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BBEJIEHUE

Bo BTOpo#i nosnoBuHe XX BeKa MPOUCXOIUT KOPEHHOM MEPEIOM B CO3HAHUU
apXuTeKTopoB. HaunHaeTcss mpakTHUUECKU MOBCEMECTHAS] KPUTHKA ACTETHUYECKOMN
JOKTPUHBI MOJIEPHU3MA: PATUKAIBHO HACTPOCHHBIE KPUTUKU TOPULIAIOT €€
MIPUBEPIKEHIIEB 32 COIUANI-PEPOPMUCTCKUE MPETEHIUU, YPE3MEPHYIO YTOMTUYHOCTD,
UTHOPUPOBAHUE HCTOPUYECKOTO KOHTEKCTa M OCOOEHHOCTEM MecTHOCTU. B
KaueCTBE aJbTE€PHATHUBBI OHU MpPEJIaratoT COOCTBEHHbIE KOHIIEMIUNA, CO3BYYHbIC
aKTyallbHbIM Ha TOT MOMEHT (UIOCOPCKUM TEUYEHUSIM U METaTeopusiM —
CEMUOTHUKE, CTPYKTypallu3My, MapkcusMmy, (peHomeHosioruu. Co3gaHHbIE Ha HX
OCHOBE TEOpPETUYECKUE MOJeNu  (POPMHUPYIOT MAPATUTMy  APXUTEKTYPHI
MOCTMOJIEpHU3MA. DJTa  TapagurMa  OXBaTbIBAET  MHOXKECTBO  «SA3BIKOB)
apXUTEKTYpPhl, KOTOPbIE, HECMOTPSI HAa CYIIECTBYIOIIHE MEXKIY HUMHU pPa3Iudus,
UMEIOT OOIlMEe OPUEHTUPBI: HUHKIIO3UBHOCTh, MOJHCTUIN3M, BHUMaHHE K
OKPY>KEHUIO U MOTEHIIMAIBLHOMY M0JIb30BaTeNto. [locneIHnii aCIEeKT MOKHO TaKXe
0XapaKTEepPU30BaTh KaK OPUEHTUPOBAHHOCTh Ha 4YEJIOBEKAa, COPa3MEPHOCTh EMY.
ApPXUTEKTOPHI, pa3JesSIONINe 3Ty MO3UIUI0, CTPEMSITCS CO3/1aBaTh COOPYKEHUS,
KOTOpBbIE HE MPOCTO PE3OHUPYIOT C KOJUIEKTUBHOW MAMSAThIO U HCTOPUUYECKUM
HacleueM, HO M C HWHIUBUAYAJIbHBIM TMEPIENTUBHBIM OMNBITOM KaXJI0TO
OTZIEJIbHOTO YeNioBeKa. B JaHHOM KOHTEKCTE€ OCOOYI0 pOJb HAYMHAET HUIrpaTh
«TEIIECHOCThY.

JlaHHOe TIOHSITHE SBJISIETCS BHEUIHMM IO OTHOIIGHHID K JUCKYpCY
apXUTEKTYpPHOU Teopuu. ITOT TEPMHUH ObUT MPHUBHECEH B Hee u3 (punocodpun u
ncuxosiorud. B paborax no ¢unocoduu npuHATO pa3rpaHUuUBATh TOHSATUS «TEI0»
u «tenecHocThy. Heobxonumocts nuddepentnaniu o0ycioBieHa TeM, YTO OHU
0003HaYalOT MPUHLIMOUATBHO pa3Hble Bemu. Ilog TenmoM, Kak MpaBWIIo,
noApazymeBaeTcsi (GU3MYECKH O00BEKT (KaKk JKUBOM, TaKk UM HE KUBOW).
OreuecTBeHHBIN MbIcaUTENb Banepuii [logopora Ha3bpIBa€T TAaKOBBIMU «BHEUIHUE
menay: 3T0 MOTYT OBITh Te€Ja KUBOTHBIX, HEOECHBIC TeJla, MaTepUAJIbHbIE Tela —

CJIOBOM, BCé, 4dTO IMPOTHUBOMMOCTABIIACTCA CO6CI’I’16€HHOM_V meJjty BOCIIpUMHHUMAIOIICTO
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cyonekral. Takasd TpakTOBKa Tela BOCXOOMT K IOHATHIO (huszuueckozo meid
(Korper) y nHemeukoro weicautens OamyHaa ['yccepns: oH mojaraer, 4ToO
(hU3nYECKOe TE€IO KOHCTUTYUPYETCS B BOCIIPUATHH KaK HEOIYIEBICHHBIN MTPEAMET
WM MaTepuajibHas 000J0YKa »KHUBOTO CYIIECTBA, Oiarojgapss KOTOpPOMl OHO
IPUCYTCTBYET B MHpPE BHMAMMBIX M MaTepUalbHBIX 00bekToB?. Teno, Takum
00pa3om, MOKET OBbITh MPEJCTABICHO KaK 00BEKT U KaK (PEHOMEH.

TenecHoCTh, B OTJIMUKE OT Tejla, HEMaTepuaibHa, HEBUANMA U HEocs3aeMa.
DTO He O0BEKT U He (PEHOMEH, a MOHATHE, KOTOpOoe POpMHUPYETCS U CYIIECTBYET
TOJBKO B JUCKYPCHUBHOHM cpejie. B 3aBucCMMOCTH OT AMCKypca OHO OyAeT UMETh
pa3Hble KOHHOTAUU. EClii TOBOPUTH O MICUXOJIOTMYECKON KOHHOTAIIUU TeJIECHOCTH,
TO €€ CMBICT MOJpPa3yMeBaeT MCUXO(PU3NUECKUE U SMOIMOHAIBHBIE COCTOSHUS,
TaKku€ KakK yCTaloCTh, HampspkeHue, OOJe3Hb WM, HANpOTHB, CcWia U
Booaymiesnenne’. B punocouu B MOHATHE «TEIECHOCTH» MOTYT OBITH BIOKEHBI
paszubie cMmbicibl. K npumepy, B peHomenonorun Bocupusitus Mopuca Mepio-
[TonTH OHA UMEHYETCS «IUIOThIO» — MOCPEAHUKOM MEXK]Yy TE€JIOM U OKPY>KaroIUM
MHPOM, CBUJIETEJICTBYIOIIUM O B3aMMHOM BO3JEHCTBUM MX JIpyT Ha Jpyra, a B
mu3oananuze XKwis [len€za nu dPennkca ['BaTTapu TENECHOCTH COOTHOCHUTCS C
KOHIIETIIUEN «Teslo 0€3 OpraHoB» — a0CTPAKTHBIM MOJIEM JAEHCTBUS HEBUUMBIX CHII
U TOTOKOB. BO BCeX MEpEUUCICHHBIX CIydasX TEJIECHOCTh BBICTYMAET Kak
KOHCTPYKT, TTO3BOJISIFOIIUN OCMBICTUTh OTHOLIECHUSI Tela CYObEKTa — WIH «GKHUBOTO
tenay (Leib) B Tepmunonoruu ['yccepiist — ¢ pa3HbIMU aClieKTaMU OKPY Karollen ero
NEUCTBUTENBHOCTH. (€ 3TUX TMO3MLIUN  TOHATHE  «TEJIECHOCTHY»  MOXKET
UCIIOJB30BaThCA B KOHCTEKTE MPOOJEM BOCHPUATUSA JACHCTBUTEIBHOCTH U
KOHCTPYHUPOBAHUS KapTUHBI MUPA.

B 3apy0exHbIX paboTax MO TEOPUU APXUTEKTYPHI pa3/ieIieHUE Ha «TEI0»
(body) u «remecHoctb» (corporeality) Takxe mnpucyrcrByeT. HeoOxoaummocTh
pasrpaHUyYeHUs] MPOJUKTOBAHA TEM, YTO OTHU MOHATHUS KacalOTCS COBEPIICHHO

pPa3HBIX aCIEKTOB apXUTEKTYphl: MpobjeMa Tena (GUTypUPYET, Kak MpPaBWIO, B

! Tlonopora, B.A. ®enomenonorus Tena. Beenenue B punocodekyro anrpononoruto. M: Ad Marginem. C.11-12.
2 Bosiee nopo6HO 06 5TOM GyJIET ONMUCAHO BO BTOPOM Naparpad)e BTOpoil TIaBbL.
3 Txocros A.III. ITcuxonorus renecHoctu. M.: Cmbici, 2002. C. 6.
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KOHTEKCTE aHTporoMopduzma — HopManbHON aHATIOTUHM MEKTY T€JIOM U 3JIaHUEM.
Ha npucytcTBue 3TOM aHAJIOTUU YKa3bIBAIOT METa(Opbl, KOTOPHIE MCIOIB3YIOTCS
JUTSL OTMCaHUs 31aHUN — CKelleT (Kapkac), koxa (000J104ka), HOTH (OMOPbl), CTOTBI
(byngameHT). DT MHMETHYECKHE TPOIBI HCHOJB3YIOTCS MJS TOTO, YTOOBI
MOJYEPKHYTh AHAJIOTUIO 3[JaHHS C TEJIOM KAK BOIUIOIIEHUEM MIPUPOJHON KPACOTHI U
rapmonun®. Telo B apXUTEKType TPaKTyeTCs IBOSKO: 3TO M TeJIO 4eJIOBEKa, U
«KOPITYC» 3IaHUA.

TenecHOCTh B apXHUTEKTYpPE BBIPAXKAETCS HECKOJIBKO MHAde. JTO MOHATHE
burypupyer TOIbKO B TeopeTHueckux padborax. CBsa3aHHbIE ¢ HUM (Guiocopckue
KOHIIETIIIUU UCIOIB3YIOTCSA TaM, TJie UAET peub 00 OTHOIIECHUSX aApXUTEKTYPhl U
pa3HbIX cep XKU3HU €€ MOJIb30BATENIe, a TakKe B KOHTEKCTE BOCIPUSITHS U
MHTEPIPETALNMN 3HAYEHUS 31aHui. UTO KacaeTcs MCUXOJOTUYECKON KOHHOTAIWH,
TO 3/1ECh TEJIECHOCTh MPOSIBISET CE0sl B MPUIIUCHIBAHUU APXUTEKTYPHOMY OOBEKTY
Pa3IMYHBIX MICUXO3MOIMOHAIBHBIX COCTOAHUMU. Tak, Hanpumep, B 39-M BbIMyCKe
xypHana «lIpoext Poccus» rimaBublid pegakTop usganus bapt ['onaxoopH n3naraer
MBICIIb O TOM, YTO ISl ONKMCAHUSI COCTOSHUS «TEJIa» 3[IaHUsl CHPABEIJIUBBI TE JKE
000pOTHI, UTO U 15 Tela yesnoBeka. «Korma Mbl roBOprM 00 apXUTEKType AJis Tena,
TO TO/IPa3yMEBAEM, UTO apXUTEKTypa AOIKHA CO3/IaBaTh YCIOBHS JJISI TOTO, YTOOBI
MU ObUIM 3I0POBBIMHU, KPAaCHUBBIMH, CTPOMHBIMU W 3akajieHHbIMU. Korga mbl
TOBOPUM O TEJIE COBPEMEHHOM apXUTEKTYPbl — O €€ KOHCTPYKLUH — Mbl BUIUM,
YTO 3TUM TEJIOM M YEJIOBEUECKOM MIIOTHIO YIPABIISIIOT B 00IIEM-TO CXOKHE 3aKOHBI.
310pOBBE U KPAcOTAa apXUTEKTYPHOIO T€JIa — 3TO IKOHOMUYHOCTh, CTPOMHOCTD U
nerkoctb. OOOPOTHOM CTOPOHOM MeIau SABJISIETCS TSXKEIIOBECHOCTh: TPY3HOE TEJIO
HENPUBJICKATEIbHO, OHO KAKETCS HE3JOPOBBIM, TSKEIAsd KOHCTPYKIIUS HEU3AIIHA U
HedKOHOMHUYHA. .. [IoJ0OHO TOMy, Kak 4YeJIOBEK JOJDKEH CIEAUTh 3a CBOUM
3I0POBbEM U BpeMsi OT BPEMEHM IMOCEHIaTh Bpaya, Jake €CIU OH Bcerjaa ObLl
3I0POB, TaKX€ W 3JaHUE HYXKJaeTcs B MPO(IIAKTHUKE, JaXe €Ccld OHO ObLIO

MAaCTEPCKH CIPOEKTUPOBAHO»” — mHuIIeT b. [oaaxoopH.

4 Lico G.R.A. Architecture and Sexuality: The Politics of Gendered Space // Humanities Diliman. vol.2. 2001.No 1.
— P. 30-44.
5 Tonmxoopn B. Ot pemaxropa // Ilpoekt Poccus. Ne39. 2005. — C.58-59.
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B »TOoM ke BbIIyCKEe TEOpEeTUK apXUTEKTyphl Aunekcanap ['epOeproBuu
Pannmanopt roBOpUT O TOM, YTO TEJIECHOCTh ACCOLMUPYIOT «C TEKTOHUYECKOU
MHTYMIMEH, HO B IEpPEKUBAHMU TEJIECHOCTH €CTh M MHoroe apyroe»®. A.l.
Pannmanopt cuuTaer, 4YTO TENECHOCTh OJIM3Ka YYBCTBY MaTepuana, HO He
ToXkAeCTBeHHa emy. C TOYKM 3pEeHUs TEOpPETHKA, TEJNEeCHOCTb IMEpPEeKUBACTCS
KMHECTETUYECKU: TSI Ha 3[IaHUE, MBI OLTYIIIaeM €€ «HE TOJIbKO B UYyBCTBE TSAXKECTU
VI B WIUTFO3MU HEBECOMOCTH, HO U B IUHAMHYECKOM YCUIIUH, KECTEY .

TenecHOCTh ABISETCA KOMIUIEKCHBIM MOHSITHEM, 00JIaIAl0IUM MHOKECTBOM
KOHHOTaui. B cBoro ouepenp 3T0 00CTOATENBCTBO MOPOXKIAET BOIPOC O IPAaHULIAX
MOHATUSL  «TEJIIECHOCTH» B apxXuTekrype. HecMmoTps Ha cyliecTBylolee
pa3rpaHUYCHUE MEKY «TEIIOM» U «TEJIECHOCTBIOY», Y TMOHSATHUS «TEIECHOCThY», KaK
MPaBUJIO, OTCYTCTBYET TOYHAasl A€PUHULIMSA. DTO CBSI3aHO C TEM, YTO CaMu
TEOPETUKU U aAPXUTEKTOpPHl JUOO0 amneumpyroT K (UIOCOPCKUM KOHIIENTaM
TENECHOCTHU (KakK, HaPUMEP «ILJIOThY» WIH «TeJI0 O€3 OPraHoOBY ), MO0 UCIOJIb3YIOT
OTHeNbHbIE €€ aTpulOyThl (MMMYHUTET WM (GparMeHT TeHOMa) B KauecTBe
OOBSICHUTEILHON MOJICIHN OTNPEICICHHOTO SIBJICHUS, B PE3YJIbTAaTE YEr0 TEIECHOCTh
OCTaeTcsi KaKk Obl «B TEHWU» Jpyrou mnpodiembl. HeoOXoauMOCTh MPOsSICHEHUS
(IUTIOpaIN3Ma» KOHIEMIHUM TEeJIeCHOCTH, a TakKe MPUUYUH U OOCTOATENbCTB
oOpallieHusl K KaXJ0i U3 HUX O0YCJIOBJIMBAET AKTYAJbHOCTh T€MbI HACTOSIIIIETO
HCCJIe0BAHMUS.

CreneHp Hay4YHOM pa3padOTAaHHOCTH TeMmbl. B HacTroAmmii MOMEHT
TEJIECHOCTh BCECTOPOHHE M3y4d€Ha 3a MpejesiaMu TeOpUu apxXuTeKTyphl. B cdepe
WCTOPHU U TEOPHMHU KYJILTYphl €if mocssmensl pabotel JKaka Jle Toda®, XKopxa
Burapenno u XKana Xaka Kypruna. CambpiM OOIIUPHBIM M BCEOOBEMIIIONIUM B
JAHHOM Clly4dae sABJAETCS TPEXTOMHOE u3nanue «lMcropus temay». JlaHHBIN Tpy.Q
MPEJCTaBIAeT COOOM KOJIJIEKTUBHYIO MOHOTpaduio, B KOTOPO paccMaTpUBAIOTCS
pa3lIMuHbIE acCHEeKThl, CBA3aHHBIC C BOCHPUITUEM Tejla B 3amaJHON KYJbTYpe.

KEI)I(I[BIP’I N3 TOMOB IIOCBAIICH KOHKPETHOMY IICpUOAY: IICPBBIC JiBa TOMaA

¢ Panmmanopr A. ITate npoGem Teopun apxutektyphl XXI Beka / TIpoext Poccust. Ne39. 2005. — C.162.
7" Tam xe.
8 Jle Tod XK., Tproon H. Uctopus tena B Cpennne Beka. M.: «Tekct»,2008.189 c.
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oXBaThIBalOT 3MoXy Bospoxaenuss 1 HoBoro BpemMeHU, a TpETHl TOM LEIUKOM
nocesmel XX Beky”.

[Ipobnieme TenecHOCTH B ypOAHUCTUKE MOCBSINEH psii pabOT coOIMoJiora
Puuapna Cennera. B pabore «I110Th u KaMeHb) HCCIEyeTCs pOJib U MECTO Teja B
MPOCTPAHCTBE TOpojaa. ABTOp aHAIM3UPYET pA3IUYHBIE ACIEKThl TOPOIACKOU
KyJIbTyphl 0T AduH «3o0motoro Beka [lepukina» no 70-x rogoB XX Beka. B ¢okyce
€ro BHUMaHHS OKa3bIBAIOTCSl THUIIBI BOBJIEUEHHOCTHU Ye€JIOBEKa B OOIIECTBEHHYIO,
MOJUTUYECKYI0 U KYJIbTYPHYIO XU3Hb ropojia. ABTOp aHAJIM3UPYET TEJECHbIE
MPAKTUKU TOPOKaHUHA: HAIPUMED, PUTYaJIbl, TOBCETHEBHOCTD, OBIT U IPYTUE BUBI
nearensHoctu'®. C Touku 3penus P. CeHHeTa, TelnecHble NMPAaKTUKH (HApaBHE C
COCTOSIHUEM, HAaIIpUMEp, YBICYEHHOCTH, CO CTPEMIICHUEM K BBICOKOMY KaueCTBY U
MHOTOKPATHBIM TMOBTOPEHHUSIM OJIHOTO W TOrO K€ JIEUCTBUA) SBISIOTCSA
HEOTHEMJIEMBIM 3JIEMEHTOM OBJAJCHUS HABBIKAMU. DTy MBICIb OH Pa3BUBACT B
MoHorpadguu «Mactep». B manHoil pabore aBTOp paccMmaTpuBaer (QeHOMEH
MacTepCTBa YPE3BBIYANHO MIUPOKO — OH KAcCaeTCs HE TOJIbKO XYJI0KECTBEHHBIX
peMéceln, KyJIMHApUW M HAydyHOM palboThl, HO W cdepbl aApXUTEKTYpPhl U
IpaioCTPOUTENLCTBA. Pa3roBop O TENECHOCTH B apXUTEKTYpE KacaeTcsl MPOIECCOB
MPOEKTUPOBAHUS, BO3BEIAEHUS COOPYKEHHUH, CBONCTB MaTepHaloB, a TaKke
IPpOOIIEMBI BOCHPHUATHS COOPYKeHmiA! !,

TenecHOCTh — MOYTH HETPEMEHHBIN MPeMET U3YUYEHHUSI B TPYIaX MO UCTOPUU
¢dunocobpuu u dunocodckoil aHTponosioruu. Takke OHa SIBISETCS KIIOUYEBBIM
CIO)KETOM B HCCIeIOBaHUAX TI0 (eHoMeHosornueckon Quiaocopun. Tak,
TelnecHOCTU B peHomenonoruu I'yccepis mocsiieHbl MoHorpadus «Inote u Teno»
Junse ®panka'? (2014), nonsaruro mwiotn y Mepio-IIonTH — cOGOpHUK cTaTeit

«Xunasmbl» nof pepakunueii ®pena Dpanca u Jleonapaa Jloynopa'’.

° Uctopus tena. Tom I11.Ilepemena B3rnama: XX Bek / Kopben A.(pen). Kyprun, XK. K. (pen.), Burapemno, X (pex.)
M.: Hogoe Jlutepatyproe O603penne, 2018.464 c.

10 Cenner P. [Tnots u kameHs. Teno u ropox B ruBmm3anun 3amaga — M.: Strelka press, 2016. 504 c.

' Cenner P. Mactep — M.: Strelka press, 2018. 328 c.

12 Franck D. Flesh and body. On the Phenomenology of Husserl—London: New York: Bloomsbury Academic, 2014.
232 p.

13 Chiasms: Merleau-Ponty’s notion of flesh / Evans F., Lawlor L. (eds). New York: State University of New York
Press, 2000. 291 p.
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HNHTepec K TEIECHOCTH MPUCYTCTBYET U CPEAN OTEUECTBEHHBIX (HUIOCO(OB.
B mepByro ouepenb ctouT otMeTuTh Tpyasl B.A. Ilomoporu, B yacTHOCTH —
onyONuMKOBaHHbIE B (QopmaTe MoOHOrpaduu MaTepuaibl JEKIMOHHOTO Kypca
«DenoMeHoorus Tena» .

ABTOpOM pssia paboT o TenecHocTu Takxke siBnsercss U.B. Ky3un. B cBoeit
JUCCepTallUi OH MHTEPIIPETUPYET TEIECHOCTh KaK «KUBYIO CYOCTaHIIUIO, KOTOpas
BCTPaMBAETCs B KyIbTYPHYIO KH3HbL COLMyMa» . IMEHHO Onaromapsi TEJIECHOCTH
MBI MOKEM TOBOPUTH O ()€HOMEHE MHOXXECTBEHHOCTH WHAMBHUJOB, MOCKOJIbKY €€
«TIOTPaHUYHBIN» XapaKTep CyLIeCTBOBAHUS KOHCTHTYHPYET COBMECTHOE ObITHEN 6.
JIaHHBIN aBTOP ONPENEINAET TEJIECHOCTh KaK JABOMCTBEHHBIM COLIMOKYJIBTYPHBIN
(heHOMEH, Ube 3HAUCHUE BBIXOIUT 3a MPEIeibl TeJa KaK OpraHu3Ma: 3TO U €IMHCTBO,
U I[EJIOCTHOCTh NEPEKUBAHHUS MHpPA, U BO3MOKHOCTh OTPaXkaThb «KYJbTYPHOE
craHoBieHue uenoseka»'’. W.B. KysuH Taxxke sBIseTcd pEJAKTOPOM H
cocTaBUTelieM Tematuueckux coOopuukoB PXI'A o TenecHoctn u3 cepuu
«ConpanbHas aHAINTHKAa»'®, Kyoa BOIIM HE TONBKO CTATHU OTEYECTBEHHBIX
uccienoBareneid, HO U TEPEBOJbI TEKCTOB 3apyOEKHBIX MBICIUTENEH, cpeau
Kotopbix — OnamyHA ['yccepnb, bpyno Jlatyp, Mapk J[>kOHCOH, 151 BploKeHeH U
Jxopaxo AramOeH.

Cpenu oOTeuecTBEHHbIX MOHOTpaduii, BCECTOPOHHE pPACCMATPUBAOIIUX
npobsieMy TelaecHOCTH, ctouTr otMetuth Tpya U.A. beckosoii, E.H. Kus3eBoil u
J1.A. Beckosoii «IIpupona u o6passl TenecHocTn» ! (2011). OcHOBHOI Te3HC 3TOM
paboThl COCTOMT O TOM, YTO IOJ| TEJIECHOCTHhIO MOJPa3yMEBAETCS HMEIOIIEee
MHOKECTBO MIIOCTACEH YCIOBHE «OBITUS CyOBEKTa B OOBEKTUBHOM Mupe»Z’.

TenecHOCTh CTAaHOBUTCA 30HOM, Ha TpaHUIE KOTOpOU (GOPMUPYIOTCA CyOBEKTHO-

" Tlomopora, B.A. ®enomenonorus tena. Beenenne B punocodekyro antpononoruto. M: Ad Marginem, 1995. 340
c.
15 Kysun U.B. TenecHOCTh Kak COIMOKYJIBTYPHBINA KOHCTPYKT. AuC...a-pa (uioc. Hayk. CI16: 2016. C.34-35.

16 Tam xe. C.31.

17 Tam xe.

13 ApXeTHIIBI TENECHOCTH: POCCHUMCKMI M 3amajHbIi KOHTEKCTHI: cOopuuk cratei» / Kysun U.B. (pen.) — CIIG:
m3patenbcTBo PXI'A,2014. 362 c.; Meramopdossr TenecHoctu: cOopauk crareit / Kysumn U.B. (pem.) —CII6:
m3garenbcTBo PXT'A, 2015. 346 c.

Y U A. Beckosa, E.H. Kuszesa, [I.A. Beckosa. [Ipupona u o6passl TeaecHocTr. M.: [Iporpece-Tpamumus, 2011.
456 c.

20 Tam xe. C.421.
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OOBEKTHBIE OTHOILIEHUA. TenecHoe He NPOTHUBOIOCTABISAETCS MEHTAIBHOMY:
aBTOpbl MOHOrpauu paccMaTpPUBAIOT HMX KaK B3aWMOOIOIHSIONINE YacTH
«EIMHOT0 KayeCTBa KU3HEHHOCTW»: C 3TOW TOYKHU 3PEHHUSI TEJIIECHOCTh TPAKTYETCS
KaK Jpyras UIocTach MEHTAILHOro? !,

Ha akTyanbHOCTh TE€MBI TEIECHOCTH B (PUIOCOPUHU yKa3bIBAET U OTPOMHOE
KOJIMYECTBO IOCBSIICHHBIX €W Juccepranvii. B 9acTHOCTH, JOKTOpCKas
nuccepranus P.B. Macnosa®? 3aTparuBaeT OHTOJOTHYECKOE M AKCHOIOTUYECKOE
U3MEPEHUE TENEeCHOCTH, a ynomsaHyrtoro Beime M.B. Kysmnma — eé
SK3MCTEHIMaNIbHOE 3HaueHne. Kanaunarckue auccepranuu A. A. Uukuna® u M. B.
CrenanoBa’® CKOHIEHTPUPOBAHBI HA aHAIW3€ IPEJICTABICHUH O TEIECHOCTH B
gunocopuu ormenbHbIX Meicaureneil. Juccepramun A. A. Topomosoii®® u M. /I,
PaxmMaHMHOBOM paccMaTpUBAKOT TEJIECHOCTh HE B CHCTEME HJIEW OTIECIbHBIX
IIEPCOHAINM, HO B COUMOKYJIBTYPHOM U ITOJIMTHYECKOM KOHTEKCTe: A. A. Toponosa
HCCIIENYET NPAKTUKNA KOHCTPYUPOBAHUS TEIECHOCTU B KyJIbType IOCTMOJAEPHA, a B
dbynnamentanibHoM Tpyae M.JI. PaxmanHuHOBOW, OmMyOJMKOBAHHOM B BHUJE
MoHorpaduu’S, onuceBaOTCA pasaM4HbIEe GOPMBI OTHOIIEHHS TEJa M BIACTH.

[IpuMeuaTenbHO U TO, 4TO caMH (PUIOCOPBI, UbH PAOOTHI SIBISIOTCS OCHOBOM
UIsE  COOCTBEHHBIX TEOPUM apXUTEKTOPOB BTOPOM MOJOBUHBI XX BEKa,
Pa3MBILUIAIOT B TOM YHMCIE W O TEJIECHOCTM B MCKyCcCTBE. Tak, Hampumep,
TenecHocTH B TBopuecTBe ®. bakoHa nocesiena padora «Jloruka ourymenus» XK.

Jenesza?’, M. Mepuno-ITontu numet psag pabor>® o tBopuectse I1. Cesanna, a lO.

2 Tam xe. C.14.

22 Macnos P.B. TenecHOCTh YeNOBEKa: OHTOJOTMYECKHMM M AKCHOJOTHYECKHM ACTIEKTBI: OHTOJIOTMYECKUH U
aKCHOJIOTHYECKUH actiekTsl: Jluc. ... A-pa ¢mioc. Hayk. Caparos, 2005. 358 c.

2 Yuxun A.A. IIpobiema TenecHoctd B (penomenonorun: J. I'yccepas u M. Mepio-TlonTtu: amc. ... KaHaugaTa
¢unocodckux Hayk. Mocksa, 2014.153 c.

24 Crenanos, M. A. O6pa3 MbluieHus Tena: K snucremosiornn Jutmapa Kammepa: muc. ... kana. gusoc. Hayk. CII0,
2011.153 c.

25 Toponosa A.A. KOHCTpyHpOBaHUE TEJECHOCTH B KYJIBTYPE TIOCTMOJIEPHA: JIHC. ... KaH. Qpuiioc. Hayk. Bonrorpan,
2017 — 157 c. B 2024 roxy no marepuasiam Juccepranny Opiia omyOnmkoBana monorpagus. Cm. Toponoa A. A.
®dunocodus TenecHoctr. M.: Kanon-ITmoc, 2024. 256 c.

26 Paxmanunosa M.JI. Bracte u Teno — M.: PajukanbHas Teopus u npaktuka, 2020. 431 c.

27 Nlenes K. ®poucuc bokon: Jloruka ourymenus — CI16: Machina, 2011.176 c.

28 Merleau-Ponty M. Le doute de Cézanne //Fontaine. 1945. Vol. 8. No 47 (décembre) / repr.: Merleau-Ponty M. Sens
et non-sens. Paris: Gallimard. 1996.— P. 13-33., Mepmno-Iloatn M. Oko u myx / A.B. TI'ycteips (mep.) M.:
HUckyccrso, 1992. 63 c.
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Kpuctesa ananusupyet kaptuny «MeptBoiii Xpucroc» I'. 'onp0elina miaaiiero B
14TOi TaBe KHuUrU «YepHoe conHie. Jenpeccus 1 MENTaHXOIus» >,

Tema  TenecHocTM  pa3palaTbiBaeTcsi U B HCKYCCTBOBEICHUHU,
MPEUMYIIECTBEHHO B TpyJax 00 uckycctBe XX Beka U coBpemeHHOCTH. K manHoOM
TeMe obpamnianruch MHOTHe oTedecTBeHHble nccaenosarean — C.C. Banesn®, A.B.
Prixos?!, JI. Bynaros®?, A.B. Benkosa® u JI.0. MapteiHoBa®*,

TenecHOCTh SBNSETCS OJHUM U3 UEHTPAJbHBIX CIOKETOB B TEHJIEPHOU
Teopuu: Haubojee TOJHO OHO aHaiauzupyercas B MoHorpadum 3. I'pocc
«/I3MeHUMBEIE TeNa: K BOIUIOMIEHHOMY (peMuHH3MY»> . MccnenoBareabHuNa
UHTETpUPYET (PEMUHUCTCKUNM B3IJISIA HA TEJIECHOCTh, CYOBEKTUBHOCTh U
CEKCYaJIbHOCTh B MCTOpUIO MBICIM XX BEKa: OHA PacCy’KJaeT O HEM KOHTEKCTE
¢dunocoduu xu3HU, ncuxoananusza, penomeHosoruu u teopun K. Jleneza u O.
I'Batrapmu.

Kenckast tenecHOCTh (GUTypHpPYyeT TakKe B Pa3roBope o (PEeMUHHUCTCKOM
UCKYyCCTBE M (PEMUHUCTCKONM KPUTHUKE HUCKYCCTBO3HaHUS. Tak, OpuTaHCKui
uckycctBosen Ipusempma Ilomnok®® oOpamaeT BHUMaHHME Ha — XapakTep
pernpe3eHTaIu 1103 U OJICK/]IbI IepCOHaXel (B YaCTHOCTU — HATYPIIUI] U KPECThSIH
y Ban Tora), mockoibKy HMMEHHO OH TMO3BOJSIET JIyYllle IOHSATHh AaCIEKTHI,

YKa3bIBAOIMEC HA UX COLII/IaJ'IBHHﬁ cTaTryc (pOI[ ACATCIBbHOCTH PaCOBasd U KJIaCCOBasd

MIPUHAJJIEKHOCTH), YeTO HE MOXKET AaTh APYroil METO.

2 Kpucresa 10. "Meprsriii Xpucroc" Fonb6etina // Ueproe connue. Jlenpeccus u menanxonus — M: Koruto nentp,
2010. — C.117-150.

30 Banesn C.C. MarepuanbHOE, MATEPUHCKOE, MATPHYHOE — HE3BIOIEMOCTh

yrpobHoro // XynoxectBenHslit xyprain. — 2019. — T. 111, No 3. — C. 16-27.

3! Prikos A.B. Tlpo6iiemMa TeECHOCTH B COBPEMEHHOM 3amanaHoM ucKyccTeosHanuu (I1. ®damnep, JI. Kacrur, P.
Kpayce, U.-A. Bya) // MaBpoanuckue urenust 2004. AkTyanbHbIE TpoOIeMbl HCTOpHUOTpahHn U HCTOPUIECKON HAYKH
/dBopamueHko A.lO., Bepuses N.M., HoBoxuno A.I'., Ilerpos A.JI., (pem.-coct.) CII6: HzmarensctBo C.-
[erepOyprckoro yansepcurera, 2004. — C.207-208.

32 Bynmaro JI. UckycctBo karapcuca. BeHCKMii aKIMOHHM3M W TPEOJOJEHHE TOKOJEHYECKOW TpaBMbI //
UckyccTBo3znanue. Ne2. 2018. — C.272-296.

33 BenkoBa A.B. 1{u(poBble IMMEPCUBHBIE CPEIBI B HCKYCCTBE: HOBBIM aHTPOIIONIOTHYECKUH PErUCTp // AKTyallbHBIE
mpoOJeMbl TEOPHUH W MCTOPUM HCKyccTBa: cO. Hayd. crtarei. Bwm. 10/ Iloxg pen. A. B. 3axaposoii, C. B.
Mauenieoi, E. 10. Cranroxosuu-/{enncoBoii. — MI'Y mmenu M. B. Jlomonocosa / CI16.: HII-ITpunT, 2020. — C.
649-655.

34 Maptrmosa J1.0. HcTepudeckue Tena B COBPEMEHHOM HCKYCCTBE DCTOHMH // Xym0KeCTBEHHAs KyibTypa. Ne2.
2021.-C.322-344; MaptsiHoBa /1.0. Uctepudeckas apka B TBopuecTse JIyns bypxya. K Bonpocy o npoucxoxaeHuu
1 3Ha4eHNn 00pasa // HoBoe nckyccrBo3Hanme. Mcropus, Teopus u grmocodus uckyccrsa. 2019. — C.24-31.

35 Grosz E. Volatile bodies: Toward a corporeal feminism. Bloomington; Indianapolis: Indiana University Press, 1994.
36 Mook I'. Cosepuiasi HCTOPHUIO HCKYCCTBA: BUICHHE, O3UIMSA U BIACTD // BBeIeHNE B TeHIEPHBIE HCCIIET0BAHUS.
Yacts II. Xpectomarust/ Kepebkun C. (pen.) Xaprskos; CII6: Anereiis, 2001. — C.731-732.
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[Ton BIUSAHMEM JTAKAaHOBCKOTO MCHUXOAHAIU3a B M€HJEPHBIX HCCIEA0BAHUAX
aKTyalu3upyercsi U Japyras temMa — (parMEHTUPOBAHHBIM XapakTep >KEHCKOU
tenecHocTu. Ecnm 3. @pel mosnaraer, 4ro OMNUCHIBAEMBIE B JIMTEPATYPHBIX
MPOU3BEACHUAX OKHUBIINE YACTHU Teja MPOBOLMPYIOT CTPAX KacTpalluu, CBI3aHHbBIN
C KaTeropueil *yTKOro, OIMUCHIBAEMOr0 UM B ofHOUMeHHOM 3cce’’, To XK. Jlakan
paccyxgaeT 00 3TOM B KOHTEKCTe (OPMUpPOBAHMS CaMOCO3HAHUS HWHAUBUIA.
[Ipeononenue omyieHus: «hparMeHTapHOCTH» COOCTBEHHOTO Tella M Hayajo
dbopMupoBaHUs albgHCA MEXAY TEJIOM U TCUXUKOW MPOUCXOJUT Ha TaK
Ha3BIBAEMOM «CTafuu 3epkana»>°. O (parMeHTapHOM XapaKTepe TEIECHOCTU B

39 u kunokputuk JI. Mansu®’. Conocrapnss o6passl

uckyccrse numyt JI. Hoximua
MYXYHMH U )KCHIIUH B KUHO, JI. ManBu oTMeUaeT paznnuue B UX PENPE3CHTALUU:
€CIM MY)XYMHA BCErJa NPEACTABIEH KakK IENbHbIM, AKTUBHO JEHCTBYIOLIUN
CyOBEKT, TO TEJO KEHIIHMHbI, KaK MPAaBHIIO, IPEBPAILAETCA B OOBEKT, OTAEIbHBIE
4aCTU KOTOPOTO AEMOHCTPUPYIOTCS KPYIIHBIM IUTAHOM HA DKPAHE M OLICHUBAIOTCS
MYKYUHON-3PUTEIIEM.

Yro KacaeTcs nmpeaMeTa HACTOSIIET0 UCCIEN0BAHUS, TO HA TaHHBIA MOMEHT
HauOosee pa3pabOTaHHON sBIseTCcs mpolieMa aHTponomMopduisMa B KOHTEKCTE
WCCIIEIOBAHUS MPOIMOPLUUN B OpJCPHOU apXUTEKType. JlaHHOW TeMe MOCBSIIEHA
rimaBa «lcTopus TEOpHM YEIOBEUECKMX NPONOPLUUNA KaK OTPaXEHHUE HCTOPUHU
ctwiei» B Tpylde «CMBICT W TOJKOBaHUE H300pa3UTEIBHOTO HCKYyCCTBa» 0.

[Manodckoro*!. Takike 0 TEIECHBIX UCTOKAX CHCTEMBI IPOHNOPIHMI B KIaCCUYECKOM

apxutekTypHoii Tpamuumu mumryT J[. Ommanc*?, P. BeGep u 1. Jlepuep®.

37 ®peiin 3. XKytkoe. URL: https:/freudproject.ru/?p=723 (Jlata o6pamenns: 25.07.2021).

38 Jlakan XK. Craaus 3epkana kak oOpasyromas GpyHKIuIO S, KaKoil OHa pacKphuUIach HAM B MCUXOAHATUTHYECKOM
ombrte // XK. Jlakan. Cemunapsl. Kanra 2. / UepHornazos A. (niep.), Cxkpsious I1. (pexn.) M.: T'rosuc, 2009. C. 508-516.
39 Nochlin L. The Body in Pieces: a fragment as a metaphor of modernity — New York: Thames & Hudson,1994. 65

40 Mangu JI. BusyansHoe yIOBOJNBECTBUE M HappaTHBHBIN kuHemarorpad // Tanosa E., Ycmanosa A. (pem.-cocr.)
AHronorus renaepHoi Teopun. — Munck: Ilpormunen, 2000. — C.280-296.

4! Tlanogcxuii D. Uctopust TEOPUH YENOBEYECKMX MPOMOPIHUI Kak OTpakeHue uctopuu cruineit // Tanodekuit D.
CMBICIT 1 TOJIKOBaHWE NpOM3BeNieHnsT MckyccTBa CraThu 1o ncropuu nckyccrsa. CII0.: AkageMuuecKuid MpOEKT,
1999. — C.75-128.

42 Onians J. Bearers of Meaning. The Classical Orders in Antiquity the Middle Ages and the Renaissance. Princeton:
Princeton University Press, 1988. 356 p.

4 Weber R., Lerner S. The Concept of Proportion in Architecture: An Introductory Bibliographic Essay //
ArtDocumentation.Vol.12. 1993. No. 12 — pp. 147 — 154.
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HetpuBuanbHblil B3I HAa apXUTEKTYPHBIM aHTpONOMOp(U3M MpEACTaBICH B
moHorpapun «Tanmyromas kononna» Jlxoseda Puxsepra®*. Merox, kotopemm 1.
Puksepr wuccimenyer OpIEpHYIO CHUCTEMY, ONPENECIAETCS WM CaMUM  Kak
AHTPOIIOJIOTUSL APXUTEKTYphl. VCronp3ys AaHHBIM MOAXOJ, MOJBCKUUA TEOPETHK
BBIABJISIET JIEXKAIIUE 3a MpeeiaMd apXUTEKTYpHOM IUCHUIUIMHBI (aKTOphl U
MPOIIECCHI, MOBJIMSBIINE HAa OOJUK KOJIOHHBI, €€ 3HAYeHUE U CMBICIOBYIO
COCTABIIAIOLIYIO.

ABTOpOM psiia paboT 00 aHTponmomMopdu3Me B 3amagHON APXUTEKTYpHOU
Tpaguunu sasisgeTcs Ppank L€mwbHep u3 Jlennuurckoro yuusepcurera. B cBoux
CTaThIX UCCIEAOBATEIh pacCMaTPUBAET 3HaUCHUE MeTa(Ophl YEIOBEYECKOTO Tea
W [OpUBOJUT NPUMEPBl W3 TEOPUM  APXUTEKTYpPhl. ODTUM OH  XOYET
MPOJIEMOHCTPUPOBATh, KaK 3HAauy€HUE aHTpornmoMopdu3Ma B aAPXUTEKTYpHOU
npaktuke u Teopund Hooro Bpemenu (¢ XVI mo XIX Bek) mocTeneHHO CHUKAIOCH
¥, B KOHIE KOHIOB, OBLUIO BHITECHEHO U3 apXUTEKTYPHOTO IUCKypca®.
Uccnenosarenb MpUXOIUT K BBIBOAY, YTO B XX BEKe aHTPONOMOp(H3M BHOBb
AKTyaJIN3UPYETCA U BCTPAUBAECTCS B KOHILICIILIMIO OpJEpa B apXUTEKType Tperbero
Peiixa, a Taxxe Bomomaercs B cucteme «Moxmynop» Jle Kop6rospe*.

[locnegneit pabotoii 00 anTponomopdusme sBiseTcss MoHorpadus
Xapanammnoca Ilonutakuca «ApXUTEKTYpHBIE KOJOCCHI U YEJIOBEYECKOE TENO:
3panus ¥ Metadopb»?’. B Heil MPOM3BOAUTCS MONBITKA J0KA3aTh THIOTE3Y, YTO
mo0ast apXUTEKTypHasi KOHCTPYKIUSL SBJSETCA aHTpONoOMOphHONW Ha YpOBHE
KoHIeniuu. UMenHno noatomy, ¢ Touku 3perust X. [lonurakuca, antponomophusm
BCErJla MPUCYIl apXUTEKTYpHOU (opMe U HUKOTAa U3 Hee He ucyesHer. [Ipuunny
BUTAJIBHOCTH 3TOr0 ()€HOMEHA U MOCTOSIHHOE OOpallleHue K HEMY HCCIe0BaTEeNb

YCMaTpUBAET B MHUMETHYECKOM XapakKTepe apXUTEKTypHOTO TBopuYecTBa. X.

4 Rykwert J. Dancing Column: on Order in Architecture. Cambridge, Mass: The MIT Press,1996. 616 p.

45 Zollner F. Anthropomorphism. Towards a Social History of Proportion in Architecture // Proportions: Science —
Musique - Peinture & architecture (Etudes Renaissantes)/ Rommevaux S., Vendrix P., Vasco Z.(eds.) Turnhout:
Brepols publishers, 2012. — pp.443-456.

46 Z5llner F. Anthropomorphism: From Vitruvius to Neufert, from Human Measurement to the Module of Fascism //
Images of the Body in Architecture: Anthropology and Built Space / Wagner K., Cepl J. (eds.) Berlin; Tiibingen: Ernst
Wasmuth verlag,2014. — pp.47-75.

47 Politakis C. Architectural Colossi and the Human Body: Buildings and Metaphors. London; New York:
Routledge,2022.164 p.
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[TonuTakuc BUAUT B aHTpONIOMOpPuU3ME HEUTO OOoJIblliee, YeM NpocTo (hopManbHOE
nogobOue. OH TPaKTyeT €ro Kak OTIENbHbIA JAUCKYPC, B KOTOPOM TEM WJIM WHBIM
acreKTaM apXUTEKTYyPhbl — MPOMOPIHUAM, porpamMmme, GYHKIIUU — COOTBETCTBYIOT
paznuuHble (DYHKIMMU Tella, YTO TOJIy4aeT BBIPAKEHHUE B COOTBETCTBYIOIIMX
Metadopax. C touku 3peHuss X. [loauTakuca TenecHOCTh U CBS3aHHbIE C HEU
CIOJKETBI TAK)KE SIBIISIOTCS YACThIO aHTPOMOMOP(PUCTCKOTO MBIIILJICHUS.

Konnenmus X. Ilonutakuca, O0€3yclOBHO, JEMOHCTPHUpPYET BecbMa
HEOOBIUHYIO TPAKTOBKY (heHOMeHa aHTpornoMopdusMa. O HaKO Mbl HE pa3jensieM
€€ MOJIHOCThIO. MBI Toiaraem, 4To aHTpornoMophu3M Kak CUCTEMA MBIIIUICHUST HE
YHUBEpPCAJIEH U HECET B ceOe BechMa CYIIECTBEHHbIE orpannyeHus. Jlannas popma
MBIIIUICHUSI HE TO3BOJIIET OOBSCHUTH MECTO AapXUTEKTypbl B CTPYKType
SKOHOMMYECKUX U COLMAIBbHBIX OTHOIIEHWH. JIJisi 3TUX 1eneil ropa3io mydiie
MOAXOJAT COLMOJIOTHYECKHUE TEOPUU — HaAIMPUMEp, aKTOPHO-CETEBasi TEOPUsl WU
00BbEKTHO-OPUEHTUPOBAHHASI OHTOJIOTHSI — B KOTOPBIX 3/IaHUE HAPSTY C UEITOBEKOM
o0OpeTraer cTaTyc caMOCTOsITeNbHOTO areHTa. Kpome Toro, ¢ Halieil TOUYKH 3peHus,
HEKOTOpbIE KOHIIEMIIMU TEJIECHOCTH BBIXOJAT 3a PaMKU aHTporoMopdusma: 3TO
KacaeTcs MOHSTHUSL «Tela 0e3 OpraHoB», K KOTOPOMY aneJUIUpyIOT TEOPETUKU U
apXUTEKTOPBI, TOBOPs O MpobiieMe (PYHKIMOHUPOBAHUS APXUTEKTYPHI B peausix
KalUTaTUCTUYECKON KyJIbTypbl M B KOHTEKCT€ IIPOCKTUPOBAHMS 3/1aHUIl B
«BUPTYAJIBHOU Cpelie» CIelUuaTn3upOBAHHBIX KOMIBIOTEPHBIX mporpamm. M xoTs
ATOT TEPMHH HE MOJIJIA€TCS OMUCAHUIO B aHTporioMopduruueckux Mmetadopax, OH Bce
K€ UMEET OTHOIIEHUE K TEJIECHOCTU YEIOBEKA, MOCKOJbKY HCCIEAYyeT pa3IuyHbIe
YPOBHU €ro OTHOIIEHUH C COOPYKEHUSIMH U CPEZIOi, B KOTOPYIO OHH TOMEIIICHBI.
NMeHHO TO03TOMY MBI CUHMTaeM, 4YTO CBS3b MEXAY TEJIECHOCThIO (WU
«COMaTU3MOM») U aHTPONMOMOP(GHU3MOM CTOUT BBICTpamBaTh WHauye. Mx myurne
paccMaTpuBaTh Kak JIB€ OJU3KUE JIPYT APYTy, HO HE TOXKECTBEHHBIE KOHIICTIIINH.

Hecmotpst Ha TO, uTO mpoONEMBI Tela U TEJIECHOCTH (PUTYpUPYIOT B
apXUTEKTypHOU Teopuu 3amana (HakTUYECKH ¢ CaMOro Hayajia, TeMa TEJIECHOCTHU
pa3paboTtana ropaszao ciabee, YeM aHTPONMOMOP(PU3M M TENO KaK HMCTOYHHUK

nporopuuii. B nuTeparype, Kak IpaBuiIo, pPacCMaTPUBAKOTCS OTICIbHbBIC
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KOHIIETII[UU TEJIECHOCTH; YaCTO 3TH CIOKEThI aHAIM3UPYIOTCA B TEX Ke paboTax, 4To
u npo6iemMa tena*®, OTnenpHbIX ke MoOHOrpadguii, 0600IAIONINX TPEICTABIEHHUS O
TEJIECHOCTU BO BTOPOM MOJIOBUHE XX CTOJIETHUSI, HA HACTOAIIUMA MOMEHT HET.
OnHako, 3TO HE 03HAYAET, UTO MOMBITKUA MPOCIEIUTD SBOJIOIUIO MPE/ICTABICHUH O
HEeW M CHUCTEeMaTU3UPOBATh OTHOCAIIMECS K HEW KOHUEMIMU HE MPOU3BOIUIUCH
BoBce. Camble paHHHE O0030pHBIE TPY/bI O JAaHHOW TeMe ObUIN OMyOJIMKOBaHbI B
1990-¢ — mauane 2000 ronos: 310 cTathd . Bumiepa «3manue B Gomm»* u
«OrcyrcrByromue tena»’ U. ne Cona Mopaneca (1997). Takxke neTanbHbIA 0630p
MPEJCTABICHHUIN O TEIECHOCTHU B 3apyO€KHOM apXUTEKTYPHOU TEOPUU MIPEACTaBICH
B JHccepTannoHHbIX uccnepobanusax C. Jpeiika®! u M. na INuenane ®eppeiipa’?.

Ecte nutepaTypa, rie KOHIENIUHU TEIECHOCTU OTACIbHBIX MBICIUTENCH
BTOPOM TMOJOBUHBI XX CTOJETUS M COBPEMEHHOCTH pPacCMaTpPUBAIOTCA
MPUMEHHUTENBHO K apxuTekrtype. TakoBa cepusi kHUT uznarenbctBa Routledge:
pazaensl 0 mpobiieMe Tella M TeNeCHOCTH eCTh B KHHrax «Mepmno-Ilontu nms
apxutektopos» JI. Xeiina®® (2017), «Jlenes g apxurekropos» A. bamnanraiina®
(2007) u «purapaii g apxutektoposy I1. Poyc®® (2007). B nanHBIX paboTax EMKO
M3JI0)KEHBl COOTBETCTBYIOIIUE UJEH M BAPUAHTHI UX OTPAKEHUS B KOHKPETHBIX
MPOEKTAX UJIU TEOPUSIX.

[Ipobnema TenecHOCTH (GUIYpUpPYET B TPyJaxX COBPEMEHHOIO HEMELKOTO
Mmeiciautens [lerepa Crnorepaaiika. B cBoux pabotax oH pa3zpabaThIBaeT «3KOJIOI0-
chepubiity noaxon. Chepa, o I1. Cnorepaaiiky, — 3TO HEKUM MATTEPH, KOTOPHIN
MPUCYII] YETIOBEKY IO €r0 IPUPOJIE U B COOTBETCTBUU C KOTOPBIM TOT 00yCTpanBaeT

BCE CBOE OKpykeHue. [lepBoii Takoit cdepoid, KOTopast sIBISIETCS IPOOOpa3oM BCexX

4 Cm. Davidson C. (ed) Anybody., Dodds G, Tavernor, Body and Building, Kovar Z. Architecture in abjection.
Bodies, Spaces and their Relations. 2018, Architecture and the body, science and culture / Sexton K.(ed.) New York:
Routledge, 2018.

4 Vidler A. The Building in Pain // AA Files.vol.19. 1990. — pp. 3-10.

50 De Sola Morales I. Absent bodies //Anybody/ Davidson C.(ed.) Cambridge, Mass.: The MIT Press, 1997. — pp.
16-25.

5! Drake S. Well-composed body: Anthropomorphism in Architecture. University of Canberra.2003. 262 p.

52 Da Piedade Ferreira M. Embodied Emotions: Observations and Experiments in Architecture and Corporeality. PhD
thesis, University of Lisbon, 2015. 590 p.

33 Hale D. Merleau-Ponty for architects. London: Routledge.2017. 144 p.

54 Ballantyne A. Deleuze and Guattari for Architects. London: Routledge, 2007.136 p.

55 Rawes P. Irigaray for architects. London: Routledge,2007.128 p.
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OCTaJIbHBIX, SIBJISIETCA MaTepuHckas yTpoOa. Ilocie poxaeHus 4eloBeK
MPOJIOKAET BOCIPOU3BOAUTL TOA0OHBIE chepbl BOKpyr cebs. Ilo stomy ke
npuHuuny, c¢ Touku 3peHuss II. Crnorepnaiika, 4YelOBEK KOHCTPYUPYET U
COOCTBEHHOE KHIIMILE .

Uneu I1. Cnorepaaiika KOHKPETHO 00 apXUTEKType MPUBEICHBI B TPEThEM
toMe ero «Cdep». 3aech BBOIUTCSA KOHUETIHUS «ILTIOPATTUCTUUECKON CPEPOTIOTHIY,
MeTagopoit KOTopoit siBisieTcs neHa. [lena — 3To OJMH W3 BapUaHTOB TPAKTOBKU
KOHIIETIITMY 3a0pOIIEeHHOCTH B 0e3J0MHOCTH YejoBeka B mupe M. Xainerrepa. I1.
Cnorepnaiik, kak u M. Xaitgerrep, NPEANoOaraer, 4YTO YEJIOBEK SBISACTCS
HEMPUCTIOCOONEHHBIM K JKM3HM B OKpYy)Kalollled cpefe CyIeCTBOM: OH
dbopmupyeTcsi Kak TMYHOCTh B UICKYCCTBEHHOM Cpejie, CeluaibHO BEICTPOCHHOM 1
aJanTUPOBAHHOMU MOJ| €ro MOTPEeOHOCTH, U UMEHHO 3Ty cpefly (a He MPUpOy) OH
BOCIIPUHUMAET Kak JoM. I[lOCKONbKYy JOM BBIMOJHSET B TMEPBYIO OuYepe.b
oOeperaronyo (QyHKIHIO, TO aTpUOYTOM TEJIECHOCTH, MPOCIUPYEMBbIM Ha HETO,
CTaHOBHUTCS KIMMYHHUTET .

OnHUM 13 HEMHOTHX OT€YECTBEHHBIX TPYJIOB, 3aTPAruBarolIUX TEIECHOCTh B
MMOCTMOJIEPHUCTCKOM apXUTEKType, ABIISIETCSl yroMsiHyTasi paHee MoHorpadus E.H.
Kussepoit u U.A. u J{.A. beckoBrixX. TenecHOCTH B apXUTEKType 34€Ch MOCBSIIEHA
TpeThd IJ1aBa. JJaHHBINM pa3fes OTKPHIBAET PAa3BEPHYTOE ONPENECIICHUE TEIECHOCTH:
aBTOp pasnena— JI. A. beckoBa — xapakTepu3yeT ero Kak «(heHOMEHOJIOTHYECKYIO
peaIbHOCTD, MPEACTABIAIONIYI0 COO0M coYeTaHWe OMONICUXOCOIMATBHBIX aCTIEKTOB
TEJIECHOTO OBITHS CyOBbeKTa B (DM3MUYECKOM MHUpE»t. ABTOp HOMUEPKHMBAET, YTO
TENIECHOCTh HE paBHA OMOJOTMUECKOMY CyOCTpaTy WM OpraHu3My: MOMHUMO
Ncuxo(U3NOIOTUYECKUX U CEHCOMOTOPHBIX KOMIIOHEHTOB OHA TaK)Ke BKJIIOYAET B
ce0si «O0CO3HaBaeMble U HEOCO3HABAEMblE, OTUETIMBBIE U CMYTHBIE OOpasbl,

CHUMBOIJIBL, IPEACTABJICHUA, HCpe)KI/IBEIHI/I}I»59 .

56 Cnoreppaiix I1. Chepsr: Mukpochepomnorns. T.1. ITyserpu. CII6.: Hayka, 2005. C.II-1I1.
57 Cnoreppaiix I1. Cepsr: Ilmopansras cpeponorus. T.3. Ilena. CII6.: Hayxka, 2010. 922 c.
8 beckosa U.A., Kuaszesa E.H., Beckosa JI.A.. [Ipupoma u o6passr TenecHocTu. C.328.

% Tam xe.
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C touku 3penust [{.A. beCKOBOH TEIECHOCTh — A3TO €€ U TOMOJOTHYECKast
CTPYKTypa, KOTOpasi BCTPOCHA B TPOCTPAHCTBO BHEIIHETO MHpa W BHYTPEHHHUX
(BUCLIEpaNIbHBIX U MEHTAJIBHBIX) MpolieccoB. MIcXo/s U3 ATOTO HcclieIoBaTeIbHUIA
OTIpeNieNsieT «BHYTPEHHIOI» M «BHEIIHIOIO» TPAHUIIBI TEIECHOCTA. BHYTpPEHHIO0
IPaHUIly aBTOpP XAapaKTEPU3YET KaK «NCUXUUECKYIO Penpe3eHmayuio cpaHuybl
akmueHocmu CyObeKTa B (PU3MUECKOM MHpE, OCHOBaHHYIO Ha OajaHce
ABTOHOMHOCTHU/IPE/ICKA-3yEMOCTH», a MOJ BHEIIHEH — KOXY U «NCUXUYECK)IHO
penpesenmayuio NO6epPXHOCMU Meld-0p2anHu3may B BHAE PasIM4HBIX 00pa3oB®.
['paHulBl TOABEpPKEHBI BIUSHUSIM W3BHE W W3HYTPH, OJHAKO CTETCHBb
MOIBEP>)KEHHOCTH STUM BIUSHUSM BapbUPYETCS: TaK BHEITHSS TPAHUIIA TEIIECHOCTH
3aBUCUT OT BHEIIHETO MHPA, & BHYTPEHHSS PETYIHPYETCS CYOBEKTOM M MOTOMY
TECHO CBS3aHO C (DEHOMEHOM «KyIbTypHOro Tena»®!. TeM He MeHee, rpaHHIbI
TEJIECHOCTU MOJBUKHBI U HE MOTYT OBITh 3a(DMKCUPOBaHbBI pa3 U HaBcernaa. bomee
TOr0, caMa TEeJIECHOCTh HE TOMOTE€HHA, a BKJIIOYAET B ce0sl HECKOIBKO CclOEB: [[.A.
beckoBa BIIETSET «CIIOH TeJay, «KOXKY KyJIbTYPHOTO TEJa» U OPUCHTUPOBAHHOCTH
cyObeKTa BO BHEIMHUN MUP®2.

B pasnerne, mocBsIEHHOM TEJIECHOCTH B apXUTEKType, aBTOpP KacaeTcsl He
CTOJIBKO TEOpUU apXUTEKTYphl U €€ JUCKYpCa, CKOJBKO OOIIMX BOIPOCOB
MPAKTUYECKOTO CBOWCTBA, CBS3aHHBIX C BO3MEHCTBHEM (HOPMAIBHBIX KAdeCTB U
o0111eit aTMocepbl MPOCTPAHCTBA apXUTEKTYPhI HA perunuenTa. OCHOBHOM aKIEHT
CeNIaH Ha SMIIUPUICCKUX UCCIICIOBAHUSX, U TIOTOMY 3TOT Pa3/iell MOXKET CITy KHUTh
MPAKTUYECKUM PYKOBOJICTBOM JIJISl apXUTEKTOPOB M TU3AHEPOB UHTEPhEPA.

TenecHOCTH B apXUTEKType MOCTMOJIEpPHU3MA MOCBAILIEH TpeTHil maparpad
TpeTbeil rnaBbl. Habop TEKCTOB 3apyOeKHBIX apXUTEKTOPOB, PACCMOTPEHHBIX
3/1€Ch, HEBEJIMK: aBTOP MPOBOJUT OETJbI U HE OYEHb MOAPOOHBIM SKCKYpC IO
«CHOXHOCTSIM U TIPOTUBOPEUUSIM B apxXuTekType» Pobepra Bentypu u emé Oonee
CKATO KacaeTcs MPUHIIMIIOB MOCTMOJIEPHUCTCKOM apXUTeKTypbl y PobepTta CrepHa.

VkazanHple  pabOTBl  aBTOpP MNPUBOAUT  JJg  OOmIeEH  XapaKTEPUCTHKH

%0 Tam xe. C.329.
61 Tam xe. C.330.
62 Tam xe. C.332.
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MIOCTMOJIEPHU3MA KaK MMapaJurMbl apXUTEKTYpbl; PACCYKIEHUS aBTOpa pasjeia o
TEJIECHOCTH B apXUTEKTYpE 3TOT0 MEpUoa pacCMaTPUBAIOTCS O€30THOCUTENIBHO K
TEOPETUUECKUM TEKCTaM COBpeMEHHUKOB P. Bentypu o tenecHoctu. Hecmorps Ha
OUYEBMJIHBI HMHTEPEC K TEIECHO-OPHUEHTHPOBAHHOMY IOJXOJIY aBTOpP HUYEro He
NUIIET O COBPEMEHHOM 3TOMY HAIpaBIEHUIO (DEHOMEHOJIOTMU APXUTEKTYPBHI.
Huuero He cka3aHo W 00 ONEpUPOBAHUM APXUTEKTOPAMH M TEOPETUKAMU
aApXUTEKTYpbl TEPMHHOJOTMYECKUM amnmnaparoM HEKJIacCH4eckoil ¢unocopun u
oOpallieHuu K €€ KOHCTpYKTaM (Hampumep, «Teny 0e3 opranoBy). HecMoTps Ha 310,
HaOJIIOACHUST aBTOpa (PUKCUPYIOT HECKOJBKO ACHEKTOB, UMEIOIIMX 3HAYEHUE IS
TEOPHUH APXUTEKTYpPbl BTOPOW MOJOBHHBI XX BEKa: 3TO OTKa3 OT MOJEPHUCTCKOU
UJIeN KHOPMATUBHOU TEIECHOCTHY, MUIIOPAIU3M «I3bIKOB» U CTHIIEH apXUTEKTYpHI,
HapyILIEHUs IEJIOCTHOCTH BOCIPUATHUS U KaK CIeACTBUE — (POPMUPOBAHHE HOBBIX
OTHOUIEHUH CyObEeKTa W 34aHHUs, KOTOpPbIE OOBSICHSIOTCA B TEPMHUHAX
«HEMaTEepUaJIbHOTO» M «BUPTYaJIbHOrO». Takke Mbl COTJIAaCHBI C YTBEPKICHHEM
beckoBoil JI.A. 0 TOM, YTO NOCTMOJAEPHU3M KakK MapagurmMa apXUTEKTYpHOTO
MBIILIEHUS KONEOIETCS MEXIY «TEJIECHOCTBIO M OeCTENecHOCThIon® . DTa uues
MOATBEPKAAETCS O0NBIION BAPHATUBHOCTHIO CIOXKETOB, CBA3aHHBIX C TEJIECHOCTHIO.
B d4acTHOCTH, OJHOBPEMEHHO C aKIEHTOM Ha KOHKPETHOM TEJIECHOM OIIbITE
OTIEJIBHO B3STOTO MWHAMBUIAA y (DEHOMEHOJIOIOB «MIIAJILIErO IOKOJEHUS
CYILLIECTBYET OOpaTHas TEHACHIMS, BBIPA)KEHHAs B OOpAILlEHUU APXUTEKTOPOB U
TEOPETUKOB K MPEIEIbHO a0CTPAKTHBIM M «JI€TyMaHU3UPOBAHHBIMY KOHIEIIUSAM
TEJIECHOCTH.

[ToguepkHEéM, YTO NaHHOE HCCIEJOBAaHUE HE NPETEHAYyeT Ha TO, YTOOBI
OXBAaTUTh BCce 0€3 UCKIIOYEHUSI KOHLEMLNN TEIECHOCTH. Tak Kak 3Ta 11eJIb BUAUTCS
HaM HEJOCTHKUMOM, Mbl PELIMJIM COCPEAOTOUUTh CBOE BHUMAHUE HA TOM, YTO YXKe
TEOPETUK HCKYCCTBA M KPHUTHK HCKYCCTBOBEIUYECKOM Meroaoioruu . DnkuHC
MMEHYET «CEBEPOATIAHTUYECKMM»® IUCKYPCOM: 3TO TEOPHH aPXHTEKTYPHI CTPaH

3amagnout Eponsl, CIIIA, Kanansl, ABcTpanuu. 3a npeaeisaMu yCTaHOBICHHBIX

63 Tam xe. C.417.
4 O npo6iieMe TEreMOHMHN «CEPEPOATIAHTHYECKOTO» HCKYCCTBO3HaHMs cM paboty Elkins J. The end of diversity in
Art historical writing: North Atlantic Art History and its Alternatives. Berlin; Boston: De Gruyter, 2021.
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reorpapu4ecKuX paMoOK Mbl PACCMOTPUM DSl TPYAOB UCCIEIOBATENEN U3 CTPaH
Jlatunckoit Amepukn — Mekcuku M ApreHTuHbl — 4YbU PAOOTHI TaK¥kKe
MHTETPUPOBAHBI B KOHTEKCT 3TOro Jauckypca. OOpailieHre K yKa3aHHOMY apeaiy
HecITy4ailHO, TOCKOJIbKY B OTHOCSIIEHCS K HeMY (puocodun chopMupoBaInCh T€
KOHIEIMIIMN TEJIECHOCTH, KOTOPHIMH OINEPUPYIOT TEOPETUKHA U APXUTEKTOPHI MO
BCEMY MHUPY.

XpoHoJiornyecKHe rpaHubl HACTOSIIEH pabOThl OXBATHIBAIOT BPEMEHHOU
MPOMEXKYTOK OT BTOpPOM MONOBUHBI 50-X 10 koHHa 90-x rogoB XX crojerwus.
Onnako B psijie ciiydaeB Mbl Oy/1IeM BBIXOJUTH 3a MPEeIibl YCTAHOBJICHHBIX PAMOK
u oOpamatecs K 0oJiee COBPEMEHHOMY MaTepualy, KOTOPBIM OTHOCUTCS YXkKe K
Havairy XXI Beka.

O0beKTOM HCCIENOBAaHHS JHUCCEPTALHUM SIBISIETCS TEOPUS APXUTEKTYPBI
EBponst u CIIIA 1960-x—1990-x rogos.

IIpeameTomM uccieq0BaHMs BHICTyNaeT MpoOjieMa TEIEeCHOCTH B TEOPUHU
apXUTEKTYpPbl BTOPOU MOJIOBUHBI XX BEKa.

Heab manHO#l paboThl — HCCIENOBATh CHEUU(PUKY TPAKTOBKU TMOHATHS
«TEJNECHOCTHY» B APXUTEKTYPHOM TEOPUU BTOPOU MOJIOBUHBI XX BEKa.

O6o03HaueHHas 1eIb TPeOyeT pelieHus CIeIYIONNX 3a1a4:

1. JlaTe omnpenesieHue «TEIECHOCTU» B TEOPUH APXUTEKTYPHIL;
2. Onpenenuth KPyr T€M, MPUMEHUTEIBHO K KOTOPHIM HCHOJIb3YETCS JAHHBIN

TEPMUH;

3. BbIsIBUTH, KaKK€ KOHLETIINU TeIECHOCTU (PUTYPUPYIOT B 3apyOeKHOU TEOpUU
apXUTEKTYPbI BTOPOU MOJOBUHBI XX BEKA;
4. YCTaHOBUTh  HWCTOYHUKM  KOHUENUMHA  TEJIECHOCTH, HCHOJIb3YEMBIX

TEOpPETUKAMU apXUTEKTYPhl 0003HAYEHHOTO NIEPUO/IA;

5. Onpenenuth 3HAUYCHHE KOHIIEHIUNA TENECHOCTU W UX (YHKIUIO B TEOPUU
apXUTEKTYPbl 0003HAYEHHOTO MEPHUO/IA.

MeTo10/10TMSl HACTOSIIIET0 HCCJIE0BAHMS MMEET KOMIUICKCHBIM XapakTep H

ompenensercs UeasIMU U 3agadyaMu padoThl. [IOCKOJIbKY TENECHOCTH B TEOPUU

APXUTCKTYPbI pEAKO I[aéTCﬂ TOYHOC OIIPCACICHUC, OJI1 BBIABJIICHUA CI'O CHGI_[I/I(i)I/IKI/I
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B JIUCKYPCE TEOPUH apXUTEKTYyphl BTOPOM MOJOBUHBI XX BeKa ObLI UCHOJb30BaH
MPEXKJI€ BCEro JUCKYpC-aHaIu3. B 4aCTHOCTH, MBI OIUPAIMCh HA TEOPUIO TUCKYypCa
Mumenss @yko. OH paccMaTpuBaeT JUCKYC KaK MPAKTUKY, KOTOpas MPEACTABISET
c000¥i «COBOKYITHOCTh aHOHUMHBIX UICTOPUUECKHUX, BCET/Ia IETEPMUHUPOBAHHBIX BO
BPEMEHH M TPOCTPAHCTBE MPABUJI, KOTOPbIE B JAHHYIO SIOXY W JJs JTAaHHOTO
COIIMATILHOTO, SKOHOMHYECKOIr0o, Teorpauyeckoro WiIM JHHIBUCTUYECKOTO
CEKTOpa, ONpENEIMIN YCIOBHS OCYHIECTBICHUA (DYHKIMHM BBICKa3bIBaHHA»® . B
HallleM Cciydae IUCKypcC-aHalu3 OyAeT HCMIOJb30BaH JJIsl aHalih3a MUChMEHHBIX
TEKCTOB UM YCTHBIX BBICKA3bIBAHMII O TEJIECHOCTH B TEOpUH 3apyOeskHOU
apXUTEKTYpPbl BTOPOU MOJIOBUHBI XX BEKa.

Tak Kak TeopUs apXUTEKTypbl HCCIEAYEMOro II€pUoJia ONEPUPYET
MOHATUMHBIM anmnapaToM HeKJIaccuyecko ¢uiiocopun U MOCT-KAHOHUYECKOTO
MCUXO0aHaIu3a, HaM HEeOOXOAUMO OYyJIeT OXapaKTepu30BaTh UCIOJIb3yEeMble B HUX
KOHIIETIUU Te€IEeCHOCTHU. Tak, Jyis onpeieNIeHus TeIECHOCTH B (JEHOMEHOJIOTUH Mbl
oOpatumcsi Kk paboram 3. [I'yccepns u M. Mepno-Ilontu. IIpobremy
(parMEHTUPOBAHHOTO Teja Mbl PACCMOTPUM uepe3 oOpalieHue K KOHIEMIUSIM
«ctaguu 3epkana» JK. Jlakana, «orBpatutenbHoro» FO. KpucrteBoi u «xyTKoroy» 3.
Opeiiga, a 3HaUCHHE TEPMUHA «TEJI0 0€3 OPraHOB» B APXUTEKTYPE Mbl COITOCTABUM
c takoBbiM y XK. Jlenésa u @. I'Barrapu. AHaNIU3 TEIECHOCTU B (DEMUHUCTCKOMN
TEOPUU APXUTEKTYPbl OyJET MPOU3BEJICH C OMOPOM Ha KIIIOUEBBIE TPYAbl T€HACPHOU
teopuu (C. [le bosyap, 1. batnep, 1. M Anr, 1. Oxcana) 1 Han6GoJee BIUATEIbHBIX
MOCTCTPYKTYPAIUCTCKUX nccienoBarenbaull — JI. Mpurapait u 3. Cukcy.

Ctpykrypa padoThl OyneT JeTallbHO OmnucaHa M OOCyXJeHa IMocie
ucropuorpaduu. Ckaxkem 37€Ch JHIIL O TOM, YTO COCTOUT U3 BBEJCHUS, YETHIPEX
riaB, Oubnuorpaduu u npunoxeHus. Jlornka moctpoeHus padoTsl 00yCIOBIEHA
OCHOBHOM 3aJjaued HCCIENOBAHUS — BBIABUTH TO, KaK MOHUMAJIU TEJIECHOCTh
MPEJICTABUTENIN PA3HBIX HAIMPABJICHUN B TEOPUU APXUTEKTYPHI BTOPOU IMOJIOBHUHBI
XX Beka. OcHOBHOHM pa3zfen OTKpbiBaeT oO30pHas riaBa «lIpoGimema Tenma B

apXUTEKTypHOU Teopun 3amaga: OT aHTponomMopduzmMa A0 METOHUMUYECKOTO

5 dyko M. Apxeonorus snanus. C.227-228.
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MOJpaXkaHusi Teday». Bropas-ueTBeprass TJIaBbl MOCBALICHbI T[TOHUMAHUIO
TENIECHOCTU B OTJEIbHBIX HAIMpaBICHUSIX — (EHOMEHOJOTHH apXUTEKTYPHI,
MOCTCTPYKTYpaIN3My U JEKOHCTPYKIMU, a Takke (EMHUHUCTCKOM ONTHKE U
TEHJICPHOU TEOPHH.

Juccepranuus npu3BaHa cTaTh NEPBBIM MOHOTPA(PUUECKUM HCCIIEI0BAaHUEM,
MOCBSIIIIEHHBIM TIPOOJIEMe TEIECHOCTU B TEOPUHU 3apyO0eKHOU apXUTEKTYyphl 1960-
1990-x romoB. HayuyHass HOBM3HA pabOThl COCTOMT B TOM, YTO B HEW JaHO
Pa3BEPHYTOE OMPEICIICHUE TEPMUHY «TEJIECHOCThY» B ApXUTEKTYpe, 0003HAUEHO €ro
OTJIMYME OT MOHATHUS «TeJa». B HACTOSIIEM UCCIEOBAHUN BIEPBbIE KOMILIEKCHO
paccMaTpUBAIOTCS MPEICTABICHUS O TENECHOCTU B (DEHOMEHOJIOTUU apXUTEKTYPbl
— UX UCTOKH, CBSI3b C TEOpUEH BUYBCTBOBaHUSI, (DeHOMEHOIOTnYecKou husiocodueit
U TeIITalbT-IICUXOJOrued. B auccepranum BOEpBbIE NPENIPUHITA MOMBITKA
KOMIUIEKCHO H3y4YWTh U CHUCTEMaTU3UpOBaTh CTaTbM, MOHOrpaduum u 3cce,
MOCBSIIEHHBIE T€HJIEPHON crelnpUKe TEIECHOCTH B aApXUTEKTYPHOM IUCKYypCe
nocineaHedt tpetn XX crosietus. OCHOBHOE BHHUMAaHUE YAENSIETCS MpolieMe
KEHCKOW TEJIECHOCTH. JlaHHas TeMa paccMaTpUBACTCS B HECKOJIBKUX ACIMEKTax —
KaK peakiusi TEOPETUKOB Ha TEHACPHBIN JucOaIaHC B ApXUTEKTYPHOU AUCIUILIIUHE,
KaK CTPEMJIEHHE psAJa aBTOPOB IIOKAa3aTh OTJIMYHBIA OT MYKCKOTO <GKEHCKHU
B3[JISI» HA APXUTEKTYPYy M €€ MPOCTPAHCTBO, a TAKKE B KOHTEKCTE MONBITOK
OTHENIbHBIX APXUTEKTOPOB HAWTU OOOCHOBAHHE <OKEHCKOMY» TMOJIXOAY K
MPOEKTUPOBAHUIO.

Teopernueckass 3HAYUMOCTb PAa0OTHI COCTOUT B TOM, YTO OHA UCCIEIYET
BO3MOXKHOCTH  IPUMEHEHHS  PA3JIMYHBIX  KOHLUENUUW  TEJIECHOCTH U3
HekJIaccudyeckon (uiiocouu U HEONCUXOaHalM3a B apXUTEKTypHOU Teopuu. OHa
YTOYHSET ONPENCIICHUE MTOHIATUS «TEJIECHOCTh» MPUMEHUTEIBHO K apXUTEKTYpE U
YKa3bIBAa€T UCTOKU T€X KOHUEMIIUNA, KOTOPBIMH ONIEPUPYIOT aBTOPBI TEOPETUUECKUX
paboT Bo BTOpoil mojoBuHE XX Beka. Jluccepranms MOXKET CTaTh OTHPaBHOU
TOYKOW Il NAJIbHEWIINX HWCCIENOBAaHUM apxXuTeKTypsl Hoselilero BpeMeHW.
Martepuainbl HACTOSIIETO HCCIEA0BaHUS MOTYT OBITh OCHOBOM JIEKIIMOHHBIX U

CEMMHApPCKUX 3aHATHM MO KCTOPUM aApXUTEKTyphl XX BEKa, a TaKxke
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HCMOJIb30BAaThCS B pAMKAX CHEHHATU3UPOBAHHBIX KyPCOB [0 TEOPUU COBPEMEHHOM
APXUTEKTYPHI.

Marepuansl quccepTaliui MOTYT OBITh MOJIE3HBI HE TOJIBKO UCCIEA0BATEISIM
r'YMaHUTaApHON HAIMpPaBIEHHOCTH, HO U apXuTekTopaMm. OHU MOTYT ObITh OCHOBOM
JUTSl IOJITOTOBKU KOHIIETIUN MPOEKTOB U COCTABIICHUS MOSCHUTEIBHBIX 3alTUCOK K
HUM. DTUM 00YCIIOBJICHA MPAKTHYECKASl 3HAYUMOCTDH PA0OTHI.

Ha 3ammuTy BBIHOCATCS CIEIYIONIUE MOJT0KEHMS:

1. IlpyuMeHUTENIBHO K AapXUTEKType TEJNEeCHOCTh TMPENCTaBIsIET CcoOOM
TEOPETUYECKUI KOHCTPYKT, O00O3HAYAIONIMN MPOCHUPOBAHUE HA 3/IaHUS
pa3JIUYHBIX CBOMCTB, Kaye€CTB W COCTOSHUM Teja. TelecHOCTh He
MPUHAJIEKUT CAMUM COOPYKEHUSIM: OHA BO3HHUKAET B IPOLIECCE BOCIIPUSITHUS
ApXUTEKTYPHBIX OOBEKTOB U BBIPAXKAETCS MOCPEACTBOM MeTadop U
KOHIIENIUNA, KOTOpble (UTYPUPYIOT TOIBKO B TEKCTaX. JTU MeTadopbl U
KOHIIETIIIUY UCIOJIB3YIOTCS JIsl ONMCAHUS PA3JIMUHBIX ACTIEKTOB OTHOIIEHUS
aApXUTEKTYPHI C €€ MOJIB30BATEISIMU, YTO JIOMOJTHUTEIBHO MOIUYEPKUBACT €€
«COLIMAIBHYIO» MPUPOAY — aCIHEKT, KOTOPBIA OTIWYAET apXUTEKTypy OT
JIPYTUX BUJIOM UCKYCCTBA.

2. DeHOMEHOJIOTHUS ApXUTEKTYPhI UCTIOJIb3YET MOHSITUE TEJIIECHOCTh B 3HAYEHUU
«OPUEHTHUPOBAHHOCTh APXUTEKTYpbl Ha TOJIb30BATElNsA, €ro KYyJIbTypy,
HUCTOPUI0O M OCOOEHHOCTHM MECTHOCTH, B KOTOpoW OH oOutaeTt». Takas
KOHHOTAlMsl CBSI3aHA C TEM, 4YTO TEJIECHOCTh pPACCMATPHUBAETCS Kak
MMOCPETHUK MEXKIY 3JaHUEM U TEJIOM MOJIb30BATEA.

3. Hcnonb3zyemoe apXUTEKTOPaMU-IEKOHCTPYKTUBUCTAMU MOHSATHE
«(pparMeHTUPOBAHHOE TEJIO» CBSI3aHO C TEPMUHOM <GKyTkKoe» 3. Dpeiina.
Pacnanmaromeecss Ha 4YacTM TeNO 30aHUS HE BBI3BIBAET y PEUUIHUEHTA
OIIIYLIEHHUE YIOTa, 0€30MacHOCTH U KOM@opTa. ITOT aCHEKT TPAKTYETCS
apXUTEKTOPaMU U TEOPETHUKAMU KaK MPHU3HAK aBTOHOMU3AIUU aPXUTEKTYPHI,
a UMEHHO — CHUMBOJIMYECKOTO «OCBOOOXKJICHUS» €€ OT MHUCCUU CIYXKHUThb

oOmrectBy. OHaKO TOT (PaKT, YTO ITOT TEPMHUH UCIOIB3YETCS B KOHTEKCTE
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OTHOIIEHWN 4YeJIOBEKA W  3JaHUs, JIONOJHUTEIBHO MOAYEPKUBACT
HEBO3MOXHOCTh MTOJTHOM aBTOHOMUU apXUTEKTYPhI OT COLUANIbLHOU CepBhL.
Tepmunbl «Teno 0e3 OpraHoB» U «UMMYHHUTET» BO3HUKAIOT B JUCKYpCE
apXUTEKTYPHOU Teopuu mnocneaHen yeTBepTu XX Beka Ha (OoHE TEeHACHIUU
«aeMaTepranu3almy U BUPTyaJu3aldd B KyJIbTYype MOCTMOAEPHA, a TAKKE
MOJl BJIMSIHUEM HAYYHBIX M MEIHUIMHCKHAX OTKPBITHM. JlaHHBIE MOHATHUA
UCIIOJB3YIOTCS JUIsl TOTO, YTOOBI OOBSICHUTH BO3JCHCTBHE HA apXUTEKTYPy
HEJIOCTYIHBIX  B30py  MPOIECCOB —  JIBIOKEHUS  (DUHAHCOBBIX U
MH(QOPMAITMOHHBIX TMOTOKOB, a TaKXe (POPMHUPOBAHUS OTHOILICHUM MEXKITY
WHJIMBUAAMU U colWaibHbiMU rpynnamu. «Temo ©0e3 opraHoB» u
«UMMYHUTET»  UCHOJB3YIOTCS  Takxke Kak wmeTadopel  THOKOCTH,
MOJATINBOCTA M BBICOKOW aJaNTHUBHOCTH apXUTEKTYpbl B YCJIOBHUAX
HECTAOMILHOM, MOCTOSTHHO U3MEHSIOIIEHCS PEaTbHOCTH.
B demuHuCTCKOM pUTOpPUKE IKEHCKAash TEJIECHOCTh TMPENCTAeT Kak
MHCTPYMEHT KPUTHUKU «(PaJUIOLEHTPUUHOW» apXUTEKTypbl. Crenys JIOTUKe
(GKEHCKOT'0 TUChbMay, MPE/ICTABUTEIbHULIBI (PEMUHU3MA, C OJTHOW CTOPOHHI,
BBIJIBUTAIOT T€3UC O HECOBMECTUMOCTH JKEHCKOTO Hayajaa U apXUTEKTYpHI, a
C IPYroi — MOCTYJUPYIOT MMOBCEMECTHOE BBITECHEHHUE KEHCKOUW TEJIIECHOCTHU
U3 JHUCKypca apXWUTEKTypHOU Teopuu. BriTecHeHue mnposiBiseTcss auOO B
OTUYXJEHUU aTpUOyTOB KEHCKOM TEIECHOCTH OT MKEHCKOro Tena, 0o B
BBIXOJIAIIUBAHUHU UX B a0CTPaAKIIHUIO.
NHTEpec K TEIECHOCTH Cpeau JKEHIIMH-apXUTEKTOPOB U TEOPETHUKOB
BO3HUKAET Ha (POHE aKTyalIM3allMM <OKEHCKOro BOIpocay B mpodeccuu u
MOXET OBbITh TPAKTOBAH KaK OJIMH U3 CIOCOOOB BBIPAXKEHUSI ayTEHTHUYHOIO
(GKEHCKOTO» MOJX0JAa K MPOECKTUPOBAHUIO. OH MpearnosaraeT akeHT He Ha
dbopManbHON  BBIPA3UTEIBHOCTH U MPOTHUBOINOCTABICHUU  3AaHUS
OKPY>KEHHUIO, CKOJIbKO Ha 0o0Jieé TOHKHUX HIOAHCAaX OTHOIICHUS Tea,

MIPOCTPAHCTBA U OKPY’KAIOILIETO KOHTEKCTA.
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Anpobauus padorbl. Pe3ynpTarhl nccieoBanus 00CYKIaluch B JOKIAIax

Ha CIEQYIOIUX KOHPEpEeHIUAX:
Nctoku noHuMaHus TENECHOCTH B (DEHOMEHOJIOTUU apXUTEKTYPHI //
KOH(epeHIUs MOJIOABIX yueHbIX "COBpeMEHHBIE UCCIEA0BATEIHCKIE
NOJIXO0/IbI B HayKax 00 uckycctBe u KyibType", PITY, 27-28 anpens
2020 r.
[lepuienTUBHBIN OMBIT U TEJIECHOCTh B (DEHOMEHOJIOTUU apXUTEKTYPHI //
HckyccTBO3HaHME: HAayKa, OIBIT, IpOCBeeHrne, MockBa,
I'ocymapcTBEHHBIN MHCTUTYT UCKYCCTBO3HaHMs, 27 aBrycra 2020 r.
OcMbIcNieHHEe TOHSITUSI TEJIECHOCTH COBPEMEHHBIMU MPEICTABUTEISIMHU
(E€HOMEHOJIOTHH APXUTEKTYPbI» // MexiyHapoJHasl Hay4Hasl
KOH(epeHIUs « AKTyallbHbIe TPOOIEMbI TEOPUHN U UICTOPUU UCKYCCTBAY,
Canxkrt-IletepOypr, CIIOI'Y, 26-31 oktsi6ps 2020 r.
«IToHsITHE TENECHOCTD B PELENIMHU MPeCTaBUTENEeH (HEHOMEHOIOTI
apxutektypbd» // Il kondpepeHus Monoabix yueHsix "CoBpeMEeHHbBIE
UCCJIeI0BAaTEIbCKHE MOAX0bI B HAYKaX 00 UCKYCCTBE U KyJbType",
PITY, 30-31 oktsa6ps 2020 r.
«IIpoOneMa 3>KEHCKON TEIECHOCTH B TEOPUU AapXUTEKTYyphl BTOPOU
nosioBuHb XX Bekay// DopyM MOJIOJBIX HUCCIEAOBaTENEH HCKYyCCTBa
«Hayunas Becma — 2021». Mocksa, ['ocynmapctBenHslii MHCTUTYT
UckyccrBoznanus. 27-30 anpens 2021 r.
«Tema TtenecHocT B apXxuTeKkTypHOHl Teopuu bepunapa Uymmn»// IV
KOH(epeHIuss MOoJoAbIX YyueHbIX "COBpeMEHHbIE HCCIEA0BATEIbCKUE
NOAXO0/bl B Haykax o0 uckycctBe u KyiabType", PITY, 22-23 okrsa0ps
2021 r.
«IIpobnema "¢dparMeHTHPOBAHHOTO Tena" B APXUTEKTYPHOU TEOPUU
koHIa XX Bekay // Bcepoccuiickas kondepenius «XLVI JlazapeBckue
yreHus», MI'Y um. M.B. JlomonocoBa, 3—4 ¢eBpans 2022 roga
«Konuenius «tena 6€3 opraHoBy» B 3apyO€KHOU TEOPUU aPXUTEKTYPHI

koHIla XX Bekay // MexayHapoiHas HaydyHasi KOH(pepeHIus
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«AKTyanbHble TPOOJIEMbI TEOPUHU U UCTOPUHU UCKYCcCTBA-X», MI'Y um.

M.B. JlomonocoBa, 4—6 oktsi0pst 2022 r.

OCHOBHOE coJepKaHUuE JUCCEepPTAlMM MPEICTABICHO B CIEAYIOIIUX B
xypHanax Scopus, WoS, RSCI, a Takxe B u3gaHUIX, pEKOMEHAOBAaHHBIX [JIA

3aIUTHI B IUCCEPTAIMOHHOM coBeTe MI'Y mo cnenuanbHOCTH:

1. Ilerpymuxuna C. B. [IoHsiTHE TENECHOCTH B PEUECHIMUU MPEACTABUTEICH
(heHOMEHOJIOTUH apXUTEKTYPbl // AKTyallbHbIE TPOOJIEMbI TEOPUHU U UCTOPUU
uckycctBa: ¢0. Hayu. crareid. Bem. 12/ Tlon pen. A. B. 3axaposoii, C. B.
Mansuesoi, E.  }O. CranrokoBuu-/eaucooii. —  CII6.: U3a-Bo
CIIoI'y, 2022. C. 674-685. (0,98 n.i1., umnakt daktop SJR: 0.189);

2. Herpymuxuna C. B. Konnenuus «tena 6e3 opraHoB» B TEOPUU apXUTEKTYPbI
koHIla XX Beka // AKTyalibHbIe TPOOJIEMbI TEOPUH U UCTOPUU UCKYCCTBA: CO.
Hayd. crareil. Bein. 13 /Ilon pen. A. B. 3axaposoii, C. B. Mansuesoii, E. 1O.
CrantokoBud-Jlenucooit. — MI'Y umenn M. B. Jlomonocosa / CII6.: HII-
[TpunT, 2023. — C. 723-733 (0,97 n.1., umnakt ¢daxtop SJIR: 0.189)

3. Ilerpymuxuna C. B. [Ipo6iema KeHCKOU TeIECHOCTH B TEOPUH
apxuTeKTypsl koHIa XX Beka // AptukynbT. 2021. Ne 2(42). — C. 91-96.
(0,63 1.1, ummakt ¢daxrop PUHIIL: 0,552)

4. Ilerpymmxuna C. B. K Bonpocy 0 TeI€CHOM ONBITE B TEOPUH APXUTEKTYPbI
bepnapa Uymu // @unocodus u kynbrypa. 2021. Ne 12. — C. 25-32 (0,56
.J1., umnakt ¢akrop PUHLIL: 0,329)

5. Tlerpymuxuna C.B. Konnenuus «pparMeHTUPOBAaHHOTO Tea» B TEOPUHU
apXUTEKTYphl KOHIIa XX Beka //JlekopaTUBHOE UCKYCCTBO U MIPEAMETHO-
npocTpancTBeHHas cpeaa. Bectauk MI'XITA. 2022 - Nel — C.68-79 (0,68
.J1., umnakt ¢pakrop PUHLI: 0,119)
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Pe3ynbTaThl uccienoBaHUs ObUTM  anmpoOMpPOBaHBI B  XOJI€ IMOJTOTOBKHU
MAaTEPUAJIOB U YTCHUS JICKUUN JICKIHH crienkypca « Teopust apXUTEKTypbl BTOPOU
nonoBuHbl XX Beka» Ha Mcropuueckom dakynbrere MI'Y um. M.B. JlomonocoBa
B 2021, 2022 u 2024 rony, a Takxke B JeKUUAX Kypca «Teopun apxutektypbl XX
Beka» B Mysee Apxutektypsl uM. A.B. lllycesa (2023).
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HNCTOPUOI'PADUA

[IpoGnema TenecHoCcTH paszpabaThiBalaCh OJHOBPEMEHHO B HECKOJBKHX
TEOPUSX APXUTEKTYypbl BTOPOUM MOJOBHMHBI XX BEKa: 3TO U (PEHOMEHOJOTHUS, U
apXUTEKTypHAasi JEKOHCTPYKIHUS, U (PeMUHUCTCKasi KpuTHKa. B HacTosem pasaene
OCHOBHOM akIIEHT CJeJaH Ha JUTeparype Mo mpoldjeMe TeIeCHOCTH B
(heHOMEHOJIOTUM apXUTEKTYpbl U TEeHAEpHOU Teopuu. BrIOOp HMEHHO ATUX
HarpaBJICHU 00yCIIOBJIEH HECKOJIbKUMH IpuunHaMu. B pamkax peHomeHonoruu
nmpooyeMa TeJIeCHOCTH pa3paboTaHa HambOosiee moiHO. B peMuHUCTCKON Teopun
apXUTEKTYphl, HAMPOTHUB, JaHHAs TeMa 4YacTo (PUTYpUpPYEeT B HUCTOYHUKAX, HO
HEJIOCTATOYHO MOJHO OCMBICIICHA B JINTEPATYPE.

[lepen Tem, Kak mEepelTH K aHAIU3Y JUTEPATYPhl U OCHOBHBIX UCTOUHHUKOB,
OTHOCSIIIINXCS K YKa3aHHBIM HAIMPaBIICHUSIM, Mbl pACCMOTPUM 0000IIAIOIITUE TPYIbI
0 TEJIECHOCTH B apXUTEKTYPE.

O0o0mamue Tpyabl 0 TEJECHOCTH B apxuTeKType. llepBbrie mombITKH
CUCTEMATU3UPOBATH MPEACTABICHUS O TEJIECHOCTH Npou3BoasITCa B 1990-e roasr B
CIIeMaIn3upOBaHHON mepuoauke. OmHoM w3 Hanbojiee paHHUX OOOOIIAFOIITHN
cTaTel, aHATU3UPYIOIIKUX MPolecC TpaHCcPopMaIluu NPeACTaBICHUN O TEIECHOCTH
B TEOPHUH apXUTEKTYPhI 3amnaja NpeaCTaBiIeH B CTaTbe JHTOHU Buanepa «31anue B
oomm» (1990). B nmaHHOM paboTe TEOPETUK TOBOPUT O TOM, KaK MEHSUIHCH
MPEACTAaBIECHUS O TEJIECHOCTU B apXUTEKTYpE CO BpeMeH Burpysus 10 koHma XX
CTOJIETHSl. ABTOp BBISBISET B O3TOM IHpollecCe€ CIEAYIOUIYI0 JAUHAMUKY:
MPEACTAaBICHUSI O TEJIECHOCTH B  aApPXUTEKType SBOJIOIMOHUPOBATU  OT
anTponoMop(usMa B CTOPOHY CIIOCOOHOCTH apXUTEKTYPhI BbI3BIBATh Y UEOBEKa
onpe/ieJeHHbIe SMOIMOHAIBHBIE COCTOSHUA,

Bo Bropoit nonoBune 1990-x ro/10B BEIXOAUT LEBIN P TPYAOB, B KOTOPBIX
MpeJCTaBJICHA MHUPOKas MaHOpaMa KOHIEMIHUN TEIECHOCTH. DTO MOTYT OBITH JINOO
COOpHHKHU CTaTel OTAEJIbHBIX aBTOPOB, JIMOO COOPHUKHU TPYJIOB KOH(pEpPEHUUN U

CUMIIO3NYMOB, MMPOMICANINX B IICPEAOBbIX NHCTUTYIUAX.

% Vidler A. The Building in Pain // AA Files.vol.19. 1990. — pp. 3-10.
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OpnnuM u3 HauboJsiee MacIITaOHBIX COOBITHI, B (POKYyCce BHUMaHUS KOTOPOTO
oKazanach mpoOJjieMa Tejla M TEJNeCHOCTH B apxuTekType XX cToyieTus, crajia
MeXIUCIUIUIMHapHas KoH(epeHuus «Anybody», mpomenmas B 1996 rony B
ApreHTUHCKOM HAIlMOHAJIBHOM My3€€ M3SIIHBIX UCKYcCTB B Bysnoc-Aiipece. B
KOH(EpPEHIIUU TPUHSINA Yy4YacTHE TMEpPE/IOBbIe apXUTEKTOPhl U (PUIOCOPHI TOTO
BpeMenu — O. lumnep, b. Konomuna, I1. Aizenman, A. Mconzaku, 1. ne Cona
Mopanec, I'. JIunn, 3. ['pocc u ®. [JxeiimucoH. [Joki1aabl ¥ MaHENbHBIE JUCKYCCUH
ObLIM onmyOsnukoBaHbl B 1997 rony ongHoMMeHHOM cOopHuUKe noj penakuueit C.
J»Buacon’’.

[Ipobneme TenecHocTH B apxuTekType XX BeKa MOCBSIIEH BBIIIECAINN B TOM
XK€ TroAy COOpHHMK cTaTed rojuianjackoro Tteopetuka Apwe ['padnanga non
Ha3BaHHEM «ApxuTekTypHbie Tena» (1996). ABropa uHTEpecyeT, Kak TeIo U
TENECHOCTb CTPYKTYPUPYET apXUTEKTYpPHBI OOBEKT W JENIaeT €ro COLUAIBHO
3HAYUMBIM. PaznuuHble aCIEeKThl TEIECHOCTU U X (DYHKIIUU aHATU3UPYIOTCS UM Ha
Martepualie TBopuyecTBa yeTbipex apxutekropoB — Jle Kop6ro3we, P. Konxaca, I1.
Aizenmana u Jl. JIlubeckunna. Ilponenannsiit A. I'padianioM aHanu3 BBISBISET
pa3BUTHE NPEACTABICHUNU O TEJIECHOCTH B aApXUTEKTYpHOM JUCKypce XX Beka:
dbopmanbHas aHaJIOTUs MEXIYy TEJIOM M 3JaHUEM TMOCTETIEHHO BBITECHAETCS
JUCKPETHBIMU aTpUOyTaMH TEJIECHOCTH, a «BUTPYBHAHCKHUI» aHTpornoMopdusm
MOAMEHSETCS ICUX0AHATTUTUYECKUMHU U TTOCTCTPYKTYPATIUCTCKUMH KOHHOTALUSIMU
TenecHocTu®®,

[Ipobiiema TENECHOCTH B APXUTEKTYype HE YTPAUMBAET AKTYaJIbHOCTH U B
HOBOM MmuieHuyMe. Cpenn Beimenmux B Hadane 2000-X TOIOB UW3AaHUM,
MOCBSIIIEHHBIX MPOOJEME TEJIECHOCTH B TEOPUU APXUTEKTYPbI, OTACIHHOTO
BHUMAaHUS 3aciyXUBaeT cOOpHUK ctaTelt «Teno u 31anue, BhIIEANINA 10 UTOraM
OJIHOUMEHHOTO CUMIIO3UyMa.

TekcThl COOpHHMKA CrpyHmUpoBaHbl B Tpu pazaena. Ctarbu U3 MNEPBOTO

paznena (QOKyCHUPYIOTCS Ha TEJIECHOCTH U PEBU3MOHHUCTCKOM MPOYTECHUU

7 Anybody/ Davidson C.(ed.) Cambridge, Mass: The MIT Press,1997. 288 p.
% Graafland A. Architectural bodies. Rotterdam: 010 publishers,1996. 131 p.
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ApXUTEKTYpPbl aHTUYHOCTHU. Tak, HAIpUMeEp, CTaThs «APXUTEKTOHUKA TEIECHOCTH
JlanubGopa Becensl paccmaTpuBaeT MpEACTaBICHHUS O Telie B JOIJIATOHOBCKOU
¢dunocoduu u Kacaercs MpoOJIEMbl YIOPSJOUUBAHUS APXUTEKTYPhl IPU MTOMOIIU
CUCTEMBI mponopuuii. BrTopoil pasgen mnOpeacTaBisIeT TPyIa TEKCTOB,
paccMaTpUBaIOIIUX TEJIECHOCTh B UCKycCcTBE Peneccanca u HoBoro Bpemenun. Crona
Bonuin ctatbu U 3cce A. Ilepec-I'omeca, /I. TaBepnopa, I'.®d. MomirpeiiBa n K.
Xappwuca.

TpeTbs rpynna crareil MOCBAIECHA NOHATHUIO TEJIECHOCTH B apXUTEKType XX
BEKa U COBPEMEHHOCTHU. B wactHocTH, /[KOopmk Jloanc TmareabHO aHAIU3UPYET
3axopoHeHue poaa bpuon Kapno Ckapna. HMcciegoBatenb BBISIBISIET B JAHHOM
MPOEKTE JBE OCHOBHBIE TeMbl. Bo-mepBBIX, OH OTMEYaeT OCOOBIM HHTEpec
apXUTEKTOpa K >KEHCKOW TEJIECHOCTH B JAHHOM apXUTEKTYpHOM aHcamOiie, a BO-
BTOPBIX — THIATEIBHO MPOJyMaHHOE KaJpupoBaHue naHamadra. Oda croxera
CBSI3aHbl C OYEHb JIMYHOW WHTEPHPETALUEH apXUTEKTOPOM BEHEIMAHCKOU
neii3zaxuoil sxusonucu®. Crares « Tpagunus apXUTEKTypPHBIX (QUIYp: B HOMCKAX
OnaxxeHHo xu3HU» Mapko @packapu mnocssmeHa crapdaxy B rpaduxe
BEHEI[MaHCKoro apxutekropa Banepuano Ilactopa — mnpodeccopa IUAV wu
yuennka K. Ckapra. B nanHoi cratee M. @packapu pa3BUBAET UIEU, U3TTOKECHHBIE
UM paHee B craTtbe «HoBast TenecHOCTH B apXUTEKType» ’. ABTOP CUMTAET, YTO B
cBoell apxutektypHoi rpaduke B. Ilactop Bo3aepxkuBaercs OT OyKBaJIbHOTO
aHTporioMop(u3Ma U UCIMOIb3YET MPUHIUI «METOHUMHUUYECKOI» MPOEKIINHU Tea.
MeToHUMUYECKUIM TPUHIUIT PE/IoiaraeT He MPOCTO YCTaHOBJIEHUE (HopMabHOU
AHAJIOTUX MEXJY YacTsIMHU TEJIa U CTPYKTYPOU 3JaHMs, a BEIPAXKEHHUE CPEACTBAMU
APXUTEKTYpPbl OMNPEACIEHHBIX TEJIIECHBIX MPOIECCOB: HAMNPSKECHUE  MBIIIIII,

yAepKaHUE paBHOBECHS, NBUKEHUE Tela B MpocTpaHcTBe. Ha mpumepe 3CKU30B

% Dodds, G. Desiring Landscapes/Landscapes of Desire: Scopic and Somatic in the Brion Sanctuary / Body and
Building: Essays on the Changing Relation of Body and Architecture /Dodds G., Tavernor R. (eds.) Cambridge, Mass.:
The MIT Press,2002. — p.226-237.

70 Frascari M. New corporeality in architecture // Journal for Architectural Education. Vol.40.1987. No.2. — pp. 22-
23
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mKoJasl B KommyHe Jlono M. ®dpackapu neMOHCTpUpPYET, KAKUMU OBIBAIOT THUIIbI
PEIpe3eHTAMHU T U 9TO OTOOpaXKaeT Kax bl U3 HUX .

OcHoBHOl akileHT B cTtaThe «PoBHas u rubkas? TpeHuUpoBKa OCaHKU B
APXUTEKTYPE MOAECPHHU3MA» JIENACTCAd HAa TOM, KAK «OPraHUYECKOE» IOHUMAHUE
TEJIECHOCTHU MPOCHUPYETCS HA APXUTEKTYPY. ABTOPHI AHATU3UPYIOT TEIECHOCTH B
APXUTEKTYypPE MOJIEPHU3MA U COBPEMEHHOCTH C MO3ULHUH JBYX MOHSATHI — «POBHAs
OCaHKa» U «TUOKOCTb». [lepBoe MOHSTHE CUUTAETCS JIEMEHTOM MOJIEPHUCTCKOM
00pa3HOCTH, B KOTOPOU TEJIECHOCTh PACCMATPUBAETCS B KOHTEKCTE MPE/ICTABICHUI
o0 rurueHe u crnopre. «I'MOKOCThY» K€ SIBISETCS OJHUM M3 OCHOBHBIX KauecTB
apxutekTypsl pyoexa XX-XXI BekoB. OHa BHEAPSETCSA B apXUTEKTYPHBIN TUCKYPC
Onarogapsi HCHOJb30BAHUIO COBPEMEHHBIX TEXHOJIOTUH MPOEKTUPOBAHUS U
M3MEHUBIIUMCS TPEACTaBICHUSIM O 370poBbe. [HMOKOCTH YBSI3bIBA€TCS CO
CIIOCOOHOCTBIO aAANTUPOBATHCS K JTIOOBIM YCIOBUSIM cpefibl. [Ipu uem cnocoOHOCTh
Tena K amantanuu YuibsiMm bpam u [lon DOMMOHC OTOXIECTBISIIOT ¢ paboToi
MMMYHHUTETA — HEBUJUMOTO 3alIUTHOTO Oaphepa opranusma. Ceou 1oBojbl Y. bpam
u [1. DMMOHC NOAKPEIISIOT aHATU30M CIIOPTUBHOTO KOMIUIEKca uM. [1siiHa YuTHH
npu Henbckom YHHBEpPCUTETE U MpoekToB I . Jlunna'?,

Paznen 3aBepmaer cratesi Kennera @pemnToHa «TenecHbli ONBIT B
apxutektype Tamao Anmo». Kak ormeuaer aBTOp, TENECHOCTh B apxuTekrype T.
AHIO TOpPOSIBIAETCS B COPA3MEPHOCTH TENy YEJOBEKa €ro 3JaHHil, XapaKTepe
OCBEIIEHUSI M JEIUKAaTHOW mpopaboTke Qaktypsl marepuanoB. K. dpemnton
MUIIET, YTO 3TU OCOOCHHOCTHU CBUJIETENbCTBYIOT O 3HAYMMOCTH TeJla PEIUINUEHTA B

KapTUHE MUPA apXUTEKTOpa .

Frascari, M. A Tradition of Architectural Figures: A search for vita beata// Body and Building: Essays on the
Changing Relation of Body and Architecture /Dodds G., Tavernor R. (eds.) Cambridge, Mass.: The MIT Press, 2002.
— p.258-267.

" Mallgrave H.F., Modern Architectural Theory —A Historical Survey (1673-1968) Cambrige University Press, New
York, 2009. — p. 369-372.

2 Braham W.W., Emmons P. Upright and flexible? Exercising posture in modern architecture// Body and Building:
Essays on the Changing Relation of Body and Architecture /Dodds G., Tavernor R. (eds.) Cambridge, Mass.: The
MIT Press, 2002. — P. 290-303.

3 Frampton K. Corporeal experience in the architecture of Tadao Ando// Body and Building: Essays on the Changing
Relation of Body and Architecture /Dodds G., Tavernor R. (eds.) Cambridge, Mass.: The MIT Press,2002. — p.304—
319.
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B 2005 rony Beixonut 39-i1 HoMep xkypHana «lIpoekr Poccus». OH Beeneno
MOCBSIILIEH  «apXUTEKType s Tela» — 3JaHusIM W IOPOCTPAHCTBAM,
MPETHA3HAYECHHBIM JIJIs1 YKPETUIEHUS 300pOBbs. [pyras 3aTpoHyTasi B HOMEPE TEMA,
KOTOpasi MPEICTABISECT MHTEPEC B CBETE€ HALIETO HCCIENOBAHUS — 3TO «TEJIO
apxutekTypb». [lomuMo o0030pa HPOEKTOB TaM K€ MPEJCTABICHBI CTATbU IO
UCTOPUU U TEOPUU apXUTEKTYyphl. Cpeau TEOPETHUECKUX CTaTe XOTEeI0Ch Obl
OTMETHUTH TEKCTHI AJtekcest MypaTtoBa u Anekcanapa Panmanopra.

Ouepk A. MypaToBa paccMaTpuBaeT BOMPOC 3a00ThHI O 3I0POBHE UHIUBUIOB
B KOHTeKcTe Ouononutuku. Kaxaomy u3 THUNOB 3JaHUA W TPOCTPAHCTB
COOTBETCTBYIOT pa3Hble PEXKUMBI BIACTU: 3a00Ta U KOHTpOJb. B mepBoM ciyuae
uMeeTcsl B BUIly 3a00Ta O HelleecnocoOHOM, C1aboM U OOJIBHOM Telle: 3TU Tena
SBJISIIOTCS IPEIMETOM OOBEKTOB 3/IPABOOXPAHEHUS U PEKPEALIMOHHON apXUTEKTYPhI
— OOJBHUIL, POJJIOMOB, TCUXUATPUUYECKHUX Je4eOHUIl. [[pyroii Momyc BlacTu
OTHOCHUTCS K JUCIUIUIMHE U KOHTPOor0. Onupasich Ha TepMuHosiornio M. baxtuHa
u M. ®yko, A. MypaTtoB KOHCTAaTUPYET, YTO QYHKIIUU «APXUTEKTYPhI AJI TEJIa»
OTPAHUYEHBI IByMs KPAMHOCTAMU: «TENa-poJa...KOTOPOE MPOHU3AHO MEXAHUKOU
JKUBOTO» M «TeJla KAK MALIMHED), KOTOPOE HyKHO KOHTPOJIMPOBATh U yIy4IlaTh .

ABTOp CTaThbU BBIABUIAET WJICHO, YTO MPOCTPAHCTBA JJIs1 O3JOPOBJIEHUS U
KOHTPOJIS 3@ TEJIOM XOTb U MOCTPOEHBI C pa3HBIMU IEISIMU, HO UMEIOT MEXITY COOOM
HeuTo oOmiee. B (yKonbIMaHCKOM CMBICIIE OHU SIBJISIIOTCS T€TEPOTONMUAMH —
peaJbHO CYIIECTBYIONIMMHU, MPOCTPAHCTBEHHO OOOCOOJICHHBIMM MECTaMu, TJie
pealbHOE U HEPEAIbHOE CMENIMBAIOTCS, U KU3Hb T€UET COBCEM MHA4e, HEXKEIU B
ocTtaabHOM Mupe. I[Ipumepamu rereporonuii Mbl MOXEM Ha3BaTh JOMa OTHAbIXA,
TIOPbMBI, a TAKXK€ KUHOTEATPhI, My3eU, OUOIMOTEKH. MBI BUIUM, YTO THUIIOJIOTHUS
reTeporonuii Bechbma oOmmpHa. OHAa MOCTOSIHHO MOTMOJHSAETCS U yTOYHSAETCS, a
CaMU reTepoTOonuu BcE 0oJiee N30MIPEHHO B3aUMOJIEUCTBYIOT C IPUBBLIYHBIM MUPOM.
Jleno B TOM, 4TO B pe3ysbTaTe CMEIICHUS (PYHKUIMUM B 37JaHUAX U pa3MbIBaHUS
TPAaHUIBI MEX]y MPUBATHBIM M MYOJMYHBIM 3a4acTyl0 CJOXKHO TOHSTh, TJIe

MPOXOJUT TPAHb MEXKAY F€TEPOTONHUEN U HOPMAIbHBIMU MTPOCTPAHCTBAMU. ABTOP

4 Myparog A. Teno, Bnactb, apxutektypa // Ilpoext Poccust. Ne39. 2005. C. 60.
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10JIaraeT, YTO Pa3MbITHE TPAHUL IPUBATHOTO U MMyOJIMYHOTO MOBBIIIAET BHUMAHUE
BJIACTM K TMPHUBATHOM cdepe: 3TO NPUBOAMT K TOMY, YTO OHA IMBITAETCS
KOHTPOJMPOBAaTh MHAUBUJIOB U TaM. DTO, C TOUKHU 3peHust A. MypaToBa, HeU30€KHO
HAaKJIABIBAET OTIIEYaTOK Ha apxuTekTypy XXI Beka. OgHako, HECMOTpPS Ha 3TO,
TEOpHsl APXUTEKTYphbl, KaK MPaBUJIO, UTHOPUPYET 3TOT (PEHOMEH, Toraa Kak
KYJILTYPOJIOTH, UCCIEAYIOLINE TIOBCETHEBHOCTD, MPOSABIAIOT K HEM UHTEpeC .

Cratpa A.I'. Panmanopra u3 TOro e BbIIycKa MPEeACTaBIseT COOOM NONBITKY
0030pa akTyanbHBIX JJIs1 Hauana XXI croneTust mpodiieM apXUTEKTYpPHOU MBICIH.
ABTOp OTM€YaeT, YTO C HACTYIUICHUEM HOBOI'O MWJIJIEHHYMA IOCTMOJEPHUCTCKAs
napagurMa XoTh W COXpaHsieT 3a cOo0OM cTaTyc TJIaBEHCTBYIOIIEH, OHa He
IIpeuIaraeT HA4Yero MpUHOMIHAIBHO HOBOro. OHAKO 3TO HE OTMEHSET MPOLECC
pedaexkcuy B TEOPUHU U HE TOPMO3UT OKOHYATEIBHO €€ MPOU3BOJCTBO. TeopeTuKoB
apxuTekTypsl B Hauane XXI Beka, mo MHeHUto Pamnmanopra, B OoJbliel cTeneHu
BOJIHYET OJK3UCTEHUMalbHAs CTOpOHA, HMOO 3HAYEHUWE AapXUTEKTYphl BCerja
0OyCJIOBJIEHO 3K3UCTEHLMEH uenoBeKa. B apXuTekType oOHa pacKpbhIBaeTcs B
npobsieme Muda (cMbIcia apXUTEKTYpHOIM (OPMBI), B OTHOLIEHHUSIX TTI00QJIBHOTO U
JIOKaJIbHOT0, MPOCTPAHCTBA U BPEMEHU, A TAKXKE€ B OCMBICIICHHM CHELU(PUUECKU
AK3UCTEHIIMATBHBIX KaTeropui («cBo001a», «1000Bb» U «CylIb0a»). B 3TOT ke psn
BCTpauBaeTca M npobiema «renecHocT». OHa nmoaHuMaercs B pasnene «Temo u
cxema». [laHHas mapa MOHATHM HWrpaer pojb AHTUHOMHM pPalMOHAJIBHOIO M
UPPaLMOHAIBHOTO, Ybsl AUAJICKTHKA 3aHUMAET B JUCKYpPCE TEOPUU apXHUTEKTYpPbI
ocoboe MecTo. CxeMaTu3anusi TPAKTYeTCS KaK PalMOHAIMCTUYECKHN MMITYJIbC K
YHOPSAIOYMBAHUIO CIIOBAPS apXUTEKTYPHBIX (POPM M HAXOJHUT CBOE OTPAKEHHE B
OpIEpHOM cucTeMe, Mponopuusax W Ttunosoruu. (Cxema HOyMEHaJIbHA: OHA
KOHCTPYUPYETCS W CUHTBIBAETCA  PACCYOKOM;  TEJIECHOCTb,  HAIPOTHB,
(eHOMeHaIbHa — OHA NEPEKUBACTCS HEOCO3HAHHO, U IIOTOMY OTHOCHUTCS K cepe
uppanmoHaibHoro. A.I'. Panmonopt cTtaBUT €€ B OIMH Psij] ¢ TAKUMH (heHOMEHAMU
APXUTEKTYPBI, KaK IPOCTPAHCTBEHHOCTh U IIOBEPXHOCTD, IOKON U IBUKEHUE, CBET

n TCMHOTA, IBCT U BPCM:I. JIro0ast cxemMa OTHOCHTEJIbHA W MEHSETCS C TEUCHHEM

75 TaM xe.
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BPEMEHH, TOT/Ia KaK TEJIIECHOCTh MPUCYTCTBYET Bcerga. Cxema MposiBISET cels
AKCIUIMIIUTHO, TOT/1a KaK €€ aHTUIIO]T YCKOJIb3aeT OT 3peHus. Oco0yro aKTyaabHOCTh
TENECHOCTh 00peTaeT B KOHTEKCTE «UHTEPUOPU3AIUMU» APXUTEKTYpPhl. DTUM
tepMuHOM A.I'. Panmmonopt Ha3bIBaeT TEHACHIINIO, TP KOTOPOM OTIEIbHBIE 3aHNUS
U LieJible aHcaMmOJIn HE CUMUTHIBAIOTCS Kak (urypa Ha (QoHE OKpYyKEeHUs, HO
MOJHOLICHHO PACKpBIBAIOT CBOE 3HAYCHUE YEpE3 HHTEPbEp, MU IMOTOMY
NEPEKUBAIOTCS U3HYTPH, «KaK TEJI0, MPOCTUPAIOIeecs B 06CKOHETHOCTE» °, Takum
oOpazoMm mpobiemMa TEIECHOCTU OCTAETCsA aKTyallbHa HE TOJbKO B KOHTEKCTE
BOCHPUSITHSI APXUTEKTYPhl, HO U B CBETE OTHOILICHUN €€ BEIIHETO U BHYTPEHHETO
MPOCTPAHCTBA.

B 2010-e roas! mporu3BOASTCS MEPBBIE MOMBITKU CUCTEMATU3UPOBATH MACCHUB
TEKCTOB O TeJie W TEJIECHOCTU B APXUTEKTYPHOU TEOpUHM. DTU MOMBITKU ObLIN
IPOU3BENEHBl AUCCEPTALMOHHBIX HccaenoBanuax Ckorra Jpeiika’’ u Mapuu na
Iuenane deppeiipa’®.

N xotsa uccnenoBanue C. [[peiika HOCUT Ha3BaHHE «XOPOIIO CI0XKEHHOE
TENO: aHTponoMopdu3M B apXUTEKTYpEe», OHO OXBATHIBAET ropasno OoJbIIui
CIIEKTp SIBJICHUH, MOCKOJIbKY IOJi aHTPONOMOp(U3MOM aBTOP MOHUMAET Jt000e
COMOCTaBJIEHUE 3/IaHUs WK Topoja ¢ TeaoM. IHbIMU clIoBaMU, aHTPOMIOMOPHHU3M
st C. Jlpeiika siBisieTcsi ciocoOOM MBIIIUICHUS, TOPOXKIAIOIMKUM U MeTadophl,
OTCBHUIAIOIIME K TEIy M 4YacTsM, U caMy BO3MO>KHOCTh MCIIOJIb30BATh KOHLEHIUN
TEJIECHOCTH B TEOPETUUYECKUX padoTax. ABCTPATIUMCKHN HCCIEI0BATEIb CTABHII
nepes coboi 3a7avuy BBICTPOUTH MAKCHUMAaJbHO MOJHYIO KapTUHY HUCCIETYyEMOTO
SABJICHUS, W TOTOMY IIpeJiaraeT CBOEMY UUTATENI0 0030p pa3lIuyHbIX (opMm
BBIpAXEHUS aHTPOMOMOP(MUCTCKUX KOHIEMIHUN B apXuTekType oT ButpyBus no
koHila XX Beka. He MeHee 0OCTOSITENBHBIN 0030p MPUCYTCTBYET B MEPBOM TOME

nuccepraiun M. Jla ITluemane Depperipbl: OH 3aHUMAET JECATH TJIaB, YbE

76 Parmamnopt A. Tlste npo6iem teopuu apxurextypbl X X1 Beka // [Tpoekt Poccus. Ne39. 2005 — C.160-162.

"7 Drake S. A. Well-Composed Body: Anthropomorphism in Architecture. PhD Thesis. University of Canberra, 2003.
Texct aucceprarym Jlpeiika ObLT 3a1105keH B OCHOBY ogHOMMEHHOH MoHOTpadun (Drake S. A Well-Composed Body:
Anthropomorphism in Architecture. — Saarbriicken, VDM Ferlag Dr. Miiller e K. 2008). Onnaxo, B Haeit pabore
MBI OyJIeM OITMPaThCsl Ha TEKCT JUCCEPTAMOHHOTO UCCIIEA0BAHNS H3-32 OTCYTCTBHS JOCTYIIAa K MOHOTpaduu.

8 Da Piedade Ferreira M. Embodied Emotions: Observations and Experiments in Architecture and Corporeality. PhD
thesis, University of Lisbon, 2015. 590 p.
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COAEPKAaHUE MOCTPOCHO HA COMOCTABICHUU MPOTUBOIMOJIOKHBIX KOHILIENIHAN Tela
(EcrectBennoe / JlucuumiauHupoBanHoe, OparmentupoBannoe / llenmbHoe,
[IpekpacHoe / Bo3riienHoe, Jlyanusm tena u pazyma / BomiomieHnoe co3HaHue)
['oBOpst 0 TENECHOCTH B TEOPUM APXUTEKTYPhl BTOpOM MosoBUHBI XX Beka, o0a
aBTOpa KacaroTcsi (peHOMEHOJOTUUYECKOTO HAIpaBIICHUS U KOHIEMNIUU «Tena 0e3
opranoB». M. Jla Iluemane Peppeiipa ynoOMUHAET NEIEU3aHCKUI KOHUENT B
Ka4eCTBE CBUJICTEIILCTBA PACIIMPEHUS MPEICTABICHUN O Tele, MPOU3OIIEAININX B
pe3ysibTaTe€ pa3BUTHS HAayKd, TEXHUKM W MeaunuHbl. MccnenoBarenbHuia
YIIOMUHAET JAHHBIN KOHIIENT B KOHTEKCTE MPOOIEMBbI JeMaTepuaiu3aluu Tela,
KOTOpasi CTAaHOBUTCS AaKTyallbHOW B CBETE€ M300pETEHUS KOMIIBIOTEPOB, YbHU
MporpaMMbl U 10CTyN B MIHTEpHET OTPHIBAIOT JAOCTYN B U3MEPEHUE BUPTYaJIbHOU
peansHocTu. C. [Jlpelik nmuier o «rejae 0e3 OpraHoB» B KOHTEKCTE MOpQoreHesa
I'pera Jlunna, a Takke oOpamjaercst K HeMy B pasjielie, Tlie UAET peyb O peleniuu
KaTEropuu BO3BBILICHHOTO B CpPENE apXUTEKTOPOB JEKOHCTPYKTUBUCTOB. M XOTH
OTU TPYAbl BHOCAT OOJBIION BKJIAJ B HU3YyYE€HHE NPOOJEMbl TEIECHOCTH B
apXUTEKTYPHOUN TEOPUH BTOPOM MOJIOBUHBI XX BEKA, B HUX, TEM HE MEHEE, UMEIOTCS
cyuiecTBeHHble pobenbl. Tak, Hanpumep, u3 noss 3penus peiika u na Iluenane
®deppeiipa BeImagaoT (GEMUHUCTCKUI B3TJISI Ha TEIECHOCTh B apxutektype. C.
JIpeiik TONbKO YHMOMHHAET OCHOBHBIE TPYIbI, B KOTOPHIX (UTypUPYET HaHHAas
npoOJieMa, OJJHAKO HE OCTAaHABIMBAETCS HA HUX MOJAPOOHO.

Jannbiii npoden BocnosHAeT Boimeamas B 2018 rogy Monorpagus 3y3aHHbI
KoBap «Apxurekrypa B oTBpanieHud. Tena, mpoCTpaHCTBA U UX OTHOLIEHUs». B
OTJIMYKE OT MPEABIAYIIMX PadOT, aBCTpalMiicKas HCCIeN0BaTEIbHUIA YICISET
OoJibllle BHUMaHUsI UMEHHO BTOpPOii mosioBuHE XX Beka U coBpeMeHHOCTU. Kpome
TOr0, OHA HE OrPAaHUYMUBAETCS OJHOW TOJIBKO APXUTEKTYPHOU TEOPUEH: B KAUECTBE
MPUMEPOB OHA MPUBOJUT BBHITIOJHEHHBIE aPXUTEKTOPAMU WMHCTAJUISIIUM, A TAKKE
oOpaiaercst K MCKycCTBY nepdopmaHca.

OcHoBHOl akneHT B pabore 3. KoBap craeman Ha omocpenoBaHHBIX
TEJIECHOCTHI0 OTHOUIIEHHSX YEJIOBEKA, MPOCTPAHCTBA M apXUTEKTypbl. 3. Koap

mojaract, 4TO0O OHM Pa3BHBAJIHNChH COO6p33HO Pa3BUTHUIO HpCI[CTaBJ'IeHI/II\/,I 0 TCJIC U
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tenecHoctd B (uiocodun. I[lpoitns BmecTe ¢ HeWl NyTh OT KapTE3UAHCKOTO
Ayaliu3Ma 10  ONEPUPOBAHUS  MOCTCTPYKTYPAIUCTKUMHM  KOHUEMIUSMU,
apXUTEKTYpPHOE MBIIUIEHUE, TEM HE MEHEe, TaK U HE CMOrJ0 H30aBUTHCS OT
QyaauCTHYECKOTO MMOHUMAaHMS 3THX OTHOIIEHU. 3. KoBap oTMeuaer, 4to ayain3m
COXpaHSAETCS JaXke HEeCMOTpS Ha TIONBITKM OT HEro u30aBUTHCA: IpobdiIeMa
3aKJII0YAeTCsl B TOM, YTO ApPXUTEKTYypHbIE TEOPUU BTOPOU MOJOBUHBI XX BeEKa
OyaIUCTUYHBI, TaK KakK (OKyCHUpYIOTCA Ha OTaeleHud Jubo Tena, Jaudo
MPOCTPAHCTBA, HEXKENIM HAa M30aBICHUH OT CaMOTr0 JIyaliu3Ma OTHOIICHUN MEXIy
HUMU 1 (POPMHUPOBAHHUH 1IETBHON MOJEIN UX B3auMOAeHCTBHUA. UTOOBI Mpeo10eTh
MPUCYIINN JaHHBIM OTHOIIEHUSM Ayanu3M, 3. KoBap mpemiaraer oOpaTuThest KO
BBegeHHOM FO. KpucteBol koHueniuu «oTBpaiieHus» (abjection). OTBpanieHue
MPEJICTABISET UHTEPEC MO TOW MPUYMHE, YTO OHO HAPYIIAET LEJIbHOCTh TPaHUIL
CyObeKTa, OTHOCUTEIHLHO KOTOPOTO BHICTPAUBAETCS TyaTUCTUUECKUE OTHOIICHHUS C
apXUTEKTypoll W mpocTtpaHcTBOoM. 3. KoBap momaraer, 4To «OTBpATUTEIBHOE
MPEOJOJIEBACT IyajJu3M B MOMEHT OTTAJKUBAHUSA: 3TOT MOMEHT MPEIACTABISACT
coOOl TEepexXOqHOE COCTOSIHUE — HEKUM «MOMEHT HEpazIUYUMOCTH» MEXIY
CyObEKTOM U OOBEKTOM (B HAIllEM CIIy4yae — MEXIY TEJIOM U apXUTEKTYPHBIM
npocTpaHcTBoM)’’. VccaenoBaTelbHUIly HHTEPECYET HE CTOJBKO PENPEe3CHTAINS
TOT'0, UTO BBI3BIBAET OTBPAILIEHHUE, CKOJIBKO (DYHKIIMOHUPOBAHKE TAHHOTO MpoIlecca.
UToOBbI 3TOr0 MOOUTHCS OHA AKIEHTUPYET CBOE BHUMAaHUE Ha (UIOCOPCKUX U
TEOPETHYECKUX TEeKCTax, m30eras Mmpu ATOM NPsAMOro mnepeHoca Guioco(ckoi
TEPMHUHOJIOTHH HA OMKMCAHUE CAMHUX COOPYKEHHUI.

OmHuM ®3 caMbIX TOCIAETHUX COOPHUKOB, KOMIUIEKCHO OCBEIIAIOIIUX
npoOJieMy TEJIECHOCTH, SIBISIETCS «APXUTEKTypa U TeJO, HayKa U KyJIbTypay,
BBINYIIEHHBIN B TOM ke roxay. CocraBurens coopHuka K. CekcToH oTMedaer, 4To
MPEJICTABJICHNUSI O TEJIECHOCTH B APXUTEKTYype MOCTOSHHO 3BOJIIOLUOHUPYIOT, U
MMOTOMY BOIUIOIIEHHBIE B apXUTEKType OOpasbl Tella U TEJNECHbIE CXEMbl UMEIOT

OTHOCHUTEJIbHBIN, a He a0COMIOTHBIN XapakTep. CEeKCTOH TakXe MPOBOJIUT UJICHO, UTO

7 Kovar Z. Architecture in Abjection. Bodies, Spaces and their Relations. London; New York: 1.B. Taurus, 2018. P.
7.
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Ha TPEICTABJIEHUS] O TEJIECHOCTU B APXUTEKTYPHOM IJUCKYPCE B PABHOM CTENEHHU
BIIMAIOT U300pa3sUTENLHOE HCKYCCTBO, HayKa U MeauuHa’’,

Marepuanbsl cOOpHUKA yHOPSAOYEHBI MO XpoHosioruu. Takoil xox Ooree
HArJIHO JIEMOHCTPUPYET MHTEHIIMIO COCTAaBUTENA: MPOAEMOHCTPUPOBATH
Pa3IMYHBIE ACTIEKTHI MPOSABJIEHUS TEIIECHOCTU B apXUTEKTYPE OT AHTUYHOCTH 10 60-
x roaoB XX BE€Ka M HX BIUSHUE HA APXUTEKTYpPHYK NPAKTUKY, TEOPHUIO H
COLMATIBHOE ITPOU3BOJICTBO IPOCTPAHCTBA.

COopnuk oTkpbiBaeT ctaThs JI.U. YaHT « ApxuTeKTypa 10 Tena?», B KOTOpoi
aBTOp HCCIEAYET HCTOKM TMPEACTABICHUNM O TEJIECHOCTH B APXUTEKTYpE
apxandeckol ['pennu. 3a Hell B OJ10Ke, TOCBAIIEHHOM aHTUYHOCTH, CIEYET CTaThs
«Hcuenenue B amxenun» M. Oxsii. B nanHoi#l paboTe aBTOp TOBOPUT O BIUSHUU
MEIUIMHCKUX MPAKTUK Ha TPEKO-PUMCKUE NPEACTABIEHUS O TEJIECHOCTH B
APXUTEKTYPE.

B crnenyromem pasznene mpeiacTaBlIeHbl CTaThbH, MOCBAILIECHHBIE MPoOIemMe
TEJIECHOCTU B CPEIHEBEKOBOU apxuTekType. B crarbe [[. Kpoy paccmarpuBaercs
NPEACTABICHUS O TEJIECHOCTA B CPEIHEBEKOBOM AapXUTEKTYypE Ha NpUMEpE
O6asunmuku B Cen [lenu. B crarbe JI. XomnerpuH aHanu3upyercs Ipyroe
coopyxenne — Lllaptpckuii codop.

B pa3zgen, nocesmeHHb apxutekType HOBOro BpemeHH, BOLILIM CTaTbhH,
oxBartbiBarome naMiaTHUKA ¢ XVI mo XVIII Bek. J[aHHBIA pa3nesn OTKPbIBAET
cratha X. Kocrenno, nocpsineHHas peHOMEHY «BUCHEPATBLHOTO MIPOCTPAHCTBA» B
apXUTEKType MaHbepu3Ma. ABTOp pacCMAaTPUBAECT 31ECh BIHMSHHUE MPAKTUKH
BCKPBITHSI TPYNOB HA APXUTEKTYpy MHUKEIaHIKEN0, B TOM YHUCIE HAa KamleJury
Mennun B nepkBu Can JlopeHno. B cratee K. CekcToH peub HIET O TOM, Kak
MPOTPECCUBHBIE YYEHBIE W3 YaCTHBIX aKaJE€MHH CTPEMWIMCh OTOWTH OT
PEHECCAHCHBIX KOHILEMIUN TEIECHOCTH U MPEIBOCXUTIIIH MPOOIIEMY «XapaKTepay
B APXUTEKTYPHOM JUCKYpCE.

Crnenyromuii pazaen oObEIUHSIET CTAaTbH, MOCBSIIEHHBIE MOJIEPHUCTCKOMN

apxurektype. B cratbe T. TolitenOepra paccmarpuBaeTcs mpodiiemMa TeJIECHOCTH B

80 Architecture and the Body, Science and Culture / Sexton K.(ed.) New York: Routledge, 2018. 280 p.
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Hemenkoi apxurekrype XIX-XX BekoB. McciienoBaTenb yBA3BIBAET 3BOJIOLMIO
MPEJICTABICHHUI O TEIECHOCTH C HAYYHBIM MPOrPECCOM: B HACTHOCTH, OH IOJIATAET,
4yTO U300peTeHue churmorpada — mnpudopa Jjisi U3MEPEHUs JaBICHUSI B KPOBU B
cepeanne XIX Beka — cnocoOCTBOBAJIO BHEAPECHHUIO B aApXUTEKTYPHBIA AUCKYPC
noHsaTus «putM»t!. JIBe MOCIAENHME CTaThd JAHHOTO pa3fieNa IIOCBSIIECHEI
MOJIEpHUCTCKOM apxuTektype EBpomnbl nocieBoenHoro BpeMenu. B. K. JIubepman
MUIIET O TEJIECHOCTM HWHBAIWAOB B  apxutekrype Skoba bakewsi.
HccnepoBarenbHunia OTMEYAET, YTO TOJUIAHIACKUNA APXUTEKTOP CTPEMHUTCA HE
MPOCTO C€O34aTh JOCTYNHYK Cpeny i1 HWHBAIMAOB, HO U TCUXOJOTHYECKH
WCLIEIUTh WU3yBEUCHHBIX UHAMBUAOB. 3aBEPIIACT 3TOT pa3nen crarbs 1. bépieit o
MepecTpoiike BOGHHOr0 OYHKEpa Mo/ MPOCTPAHCTBO OPYTATUCTCKON KaTOMUYECKON
uepkBu Cen-bepHanert B Oyprynjackom ropojae Hesep.

Coopnuk nox penakiueit K. CekcToH no ¢popManbHbIM KPUTEPUSIM TOXO0XK HA
onrcaHHbIN Bbilie cOopHHMK «Temo u 3manue» P. TaBepnopa m JI. Jomnca. Otu
paboThI UMEIOT CXOXKYIO CTPYKTYPY: UX COAEPKAHUE BHICTPOCHO MO XPOHOJIOTUH, A
OoJbllle BCEro MaTepuajga B HHUX TMOCBSIIEHO Teopuu apxutektypsl Hosoro
BPEMEHH, TOT/la KaK OCTaJbHbIE IEPUOBI PACCMOTPEHBI MEHee o0cTosTenbHO. Ha
3TOM CXOJICTBA MEXJy HUMH 3aKaHUYMBAIOTCS, IOCKOJBKY UX HAMOJHEHUE
oTpakaroT pazHbie KoHIenmuu. B coopuuke K. CekcToH OCHOBHAs Macca crtaTei
MOCBSIIECHA BIUSHUIO HAYKU HA TPEJCTABIIEHUS O «TEIECHOCTH» U OTPAXKEHHUH 3TOU
TeHaeHuuu B apxutekrype. «Temo u 3manue» Jl. Hdomnca mu P. TasepHopa
MPEIBABISIOT WHOM B3TJISIA HA TEJIO U «TEIIECHOCTH» B apPXUTEKTYpE: B MaTeprUaIax
ATOTO COOpPHUKA OHA HCCIENYETCA B XYJI0KECTBEHHO-3CTETUYECKOM H3MEPEHUU
LEJIBIX TEYEHUI WU OTAEIbHBIX MACTEPOB.

B onucaHHbBIX BhIlIe 0000IAOMINX TPYAaX IpoOIeMe TEIECHOCTH BO BTOPOI
1ojioBuHe XX BEKa YJENAETCS 3HAYUTEIbHO MEHbIIE BHUMAHUS, YEM TaKOBOU B
aHTH4HOCTH, Peneccance, HoBom BpeMeHn u MosiepHu3Me. TeMbl, OTHOCSIIMECS KO

BTOpPOU MOJIOBUHE XX BEKA, KaK MPABUJIO, UCCIETIOBAHBI TOUEYHO: B OCHOBHOM 3TO

81 Teutenberg T. The Eye of the Modernity. Form, Proportion and Rhythm in German Architectural History of the
Nineteenth and Early Twentieth Centuries // Architecture and the body, science and culture/ Sexton K. (ed), London;
New York: Routledge, 2020 — pp.157-176.
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OT/IEJIbHBIE CIOKETHI (HarpuMep, 00bEKTHI, IEPCOHATINN WU KOHLETIINH ), KOTOPbIE
JAJIEKO HE BCErJa BIUCAHBI B KOHTEKCT 3MO0XH. VICKIIOYEHHWE B 3TOM Clydae
coctaBisitoT padotel C. [peiika, M. Jla [luenana ®eppeiipst u 3. KoBap: B HUX
npobJieMa TeJIECHOCTH BO BTOpOU mojoBuHEe XX BeKa pacKpbiTa HauboJiee mojHo.

IIpo0JsieMa TesiecHOCTH B (pEHOMEHOJIOTHUU aPXUTEKTYpPbl. B HacTosdmmit
MOMEHT O TEJIECHOCTH B (PEHOMEHOJOTHMUYECKOM HAIpaBICHUH APXUTEKTYpPHOU
TEOPUU HAMKMCAHO MHOTO CTaTel, MOHOTpapuil U JUCcepTaLUil.

Kparkuii 0030p (EeHOMEHOIOTHYECKOTO HAMpAaBJICHUS B apXUTEKTYPHOU
Teopun mnpexactaBieH B MmoHorpadum I'appu Dpsucuca MomnrpeiiBa «Teopus
apxurexktypsl HoBoro Bpemenm». B rnaBe «DeHOMEHOIIOTUsI, CTPYKTYPAIIU3M U
CEeMHOTHKA» aBTOp TMOJAPOOHO OMNHUCHhIBaeT oOmue wuaen GHEeHOMEHOJIOTHH U
KOHUEMIUIO «Kmwinia» M. Xangerrepa, ocjie 4ero Te3UCHO M3J1aracT OCHOBHBIE
unen K. HopOepr-lllymeua u JI. Puxsepra®. Bonee meTanmbHO JaHHAs TeMa
pazoupaercs [.®. MomirpeiiBom B MoHorpaduu «BBeiaeHue B apXUTEKTYPHYIO
Teoputo ¢ 1968 rona 10 COBpEeMEHHOCTHY, HAITMCAHHOU B cOaBTOpCTBE ¢ Henpconom
I'ynmanoMm. DEHOMEHOJIOTHA APXUTEKTYPBl PACCMATPUBAETCS 3[1€Ch B KOHTEKCTE
apxutektypHoil Teopuu 1980-x rogos B naparpade «Kputuueckuii peruoHanusm u
dbenomenosorusi». OCHOBHOE BHUMAHHE UCCIEOBaTENed B JaHHOM paszJene
cocpenoroueHo Ha uaesx u tekcrax K. HopOepr-lllynema, K. @pemntona u A.
Ilepec-I'omeca. B maparpade «DeHOMEHOIOTUYECKAs APXUTEKTYpa» aBTOPbI
paccMmatpuBaroT BiusHHEe (unocodpeckux B3rasgoB M.  Mepno-Ilontn  Ha
ApXUTEKTYPHYIO NPaKTUKY 1990-X rogoB, a uMeHHO — Ha coopyxenus C. Xoia u
IT. Ilymropa®.

Huccepramusa bBearsl  CupoBel®  mocBAIeHA pPONM  IOJB30BATENs
apXUTeKTypsl B (eHomeHosornyeckoM pakypce. b. CupoBbsl  BbIABISET

OHpeI[GHéHHBIe OIrpaHMYCHHUA JTOMHWHUPYIONIUX TCOPCTHICCKHUX HOSI/IHI/II\/,I U T'OBOPUT

82 Mallgrave H.F., Modern Architectural Theory —A Historical Survey (1673-1968) Cambridge University Press, New
York, 2009. — P.369-372.

8 Mallgrave H.F., Goodman D. J. An Introduction to Architectural Theory: from 1968 to the Present. Malden,
Massachussets: Wiley-Blackwell, 2011. 286 p.

8 Sirowy B. Phenomenological concepts in architecture. Towards a user-oriented practice, PhD thesis, The Oslo
School of Architecture and Design, 2010. 295 p.
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O HEOOXOJIUMOCTH CO3/IaHHsI HOBOTO METO/JA, KOTOPBIM MOXET 00ecneduTh
OOJIBIIIYI0 BKJIIOYEHHOCTHh TIOJIb30BATENSI W PEJIEBAaHTHOCTh AaPXUTEKTYpPHBIX
MPOEKTOB JIOKAIbHOMY KOHTEKCTy. Brtopas wyacte nuccepraunu b. CupoBsl
chokycupoBaHa Ha ()EHOMEHOJIOTUM apXUTEeKTypbl. B  manHoMm pasznene
ucclenoBaTeNbHuIa Mpou3BoauT o030p TpyaoB J. I'yccepns, ['.I'. I'agamepa, M.
Mepno-Ilontn u M. Xaligerrepa, a Takxke ananuszupyet padotsl K. HopOepr-
[ynena, . Becensl, A. Ilepec-I'omeca u C. Xoiuta. DeHOMEHOJIOTUS, 10 MHEHUIO
b. CupoBbl, cCHUMaeT OrpaHUYEHHS] TPEABIAYIIUX TEOPETHUYECKUX MOJEIeH u
YTBEPKIAET HOBYIO TMapajurMy, YUYUTHIBAIOUIYI0O OCOOCHHOCTH KOHKPETHOTO
JIOKaJIbHOTO KOHTEKCTa M MEPIENTUBHBIN OMBIT MOTEHIMAIBLHOIO MOJIb30BATEIIS.
Huccepranuss b. CupoBbl MOXKET HAC 3auHTEPECOBATH TOM HAEECH YTO
dbenomenosorust  mpegoctaBiasier  ¢uiocodpekyro  0azy s COIMATBHO
OpPUEHTUPOBAHHON apXUTEKTYPHON MPAKTUKH, B KOTOPOUM TEIECHOCTh MHAMBHUIA
CTAHOBUTCSI OJHUM U3 OPUEHTUPOB [JIsi MOA00pa MOAXOIAIINX aApPXUTEKTYPHBIX
PELICHUM.

Camoil mepBoil moHorpadueit 0 (PeHOMEHOIOTUN APXUTEKTYPHI SIBISETCS
«Actopuueckuii  mOBOPOT:  (DEHOMEHOJIOTUSI ~ apXUTEKTyphl U pacIBET
noctMoaepausMa» Xopexe Otepo-Ilaitnoca®®, onyonukosannas B 2010 rony. B Heit
aBTOP FTOBOPUT O TOM, KaK aHTUMCTOPUUYECKUH 1MO1X01 (H€HOMEHOJIOT MU MOBIIHSIT Ha
apxuTeKTypHbiil nuckypc 1960-80-x romos. IIOoCKONIBKY TENECHOCTh B JaHHOU
paboTte He sABisieTcs OCHOBHOM Temoil, X. Ortepo-Ilaiimoc He mocBsmiaeT e
CIICLIMAJIbHOTO pa3nena. BcerenctBue 3TOro OHa BCTPauMBaeTCs B AHAIN3
npousBeaeHui n3dpanubix nepconanuit — K. Jlabatio, K. ®pemnrona, K. Hop6epr-
[lyneua u Y. Mypa — U TpakTyeTCs KaK MPOEKIUs TEIECHBIX U AMOLIMOHAIBHBIX
MEePEIKUBAHUMN.

Oco06oif rnyOunoit oriauvaercs MoHorpadus Moxammena Pessr [lupasm.
[TogpoOHbIit 0030p ocHOBHBIX wuAed . ['yccepns, M. Mepno-Ilontu u M.
Xaiigerrepa mpeicTaBlieH B NepBOM riaBe pabotsl. B manHom pasnene M. P.

[Iupa3u pazOupaet NOHIATHUS )KU3HEHHOTO MUpa, (hoHa U ropuzoHTa. Bropas yacTh

85 Otero-Pailos J. Architecture's Historical Turn: Phenomenology and the Rise of the Postmodern, 2010. 356 p.
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uccinenoBanus mocsiieHa ¢eHoMenonornueckuMm KonmeniusaMm K. HopOGepr-
lymena, FO. Ilammacmaa, K. @®pemntona u C. Xomma. /[lanHas rIiaBa
MpuMeUaTesibHa TeM, YTO COAEPKUT B ce0€ KPUTHUKY UX MOJIXOJ0B, UTO BBISBIISIET B
HUX KaK JJOCTOMHCTBA, TaK U CyIIECTBEHHbIC HEJOCTATKH.

Tema TenecHocTH BechbMa o0OcToATENBbHO pazobOpana M.P. Ilupazu B
paszenax, MOCBSIIEHHBIX TpaHCIEHJEHTaIbHOU (QeHoMeHonorun J. 'yccepns u
dbenomenosornn  Bocnpustuss M. Mepno-Ilontu. Yto Kacaercss Teopuu
APXUTEKTYPBbL, TO U 3[I€Ch TEJIECHOCTh NMPOAHATU3UPOBAHA OYEHb TIIATENBHO. Tak,
M.P. Ilupa3u BBISABISET, 4YTO TEJIECHOCTh B (DEHOMEHOJOTUU apXUTEKTYpPhI
OTpaX€Ha B KOHIENUHMH «TakTwibHOCTH» K. @pemnToHa, a B MNOHATHIHOM
anmapare C. XoJula OHA HONy4aeT Ha3BaHHE IIEPEILIETCHHU) U «IapaiaKcan®e,

B oreuectBeHHON nuTEpaType IMHPOKUN Kpyr mpodieM (peHOMEHOIOoTuu
paccmatpuBaercss M.P. HesmtotoBeiM. OH sBISI€TCSI aBTOPOM psija CTaTew,
noceameénneix noaxoxaMm C. Xomma®’, JI. Puxsepra®® u A. Ilepec-I'omeca®. B
cratbe «DEHOMEHOJIOTUYECKNE KOHUEMIMA COBPEMEHHON TEOPHH apXUTEKTYpPbI
M.P. HeBmoTOB [Aa€T KpaTKyl0 XapaKTEpUCTUKY JTOMY HAIIPaBICHUIO W
IIEpPEUHCIIseT €r0 OCHOBHBIX mpencraButeneii’’. bonee noapo6HO (eHOMEHONOTUs
APXUTEKTYPBI Pa30MPaETCsa aBTOPOM B €T0 AUCCEPTAMOHHOM HCCIIeN0BaHun . OHO
ABJISICTCS. MEPBBIM OTEYECTBEHHBIM HCCIIEIOBAHUEM, KOMIUIEKCHO HW3Yy4YarUUM
JaHHOE TeopeTuueckoe HampasieHue. M.P. HesmtoroB BbisiBisieT (uocodcekue
OCHOBaHHUS (DEHOMEHOJIOTUU ApXUTEKTYphl, a Takke €€ 0a30Bble KaTEropuu M

IIPUHIUIIBI. ABTOp HE TOJIBKO AHAJIM3UPYyCT TCKCThI TCOPCTUKOB

8 Reza Shirazi M. Towards an Articulated Phenomenological Interpretation of Architecture: Phenomenal
Phenomenology, Phenomenal Phenomenology — London: Routledge 2014. 216 p.

87 Hermotor M. P. ®enomeHonornueckue ocHoBanus apxutektypel CtuBena Xosia / Academia. Apxutextypa u
crpoutenncTBo. 2015. Ned. URL: https://cyberleninka.ru/article/n/fenomenologicheskie-osnovaniya-arhitektury-
stivena-holla (zara obpamenwus: 14.04.2020).

88 Hemmtoros M.P. Unes ropoxa JI. Puksepra // VickyccTBO3HaHME: HayKa, ONBIT, TpocBerieHne. COOPHUK cTaTel Mo
MarepralaM MeXIyHapoaHol HayuHOi koHdepeHmu. 9—11 HOs16pst 2017 rona / Jlykuna I'.Y. (pen.-coct.) — M.:
I'ocynapcTBeHHBIN HHCTUTYT UCKyccTBO3HaHU:, 2018. — C.251-260.

% Hesmoros M.P. Jlio6oBs u apxurektypa. denomenonorus Annbepro Ilepec-T'omeca // Apxurektypa U
ctpoutensetBo Poccnn.2018. Ne2 — C.60-63.

%0 Hesmotop M.P. ®eHOMEHOIOrMYECKHE KOHIEIIMA COBPEMEHHOM TEOPHH ApXUTEKTYpHI // ApPXUTEKTypa U
COBPEMEHHBIE nH(pOpMannOHHbIE TexHosnorun.2015.Ne 3(32) URL:
http://www.marhi.ru/AMIT/2015/3kvart15/nevlutov/abstract.php (mara oopamenus: 03.04.2019).

! Hermoror M. MEHOMEHOJIOTMYECKIE KOHIIETIIMU B TEOPUH aPXUTEKTYPBL JIWC. ... KaHI. apXUTEKTYphl. Hmkauii
Hosropox, 2021. 170 c.
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(heHOMEHOJIOTMYECKOI0 HAIMPAaBIICHUS, HO U IEMOHCTPUPYET peaiu3aluio UX uaei
B APXUTEKTYPHOU MPAKTHUKE.

B nuccepraumonnom ucciaenoBannu M.P. HeBiIrOTOBA TENECHOCTH MOCBAIIEH
onuH u3 maparpadoB BTOpOi raBel>. MccaenoBaTenb TPAKTYET ero KaK «0COoObIi
(heHOMEHOJIOTMYECKUIM XapaKTep OTHOIICHUM YeIOBEeKa U OKPYXKAloILEero €ero
mupa»’>. ITO He CTOJBKO KOMILUIEKC OIMYINEHHUH, CKOIBKO ITPOMEKYTOYHAs 30HA
MEXJy TeJIOM | 3JaHueM, Ojarojaps KOTOPOM CTAHOBHUTCSI BO3MOXHBIM
HEMOCPEACTBEHHOE BOCIIPUITUE aPXUTEKTYPHOU cpeabl. CMBICT JaHHOTO MOHSITHUS
paccMaTpuBaeTCs HcclieioBaTeeM 4depe3 oOpalieHue K uaesm duiocopo M.
Mepno-Ilontn, JI. Tpurra, JI. I'ubcona, T. Muaronna u K. Xappuca. EquHCcTBEHHBIN
IpuUMep pPa3MBIIUICHUA O TEJNeCHOCTH B (DEHOMEHOJIOTMU apXUTEKTYphI,
PacCMOTPEHHBIN B TaHHOM pazjaeine — 3To teopust 0. [Tanmacmaa. OnHako, 3TO He
€MHCTBEHHOE MECTO, rie (Urypupyer JaHHas TeMa: OHa BCTpeuyaeTcsl B TJIABE,
TOCBSIIIIEHHON  «MpakTHYeCKor (¢eHoMmeHonorum» apxutekropa C. Xosmra.
CoobOpaxkeHust JIpyruxX TEOPETUKOB JAHHOTO HAMpaBlIE€HUS O TEJIECHOCTHU
HCCJIEI0OBATENIEM HE paCCMaTPUBAIOTCHL.

Kak yxe OBLIO OTMEYEHO BBINIE, OAHOM W3 MOCIEAHUX MNyOIUKAIUH,
paccMaTpUBAIOIINX TEJECHOCTh B (DEHOMEHOJIOTNYECKOM KIIIOUE, ABJISETCS CTaThs
Kartapunsl @oiurt. ['0BOps 0 TenecHocTH, DOUTT NOAPA3YMEBAET B IEPBYIO OUEPE/Ib
chepy TeleCHBIX OUTYIICHUN U MEePeKUBAHUN: OHA MHUIIET, YTO MPOILIECC CO3AaHUs
ApXUTEKTYPHBIX OOBEKTOB M B3aUMOJICUCTBUSI C HUMH 3aBUCHUT OT YyBCTBEHHOTO
ONbITA, BOCIIOMUHAHWUM U MEPEKUBAHUN 3PUTENST U apXUTEKTOPA.

K. @oiirr B mepByr oYepeabp HHTEPECYET HE CTOJIBKO TEOpHUs, CKOJBKO
MparMaTU4eCKU aCMeKT TEJIECHOCTH, a UMEHHO TO, KaK 3HAHUS O BO3MO>KHBIX
CEHCOPHO-MOTOPHBIX MEPEKUBAHUAX MPOCTPAHCTBA MOTYT OBITH HCIOJIb30BaHBI
MIPU MPOECKTUPOBAHUU PEATbHBIX apXUTEKTYPHBIX 00beKTOB. [lockonbky B dokyce

BHUMaHus K. @oONrT oka3piBaeTcsi UMEHHO (DEHOMEHOJIOTHYECKOE MOHUMAaHUe

92 Tam xe, cm naparpad 2.1 «TenecHOCTb BOCIPUATHS M MATEPHATLHOE BOIUIOIIEHUE apXUTEKTyph. C.45-50.

93 Tam xe. C.45.

%4 Voigt K. Corporeality of Architecture Experience // Dimensions of Architectural Knowledge. No 1.2020-2021. —
pp-139-147.
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TENECHOCTHU (TaK KaK CBOM JIOBOJbI OHA MOJKperuisieT Tekctamu M. Mepino-Ilontu
u 10. Ilannacmaa), To 1151 HE€ UMEIOT 3HAYEHUSI HeBepOaM3yeMble MepeKUBAHUS,
MoJlydyaeMble IPU HEMOCPEJICTBEHHOM KOHTaKTe ¢ coopyxkeHueM. OpHako (B
otimuue ot A. Ilepec-I'omeca u M. na Iluenane depeiipa) oHa BUAUT MOTECHITHAAI
HE CTOJIBKO B HEMPO(PEHOMEHOIOTUY U KOTHUTUBHBIX HayKaX, CKOJIbKO B TEJIECHBIX
npaktukax. Mimenno noatomy K. @oUrt npenaraer oOpaTuThCA K MIACTUYECKUM
ATI0JIaM coBpeMeHHoro xopeorpacda Camu Banbl, Tak Kak OHU, C TOUKU 3pPEHUS
MCCIEIOBATENbHUIIBI, TTO3BOJISIIOT JyUllleé TPOUYYBCTBOBATh MpPOCTpaHCTBO. Kpome
TOr0, TaHIIEBaJbHbIE JBUKECHUS MPEACTABISIOT HHTEPEC KaK COCO0 MIaCTUYECKON
nepeayu «eIMHCTBA MPOCTPAHCTBA U BPEMEHU». 3aJaBasicb BOIPOCOM O TOM,
MOTYT JIU TOBJIUSTh MPAKTUKHA COBPEMEHHOTO TaHIa HA apXUTEKTYPHBIN nu3aiiH, K.
@DOUTT BBIABUTAET CIEAYIOIIEE MIOXKEHNE: «MIMMaHEHTHOE 3HAaHUE TeJla MO3BOJISET
MPENOJIONKUTh BO3MOXHBIN OMBIT OT BOCHPUSATHUS MPOCTPAHCTBA. DTUM OHU U
LIEHHBI JUIS ADXUTEKTYPHOTO AU3aiHa» >,

K coxanenuto, K. @oiirt He ynaercs yoequTenbHO J0Ka3aTh CBOIO TUIIOTE3Y.
Ee wupes, yto Xxopeorpadgus u TeleCHble MNPAKTUKU HECYT B cebe OoJbIIon
MOTEHUHANl JJis TOHHMMAaHUSI TPOCTPAHCTBA, HE HOBAa: OHAa MHTEpecoBasa
apXUTEKTOPOB U xopeorpadoB emie B NepBod deTBepTH XX BeKa: JOCTATOYHO
BCIIOMHHTB COBMecTHOe TBopuecTBo JK. . Jlanbkposa u cueHorpada A. Annua’®, a
taxxe noctanosku O. lllnemmepa B Teatpe mkonsl bayxayc®’. Kpome Toro, eme B
2015 rony M. [a Iluemame ®eppeitpa NOCBATHIIA OTIACIBHBII TOM CBOETO
JUCCEPTALIMOHHOTO HUCCIIEIOBAHUS BIUSHUIO COBPEMEHHOTO TaHIla HA BOCIPUSITHE
npocTtpancTBa. Beibop C. Banbil B KauecTBe npumepa pabOThl ¢ MPOCTPAHCTBOM
TaKKe OCTaJICSl HESICEH: TOBOPS O METOJIe JaHHOro xopeorpada, aBTOp CTaThbU
omnepupyer obuuMu ¢pazamu, ykaspiBas Ha OJAWH €IUHCTBEHHBIM mnpumep. Uto
KacaeTcs TEJIEeCHOCTH B apXUTEKType, aBTOpP HE JaeT BHATHOIO OIpeeiIeHUs

AJaHHOMY IMOHATHIO, a IIPOCTO pa3 3a pa3oM IMOBTOPACT BbICKA3bIBAHUS «MJIAALICTO

9 Ibid. p.141-142.

% Cm. Teutenberg T.The eye of the modernity.... — p.170-172.

97 Feuerstein M. Inside the Bauhaus’s Darker Side: on Oskar Schlemmer// Body and Building/ Dodds G., Tavernor
R. (eds) Cambridge, Mass.: The MIT Press,2002 — pp. 226-235.
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MOKOJIEHUsS» (PEHOMEHOJIOTOB  apXUTEKTypbl O Telle KakK «BMECTUIHUILE
MEPEIKUBAHUIN» O «CPEACTBE BOCIIPUSITUS MUPAY.

Takum 00pa3oM caMbIM paclpOCTPAHEHHBIM CIOKETOM B paborax,
UCCIEAYIOMUX TEJNEeCHOCTh B  ()EHOMEHOJIOTMH  apXUTEKTYphI,  SBISIETCS
YyBCTBEHHBIN OMBIT PEIUIUEHTA, KOTOPBIH OH OOpEeTaeT B HEMOCPEICTBEHHOM
KOHTAKTE C COOpPYKEHUEM. B pacCMOTPEHHBIX TpyJlaX MMEET MECTO CIIEAYIoIIas
TeHACHIMA: uccienoBatenu (3a uckimrouenneM M.P. [llupa3u u M.P. HeBmroToBa)
BEChMAa YaCTO YIIOMHUHAIOT MOHITUE KTEJIECHOCTH) NPUMEHUTEIBHO K APXUTEKTYPE
U TEOPETUUYECKUM TPYJaM, HO HE AIOT EMY Pa3BEPHYTOE ONPELAECIICHUE.

[ToMumoO (HEHOMEHOJIOTUU APXUTEKTYpbl HHTEPEC K JAHHOMY MOHSTHUIO
MPUCYTCTBYET B TEOPETUUECKUX paboTax apXUTEKTOPOB AEKOHCTPYKTUBUCTOB,
KOTOpbI€ (POPMYITUPYIOT CBOM COOCTBEHHBIE KOHHOTAIIUU TEIECHOCTH, OMUPAsICh Ha
XK. Heppuna, 3. @peitna u K. Jlakana, a takxe XK. Jlenesa u @. ['Barrapu. It naeu
noguepkuBaroTcs B KoMmmeHTapusax K. HecOUTT K TeopeTHdecKUM TeKCTaM
APXUTEKTOPOB W3 AHTOJOTHUU «DPOpPMyIUpys HOBYIO IOBECTKY apXUTEKTYPBbI:
apxuTekTypHass Teopus 1965-1995»%, a taxxke B cratee D. Bumnepa «Teno B
oomm»”’.

[pyroii, MeHee  pacupOoCTPaHEHHOM  TEMON  ABJISAETCS  BIUSHUE
KaTeropuanpHoro anmnapata JXuns [leneza Ha Teopuro apXUTEKTyphl pyoexa XX-
XXI BexkoB. B 1TaHHOM KOHTEKCTE MHTEPEC ST HAC TIPEACTABIISIET UHTEPEC MTOHATUE
«teno 0e3 opranoBy. O peleniuu JaHHOTO TEPMUHA APXUTEKTOPAMHU — B MEPBYIO
ouepens I. Jlumnom — mmmyt Ilon Xappuc'® wu Crozamma Xaran!%!,
IlepeuncineHHbIe aBTOPBI OTMEYAIOT, YTO AMEPUKAHCKUN apXUTEKTOP HCHOJIb3YET
NEJE3UaHCKUM TEPMHUH KAaK TEOPETHYECKYH0 IMOJOIJIEKY CBOCH KOHLEHIUH

MopdoreHesa.

8 Theorizing a New Agenda for Architecture: An Anthology of Architectural Theory: 1965-1995 / Nesbitt K. (ed.)
New York: Princeton Architectural Press, 1996. 606 p.

% Vidler A. Building in pain. p. 3-10.

100 Harris P. To See with the Mind and Think through the Eye // Deleuze and Space/ Buchanan I, Lambert G. (eds)
Edinburgh: Edinburgh University press, 2005 — pp. 36-60.

101 Hagan S. Taking shape: A New Contract Between Architecture and Nature. — London: Routledge, 2007. 240 p.
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B HacTosimuii MOMEHT HAaWMEHEE MCCIEIOBAaHHOW TEMOM SBJSETCS
TENEeCHOCTh B (pemMuHUCTCKON apxutekTypHoil Teopuu 1980-x—1990-x romos.
OcrtanoBUMCS Ha HEl MOJIpoOHEe.

TenecHocTs B (peMHHUCTCKOI TeOpUn ApPXUTEKTYPBbI.
Uccnenosatensauunl K. bépuc!® u /1. Pennen'® ormeuarot, uro pacuser uarepeca
K TeHJIEpHOU MpoOIeMaTUKE B apXUTEKType mpuxoautcs Ha koner] 1980-x — 1990-
e roasl. B 3TOT mepuoa myONHMKYIOTCS CHEIUaIbHbIE BBIMYCKU apXUTEKTYPHBIX
KYpHAJIOB, MOHOTpadUU U CTATHHU.

B 1992 rony non penakuueii ncropuka apxutektypsl b. KonomuHbsl BBIXOAUT
c6opuuk crareii «CekcyanbHOCTh U mpocTpancTBoy!®. COopHuk BoOpan B cebs
TEKCThl MO MaTepualiaM JOKJIaJ0B OJHOMMEHHOW MEXIUCHUILUIMHAPHOU
KOH(EpPEHIIMHU, YYACTHUKAMHU KOTOPOW CTaIM apXUTEKTOpPhl, (Puiocodsl,
HCKYCCTBOBEJIbI M TEOPETUKU KMHO. CaMO Ha3BaHHE COOPHHUKA YK€ yKa3bIBaeT Ha
€ro IEHTPAJIbHBIN CIOKET.

YeteippMs rogamu mnozxe nox peaakuuerd /. Koynman, O. lanue m C.
XeHJAepCOH BBIXOIUT COOPHUK «ApPXUTEKTYypa W (EMHUHU3M», TJe TeHIepHas
npoOJieMaTHKa B apXUTEKType U PEMUHUCTCKUI B3IJIsI] HA HEE SIBISETCS OCHOBHBIM
croxketoM. [IpoGneme TenecCHOCTH B JAaHHOM COOpPHUKE TMOCBSIIEHA CTaThs
«Tenecnoe 3HaHue: K (peMUHUCTHYECKOM apxurekrype» J|. ®@aym'®. Teoperux
OTMEYAET, 4YTO «(HEMUHUCTCKAS APXUTEKTYypa» HE HMMEET KECTKOM MPUBSZKU K
AKEHCKOM TenecHOCTH U ee aTpuOyTtam. OHa BOMpaeT B ce0si KauecTBa, KOTOpbIE
ObUTM MapKHPOBAHBI KaK <GKEHCKHE», YTO JAEMOHCTPUPOBAIO UX Oojee HU3KUU
CTaTyC B HepapXum «PauIOUEHTPUUYHOI0» MACKYJIUHHOTO apXUTEKTYPHOTO
muckypca. J. ®aym omnpenenser «HEMHHUCTCKYIO apXUTEKTypy»  Kak

aIbTEPHATUBY APXUTEKTYpE, HAUECICHHOM Ha BU3YyalbHOE Bocmpusathe. B

192 Burns K. A Girls Own Adventure: Gender in the Contemporary Architectural Theory Anthology // Journal of
Architectural Education. Vol. 65. 2012.No 2. — pp.125-134.

103 Rendel J. Only resist: a feminist approach to critical spatial practice

URL: https://www.architectural-review.com/essays/only-resist-a-feminist-approach-to-critical-spatial-practice (mara
obparmenwnst: 17.02.2023).

104 Sexuality and Space. New York/ Colomina B. (ed) Princeton Architectural Press, 1992. 408 p.

105 Fausch D. The Knowledge of the Body and the Presence of History — Toward a Feminist Architecture //
Architecture and feminism / Coleman D.(ed), Danze E.(ed), Henderson C (ed.) Princeton Architectural Press: New
York, 1996 — pp.38-59.
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IPOTUBOBEC  TAaKOro  pojaa  3AaHUSAM  «(EMHUHHCTCKAash  apXHUTEKTypay
BOCIIPHHUMAETCS TEJIECHO B TOM YHUCJIE U KMHECTETUYECKH; OHA HE YCTPEMIISIETCS
BBBICh W HE MBITAETCS 3aXBaTUTh BO3IYLIHOE INPOCTPAHCTBO, a Pa3BEPTHIBACTCS
TOPU30HTANBHO MM yxomuT noxa 3emuro. C Toukm 3penusa . Paym, naHHas
KOHLIETILIUSI HE SIBJISETCS OECIUIOTHBIM HACHHBIM KOHCTPYKTOM: OHA OIKCHIBAET
peanbHble OOBEKTHI, TaKME, KaK MEMOpHal >XepTBaM BOWHBI BO BbeTHame B
Bammnrrone, Yankom-Ilapk u @pankinua-Kopt B Gunagenshuu.

[IpoGneMa »XKEHCKOM TeJeCHOCTH paccMaTpuBaeTCs Takxke B paborax [l.
biiymep. E€ TeKCTBI UMEIOT CIOXKHYIO CTPYKTYpPY: B HUX CMELIMBAIOTCS JIMYHBIC
BOCIIOMUHAHUS, UCTOPUYECKUE (PAKTHI, TEOPUS aPXUTEKTYPbl U (DUIOIOTHYECKUI
aHanu3. Takoe MocTpoeHHe TEKCTa (KaK U CI0KHOCTh B ONPEEICHUH €0 )KaHPOBOI
cneuupuk) MOXeT ObITh OOYCJIOBJIECHO CTPEMJICHHMEM pealu30BaTh B
APXUTEKTYPHOM TEOPHHU MOCTCTPYKTYPATMCTCKYIO TAKTHKY (GKEHCKOTO IHCchMan %6,

Tak, B cratbe «IIpoGnaema coBpemeHHOro»! "’

/1. baymep paccmarpuBaer
aApXUTEKTYpYy Y€pe3 ONMO3ULHUI0 «MYXKCKOE/’KEHCKOe». ABTOp IOjaraer, 4ro B
JaHHOW cQepe TEeXHUYECKUH IMpOrpecc M HOBU3HA CHMBOJIM3UPYIOT MYKCKOE
HayaJlo, TOrJa Kak OJMLUETBOPEHUEM KEHCKOIO Havyaia sBJISETCS MPOCTasi XUKUHA.
JI. birymep cuuTaer, 4To yCTPOMCTBO 3TOIO0 NMPUMUTUBHOIO KWIHMIIA OTCHUIAET K
MepBOHavYaay — MaTEpUHCKOHN yTpooe.

[Touck SKBUBaJEHTa >KEHCKON TEIECHOCTH B apXMUTEKTYype CTaHOBUTCSA
LICHTPaIbHBIM  CIOKETOM ee cratbn  «OOuTenmu Teopurm u  1waoTu»'%,
omyOonukoBaHHOM B 1992 romy B kypHame Assemblage. JlaHHBIH TEKCT
NPEACTaBIIET COOOM 3cce O (PEHOMEHE <OKEHCKOTO» U <«GKEHCTBEHHOCTH» B
apxurektype. . baymep oTmeudaer, uTO Korja B apXUTEKTYPHBIX TpaKTaTax
NPEAIECTBYIOINX 3M0X peyb 3aXOJUT O «KEHCKOM», TO OHO OOpeTraer, B

OCHOBHOM, HEraTUBHbIE KOHHOTAINU. «KeHckoey», ¢ Touku 3peHus JI.b. Anb0epTy,

A. Jlooca u npyrux aBTOPOB, BCErJa SIBJISIETCS BTOPUYHBIM, HUPPALUOHAIBHBIM,

106 B gacrosmeit paGoTe nanHas Tema Oy/IeT paccMOTpeHa B pasaene 4.1.

107 Bloomer J. The Matter of Cutting Edge // Assemblage. 1995.No 27. — pp. 106-111.

108 Bloomer J. Abodes of flesh: Tabbles of Bower // Architecture theory since 1968 — Cambridge, Massachusetts /Hays
M. (ed) London: The MIT Press, 1998. — pp.758-779.
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M30BITOYHBIM. WHBIMU CIIOBAMH, (GKEHCKOE» — 3TO «APYroe» OTHOCUTEIbHO
MyKckoro . [IpuMedaTenbHO TO, 4TO Takas TOUKA 3pEHUs MOATAIKUBAET camy /1.
biiymep k unee, uTo :xKeHCKasi TEIECHOCTh M apXUTEKTypa HeCOBMECTUMBI. CChLIAsICh
Ha K. [1anbto, OHa yTBEpKAAET, UTO, €CIIU Obl IUBUIIN3ALIMS ObLIa B pyKaX *KEHIIUH,
MBI OBl JIO CHX TOp XUJIU B XWKUHAX. CXO0Kasi MBICb IMOBTOPSETCS €10 B padoTe
«ApPXUTEKTypa U TEKCT», IJI€ OHA YTBEPKIAET O TOM, UTO «KEHCKas apXUTEKTypa
— 3TO HE apXUTEKTypa Booomme»'?.

NHakoBOCTh aTpuOYyTOB >KEHCKOTO M MX MECTO B apXUTEKTYPHOU TEOpUU
CTAHOBHUTCS KJTIOUEBBIM CIO)KETOM B CTaTh€ apreHTHUHCKOMW HCCIIeT0BaTEeIbHUIIBI J].

Arpect!'?,

ABTOp WuCCIIENyeT, KakKk OIUCBHIBAJUCh TEIO0 M TEIECHOCTh B
ApXUTEKTYpHON Teopuio 3moxu BozpoxaeHus. . ArpecT muiier, 4to My»KCKOe
teno Bocnpunumainock JI.b. Ans6eptu, ®unapere u ®@. lu Jxopmxo MapTuau kak
HOCHUTENb UACATBHBIX MPONOPLUNA, KOTOPBIE MPOEUUPOBAIUCHh HA apXUTEKTYPy H
IpaloCTPOUTENBHBIE aHCaMOJIM, TOT/Ia KaK EHCKas TEeJNEeCHOCTh M €€ aTpuOyThl
CUCTEMATHYECKH MOAABIUINCh MACKYJIMHHBIM apXUTEKTYPHBIM JUCKYPCOM.
Cxoxass mpoOiieMaTMka TMOJHUMAEeTCs B craThe <OKeHIuHBI, XOopa,
oouranue» D. I'pocc!!l. 3mecs Taxke MAEeT peub O HAMEPEHHOM HCKIIOYEHHU
KEHIIUH U KEHCKOro u3 cepbl apXUTekTypbl. OUEBUIHBIM CJIEACTBUEM 3TOTO
CTaJ0 CYIIECTBEHHOE KOJMYECTBEHHOE IMpeodsiajaHue MYXYUH  Cpeau
MPAKTUKYIOMKNX apXUTEKTOPOB. JIpyruMm, MeHee OYEBUIHBIM CJIEICTBUEM
JUIUTEIIBHOTO TOAABIICHUSI KEHCKOTO CTAHOBUTCS MCKIIOYEHHOCTHh BCETO, YTO
CBSI3aHO C JKEHIIWHAMHU, U3 aAPXUTEKTypHOM Teopuu. KIIIOUEeBBIM CIOKETOM, TIe
EHCKasi TEeJNEeCHOCTb WIpaeT OCHOBHYIO pOJb, CTAHOBHUTCS OOILECTPUHSTAS
KOHIIETIUS MPOCTPAHCTBA KaK «XOPbI». ABTOP OTMEYAET, UTO CXOJCTBO (DYHKIUN

«XOpPbD» C BbIHAIIMBAHHUEM ILJIOAA B TCJIC MATCPU HCCIPABCAINBO HIHOPHUPYCTCIA

TEOPETUKAMU APXUTEKTYPHI.

109 Bloomer J. Architecture and the Text: The (S)crypts of Joyce and Piranesi — New Haven: Yale University Press,
1993. P.142.

110 Aprest D. Architecture from without: Body, Logic, and Sex // Nesbitt K.(ed.) Theorizing a New Agenda for
Architecture: An Anthology of Architectural Theory: 1965-1995 — New York, Princeton Architectural Press
Publishers, 1996 — P. 542-552.

'Grosz E. Women, Chora, Dwelling /ANY: Architecture New York.1994. No.4 — pp. 22-27.
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Wtak, renaepHas Teopusi 1 PEMUHUCTCKAST KPUTUKA apXUTEKTYPHOU TeOopuu
OCHOBHOM aKIIEHT JenaeT Ha (pakTe HUTHOPUPOBAHUS KEHIIUH U Pa3TUUYHBIX
aTpuOyTOB KEHCKOTO0. ABTOpbI, 4YbU pabOThl OBUIM PACCMOTPEHBI BHIIIE,
aHAJM3UPYIOT TEJIECHOCTh CKBO3b MPU3MY JTUXOTOMHHU «MY>KCKOE/KEHCKOE», B
KOTOPOM <«GKEHCKOE» Bcerja oOperaeT HeratuBHble KOHHOTauuu. Kpome Toro, B
COBpPEMEHHOU (PeMUHUCTCKON KpUTHKE MpoOIeMa HEPABHOZHAYHOCTH MYKCKOTO U
KEHCKOT'O YBS3bIBAETCS C JUCHPONOPLUEN ABTOPOB-MYKUHUH U ABTOPOB-KECHILVH B
Teopur apXuTeKTypbl KoHIA 1980-Hayana 1990-x rogos. DTO SBJIIEHUE OTPAKEHO B
cratbe K. BbépHC «JIMuHBIE NPUKITIOUEHUS [EBYUIKH: T€HIAEP B COBPEMEHHBIX
AHTOJIOTHUAX II0 TEOPHHU apXUTeKTyph»''? (2012). B 1aHHOM TEKCTe MOIHUMAETCS
BOIIPOC O TOM, KakKuM oOpa3oM (eMHHU3M U TeHJEpHas TEOpHUs MPE/ICTABICHBI B
TpyAax, aHAIM3UPYIOLUUX aAPXUTEKTYPHBIA TUCKYpPC BTOPOM MOJOBUHBI XX —
Havyasma XXI Beka. ABTOpa HHTEpPECYET TO, KaK IOKAa3bIBAETCS B HUX IPOLECC
KOHCOJIMJIAIIUU KEHIIUH B 00ph0O€E 3a CBOM IIpaBa U €ro BIUSHUE HA (POPMUPOBAHUU
(heMUHUCTCKON KPUTUKHU apXUTEKTYPHI.

K. bépHCc cumTaer, 4ro METOJ COCTAaBJICHUS AHTOJOTHN IO TEOPUU
ApXUTEKTYpPhl MO3BOJISIET BBIOMpaTh, KaKMe TEUYEHHUS IOKa3bIBaTh, a KaKue HET.
Hecmotps Ha TO, UTO aHTOJIOTHS XOTh U ABJISIETCS HAOOPOM «MCTOUYHUKOBY», OHA, TAK
WJIA MHA4Y€, OTPAXKAET KOHKPETHBIN B3TJIA] HA apXUTEKTypHbINA Auckypc. K. bépHc
MUIIET, YTO B AHTOJOTHSIX IO TEOPUH ApXUTEKTYpbl TeHAEpHas MpoOjeMaTHhka
MpEJCTaBIeHa OJHOOOKO, a MeXAy (PEMHUHUCTCKOW KPUTHUKOW U TEHIEPHBIMU
UCCIIEIOBAaHUSIMU HE TIpOBejieHa yeTkasi rpaHb. [lo 3Tol npuunHe heMUHUCTCKas
TEOpHUsI APXUTEKTYPBI MPEJICTAET KAK LEIBbHOE U TOMOTE€HHOE T€UYEHHUE, B KOTOPOM
HET BHYTPEHHUX NPOTHUBOpeUnid. VccienoBaTenbHUIA CYUTAET, UYTO TAKOUW MOIXO0
HE crocoOCTBYeT (hOPMUPOBAHUIO AJICKBATHBIX MPEJICTABICHUN O (PEMUHHUCTCKOU
KPUTUKE U TEHAEPHOM TEOPUU ApPXUTEKTYpbl, MPUIaBas UM 3CCEHUHATUCTCKYIO
OKPAacKy, CBOJISl BCE K BOCIIPOU3BEAECHUIO 0000IIEHHBIX MPEACTABICHHH O CYLIIHOCTH

(OKCHCKOI'O».

2 Burns K. A Girls Own Adventure: Gender in the Contemporary Architectural Theory Anthology. P.125-126.
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Takum o0pa3oM, yxke wucTopuorpapuyeckuii 0030p MOKa3bIBAE€T, YTO B
o0o6maromux padborax mpoOIeMbl TEIECHOCTH U TeJla pACCMAaTPUBAIOTCSI BMECTE: B
HUX Marepualibl 00 aHTponomMopdusMme, Tele KaK CHCTEME MPONOpHUN U
MEXaHUCTUYECKOM TPaKTOBKE Teja MPEAlIeCTBYIOT pa3lielaM O TEJIECHOCTH B
MOCTMOJIEPHUCTCKOM ~ TEOpUM  APXUTEKTYpbl.  AHAJIOTMYHBIM  CHOCOOOM
CTPYKTYPHPOBAHBI U TEMATUUECKHE COOPHUKHU CTATEH.

Haubonee pacnpocTpaHeHHBIM CIOXKETOM B paboTax O TEIEeCHOCTU B
aApPXUTEKTYPHOU TEOPWUU BTOPOH MONOBHHBI XX BEKa SBISICTCS TeMa BOCTIPUSTHS
31aHui B (PEHOMEHOJIOTHUH apXUTEKTYphl. Eil mocBsiieHo HanboabIee KOJIU4eCTBO
JUTEPATYPHL.

O TenecHOCTH B JAPYrUX HAMpaBICHUSIX TMOCTMOJIEPHUCTCKON TEOpUU
apXUTEKTYphl HAMTUCAHO HE TaK MHOTO. AHanu3y, Hanpumep, peHomeHa «rena 0e3
OpraHoB» U (PParMEeHTUPOBAHHOTO Tella B aPXUTEKTYpE IMOCBSIIEHO BCETO
HECKOIILKO CTaTell, Toraa Kak npooieMe )KeHCKOH TelleCHOCTH — TONIbKO oxHal 3.

[IpoBenéuupiii 0030p TO3BOJUI BBISIBUTh «JIAKyHbl» H  Haubojee
MEepPCIIEKTUBHBIC HANpaBJEHUS JalibHEHIIero uccienopanus. B ¢peHomenonoruu
ApXUTEKTYPhl TAKOBBIM CTAJI0 YTOUHEHHE UCTOKOB MPE/ICTABICHUN O TEIECHOCTH U
UX CBSI3M € Teopuer apxuTektypel pyOexka XIX-XX  BekoB, s
MOCTCTPYKTypaJii3Ma — BBISIBIIGHHE TPUYMH OOpAIlIEHUS apXUTEKTOPOB K
HeKJIacCUYecKod (uiaocoPuu W TCUXOAHATU3Y U HCCIEIOBAHUE BO3MOXKHBIX
PaCXOXKIACHUN MEXIY UCXOTHBIMU (UIOCO(DCKUMHU TOHATHSIMU U UX peleniuen
TEOpPETUKAMU apXUTEeKTypbl. To ke camMoe NPUMEHHMMO W K TEHJAEpHOU
npoOJieMaTHKe B TEOpUU apXUTEKTyphl KoHIA 1980-x — 1990-x rogoB. D10 KacaeTcs
TaKux BOIPOCOB, Kak MmpoOiemMa «PEMUHHOW» NPUPOJLI APXUTEKTYPHOIO
MPOCTPAHCTBA, CBS3b MOCTCTPYKTYPAIUCTCKON MPAKTUKHU «GKEHCKOTO MHChbMa» U
(EeMUHUCTCKOM TEOpUM apXUTEKTYphl, a TaKKe TOMBITKU TEOPETUUYECKOTO
O00OCHOBaHUSI «KEHCKOTO» IMOJX0Jla K TMPOECKTUPOBAHUIO YEpe3 akKIEeHT Ha

TCICCHOCTHU.

BLico G.R.A. Architecture and Sexuality: The Politics of Gendered Space / Humanities Diliman. Vol.2. 2001.—
pp. 30-44.
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Heob6xonumocTh HcCClIeIOBaTh TEIECHOCTh B TEOPUU APXUTEKTYypbl HE
OTpaHUYMBAETCs UcTOpHorpaduueckuMu «mpodenamu». K 3TomMy mnoaraikuBaeT
Ha3HAYEHUE caMoW apXUTeKTypbl. OUEBUIHO, UTO APXUTEKTypa MPEACTaBISET
co0O0M MPOJYKT JAEATENbHOCTU YeJIOBEKa, 0€3 KOTOPOro HEBO3MOXKHO MPEICTABUThH
ceOe ero xu3Hb. Peub ueT He TOJMBKO 00 y/I0BIETBOPEHUH 0a30BbIX MOTPEOHOCTEN
(Hampumep, B KOMPOPTHOM U 0OE€30MACHOM JKHIIMILE, TAE€ MOXKHO YKPBITHCA OT
arpeccCUBHOM BHEIIHEH cpeibl). J[es1o B TOM, UTO apXUTEKTypa HE MPOCTO 3aHUMAET
BAXKHOE MECTO B )KM3HH YEJIOBEKA, OHA cama 001a1aeT ClIOCOOHOCTHIO (OPMUPOBATH
TO WJIW MHOE MECTO — MECTO, T/l YEJIOBEK IMOJydyaeT oOpa3zoBaHue, paboTaer,
OT/IBIXAET, MPOXOUT JICYEHUE WIIH 3HAKOMUTCS C MPOU3BEJCHUSIMHU UCKYCCTBa. DTH
OTHOILIIEHHS HMMEIOT JBYCTOPOHHUM  XapakTep: apXUTEKTypa CTaHOBHUTCS
BMECTUJIMIIEM (2 TOYHEE — YCIOBHEM) YXKM3HEHHO BaXHBIX cep AeATETbHOCTU
YeJIOBEKA, a YEJIOBEK, KaK €€ CO3/1aTellb U IIABHBIM MOJIb30BATEIb, ONPEAEIAET €€
KOHQUTypanuio U BHEWHUNA o00nauk. DyHKIUOHATBHBIE W ACTETHYECKHUE
XapaKTEePUCTUKU COOPYKEHUU 00YCIOBIEHBI HE TOJBKO TEM, KaK YeJIOBEK YCTPOEH,
HO U TEM, KaK OH BBICTPAUBAET CBS3U C OKpyKeHHeM. VIMEHHO akileHT Ha
B3aMMO/ICHCTBUU YEJIOBEKA, COOPYKEHHUS U MUPA, & HE Ha APXUTEKTYPHBIX 00BEKTAX
KaK TaKOBBIX, aKTyaJIM3UPYET MPOOJIEMY TEIECHOCTU B TEOPUU APXUTEKTYPHI.

[Iponenannsiii uctopuorpapuyeckuii 0030p OOOCHOBBIBAET HAMEUECHHYIO
BbIIIIE MP00JieMy HACTOSIIEr0 HCCIAeA0BAHMS — OTCYTCTBHE TOYHOTO
OMpENENICHUs] TEJIECHOCTH BHYTPU JUCKypca TEOPUU apPXUTEKTYphl BTOPOM
nojioBuHbl XX Beka. Yaine BCEro TEOPETUKHM U APXUTEKTOPBHI HCIIOJIb3YIOT
TEPMUHBI, 3aUMCTBOBAHHbIE U3 JAPYTUX JUCIUIUIMH — MCUXOJIOTHH, GUaocopuu u
MEIIUIIMHBL — JIJI1 OMUCAHUSI KOHUEMIHUK 3[aHus WM METOJa MPOEKTUPOBAHUS B
1[EJIOM, OJIHAKO y 3TOT0 MOAX0/Ia €CTh CYIIECTBEHHBI HEIOCTATOK — HETOYHOCTH U
MCKaXXEHUS 3HAYEHUs WCXOJHOTO MOHSTUS MPHU MEPEHOCE U3 OJIHOM KOHTEKCTa
OIHOW JUCHUIUIMHBI B JpYrylo. B CBsS3M ¢ 3TUM B TEOPUU APXUTEKTYPHI
UCCIIEyEMOTO TIepuoJa HE BO3HUKAET OOIIEro IMOHUMaHUS (KOHCEHCYyca)

OTHOCHUTCJIBHOI'O TOI'O, 4YTO ITIOHHUMATH 1104 TCICCHOCTBIO.
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Mbl  monaraeM, 4YTO 3TOMY IUIIOPAIA3MY KOHUEIMIMKA TEJIECHOCTH
MOTBOPCTBYET U CaM XapaKTep APXUTEKTYPHOrO AUCKypca. XPOHOJIOTUYECKHE
IPaHULIbl UCCIEAOBAHMS YKJIIAIBIBAIOTCS B PAMKH MOCTMOAEPHU3MA — IAPAIUT MBI,
copmupoBabieiics Kk cepeaude 1960-x rogoB Ha BOJIHE KPUTHKH MOJEPHU3MA U
00beIMHUBIIEHN MTOJT CBOEH ATUA0M MHOKECTBO HaNpaBiICHUN U TeueHui. B oTuuune
OT IPEAUIECTBEHHUKA, B IOCTMOAEPHU3ME HEBO3MOXHO BBIICIIUTH IIaBHYIO HJICIO,
HarpaBlieHUe Wi cTuib. HampaBnenus, ¢GopMmMupylolye ero moise, pa3uTesbHO
OTJIMYAIOTCS JAPYr OT JApyra HE TOJbKO BHEIIHE, HO M KOHUEeNnTtyaibHO. Ecmu B
OCHOBE ICTETHKH «aPXUTEKTYpPbl COBPEMEHHOTO JBHKEHUS JIEKAJ €IUHBIN «A3BIK»
(hopM, OCHOBAHHBIN HAa TEOMETPUH, TO B TOCTMOAEPHU3ME MapajuieIbHO APYT IPYTY
COCYIIECTBOBAJIa MACCa HEMOXOKUX JAPYT HA APYTa «SI3bIKOBY», A TE, B CBOIO OUEPE/Ib,
OpPUEHTHPOBAIUCh HAa caMmble pas3Hble Teopuu. OTCroma K€ OHH uepnaiud u
MPEJICTABICHHUS. O TEJIECHOCTH. MBI mojiaraéM, 4ro HE3aBUCHUMO OT TOr0, KaKoe
3HAYEHHE MMEJIA Ta WA WHAs KOHLENIHUS TEJIECHOCTH, OHO BCET/IA UCIIOIb3yETCS
JUISL TOro, 4YTOOBI MOJYEPKHYTh CHEHU(PUKY [TaHHOTO BHAA HCKYCCTBA —
HETMOCPEJICTBEHHYIO BOBJICUEHHOCTh APXUTEKTYPhI B )KU3Hb YEIOBEKA, OOIIECTBA, U
MPOTEKAIIMX B HEM MpOUECCOB. Pa3nnuHble KOHUENIMU TEIECHOCTH
UCIIOJB3YIOTCA TaM, TJie peyb UIAET 00 OTHOIICHHSX 3[aHusl U 4YenoBeka. Mbl
MOJIara€M, YTO KOHCTPYKT TE€JIIECHOCTU CTAHOBUTCS CBUAETEIBCTBOM HEPA3PBIBHOM
CBSI3U TEOPUU U MPAKTUKHU: UMEHHO MOATOMY OHA (PUTYPUPYET TaMm, TJI€ Peub UIET
0 BO3JICMCTBUU CBOMCTB MATEPHUAJIOB U OPraHU3alMU MPOCTPAHCTBA HA YEIIOBEKA.
NubpiMu  croBamu, oOpalieHue K pa3iudyHbiM  KOHUEMIHUSAM  TEJIEeCHOCTHU
MOJYEPKUBAECT «UEIIOBEKOOPUEHTUPOBAHHOCTE» APXUTEKTYPHOW MPAKTUKU J1aKE
TOrJa, KOrjga CaMH  apXUTEKTOpbl WM  TEOpeTUKH (B YACTHOCTHU
JEKOHCTPYKTUBUCTBI) CTapalOTCsl 3asBUTh 00paTHOe. MBI mombITaeMcsi JOKa3aTh
ATy TUIIOTE3Y B MOCIEIYIONIUX TJIaBaXx.

B mnepBoif rnaBe peub uaer o (GEeHOMEHEe aHTpornoMoppusMa H €ro
OCMBICJICHUH B ApXUTEKTYPHOU Teopun 3anaga oT Butpysus 1o konua XX Beka. B
Hel OyIyT pacCMOTPEHBI €ro BapHaHTHI (TEI0 KaK KaHOH HUJI€AJIbHBIX MPOMOPIUNI,

TENO-MUKPOKOCM,  TENO-MEXaHW3M) H TMPOIECChl, KOTOpble NpPHUBEIU K
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MOCTENIEHHOMY OTKa3y OT HEro B MOJib3y Oo0Jiee CIOKHOW MOJEIH OTHOIICHUMU
31aHUA U TeNa, NOJTYYHMBIIECH HA3BAHUE «METOHUMUYECKOE MOIPAKAHUE TEITY.

Bo BTOpoli TaBe OCHOBHOE BHHMAaHHE COCPEIOTOYEHO Ha mpobieme
TENECHOCTU B (PEHOMEHOJIOTUU apXUTEKTyphl. B TaHHOM pa3zaerne peyb MOUIET O
TENIECHOCTHU KaK O MPOEIUPOBAHUHU HA 3IaHUE MCUXO0(DU3UUECKUX COCTOSTHUN — HJIee,
Yh€ MOSABJICHUE OBUIO MOJTOTOBIIEHO KAaTErOpHEil BO3BBIINIEHHOTO, MOHUMAIOLIEH
MICUXOJIOTUEW U Teopuer BUYBCTBOBaHMS. OCHOBHOM akleHT OyJeT cienaH Ha
napamiensx Mexay (eHomeHnonoruueckot Qunocodpueit u peHomeHonoruen
APXUTEKTYpPbl: Mbl KOCHEMCS HE TOJBKO PELENIUH KOHUENTOB TEIECHOCTH O.
I'yccepna u M. Mepno-Ilontu B Teopetndeckux padborax A. Ilepec-I'omeca, lO.
[Taymacmaa u C. Xomna, HO TaKKE€ PacCMOTPUM BAPHAHTHI UMX BOIUIOLICHUS B
pEATbHBIX COOPYKEHUSX.

B Tperneli rmaBe peub MAET O KOHLENUHUAX TEJIECHOCTH, BO3HUKIIUX B
nocieaHern  uverBeptn XX~ cToyNeTHss —  «Teiae  0e3  OpraHoBy,
«pparMeHTUPOBAHHOM» M «MOHCTPYO3HOM» Telle, a TakKe KOHUEMINU
«UMMYHUTETa». MBI pacCMOTpPUM, Kak pPsij TNIOOATbHBIX MPOIECCOB (MEpexon K
MOCTUHyCTpUaIbHON 3koHOMUKE, oTKphiTHEe JIHK 1 HOBBIX Oosne3Heit), a Takxke
3HAKOMCTBO TEOPETUKOB APXUTEKTYPbl C MOCTCTPYKTYPAIU3MOM U IOCT-
bpelau3mMoM oTpa3uiioch Ha MeTadopax, KOTOPHIMUA OHH OTIEPUPYIOT JIsl ONTUCAHUS
OTHOILICHUI apXUTEKTYpPhl U OOIIECTBA.

UeTBepTass TJiaBa TMOCBSIIEHA MpoOJieMe TENEeCHOCTH B  JUCKYypCe
(beMUHUCTCKOM TeOpUU apXUTEKTYphl. JlaHHas TeMa OyAeT pacKpbiTa Ha MaTepuase
kputnueckux crarenn 1. Arpecr, [. bnymep, b. Konomunsl n [[. @aym. Msl
COINIOCTaBUM MX PUTOPUKY C TAKOBOW Yy «KEHCKOTO MHChbMa», TEHAEPHON TEOPHH,
(hbeMUHUCTCKON KpUTUKU (PeHOMEHONOoTUH U (EMHUHUCTCKOrO IcuxoaHanu3a. Ha
OCHOBAHUU 3TOTO MBI ONPEJICIINM, KAKOE 3HAYEHHE JIJIs1 JAHHOW TPYIIIbI TEOPETUKOB

HMCCT KCHCKasl TCJICCHOCTb U B KAKOM KOHTCKCTC OHA MCIIOJIb3YCTCA.
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I'JIABA 1. IPOBJIEMA TEJIA B APXUTEKTYPHOM TEOPUU 3ATIAJIA:
OT AHTPOIIOMOP®U3MA JO METOHUMHNYECKOI'O
HOAPAKAHUSA TEJY

Kopennoll nepeinom B TEOpUM APXUTEKTYPbl BTOPOM MOJOBHUHBI XX BEKa
Ha3peBaeT ¢ cepeaunsbl 60-x rogoB. B 1966 roxgy BeIXOIAT KHUTH «APXUTEKTypa
ropona» Anbno Poccu, «Tepputopuss apxutektyps» Butropuo I['perortu u
«Cno>XXHOCTH U MPOTUBOpEUMS B apxutekrype» Podepra Bentypu. Kaxnas u3 Hux
KAacaeTcs CEMAHTHUKHM HCTOPUYECKH CIIOKMBIIEHCS TKaHW TOpOJa M JIOKAJIbHOTO
KOHTEKCTa, W CMBICIOBas HEOJHO3HAYHOCTh pPACCMATPUBAEMBIX (PEHOMEHOB
nepecTaeT BOCIPUHUMATHCS Kak HejocTaTok. [lyOnukamusi STUX KHUT SIBJISIETCS
MMOBOPOTHBIM MOMEHTOM, IOCKOJIbKY CHTHAIM3HPYET O CMEHE MapagurMbl B
apXUTEKTypHOM  JHCKypce. HoBas mporpamma  apXHTEKTypHOW  TEOpPUH
MoJpasyMeBayia IEPECMOTP TMOJIOKEHUM NPEAIIECTBOBABIICH €Ul JOKTPHUHBI
MOJICPHUCTCKON apXUTEKTYpPhbl, B TOM YHUCJIE€ U NPUHATHIX €i KoHuenuuu tena. O
TOM, YTO 3TO 32 KOHLIENIINH U KaK OHH C(hOPMHUPOBAIUCH, IOUJET PEUb B HACTOSILEN

rj1aBeE.

1.1. Tero-MuKpoOKOCM

[TepBoit Tako¥ KoHIENIHEH sBIsieTcs anTporroMopdusM. C Touku 3peHus O.
[lénnpHepa, camble paHHUE TEOPUU APXUTEKTYPHI ObUIM MOCTPOECHBI MMEHHO Ha
aHTporioMop(usMe, MOCKOJIbKY apXUTEKTOPhl B CBOMX TpaKTaTax MHPOBOJUIN
MpSAMBIE MapajUIeIM MEXAY YCTPOMCTBOM 3/1aHUs M 4dacTsaMmu Tena. . LE€mnpHep
YTBEPXKIAET, UYTO APXUTEKTOPbl AHTUYHOCTH pacCMaTpuBaIvd TEIO0 Kak
«CHMBOIMYECKHI 00pa3 31aHuUs U ero JacTeii»' 4,

JlaHHasi KOHIIENIIUS TeJla OCHOBaHA Ha KOMIUIEKCE aHTUUHBIX Puiocodckux
unei. Teopetuk apxutektypsl J[. Becensl numeT, 4To aHTponoMop(Pu3M MOSIBUIICS

Omaromapsi sneatam, atomuctam W nudaropeinam. Ilox BausHMEM BO33peHUM

114 Z51ner F. Anthropomorphism. Towards a Social History of Proportion in Architecture // Proportions: Science —
Musique - Peinture & Architecture (Etudes Renaissantes) / Rommevaux S., Vendrix P., Vasco Z.(eds.) Turnhout:
Brepols publishers, 2012. P. 443.
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[Tapmennna, Menuccoca, Toprus, JleBkumnma, Jlemokputa wu Exdanra
c(hopMHUPOBATIOCH MPEJICTABICHUE O TOM, UTO TEJIO UCTOIB3YETCs NIl TOTO, YTOObI
0003HAYNTE MHUP HJEH M MaTepUaNbHYI0 peanbHOCTh!!>. CyllecTBEeHHBINH CIBHT
npoucxoaut Omaromaps ¢dwmnocopuu Ilmatona m ApuctoTtens. B wactHOCTH,
ApucTOTenb noJiaraj, 4To TEIO0 BCETJa CBA3aHO C TyLIOH, KOTOpas, B CBOIO O4epPEb,
NPUBS3aHA K OMYINEBIEHHON CTPYKTYPE PEATHHOCTH KaK €IMHOr0 meaoro! s,

Apxurextopsl Axkupa Acana, Apara Mcoazaku u teoperuk Urunacu ne Cona
Mopanec ycMmaTpuBalOT KOpPHU aHTponomMopdui3Ma B KOHIENIMUA Tela Kak
MHKpPOKOCMa, B KOTOPOM BOIUIOIIEHA BCeNeHCKas rapmoHus. 1. Becensl oTmeuaer,
YTO Takasi MOJEIb JOMUHUPOBAJIA B €BPONEUCKONW KOCMOJIOTHHU U aHTPOIIOJIOTHH 0
XVIII Beka. OH nonaraet, 4To B 3TOM MOJENH MpoOIeMa CyIleCTBOBAHUS YEIOBEKa
paccMaTpMBaNOCh KaK «IpaMa, pasbirphIBacMas Ha KOCMOJIOTHYECKOM ciene»'!’, a
y4acTHE B JTOM «Jpame» OCYIIECTBISIOCh ITOCPEICTBOM Tejla, B KOTOPOM
COEIMHSIIUCH MEX Ay COOOM TeliecHasi U 4yBCTBEHHas cpepbl. B 3TUX yCcnoBUAX TellO
YeJIOBEKa CTAaHOBUTCS BBIPAXKEHUEM WM O0pa3lloM pEaIbHOCTH KaK €JUHOTO
L[EJIOTO, YTO ObLIO CPOPMYIHUPOBAHO B CPEIHEBEKOBOM MaKCUME «MUKPOKOCM €CTh
BBIpaXKEHHE TopsiaKa OoJbiioro Mupa» (mundus minor exemplum est — maiores
mundi ordine)''8.

['maBHBIN 17151 aHTporioMopdur3Ma NPUHITUIT POPMATBHON aHAIOTHUH MEXKITY
TEJIOM M 3JaHUEM COOTBETCTBYET MAapaJUrMe KIACCUYECKOTO APXUTEKTYPHOIO
MBIILIJICHHUS, B KOTOPOM OHTOJIOTUYECKHUM CMBICI TEJIECHOCTH OTPAXKEH B CHCTEME
nponopuuii. Teopetuk apxutektypsl [aitana Arpect numer: «Teno,
TpaHcopMHUpPOBaHHOE B aOCTPaKTHYIO cUCTeMY (hopManu3aluu, BCTPAUBAaEeTCs B

ApXUTEKTYPHYIO CUCTEMY B KauecTBe (DOPMBI uepe3 MOpsI0K, HEPAPXUU U OOIIYIO

115 Vesely D. Architectonics of embodiment // Body and Building: Essays on the Changing Relation of Body and
Architecture / Dodds G., Tavernor R. (eds) Cambridge, Mass.: The MIT Press,2002. P.29.

116 Ibid. P.30.

17 Ibid. P.31.

118 Ibid.
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CHUCTEMY OpraHu3aluy, KOTOpas MO3BOJISIET AHTPOMOLUECHTPUYHOMY JUCKYPCY
JIOMHHHPOBATH HA YPOBHE Oecco3HaTebHOro» %,

B Teopum apxuTeKTypbl JaHHBIM acnekT ObUI BIEPBbIE APTUKYIUPOBAH
ButpyBueM B kaHOoHHYECKOM Tpyle «JlecsaTh KHUT 00 apxuTektype». Butpysuii
3aMMCTBYET 3Ty HJCK0 Yy TPEUECKOro apxuTekropa J(MHOKpara, 0 4eM PUMCKHUI
304Kl NMIIET BO BCTYILIEHUM KO BTOPOM KHHUTe CBOEro TpakTara'?’,

B rimaBe «O copa3MepHOCTH B Xpamax U YEJIOBEUECKOM TEIIE» TPEThEH KHUTH
ButpyBuil paccyxkIaeT O MNEPEHOCE COOTHOIIEHWW YacTe Tela B CUCTEMY
MPONOPUUN B apXUTEKType. OH TOBOPUT O TOM, YTO B XOPOIIEM 31aHUU BCE YaCTH
COpa3MEPHBI APYT APYTY KAK Y «XOPOIIO CIOKEHHOTO YEIIOBEKA»:

«KoMmmo3umusi xpamMa OCHOBaHa Ha COPa3MEPHOCTH, NpaBUja KOTOPOH
JOJKHBI THIATEIBHO COOJIIOAATh aApXUTEKTOPHhI, OHA BO3HUKAET W3 MPOIOPIHUH,
KOTOpasi MO-TPEYECKH Has3bpiBaeTcs ‘“‘a”anorus . [Ipomopuus ectb COOTBETCTBHE
MEXIY WICHAMH BCETO MPOU3BEJACHHS M €ro LEJNbIM MO OTHOUICHHIO K YacTsM,
MIPUHATON 32 UCXOJIHYIO0, HA YEM M OCHOBaHA BCsiKasi copazMepHOcTh. 6o neno B
TOM, YTO HHUKaKOM Xpam 0€3 COpa3MEpHOCTH MU MPOMOPIUU HE MOXKET HMETh
MPaBUJIBHOM KOMITO3UIINH, €CJIM B HEM HE OyJIeT TAKOT0 K€ TOUHO WICHEHUs, KaK y
XOpOIIO CIIOKEHHOr0 4esloBeka....Kpome Toro, 3a oOCHOBaHHS Mep, SBHO
HEOOXOJIUMBIX MPU BCAKUX paboTax, OHU B3sJIM TaKXKe WICHBI Tella, KaK Masell, b
[4 manpual, CTymHIO, JIOKOTh, U PACIPENCIIMIM HX IO COBEPUICHHOMY YHCITY,
Ha3bIBAEMOMY TpPEKaMU TEAEOV; a COBEPILCHHBIM YHKCIOM JAPEBHUE YCTAaHOBUIIU
YHCIIO0 JECATH, KOO OHO ONPENENAETCS YUCIOM HableB Ha pykax» 2!, Tak B kaHOHE
pumckoro 3oa4dero mnponopius 1:10 cooTBeTcTBOBaja OTHOIICHUIO JUIA U
PACKpBITOH JIAIOHN KO BCEU BBICOTE TeNA, & 1:6 — OTHOIIEHUIO CTYITHU KO BCEMY
pPOCTy, PpPACCTOSIHUSI «OT BeEpxXa Tpyaud OO0 Hayajga KOPHEM BOJIOC» K TOJOBE

OTHOCHTEIHHO BBICOTHI T€JIa M COOTHOIICHHUS OMHOM ISIN U JIOKTS 22,

119 Agrest D. Architecture from without: Body, Logic, and Sex // Theorizing a New Agenda for Architecture: An
Anthology of Architectural Theory: 1965-1995 /Nesbitt K.(ed.) New York: Princeton Architectural Press Publishers,
1996.P.545.

120 Burpysnii. Jlecsats kaur 06 apxutextype. M: «Apxutekrypa C», 2006. C.35.

121 Tam xe. C.61-62.

122 3y60B B.I1. ApxurektypHas teopus Ansbepru. C.105.
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[1o aHanoruu ¢ 4eJI0BEUYECKUM TEJIOM, BCE YACTH 3[IaHUSI TIOJKHBI ObLIH OBITh
COpa3MepHbl Apyr Apyry. B 3manuu, kak W B Telle, JOJDKEH OBITh TaKke
apTUKYJUPOBAH LEHTP, OT KOTOPOTO BBICTPAUBAIOTCS MPOMOPIHUOHAIBHbBIC
cooTHoleHus: «[10106HO 3TOMY 1 YaCTH XPaMOB JIOJKHBI, KOXK/1ast B OTJAEIbHOCTH,
HaxOJUThCA B CaMOil CTPOMHON COpPa3MEPHOCTH U COOTBETCTBHM C OOLIEH
BEJIMUYMHOW BCEro 1enoro. Jlanee, eCTECTBEHHBIM LIEHTP YEOBEUECKOro Teina —
nynok. 0o, eciu MmojgoXUTh YeJIOBEKa HAB3HUYb C PACIPOCTEPTHIMU PYKaMU U
HOTaMU U MPUCTABUTH HOXKKY IIUPKYJIS K €r0 MYNKY, TO IPU OMKUCAHUU OKPY>KHOCTHU
JIMHUS €€ KOCHETCA MaliblieB 00enx pyku HOr. TOUHO Tak ke, KaKk W3 Teja MOXKET
OBITh MOJYYEHO OYEPTAHHE OKPYKHOCTH, U3 HETO MOXKHO oOpazoBaTh U (GUTYpy
kBagpaTta. MO0 eciaum u3MEpUTh PACCTOSHUE OT MOJONIBBI HOT JO TEMEHU U
MPUIOKUTH Ty € MEpPy K PacmpocTepThiM pyKam, TO MOJYYUTCA OJUHAKOBAs
IIMPHHA ¥ JUIMHA, TAK K€ KaK Ha IPaBMILHBIX KBAJPATHAIX IIOAaKax» 2>,
Butpysuit B «JlecaTn KHArax 0 304€CTBE» FOBOPUT O TOM, UTO CTPOCHUE
YeJI0BEYECKOro TeJla U MaTeMaThuecKas rapMOHUS €ro MPOMOPIUNA MOTYT CIIYKHUThb
CUCTEMOM Mep B apxuTekType. OH mojarai, 4To €CJIM YeJIOBEUECKOe TEJIO SIBIIETCS
MUKPOKOCMOM BceneHcKoi rapMOHHUH, TO apXUTEKTOPHI JOJKHBI MPOEKTUPOBATh
3/1aHMS 110 €T0 00pa3y U nmooouto. B yacTHOCTH, B 4eTBEPTOM KHUTE OH (PAKTHUECKU
Ha3bIBAET TEJO UCTOYHUKOM COPA3MEPHOCTH B OPJECPHBIX CHCTEMaxX: MPOMOPIUU
MY?CKOT0 TeJla BBICTYIAIOT 00pa31ioM JjIsl JOPUUYECKOTO Opepa, a KEHCKOe — s
MOHUYECKOTO U KOPUH(PCKOTo. Y €aMoro JAPEBHEro — JOPUUECKOTO — opjiepa
OTHOIIIEHHE IIUPUHBI OCHOBAHUS KOJOHHBI K BBICOTE€ COOTBETCTBYyeT 1:6, a y
nonnyeckoro — 1:8. B o0oux ciyuyasx oOpa3ioM JJjisi apXUTEKTypbl BHICTYyIAET
COOTHOIIIEHHE CTONbI K TMOJHOMY pocTy. [Ipomopumuu kopuHdckoro opaepa
cocTaBisAOT yxe 1:10, mocKkoabKy mpooOpa3oM 3/1eCh BBICTYNAET CTPOMHOE TEJIO
IOHOM ,[[eByIHKI/I124.
@. [IénnpHep cuuTaeT, YTo MeTaopruueckoe CPaBHEHUE TeJla U ApXUTEKTYPhI

HUMCIO0O MCCTO HU B Cpe,uHHe Beka. TeM He MCHCC, OTH MNPCACTABJICHUA 00

123 Burpysuii. Jlecars kuur 06 apxurexType.C.61.
124 Tam xe. C.75.
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aHTpornoMop(pH3Me HE CBA3aHBI C BUTPYBHAHCKUMHU HAIPAMYIO' 2>

. ApXHUTEKTOPBI
Axupa Acaga m Apara Mconazaku Ha3bIBalOT AAHHBIA THUI OTHOLICHWUW TEla H
aApXUTEKTYPhl «TeoMOphU3MOM». JIaHHBIN TUII MPENOIAraeT, YTO MPOEHUPYEMBIM
Ha apXUTEKTYpy «0Opa3lOBBIM TEIOM» SIBIIAETCS yKE HE TEJO 4YelioBeka, a Teno
Xpucra (Corpus Christi), TOCKOJIEKY UMEHHO OHO, C TOUKH 3peHUst A. Acaasl u A.

Vcon3aky, BOCOPOU3BOIUTCA B INIAHMPOBKE Ga3MIIMKAILHOrO XpaMa'2®

. [Tpumepom
TaKOTO OINUCAaHMUS MOXET CIYKUTh TpaKTaT O JUTYpruud enuckomna [uiioma
Jlypannyca, B KOTOpOi OH MOJApOOHO OMHUCHIBAET IJIAHUPOBKY Xpama. Jlypanmyc
MUcajl 0 TOM, YTO IUIAH «KOPIYCa» ILEPKBU MOJ00EH CTPOCHHUIO YEIIOBEUECKOTO
TeJa: TOJIOBE COOTBETCTBYET alTaph, pyKam M KUCTAM — PAaCXOASIIUECS B CTOPOHBI
pyKaBa TpaHCEITa, a TyJIOBUIILY U HOraM — Bcsl 3anajHas yactb. J[. PukBept nuiier,
yTo JlypaHyc He SIBJIIETCS aBTOPOM 3TOW aHAJIOTUU: CKOPEE, OH MOBTOPSET OoJiee
paHHUe uaeu OnaxkeHHOTro ABryctuHa, ['oHopusi ABrycromyHckoro u Iletpa u3
Hennel. Ha 6aze ux pa3mbliieHuid 00 n3oMopusMe CTpOCHUS Tella YyeloBeKa U
IJIAHUPOBKHU LEPKBU (POPMUPYIOT €IUHBIA KOMIUIEKC UJEH, KOTOPBIM MPOXOIUT
KPacHOI HUTEIO Yepes BCro 3anannyo teonoruto XII-XIII sekos!?’.

Hecmotpst Ha TO, uTO «anTponoMopdusM» U «TeoMopdu3M» JOBOJBHO
CYIIECTBEHHO OTJIMYAIOTCA APYT OT JPYyra, UX MOKHO CUYUTATh POJICTBEHHBIMU JAPYT
npyry. Bo-miepBbix, B 000MX cIydasx TEI0 BOCIPUHUMAETCS KakK ujean uin oopaserl
Uil moApakanusi. Bo-BTopeiX, mo MHEHUIO A. Acabl, 3TU MOJEIH SBISIOTCS
B3aUMOpe(EPEHTHIMU: €CIIH TEJO YEeJIOBEKa COo3AaHo Mo obpa3y u nogoduto bora,

128

TO U Teao bora YK€ IPCACTABIIAIOCH KaK HOI[O6HOC TCJIy 4CJIOBCKA ~. HOCKOHBKy

MEXKly STUMHU MOJICTISIMU MIPUCYTCTBYET OOIIHOCTb, TO UX, M0 MHEHUIO A. Acajpbl,

125 Z5lIner F. Anthropomorphism: From Vitruvius to Neufert, from Human Measurement to the Module of Fascism //
Images of the Body in architecture: anthropology and built space / Wagner K., Cepl J. (eds)— Tiibingen - Berlin:
Ernst Wasmuth verlag,2014. P.52.

126 Asada A. Isodzaki A. The Demiorgomorphic Contour / Anybody/ Davidson C.(ed.) Cambridge, Mass: The MIT
Press,1997. P.39.

127 Rykwert J. Dancing Column: on Order in Architecture. P.39.

128 «HecMoTpst Ha SBHBIN PaspbiB MEXKy HUIMHU — IEPEXOT OT TENA, BKIIOYEHHOTO B KOCMOJIOTHYECKUH MOPSIOK K
TeNy Kak CyObeKTy, MOMEIIEHHOMY B IEHTP KapTe3UaHCKOTr0 MPOCTPAHCTBA — Y HUX €CTh ONPEeIEHHOE CXOICTBO.
Eciu teno venoBeka ObLI0 cO37aHO 1Mo 00pa3y U noxoduro bora, To Teno bora yxe npenctaBisiiock Kak mogo0Hoe
YeII0BEYECKOMY. TO €CTh, 9T MOJIENH B3aUMOPE(EPEHTHBI U H30MOP(HBI APYT APYry»» — roBoput Acana. Asada
A. Isodzaki A. The Demiorgomorphic Contour...P.39
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MOXHO OOBEAMHUTH B OOIMA KOMIUIEKC WJAEH TMOJ Ha3BaHUEM «TE€O-
anTpornoMophuzm» 2.

NuunmupoBannoe ButpyBuem oOpaiieHne K Teldy Kak  MOJEIU
APXUTEKTYPHOTO COOPYKEHUS IPOCIEKUBACTCS U B TEOPETHUUYECKUX TPAKTaTaX
snoxu Bo3poxneHus. PeHeccaHCHBIE apXHUTEKTOPHI TAKXKE IOJarajid, 4To TEJO
SABJISIETCS HOCHUTEJIEM HJICabHBIX MPOMOPLUHUA U OJIUIETBOPEHUEM MPUPOIHOU
rapMOHHUHM M COBepIIeHCTBa >,

@panuecko 1u Jxopmxko MapTMHM TakKe MCXOAUT U3 NPUHIMIA
anTporiomop(usma B apxuTekrype. B cBoux Tpakratax OH rOBOPUT O TOM, YTO HE
TOJBKO 3JaHWEe, HO M TOpPOJ IO CBOEMY YCTpPOHCTBY ymomobisercs teny. OH
cuuTaer, 4yto ¢GopmMa ropoja, KpemocTH WM 3aMKa JOJDKHBI MMOXOJUTh Ha
yejoBeueckoe Teno. C ero TOYKHM 3peHUs KPErocTh J0JDKHA OBITh TOJI0BOM ropoja,
cTeHbl — ero pykamu. (uan.l) Kak w Butpysunii, ®. mu J[xopmxo Maptunu
yOeXKJAeH, YTO MPUHIIMI COPa3MEPHOCTU YacTel JOJXKEH OBbITh COONIOAEH MpHU

Bl Ycrounukom

CTPOUTENILCTBE XPAMOB, KPETIOCTEM, TOPOJOB U 3/IaHHI1 BCEX TUIIOB
UJeadbHbIX TMPOMOPIUNA NI 3aHUSl BBICTYIIAET TEJIO YEJIOBEKa, KOTOPOE JIEIUTCS
Ha JEBATH OJMHAKOBBIX YacTed (WJIM, KaK TOBOPUT CaM apXUTEKTOp, «Ha JIEBSTh
rojioB»). Ha omgnolt w3 wwmoctpauuii (GIOpeHTUHCKUN 304Ul MpOeHUpyeT
MPOMOPLUMH TeJa HAa BEPTUKAJBHBIN pa3pe3 UEpKBHU (w1.2). 'omoBa BMecTe ¢
TYJOBUIIEM BIIUCHIBAIOTCS B IEHTPAIbHBIN Hed, a PAaCKUHYThbIe B CTOPOHBI PYKHU
MOBTOPSIIOT ~ OYEpPTAaHUSI CKATOB KpoOBIM OOKOBBIX HepoB. B  BwicoTy
MPONOPLUHUOHANIBHOW (Urypsl yKjiagsiBaeTca 9'5 rosnoB, npuyeM JHIIHISA Y3
MPUXOAUTCS Ha BOJIOCHL. C JIOKTSIMU COBIMAIAET MECTO COWICHEHUE IIEHTPATBLHOTO
Heda ¢ GOKOBEIMH, a caMasl BBICOKAsl TOUKA [OPTajla HaXOAUTCS B paiioHe KoneH ',

Touxka 3penus @. gu Jxopaxo MapTUHU COOTHOCHUTCS C TOSIBUBILIEICSA €I1e

B CpenHue BeKa KOHIENIHEH Tena Kak MUKpokocma. I, PukBepr yka3blBaeT Ha

129 Tbid.

130 Agrest D. Architecture from without: Body, Logic, and Sex // Nesbitt K.(ed.) Theorizing a New Agenda for
Architecture: An Anthology of Architectural Theory: 1965-1995 — New York, Princeton Architectural Press
Publishers, 1996. P.544.

131 Agrest D. Architecture from without: Body, Logic, and Sex. P.548.

132 Rykwert J. Dancing Column: on Order in Architecture. P.59-60.
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npucyrctBue 3tou aHamoruu B «llommkpatuke» WMoanna Concbepuiickoro. B
JAHHOM TPAKTaTe YCTPOMCTBO rocyJapcTBa ynoo0Jsercs cTpoeHuto Tena. Mecto
rOJIOBHI B T€JI€ TOCYAapCTBA 3aHUMAET KHA3b, KOTOPBIM MOAUUHSIETCS TOIbKO bory,
a Tak)Ke MpeJCTaBUTENN TyXoBeHCTBa. 110 3Toi mpuynHe rojoBa paccMaTpUBAaETCs
KaK BMECTWIMILE pa3ymMa M AYIIW rocynapcTBa. MecTo cepila 3aHHMAeT CEeHar,
KOTOPBIM MHULIMUPYET «J100pble» U «3ible» Nena. OyHKIuU ria3, yuen U s3bika
BO3JIOXKEHBI Ha CyJlel W mpaBuTened MpoBUHLUM. Pykam ropoma coOTBETCTBYIOT
apMusi U amnmapar 4YMHOBHMKOB. Ka3zHaueeB MOXHO CpaBHUTh C XKEIyJAKOM U
KUIIIEYHUKOM, KOTOpPbIE€ BCIEJICTBUE YPE3MEPHOU HATPY3KH WJIU 3JI0YNOTPEOICHUs
MOJTHOMOYHUSIMU MOTYT «IOPOXKIaTh OCCUUCICHHBIE U HEU3JIEYUMbIE OOJIE3HH, TaK
YTO...BCEMY TEy YIPOXKAET pa3pyLIeHUEe». 3eMIIeIeNblbl COOTBETCTBYIOT HOIaM,
MOCKOJIbKY UX TPY/ U )KU3HEHHBIN UK CBSI3aHbI C BO3/IEIbIBAHUEM MOUYBbL. loaHH
ConcOepuiickiil CYUTAET, YTO BCJIEACTBUE 3TOTO 3EMIIEAEIbLBI-HOTH TPEOYIOT
0cO00ro BHUMaHUSI CO CTOPOHBI T'OJIOBBI-KHS3$1, IOCKOJBKY OT KauecTBa pabOThI
MMEHHO 3TOH  COUMalIbHOM  CTpaTbl  3aBUCUT  OJIATOCOCTOSIHUE  BCETO
roCyJIapCTBEHHOTO «Opranu3Ma». « OTHUMHU y CaMOT'0 CUJIBHOTO TeJla MOAAEPKKY [B
BHJIE| HOT, ¥ OHO HE CMOKET JIBUTaThCs BIIEPE]] CAMOCTOSITEIbHO» — nuileT MoaHH
Concoepuiickmii' >,

Apxutexktop ~ AHTOHHO  ABepiHHO, W3BECTHBIM kKak  Dunapere,
NpUIEpPKUBaeTCsl TeX e B3rsaoB. B mepBoit rmaBe cBoero «Tpakrata o0
apXUTEKTYPE» OH MOJUEPKUBAET, UTO 3/1aHUE «BBIBEJECHO U3 ueloBeka B (popMmax,
uleHeHHsaX U cBoiicTBax»!**. Kak u BuTpyBuii, 30quuii IIOIAraeT, 4TO BCE MEPHI
(rojoBa, JIOKOThb, MsiAb, (PyT), HUCHONB3yeMble B apPXUTEKType, SBISIOTCS
MIPOU3BOAHBIMHU OT T€JIa YeJoBeKa. B kauecTBe aTanoHa n3dupaeTcsi My>KCKOe Telo,
NpUYEM TEJIO MEPBOro 4YenoBeKa: «BO3MOXKHO, 4TO 3TO KAauyecTBO B3ATO C Tela
Anama, 100 Helnb3d COMHEBATHCS B TOM, YTO OH OBLI KpacUBEE U JIy4IlE CIOKEH,
yeM Ir000M M3 KUBIIMX HA 3eMIle JIojei, n6o cam Bor nam emy gpopmy»!'*>. Teno

AI[aMa pacCMaTpuBaACTCA KaK HOCHUTCIIb HMACAJIBbHBIX HpOHOpHHﬁ, BMCCTHJINIIIC

133 [{ur. no: Ibid. P.39.
134 dunapere. Tpakrar 06 apxutektype. M: Pycckuii yausepeuret,1999. C.21.
135 Tam xe. C.17.
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00KeCTBEHHON rapMOHUHU, a TOTOMY CUMTAETCSl HAOOJee MOIXOASIIINM 00pa3oM
JUTSL apXUTEKTYPBI, HEKENU YCPEAHEHHBIE TPOTIOPIIUU TEJT OOBIYHBIX JIFOACH.

B «Tpakrare 00 apxutekrype» @unapere uUIAET Topa3fo JAajblile
«OykBanpHOrO» anTtpornoMoppuzma ®@. nu Jlxopmko MapTUHU U COMOCTABISET
3MaHUE C JKUBBIM OPTraHU3MOM. ApPXHUTEKTOp VJIaBIMBA€T HE TOJBKO
METOHUMHYECKOE MOJIpakaHue TeJly YeJIOBeKa BO BHEIIHEM OOJIMKE 3IaHUSAX, HO U
B €0 BHYTPEHHEM YCTPOMCTBE: MHTEPhEP 31aHUA accouuupyerca y Ouirapere Kak
BHUCLIEPAIBHOE IMPOCTPAHCTBO MOJOCTH TeNa, a CHUCTEMBl KOMMYHUKAIUM — C
BHYTPEHHUMHU opraHamu. OpraHhdeckas mnapajiellb, KOTOPYK) apXUTEKTOp
MPUBOJAUT MEXKIY TEJIOM U 3JaHUEM B CBOEM TPAKTaTE, PACIPOCTPAHSAETCS TAKKE U
Ha acHeKThl OBITOBAHMS 3/IaHUS: MOJOOHO YEJIOBEKY, 3aHUE «IOJKHO MUTAThCH,
9TOOBI XUTH». [IpU OTCYTCTBUM OJKHOTO YXOJa 3JaHUE HE MPOCTO BETIIAET U
HAaYMHAET Pa3pylIaThCsi, HO «3a00JIeBaET», «CTPAAET OT TOJOAa» U «IIOTHOAETY.
Kpome Toro, ®unapete Takke MepeHocUuT Ha chepy apXUTEKTYphl pEIIPOTYKTUBHbBIC
(GyHKIUY )XeHCKoro opranu3Ma. Cam 3014nii 00BSICHSIET 3TO CIAEAYIOITUM 00pa30M:
€CJIM apXUTEKTYPHBIM OOBEKT SIBISETCA KUBBIM OPraHU3MOM, TO €ro CO3JaTeN0
HYKHO KaKUM-TO 00pa3oM OOBSICHUTH OOCTOSITEIHLCTBA MOSBICHUS 3[]aHUS HA CBET.
ITo 3Toit mpuunHe @unapere 0TOXKAECTBISIET NPOCKTUPOBAHUE U CTPOUTEIBCTBO C
«3adatueM» M «IetopoxacHuem». OH numer: «...Kak ¢ caMmuM 4en0BEKOM, Tak U
co 31aHueM. Ero cHauana 3a4MHaIOT, UCMOJIb3Ys MOAOOHBIN ke crnoco0, Kakoil BbI
MMOHUMAETE, a 3aTEM €T0 POXKIAIT. MaTh POXKAAET TUTS YEPE3 CPOK AEBATH MECALIEB
Y MHOTJA Y€PE3 CEMb; YXAXKUBAS 32 HUM M COJIEPKA €r0 B MOPSAKE, OHA JAET EMY
pact»'*®. B maHHBIA IpolecC OKA3hIBAIOTCA BOBJICYEHBI TeENA 3aKa3uuKa H
ApXUTEKTOPA: 3aKa3YMK BBICTYNAET «OTLOM 3/IaHUS, a aPXUTEKTOP CTAHOBUTCS €TO
«maTepbioy: «Kak HUKTO HE MOXKET 3a4aTh caM 1o cede 0e3 y4acTus *KEHIIUHBI, TaK
Y 3/1aHUE TI0 THOMY TOJIO0MI0 HE MOXKET OBITh 3a4aTO YEJIOBEKOM B OJMHOUKY. Kak
ATO HE MOXET NPOU30UTH O€3 JKEHIUUHBI, TaK U TOT, KTO JKEJIAeT CTPOUTb,
HYXJaeTcs B apxuTekTope. OH 3a4MHAET 3/IaHUE C HUM, a 3aT€M apXUTEKTOP HECET

Opemsi. Korja apXuTekTop pOAMI, OH CTAHOBUTCS KaK MaTh JUISI COOPY>KEHUSI.

136 Tam xe. C. 27.
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[Ipex e yem apXUTEKTOP CMOXKET POJUTDH, OH JOJKEH IIOMHUTH O 3a4aTUU, TyMaTh
O HEM, BOpOYaTh €r0 B CBOEM YME Ha MHOXECTBO CIIOCOOOB CE€Mb WU JEBSTh
MeCSIIIEB, TOYHO, KaK »KEHIIWHA HOCUT JIUTS B TEJIE CBOEM OT CEMH MECSIEB JI0
neBsTu. OH JOJDKEH JeNaTh TaKKe MHOKECTBO PUCYHKOB O TOM 3a4aTHU, KOTOPOE
OH COBEpIIUJI BMECTE€ C KJIUEHTOM WM MAaTPOHOM COIJIACHO €ro COOCTBEHHBIM
xenanuam» 27, CooTBETCTBEHHO, 3aKa3uuk 1m0 Puiapere «IaeT ceMs» 3aMbICia, a
apXUTEKTOP BBIHAIIMBAET €r0 U BOIUIOINIAET B KOHKpPETHOM 31aHuu. Korga padota
HaJl MPOEKTOM 3aBEpIICHA, apXUTEKTOP MPOJOIKAET ObITh «MATEPhIO» 3/IaHUS: 1O
3aBEPIICHUU CTPOUTEIBCTBA M OTJEIOYHBIX pPabOT B 3[JaHUM APXUTEKTOP
MPOJOIKAET CIACAUTH 32 CBOUM JETHUIIEM, 3a00TUTHCS O HEM U TIPEIOTBPAIATH €T0
paspylieHue.

AnTtponioMopdHbie MeTadopbl BCTPEUAIOTCS B JEBSITOM KHHUIE TpakTaTa
«Jlecatp kHUT 0 30mq4ecTBe» JleoHa bartucrta AnsOeptu. B maToii riiaBe maHHoOU
KHUTH 30J4Mil TOBOPUT O CXOJCTBE 3/JaHUSI U KUBOTO CYIIECTBA, U MOTOMY
MPOIIECCHl TMPOEKTUPOBAHUSA W pealu3alud TMOJO00HBI POXICHUI0O U POCTY
opranmsmMoB B kuBoii mpupoze!®s. Ucropuk apxurextypsl B.I1. 3yGos
MOA4YEPKUBAET, YTO MBICIIb 00 aHAJIOTUU 3/IaHUS U TeJla KIIPOXOJIUT KPACHOU HUTHIO
yepe3 BClO KHUTY AnbOepTu. DIOpEHTHHCKHUI 304Ul UMEHYeT 4acTu 3JaHus
«unmeHamu»  (membra), ossa (KOCTH, KOCTSK), a TaKXe HCIOJb3yeT
antponiomopdusie metadopsl THna “muno”’ (facies), “pyka” (manus), “Kopka”,
“o6omouka” (cortex), “sxmbl’” (nervi)»!'*°. K mpumepy, couneHeHns KocTel, CBA30K
U CyCTaBOB B CKeJIeT€ SBIISIETCSA, C TOYKU 3peHHs AnbOepTH, oOpasioMm s
KOHCTPYKIIUU NEPEKPHITUS. Takol Moaxo 1 Mo3BOJISET cAenaTh UX 00Jee MPOYHBIMU
U JIONTOBEUYHBbIMHU: «Bpauu 3ameTwiiv, 4To B Telax MHUBBIX CYLIECTB MPHUPOJA
OOBIYHO TMOCTYINAET TaK, YTO KOCTHM HUKOTJAa HE OTHEJICHbl OJlHAa OT APYroil U He
pa3o0IieHbl Mexly coOoil. bysieM ke U Mbl HAaKpENKO COEIUHATH YacTH KOCTSKa

OIHY C I[perﬁ, TaK YKPCIULAA KUJIaMHU U CBA3SIMU, YTOOBI MOpAJOK U COYCTAHHC

137 Tam xe.

138 Anp6eprr JLB. Jlecars xuur o 3oquectse. Tom I. M: U3smarenscTBo Beecoro3Hol akaneMun apXUTEKTYpbI,1936.
C.317.

139 3y60B B.I1. ApxurekrypHas teopus Ansbeptu. C.96
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KOCTEH MO3BOJISUIM COOPYKEHHIO, JaKe MPH OTCYTCTBUM OCTAIBHOTO, JEPHKATHCS
CBOMMH YJI€HAMH M YCTOSAMH, KaK 3aKoH4YeHHoe nenoe»' . TemecHele aHamoruu
IPUCYTCTBYIOT U TaM, rae JI.B. Anp0epTy NHIIeT 0 KPUBOJIUHEHHBIX IIEPEKPBITUIX
— apouHBIX cBojax. ONUCKIBas CTPOEHHE APKK U pa3MELICHNE KIMHBEB B HEl, OH
HCIIOIb3YET TOIOCKI TENIa — «CIIUHA», «XpedeT» U «pédpan'!.

[Mogpaxkanue Tely B TpakTare ANbOepTH Ilepenaercs He OyKBallbHO, a
METOHUMHUYECKH — Yepe3 CXOACTBO MEXAHMKH COYICHEHMH MEXIy YacTAMH,
pacrnpeeeHns Harpy3ok: «Bo BCAKOM, HAKOHEL, CBOJE, KAKOB Obl OH HH OBLI, MBI
OyaeM IOApaXKaTh IIPUPOJE, KOTOPAs M KOCTH COCAUHMUIIA C KOCTSAMH, H CAMOE MSICO
nepeIvieNna JKUIKAMM, BETBSLIMMHUCA [0 BCEM HAIPABJICHUSAM, BIOJNb U BIIMDE,
BIUIyOb ¥ BKOCh. TaKOMy XyJI05KECTBY HPHPOIBI, TIOIATAI0 S, CIEAYET IHOAPaKaTh U
IpH YKJIAaKe KaMHeH B cBoab» ! *2 — mumier on. Kak n y ®unapere, none3Hoe s
TeJla CTAaHOBUTCS MCTOYHUKOM IIPEICTABICHHMI O TOM, YTO IOIE3HO IS 3JAHHS.
Hanpumep, cmocoOHOCTh CBOJOB OOMJILHO BIIMTBIBATH BJIATy OTOXKIECTBIISETCA C
JI0OCTATOYHEIM MOTPEOIEHHEM BOIBI BO H30€KaHHe 00e3BOKMBAHUS Opranu3ma’®.

DIIOPEHTHICKHI aPXUTEKTOP OTMEYAET, YTO 3JaHUS, KAK U TeNa, OBbIBAIOT
Pa3sHBEIMHM, M JaleKO HE BCE UX HHX COBEPIICHHBI. 1a0apuTel 30aHMH M UX
IPONOPLUK — HE €IUHCTBEHHAs IPUYMHA APXUTEKTyPHOrO MHOrooOpasus. Emy
CIOCOOCTBYET U OOILIMpPHAS TUIOJOTUS, U CrelupUKALUs 31aHUN M0 PYyHKIHIM.
[ToquepKHYTh pasiMYMs, a TAKKE KOCBEHHO YKa3aTh HA HA3HAYEHHME U CTaTyC
3IaHUS TTO3BOJISIIOT TPU OpJepa — JTOPUUYECKUM, HOHUYECKUM U KOpuHDCKuid. s
ONHKCaHMs Kaxka0ro u3 HuxX JI.B. Ab6epTu HCIOIb3yeT Te ke NPUIaraTelbHbIE, 4TO
¥ I ONMCaHus Tofeil. JIopuaecKuii opep OH HUMEHYET «ILIOTHBIM, BHIHOCIHBBIM
U JIOJITOBEUYHBIMY», KOPUH(PCKUM — «CTPOMHBIM U HU3SIIHBIM», & HOHUYECKUM —

MMPOMCEIKYTOUYHBIM 3BCHOM MCKIY JABYMSA HpeI[BIIIYIHI/IMI/I144

. [Iponmopuuu Kaxxaoro
M3 HHUX DPacCUUTHIBAIOTCS uepe3 cpenHee apudmermyeckoe. [IpocToil mepenoc

MPOTNOPLIMIA Tesa yenoBeka Ha KooHHbI JI.b. AnbOepTu cuén He BIOJIHE yIauHbIM,

149 A p6epru J1.B. Jlecsats kuur o 30muectie. Tom 1...C.95.
141 Tam xe.C.96.

142 Tam xe.C.101.

143 Tam xe.

144 Tam xe. C.319.
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MOCKOJIbKY OMOPBI 3/IaHUSI MPHU 3TOM MOJYYaIOTCSl JIMOO CIUIIKOM BBITSHYTBIMU,
nubo mnpuzeMUcTbiMU. OTrpaHUYEHHUs] STOro Mnojaxoja mpexamecTBeHHuku JIb.
Anb0OepTy BbISIBUIM enlé B ApeBHOCTU. OHM 3HANU, YTO «JIUAMETpP YeJOBEKa OT
OJIHOTO OOKa JI0 APYroro paBeH IIECTON YacTH €ro JJIMHBI, a OT MyMa J0 Ypecen
paBeH ofHOU necsToil yactu AuHbD. JI.b. AnpOepTu mpeanosioxkui, U 4YTO 3TU
nporopiiur (1:6 u 1:10) Mornmm peasbHO BOCIHPOU3BOIUTHCS B KOHKPETHBIX
3nanusx. OJOHAKO pe3ylbTaT, KOTOPBIM [aBaJii TaKue COOTHOIIEHUS, He
YAOBJIETBOPSI 30A4YHX, U TIOTOMY OT HUX OBLIO MIPUHSATO OTKA3aThCA.

Ho JI.Lb. Ans06epTu cuntaioch, 4YTo UeaaibHOE COOTHOIIEHUS HAXOAUTCS Tie-
TO MEXy 0003HaU€HHBIMHU BblllIe KpaHOCTAMHU (1:6 1 1:10), a moToMmy MOXxeT ObITh
BBISIBJICHO U€pe3 MOUCK CpeHero apupMeTrudeckoro. Tak MOSBUIUCH NPOMOPIUU
nonndeckoro opxaepa (1:8). Ilowmck mnpomopumit mgopudeckoro opaepa (1:7)
Moyuusicsa Onarojaps MoucKy cpeaHero apudmerunyeckoro mexay 6 u 8. Ilouck
COOTHOIIIEHUM 7151 KOPUH(PCKOTO opjiepa Obl1 00J1ee N30MPEHHBIM: ISl 3TOTO B3sIH
CpeIHEE YUCIIO0 MOHUYECKON KOJOHHBI (8) U CIOXKWIH ¢ «O0JbIIUM U3 usieHOBY (10)
U pazienuiud mnomnojaM. TakuM o0pa3oM st KOpUH(CKOro opnaepa ObuIo
YCTaHOBJIEHO COOTHOIIEHHE 1:914,

Takum 00pa3oM cucTemMa NPONOPIMOHUPOBAHUS (PIOPEHTUIICKOTO MacTepa
ctpoutcss Ha cooTtHomeHusax 1:1/6:1/10 (30:5:3). IlepBeiii mapamerp 374eCh
COCTaBJISIET POCT UENIOBEKa, BTOpasi BEIMYMHA — €ro IMIMPUHA «OT OJHOr0 OOKa J10
JPYyroro», a TPEThs — TOJIIHMHA «OT MyIKa 10 upecem» ¢ (T.e. 1o kpectua). Yncna
30, 5 u 3 propeHTHIICKUI apXUTEKTOP 3aUMCTBYET Y biiakeHHOro ABrycTHHA: TOT
noJjiaraj, 4yTo Takue npomnopuuu umen Hoes koBder, JiuHa KOTOPOTO COCTaBIsjia
300 noxrew B jmuny, S0 —B mupuny u 30 — B BeIicoTy. CooTHOmEHuUs 1:6 n 1:10
TaKke QUrypupyror y No3JHeaHTUYHOTO aBTOPa, OJIHAKO UMEIOT COBEPIIIEHHO MHOU
cmbicia. B.I1. 3y0oB otmeuaet, yto npornopiusi 1:10 cOOTBETCTBYET HE OTHOIIEHUIO
JUIa K BBICOTE TeJa, & OTHOILIEHHIO TOJIIIMHBI TeJla OT MyTKa J0 KpecTiia, TOr/Aa Kak

1:6 — 3TO HEe OTHOUIEHHE CTYIHU K POCTY YEJIOBEKA, & IIUPUHBI TEIA «OT OJHOTO

145 Anb6eprr J1.B. Jlecats kuur o 30m4ectse... C.326.
146 Tam xe. C.322.
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0oka 10 npyroro» ko Bcemy pocty. [ludpsr 6 u 10 purypupytor 31ech HecydaitHo:
OHM SIBJISIFOTCSI OCHOBOM JECATEPUYHON U IIECTEPUUYHON CUCTEM, KOTOPhIE aKTUBHO
HCITOJIb30BAIUCH TIPU CUETE MIOKMHAMHU KU AeCsaTKamu. 110 3TOM nmpuyunHe K HUM
obOparmaercs AnpOepTH: CHCTeMa MHPOMOPIMH, MOCTpoeHHas Ha yuciaax 10 u 6
Haubosee ynoOHa B OKcIuTyaTaruu' 4.

Onucanue apXUTEKTypbl B AaHATOMUYECKHX TEPMHUHAX OOYCIOBIECHO
obpamenuem JI.b. Anp6epTu k Teoprun Mumecuca. C 3TUX TO3UITUN UCIIOJIb30BaHNE
auTporioMop(Hbeix MeTagop (Kak U B IEJIOM H30MOP(PU3M 37aHUS U Tela)
pacuenuBaercs JI.b. AnbOeptu kak akT mnojpaxanus npupoje. [lompaxanue
MpUpOJie, OJHAKO, HE OTOXKIECTBIAECTCS C OaHaJbHBIM KOMHPOBAaHHEM (HOpM
pacTeHuil, )KUBOTHBIX WM JaHmadTa: CKopee, OHO MPOCIEKUBAETCS HAa YPOBHE
TENEOJIOTUH U MeXaHu3Ma co3ujaHus yero-nubo. Tak, Hampumep, U npupojaa, u
CyOBEKT TBOpUECTBA (APXUTEKTOP) MPOU3BOJAT HEUTO C KOHKPETHOH IIENbI0 U B
COOTBETCTBHM C Hell mpuaaloT o00bekTy (opMmy. COOTBETCTBEHHO, MIPHUPOJIE
ynoAoOJseTcsl caM TBOPYECKHM aKkT, HO He (hopma Ipeamera.

CnenoBanue 3TOMY MPUHIMIY TOBOPUT O BiausHun Ha JI.b. AnnGeptu
AHTUYHOM MBICIM: Tak, Hampumep, B «Dusnuke» ApUCTOTENs MOpUpoja
BOCIIPUHUMAETCA KaK TPOU3BEJECHUE HCKYCCTBA, U IMOTOMY MJisi €€ ONHUCaHUus
UCIIOJB3YIOTCS KATETOPUU XYI0KECTBEHHOTO TBOPUYECTBA. DTOT MPUHIIUI paboTaeT
U B OOpaTHYI CTOpPOHY: K MpPUMEPY, JJIg ONUCAHHUS OpraHu3Ma MOTyT OBbITh

MCIIOIb30BaHbI TEXHUIUCTCKUE MeTapoph 8

. DyHIaMEHTAIBHOE PA3INYNE MEXKIY
MPUPOJON M HMCKYCCTBOM COCTOSUIO B XapakKTepe MPUYHUH, CTUMYJIHPOBABIINX
MU3MEHEHHUS: Y MPUPOIHBIX OOBEKTOB OHU OBLIM 3aJI05KEHBI BHYTPU HUX CaMUX, a Yy
00BEKTOB XYJI0KECTBEHHOTO TBOPYECTBA MEPEMEHBI CTUMYJHUPYIOTCS BHEIIHUMU
areHTaMu — XYJOKHUKOM WA apXUTEKTOpoM. OOWH U3 OPOCTBIX HPUMEPOB,

KOTOPLBIC JOKA3bIBAIOT 3TOT TC3HUC, MOKHO CHUTATh IIPOLCCC BOCCTAHOBJICHUSA: €CCIIN

147 3y60B B.I1. ApxurekrypHas teopus Anbbeptn.C.105.

148 06 arom, B wacTHOCTH, numIeT KaHauckui Teopetnk JKopx Teiicco. Bo BBenenun x kuure Diller+Scofidio
«[110TH» OH OTMEUAET, YTO IPEUECKOE CIIOBO «OPTaHOH» 0003HAYAET OJTHOBPEMEHHO U OpraH TeJja, U MEXaHHMYEeCKoe
opyZme, CIIoCOOHOE MEPEBOANTE PHEPIHU U YCIWIINS B ONpe/ieIeHHbIE (GOpMBI 1 IToJI0KeHH. Tak, Hanpumep, BOCHHas!
TEeXHUKa B aHTWYHOU I'perun (KaramyJsbThl, KOpaldin, TapaHbl) BOCIPUHIMAINCH KaK OpraHbl, MOJJ00HbBIE Cep/lly,
neueHn u riazaMm — Teyssot G. The Mutant Body of Architecture // Diller E. Scofidio R. Flesh: Architectural
probes.1994. P. 21.
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pacTeHUs U KUBOTHBIE BpauyylOT ceOsl caMH, TO 3aHUIO JJIS 3TOTO MOHAI00UTCS
MOMOII[b pecTaBpaToOpa U APYTUX CHEHUATUCTOB. TakuM oOpa3oM IMACCUBHBIN
XapakTep BOCIPUSTHS HW3MEHEHHII HE TMO3BOJIIET TOBOPUTH 00 aOCOIIOTHOM
TOXJECTBE OPTaHU3Ma U MPOU3BEJICHUS apXUTEKTYPHI.

JLb. AnpOGepTy NOMHUT 00 OSTOM acnekTe TEeOpUu MHUMecHuca u
BOCIIPOU3BOAUT €ro B cBoel Teopuu. [IpoBoas mapaiienu Mexay 4acTsMU Tena U
3laHusl, OH OTpUlIaeT OykBaidbHbIN aHTporiomopdusm . nu Txopmxo MapTunu,
r7ie OTACJIBHBIM YacTSIM TeJla COOTBETCTBYIOT YaCTH 3JIaHUSI WU IEJIOr0 ropoja.
Apxutektop, no MHenuto JI.b. AnbOepTu, NOomKeH OBITh BEpPEH MNPUPOAE U
OpPUEHTUPOBAThCA Ha MIpoucxojsuue B Hed mporecchl. [lockonbky B Hel BcE
1eecoo0pa3Ho, TO U B 301Y€CTBE ATOT MPUHITUI TOXKE TOJKEH JOMUHUPOBATD.

AHTpornoMopdHbIE aHATOTUH UCTIONB3YIOTCA B TpakTaTe JI.b. AnbOepTu Tam,
rje pedyb UIET U O cucTeMe mponopuuid. YemoBeyeckoe TEI0 BOCIPUHUMAETCS
apXUTEKTOPOM KaK XYJIOXKECTBEHHBIN KaHOH. JTO mpsiMasi OTChUIKa K Butpysuto:
KaK ¥ 'y aHTUYHOTO MPEAIIECTBEHHUKA TApMOHHUSI JJOCTUTAETCSl B TOM cliydae, ecliu
OT/ICJIbHBIE YAaCTH B paMKax OOMIEro IEJ0r0 copa3MepHbl Apyr Apyry. OTiaudaTh
MpEeKpacHble 37aHus OT 0e300pa3HbIX Mbl MOXEM HWHTYUTHUBHO, Ornarojaps
HESBHOMY, «BPOKIEHHOMY JyIIam» 3HaHUIO. AbOepTH JaET KpacoTe ClenyIolee
onpenenenue: «Kpacora ecTh HEKOE COTJIacue U CO3BYYHME YacTeil B TOM, YaCTAMHU
Yero OHHU SBISIIOTCS — OTBEYAIOIIME CTPOTOMY YHUCIY, OIPAaHHYECHUIO U
pa3MeNIeHnI0, KOTOPhIX TpeOyeT rapMOHUHU, TO €CTh aOCONIOTHOE M MEPBUYHOE
HA4aJo mpupoas» '+,

Copa3MepHOCTh YacTel B paMKax I€JI0r0 — 3aJI0T T/apMOHUH, a TApMOHUS, B
CBOIO Ouepeab — 3aJI0or KpacoThl. KpacoTa OTOXKIECTBISETCS C COBEPLIEHCTBOM
(GOopMBI: 3TO O3HAYAeT, YTO M3 MPEKPACHOTO 3/IaHMS HEJb3s OTHSITh KaKOWU-TO
aneMeHT 0e3 Bpeaa st oOiero 1enoro. M3bsatue nim Mmoaudukanms gaxe caMoro
HE3HAYUTEIBHOTO AJIEMEHTa He TPOUAET OeccaeiHo JIist Beero 3aanus. ['apmonus B
MOHMMAaHUU AJNBOEPTH CKIIAIBIBACTCS M3 TPEX MapaMeTpoB: YUCIO (TIPOMOPIHS),

orpaHuyeHue (MpaBuUiia) U pasMernieHue. l[locaeauuii KpuTepuii 03Ha4YaeT, YTO B

149 Anb6epru J1.B. Jlecsats kuur o 30muectse...C.318-319.
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rapMOHUYHOM (opMe Bce YacTH HaAXOIATCS Ha CBOMX MecTax. [ns Oonbiiei
HarJIsiJTHOCTH OH BHOBBb 00paIllaeTcsi K Mpupojie 1 00HApy>KUBAET aHAJIOTHUU B TeJlax
KUBOTHBIX U JIIOAEH: €CIIA MMOMEHATh YaCTH TeJla MECTAMU U CAENATh UX Pa3MeEpPhI
IPOM3BOJIEHBIMH, TO )KUBOE CYLIECTBO OYIET BBINIIAAETL 6e300pasno’ ™.

Anb0epTH OTMEYAET, YTO TAPMOHHS — 3TO TAKKE U MY3bIKAJIbHBIN TEPMUH.
Kak u nponopuun, ona takxe 3agaércs yucinamu 1, 2, 3 u 4. B HUX apXUTEKTOP
BUJINT UCTOYHUKU YHUBEPCAJIbHOW TapMOHHH, KOTOpPAask MOXKET OBITh MPHUCYIA U
MPUPOJE, U BCEMY TOMY, YTO CO3JaHO 4eJIOBEKOM. COOTBETCTBEHHO, TAPMOHUSA
OCHOBaHa Ha OJMHAKOBBIX YHUCJIOBBIX COOTHOIICHHUSX KaK B BHAMMOUN (opme
37aHUS, U B My3bIKe' !,

Kak otmeuaer @. [{€nnpHep, TeopeTrueckas Mmetadopa «3/JaHue KaK TeJIo» B
snoxy Bo3poxkaeHus He HCIONIb30Bajach NPU MPAKTUYECKOM MNPOCKTHUPOBAHUU
coopyxkeHuid. MccnenoBarens MUIIET, YTO OpUEHTALIMS HA MEeTaQopy «3JaHuE KaK
Teno» OblIa 00JIbIlIe CBOMCTBEHHA APXUTEKTOPAM U3 CPEJIbl PEMECICHHBIX THIIbINM,
KOTOpBIE aleJUIMpOBaIu K JIOCTATOYHO MPOCTOMY M B YEM-TO HAXKE HANBHOMY
autponomopdusmy. Tak, wnanpumep, korma @. [du xopmxo MapTunu
COTOCTaBJsIeT pa3pe3 Oa3suIMKU C TEJIOM YeJlIOBEKa, TO OH, Kak cuuTtaeT O.
[énnpHep, MPOCTO KOMOMHUPYET «CPEAHEBEKOBBIN B3TJIS HA aHTPOIIOMOP(PU3M C
“BUTPYBMAHCKHMM YeJOBEKOM »'°%, MHBIMU CJIOBaMH, CHEHCKHI 300Ul IIPOCTO
n00aBIsIeT AaHTUYHBIA MOTUB B CPETHEBEKOBYIO CUCTEMY MPOIOPIUH.

Oty ke Touky 3penus pasnenser u B.I1. 3y6oB. On ormeuaeT, yto B Cpennue
BeKa U B 310Xy Bo3poxaeHus aHTpornoMopHbI CUMBOIN3M HE HCIOJIb30BAJICS B
peanbHOM npakTuke. KOHHOTaMm «31aHne KaK TEJI0» BO3HUKAIU YK€ MOCIE TOrO,
KaK apXUTEKTYpHbIE 00BEKTHI ObUIM MOCTPOEHBI. ABTOpaMH Takoro poja meradop,

Kak mpaBuiio, Obutk He apxutektophl. B.I1. 3y6oB, kak u ®@. [{é€nnpHep, nonaraer,

150 Tam xe. C.327.

151 Tam xe. C.321.

152 75lIner F. Anthropomorphism: From Vitruvius to Neufert, from Human Measurement to the Module of Fascism //
Images of the Body in architecture: anthropology and built space / Wagner K., Cepl J. (eds) — Tiibingen - Berlin:
Ernst Wasmuth verlag,2014. P.52-53.
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YTO PEAJbHOTO COOTBETCTBUS MEXKAY TEJIOM U 3JaHUEM, HCIOJIb3yEMOIO0 UMEHHO
30/TYMMH, HE OBLTO .

[To Mepe ycnoXKHEHUS TEOPUH apXUTEKTYpPbl OYKBaJbHBIA aHTPOIIOMOPHU3IM
OTXOJUT Ha BTOPOM IUIaH, YCTyMas KOHUEMIMH MY3bIKalbHOW rapMoHuu. O.
[lénnpHep cuMTaeT, YTO A3TOMY MOTJIO COMYTCTBOBATh U TO OOCTOSITEILCTBO, YTO
caMU apXUTEKTOphl B KOHIe XV BeKka Hayadud OCO3HABAaTh OrPAHUYEHHOCTh
anTporioMop(u3Ma u MOCTEMEHHO OT HEer0 OTKa3bIBaThcs. O TOM, B KaKOW CTETIEHU
MEHSIOIIAsACs TEeopUsl OCTaBWjIa TO03aqd PUTOPUKY aHTpornoMmopduszMa u
OJIHOBPEMEHHO TMOJHSJIOCh Ha Oojee aOCTpaKTHBIM YPOBEHb, CBHUJIECTEIbCTBYET
KOMMeHTapuil K Tpaktaty ButpyBus Jlanusne bapGapo (omyOiMKOBaHHOTO Ha
UTaIbIHCKOM B 1556 u Ha nateiau B 1567 roay). Tam, r1ie peds 11a 0 Ipornopiusx,
Bap6apo roBopuII O IIPUCYTCTBUH B ADXUTEKTYPE MY3bIKAIbHBIX TapMOHHIA!*,

OTChUIKM K MY3BIKQJIbHONW TEOPUU MPUCYTCTBYIOT U B TpPYJE CaMoro
Butpysusi. OHM HEMHOTOYMCIICHHBI W JIOKAJIU30BaHbl B MEPBOW U MSATOM KHHUrax
TpakTaTa: B IEpBOM TJIaBe MEPBOUM KHUTU 30{YMH MHUILET, YTO APXUTEKTOP JAOJKEH
OBITH CBE/YIIl B MY3bIKE, BO BTOPOM IJ1aBe€ — YTO MY3bIKa, KaK U aCTPOHOMHUSI, UMEET
neno ¢ usMepeHusMu. bonee moapoOHO OH pa3dupaeT My3bIKAIbHYIO
TEPMHHOJIOTHIO ' *> B IIATO# II1aBe: 31€Ch OH TOBOPHUT O TPEX JTafax (rapMOHMYECKOM,
XpPOMATUYECKOM U JIMAaTOHUYECKOM) M O IIECTH KOHCOHAHCHBIX HWHTEpBaJIax
(kBapTe, KBUHTE, OKTaBE, OKTaBE C KBAPTOU, OKTaBE C KBUHTOU U JIBOMHOM OKTaBe).
OTOT H3KCKypc OH TMPUBOJAUT B TOM 4YacTH Tpakrara, IJA€ pedb HAET O
MPOEKTUPOBAHUS TeaTpoB. My3blKalibHasi TpaMOTa MOJIe3HA 1JI CO3/ITaHUsI XOpOoIIeh
aKyCTUKU COOPYKEHHMs: Korjga BUTpyBuil TOBOPUT 00 HCIOIB3YEMBIX B TeaTpax
MY3BbIKaIBHBIX COCYJIax (9xesx) OH YETKO MPOrOBAPUBAET, YTO 3TH aKyCTHUECKHUE
MPUCIIOCOOJICHUST HY>KHO pa3MeniaTh MOJI CKAMbsIMU «COTJIACHO MAaTeMaTHYECKOMY

pacdeTry 3BYKOB pa3JIH‘{HOI>'I BBICOTBED)» M PacCHnpCacCiIATb «COOTBCTCTBCHHO

153 3y6oB B.I1. ApxutekrypHas Teopus Ansoepru. C. 99.

154 Z5lIner F. Anthropomorphism: From Vitruvius to Neufert... P.55.

155 O6pamasics k Teopur My3bIKH, BUTpYBHII HCIIONB3YET TPEYECKYIO TEPMUHONOTHUIO: «["apMOHUS K€ €CTh
MYy3BIKaTBHBIN MTPeIMeT, TEMHBIA U TPYIHEIH, B 0COOCHHOCTH IS TeX, KOMY HEH3BECTEH rpedecKuif S3bIK. ECIi MBI
XOTHUM H3JIOKHUTH €0, HaM TOXKE TPUXOIUTCS MOTB30BATHCS TPEUCCKUMHE CIIOBAMH, TaK KaK HEKOTOPHIC U3 HUX HE
HMMEIOT JaTUHCKUX COOTBETCTBHUI.» — IIMUIET OH B YETBEPTOH I1aBe CBOEH MATOM KHUTK. BuTpyBuil. JlecsTs KHUT. ..
C.92.
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MY3BIKaJIbHBIM COTJIACHSM WJIM CO3BYYHSM: IO KBapTaM, IO KBHHTAM M OKTaBaM,
BIUIOTH J0 JBOWHOM OKTaBBI, ISl TOIO YTOOBI TOJIOC aKTEpa, Momnasast B YHHCCOH ¢
pacrpeneieHHbIMA TaKMM 00pa3oM COCyJaMH M CTaHOBSICh OT 3TOrO CHIbHEE,
JOCTHTan [0 ymed 3purens Oojee SACHBIM M OPHATHBIM» °.  Tlommmo
NPOCKTHPOBAHUS TeaTPOB BUTPyBHil TOBOPUT O MPUMEHEHNUHU MY3BIKAIbHON TCOPHH
B GAJIMCTUKE M THApABINKe”’,

CormacHo ButpyBuio, My3bIKa SBISETCS HCTOYHHKOM 3HAHMHA O
«KAHOHMYECKOM M MaTeMaTHueckoii Teopum»'>®. Mysblka B 3TOM CMBICIE
OKa3bIBACTCs OJM3Ka aCTPOHOMHH, MOCKOJIBKY OHA HUMEET e0 C M3MEPEHUAMHU
COOTHOIIEHUH MEXTy 3BYKaMHU, KOTOPbIE PACCUUTHIBAIOTCS 10 TOMY K€ MPHHITUILY,
yTo U y HeOecHbIX Tel: «[logo0HBIM k€ 00pa3oM acCTPOHOMBI MOTYT PacCyKIaTh
BMECTE C My3bIKAHTAMH O CUMITATHH 3B€3]T M CO3BYUHSAX B KBaJApaTypax U TPUTOHAX,
KBapTax M KBUHTAX, a C TEOMETPAMHU — O 3PUTEIbHBIX SIBICHHSIX, YTO MO-TPEUCCKH
HA3BIBAETCA AQYOC OTTIKAC. ..» — mumieT Butpysnii'>’.

Msl BHauM, uTO BUTpyBHII He MEPEHOCHT KOHCOHAHCHBIE WHTEPBAIBI Ha
NPOMOPIHK 3aHHUH, a MOTOMY HE MOKET BOCIIPHHHUMATHCS KaK «UCTOUYHHK» ITOM

UJIEeH Ui WTaIbIHCKHX apXHTeKTOopoB'®.

WUnest My3bIKM KaK «IPOBOJTHHUKAY
YHUBEPCAITHHOU TAPMOHHH, OCHOBAHHOW Ha MaTEMaTHIECKUX 3aKOHAX, BOCXOIUT K
¢unocopuu Ilnarona. ['pedeckuii MpicnuTenb oOpaiiaeTcss K mnudaroperickoMmy
CTpOI0, a TOYHEE — €ro KOHIEMIIUA WHTEpBAIOB. VHTEpBaIOM Ha3bIBaCTCS
COOTHOIIICHHE JBYX 3BYKOB BHYTPH MY3BIKJIBHOTO Jiana. [lo xapakrepy 3BydaHus
UX JIeNAT Ha KOHCOHaHCbl (ONAaro3ByUYHBIE) U OUCCOHAHCHL (T€, UYTO PEXKYT CIyX).

3aKOHOMEpPHOCTH, MO KOTOPHIM (HOPMUPYIOTCSI KOHCOHAHCHBIE U JAUCCOHAHCHBIE

codeTaHusi OOOCHOBBIBAIMCH MAaTEMATHYECKUMHM (POpMyJlaMH: TaK XapakTep

156 Tam xe

157 «4TOGBI OBITH. .. B COCTOSHUHU NPABUJILHO PACCYUTHIBATE HANPSHKEHUE OAIUTHCT, KATAIly LT U CKOPIIMOHOB; N0O B
nx OpPYChsIX CIpaBa U CJIEBa HAXOASATCSI OTBEPCTHSI TEMUTOHHUEB, CKBO3b KAKOBBIE IMPOTITHBAIOT JieOeIKaMH 1
pBIYaraMu CKpy4eHHBIE U3 KHJI TETHBBI, KOTOPbIE HE 3aKPEIUISIOT U HE IIPUBS3HIBAIOT, [T0KA OHU HE CTAHYT
M371aBaTh Ha CIIyX MacTepa ONpEACICHHbBIX W OJJMHAKOBBIX 3BYKOB. 100 ppr4ary, mpomyckaeMble B 3TH Iy9KH
HaTSHYTBIX CTPYH, JOJDKHBI IIPH CITyCKaHUH MTPOU3BOANTH yIap OJHOBPEMEHHO U C OJJMHAKOBOW CHJIOH; a ecii OHH
HACTPOCHBI HE B YHHCCOH, TO OHH MPEISITCTBYIOT PSMOMY TIOJIETY cHapsia. .. Takke rupaBIndeckue MaluHbl 1
JIpyTHe NOA00HBIE UM OpPYIHsI HEJIb3sI TIOCTPOUTH HUKOMY 0€3 TIOMOIIM TeOpHu My3bIKi». Tam xe... C.18

158 Tam xe.

159 Tam xe. C.20.

160 Vergo P. That Divine Order: Music and the Visual Arts from Antiquity to the Eighteenth Century. P. 151-152.
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WHTEpBAJa ONPEAEISICA COOTHOUIEHHMEM JUIMH JIByX 3ByYalluX CTPYH
MHCTpyMeHTa. KOHCOHAHCBHI MOIydYaquchb B TOM ClIy4dae, €CIM JJIMHBl CTPYH
COOTHOCHJIACH IPYT C IPYTOM KaK LIEJIBIE YU CIIA, CyMMa KOTOPBIX TAET TPEYTOJIbHOE
yucio. Takre KOHCOHAHCHI TOTYYUIIU Ha3BaHUE «YUCTHIX»: MU ObLTH OKTaBa (1:2),
kBapTa (3:4) u kBuHTa (2:3).

Bcenen 3a nudaropeitniamu [1naton yrBepxaai, 4YTo KOCMUYECKHI MOPSAIOK U
rapMOHMS COAEPKATCA B ONPENEICHHBIX Yucnax. Anekcen JloceB ormedaer, 4ro,
cornmacHO [lmatoHy, KOCMOC SIBIISIETCS KUBBIM CYIIECTBOM, HAIEIEHHBIM TEIIOM,
Oy1O0i U PyHKIIMOHUPYIOLIUM «II0 3aKOHaM pa3zyma». O0 3TOM OH NULIET B 1UAJIOTe
«Tumei»!®.  Crpykrypa «KkocmMuueckol mymm» 0OyCIOBIEHA YHCIOM, 4
KOHKpETHeE — psijioM cemu umcen 1,2,3,4,8,9,27. JloceB oTMeUaET, 4TO KOCMHUYECKOE
3Ha4YEeHUE Ynclia 00ycloBieHa BIusHueM nudaropeitnes. Ouu cunrtanu uncia 2,4,8
YHMCJIAMH HEMTPEPBIBHOCTHU U CTAHOBJICHUS. YHCI0 3 00BSACHIET TPU U3MEPEHHSI BCEX
00BEMHBIX Te€NA (BBICOTY, JJIMHY U IIUPHUHY), 9 — 3TO KBajpar yucna 3, a 27 — ero
Ky6'62.

TenecHocTp KOCMOCAa M €AMHCTBA €r0 Kak CHCTEMBbl IIOKa3aHa
MaTeMaTUYeCKH: JAJI1 3TOr0 OH OOpallaercsd He TOJIbKO YHCiaM, HO U MOCTOSHHO
MIOBTOPSIOIIMMCS  ITPONOPLUHMOHAIBHBIM ~ COOTHOLIEHUSM —  IE€OMETPUYECKOU,
apudmMeTHiuecKor u rapMoHnueckoi. ¥ nudaropeitnes [lnaton Takke 3auMCTByET
Y KOJIMYECTBEHHbBIE COOTHOIIEHUS MY3bIKaJIbHBIX TOHOB U TaKKe OOBEIUHSET UX C
MaTeMaTUYECKUMU MPONopIusiMu. TakuM o0pa3oM KBUHTA SIBISIETCS PE3YIbTATOM
apu(pMETUUECKON NIPOHOPIMH, KBAPTa — TAPMOHMIECKOH 6.

[TockONBKY 3TH 4YMCIIa JIEKAJIU B OCHOBE MUPO3JaHHUsI, OHH YHUBEPCAIbHBI:
3TO 03HAYAET, YTO OHU PACCMATPUBAIUCH KaK HOCUTENIb a0COJIIIOTHOW rapMOHUU B
MacmTabax Makpo- ¥ MUKpPOKOCMa. JTa Hjied Oblla BHOBb CTaja aKTyajbHa JUIS
PEHECCAaHCHOTO  HEOIUIATOHU3Ma,  aJenTaMud  KOTOpOro  ObLIM  MHOTHE

apxuTeKkTopsI' %,

16! [Tnaron. CoGpanue counnenuii B 4 T.: T. 11, M.: Mbicis,1994. C.435-438

162 Jlocer A.®. HUctopus antuunoii screturn. T. 2. Coductsr. Coxpar. [Tnaton. M.: 000 «UsnatensctBo ACT»;
Xapsbkos: @oano, 2000. C.721-724.

163 Tam xe. C.724.

164 Wittkover R. Architectural principles in the age of Humanism. P.104.
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B snoxy Bo3poxkaeHusi cBsi3b MY3bIKH C UACATbHBIMU MPOMOPIUSIMU Oblia
0COOCHHO Ba)KHA. B Teopuu apXUTEKTYphl 3TOT CIOKET ObLT pa3BEPHYTO ONKCAH B
TpakTtate AunbOepTu. Boz3peHus AnnOepTH O My3bIKE CONMKAIOTCS C HACSIMU
nudaroperina Apxurta. My3ssikoBen [lutep Bepro mnwumer, 4to y Hero
(bIOPEHTUNCKUI apXUTEKTOp 4YepraeT HACI0 TPEX THUIOB CPEIHUX 3HAYCHUU —
apu(pMEeTHUYECKOro, T€OMETPUUYECKOTr0 U MYy3bIKajdbHOTro. Tpu airoputma mnoucka
CpPEIHEro 3HAUYEHUs JIekKAT B OCHOBE TPEX KOHCOHAHCOB — KBAPTHI (AMaTECCEpOHa
WM sesquitertia), KBUHTHI (qMaleHTHI WK sesquialtera) u okrassl (diapason)!®. B
CBOEM TpakTaTe AJNbOEpTH YIIOMUHAET U JIPyTHe UHTEPBAJIbL: K IPUMEPY, B IIECTON
KHUTE€ CBOEr0 TPyJla OH YINOMHHAET Takxke OONbIIYI0 CeKyHAy (uenblid ToH). B
JAHHOM pa3J/ielie KOHCOHAHCHBIE HWHTEPBAJIBI HCHOJIB3YIOTCA APXUTEKTOPOM IS
00BbsSICHEHUS TPOMOPIUIA 3/JaHU Ha IJ1aHe: «BceMu 3 TUMH YiCiIaMu BEChbMa YJI00HO
MOJIB3YIOTCSl APXUTEKTOPHI: MOMApHO, KaK MpU YCTpoicTBe ¢dopyma, yIHIl U
OTKPBITHIX IUIOMIAJIOK, TA€ MPUHUMAIOTCS BO BHUMAHUE TOJIBKO JBA U3MEPECHUS —
IIUPUHBI U JJIMHBI, U MO TPU — KaK B OOIIECTBEHHBIX MPUCYTCTBUSIX, CEHATE,
JIBOPIIE U TOMY MOJIOOHOM, TJI€ COTIACYIOT C JUIMHOIO ITUPUHY U CTPEMSITCS, YTOOBI
¥ TOM M IPyToii TApMOHMYHO COOTBETCTBOBAA BBICOTa» %,

B Ttpaktare AnbOepTH uJed KOHCOHAHCHBIX HMHTEPBAJIOB B KadyeCTBE
HMCTOYHHKA TAPMOHUYHBIX apXUTEKTYPHBIX NPOMOPLHUI CYyIIECTBYET MapajlIeIbHO C
antponnomopduszmom. Pynoned BurtkoBep u [IxeliMc AkepmaH MUIILYT, YTO 3TH
TeMbl ObLITM HE B3aWMOUCKIIIOUAIOIIMMU, a B3aUMOJOMOJIHIIOMUME. B TpakraTtax
XV Beka OHM MPEJICTAIOT YACTHIO €IMHOTO KOMIUJIEKCA UIEH, B KOTOPOM U MY3bIKa,
TEJO YEJIOBEKa, U 3JJaHUsl, U BECb Y HUBEPCYM ObLIU YHOPSIAOUYEHBI OJHUMHU U TEMU
e 3aKOHOMEpHOCTsMU. JTa unaes purypupyer u B XVI cronetuu: Tak, cBs3u
MPOIMOPUUNA TeJIa ¢ MY3bIKaJIbHBIMU TapMoHUAMU Kacaercs [lommonnii I'aypuk u
JlxoBannu [laomo Jlomanuo. [locnennnii 1 BOBCEe yTBEPKAA, YTO TEJIO YETOBEKA
caMoO MO ce0e BBICTPOEHO COTJACHO MY3bIKAJIbHON TapMOHHHU. JTOT MUKPOKOCM

co3gad borom mo cBoemy 00pa3y U MoJoOHI0 M MOTOMY COJEPKHUT «BCE YHCIIA,

165 Vergo P. That Divine Order: Music and the Visual Arts from Antiquity to the Eighteenth Century... P.152.
166 AnpGeprr J1.B. Jlecats kuur o 3omuectie. C.321.
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MEpbI, BECa, NBWKECHUS M 3JEeMEHTh». [lo3TOMy BCce 37aHHMS B MHpPE JOJLKHBI
OPUEHTUPOBATHLCS HA TEJIO denoBeka's’.

B xomMmentupoBanHom nepeBojae Butpysus [I. bapbapo, ckopee cmemaer
AKIEHT B CTOPOHY UMEHHO MY3bIKaJIbHOW MPOMOPUUH. AKEpMaH MUILIET, YTO €CIIHU Y
ButpyBusi pasznuuus B MPOMOPIUSAX OPJAEPOB OOBSICHSAIOTCS dYEpe3 paziiuuue
AHTPOIIOMETPUYECKHUX NApaMETPOB — OTOXKAECTBIEHUE IJOPUYECKOTO Ophepa C
MY>KCKUM TE€JIOM, HOHUYECKOTO C )KEHCKUM, — TO bap0apo He akLleHTHpYeT Ha 3TOM
sauManue'®. C gpyroii cropomsl, Bap6apo ycTpaHSeT IIyTaHHIy MEXKIY
MOHATUSAMHU «IPOMOPLUS», «CUMMETPUS» U <«OBPUTMUS». Jleno B TOM, 4TO Y
BuTpyBus IEpBbIC 1BAa MOIJIHM YIOTPEOIATHCA Kak CHMHOHHUMEL'®’. BapOapo xe
JeJIaeT MPOMOPLUI0 OOIKM yHOPAJOYMBAIOLIUM HPHHIMIIOM, CHUMMETPUIO —
MPUMEHECHUEM PAlMOHAIBHON MPOMOPLUHUOHATBHOW CUCTEMBI K APXUTEKTYPHBIM
opAepaM, a SBPUTMHUIO — TApMOHUYHBIMHU IIPONOPLUHUAMH KOHKPEHTHOTO 31aHus’ ",

bapbapo oxazan BnusiHue Ha AHnpea [lannaamo. OnucanHas B «YeThipéx
KHUTaxX 00 apXuTeKkType» cucrtema nponopiuit [annanuo, kak u 'y bap6apo, Takxke
onMpanach Ha HUAEH YHHUBEPCAJIbHON MY3BbIKaJIbHOM TapMOHHMHM, HO YyXe 0e€3
aHTporioMopdHoit MeTadOpUKH.

Opnnako 3TO HEe 03HaYaeT, uTo B X VI cronetun antponoMopdusM ucuye3aet
MOHOCTBIO. JI. PUKBEPT, B 4aCTHOCTH, YKa3bIBAET, UTO UAESA NOAPAKAHNS KOJIOHHBI
TEJly YEeJIOBEKa MPUCYTCTBYET B HEKOTOPBIX Tpakrarax XVI Beka. B kauectse
npuMepa MOXHO puBecTH paboTy «IlepBbie U riaBHbIE OCHOBAHUS apXUTEKTYPhD)
(1563) Txxona UlyTa. Tam oH JEMOHCTPUPYET YIOMAHYTYI0 Y BuTpyBHs napaiiens
MEKly TPONIOPLUHSIMU MYKCKOTO TEJIa U JOPUYECKOTO OpJIepa, @ HOHUYECKOTO — C
KeHckuM. B astom xe tekcre [[. Lyt pa3BuBaeT wuaer0, 4TO IIATH OPIAEPOB
COOTHOCSTCS C IATHIO BO3pACTAMM YEJIOBEKA. 3/1€Ch KA bl BO3PACT BOILJIOIIAETCS

B (urype s3prdyeckoro Oora WM Tepos: JOPUYECKOW KOJOHHE COOTBETCTBYET

167 Wittkover R. Architectural principles in the age of Humanism. P.119.

168 Ackerman J.S. Origins, Imitation, Conventions: Representation in the Visual Arts. Cambridge, Mass.; London:
The MIT Press, 2001. P.227.

169]bid. Akepman 10GaBISAET, YTO CUMMETPHUS H3HAYATHLHO 0003HAYAET IPOTIOPIHS: CBOE COBPEMEHHOE 3HAYEHUE
oHo mpuobOpetaet He panee X VII Beka.

170 Thid.
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¢urypa I'epkyneca, unonmdeckon — I'epa, kommosutHomy — Ilanmopa, a

TockaHckoMy — cefoBnaceiii Atnac!’! (unn.3).

1.2. Tesro-MexaHU3M

Hpyroit koHIENIKEN Tena sBseTcs «Teno-Mexanusmy». E€ dopmupoBanue
OBLIO MIPOCTUMYJIMPOBAHO byHIaMEHTAIbHBIMU MHPOBO33PEHYECKUMU
nepemeHamu HoBoro BpeMenu. OTeuecTBEHHAs! UCCIIEI0BATEIbHUIA HATIOMUHAET,
YTO B JAHHYK OJIOXY KapTe3uaHckas Quiaocousi TMOCTYJIHPYET pa3pbiB
OHTOJIOTHYECKOW CBSI3M MEXK]y IYLIOW M TEJIOM, B PE3YJIbTATE YETO OHU HAYMHAIOT
paccMaTpuBaThCs KakK JBE HE3aBUCUMBIX cyOcTaHuuu. Pa3ym onunerBopsiet
MBICJISIITYIO CyOCTaHIMIO, & TENO — MPOTSIKEHHYIO B JIMHY, IIUPUHY U TI1yOUHY.
O6o3Hauasi pa3pblB MEXAY TEIOM U pa3yMoM, KapTe3uaHckas Quiocodus
HU3BOJUT CTaTyC Tejla [0 MaTepuaIbHOM BeIlM, HCKaXxarolew HaOIoaeHus
pasyma'’?.

Cxoxwue UJIeU TpaHCIUPYIOTCS U B Hayke HoBoro Bpemenu. Annbepto [lepec-
l'omec numer, yro Hayka mnocine [anuimes u Jlexkapra Hadaia BOCHPUHUMATH
YEJIOBEUECKHIM pPa3yM KaK YHCTO MATEMATHYECKMH W UTHOPUPYIOIIHUN ApYyTrHe
aCIMeKThl YEJIOBEUECKOTO CO3HaHUS (BOOOpaK€HHWE M YYBCTBA), IMOCKOJBKY TE
OTBJIEKAIOT Pa3yM, MPUBOJSI €ro K OMMOOUHBIM cyxkaeHusiM. Konepuuk u I'anuneit
CUUTAJIN, YTO JJISI HAYKH IPUOPUTETHOM SIBIIAETCS PALIMOHATBHOCTbD, 4 HE TEJIECHBIN
OnbIT. ['anuieil U BOBCE OTOXKAECTBIISIII TEOMETPUIO ¢ Mpupoaoil. OH 1mojarai, 4To
unes chepsl WK Kpyra ObUla UjeadbHO BOIUIOIIEHA B caMoi opme chepbl uiu
kpyra. C 3TO TOYKM 3pE€HHUS BECh MHUP BOCHPUHUMAJICS HAMHU CKBO3b MPU3MY
MaremaTuku u reomeTpun. Benen 3a [Nanuneem B XVII Beke ctano o0mmumM MecToM
YTBEPKAATh, YTO OKPY’KAIOIIMI MUP TOBOPUT C HAMHU Ha «SI3BIKE MATEMATUKH U
reomeTpun». OHU ObUTH YOEXKJEHBI, YTO €Clii (PUTYpPHl B €BKIIUJIOBOWA T€OMETPUU

HHTYUTUBHO CYHHTBLIBAIOTCA B (1)I/IBI/I‘I€CKOI>'I pC€allbHOCTH, TO U I'COMCTPHUA MOXKCT

171 Rykwert J. The Dancing column...P.32.
172 Toponosa A.A. KoHCTpynpoBaHHe TEJIECHOCTH B KYJIBTYPE MOCTMOJIEPHA: JIKC. ... Kaua. ¢uioc. Hayk. Bonrorpa,
2017. C.16.
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paccMaTpuBaTbCi Kak yHUBepcaibHas, oOpasuoBasg Hayka. He 0e3 BiausHus
[Nanmunes HaOupano cuily yOexJIeHHWe, 4TO MMMAHEHTHbIE, aHHble borom wmaem
MPOUCXOJAMIIM OT TEOMETPUYECKUX MNPOTOTUNOB. CleqoBaTENbHO, TE€OMETPHS
paccMaTpuBaiach Kak MEAMYM, KOTOpPbIM 0OecleumBall CBS3b MHpa 3€MHOIO C
BOrom u TeM caMbIM JaBajl 4€I0BEYECKOMY CYNIECTBOBAHUIO KOHEYHBIH CMBICIT .
Tem Oonee, uro Bcemorymuid bor co3ganm mMup Takum, 4TO HE BCE €ro BEUIU
JIOCTYIHBI HAIIEMY OTPAHMYEHHOMY CEHCOPHOMY ammapary’ .

Craryc Tena B KapTuHe mMupa HoBoro BpeMeHH M3MEHSETCS U BCIIEICTBUE
OTKpPBITUI B 00JIACTU MEIMLMHBI U €CTECTBEHHBIX HayK. DTOMY CIIOCOOCTBOBAJIO
U3YyYEHUE aHAaTOMUU Teja IIOCPEACTBOM BCKPBITUS TPYNOB U MPOBEACHUS

XUPYPrUYECKUX oOlepanuii Ha xuBoM Tene!’”.

A. Ilepec-I'omec mnumrer, 4To
MPAKTUKU BCKPBITHUSI TPYHOB B @aHATOMUUYECKUX Te€aTpax ObLIM PaclpOCTPaHEHHBIM
SABJICHHEM: AHATOMHYECKHE TEATPbl CYIIECTBOBAIM BO BCEX KPYMHBIX TOPOAAX,
OJIHAKO Ty OIMYHBIME BCKPHITHS cTanu He panee X VIII Beka!’s,

B. Ilomopora ormeyaer, 4TO pPEAYLUHMPOBAHUIO Teja N0 CTaTyca BEILIU
COMYTCTBYET U3MEHEHUE OTHOIIEHUSI K MEpTBOMY Teny. dunocod muiner, 4To B
HoBoe Bpemsi Tpyl CTaHOBUTCA «OPYyAHEM» U «OOBEKTOM MO3HaHUs». Tpyn
BOCIIPUHHUMAETCS KaK UCTUHHAS KOHCTPYKIIUS T€Ja, a HE IIPOCTO «TEJIECHBIN 00pa3

cmeptu»!’’,

P. JlekapT MoOr BbIpakaThbCS COOTBETCTBYIOIIMM o0Opazom: «S1
paccMmatpuBan ceOsl paHbllle, KaK UMEIOIIETO JIUIO, PYKH, KUCTU PYK U BCIO 3Ty
MAallvHYy, TAaK COCTABJIEHHYIO U3 MACA, KAK 3TO MOKHO BUJIETh HA TPYIIE, U KOTOPYIO

a1 0003Hayan HasBaHmeM Tena»'’S. CMepTb, B CBOIO O4YEpeldb, TAKKE

173 Kpome Toro, Torna e reoMeTpus Hauana BOCIIPHHUMATELCS KaK €IMHCTBEHHO BO3MOYKHBIM PEXUM BOCIIPHATHS
mupa. A. Ilepec-I'omec momnaraer, 4To 3TO CTAaHET NMPEIIIOCHUTKON K (POPMHUPOBAHHUIO TEXHOKPATHUECKOH KapTHHBI
MHpa, Yel UK pa3BUTHs npuxoantcs Ha XIX u nepsyro nojoBuHy XX Beka. Perez-Gomez A. Architecture and the
Crisis of Modern Science. P. 40.

174 Perez-Gomez A. Built upon love: Architectural Longing after Ethics and Aesthetics. Cambridge, Mass: The MIT
Press, 2008. P. 20.

175 Da Piedade Ferreira M. Embodied Emotions: Observations and Experiments in Architecture and Corporeality.
p-110. Tak, HanpuMep, BCKPbITHS poBOIMI U caM P. JlekapT. UT0oOB! SMITMPHYECKH JOKA3aTh TUIIOTE3Y O TOM, YTO
TEJIO SIBJIAETCS MaTepUalIbHBIM HOCUTEINIEM pa3yMa, OH 3aHHMAJICS] BUBUCEKIINCH.

176 Perez-Gomez A. Built upon love: Architectural Longing after Ethics and Aesthetics. P.52.

177 Monopora B.A. TTonuoe u pacceuennoe. [lonutuku Tena. Marepuaist kK uictopruu 6a30Bb1x 00pasos // Tlcuxomorus
TEJIECHOCTH MEXIY TYIION M TeJIOM: McciienoBaresiM B obmactu TenecHoctr / 3undenko B. I1., Jlesu T.C. (pen.-
coct.) M.: ACT, 2005. C.104.

178 Jlexapr P. Us6pannbie npoussenenus. M.1950. C.22
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Jlecakpanusyercss M yTpauuBaeT MOKPOB TAMHCTBEHHOCTH: OHA HpEBpallaeTcs B
«TIOJIOMKY ~Tella-MeXaHHu3Ma», 3a(QUKCHPOBAHHYI0 B KOHKPETHOE BpeMs B
onpenenéHHoM mecte!”.
OOpa3 «Tena-MalIuHbY BCTPEUaeTcs U B paboTax Apyrux MelcauTenei. P.B.
MacoB yKa3bpIBaeT Ha MPUCYTCTBUE MEXAHUCTHUYECKH TPAKTOBAHHOIO 00pasa Tena

y Tomaca T'o66ca u XKionbema Odpe ne Jlamerpu'®’.

[locnmennuii nuImerT:
«YenoBeyeckoe TeI0 — 3TO 3aBOJsIIas cama ceOsl MalllnHa, dKUBOE OJIUIIETBOPEHUE
OeCIpPEepBIBHOTO ABMKEHHs» 18!,

He tomsko P. [ekapr, HOo u Torrdgpua JlelOHull TpakTyeT Teio
MEXAHUCTHYECKHU. MBICIIUTENb CUUTAN, YTO AYIIA MOXKET CYIIECTBOBATH ABTOHOMHO
oT Tena. CBA3YIOIIMM 3JIEMEHTOM MEXKAY HUMH SIBISIETCA MOHAJla: UMEHHO OHa
ABJISIETCS MIOCPETHUKOM B OTHOLICHHUH TEJIA U IICUXUKHU.

B Hogoe Bpewms Teno, kak 31o hopmynupyet B. [logopora, «ocBoboxmaetcs
OT JUKTaTa CO CTOPOHBI CAKPAIBHOTO: €ro HUCCIEAYIOT, MOABEPralOT BCKPBITHIO
Mocjie CMepTH, OO0y4arT, JeyaT, MNPUHYXKIJAIOT K TPyAy — OJHHM CIIOBOM,
HaJeNsAl0T  Ouojorueit, aHaromued, COUMOMOP(HBIMU U  KYJbTYPHBIMU
XapaKTepUCTUKAME 22,

Takum o6pa3oM, B IByCOCTaBHOM KapTE3UAHCKON MapaJurMe Teao MpeaCcTaéT
HE Kak ujaean win «mojgooue bora»: oHO mpeBpamiaercs B JeCakpallu30BaHHbBIN
MaTepUalbHbI «OOBEKT TMO3HAHUS» M KOHTPOJS. DTa MOJEIb Tejla BIMSET Ha
aApXUTEKTYpy, KoTopas, ¢ Touku 3peHuss M. dyko, B HoBoe Bpems HamemseTcs
CIIOCOOHOCTHIO MOJAYMHATEH Teja JI0JIeH ONMpeeseHHON JIOruKe Mpou3BojicTBa. B
ATOM CMBICJIE ApPXUTEKTypa U cama YMOJ0O0JISIETCS MallluHE, BOCHPOU3BOISIIEH
CBOMM YCTPOMCTBOM ONPEAECICHHYIO JOTHKY BIIACTH, a TaKXe CIyXKaleu
IUJaKTAYeCKUM HHCTpyMeHTOM. «Ilanontrnkym» Nepemun benTtama kak MEXaHU3M

CJI€KKU HaJl TeJIaMU CTAaHOBUTCS, MO0 MHEHUI0O M. Dyko, TeM oOpa3zoM, Onarogaps

17 Tlomopora B.A. TonHoe u pacceuennoe. [lomutnku Tena. Matepuansl k ucropuu 6a30Bbix 06paszos. C.105
18Macnos P.B. TenecHOCTh YeNOBEKA: OHTONOTHYECKHN M aKCHOIOTMYECKHMI ACHEKTHI: OHTOJIOTMYECKHM M
aKCcHOJIOTHUeCKui actiekTsl: Jluc. ... 1-pa ¢mnoc. Hayk. Caparos, 2005. C.53.

181 JTamerpm XK.O. Yenosek -mammna // XK.O. Jlamerpu. Counnenus / borycnasckuii B.M. (pex.) M.: Meicis, 1983.
C.183.

132 Tomopora B.A. Tonnoe u pacceuennoe. [lomutnku Tena. Matepuansl k ucropuu 6a30Bsix o6paszos. C.102.
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KOTOPOMY LENbIN psAJi TUIOB OOIIECTBEHHBIX COOPYKEHHH — (adpuk, TrOpeM,
OOJIbHHUII, IIKOJ — 0OpeNl BO3MOXKHOCTh KOHTPOJUPOBATh YYEHUKOB, pabOUUX U
nanueHToB. YcrpoiictBo «llaHonmTMKkyMa» TakoBO, YTO OHO HE TMO3BOJSET
Ha0JII0/1aeMbIM CKPBITHCSI OT HAOMIOAATENIsl, TOT/Ia KaK caM HaOJII01aTellb OCTaeTCs
HEBUAUMBIM 11 HUX. DTOT IPUHIUII OKA3bIBAET KOJIOCCATBHOE TICUXOJIOTHYECKOE
BO3/ICIICTBUE HE TOJIbKO C TOYKU 3peHHS 3P(EKTUBHOCTH KOHTPOJS, HO U KaK
JTUCHUIUIMHUPYIOIIEE CPEACTBO: apXUTEKTypa YCUIIMBAET OIIYIEHHE TOro, 4TO
Ha0r0/1aTeNb MPUCYTCTBYET BCernaa, naxe eciau ¢uzumdyecku ero Her. Ilo stoi
IPUYKHE 5TA TEXHOJIOTHS SABJIAETCS OJHUM M3 CPEACTB «IKOHOMMU)» BJIACTH ',

Anekceit MypaToB mosiaraer, 4to Takas (opMa OHMOMOJMUTHKUA MOTydusia
JajgbHENIIee pa3BUTUE M0 HECKOJIBKUM npuunHaMm. Co cchuikoi Ha M. @yko aBTOp
MUIIET, YTO MPAKTUKU KOHTPOJIS IPUOOpETAIOT Oosiee N30UIPEHHBIN XapaKTep: OHU
pPacIpOCTPaHSIOTCS HE TOJIBKO OOIINECTBO, HO W Ha PETYJSALMI0 TMOBEACHUS
OTHENIbHBIX MHAWBUIIOB. Takas kapTuHa CKJajbiBaeTcs B smoxy [Ipocsemienus,
KOTJ]a «KOJUICKTUBHOE TEJIO» COIlMyMa «aTOMHU3HMPYETCS» U pachajaercs Ha
OT/IEJIbHBIX TUYHOCTEN. B KOHEUHOM CUETE 3TO MPUBOJIUT K TOMY, YTO JIFOJIU CAMU
HAYMHAIOT KOHTPOJIUPOBATh CBOE MOBEJEHUE, HEBOJIBHO MOJICTPAUBAsICh MO
oO1enpuHsIThie HOPMBL. DTy uaeto A. MypartoB uepnaer y Maiikna Xapara u
AxHTOHMO Herpu: OHM NHIIYT, YTO TOJYYUBIIUMCS B pe3yibTaTe€ >STOTO
«CaMOJUCIUIIMHUPYIOIIUMCS YeJOBEK» BOCIPUHHUMAET BIACTh TOCYAapCTBa-
KOpIOpaluu Kak HEOThEMJIEMYIO YacTh c€0s, U MOTOMY MOCIyIIaHUE, BBICOKAs
MPOAYKTUBHOCTD U MOJIE3HOCTh JIJIsI TOCYIapCTBa OOPETAIOT JIJIsl MHIMBHUAA OCOOYIO
LIEHHOCTB 34,

KopeHnHoli MHpPOBO33pEHUYECKUN IMEPEIOM HE MNPOCTO MOPOAUT HOBYIO
KOHIIETIIUIO Tela, HO U U3MEHUJI OTHOIIEHUE K aHTporiomopdusmy. Camoii pe3koi
Kputhke oH mnojaseprca yxe B XVII Beke QpaHily3ckuMu TeopeTUKaMu

apxutekTypsl. Haubosiee 0TUETIMBO 3TOT pa3pbiB ObLT 0003HAYEH APXUTEKTOPOM

kiaccurucroM Knomom Ileppo Bo dpaniry3ckoMm nepeBoae Butpysusi, KOTOpbIi

133 dyko M. Hagsupats u HakaseiBath. Poxnenne TropeMmbl. M.: Ag Maprunem nipecc, 2021. C.243-249.
134 Myparog A. Teno, Bnacts, apxurektypa // [Tpoekt Poccus. Ne39. 2005.C.6.
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ObL1 onyosnkoBaH B 1674 u 1684 roasl. B kommenTapuu k tekcty Butpysus K.
[Teppo npeabsiBusier coOCTBEeHHBIN B3I HA nmpontopiuu. K. Ileppo kareropuuecku
OTBEpraeT TPAAULMOHHYIO TEOPUIO MPOMOPLHH, KOTOPYK) MOXKHO NPUMEHHUTH K
apXUTEKTYpe MOA0OHO 3aKOHY MPUPOJIbl. B CBOEM KOMMEHTApUU O MPOUCXOKACHUH
JOPUYECKOMN KOJIOHHBI, OCHOBOM MPOMOPLUUH KOTOPOU BUTpYBUIA CYUTAET MYKCKYIO
crynnio!®, K. Tleppo muiner, 4to apXUTEKTYPHBIE IPOIOPLUM HE UMEIOT B cebe
HUYEro MpupoaAHoro. B otiauumne oT 00beKTOB NpUPObl (K KOTOPHIM TOXKE MOKHO
OTHECTH U TEJIO YEIOBEKA), 33 HUMU HE 3aKPEIJICHbl HUKAKHE CIIELUaTbHbIE 3aKOHBI.
Ckopee, apXUTEKTOPbl CAMH YCTAaHABJIMBAIOT MPOIOPLUUHN 31aHUSA, OCHOBAaHHBIE Ha
corjameHuil («consentement»), omnpenenasieMod TpPAAULIUSIMU WIM OOBIYASIMHU.
CreroBaTesbHO, OCHOBAHUEM MPEKPACHOTO SIBIISIETCS HE YEIIOBEYECKOE TENO, a CUJIa
Tpaauuu %6,

Bwmecte co cBoum Opatom Illapnem K. Ileppo yyacTBoBal B «criope ApeBHUX
1 HOBBIX» 87 — passepHyBIeiica B konue XVII Bexa nonemuke 06 aBTOPUTETAX B
JUTEpaType M HMCKYCCTBE. DTOT CHOpP CTal NPUYMHOW pacKoya, pa3AciIMBLIETO
wieHOB PpaHny3ckold AKaJeMHH Ha IPOTPECCHUCTOB M KOHCEPBATOPOB: IEpPBbLIE
OTAABAJIM IPUOPUTET JOCTUKEHHUSIM COBPEMEHHON SMITUPUUECKON HAYKH, TOT 1A KaK
BTOpBIC, HAMIPOTHUB, MOJYEPKUBAIHN 3HAUUMOCTh Tpaguuuu. K. [leppo, Oynyuu He
TOJIBKO APXUTEKTOPOM, HO M CPABHUTEIBHBIM aHATOMOM M MOCTOSIHHBIM YJIEHOM
Koponesckoit Akanemun Hayk, OTHOCWIICS K KpBULYy «HOBBIX»: OH CTPEMUJICS
MEPEHECTH B APXUTEKTYpPYy KaK JUCUUIUIMHY NPUHIMUIBI SMIMPUYECKON HAYKH.
[losToMy OH oOTBepraa WIKalbl MPOMOPIUNA, OCHOBaHHBbIE Ha OyKBaJbHOM
anTpornioMoppu3Me WIM My3bIKanabHOH rapmonuu'®®, K. Ileppo cumran, 4ro Te

3daKOHOMCPHOCTH, KOTOPBIC ACIAI0OT MCEJIOAHIO FapMOHHqHOﬁ, HCBO3MOXKHO B

185 «Kor,ua OHHU MOXKCJIAJIN MOCTABUTHL B 9TOM XpaM€ KOJIOHHBI, TO, HC UMCA IS HUX MPaBUI COPasMCPHOCTH U

Pa3MBILLIAS, KAKUM OBl CLIOCOOOM CHEJIaTh UX TakK, YTOObI OHU OBUTM M HPHIOAHBI JUISA TOMACPKAHHS TSKECTH H
obliamand TPaBUIBHBIM W KPAaCHUBBIM OOJHYMEM, OHH HW3MEPWIIH Clie]] MYXXCKOHW CTYIHH MO OTHOIICHHIO K
YEJIOBEYCCKOMY POCTY W, HAaWas, YTO CTYIHS COCTAaBJISCT HICCTYKO €ro JOJK, NPUMEHWIH 3TO COOTHOIICHHE K
KOJIOHHE ¥, COOOpa3HO ¢ TONIIMHOW OCHOBAHHUS €€ CTBOJIA, BBIBEIIH €€ B BHICOTY B IICCTh pa3 OOJbILIE, BKITIOYAs CIOa
W Kamutenb. Takum 00pa3oM, JOpHICKAs KOJOHHA CTalla BOCIIPOU3BOIMTH B 3IaHHSAX HPOIOPIHH, KPEHNOCTh H
KpacoTy MyXCKoro Teina.» - Burpysuii. Jlecsitb kuur o6 apxutekrype. C.75.

186 75lIner F. Anthropomorphism: From Vitruvius to Neufert ... P.55.

137 Cniop o npeBuux u HOBBIX /BaxmyTckuii B.S. (pen). M.: Uckyccrro, 1985. 471 c.

138 Drake S. Well-composed body: Anthropomorphism in Architecture. University of Canberra.2003. P.76.
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TOYHOCTH TEPEHECTH HA APXUTEKTYPY, MOCKOJbKY OHA SBJSETCS COBEPIICHHO
IPYTHUM BHUJOM MCKYCCTBAa, KOTOpPBIA BOCIPHUHUMAETCA B IIEPBYKD OYEpEb

BH3YyaJlbHO, 4 HE ayHanbHo '

. C touku K. Ileppo, kpacoTy apXuUTEeKTypHOI (POpMBI
Oompezensia He OCHOBaHHAs Ha MY3bIKaJbHOW FApMOHUU CHUCTEMA MPOIOPLUI, a
BHU3yaJbHO BOCIHPUHUMAEMbI€ KayecTBa — OOraTCTBO MAaTepHAlIOB, Ka4€CTBEHHO
BBINOJHEHHAs paboTa U NPUHIKI cUMMeTpun' Y,

Unero K. Tleppo 006 OTHOCUTEIBLHOCTH MOHSATUNA KPAacOThl U TAPMOHUU MBI
BCTpeuaeM B couyuHeHusix Oparta apxutektopa — Illapns Ileppo. Meicnu
¢dpanuy3sckoro knaccunucta TpaHcaupyrores I Ileppo yepe3 «AOOGara» —
MepcoHaxa, KOTOpbld (urypupyer Bo BTopoM guainore «llapamnenn mexmy
JPEBHUMH U HOBBIMU», OCBAIIEHHOMY UCKYCCTBY U apxutekrype. imenno AGGar
31ECH TOBOPUT O TOM, UTO MPOMOPLUHUHN OTHOCUTEIbHBI, IPOU3BOJIbHBI U MEHSIOTCS C
TeueHueM BpeMeHH. OH K€ OTPULAECT HAUIMYHUE CBA3U aPXUTECKTYPHBIX MMPOMOPLHI
C TaKOBBIMU y uenoBeueckoro tena. Ycramu AbOara 1. Ileppo npoBoaua MbICHb,
YTO 3TA UJeA BO3HUKIA B PE3YyJIbTATE HEBEPHOTO UCTOIKOBAHUS TeKCTa BuTpysus.
AO0OGar B auanore I. [1eppo nmogu€pkuBai, YTO aHTUYHBIA aBTOP UMEN B BUAY HE
OYKBaJIbHBI TEPEHOC MPOMOPIHUN Telaa B apXUTEKTYpy, a HEOOXOAUMOCTh
MPUJIaBaTh 3/IaHUI0 MPABWIbHBIE MPOMOPLMUHU O AHAJOTHMU C TEM, KaK MPHUPOJa
oJlapujia TaKOBBIMH 4YeJOBeYECKYl0 Qurypy. OmuOOYHOCTh «BUTPYBHUAHCKOTO
KaHOHA» JI0KAa3bIBAETCS TEM, YTO €T0 Helb3sl BepuduuupoBath. IHBIMU clOBaMu,
W3BECTHBIE IO HEMY MPOINOPLUHUHN TPEX OPAEPOB HE HAXOIAT HOATBEPKICHUS B
pEaNbHBIX MAMSATHUKAX APXUTEKTYpPhl. «UyTh 1M HE HA OTHOM 3TOM IIOXO NOHATOM
MOJIOKEHUU U OCHOBAHbI BCE TAMHCTBA apXUTEKTYPHBIX Npornopiuid. Kak Obl TO HU
OBLIO, TO-MOEMY, Pa3Be TOJBKO KOJOHHA MOXET MMETh HEKOTOPOE OTHOIIEHUE K
YEJIOBEUECKOMY TeJy; Jla U TO, Kakoe OoTHoueHne? BpicoTa caMOi KOPOTKOH U3

KOJIOHH, TOCKaHCKOﬁ, B CCMb C JIMOIHUM pa3 NpPEeBLIIIACT TOJIIOWHY, TOTJd KaK Yy

CaMOTI'0 BBICOKOT'O X CaMOT'0 CYyXOIIaBOro 4€JIOBEKa —TOJIbKO B YCTBIPE» — I'OBOPHUT

139 Da Piedade Ferreira M. Embodied Emotions: Observations and Experiments in Architecture and Corporeality. PhD
thesis, University of Lisbon, 2015. P.113.
190 Perrault C. Ordonnance or the Five Kinds of Columns after the Method of the Ancients.P.53.
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A66at'!. T'epoii 111. Tleppo roBOPUT, Y4TO UEs COOTBETCTBHS IPONOPIMIA Tel U
KOJIOHH Oblja MpUMHUCaHa 3JIaHUSIM YK€ MOCJE TOro, KaKk Te ObUIM BO3BEJICHBI.
PeanbHble mpomopuuu B apXHUTEKType OMPEACISUINCh HE TEOpHeH, a 37paBbIM
cmbiciioM. Kak Tonpko ObUIM HalijieHbl HauOoJsiee MOIXOJSIINE TapMOHUYHBIE
COOTHONIEHHUS, OHHM 3aKPENUIUCh B CO3HAHUM 30Q4YUX 4YEpe3 MHOTOKPATHOE
MOBTOpPEHUE. ODTO TMOBTOPEHUE CJAENaJ0 MPONOPLUHUHM TMPUBBIYHBIMH IS
COBPEMEHHHUKOB U TOTOMKOB, a BCE, YTO IPHUBBIYHO, CYMTAETCS IPEKPACHBIM 22,

A. Tlepec-I'omec nuiet, uro B Teopuu K. Ileppo apxurexktypHast mponopuus
yTpaTWia CBOM TMEPBUYHBIA CMBICI «TPAHCUECHACHTAIBHON CBS3KH MEXIY
MHUKPOKOCMOM M MakpokocMom». Eciu ButpyBuil mnpemyiaran HCmoib30BaTh
CUCTEMY MPOMOPIMH sl TOTO, YTOOBI 3/1aHKE BBITOJIHO CMOTPEIOCH CO BCEX TOUEK
3peHHs, HECMOTpsS Ha mnepcnekTuBHble uckaxeHus, To K. Ileppo crtpemuncs
nokazaTh oopatHoe. OH cuuTal, 4TO ONTUYECKUE UCKAKEHUS (DOPMBI HE MEIIAIOT
BOCIIPUHUMATh BHYTPEHHE MPUCYIIYIO apXUTEKTYype TapMOHHI0 MAaTEMAaTHYECKUX
COOTHOUIEHHM, MOCKOJBKY YEJIOBEK, IO €r0 MHEHUIO, MOXKET HEMOCPEICTBEHHO
BOCIIPMHHMMATh €& HMEHHO O1arozaps nepcrekTuse' >,

Korma K. Ileppo roBOpUT O HECOOTBETCTBUM MPOIOPLHA B TEOPUH U
peanbHBIX MaMsATHHKax, OoH, Mo MHeHuto A. Ilepec-I'omeca mpobGnemaTuzupyer
JUCTaHIMIO ~ Mexay ¢opmoit U cogepkanueM. Kputuka  TpakTaToB
MPEIIECTBEHHUKOB MOIJIa OBbITh CBs3aHA C HOBBIM IOHUMaHUEM (YHKIUU
apxutektypHoil Teopuu. K. Ileppo paciienuBan €€ kak HaOOp TEXHHUYECKUX
yKa3aHUM, Ybsi OCHOBHAs 11€JIb COCTOsJIa B IPUMEHEHUU UX Ha npakTtuke. A. [lepec-
I'omec ormeuaer, uro K. Ileppo Obln ofepkuM uaeel «HUHCTPYMEHTAIU3ALIUI)
TEOPUH — MEPEBOJIOM €€ U3 CHEKYJIATUBHOTO B MPAKTUYECKOE PYCIO. JTa uaesd
noBiusia Ha MHOruX apxutekropoB XVIII cronerusa. E€, B wactHOCTH, pa3aemns
a0bar Kopaemya: oH ObUl 3aMHTEpECOBaH B MpEeBpallecHUE TEOPUU U3

MHTEJJIEKTYalIbHBIX CHEKysiuii B ars fabricandi — mpakTuyeckoe pyKkoBOACTBO JIJist

191 TTeppo 111. Tlapasiesns Mex Ty IPEBHUMHU W HOBBIMHU B OTHOIIEHHH aPXUTEKTYPBIL, CKYJIBITYPBI M KuBomHcH // Criop
0 JpeBHUX U HOBBIX /baxmytckuii B.S1. (pex)... C.101-102.

192 Tam xe. C.102.

193 Perez-Gomez A. Architecture and the crisis of modern science. P.32.
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crpoutenein. Kak u K. Ileppo, Kopmemya cumran, 4to omopa Ha TpakTaThbl
MPEIIECTBEHHUKOB OeCCMBbICIEHHa B COBpeMeHHoM curyauuu. C Te3ucoM 00
OTHOCUTEIIbHOCTU TIOJIOKEHUN TEOPUM COIVIAllalCi BOCHHBIM HWHXXEHEp U
apxutrexktop Amene ®@pancya ®@pesne. B cBoém «CounmHeHun 00 apXUTEKTYpPHBIX
opaepax» (1738) oH mpoBOAWI HIICIO, UTO B APXUTEKType HET CTPOTUX, pa3 U
HaBceraa (UKCUPOBAaHHBIX MpaBwil. KpacoTa oTHOCUTENbHA, a 3HAYUT U TO, YTO €€
JIUKTYET, 3aBUCUT OT MOJBI' 4,

Tewm ne menee, uaeu K. Ileppo paznensinu He Bce. Ero ritaBHbIM ONIMTOHEHTOM
ObU1 uHXKeHep u apxutektop ®pancya brnongens. Kak u K. Ileppo, @. bronaens
Obu1 BiusATENbHBIM uiieHOM KoponeBckoit Axamemun Hayk. OH ObL1 OgHUM H3
OCHOBAaTenen AKaJeMun ApPXHUTEKTYpBI, a TAaKXKE IMEPBbIM JUPEKTOPOM JTaHHOU
MHCTUTYIHHU ',

B cBoém «Kypce apxurextyps» (1698) — nmepBoM ydueOHOM mocoOuu jist
ctyaeHTtoB KoposieBckoit AkagemMuu apxXutektypbl — @. BiOHIENb KPUTHUKOBAI
teoputo K. Ileppo mo psgy nonoxkenuit. Bo-nepsoix, @. braonaens Obul NMPOTUB
YTWIATAPHOTO TOJIKOBAaHUA Teopuu. OH MOHHMMAJ, YTO TEOPHUI0 HEBO3MOKHO
MOJTHOCTBIO HMHCTPYMEHTAIM3UPOBATH, IIOCKOJbKY B JIFOOOM TpakTaTe ecTh
MOJIOKEHHUSI, KOTOPBIE PACXOJATCS C PEeATbHOCThIO. OIHAKO 3TO HE CHHMXKAET HX
IEHHOCTU. W3lI0kKEeHHbIE B TEOPUU COOOpa)KEHUS BaXKHbBI, IOCKOJIBKY OHU
MOKA3bIBAIOT TO, KAK MBICITUT apXUTEKTOP U YEM OH PYKOBOJACTBYETCS MPH BBIOOpE
T€X WJIM UHBIX PEUIEHH. DTO rOoBOpUT O TOM, yTo P. brnonaens BocnmpuHUMAN
TEOpHUI0 KaK crocol peduiekcur 00 o0mMX MpolIeMax apXUTEKTYpbl, HO HE Kak
yHHBepcanbHoe ars fabricandi!®®.

B cBoéMm «Kypce apXuTeKkTypb» OH COMOCTABIISUT U KPUTUUECKHA OCMBICIIABAI
TEOpUU TpeAllecTBEeHHUKOB. (OO0Iue MecTa, BBIABICHHBIE B XOJ€ aHajau3a,

TPAKTOBAJIMCb UM KaK YHUBCPCAJBHBIC IIpaBUIA, YCTOfIqHBBIe K CMCHC BpeMéH.

['maBHOM BEYHOU [IEHHOCTHIO APXUTEKTYPhI CUUTANIACh KPACOTa, KOTOPYIO 3a7aBaliv

194 1bid.P.51.

195 Beeobuas ucropus apxutektypsl B 12 Tomax. Tom 7: 3ananuas Eepona u Jlatunckas Amepuka. XVII — nepsas
nosoBuHa XIX BB. / ITox penakuueit A. B. Bynanna (otBercTBeHHBIH penakTop), A. M. Kamtyna, I1. H. MakcumoBa.
—1969. C.131.

196 Perez-Gomez A. Architecture and the Crisis of Modern Science. P.41.
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F€OMETPUUYECKHU BBIBEPEHHBIE ITponopuuu. ['eoMeTpus paccMaTpuBaIach Kak OIjoOT
a0COJIFOTHOM HMCTHUHBI, MOCKOJIBKY B BOILUIONIEHUU €€ ujed B mpupone bionnens
ycMmaTtpuBasl npucyrctBue bora. B ero yrtBepxkaeHun «cBoucTBO boxectBa —

reOMETPUIHOCTE» 7

SIBHO NIPUCYTCTBYET BiausHue I'. ["anmiies.

B Tperbeit rnaBe mepBoi yactu «Kypca apXHTEKTypb», MOCBSIIEHHON
opaepaMm, bioHzaens TOBOPUT O MPOMCXOXKACHHM IIKajdbl MIPOMOPLMI OT
COOTHOILIEHMSI JJIMHBI CTYITHU KO BCEMY TE€ly y Pa3HbIX JIOAECH. 31eCh OH SIBHO
onupaercs Ha BUTpyBHs: MpONOpIUU TOPUYECKOr0 OpJepa MPOUCXOAAT OT Teia
IOHOIIIA U COCTaBJISIIOT 1:7, MOHMYECKOTO — OT KeHckoro Tena (1:8), kopuHpckoro
— oT Tena HOUW neBymiku (1:9), a y camMoro M3MmHOro — KOMIO3UTHOIO — OHHU
coctapisiior 1:10'8. Mcnmone3oBanue mpomopuuii Tena B KauecTBE KaHOHA, II0
MHEHUIO broHzens, oka3biBaeT TOT (aKT, YTO B OPJEPHON CHCTEME HET HUYEro
MIPOU3BOJILHOTO. blioHAEb Takke MOAUEPKUBAI, YTO TAPMOHUS UMEET IITyOUHHYIO
CBA3b C OYWION M pa3yMoM uenoBeka. [logpakanue Teny AomycTUMO Ojaromaps
TOMY, YTO OHO SIBJII€TCS YACThIO MPHUPOJbI, YbHM 3aKOHOMEPHOCTHU OMHUCHIBAIOTCS
MaTeMaTU4eCcKH M TMOTOMY YHHMBEpCAJIbHbl. VMEHHO NO3TOMYy KpacoTy Tena
ONPEIEINSIOT T€ K€ KPUTEPUH, UTO U APXUTEKTYPY: COOTBETCTBEHHO, €CJIA KPACOTY
JUIa U TeJla ONpeaesieT CUMMETPUS, TO ATOT e MPUHITUI OyIET CIpaBeJINB U B
OTHOIIEHUH (PACaTHBIX U INIAHUPOBOYHBIX PEIICHUI .

VYxe Bo Bropoit nosopuHe XVIII Beka XKXak ®pancya binonnens, kKak u ero
oHO(aMHUJIell, TOXKE HE OTBEPraeT aHTPOIIOMOP(PUCTCKUE NapaJlIeIn B OpAEPHOI
apxutektrype. OJHaKO, OH CONOCTABJISAET 3/[aHUE WM KOJIOHHY HE C TE€JIOM YeJIOBEKa
LEIUKOM, HO C TOJBKO OJAHOW €ro 4acThio — JuuoM. Cpeny WUTFOCTPALMM K ero
«Kypcy apxurextypsl» (1771) ectb wu300pakeHue, rA€ OPOPUIN  JTHIL
HaKJIaAbIBalOTCSl Ha mnOpoduin kapHU30B (uan.4). TakTuka, OCHOBaHHas Ha

IIPUBCACHNUHU Hapanneneﬁ C 4acCTsaMMH T€JIa, BBIIIOJIHAJIA (1)YHKI_[I/II/I MHEMOTCXHHKH:

OHa MO3BOJIsJIa ydaluMces JOCKOHAJIbHO BBIYUUTb YCTpOﬁCTBO opAacpoOB.

197 Beeobuas ucropust apxurektypsl B 12 Tomax. Tom 7 ... C.131.
198 Blondel F. Cours d'architecture enseigné dans 1'Académie royale d'architecture. Paris, 1698. P.9-10
199 Perez-Gomez A. Architecture and the Crisis of Modern Science. P.45
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B cBoém «Kypce apxurektypo» XK. @. biioHaens conocTapisieT nNponopLuuu
TOCKaHCKHUX KapHU30B W Kanurtenenl y Anapea Ilamnanuo, /[>xakomo BuHbOIbI 1
Bunuenno Ckamoru: OH IpuxXoJuT K BBIBOY, UTO y [lammagno kapHu3 MOX0X Ha
JIAILO YEJIOBEKA, YEPThl JULA KOTOPOrO CIIOKHO HAa3BaTh TAPMOHUYHBIMH: «HOC
JBEHAIIATUJIETHETO TOMEIIEH HaJ MOJI00POJIKOM BOCHBMUIECATUIIETHETO CTapUKa,
a BEHYaeT UX J1I00 MY>KUMUHBI CPETHUX JIeT». JIoTHKa, B COOTBETCTBUU C KOTOPOH OH
kputukyeT CkaMolu, mpuMepHo Ta xe. OnHako, ero «mnpoduib» XK. ®. bionnens
HaxoJUT OoJiee MPUBIIEKATEIbHBIMU: «3IECh TPU YaCTU CIOBHO MPEJCTABIISIOT
OoJjiee JOMYCTUMYIO CBSI3b MEXAYy JIOOM, HOCOM U MOJI0OPOJKOM, KOTOpas
dbopmupyeTcs Onarogapss €IMHOMY MpOQUII0, YEro HET Ha MpeablaylieM
n3o0paxenun. Ecin y 3TUX 3aMeuyaHuil €CTh OCHOBAHHUE, TO OHU MOTYT CIIYXKHUTb
MPUYUHON TOMY, 4YTO (PpaHI[y3CKHE apXUTEKTOPHl MPEANOYUTAIOT TPAKTAThI
Bunbonsl, Hexxenu [lammaano win Cxamormm» 2.

«DU3NOTHOMUYECKNE)» MAPAIUICIIA HE SIBIIAIOTCS HOBIIECTBOM camoro K.D.
brionnensi: ananoruyHbie M300pakeHUs BCTpedaroTcs yxke B Tpakrare . nu
Jlxxopmxo Maptunu (unn.5), a ucropus (U3MOTHOMHUKU YXOAUT KOPHSMH B
aHTU4YHOCTh. [lo cyTH, oHa mpencraBisieT coOOW TMCEBAOHAYKY, MCCIECAYIONIYIO
KOPPEIALIMIO MEXK]Iy XapaKTEPOM YEJIOBEKa U CTpoeHUeEM una. [IpoBogHukoM ee
unen B chepe akaeMUYeCcKoro Xy10’KECTBEHHOTO 00pa30BaHusl CTal NPUABOPHBIN
xuonucel] JlrogoBuka XIV Illapne Jle6pen. On B 1668 romy Obul Ha3zHaueH
pektopom Axanemun JKupomucu: Torja mepel; HUM Obla MOCTaBJIeHa 3ajaada
CO3/IaHUS HOBOTO METOJA MNPENOAABAHUSA CKYJIBINTYPbl W KUBONUCHU IS
Koposnesckoilt Akagemun u3siHbX uckyccTB. C 3ol nensto 1. Jledbpenom Obuio
CO3aHO CIleHHaJIbHOE YU4eOHOe TocoOue, B KOTOPOM OH IpeiaraeT HOBbIi cioco0
nepeayu JIMYHOCTHBIX uepT nepcoHaxed. B mgannom mocobum III. JleOpen
MPOBOJIAT TMAapaJJIEb MEXKYy 4YepTaMU XapakTepa U €€ BHEIIHUM MIPOSIBICHUEM
yepes Mmapajuielii cO CTPOEHUEM T'OJIOB KUBOTHBIX. DTOT HIPUHLHI OH 3aUMCTBYET

u3 u3BecTHOro (uznorHomuueckoro tpakrata «Humana Physiognomia» (1586)

200 Rykwert J. The Dancing Column... P.35
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JIxxoBannu barrucra penna Ilopra, roe nerann BHEIIHOCTH, MAapKUPYIOLIUE
JINYHOCTHBIE YEPTHI y YEI0BEKA, COIIOCTABIIEHBI C TAKOBBIMHU y )KUBOTHBIX !,

B teopuu 111. JIeOpena MmapkepoM CKpBITHIX YEPT XapaKTepa SBISIIOTCS OPOBU
U TJIa3a: XyOOKHUK CUMTAl, 4YTO N0 HUX pa3Mepy, MOPONOpUUSAM U
B3aMMOPACITOJI0KEHUIO MOXKHO CYAUTh O JINYHBIX KAYECTBAX YEJIOBEKA. DTy HJCIO
OH 3auMcTBYyeT y Jlekapta. OpaHIy3CKUI MBICIUTENb CUATAN, YTO CBA3b MEXKIY
QYIION W TEJIOM MPOSBISETCS B SGMOLUAX, IPUUEM MECTO 3TOW CBSI3U HAXOAUTCA B
IIMIIKOBUIHON JKEJe3€, PACHOJIOKEHHON MEXKAY JBYMS IMOJyIIapUsSMU MO3Ta.
NubpiMu cnoBamu, 3Ta XKejne3a SBISIETCS MOCPEAHUKOM MEKAY MEHTAJbHOU H

(pU3MYECKON NEATENBHOCTBI0 MHAUBHIA>"

. JlekapT Takxke cuurtan, 4yro paspes u
pacroiokeHue rja3 U OpoBedl ObUIM CcaMbIMM Ba)XXHBIMU HMHAMKATOpaMu
MOCTOSTHHOTO XapaKTepa U MEePEeMEHUYMBOTO HACTPOCHHUS, TTOCKOIbKY OHU OJIMKe
BCEr0 pacrojarajiiuch K MUIKOBUIHON xenese. L. JleOpeH mepeHsut y HEro sty
UJICI0: OH TOXKE CUMTAJl, YTO BUAUMBIE YaCTH Teja, PACHOJIOKEHHbIE OJIMXKE BCEro K
MECTY AYIIH B HEM, JIy4Il€ BCErO NEPEAABAIN BHYTPEHHEE COCTOSIHUE YEIIOBEKA.
BocnpuHaThiE KapTE3WAHCKUE UAECH O NPUPOAE SMOUUNW U CTPACTEU CO
BpEMEHEM Iepenuiu B chepy apXutekTypbl. B yacTtHocTH, mogHsiTas JleOpeHoM
T€Ma BHEIIHErO0 BBIPAKEHUS MYLICBHBIX NEPEKHUBAHUN HAXOAUT OTPAKEHUE B
npyrou, BaxHou mis JK.@. brmonmensa teme. Peub uaer o «xapakrepe» —
CBOMCTBAX,  ONPEACISAIOIIMX  KAYECTBEHHBIE  XApPaKTEPUCTUKU  3/IAHUA.
«Xapaktepb», ¢ Touku 3peHus K.O. brongens, ObUIM HE MNPOCTHIMU
pUTOpPUYECKUMH (PUTYypaMu: OHU yKa3blBalld Ha Ha3HaueHue 3/anus. OH cuuTan,
YTO JIFOOOM THUM 3[aHUS TOJKEH 00JIa/laTh «XapaKTepoM», MOCKOJIbKY uepe3 HEro
IOTEHIMAILHBIM HOJIb30BATEIAM TPAHCIUPYETCS Leb U GYHKIHA COOPYKEHUI >,
Tepmun «xapaktep» XK.D. bnonaens nozaumcroain y XXepmena boddpana.

B cBoeit «Kuure apxurtextypsi» (1745) K. boddpan nucan, 4to apXuUTeKTOpy

HaUIC)KUT 3HATh BCC THIIBI XaPaKTCPOB SHaHHﬁ, a TaKiK€ BCEMHU BO3MOXKHBIMH

201 Pe6poa H.A. ®usnornomudeckas cucrema Illapns JleGpena na npumepe usznanus «Dissertation sur un traité de
CharlesLe Brun, concernant le rapport de la physionomie humaine avec celle des animaux» n3 xoyurexin HayuHoit
6ubmmorexn Poccuiickoit Akagemun Xynoxects // HoBoe uckyccrsoznanue. — 2019. — Ne2 — C.14.

202 Tam xe. C.15.

203 Rykwert J. Dancing column... P.53.
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croco0amMu BBISBJISITh UX B KOHKPETHBIX ApXUTEKTYpHBIX 00beKTax. BrisBieHue
xapaktepa o K. bobdpany npennonaraer orpaxkenue GyHKIUNA U TPOrpaMMBbl
31aHUs BO BHEIIHEM OOJMKE M BHYTPEHHEH CTpyKType. [JaBHBIM CpeiCcTBOM
nepeayu xapakTepa CTaHOBUTCS OpJEp, KOTOPBIM MOAOUpaeTCs] apXUTEKTOPOM B
3aBUCHUMOCTH  OT Ha3HAYeHHUs 3JaHUA U  OCOOEHHOCTEH  OKpY>KEHUSI.
[IpumeuatenbHo, uTo Hezanoaro 10 JK. boddpana cxoxas nuaen OblIa U3JI0KEHA B
«Jlekuusax o0 apxurektype» (1734) Mamou3BeCTHOTO OpPUTAHCKOTO KPUTHUKA
PoGepta Moppuca. OH Toxke COBETOBAI TPU BHIOOPE OpJiepa pyKOBOICTBOBATHCS HE
TOJIBKO Ha3HAYeHUEM OYIylIero 3/1aHus, HO M OCOOEHHOCTSMH ydYacTKa U
IPaJlOCTPOUTENLHOM cuTyanuu,

Teopum xapakrepa, ¢ Touku 3penus . Becenbl, IEMOHCTPUPYIOT CMEIIEHUE
BHUMAaHUS C BHEIIHErO O0JMKa 3/1aHUsI B CTOPOHY SMOLIMOHAJIBHBIX MEPEKUBAHUNI,
KOTOpble OHO cTuMyaupyer. C TOYKM 3pEHHS HCCIENOBAaTENsl HMEHHO 3TO
00CTOATENILCTBO CO BPEMEHEM MPUBEIO K IOCTENEHHOMY HCUYE€3HOBEHUIO
OYKBaJILHOTO aHTPOIIOMOP(U3MA U3 APXUTEKTYPHOU TeOpHn-"°,

OnHako, 3TO HE ABISAETCS €AUHCTBEHHOM MPUYUHON OTKAa3a OT JaHHOTO THUMa
dbopmanpHoit  aHajmormu. . I[lénmpHEp oOTMeYaeT, YTO OCHOBaHHas Ha
COOTHONIIEHHSIX YacTE€d Tella CUCTeMa MEp HCIOJIb30Bajlach HE TOJIBKO
apXUTEKTOpaMu, HO U MMPUMEHSJIACH B IPYTUX chepax KU3HU. ITa CUCTeMa He ObLia
yHU(QUIUPOBAHA M  CYIIECTBEHHO pas3iMyanach B  pasHbIX  cTpaHax>’t.
Uccnenosarens MuIIeT, YTO BIOCIEACTBUM OCHOBAaHHAs Ha aHTpornoMopdusMe
crucTtemMa Mep Obljia BEITECHEHA TeoMOP(OIOTHUECKONM CHCTEMOM. ITa CMEHA ONTUKU
npuxoautcss Ha koHel XVIII Beka u cBs3aHa ¢ mEpexoJOM HA METPUUYECKYIO
cucteMy. BrepBbie MeTpuueckass cucteMa Oblia NpejacTaBieHa (paHIy3CKON
HallMOHAJIbHOW accamOneei B 1795 rony, a OKOHYaTEIbHOE YTBEPKJICHHE METpa B

KaueCTBE OCHOBHOW €IMHMIIBI M3MEPEHHsS MPOU30IUIO Onarojaps MNPUHSITHIO

Metpuueckoii kKoHBeHIMH B 1875 romy??’.

204 Ibid. P.55.

205 Vesely D. Architecture and the Poetics of Representation.”// Daidalos.1987. No 25. P. 28.

206 Rykwert J. Dancing column.... P.51.

207 Z5llner F. Anthropomorphism.Towards a Social History of Proportion in Architecture. P.445.
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B Teopernueckux tpakrtatax XIX Beka (akTHYECKH YKE€ IOJHOCTHIO
OTPULAETCS CBSI3b MEXAY CUCTEMOM MPONOPUUNA M YEIOBEUYECKUM TEIOM. DKEH
OmMani03b Buone-ne-/ok u Orroct llya3u pa3zBuBain KOHUENIUIO TPOHIOPIUU
Ha Oa3e aHanu3a KOHCTpyKuMM U reomerpuu, a Kan-Jlyu-Hukons Jliopan
OCIlapvBajl HaJW4YW€ CBA3U MEXKIY TEJIOM YEJIOBEKAa W APXUTEKTYpOH, a TaKkKe
OTpHULATl BEPCHIO MPOUCXOXKAECHUS MPOMOPLUUAN B JOPUYECKON KOJIOHHE OT Tela
genoBeka’®®.

B Anrmuun XVIII-XIX BekoB nprcyTCTBOBaNa cXoxkas TeHaeHuus. Hecmotps
Ha TO, 4YTO B AaHIJIO-aMEPUKAHCKOW KyJIbType aHTponoMopdusMm u
JBEHA/IIaTEpUYHasl CUCTeMa cYeTa ucIHojib3oBanach jgaxke B XX Beke (a B
Coenunennbix [lITatax AMeprkn HEMETpUUECKAsE CHCTEMA UCIIOJIb3YETCA U IO Cel
JIEHb), SMIIUPUYECKas, pallMOHAIILHO OOYCIOBJIEHHAsI yCTaHOBKA TOXKE MpHUBENa K
OTKa3y OT aHTPOIIOMOP(UUYECKON PUTOPUKH KaK crioco6a MeILIeHUS >, Emé o 1HuM
cTuMyioMm oTkaza oT anTtponomopduizma B XVIII-XIX Beke SBISIOTCS YCIOBHS
MPOMBIIJICHHOW PEBOIOLNUM, KOTOpass OJarompusTCTBOBaa (HOPMUPOBAHUIO
JOKTPUHBI (YHKIIMOHATU3MA.

OnHako, HECMOTpS Ha 3TO, Jaxe B XX BEKe aHTPONOMOP()HU3M MOTHOCTHIO HE
ucueszaer. bosee TOoro, oH OOBENUHSIETCS C HUJEEH «HOPMATUBHOIO TEIa» U
MeTagopol «Tena Kak MalluHb». Bblmie Obulo ckazaHo, uto B HoBoe Bpems
dbopmupyeTcss uaes «HOPMATUBHOIO Tella» — KOHCTPYKTa, TPaHCIUPYEMOTro
BJIACTHBIMH CTPYKTypPaMH M TOCIOJICTBYIOIIEH 3CTETHYECKOW HACOJIOTUEHN I
KOHTPOJISI U KOPPEKIHMHU TMOBEACHUS OTIEIbHBIX WHJMUBUIOB U BCETO OOIIECTBA.
KoHCTpyKT  «HOpPMATHMBHOrO  T€la»  pAacCMATPUBAECT  TeJla  WHJIWBHUJOB
MEXaHUCTUYECKU — KaK MHCTPYMEHT IO MPOU3BOJCTBY Oisar. UTOOBI 3TOT XKUBOU
CUHCTPYMEHT» padO0Taji XOpOIlo, €ro HE0OXOAUMO HE TPOCTO KOHTPOIUPOBATH, HO
U PETYJISIPHO TPEHUPOBATH JJIsI JOCTUXKEHUS 00Jibllie 3D PEKTUBHOCTU €ro Tpy/a.
MexaHuCTH4YeCKO€ TOHMMAaHWE Tela KakK JUCHUIUIMHHUPOBAHHOW MAIlIWHBI,

YKJIQABIBAIOUIENCS B PAMKHA CTPOr0 JETEPMHUHUPOBAHHON HOPMBI, HUBEIUPYET

208 Z5llner F. Anthropomorphism: From Vitruvius to Neufert ... P.56.
209 Tbid.
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MpEJCTaBICHHE O Pa3HOOOpa3uu Tel B TMOJIb3Y JUANbl «HOPMA/MATOJOTHUD.
CootBetrcTBeHHO, B mapanurmMe HoBoro Bpemenu, a 3ateM u MoJepHU3MA,
TEJIECHOCTh KOHCTPYHPYETCS 4ePe3 ONpeIe]eHHe MPaHuIL J03B0IeHHOro>’,

KoHuenuuu «HOPMATUBHOTO Tela» M «Tella-MEXaHU3Ma» MPUUYIJIUBBIM
00pa3oM COEMHUINUCH B apXUTEKTYpe MOJACPHU3MA, CTABIICH IIIaBHBIM 00bEKTOM
KPUTHKUA TTOCTMOJEPHUCTCKUX TEOPETUKOB. B 4aCTHOCTH, UX CIUSHUE MOCTYKUIO
0a3oi i1 HOPrOHOMHUKH, YbHM TIOMCKH TMPEAETbHO TMPAKTUYHBIX pEIICHUN
BOIUIOTWJINCh B KOHIIENIIMM MHUHHUMANBHOTO >XKuWibs («Existenzminimumy), 4To
orpazuioch BO «Dpankdyprckoit kyxHe» Maprapere IllwoTTe-JIuxouku u
m3bickanusix DpHcta Holidepra. B cBoeli cucreme mep, onyOnukoBaHHOM B 1935
rojly B exemecsauHoM xypHaie «Bauwelty xoTtoporo D. HolidepTt ucnonb3zoBain
TENO0 YeJOBEKAa C YCPEAHEHHBIMU MapamMeTpaMy KaK YHUBEpPCAJIbHBIA CTaHIApT, B
COOTBETCTBUM C  KOTOPBIM  JOJDKHO  CTPOUTHCS ~ KOMIIAKTHOE  JKHUJIBE,
YIOBJIETBOPSIOIIEE BCE MOTPEOHOCTH COBPEMEHHOT0 UeIOBeKa (u1.6).

CaMbIM SIpKUM NPUMEPOM CHHTE3a HJIEH MEXAaHUCTUYECKU TPAKTOBAHHOTO
Tella U aHTPONMOMETPUUYECKOU CHCTEMBI MPOMOPIUNA B apXUTEKType MOJECPHHU3MA
apisierca cucrema «Mopaynop» Jle Kop6roswe. Mcroku e€ nexaT B 3aJlaHud,
kotopoe Obuto chopmynupoBano Jle KopOrwsbe B 1943 nns rpymnmbl  ero
MMOMOIITHUKOB. 3ByUajo OHO CIeAyrouuM oopa3zoM: «Bo3pMute Gpurypy denoBeka ¢
MOJHATON pyKOH BbICOTOM 22() CM; PACIOIOKUTE €€ B ABYX ITOCTABJIEHHBIX APYT HA
Jpyra KBaJjparax, BIUIIUTE B 3TU JIBA KBaJIpaTa TPETUM, KOTOPHIN JOJKEH AaTh BaM
pelIeHre; MECTO BEPIIMHBI BIMCAHHOTO MPSMOTO YIjla MOMOKET BaM PacOJIOKUTh
Tperuii kBagpat»’!!. B pesynbTaTe moayumiack cxema ¢ yCIOBHBIM H300paKeHUEM
MyXCKOUM Qurypel poctoM 182,8 cM ¢ MOIHATOW BBEpPX PYKOH, KOTOpoOe
COMPOBOXKJIAETCS IBYMSI CHUPAISIMU Pa3MEPHBIX PsAJIOB, — KPACHOTO U CUHETO —
BO3PACTAIOIIUX B MPOMOPIIUU 30JI0TOTO CEYEHUS U MPUOIMKEHHOMY K HEMY Py
gucen OuboHavuH.

3a OCHOBY KpacHOTO psiia ObLI B3SAT YCIOBHBIA pocT uenoBeka (182,8 cm).

210 Toponosa A. A. ®unocodus tenecnoctu. C.248-250.
21 Jle KopGrozee. Moaysiop: OnbIT copasMepHoi MaciuTaly 4YeloBEKa TapMOHMYHON CHCTEMBI MED, MPHMEHUMOM
KaK B apXUTEKType, Tak U B MexaHuke. M.: Ctpoinsnat,1976. C.52.
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«IlepBoe uneHEHME, YMEHBIIAONIEE HWCXOJHYI) BEIMYMHY B 30JI0TOM CEUYECHUH,
ONpeneNsieT CTOPOHY KBaJpaTa, YIBOEHHE KOTOPOTO COOTBETCTBYET PpPOCTY
YeJIOoBEKa C MOJIHITON pyKoi (226 cM) U SBISETCS HAYaldbHOM TOYKOM JJisl CUHEH

212 Yenosek ¢ MOgHATON PyKOH BIUCAH

mKayibl Bennunay — numet J1.I°. Xa3anos
B MPSMOYTOJIBHUK, COCTOSIIIAN W3 JIByX KBaJIpPaTOB, CTOPOHA KAXKJIOTO U3 KOTOPBIX
paBHa 113 cm. BrimcanHblil psAMO# yTroJl AEIUT NPSIMOYTOJIbHUK nonoyam. Tperunii
KBaJIpaT pacnoJIOKEH HE MO OCU MPAMOTO yrjia, a CABUHYT BHU3 TAK, YTO BHICOTA
€ro WICHUTCS BEPIIMHON MPSIMOTO yIyia B 30JJ0TOM CEYEHHUH. TOT K€ mpsAMOU yroJ
OTCEKAeT Ha CTOPOHAX TPETHErO KBaJpaTa TOYKH, 4Yepe3 KOTOpBIE MPOBOJMTCS
HAKJIOHHAs MpsMasi, OMpPeAesionias ¢ MOMOIIbI0 MOCTPOEHUSI CEPUU TMOJOOHBIX
MPAMOYTOJIbHBIX TPEYTOJbHUKOB BCE BEJIMYMHBI KPACHOTO W CHUHErO PANIOB.
[TonydeHnHble BeNMYMHBI OBUIM 3aHECEHBI APXUTEKTOPOM M €ro MOMOIIHUKAMU B
CrielUalibHy10 Tabmuily. TakuM 00pa3oMm, BEIUYUHBI CHUHEro pslia MOIYy4YaroTCs
METOJIOM  YABOCHHUS COOTBETCTBYIOIIMX MM BEJIWYHAH KPacHOro  psja.
Buszyanuzanueid AaHHOW CHUCTEMBI CHHpPAIb, PACIIUPSIOMIASCA OT OCHOBAHUSA
kBepxy> (unn.7). B Mapcenbckoil xuinoil eaunune « Momyaop» ObUI IPUMEHEH
BriepBbie. [1o HEeMy ObLIM paccUMTaHbl COOTHOIIEHUSI HE TOJBKO KOHCTPYKTHUBHBIX
AJIEMEHTOB JoMa, (I1ar onop, MUPHUHA U BBICOTA TOMEIIEHUM, TOJIIWHA CTEH U T.1.),
HO ¥ IIPOTOPIIUUA BCTPOCHHOU MEOEIIH.

Poct uenoBeka BricoTol B 6 (hyTOB (182,8 cM) coBIaaeT Tak:Ke U ¢ 3TalIOHOM
Butpysusi. KaHoH apeBHEpUMCKOTO 30[4€ro MOJpa3yMeBaeT, uto cTymHs (T.e. 1
(GyT) yKIanbIBaeTcsi BO BECh POCT ueloBeKa 6 pa3; MOJHSIB PYKY, UYEIOBEK
CTAHOBHUTCS BbIle Ha 1/4 cBOero pocrta, cie10BaTeNbHO, €0 POCT COCTABIISIET YKE
7,5 ¢ytoB (226 cm). Bpicora OT MmAT 0 COJIHEUHOTO CIUIETEHHSI COCTABISET
MOJIOBUHY POCTa 4YeJoBeKa ¢ MOJIHITON pyko#, To ecTh 3,34 pyTa unu 90 nroitMoB

(113 cMm), a BrICOTa OT MAaKyIIKHU 10 COJHEYHOTO cruieTenus — 2,25 dyra unu 27

nroiiMoB (69,8 cm)?4,

212 Xazanos JI.I'. Momynop Jle Kop6ro3be, ero 3HaYeHHE M MEPCIIEKTHBEI IIPAKTHIECKOT0 puMeHenus // Momymop-1
URL: http://corbusier.totalarch.com/khazanov (nata obpamenuns: 07.05.2022).

213]1e Kop6rosse. Mosysop: OnbIT copasMepHOii MaciTaby ueoBeKa rapMOHUYHOMN cucTeMbl Mep. ... C.8.

214 Tam xe. C.14.
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Hecmotps Ha T0, uto «Mogaynop» Jle KopGro3be He Obu1 pa3paboran Ha Oaze
AHTUYHBIX  KAaHOHOB, pe3yJbTaT oOKa3aics OJMWM30K K  TPaTUIIMOHHBIM
3aKOHOMEPHOCTSM apXUTEKTypHOTO TpomnopuuonupoBanus. C Touku 3peHus /.
XazaHoBa, MpUHIUIIHATBHAS HOBH3HA «MOaysopa» B CBOE BpeMs COCTOsJIa HE
TOJBKO B HAJOKCHHH aHTPOIOMETPHYECCKHUX IMapaMETPOB Ha IPHUHIIUII 30JI0TOTO
CCUCHUS, HO M B TPaAKTOBKEC OTOM IMKaJIbl KaK TIOJHOICGHHOIO pabodero
WHCTPYMEHTA, TPHU3BAHHOTO MOJICTUPOBATh TApPMOHUYHBIE W TMPAKTHIHBIC

noctpoiikn?!’

. I xoTa nmanHas unes MHUPOKO o0Cykaanach B MpodecCuoHaIbLHOM
cooOmectBe, «Moaysiop» Kak MpakTUUYECKUN METOJ LIMPOKO HE HUCMIOJIb30BaJICH.
Bo3MoxkHOI TpUYMHON €ro HEBOCTPEOOBAHHOCTU SBJISIETCA CTporasi, ciado
BapbHUpyeMasi CUCTEMAa COOTHOIIEHUH, KpailHe Heyao0Has Jisi MPOEKTUPOBAHUS U
crpoutenbcTBa’!®,

Ha ocHOBaHuU BBINIEU3T0KEHHOTO MOKHO MPEINOIO0XKUTh, YTO B MEPBOU
noioBuHe XX BEKa Ha  apXUTEKTypy Mpoeuupyercsa  0OOOIIECHHBINU,
UJeanu3upoBaHHbIl  0o0pa3 «Tena-MamwuHby. B 3TOM  cmbiciie  3aaHus
ynoAoOJsAI0TCS 0€3YKOPU3HEHHO (DYHKIIMOHUPYIOIIUM MEXaHU3MaM, UYbsi OCHOBHAs
3a/1a4a MOXKeET ObITh CHOPMYJIMPOBaHA KAaK YCOBEPIIEHCTBOBaHUE ObITA, KOTOPHIU, B
CBOIO OU€pe/lb, MPEJICTACT KaK UK MIPOU3BOJICTBA. B 7TOM KOHTEKCTE KOHIIETIIIHS
«HOPMATUBHOI'O TEJIa» — €IUHCTBEHHO BEPHOrO0 M MPABWIBHOTO «3TAJOHA» WIU
rapaHTa KadyecTBa, HABA3AHHOI'O TOCIOJCTBYIOLIEH HIEOJOTHEH, — CO3By4YHa
KPUTHKE MPECKPUIITUBHOTO XapaKTepa MOJEPHUCTCKOM TEOPUH apXUTEKTYpHI, B

TEOPUU U MPAKTUKE KOTOPOU «HOPMATUBHOE» TEJIO UCIOIb30BAIOCH KAK CPEJICTBO

KIICPEBOCIIMTAHHUA» YCIIOBCKA IIPU ITOMOIIN apXUTCKTYPHI.

1.3. MeTOHMMHYECKOE nmoaApaKaHue 1€y

B nocineBoennoe BpEMA MCXAaHUCTUYICCKOC ITIOHMMAaHUC TCJIa apXUTCKTOpaMH
MOACPHUCTAMH HA4YaJI0 aKTUBHO KPHUTHKOBATBLCA. OTta Tema IIOJHHMMACTCA B KHHUI'C

Cmna DOiinepa Pacmyccena «Bocmpunumas apxutektypy» (1959). B nannoit

215 Xazanos JI.I'. Moxynop Jle Kop6ro3be, ero 3HaYeHHE M MEPCIEKTHBEI IIPAKTHIECKOT0 npuMeHenus // Momyiop-1
URL: http://corbusier.totalarch.com/khazanov (nata oopamenuns: 07.05.2022).
216 Tam xe.
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pabote Pacmyccen nmoauepkuBaeT HEOOX0IMMOCTh 00OpallieHus K cepe OuyeHun
U TEpEeKUBAHUM JUISL CO3JAaHUSA IOJJMHHO «YEJIOBEYHOM» apXUTEKTyphl. Bo
BBEJCHUU K OTOH paboOTe OH BBHICKA3bIBAET Ty MBICIb, UYTO JAESATEILHOCTH
apxutekTopa ONM3Ka pOJIM XyAOXKHHUKA. PacMycceHa, Kak MU MHOTHUX €ro
COBPEMEHHHMKOB, BOJHOBajla mpoOjieMa JIepUBallMd  YYBCTBEHHOCTH B
MOJIEPHUCTCKOM apxutekType?!’.

Oco0oe BHHMMaHWE UYYBCTBEHHOMY OIIBITY IOJb30BaTeNsl yAeusul AmBap
Aanro. OH monaraj, 4TO apXUTEKTypa JOJDKHA OBITh COpa3MepHa YEJIOBEKY U
MIPUTOPOTHOMY OKPYKEHHUIO: TOJIBKO Tak eMy OyaeT KoMGOPTHO B HEW HaXOAUTHCA.
ApXUTEKTypa CTAHOBUTCS IMO-HACTOSIIIEMY T'YMaHHOU TOrja, KOrja OpUEHTHUPOM
JUIsl He€ CTAaHOBUTCS YJIOBJIETBOPEHHE KOHKPETHBIE MOTPEOHOCTH 4YENIOBEKa, a He
MOTOHSI 32 a0CTPAaKTHOM Ujeel — CTaTh BOIUIOIIEHUEM JyXa 3MOXU TEXHHUYECKOTO
mporpecca. B oTaumume OT COBPEMEHHHKOB-(PYHKIIMOHAIUCTOB — CKaXeM,
Banbtepa ['pornnyca unu Jle Kop6ro3se — Aanto He nenan u3 TEXHUKH OOBEKT
NMOKJIOHEeHUsI. DUHCKUN apXUTEKTOp IMojaraji, 4To OHa, Oe3yCIIOBHO, BaXHa, U
TEXHUYECKUHN Mporpecc — 3To 0Jaro, HO HE HYKHO JIeJIaTh U3 HEeE 30JI0TOTO TeNblIa.
TexHuka — JnHIIb CPEJACTBO JOCTHMIKEHMS 1I€JIM, MOMOIIHUK JJIi PEIICHUS
OCHOBHBIX 3amad. B crarbe «['ymMaHuzamusi apxXuTEKTYpb» MOXKHO HaWTH:
«BcMaTtpuBasich BHUMATENBHO B IPOLIECCHI YETOBEYECKOU KU3HU, Mbl yOEK1aeMcs,
YTO TEXHHKA ... JIEKUT TOJBKO BCIIOMOTaTEIbHBIM CPEJICTBOM. TeXHHUYECKUU
(YHKIMOHATIN3M He CIOCOOEH MIOPOIUTh HOIMHHOM apXUTEKTYPhI» 'S,

B kaptuHe mupa (pUHCKOr0 apXuTEKTOpa «BYJbrapHbIN» (PYHKIIMOHAIU3M,
BBIPQKEHHBIA B TMOKJIOHEHUW MAIllMHE W 3alUKICHHOCTH Ha CTAHAAPTHU3ALUU U
MOMCKE HOBBIX (opM mpenctaér MoiHBIM adOcypnoM. Jlexaiiue B €ro OCHOBE
YCTAHOBKHM HE CMOTYT IIPUBECTH K XOPOIIUM pe3yJibTaTaM: HalPOTUB, OHU TOPOJISAT
YHBUIYIO OJTHOOOpa3HyI0 Cpeay, MOAABISIONIYI0 JIUYHOCTh U UTHOPUPYIOIIYIO €€

MOTPeOHOCTH. AIEKBaTHBIN k€ (PYHKIIMOHAIN3M BCETJla CTaBUT 3TH MOTPEOHOCTH

217 Rasmussen S.E. Experiencing Architecture. Cambridge, Mass.: The MIT Press, 1959. 245 p.
218 Aanto A. Apxurektypa u rymanusm. M.: Tlporpece, 1978. C. 10.
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Ha MEepPBOE MECTO: MHBIMHU CJIOBaMH, B YJIOBJIETBOPEHUH 0a30BbIX MOTpeOHOCTEN
YeJI0BEKA 3aKJIF0YEHA OCHOBHAS (PYHKIIMS apXUTEKTYPHI.

bonee pa3BEpHYTO 3TOT apryMeHT OH ONHUCBIBAET B 3cce «PammoHamusm u
yenoBek» (1935). Parmonanusm u ero npou3BOHbIE (HapUMeEp, PyHKIIMOHAIU3M)
AHTUTYMaHHBl MO TOW MPUYMHE, YTO 3aMBIKAIOTCA Ha YHUCTOM (popManusme.
N3o0perenrie HOBBIX (OpPM CTAHOBUTCS MIPOCTO MOJIEpHU3AIMEN  paju
MOJIEpHU3AIINHU, KOTOpasi HE JEaeT COBPEMEHHBbIE apXUTEKTYpy M Jau3aiiH Oosee
rymaHHbiMU. [lonokeHue Jelm MOXKEeT HM3MEHUTh BHUMAaHHE K IICUXOJIOTHUHU
BOCIIPUATHS, MOCKOJIBKY OHA HCCIEIYET TO, KaK OKpYKarolue Hac OOBEKThI, UX
(opmMa, IIBET ¥ MHOTHE APYTHE BO3ACHCTBYIOT HA ICHXUKY- ",

Bo BTOpo#l mosioBuHe XX Be€Ka aHTPONOMOp(HU3M Kak MOJENb TEIECHOMH
MPOEKIIMY B ApXUTEKTYpe 3aHUMAET MapruHajbHOE MoJ0KeHue. TeM He MeHee, OH
HE MCYe3aeT MOJIHOCThIO, a MpruoOpeTaeT HOBYIO (OpPMY: TETEpbh OH TPAKTYETCS HE
KaK BOCIIPOM3BEJICHUE B OOJIMKE M CTPYKType 3AaHusi «MeTadopbDy Tela, HO KaK
MOCTPOCHUE «METOHUMHUUYECKUX OTHOIICHHN MEXIy TEJIOM 3JaHus U TeJIOM
uenosekan??’. JlaHHBIM TUII TEIECHOM IMPOEKIMH ObLI OCMBICTIEH B Hadane 1980-x
rOJIOB UTAJIbSTHCKUM TEOPETUKOM apXUTEKTypbl Mapko dpackapu.

«B putopuke MeToHUMHS 0003HAYaET (PUTYpPHI CEMAHTUYECKOIO MEpeHoca,
OCHOBAaHHOT'O HA OTHONIIEHUSAX JIOTMYECKOW M MaTepUuarbHOW OJIMU30CTH MEXKIY
OyKBaJIbHBIM M 00pa3HbIM MOHATHEMY, — nuiieT M. @packapu. Eciu B metadope
YCTaHOBJICHHbIE OTHOIIICHUS SIBISIIOTCSA MPAarMaTUYE€CKUMU WM BHEIIHUMU (TOPOJT
= TeJo, TOJI0Ba = MECTO MPABUTENIbCTBA, )KUBOT = PHIHOK, IIEPKOBb = CEPJIIC U T.
1.), TO B METOHUMHUHM OSTHU OTHOIICHUS SBJSIIOTCS BHYTPEHHUMU U
CUHTarMaTU4e€CKUMH (T.€. OTHOUIEHUSIM MEXAY CIEAYIOUIMMU IPYT 3a APYroMm B

IIOTOKEC pCUr A3bIKOBBIMHU GI[I/IHI/II_[aMI/I). ((CJ'IGI[CTBI/IH 3aMCHAIOT IIPUYHHEI,

219 AanTo cumMTaet, 4TO MHOTHE HEJOCTATKH COBPEMEHHON apXHUTEKTYPBI CBA3AHBI C TEM, YTO 3HAYEHHUE TICUXOJIOTHH
HEIOOIICHUBACTCS: APXUTEKTOP NAXKE CUUTAIL, UTO «Camou ciabol CmopoHoll Hoseliuie20 UCKYCCMBEd, PAGHO KAK €20
npossieHull 8 8U0e PAYUOHATUZMA, MOINCHO CHUMAMb UHOPUPOBAHUE (PaKMOPO8 NCcuxono2uuy — IUT. o Aanto A.
Paronannsm u yenosek // Apxutektypa u rymannizm — C. 25.

220 Frascari M. New corporeality in architecture // Journal for Architectural Education. Vol.40.1987. No.2. — pp.22—
23.
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MaTtepuagbl — MPEAMEThI, COAEpPIKAIIEeCs] — COJIEPKUMOE, aOCTpaKTHOE —
KOHKPETHOE MJIM HA060poT», — nuiuet M. dpackapu??!.

Wupivu CJIOBAMH, HOBBIM BHUJI aHTpomoMopduizMma u30eraetT NpUMUTHUBHBIX
(hopMaNIbHBIX aHAJIOTHH M MeTapOopHYECKOW pempe3eHTAllui Tejla. DTOT HOBBIU
MPUHIINI TEJIECHOM MPOEKINY MpeIoaaraeT He Yo 1001eHrue GopMbl U CTPYKTYPbI
3naHust GopMe YeIOBEUECKOTo Teja, HO JEMOHCTPAIllUI0 B CaMOM COOPYKEHUU
BO3MOXHBIX CIIOCOOOB B3aMMOJCHCTBUSI C HUM, HaBESIHHBIX KECTaMH, 1M03aMU U
nerkeHusiMa tena. M. ®Dpackapu mnojaraer, 4To TOT K€ KOHLENT MPSIMOro
B3aMMOJICHCTBUSL MEXIY TEJIOM M MpoeKkToM ObL1 BioxkeH [lomem Banepu B ycra
JIPEBHETPEUECKOT0 apXUTeKkTopa DBnanuHoca: «O denp, Koraa s BHIHAIIKMBAKD B
cebe 3manue (Bce paBHO — Ooram OHO IPEeAHA3HAUYECHO WIIM K€ YEJIOBEKY), KOraa s
M000BHO HILY €ro GopMy, CTPEMSCh MOCTPOUTH MPEAMET, KOTOPBIM OBl pasoBal
B3IUISII, OOpallajcs K MBICIH, YIOBJIETBOPSI UYBCTBY MEPHI U BCEBO3MOXKHBIM
YCIOBHOCTSIM... CKa)XXy TeO€ CTpaHHYIO BElllb: MHE Ka)XKETCs, YTO MOE€ TeJO IO-
CBOEMY B 3TOM Y4acTBYeT» >,

Bo BTOpO# 1OJ0BUHE XX BEKa METOHUMHUUYECKOE MTOAPAXKAHHUE TEITY YETOBEKA
xapakTtepHo 1 TBopuectBa Kapmo Ckapna u Banepuano [Tactopa. B TBopuecTse
Ckapna «CKONMMYECKOE» U «COMATUYECKOE» H3MEPEHUSI aPXUTEKTYPhI SBISIOTCA
PaBHO3HAYHBIMHU: APXUTEKTOPAa MHTEPECYET HE TOJBKO NMEPEMEIICHHUE 3PUTENS B
MPOCTPAHCTBE COOPYKEHUS, HO U TAKXKE M TO, KyJla HANPABICHO €r0 BHUMAaHUE.
Jlydiie BCero 3To OTpakeHO B ychinanbHuLEe poaa bpuon B Can Buto /[’ AnsTrBoiie
(1968—1978).

Ctpykrypa nanHoil pabotel Ckapma — 3TO HE MPOCTO COBOKYIMHOCTh
Pa3pO3HEHHBIX OOBEKTOB, HSTO JOCTATOYHO >KECTKas KOMIO3UIIUS, KOTOopas
YYUTHIBAET UCTOPUUECKUN U KYIbTYPHBIA KOHTEKCT MecTa. TEeopeTUK apXUTEKTYPhl
Jlxopmx Jloanc cunraet, 4To B JAHHOM IIPOEKTE TEJIO 3PUTENS B3AaUMOJEUCTBYET C

«1aHAmApTOM KaK penpe3eHTaluel» U «IaHAmMAPTOM KaK MEPeKHBAHHEM» 2,

221 bid.

222 Banepu I1. O6 uckyccrie. M.: Uckycetso, 1976. C. 229.

223 Dodds, G. Desiring Landscapes/Landscapes of Desire: Scopic and Somatic in the Brion Sanctuary // Body and
Building: Essays on the Changing Relation of Body and Architecture / Dodds G., Tavernor R. (eds.) Cambridge,
Mass.: The MIT Press,2002. P. 240.
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«Ckonmnueckoe» B aHcamOyie 3aXOpoHEHUs ceMbH bpHoH Xxapakrepusyercs
KaJpUPOBAHUEM OIPEACIECHHBIX BUIOB OKPYXKEHHUS, TOTAA KaK «COMATHUYECKHII»
ACIIEKT MPOSBIISIETCS B HEBO3MOXKHOCTH OXBATUTH 3TOT KOMILUIEKC OJHUM TOJIBKO
3peHnemM>>*,

AHanu3upysi JAaHHBIM aHcaMOnb, JDxopmk Jlogac mnoauepkuBaer, 4TO
MMOHMMAaHUE «COMATHUUYECKOTO» U3MEPEeHUs apXUTEeKTypbl Ckapna HEBO3ZMOXKHO 0e€3
oOpallieHus] K BEHEIIMaHCKOW >KMBOMUCHOU TPaJULIMU. APXUTEKTOpP HECIy4dalHO
aneuMpyer K xkuponucu Benenmuu u Benero: ¢ 1944 mo 1959 on 3aHmmancs
peskcrno3unuet 3amoB BeHeluaHckoil ['amepen Axanemun. T'oBops 00 3TOM
nepuoje B Ouorpaguu UTANBIHCKOTO apXuUTekTopa, JloJIc BIACISIET HECKOIBKO
paboT, KOTOpbIe MOBIUSIM HA MPEACTABICHUS apXUTEKTOpA O TEIECHOCTU. DTO
BujieHue cB. Moanny EBaHrenucry u3 «moiaunTtuxa Amnokanurcuca» Skodemno
AnbOepenbo (unn.8) u «Bpegenue Mapuu Bo Xpam» Tunnana. OOmuM MECTOM Yy
3TUX paboT ABJISETCS MOTUB MAaHJOPIbI>> (1/11.9).

Ckapna pa3zmectusi paboTy AlbOEpeHbO TaK, YTOOBI 3pUTEIL MOT BUJIEThH €€
u «BBengenney» TummaHa dyepes MUPOKUN mpoeM. J[aHHbIe paOOThI, OTpa)KaroIINUe
pacuBeT KUBOMUCH IIKOJBI BeHEeTo, HEeIMKOM NonajarT B MOJIE 3pEHUA
MOCETUTENS, KOTOPBIM K TOMY MOMEHTY JIOJIKEH ObLT MOCMOTPETH BCIO KOJUIEKIIHIO.
Ckapma HEOJHOKpPaTHO TOBOPMJI O TOM, UYTO OIPEICICHHBIM 00pa3oM
PaCIONOKEHHBIE PabOThl MOMOTAIOT «CPEKUCCUPOBATH» TPACKTOPUIO JIBHXKCHUS
3pUTENS, a TAKIKE YCTAHOBUTH TECHBIE B3aUMOCBSI3H MEXK]y TEJIaMU MTOCETUTENEU U
IIPOCTPAHCTBEHHOM TIIyOMHOM Ha nel3axkax KapTun>2®,

CaM apXuTEKTOp MBICIUT KOJOPUCTUYECKH: OOBEKTHI B aHcaMOle
COOTHOCATCSL JIPYyT C JPYrOM KaK CXE€MaTHUYHbIC I[BETOBBIE ISTHA, HE MMEIOIIUE
yeTkux oueptanuil. Ilomumo kosopuTa sl HEro BaxHa atMocdepa u
CBETOBO3/YIIIHAS TEpCrekTuBa. EMy BakHBI IIBE€Ta S3JIEMEHTOB B aHcaMOIe,
CBOMCTBA UX MaTEpPHUAIOB, OJU30CTh WU YJAJEHHOCTh APYT OT JPyTa, CTENEeHb UX

ocsemenHoctu. JI. logac cumTaeTr, 4To 3Ta OCOOCHHOCTh TaK)XE POJTHUT €ro ¢

224 Ibid.
225 Ibid. P.242.
226 Tbid.
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BEHEI[MAHCKOU KMBOMUCHOM Tpaauiuei. TeopeTuk mumeT, 4To oopa3 mpupoibl B
nezaxxkax Benenuum m BeHero accouuupyercss ¢ KEHCKOW TelecHOCThro. OHa
MPOSIBIISIETCS B 0COOOM OTHOIIIEHUH K JIETAJISIM, B YaCTHOCTH, K YIIOMSIHYTOMY BBIIIIE
MOTHBY MaHIOPJIBI>’.

B rpobOuuiie pona bpuoH MOTHUB MaHIOpPJBI BCTpedyaeTcs B O(OpPMIIECHUU
«TIpONUIIeyMa» — BXOJla Ha TEPPUTOPHUIO aHCAMOJISI C TOPOJICKOTO KIIaI0uIIa.
(unn.10) JI. Joanc cuurtaer, yTo B 3TOM OOBEKTE 3aKIIOUYEHBI Cpa3y HECKOJbKO
BAXKHBIX NI BCETO MPOEKTa T€M: 3TO M aCUMMETpPHsSl MpaBO U JEBOM yacTeil, u
KaJpUpPOBAHUE TEMAaTUUYECKM 3HAYUMBIX BHUJIOB, U HMHTEPEC K BEHEIMAHCKOU
KUBOIKUCH AMO0XU Bo3pokaeHus, U, KOHEUHO K€, JBHKCHUE M OpPUEHTAlUs Tela
3puUTeis B IpocTpaHCcTBe cajna. [lopran, kyaa BeaET ieCTHUIA, MPeACTaBiIseT cOO0M
JIB€ OKPY>KHOCTH, Ha NEpPECEYEeHUU KOTOPBIX BO3HMKaeT Mauuopiaa. . Honnuc
CUMTAET, YTO KaJPUPOBAHHBLIN BUJ W3 MOpTaja B caj, HA KOTOPHIM HaJOXeHa
MaHJIOpJia, CUMBOJIU3HUPYET, C OJHOM CTOPOHBI, «BEPTOrPaJ 3aKJIIOUEHHBIN», a ¢
IPYTOM — «MOTHIIy-KaK-yTpoOy»*?® (unn.11).

B TBOpUECKOM METOZIE BEHENIMAHCKOTr0 apxutekropa Banepuano I[lactopa —
yuenuka K. Ckapma — 3cku3 OyaylIero COOpYKEHHS CTAHOBUTCS OCHOBHBIM
CpPEACTBOM MBIIIUICHUSI Yepe3 TenecHble 00pa3bl. s B. [lactopa apxurextypHas
rpaduka He OrPaHUYMBAETCS U300pAKEHUEM BCEBO3MOXKHBIX BApHUAHTOB Oy IyIIETO
3JaHUS U €r0 KOHCTPYKIUH>,

B ackm3ax mpoektoB B. [TacTopa MokHO HaliTH Kak W300pakeHUsI TEJI, T103aM
KOTOPBIX BTOPAT OTJENbHbIE (PparMEeHThl KOHCTPYKIUH, TaK U (PUTYPKHU JTIOJCH,
JEMOHCTPUPYIOIIUX CXEMbl B3aUMOJCHCTBUS OyAylIMX TMOJb30BaTENEd ¢
MPOEKTUPYEMBbIM 31aHueM. Takum oOpazom craddaxk, no Mmuennro M. @packapu,
no3BoJisieT B. [lacTopy HarisIHO MPOJAEMOHCTPUPOBATH «B3aUMOCBS3b OOUTAHUS,

230

CTPOUTCIILCTBA U B006pa>KCHI/IH)) . O,Z[HaKO IMPOCTPAHCTBO U KOHCTPYKI WA 3AaHUA

227 1bid. P.241-249.

228 1bid. P.249.

229 Frascari M. A Tradition of Architectural Figures: A search for vita beata // Body and Building: Essays on the
Changing Relation of Body and Architecture / Dodds G., Tavernor R. (eds.) Cambridge, Mass.: The MIT Press,2002.
P. 262.

230 1bid. P.263.
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KpuctamusupyoTcs B rpapuke B. [Tactopa, kak HaM KaxeTcs, HE CTOJIBKO B 00pa3
T€Jaa, CKOJBKO B TEJIECHYI0 CXeMy. OCKHM3 JeTajlled KOHCTPYKUUHU 3[aHusl,
OTOXAECTBISIEMBI C TEJIECHOM CXEMOH, MO3BOJISIET 3PUTENI0 OLLYTUTh PadboTy
HEJIOCTYIHBIX B3TJISy XapaKTePUCTUK KOHCTPYKIIMU U COOTHOIIIEHHE BHYTPEHHUX
IIPOCTPAHCTB.

Tak, HanpuMmep, B OJJHOM M3 3CKU30B MPOEKTa CpeAHEN MIKOJIbI B KOMMYHE
Jlosio HeOonbIas rpymnmna GUryp pacrnojaraetcs B pa3pe3e oJHOW u3 cekiuit. Ux
03Bl BTOPSIT HAKJIOHY CTE€HBI, METOHUMHYECKHU MOIpaxkas pacpeAeICHUIO TIKECTH
macc (unn.12).

Ha nucre ¢ mepcriektuBor kopuaopa ¢ JOXHBIM cBogoM B. Ilactop
n300pa3ui JBe 0OHaxeHHbIE GUTYpPBl. ITU GUTYPBI IPOXOAT MO KPOHIIITEHHAMU,
KOTOpBI€, COCAUHSACH APYr C APYrOM, HAMIOMHUHAIOT HAINpPSKEHHBIE MYCKYJbI U
BTOPST PACIOJIOKEHHBIM BBIIIE CcBoAaM. Takas aHanorus, ¢ TOYKU 3peHus M.
®packapu, pacKpbIBaeT caMmy IpUpPOAY KOHCTPYKUUH (uan.13).

Ha aByx apyrux sckuzax npoekta [lactop n3o0pa3uil ABa TEMHBIX CHIIy3Ta
XKEeHCKOUW (purypsl. B mepBoM pUCyHKE apXUTEKTOpP yJIaBIUBACT Mapajuiesib MEXIY
oeryiei xeHcKkoil purypoit u mpoduiem O6anku nepekpoitus (u1.14). Ha pazpese
CEKLIMM Mbl BUJIUM TaHLIOBUIUILY, OATaHCUPYIOLIYIO HA OJIHOM Hore. B aTom ciyyae
Mo3a KEHCKOW (Urypsl mnojpakaeT KOHCTPYKIMHU ACMMMETPHUYHOTO KOpITyca,
MBITAsCh TEM CaMbIM IPOJIEMOHCTPUPOBATH OAJAHC HAMPSHKEHHBIX HECYIIUX U
HECOMBIX yacTeu (un.15).

[Tactop ucnonb3zyer Tpu Tuma uzoOpaxkeHus GUryp, Kaxablid U3 KOTOPHIX
MMeEeT cBOE Ha3HaueHue. K nmepBoMy THUITY OTHOCSTCS TaK Ha3bIBAEMbIE «MUMBbI» —
METOHUMHYECKHE (UTYpPBI, OTPAKAIOIIUE HEBUAUMOE COMNpPsHDKEHUE dYacTel
KOHCTPYKTHUBHOI'O OCTOBA 37]aHU U pacipe/iesieHne Mace B HeM. Bropoii Tun guryp
MOJIy4aeT Ha3BaHUE «TaHUOPOB»: ctoga M. dpackapyu OTHOCUT YHPOLIEHHYIO /10
MUKTOTPAMMBI  YEJIOBEYECKYI0 (PUTYpy, OOBITPHIBAIONIYIO TMPOCTPAHCTBEHHYIO
nuHaMuKy. Takum o0pa3oM «TaHUOPBD» U «MHUMBD) BU3YATU3UPYIOT HEBUIUMBIC
CUJIbl apXUTEKTYPhI: OHU CTAHOBATCS BOIUIOIIEHUEM BPEMEHU, PUTMA U MOTOJIbI B

rpauyecKkol pemnpe3eHTalu MpPOeKTa. J[BUKEHUS TaHIOPOB BHEAPSIOT B HeEE
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TEMIOPAIbHOCTb, B TO BPEMs KaK CTATUYHBIE TI03bI MUMOB U300PaXat0T TEKTOHUKY
3MaHUS: MO STON MPUYMHE H300paKEHHST MUMOB W TaHIOPOB CJIUBAIOTCA CO
cTeHaMu, OalkaMu, OKHAMH, JBEPAMH U IIPOYMMH dJeMeHTaMu 30anus> . Tpernii
TAN QUTYp — 3TO H300paKeHUE OOBIYHBIX JIIOACH, 3aHSATHIX IMOBCEIHEBHBIMU
nenamu. C Touku 3peHuss M. @Dpackapu, OHU JAEMOHCTPUPYIOT «IIPOTPAMMY»
Oynyuiero 37aHust U (PYHKIUM T€X WIM WMHBIX MOMEIIEHUM. A yepe3 aHaJIOTHIO
MEXKJly KOpIlycOM 3JaHusi U TeloM uenoBeka rpaduka B. Ilactopa BbisBisieT
CYIIHOCTh Pa0OThl apXUTEKTOpa. 3a CYET MCIOJIb30BaHUS OOpa30B Tejla B CBOUX
PUCYHKaX BEHELIMAHCKUI MACTEp MBITACTCS CAENATh 3JaHUE MECTOM, IIE€ BO3MOKHO
JOCTUYb OJIaXKEHHOM CUaCTIMBOM JKU3HHU.

B xonme XX Beka aHTponoMop(u3M Kak MOJENb CTPYKTYpUPUPOBAHUS
APXUTEKTYPHOTO MPOCTPAHCTBA OKOHYATEIBHO HMCYE3AET W3 TEOPETHUUYECKOU
noBecTku. 00 3TOM, B YaCTHOCTH, TOBOPHII apXUTEKTOp A. Acajia Ha KOHPEepeHIIUU
B 1997 rony: oH nonaraeTt, 4To Ha py0Oexxe HOBOro MUJIJIEHUYMa aHTpOonoMophu3m
B J11000M (opMe CTaHOBUTCSI HEYMECTEH, MOCKOJIbKY OH BO3MOXEH TOJBKO B
YCJIOBUSX aHTPOIMOLEHTPUYHON mapaaurmsl. [lapagurma, B KOTOpO#l CylIecTByeT
Co3HaHWe KOHIAa XX B€Ka, AUAMETPAIbHO IPOTUBOIOJIOXKHA 3TOW CHUCTEME
B3IJISIIOB, MOCKOJIBKY OHA CTABUT I10]] BOIIPOC UACIO €IMHCTBA U YHOPSI0YEHHOCTH
mupa. U.A. JloOpuipiHa OoTMEYaeT, 4yTo HayudHble OTKpbITUS 1980-X romoB —
OTKPBITHE HEYCTOMYMBOCTU I'€HOMA, OTKAa3 OT JIMHEWHOW HBIOTOHOBOW JIOTMKHU B
HayKe, a TakKKe TOSBJICHUE CBEPXMOIIHBIX KOMIBIOTEPOB — HATJIAIHO
JEMOHCTPUPYIOT, UYTO Ha CaMOM Jieie MHUp  SIBISIETCS  «CJIOXKHBIM,
CaMOpPa3BUBAIOIIUMCS] OPTAaHU3MOMY, TUHAMHUKA 3BOJIIOIUA KOTOPOTO MOXKET ObITh
OIHKCaHa KaK MOCTOSHHOE JBUKEHHE OT Xaoca K MOpAAKy U Haobopor>*2. B aroii
KapTHHE MUpa YeJIOBEK 0oJiee HE paccMaTpHUBACTCS KaK «LEeHTp BceneHHo»: ero
CTaTyC YpaBHUBAETCS C APYTUMU KUBBIMU U HEKUBBIMU areHTaMHU.

ApXUTEKTypa, Kak U OCTalbHble cdepbl IeATeNbHOCTH, OKa3bIBACTCS

BOCIIPUUMYMBA K OSTOMY MHpOBO33peHueckomy casury. W.A. JloOpunbina

21 Ibid. P.264-265.
232 NNo6puusiaa, U.A. OT TOCTMO/IEPHU3MA — K HEJTMHEWHOM apXUTEKTYPE: [IUC. ... 1-pa apxXUTEKTYpbl. Mocksa, 2006.
C. 129-131.
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OTMEYAeT, YTO JOCTHKEHUS HAyKu TOOYIUIIM apXUTEKTOPOB BHEAPUTH B
COOCTBEHHYIO TMPAKTUKYy MeTOJ0B (GopMoOOpa3oBaHUsA, UCIOIb3YEMbIX B
€CTECTBEHHOHAYYHBIX SKCIIEPUMEHTAX — MOp(HUHra, aHuMaluu, Mopdorenesa>>,

CmeHa mpexie BCero 3MUCTEMOJIOTHUYECKUX MapagurM TaKkKe CTUMYJIUPYET
OTKa3 apXUTEKTOPOB OT aHTpornoMmopdusmMa B KoHIle XX-Hadaie XXI Beka.
CuMrnromaMu 3TOTO MPOLIECCa, C TOUKHU 3peHust A. Acalpl, SBISIIOTCS «TUTAHTU3M
(bigness), «uérkoctb» (lightness) u «amopduszm» (amorphism). Bsuny
HEOTPAaHMYEHHOT'O pPOCTA M PACHON3aHUS TOpPOJa W 3[IaHUS CTAIH CIUIIKOM
OONBIIMMH, YTOOBI COXpaHSATHb SICHbIe ouepTaHusd. «Eciu MoaepHU3M ObLI
APXUTEKTYPHBIM “KyJIbTYpU3MOM”, (HOPMUPYIONIUM KOMIIAKTHBIE W CTPONHBIE
OUepTaHUsI U CTPYKTYpPY, PEICBAHTHYI0 HWHIYCTPUAIHHOMY KaMUTAIU3MY, TO
TUTAaHTU3M CTOMT paccMaTpuBaTh KaK KpaWHIOIO CTENEHb OXUPEHUSD) -
MOCTYJIUPYET apXUTEKTOp. «JIETKOCThY» TMpeACTaBiIsgeT CcO0OM JauaMeTparbHO
NPOTUBOIOJIOKHYIO TeHAeHIMIo. [log HeW mnoxpasymMeBaeTcs HE CTOJBKO
HeOO0JIBIION BEC KOHCTPYKIIMH, @ TOHKas 000JI0YKa 37]aHus, CKBO3b KOTOPYIO BUJICH
KOHCTPYKTUBHBI OCTOB: OHa cOITOCTaBiAeTCS A. AcaZoll ¢ «KOXEH 4YelIOBEKa,
CTPaJIaIoLIEro OT AaHOPEKCHU» >4,

N xoras A. Acaga u A. Hcomzaku craBsT mepen coOOW Iieiab HaTH
aJbTEPHATUBHYIO KOHLEILMUIO TEJIECHOCTH, B CBOEM [IOKJaa€ OHU BCE eme
npuberator K aHTponomopdHsiM Metadopam. OIHAKO, COMOCTaBICHHE O00pasza
3IaHUS C «AHOPEKCUYHBIMY» HIIH «OKHPEBIIMM» TE€IIOM BCE K€ CBUAECTEIHCTBYET O
KOHIENTYAJIbHOM CJIBUTE: HE HACATBHOE MYXKCKOE WIIA KEHCKOE TEJIO, HO TEJO
Ooyie3HEHHOE U Je(OPMHUPOBAHHOE, HE TEJIO KaK IeJbHBIM OpraHu3M Hu He
KOHKPETHBIE €r0 OpTraHbl WM YacTH, HO MOJEKYJbl U MOpakaroume ux 00JIe3HU
CTaHOBSTCS HIMOJIEMOI «amopPu3May B COBPEMEHHOU apXUTEKTYpE.

«AMoOppu3M» XapakTepu3yeTcsi Kak yTpara «TelOM» 3JaHusl YETKUX
ouepranuii. IloMUMO ONUCAHHBIX BBINIE JABYX TEHACHUUN, €€ YCHIMBAET

JUHAMHUYHOE JBIKEHHE NOTOKOB HHGMopManuu. Tak, Hampumep, BO MHOTHX

233 Tam xe. C.136.
234 Asada A., Isodzaki A. The Demiorgomorphic Contour...P.40.



94
coopyKeHUsX ¢acaji 00JIbIIE HE ABISIETCS «JIULIOM 3/ITaHUS, TOAUEPKUBAIOIIUM €T0
APXUTEKTOHUKY U 00JIAJAIOIIHNM SPKO BHIPAXKEHHBIMHU MJIACTUYECKUMU KaueCTBaMHU.
OHn npeBpaiaeTcst 1100 B IUIOCKUN 3KpaH, HA KOTOPOM TPAHCIUPYETCs peKiiaMa u
HOBOCTH, MO0 B MEPIAIOIYIO 3aBECY, CKPBIBAIOIIYIO 32 COOOM OCHOBHOU O0BEM
3paHus>,

Takum 00pa3oM TEOPETUKU HPbI TOCTMOAECPHU3MA OTPUIIAIOT TPAAUIIMOHHBIN
U OyKBaJIbHBI  aHTpONOMOP(PU3M, KOHUEHIMIO  «TeJa-MalIuHbBD, HJCH0
«HOPMATHBHOIO TeJa» W oOpamarmT CBOM B30p Ha mpoldieMy CcOOCTBEHHO
TENECHOCTU. DTO MPOUCXOAUT Onarojaps TOMY, 4TO B TEOPETUUYECKUX padoTax
koHIa 50—60 rogoB XX Beka NEPEOCMBICIIIETCS OTHOIIEHUE K TEIy: OHO YK€ U HE
(duznyeckuii 00BEKT, U HE YHUBEPCATbHBIA UCTOYHUK MEPHI, U HE TPOCTO COOpaHue
ATaJIOHOB MEP.

TeopeTuku apXUTEKTYyphbl TOCTMOAEPHU3MA OKA3bIBAIOTCS BOCIIPUUMYKBHI HE
TOJIBKO K ECTECTBEHHOHAYyYHBIM OTKPBITUSIM, HO M K JpPyruM mpoOiieMam 3a
npejenaMu  COOCTBEHHOW JucUUIUIMHBL. OHH  QOpMYIUPYIOT COOCTBEHHBIE
KOHIIETI[MU, OMUPAsiCh Ha JOCTUKEHUS T'yMAaHUTAPHBIX HAYK U COBPEMEHHOM,
JIOCTATOYHO paguKaIbHOU puiaocoduu, BIOTHE KPUTHUECKON K TPATULIUH.

Tak, B apxurexktypHoM nuckypce 1960-70-x romoB 3aHOBO M Ha HOBOM
YPOBHE HAYMHAIOT OOCYXKIAThCSI BOIMPOCHI CYIIHOCTH U TPAHUI] apXUTEKTYpPhI, a
TaKke CIOCOOBbI PENpe3eHTAlMN B 3JaHUU TE€X WM UHBIX CMBICIOB. OHa MOXKET
OBITh UCCIEOBATHCS KaK C O3UIINI CEMHOJIOTHH, TaK U ¢ )E€HOMEHOJIOTHUYECKUMUM
ycTaHOBKaMHU. Eciii ceMHOTHKaA paccMaTpUBAET apXUTEKTYpPY KaK CUCTEMY 3HAKOB
U KOJOB, MOCPEJACTBOM KOTOPOM B 3JIaHUM PENPE3CHTUPYIOTCS OMpeIeICHHbIC
CMBIC/IBI, TpPEJHA3HAYCHHBIE MJi1 CUYUTHIBaHHS, TO (EHOMEHOJIOTHSI CIOCOOHA
o0ecrneunTh MPUHIMNHUATLHO WHOW B3rsan. OHa mpesarnonaraer, 4To cMbIca (He
TOJBKO 3HAauY€HHUE!) apXUTEKTYphl TEHEPUPYETCS HA JOTKOHIIENTYyalbHOM YPOBHE:
OHO COJEPKUTCS B TOM HEBEPOAIM3yEMOM MEPEKUBAHNU, KOTOpoe (popMupyercs y
CyObeKTa B OIbITE HEMOCPEACTBEHHOTO KOHTaKTa C COOPY>XEHUEM Kak

MICUXOCOMATUYeCKOW JaHHOCTH. [loaToMy B (EHOMEHONOTHH AapPXUTEKTYpPbI

235 Ibid.
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YCIIOBHEM CMBICIONOPOKICHUSI BBICTYIIAET YK€ HE KOHBEHIIMOHAJbHAsI CHUCTEMa
3HAaKOB M KOJIOB, a CaMO TeJ0 4YeJOBEKa, CIOCOOHOE K CaMONpPE3CHTAllMH B
KHHECTE3UIHOM, TO €CTh HHTECHIIMOHAJILHOM NepekuBaHuM. C TaKOW TOYKHU 3PEHUS
aApXUTEKTYPhl PELUNUEHT CUUTHIBACT OINpPEEICHHOE 3HAUCHHE B aKTe pedIeKCcHH,
KOTOPBIM OTYACTH BBI3BAH ApPXUTEKTYpPOM Kak MaTepuaibHO 3a(UKCUPOBAHHOU
ApPTUKYJISIIAEHN TEX WM UHBIX IEPEKNUBAHUIM, B COCTaBE KOTOPBIX — KaK SMOLINU, TaK
U BOJIEBBIE aKThl, 00pa3yIOUIMX HEPACUJICHEHHOE IEJI0€ C caMOl apXUTEKTYypHOU
10ThI0. MIMEHHO 10 3TOH MpuynHE 0COOYI0 aKTyalbHOCTH JJisl (DEHOMEHOJIOTUU
apXUTEKTYyphl MOpHOOpeTaeT MNOHATUE TeleCcHOCTU. OOCYXKIEHHI0 OCHOBHBIX
aCreKTOB  BHYTpU  OOmIMpHEHIed mnpoOsemMbl  TEJIECHOCTM  HMEHHO B
(heHOMEHOJIOTUU apXUTEKTypbl OyJIeT TMOCBSIIEHA Cleaylollas TrjlaBa Hallero

HCCICOAOBaHUA.
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I'TABA I1. TEJIECHOCTbDb KAK ITPOEKIIUA HYBCTBEHHOI'O
OIIBITA: ®EHOMEHOJIOI'USI APXUTEKTYPBI*¢

DEHOMEHOJIOTHSI apXUTEKTYpbl — HAIPaBICHUE B MNOCTMOIAEPHUCTCKOU
apXUTEKTypHOU Teopuu, chopMupoBaBileecss BO BTOpoil mojioBuHe XX Beka U
o0beIMHUBIIIEE MOJT CBOEH 3ruI0M mupokuil kpyr aBTopoB u3 EBponsi, CIIIA u
Kanagel.  ApxutexktypHas  (EHOMEHOJOTHS  HE  SIBIICTCS  «IIKOJOM»,
TPaHCIUPYIOLIEH eAuHbIA MeTo. CBSI3aHHBIE K HEW MEPCOHAINU Pa3BUBAIU CBOU
UJeW aBTOHOMHO JIpyr OT Jpyra U npu (QOpMyJIUpPOBAHUM CBOUX JIOBOJIOB
OTTAJKUBAJIUCH OT COBEPIICHHO Pa3HBIX MCTOYHHUKOB. Tak, Hanpumep, Kpuctunan
HopO6epr-1llynbiu, pa3pabarbiBasi CBOM BapHaHT «TE€HHUSI MECTa» W KOHIICTIUHU
«OK3UCTEHIUAIBHOTO TPOCTPAHCTBAY», amleuIMpoBall K paboram MaptuHa
Xaitperrepa u 3urgpuaa 'mauona, Yapns3 Myp B CBOMX paHHHX T€OPETUUYECKHUX
Tpyaax opueHtupoBaiics Ha ['actona banuispa, Kan JlabGatio — Ha unen XKaka
Maputena u apxutekropa Pynoneda I[lBapma, a Annbepto Ilepec-T'omec
pa3MBIIUITT 00 MCTOKaX KpU3UCa MOJEPHUCTCKOW apXUTEKTYphl B pycle
«KApTE3UAHCKUX MEIUTALMIN» M, COOTBETCTBEHHO, «KpU3UCAa HAyK» ODIMYyH]a
I'yccepns.

TeM He MeHee, y NEPEUYUCICHHBIX BBIINIE aBTOPOB MHOro obmiero. Ux
OOBEIUHSIN yTpaTa BEphl B cOLHUAN-PEHOPMUCTCKUE YTOMUU MOJEPHU3MA,
HEJIOBOJILCTBO MpEAJIaraéMblX UMH OJHOOOPA3HBIX ApXUTEKTYPHBIX PEIICHHM, a

TakKe JKMBOM MHTepec K HekJaccudeckoil umocopun>’.

[IpencraBurenu
(EeHOMEHOJIOTUM apXUTEKTYypbl CTaBWIM Mepea co0oil cxoxue 3agaun —
pa3paboTaTh HOBBIE KOHIENTYyalbHbIE MOAXOAbl K CO3JaHUI0 COOPYXKEHUU U
3aKpEenuTh 3TU MOAXOJbI B COOTBETCTBYIOIIMX TeopusixX. SAapo mpoOireMaTuku

(bCHOMCHOJIOFI/II/I APXUTCKTYpPbl COCTABJIAIOT OTHOIICHUA MCIKAY HYCIOBCKOM,

COOPYKCHUCM U O6y0HOBJII/IBaIOIHI/IM HNX KOHTCKCTOM, TOria KakK BOIIPOCHI CTUJIA U

236 YacTe MaTepuaioB JAHHOTO pasfena onybnmkosaHa B cratee: llerpymmxwna C.B. Konmernmums

«(pparMEeHTHPOBAHHOTO TeJla» B TEOPHH apXUTEKTyphl KOHIAa XX Beka //[lekopaTHBHOE MCKYCCTBO M IPEIMETHO-
npocTpancTBeHHas cpefa. Bectauk MI'XITA. — 2022 — Nel — C.68-79.

237 HermoToB M. (DEHOMEHONIOTHYECKHE KOHIENIMM B TEOPUU APXUTEKTYPBI: JIAC. ... KaH. apXUTeKTypbl. Hrmkauit
Hogropon, 2021. C.14.
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(YHKIIMOHATBHBIX KPUTEPUEB 3JJaHUM OTXOMAST CUIBHO Ha BTOpoH rmiaH. iMeHHO
MOATOMY (PEHOMEHOJOTUSI APXUTEKTYpbl UMEET [JeJ0 C YyBCTBEHHBIMU
MEepeKUBAHUSIMH UMEHHO oOpasza apXUTEKTYphl UM YTBEpKJIaeT HE0OXOIUMOCTh
HEIOCPEICTBEHHOT 0, AOPe(IEKCUBHOIO KOHTAKTA YEJIOBEKA C COOPYKEHHUEM. JTO
00CTOATENBCTBO AKTYAIU3UPYET NPOOIEMYy BOCHPHUATHS apXUTEKTYphl Kak Teia U

TaK WM MHAYE NPUCYTCTBYIOLIYIO B apXUTEKTYPHOM 00pa3e TEIECHOCTH.

2.1. UcToKH KOHIIeNMIMA TeJIeCHOCTH B ()€ HOMEHOJIOTHH APXUTEKTYPbI

Brpiie yxxe OBUIO OTMEUEHO, UYTO KOMIUIEKC TEeOopHuil (PeHOMEHONIOruu
apXUTEeKTyphl cpopmupoBaiics Ha Oaze unmet M. Xailigerrepa, I'. banutspa, 3.
I'yccepna u apyrux mbicnuteneit. opMynupys CBOM COOCTBEHHBIE KOHIIETIUU
TENECHOCTU, MPEACTABUTENIN NAHHOTO HAMPABJICHUS HE OTPAaHUYMBAIOTCSA OJIHOU
TOJIBKO (hEHOMEHOJOTHYECKOW ¢uitocodueii Kak HEKOM 3aKOHYEHHOM M TOTOBOM
JOKTpUHOM. 3a Heill cToAT W TpeOyroT K cebe BHHUMaHUSA M pPa3HOOOpa3HbIe
MICUXOJIOTUYECKUE KOHIEMIINU BOCIPUSITHUS, BAPUAHTHI TCIITAIIBT-TEOPUU U LIEJIbIN
KOMILIEKC UJIeH, 00beTMHEHHBIX MOHSITHEM «BUYBCTBOBAHUSD.

Teopust BuyBcTBOBaHus (Einfiihlung) Onima chopmynupoBana PobGeprom
@umepom B koHle XIX Beka Ha OCHOBaHMU (PUZMOTOTMUECKON IMCUXOJIOTUH U
Teopun cumBoJia ero orua, Opugpuxa Teomopa d@umepa. Cumbon nmo D.T.
Qdumepy — 53TO MpoeKuHs HeoTpedieKCUpOBaHHOW (aHTa3uu cyObekTa Ha
HaOmogaemblil 00bekT. Co3eplas TOT WM UHOU IpeIMET, CyOBEKT TaKkKe JaET eMy
KaueCTBEHHYIO XapaKTEPUCTHUKY, & TOUHEE — MApKUPYeT ero Kak mpekpacHbld. C
ATON TOYKM 3pEHHs, KpacoTa He SIBJIAETCS UMMAHEHTHBIM CBOMCTBOM OOBEKTa, a
MPUBHOCUTCSI B HEr0 M3BHE. DTOT MpoOllecC HajeleHHs o0bekTa (B TOM YHCIIE
ApXUTEKTYPHOTO) OMNPEACIIEHHBIMU KAaueCTBAMHU Yepe3 MPOCKIHIO ONIYIICHUI
MOKHO 0XapaKTepH30BaTh KAK CHMBOJIM3ALUI0>S,

Teopus «BuyBcTBOBaHUs» Dulliepa-MiIaaIIero NePeKIMKaeTCs C 3TON UIEeeH.

238 Schiitzeichel R. Architecture as Bodily and Spatial Art: The Idea of Einfithlung in Early Theoretical
Contributions by Heinrich Wolfflin and August Schmarsow // Architectural Theory Review, vol. 18. No 3. 2013 —
P. 295.
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JI1sl HEro «BUYBCTBOBAHHE» HPOMCXOAUT TOIJA, KOTJAA B 3PEHHH COBEpIIAeTCS
«TIPUIUCHIBAHKE HEMPOU3BOILHOMY aKTy MEPEHOCa HAMIMX COOCTBEHHBIX UYBCTBY
CoJlepKaHus, Kacalollerocs AylIM. B 5ToM ciydae Aylla BOCIPHHHMAIOLIETO
cyOBEKTa CTAHOBHUTCA «COYYACTHMIIEH» aKTa 3peHHus: eciu Tia3 (QUKCHpyeT
NpoOMCXOAdIlee, TO JAylla HajgelseT ero ONpelelNéHHONM LEeHHOCTBIOY.
CrnenoBaTenbHO, PacCMATPUBAIOIIMI apXUTEKTYPy PELUMITMEHT He MACCUBEH: €ro
SMOLIUM HAPABHE C OPTAHAMHM YyBCTB TOKE 3a/1€ICTBOBAHBI B IIPOLIECCE BOCIIPUATHS
¥ MHTepIpeTanuu oopasa 31anus. CMOTPAIIUIA CyIUT 00 apXUTEKType UCXOAs U3
TOT0, KaKHe OLIYIIEHNs BBI3BIBAIOT B €r0 TeJle Pa3IMUHbIE ACTIEKThl ADXUTEKTYPHOI

240 JlaHHBIA THUI BOCIPUATHSA 3JAHUN SBIAETCS KUHECTETUYECKHM: 5TO

bopmbl
03Ha4yaeT, YTO BOCIPUHUMAIOIIUA CYOBEKT OTOXKIECTBISET Pa3IMUHbBIE ACTIEKTHI
ApXUTEKTOHUKHU 3/IaHUS C ONIYIICHHSMU B MBIIIIAX M CycTaBax BO BpeMs
nexenus. P. @umep nuiiet 06 3ToM B padote «O0 ONTUYECKOM YyBCTBE (POPMBD»
(1872): o mog4YEepKUBAET, YTO AYTH U BOJHUCTHIC JTUHUU KAXYTCs 3pUTENIO Oosee
MPUATHBIMH, YE€M JIOMAaHbl€ KpPHUBBIE, IMMOCKOJIbBKY OHHM aCCOLMHPYIOTCS B €ro
CO3HAHUM C IUIABHBIMH TenoaBuxenuamu’!!. KuHecreTnueckoe 4yBCTBO, TAKUM
o0pa3omM, OTBeUYaeT 3a BOCIPHUATHE TPEXMEPHOTO MPOCTPAHCTBA 3[aHUA, a TAKKE
JiefaeT BOBMOKHBIM COU3MEPEHUE €T0 C TEJIOM YeJIOBeKa.

[TouyBa, Ha KOTOPOU MPHUKUIIACH TEOPUS BUYBCTBOBAHUS B apXUTEKTYPHOU
Teopuu, ObLIa MOAroToBIIeHa 3cTeTukoil Bo3BbiieHHOT0 B X VIII Beke. Kareropus
BO3BBIIIEHHOTO pa3padaThiBasiach OPUTAHCKUM MBICIHUTENIEM DIAMYHIOM bépkom B
pabore «Dunocodckoe HCCIACTOBAHME O TPOUCXOXKIACHUM HAIMX HICH
BO3BBIIIEHHOTO U mOpekpacHoro» (1757). 3. BEépk nOpoTUBOMOCTABISET
BO3BBIIIEHHOE TMPEKPACHOMY: €CIM MpPEeKpacHOe MPUSITHO B30pY, HMEET

3aKOHYCHHYTO (1)OpMy N O0CTAaBJICT YAOBOJIILCTBUC, TO BO3BBINICHHOC, HAIIPOTHB,

O0ecpopMeHHO U OECKOHEYHO, YE€M BBI3bIBAET y 3pUTENS yKac U TpPEBOIY.

239 Banesn C.C. Aprycr I1IMap30B: TeJI0 MOHYMEHTAIIBHOTO, 3aMETKH 1 Habmronenus. .. C.252.

240 Mallgrave H.F. Modern Architectural Theory — A Historical Survey (1673-1968) Cambrige University Press, New
York, 2009. P. 199.

241 Vischer R. On the Optical Sense of Form // Empathy, Form and Space: Problems in German Aesthetics, 1873-
1893 / Mallgrave H.F. Ikonomou E. (eds). Santa Monica: Getty Center for the History of Art and the Humanities.
1993. P.94
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Bo3sBeiienHoe nmeeT apdEKTUBHYIO MPUPOAY: MPU BCTPEUYE C HUM PELUMUEHT
OIyIIaeT OECIIOKONCTBO, TOCKOJIBKY BUJIUT B BO3BBIIIIEHHOM UCTOYHUK OMTACHOCTH,
yrpo3y coOCTBEHHOW >u3HH. . bépk naer mnoHsTHIO addekT crexyroiee
onpenenenue:  «AQGEKT, BBI3BIBAEMBIM  BEJIMKHM U BO3BBIIICHHBIM,
CYIIECTBYIOIIUM B MPUPOAE, KOTJa 3TH MPUUYUHBI JEHCTBYIOT HamboJiee CUIIBHO,
€CTh U3YMIJICHHE, a U3YMJICHUE €CTh TAaKO€ COCTOSIHUE TYIIH, MPU KOTOPOM BCE €€
JIBUKEHHS IPUOCTAHOBJICHEI T10]] BO3JEHCTBHEM KAKOKW-TO CTEMEHH yxkKacan>+,

B. Ilogopora mumiet, uto adpPekTUBHOE BO3JECUCTBUE BO3BBIIICHHOTO Ha
MICUXWKY BO3HUKAET B peE3yJbTaT€ CEHCOPHOM MEPerpy3Ku, BCIEACTBUE YETO
palMoHaIbHOE BOCIPUATHE HAOIIOAAEMOTO SIBICHUSI CTAHOBUTCS HEBO3MOKHBIM.
WNHbIMH clTOBaMH, CMOTPSIIUKN yTpauyuBaeT KOHTPOJb HAJl CUTyallMeii: OH HE MOXKET
HUKAK CONPOTUBIISTHCS BO3BBIINIEHHOMY, TIOCKOJBKY MOIINb U MacIITaObl
CYIIECTBEHHO TIPEBOCXOJAT €ro BO3MOXHOCTH. (co3HaHuWEe COOCTBEHHOMU
0€ecITOMOIIHOCTH MIPEBPAIIAET €ro B MACCHBHOIO HabmoaaTens .

B To e Bpemsi, 5CTEeTUUECKUI OTBIT OT BCTPEYU C BO3BBIIICHHBIM CTAHOBUTCS
BO3MOXXEH Oyarojapsi 0e30MacHOM AWCTaHUUU, OTHCHSIOMIEH 3puTens OT
co3eplaeMoro siBjaeHus. biarogaps 3Toi AUCTAaHIIUK 3PUTENIh HAXOIUT B CE0E CHUIIBI
palMoOHaIM3UpPOBaTh UYYBCTBO TPEBOTM Tiepe] Heu3BeAaHHbIM. B sToM U
3aKJII0YAETCS CyTh KATETOPUU BO3BBIIIIEHHOTO: UM SIBJIIETCS HE OYIIYIOIIash CTUXUS
WU HEYTO HEOOBITHOE, CKOJIBKO CaMO YYBCTBO MPEOAOJEHHE 3TOr0 CTpaxa,
KOTOpPO€ CTaHOBHUTCS BO3MOXHBIM Osaromapss paccyaky. OO0 3ToM mnumer
Nmmanynn Kant. OH, kak 1 3. BEpK, MPOTUBOMOCTABIISIET BO3BBIIIEHHOE KATETOPUH
npekpacHoro. BosBeimennoe mno W. Kanty mnpencraBisieT co0Oil  OMBIT,
UCIIBITHIBAEMBIN OT CTOJIKHOBEHUS C SIBJIEHUEM, YbH MOILb U pa3Mepbl MHOTOKPATHO
MIPEBOCXOJISAT TEJIO PELIMITUEHTA: ’TO OECKOHEYHOCTh 3B€3JHOTO HEOA, UCTIOIUHCKUE
ropel, Oymryronuid okeaH. YyBCTBO BO3BBIIIEHHOTO OTJIWYaeTCsl OT CTpaxa,

IMOCKOJIbKY OHO IOABJIACTCA B TOT MOMCHT, KOI'dad CMOTp?IHII/Iﬁ HA4YMWHACT

242 Bepk D. ®unococKoe MCCIENOBAHAE O TPOMCXOXKIEHUH HAIIMX HJEH BO3BBIIEHHOTO M MPEKPACHOTO. M.:
Hckyccrso, 1979. C.88.
243 Tlomopora B. Bosseimennoe. [ocne magenns. M: Hosoe nutepatyproe o603penne, 2022. C.38.
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pPaLMOHATU3UPOBATh HEMMOCPEICTBEHHBIN OIBIT U UHTEIUIEKTYaJIbHO OCO3HATH CBOE
IPEBOCXOJICTBO HaJl NPHPOI0iZ*,

D. Buanep ormeuaer, yto M. Kant n 3. BEpk npenbsIBiIsiOT HOBBIA THUI
TEJIECHOM MPOEKIHUH, KOTOPBIA HE MOAPA3yMEBAET MHUMETHYECKOE NOApPAKAHUE
oONiMKa 3/1aHWsl OpraHU3My YEJIOBEKa, a SBISIETCS «OOBbEKTUBUPOBAHHBIM
(U3MYECKHM MU ICUXHMIECKMM COCTOSTHUEM» .

[IepBpie Tpynbl, B KOTOPBIX TOBOPUTCA O PENPE3CHTALMU B APXUTEKTYpPE
PA3JIMYHBIX TEJIECHBIX MEPEKUBAHUN U TEJIECHBIX CXEM IOSBIIAIOTCS B KOHLE XIX
Beka. D. Bumiep oTMedaer, 4TO MOMMMO TEOPUM BUYBCTBOBAHHS M ICTETUKH
BO3BBINIEHHOTO B HMX ONIyHMIA€TCS BIMAHHE IMOHMMaromeil mcumxomorun’*®. B
yactHocTH, ['. Bensdnun B pabore «Peneccanc m Oapokko» oOpamaercs K
MOHUMAIOIIEH TICUXOJIOTUU JIsI TOr0, YTOOBl 0OOCHOBAaTh MPUYMHY IEpexoaa OT
OJIHOM CTWJIMCTUYECKOMN MapaaurMmsel K apyrou. B pasgene «llpuunHbl n13MEeHEHUS
ctuwis» I'. BénbhauH oTMeuaeT CBOMCTBO 4YEIOBEUYECKOM TMCUXUKU COU3ZMEPSTH
pa3lInuHbIE TPEAMETHI C COOCTBEHHBIM TeJIOM: « MBI Cy UM O KaXJ0M MPEeIMETE MO
aHAJIOTUH C HAIITUM TeJIOM. MBI TOTOBBI pa3inyaTh B TI00OM MPEAMETE — JIaKe MPU
MOJTHOM HECXOJICTBE (POPM — HEKOE CYIIECTBO, KOTOPOE€ MMEET I'0JIOBY U HOTH,

247 C toukm 3penus I'. BénbdanHa yenoBek BUAUT

MEPETHION0 U 3a]THIOI0 CTOPOHBD»
BOKpYT ceOsl Tela, MoJI00HbIE €r0 COOCTBEHHOMY, BCIIEICTBUE YETO OH OMUCKHIBAET
SABJICHUS U TPOEHUPYET HAa OOBEKTHl BHEIIHETO MHpA KayecTBa, MPUCYIIUE
cobctBeHHOM TenecHocTH. OH mnumeT: «Mbl mpeamnoyiaraeéM, 4YTO BCIOIY
CYIIECTBYIOT Tella, MOJA00HbIE HAIllEeMy; BECh BHEIIHUM MHUpP Mbl 0003HAYaeM IO
MPUHLIANAM BBIPA3UTEIBHOCTH, MEPEHATHIM y COOCTBEHHOTO Tena. Ero omeIT B
BBIPAKEHUU TAKUX COCTOSIHUM, KaK HACBHIIIEHHAs] CUJIOW OCHOBATEIIbHOCTh, CTPOras

MoA0OPaHHOCTh WIIM TSKENIOE, JIMIIEHHOE OIMOPBI, PacpoCcTepTOoe OeCcCHIINE, MbI

IIEPEHOCUM M Ha BECh IIPEAMETHBIN MUP»>*S,

244 Kanr D. Kpuruka criocobHoCTH cy)aenus. M.: Mckycetso, 1994.C.134-135.

24 Vidler, A. The Building in Pain P.4.

246 Tbid. P.5.

247 Bénbguun T. Peneccanc u 6apokko. Mccnenosanne CyHOCTH U CTaHOBJIEHUS cTHIs 6apokko B Uramuu. CIT6.:
Asbyka-kiaccuka, 2004. C.140-141.

248 Tam xe. C.141.
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JIaHHBI aCIIEKT KacaeTcsl CO3JaHusg W BOCIPHUATUS apXHUTEKTYPBI.
CoOpyKEHHE «OTCBHUIAET K YEIOBEKY KaK K TEJECHOMy CymecTBy»**’. 3manmue,
NEepPEeBO/Sl «B MOHYMEHTAJIbHbIE (DOPMBI TEJIECHOE OBITHE», TaKXKE SIBISIETCS
BOIUIOLEHUEM BPEMEHU U JKU3HEOIYIIEHHs 3M0XH. Tak, 00pa3 Tenaa B HCKYyCCTBE
TOTHUKHA AaCCOLMHUPYETCd ¢ NPEACIbHOM CKOBAHHOCTBIO, HAIPSKEHHOCTBIO,
YIJIOBATOCTBIO OYEPTAHUN U PE3KUMHU U TOUHBIMM ABIKEHHUAMU. B HCKyCCTBE 310Xn
Bo3poxaenusi, HanmpoTHB, <GKECTKOE W HErMOKOE€ CTaHOBUTCA CBOOOJHBIM U
PACKpENOIIEHHBIM, B IBUKEHUN — CIIOKOMHAS CHJIA, B HETIOJABM)KHOCTH — IIOJIHOE
cun crnokoiictBue»”*’. BapokKo JeMOHCTPUPYET COBEPIIEHHO MHYK) TEIECHOCTH:
«BMECTO CTPOMHBIX U ynpyrux ¢uryp Peneccanca» oHO BOCIEBAaeT «MacCUBHBIE,
KpyIIHbIE, MAJONOABWXHBIE Te€la C MNPEYBEIMYEHHOM MYCKyJIaTypod U
Pa3BEBAIOLIMMUCS OAETHUAMEI» >,

bonee peransHO 3Ta uues pazOupaercss UM B OoJjiee paHHEW paboTe —
KaHAUAATCKOUM auccepraunu «lIposleromMeHsl K IICMXOJIOTMM apXUTEKTypbD». B
naHHoM Tekcte ['. Bénbuun nccneayer cnocoOHOCTh apXUTEKTYpPhI BBICTYIIATh B
Ka4eCTBE HOCHUTENS OIPEIEICHHOIO 3HA4YeHUs. 3HAYCHUE 3JaHUs CXBATHIBACTCS
3pUTEINIEM IIOTOMY, YTO TOT IIOCTUTAET aPXUTEKTYPY KaK BBIPAKEHHUE YyBCTBYIOLIEH
nymn. I'. Bénbpaun otMeuaet: «Mbl HEIPOU3BOJIHHO OAYILIEBIISIEM BCAKYHO BEIIb.

[TogoOHOE €CTh APEBHEE CTPEMIICHHE YeTIOBEKa»>>2,

To, 4TO 3puUTEND MOXKET
yJaBIUBATh B MPOU3BEJACHUU MYIIEBHbIE MEPEKUBAHMS €r0 aBTOpa, OOBSICHSET
BUTAIBHOCTh HCKyccTBa. B «llponeromenax». I'. Bénbpaun roBoputr u o
MPOEUUPOBAHUH 3PUTETIEM CBOUX TEJIECHBIX NEPEKUBAHUM BO BHEIIHUI Mup. «Ha
COOCTBEHHBIN 00pa3 HaC caMHUX MBI TOJCTABJISAEM MO JI00oe siBIeHHE. UTO MBI

IMpHU3HACM 3a YCJIOBHUS HaAIICTO COOCTBEHHOT'O 310PpOBOTO CaMO4YyYBCTBUA, TCM

JIOJKHA pacIionaraTh M BCAKas BEIIb»2 > — CUUTAET OH.

24 Tam xe.

250 Tam »xe.

251 Tam xe. C.144.

22Bénbpaun T. IIponeromenst K NICUXOJIOTUH ApPXUTEKTYPHL. URL: https://art-

life.biz/rus/files/kniga_vtoraya genrih vyolflin.PDF (Jlata obpamenwus: 11.02.2022)
253 Tam xe.
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«IIponeromeHb» CTAaHOBSTCS MEPBOM TEOPETUUECKON pabOTOM, B KOTOPOU
¢durypupyetr kputepuit putma. ['. BénbuuH cuuTaer, 4TO PUTM SIBISETCS
BBIPA3UTENBHBIM  CPEACTBOM, KOTOpoe, Oyayud CHOpPOCHUPOBAHHBIM  Ha
APXUTEKTYPY, IO3BOJSIET APXUTEKTOPY OSMOLMOHAIBHO BO3ACHCTBOBATH Ha
BOCIIPUHUMAIOIIETO 37aHus CyObekTa. JlaHHBIM KpUTEepUl SBISIETCS aTpUOyTOM
TEJIECHOCTH, IIOCKOJIbKY OH YyBsi3biBaercss 1. Bénbpaunom ¢  aByms
(hbU3MOIOrMYECKUMU MpOolieccaMu — JIbIXaHUEM U IyJbcoM. Eciin yacToTa qpixanus
YBSI3BIBAETCS € MPONOPIUOHATBHBIME COOTHONIEHUSAMH Y, TO COM3MEPEHUE ITyJIhCa
— C PUTMHUYECKH BBICTPOCHHBIMH DJJIEMEHTAMU 3JaHUN SBJISAETCA BAXKHBIM
ACIIEKTOM BOCIIPUATHUS ApXUTEKTYPBI.

Conepkxanue, BKJIAIBIBAEMOE YEJIOBEKOM B NPOMU3BEICHUE, HEACIUMO: OHO
MOXET OBbITh BBIPAXKEHO TOJIBKO YEpe3 remtainbT. ITo, o MHeHuto ['. Bénbdnuna,
e KacaeTcs U apXUTEKTyphl: «M apxuTekTypa cnocoOHa BhIpaxaTh HE OJTHU JIUIIb
otnenbHbie ad(PeKThl, KOTOphIE MPOSIBISAIOT ce0s B ONMpeAcsieHHbIX opraHax. Ee
MIPEIMETOM BCEI/Ia OCTAIOTCS BEJIHMKUE OBITUHCTBEHHBIE YYBCTBA, HACTPOECHUS,
KOTOpBIE OKAa3bIBAXOTCSA IPEANOCBIIKAMA PAaBHOMEPHO [UIALLETOCS COCTOSIHUS
Tenan?>.

[TpoOaemMbl TENECHOCTH KAacaeTcsl TakKe HEMELKUH HCTOPUK HCKYCCTBA

Asryct IlImap30s®*.

OH 3aTparuBaeT €€ B CBOEH WHATYPALHOHHOMN JIEKIINHU
«CyIIHOCTh APXUTEKTOHUYECKOTO TBOPYECTBA», KOTJAA TOBOPUT O BOCIPHUITUU
COOpYKEHUH, a Takke B KHUTe « OCHOBHBIE MOHATHUS UCKyCcCTBO3HAHUD (1905).
[Tonxox A. Illmap3oBa K aHalu3y APXUTEKTYPbl U CKYJBITYPHI SBISETCS
dheHomeHosorndeckuM. B HEM omuMCHIBaeTCS OCHOBAaHHOE Ha KHHECTE3MMHOM

OIIBITC KOHCTUTYHPOBAHUEC <OKU3HCHHOI'O MHpPaA». HOCKOHBKy KHMHCCTC3HUA

MpenoyiiaraeT MpOeIUPOBaHUE HA APXUTEKTYpYy COOCTBEHHBIX ONIYIICHUH OT

254 BEnb(IMH NUIIET, YTO YCTPEMIIEHHOCTh BBBICH M BBITSHYTBIE POMOPIMH TIPOU3BO/IAT OIYLIEHHE CKOBAHHOCTH,
CIABJIEHHOCTH, TOPOILUIUBOCTH, BIJIOTh 1O «OCTAHOBKU JbIXaHHS».

255 Tam xe.

256 Banmesu C.C. Apxurektypa u ukoHorpadus. «Teno CMMBONa» B 3epKajle KIACCHYECKOW METOMONOTHH. M.:
Iporpecc-Tpagunus, 2010. C. 22.
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JIBMDKEHHUS, TO TEJIECHOCTh B 3TOM IIPOLECCE UIPAET BEAylIylo ponb>’. Bamesn
OTMEYaeT, YTO HEMELKHI MCTOPUK MCKYCCTBAa TOBOPUT O NMPOELHUPOBAHU BOBHE
KUBON TEJIECHOCTH B IPOIECCE KOHCTUTYUPOBAHMS KUZHEHHOI'O MHPA, YaCThHIO
KOTOpOro siBisierca apxurekrtypa. JKusas tenecHocth nmo A. IlImap3oBy ecTh
CHUMBOJI «CUCTEMBI OTHOIIEHUW» TeJla 3[aHus C TEJIOM 3PUTEIs], MPUUEM CUMBOJI B
ATOM OTHOIIEHWU TMOHUMAETCS KAaK «UYBCTBEHHO BOCIHPUHHUMAEMBIN 3HAK, 4TO
JOJIKEH OBITh BOCIOJIHEH JIMILB MTOCPEACTBOM J0OABIEHUS OTJIIOMJIEHHON OT HEro
4yacTU — CO CTOPOHBI MOJydarens, 4YToObl TEM CaMbIM  JIOOUTHCS
TIOJIHOCTCTABJIEHHOCTH M, COOTBETCTBEHHO, IOJIHOLEHHOCTH IIENoro»”>t. Takum
oOpazom st A. IlImap3oBa BOCHPHUSATHE APXUTEKTOHUYECKOIO IPOU3BEICHHUS
COOTHOCHUTCSI UMEHHO C TEJIECHOCTBhIO, & HE MPOCTO C TesoM. OHa BBICTYMAET B
KaueCTBE «MasKa-OpUeHTUPa», 01arojiaps KOTOpoMy cyObeKT BOOOIIE B MPUHITUIIC
MOJIy4aeT BO3MOKHOCTh UyBCTBEHHO BOCIIPHHUMATh COOPYKEHUE U €r0 PA3IMYHbIE
cBoiicTB. UmeHHO mostomy A. IlIMap30B cuuTaeTr TEINECHOCTh «HAWNEpPBEUIIEH
LEHHOCTBIO» YEJIOBEKA.

TenecHOCTh 3a/€iCTBOBAHA HE TOJIBKO B KOCTUTYMPOBAaHUM MHUpa, HO U B
nporiecce TBopuecTBa. CBs3yHOIIUM 3BEHOM Mexay H3TuMu modi operandi
BBICTYNA€T OpHAMEHTHKAa: o MHeHuto llImap3oBa, mepexox OT COMaTHYECKOro
BOCIIPUATHUS K CO3JAaHUIO NPOU3BEACHUS peanu3yercs yepe3 He€. OpHaMEeHTHKE
MPUCYI] «AaHTPOMU3M» — KIIPUJIAHKS TEIITATbTaM U CII0CO0aM MOBEACHUS BCEX ATUX
Belleil MCTONKOBaHHME, NpHOMMKaomee UX K Joaam»?’. KoMMeHTUpys TekcT
«OCHOBHBIX TOHATHI HCKyccTBO3HaHus» [lImap3oBa, BanesH xapaktepusyet
aHTPOIU3M KaK «paclpOoCTpaHEHHE B3IJIAJa Ha YEJIOBEKAa IO aHAJIOTHMU C €ro
COOCTBEHHOW MPUPOJON U COTIIACHO OCOOEHHOCTSIM MPUCYIIEH eMy OpraHU3aIK —
y’Ke Ha CX0KUM 00pa3oM OpraHU30BaHHbIE CYITHOCTH, HA €MY IIOJIOOHBIX CYLIECTB,

TO €CTh JIOJIEH U JaXke Ha Bce BHEMHUE Bemu»>%’. 3a cOMaTMYeCKUM BOCIIPUATHEM

257 Banesin C.C. Aprycr I1IMap30B: TeJI0 MOHYMEHTAIIHOTO, 3aMETKH M Habmronenus // «Ha nonuiickuii na s
noto...». CO. cr. B uects H.M. Huxymunoii / Hayu. pen. H.A. Haimmosa. M.: YauBepcuterckas kuura, 2018. C.
247.

258 Tam e, mut. mo Schmarsow A. Grundbegriffen der Kunstwissenschaft. S.173.

259 Tam xe, mut. mo Schmarsow A. Grundbegriffen der Kunstwissenschaft. S.45.

260 Tam »xe. C.253.
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CJIEyeT OCMBICIICHUE TMEPEKUTOr0 PACCYyJAKOM: OH HAKJIaJbIBAET HA MEPEKUTOE
HOBYIO IIEHHOCTb — «IOPSIAOK». TBOpUECTBO TakKe€ BO3HUKAET U3 yCTPEMIICHUS
YIOOPSIAOUYNUTh XaOTHUYHBIM HA0Op coObIThil M BnewyaTieHui. A. [lImap3oB nuer:
«HEOCO3HABAEMOE MPUCTPACTHE K PETYJISAPHOCTH M 3aKOHOMEPHOCTU 3HAMEHYET
Iy Th, KOTOPBIM JIBMYKYTCS BCE KYJIBTYPBI C CAMBIX CBOMX MCTOKOB»>S!,

Dt1oT acnekt (GopMoTBOpUecTBa yBsi3biBaeTcss A. IlIMap30BbIM ¢ pUpo0it
YEeJIOBEYECKOT0 JIyXa, KOTOPBIM TATOTEET K MOPSAKY M MOTOMY JIOCTUTaeT
YIOBJIETBOPEHUSI TOJIBKO TOTJA, KOTJA MPOEHUPYET Ha MPEIMEThl PEryJisipHbIC
CTPYKTYpbI, SICHbIE OYEepTaHUs, NpsMble JHUHUU. TakuM oOpa3om, mnuiietr A.
[IImap30B, «BE37€ HACTOWYMBO YJIEPKHUBAECTCS TMPEANOYTEeHHE aOCTpaKTHOMU
PEryJIIPHOCTU JTMHUM, IIIOCKOCTEH U TEJl KaK XapaKTepHOI'0 CPE/ICTBA BO3ICUCTBUS
apXUTEKTYPhl, U BCIKOE OTKJIOHEHHE OT ITOTO Jla’)ke M B MHBIX BHJAaX MCKYCCTBa
poOykKIaer OIYIEHHE KaKOT'0-TO OTKJIOHEHUS-U3BPAILCHUI» 02,
COOTBETCTBEHHO, apXHUTEKTypa SBISETCS «OPOPMUTEIBHUIICH MPOCTPAHCTBA B
COOTBETCTBUM C WJCAIBHBIMU (POpMaMU YEJIOBEUYECKOTO MPOCTPAHCTBEHHOTO
BHJICHHAN 20

B cBoeii nekiuu A. IlIMap30B ynenser BHUMaHUE U CYOBEKTY BOCHPUSITHUS
apxutekTypsl. Ero Tteno sBiseTCSs JKUBOM BEPTUKAIBIO OCH KOOPAMHAT,
«MEPUANAHOMY, OTMEPSIOIINM NPOCTPAHCTBO, IEPEMEIIAIOIIUMCS IO TOPU3OHTATU
U OLICHUBAIOUIUM €ro IIyOWHY MOCPEICTBOM 3pEHUSA. APXUTEKTYPHBIN 00BEM Kak
CaMOCTOSITETILHOE TEJO 3a/1aeT €ro BepTUuKalibHasi och. OHA SIBISETCS, 10 MHEHUIO
A. lImap30Ba, TOMUHAHTOM BCETO 1I€JIOr0, BHICTYyMHasi «BTOPBIM MEPUAUAHOMY, B
COOTBETCTBHM C KOTOPBIM YEJIOBEK HacTpaumBaeT cBoi. Takoe mosioxkeHue nen (a
MMEHHO BO3MOXKHOCTh CO3€pLAHUsI apXUTEKTYPHOTO COOPYKEHHUS KaK OTIEJIbHO
cTosimero 00bEMa) CnOoCOOCTBYET Pa3BUTHIO IJIACTUYECKUX KAayecTB 3JaHUMU.

[Iponopunu 1 pazMepsl TPOCTPAHCTBA BIUSIOT HA €r0 BOCHPHUATHE U XapakKTep

261 Tam xe, mut. mo Schmarsow A. Grundbegriffen der Kunstwissenschaft. S.47.

262 TlImap3oB A. CyIHOCTH apXMTEKTOHMYECKOTO TBOPYECTBA: (DPArMEHT JIEKIMH, MPOU3HECEHHON ABrycTOM
[IImap3oBbIM B akToBOM 3aie Vmmepatopckoro yHuBepcurera Jleimimra 8 HostOpss 1893 1. mpu BCTyIUIeHHH Ha
JIOJDKHOCTD OpANHAPHOTO npodeccopa HCTOpHUH HCKYyCCTBA! PYKOIIUCB. URL.: https://art-
life.biz/rus/files/kniga_vtoraya_avgust _shmarzov.PDF (mara oopammenus: 10.11.2022). C.5.

263 Tam xe.
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MepeMENIECHNs M0 HeMy: «/[7s m3MepeHHs B MIMPHUHY BBITATUBAHUEM HAIIUX PYK
HaJIEeBO W HAIPaBO 3a/1a€TCSl MUHUMAJIBHBIM MacIiTad, MOKy/ia Iiia3y ¢ NpUCyluM
B30pY Kpyro30poM M CMEHOU HaIlpaBJIeHHs B3TJIsA/1a HE MOTPEOYyeTCs U MO 3TOU OCU
OOJIBIIIETO PACCTOSIHUSL OT CTEHBl W JO CTEHbl. Tak 4TO U B JAaHHOM Clly4yae
CYIIECTBYET pa3HUILIA MEXIY YKPBITUEM U KUIUIIEM, MEXKAY MNOTPEOHOCTIMU
CISIIUX U MOTPEOHOCTAMH OOAPCTBYIONINX, MEXKIY IPSATAHBEM B TEMHOM Meliepe u

KU3HBIO B CBETJIBIX IMOKOSIX»2%?,

C npyrodl CTOpOHBI, COOTHOIIEHHUS BBICOTHI-
[Ty OUHBI-IITUPUHBI 0COOBIM 00pa30M HAMPABJISIOT B3I CYObEKTa, HAXOIAIIETOCS
B mpocTpaHcTBe: «Kpome Toro, paccmaTpuBaHue 00OMX TOPU3OHTAIBHBIX OCEU
MOXeT nepeMmexarhcs. Korna s ¢ Haamexaiero pacCTosiHUs 03Uparo NpoI0JIbHYIO
CTEHY Ha BCIO €€ IIUPHUHY, Torja radbaputsl (Abmessungen) BI€BO U BIIPaBO OT MEHS
BBICTYIAIOT € OOJbIIEH CUIION, YeM CPEIHSSI OCh, B TO BPEMSI KaK MU B3I BAOIb
ocu TiayOuHBl 00€ TPOJMOJBHBIE CTEHBI MPOCTPAHCTBA YCMATPUBAIOTCA U
COM3MEPSIIOTCSI MHOIO B NapajuieNIbHOW mnepcnektuBe. Yem Onuxke cxoasTcs oOe
TOPU3OHTAIBHBIE OCH B CBOEM pPaCHpOCTPAHEHUHU, TO €CTh 4YeM OJuXKe IUIaH
NpUONMKAeTCs K KBaApaTy WM KpPyry, TeM B OOJIbIIEH CTENEHU LEHTPOM
CTAHOBUTCS MPeodIaaaroInid B3TJIsI, HAIPABICHHBIN BBEPX, U B TO BpEMsI, KaK MpU
pacrpocTpaHeHUEe BIIUPh BO BCE CTOPOHBI WM MO KPYry AEHCTBEHHOW nenaeTcs
CUMMETpHUs, B BEPTUKAJIBHOW OCH TOCIOACTBYET 3aKOH MPOIMOPIMHU, BCErAa B
COOTHOIIEHUH ¢ CYyOBEKTOM H €0 ONITHYECKUM MACIITaboM»>6>.

ApXUTEKTypa, TaKUM 00pa3oM, SIBJISIETCSI 000J0UKOM, «0OBOIAKHUBAIOIIEH
TENO 4YeJIOBEKa, KOTOpoe SIBNAETCS ee MepuisioM. [lepexxnBaHue apXuUTEKTYpPHOTO
MpoCTpaHcTBa, onuckiBaemoe A. IlIMap30BbIM, ABISETCS KMHECTETUUECKUM. DTO
MPOSIBIISIETCS B TOT MOMEHT, KOT'/Ia YEJIOBEK MepeMeIaeTcs Mo 31aHUI0, TaK KaK OH
HE MOXXET MHAUY€ 0XapaKTEPU30BaTh APXUTEKTYPY, KPOME KaK 4epe3 MpeicTaBICHUE
ce0si B ABMKEHUHM M YEpe3 Cou3MepeHue ¢ coOOW ITMHBI, IIUPUHBI U TIIyOUHBI
3nanus. [lpunuceiBaeMble CTaTUYHBIM JUHUSAM, TE€JIaM M IUIOCKOCTSIM JIBHXKEHUS

HCXOOAT U3 TCJICCHOI'0 OIIbITa OT MEPEMCHICHUA BHYTPU WM BOKPYI' COOPYIKCHUA.

264 Tam xe. C. 6.
265 Tam xe. C. 7.



106
Takum 00pa3oM, TEIECHOCTh YEJIOBEKA ABJISETCA OMPEACIISIIONIUM JIEMEHTOM IS
apXUTEKTypHOTO TBOpuecTBa. MIMeHHO Onaromaps € CTAaHOBUTCS BO3MOXKHBIM
ONPEAEIUTh APXUTEKTYPY KaK HCKYCCTBO, & HE KaK HayKy.

CopoenupoBaHHass Ha apXUTEKTypy TEOpUsS BUYBCTBOBAHHUS IPEIIATAeT
HOBBIY CIIOCOO apXUTEKTYPHOTO TE€OPETU3UPOBaHus. JlaHHAs MOIENIb HE OMKUCHIBAET
€€ KayecTBa B TEPMHHAX COOTBETCTBUS WIIM HECOOTBETCTBUS KPUTEPUIM
ONPEAEIECHHON 3CTETUYECKON NOKTpUHBI. HanmpoTus, TeOpus BUyBCTBOBAHUS JAECT
BO3MOXXHOCTh OCBOOOJUTHCS OT 3TUX OTPAHUUYEHHI, TOCKOJIbKY OHAa OMUpPaAETC Ha
OoJjiee YHHBEpCAJIbHbIE KPUTEPUU OIIEHKH, OCHOBAHHBIE HA TMCUXOJOTHMYECKUX
3aKOHOMEPHOCTSX JaKe HE BOCHPUATHSA, & CO3UJAHUS apXUTEKTyPHOU (POpMBI,
BEPHEE, €€ CO3UAaHNs — B MOMEHT OBJIQJICHUSI MAaTEPUAJIOM YYBCTBEHHOI'O OIbBITA.
ApXHUTEKTOHMYEH CaM MHpP, MOTOMY YEJOBEK HAJENAET €ro MPOCTPAHCTBOM KakK
HMCKOHHOM, aripuopHoit (hopMoil cozepiiaHus, Mo X0y KOTOPOTO CO3HAHUE HAJESET
MHP ¥ IPOCTPAHCTBO CMBICIOM. DTO U MO3BOJISIET, MOKHO CKa3aTh, JISTUTUMUPYET
Y IOHUMAaHHUE apXUTEKTYPhL: €€ COAEPHKAHNE — MPOCKLMS COAEPHKAHNUSI COZHAHUSL.

VYxke B XX Beke Teopusi BUYBCTBOBaHUS OyAeT MOJIOKEHA B OCHOBY
TpaHCLIEHACHTaNbHON (eHomeHosnorun OamyHaa [yccepna. W xors cam
MBICITUTEIh CIEIUABHO HE oOpalaercs K aHalIu3y apXUTEKTypbl, HO peanu3aius
€ro UJiei BCTpevaroTcs B paboTe ero yueHnKa — mojibCckoro ¢penoMmenonora Pomana
WNurapaena.

P. MHrapaen nonaraet, 4TO0 BOCIPUATHE COOPYKEHUM 3aBUCUT OT MHTECHIIUN
pELIMIIMEHTa, B3aMMOJECHUCTBYIOIIETO C HHUMHU. Tak, Hampumep, KaMEHUIUK,
MPUHUMAIOIIMNA y4acTUE B PECTaBpallMM Xpama, OyJeT BOCHPUHUMATH XpaM Kak
00BbeKT paboThl. OJHAKO €ro OTHOIICHUE KapANHAILHO U3MEHUTCS, €CJIU OH MPUJET
B TOT € XpaM KaK MPUXO0KaHUH: TOT/Aa 3TO K€ MPOCTPAHCTBO OOPETET JI HETO
MHOM (cakpanbHbI) cMbIca. WHBIMH cliOBaMH, [Jisi TOTO, YTOOBI 3JaHuE
BOCIIPUHUMAJIOCh KaK «Xpam», «My3ei» WIM «IIKOoJIa», TpedyeTrcss HeKoe
«CYyOBEKTUBHOE OCHOBaHHE», KOTOpoe OyJeT 3a/llaHO ONpPEACIICHHBIMU aKTaMHu

cosHaHua’®®, Jlammas mnpouemypa moayuaer y P. UWHrapmeHa Ha3BaHue

266 Winrapnen P. O npoussenenuyn apxutekTyphl. M.: M3narenscTBo nHOCTpanHoM utepatypsl, 1962, C. 209.
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«MOCBSIIEHUS». B pe3ynpTare «ocBsieHus» 00beKT 00peTaeT 3HaueHue, KOTOpoe
BBIXOJUT 3a MPEENbl ero (PU3MYECKUX CBOMCTB, BCJIEACTBUE YET0 OH HAJEIISIETCS

OCHHOCTBO JIA OJHOI'O 4YCIOBCKA HJIH HCJ’IOﬁ TPYIIIIbI J'II/II_[267.

Onnako,
BO3MOYKHOCTH TIOCBSINECHHS OTPAHMYEHBI: JAHHBIA aKT HE BIMACT HAa COOBITHS
PEaTbHOTO MUPA U HE BBI3BIBACT PeallbHbIC M3MEHEHHS B MATEPHAILHOM 00beKTe S,
TeM HE MeHee, HITHOPUPOBATH 3HAYUMOCTh «HAPEYEHHUS» MIPH MOCBALICHUH BCE JKE
HE CTOUT: MMEHHO OHO JapyeT 3[aHHI0 «HHTEHIMOHAIBHOE CBOMCTBO»?® —
OCHOBaHHME, KOTOPOE MO3BOJISET HANEIUTh KOMILIEKC HOBBIMU CMBICIAMH.

YroObl BOCIPMHHMATH apXUTEKTYPY KaK HMCKYCCTBO, HYXKHO 3aHHMATh IO
OTHOIIEHHIO K HeHd ONpENENeHHYI0 TOYKY 3PEHHS, 4YTOObl BHHMMAaHHE
BOCHIPMHMMAIOLIETO CYyOBEKTa, HAPABIEHHOE HA COOPY)KEHHUE, YIABIUBAIO B HEM
HeuTo Oosbiiee, yeM ero GopMa u QyHKUUU. 3pUTENb, MPUHUMAIOIINN TaKyIO
YCTaHOBKY, BUJMT B APXUTEKTYPHOM OOBEKTE HEKOE OBITUHHOE OCHOBAHHE, HO 3TO
OCHOBAHHME HE TOXKJIECTBEHHO MATEPUATHLHON 000I0YKE COOPYKEHHUIO U BHIXOIHT 3a
€ro Ipejebl B COBEPIIEHHO MHOE— DCTETUYECKOE — HM3MepeHue. IMEHHO 3T
OTJINYAET «APXUTEKTOHMIECKOE POU3BEIECHHE) OT «IIOCTPOUKHY — KOHCTPYKIIUH,
HE HMEIOMIEH Xy10)KECTBEHHOM IIEHHOCTH.

ApPXHTEKTOHMYECKOMY  IIPOM3BENEHUIO NPHCYIla TaK  Ha3bIBacMas
«JIBYCTOPOHHSS >KM3HEHHAs OTHOCHTENBHOCTB»: 3TO KOTJAa BHIOOD MaTepHana H
XapakTep ero o6pabOTKU 3aBMCHT OT 3aMmbicia M HaoOopor. Ecmu marepuan u
BBIPA3UTEIBHBIE CPEACTBA ONECTAIE PACKPHIBAIOT 3aMbICET 300Y€r0, TO B

pe3yibTare 3Toro posxkaaercs meneBp. Ecnu xoTs Obl OAWMH U3 MapaMeTpoB

267 Tam xe. C. 210. Unrapaen numiet: « AHBIMY CIIOBaMM, JIaHHAs TPOLIEyPa M3MEHSET CTaTyC 00heKTa. B KakoM-To
cMmblciie, Omaromapsi MOCBSIICHWIO MBI IIOJIydaeM HOBBIM TNPEIMET, Ybe 3HAUCHHWE BBIXOIWT 3a MpPEICibl €ro
(U3MYECKUX CBOWCTB. DTOT HOBBIH NpeaMeT (3HaMsi WM XpaM) BO3HHKAeT OJjaromapst ONpee]CHHBIM aKTaM
CO3HAHMSA, a TAKXKE «CYIIECTBYET TOJBKO O/ OINPEAEICHHOr0 OOLIECTBEHHOTO Kpyra WM MHOXXECTBA B3aHMHO
TTOHUMAIOIINX CO3HATEIBHBIX CYOBEKTOB ...)».

268 310 JIErKO MOKHO JIOKa3aTh Ha MPUMEPE aJaNTalliK 3a0pONIEHHOTO MHIYCTPHATLHOTO WM TEXHUIECKOTO
KOMIDIEKCA ITOJ] KYJIETYPHOE TIPOCTPAHCTBO: OT TOT'O, YTO KTO-TO MPOCTO HA30BET, CKAKEM, 3a0pOIICHHBIN 3aBO MITH
OBIBIIYIO 3JICKTPOCTAHIHUIO «My3€eM», OHa OT 3TOr0 HE M3MEHHUTCS B TOT K€ caMmblii MOMeHT. UToOBI 3aBOA
MIPEBPATHIICS B «BBICTABOYHBIN IIEHTP», OH JIOJDKEH COOTBETCTBOBATH ONPEJCIICHHBIM TPEOOBAHUSM: JUIS 3TOTO €ro
HYXHO KaIlUTAIGHO TIEPECTPOUTH - VYIYYIIUTh BEHTWIAIMIO M KIMMaT-KOHTPOJb, 3aBE3TH HeoOXoxmmoe
o0opyznoBaHMe, aJaNTHPOBATh HPOCTPAHCTBO MO SKCHOHMPOBAHME IPOW3BENCHHMH, pabOThl NepcoHaia W s
MOCETUTENIEH M TPOW3BECTH €IIe Maccy APYIMX MaHWUIMyISuid. VHBIMH ciioBaMH, YTOOBI HAaJENHUTh COOpPY>KEHHE
HOBBIM CTaTyCOM, HY>KHO IIPOU3BECTH LENbIA PsII IPOLEAYD.

269 Tam xe. C. 211.
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«TIIPOCEHACT», TO MPOU3BEICHUE APXUTEKTYPhl HEIIb3s CUUTATh «JIEHCTBUTEIBHO
CO3JaHHEIM»: B 3TOM CJIy4a€ OHO MOKA YTO HAXOIUTCS B 3a4aTOYHOM COCTOSHHHU> ',

WNHrapies npoeuupyeTr Ha apXUTEKTypy CBOKO TEOPHIO «MHOTOCIOMHOCTH»
npousBefeHus. CoriacHO el apXUTEKTYpHbIA OOBEKT SBISAETCS «TPEXMEpPHOU
0ohOpMIICHHON MaTepHuei» W UMeeT JIBa «CJI0s»: 3TO 1) OECKOHEYHOE KOJIMYECTBO
BHUJIOBBIX CXEM BOCHPUSATHUSA 3JaHUS U 2) TpEXMepHas (hopMa (UK «TEI0») 3AaHus,
kotopoe P. IHrapen Ha3bpIBaeT «IpeIMETHBIM cl1oeM». TpexmepHas popma 3a1aet
MHOroo0Opa3ue cXeM, KOTOpbhle OTHOCATCS K BujaMm. biarogaps stum cxemam
3pUTENDL HAAENSET TO, YTO OH BUIUT, ONPEICICHHBIMU 3HaUeHUAMHU. CXEMBI — 3TO
KOMIO3UILIMOHHBIA MpHeM, Onarogapsi KOTOpOMY 3/1aHHE BOCIPUHUMAETCA HE Kak
rpyla kamHedl unu OecopMeHHass Marepusi, HO KakK, BbIpaxkasich si3bIkoM Jle
Kop6ro3be «yMmenasi, TOUHas, BEJIUKOJIEIHAS UTPa 00BbEMOB Ha CBETy» .

TeM He MeHee, TOT (DAKT, YTO apXUTEKTypa HE SBIISIETCS M300pa3UTEIbHBIM
HCKYCCTBOM, 00JIaJIaeT «IBYMsD» CIIOSIMH, @ OCHOBOU €€ siBisieTcs «(popMa Tshkenon
Macchbl» HE OOBSACHSET CYIIHOCTh ApXUTEKTOHUUYECKOTO mpousBeieHus. OHa, ¢
TOYKU 3peHus VHrapneHa, onpenensiercs BHYTpEeHHEH JTOTHKOH, (hopMupyromen
«KAQ4ECTBEHHOE eO0UHCMB0 NPOCMPAHCMBEHHbIX (HOpM U  KOHCMPYKMUBHLLX

ceoticmen>’?.

N, xoTd Hanuume BHYTPEHHETO CTPYKTYPUPYIOLIETO MPHHIHUIA
CONMKAET apXUTEKTYpy C JKUBBIM OpPraHU3MOM, YacTH KOTOPOTO JIOTMYHO
JOTIOJHSIOT APYT ApYyra B paMKax OOLIEro LEI0ro, 3T0 00CTOATENBCTBO BCE KE HE
MOXET ObITh OCHOBAHUEM TOTO, YTOOBI CUYUTATh APXUTEKTYPY €ro 3KBUBAJIECHTOM.
OcHOBHasI MPUYKMHA OTJIMYHMI MEXIY 3JaHUEM U OPTaHU3MOM KPOETCS B CKOPOCTHU
peakuuu OOIIEro LEeNOoro Ha M3MEHEHHs, a TaKXKe B XapaKTepe B3auMOCBS3el
BHYTPEHHHUX 3JIEMEHTOB JIpyr ¢ ApyroM. P. MHrapjieH cuuraer, 4To OpraHus3M, B
OTJIMYME OT 3aCTBIBUIETO, HEMOJBUKHOIO aPXUTEKTYPHOTO «TENa», MPEACTABISET

coboii 6oJiee JUHAMUYHOE, Pa3BUBAIOIIEECS BO BpeMEHU 00pa30BaHUE, COCTOSTHUE

KOTOPOIro ImoaacCpKHUBACTCA I_II/IpKy.HHI_[I/Ief/'I IponcCCOB KHU3HCACATCIbHOCTH. 910

270 Tam xe. C. 214,

27! Jle Kop6rosbe. O Ha3HAUYEHUY apXUTEKTYPBI, €€ MIIaCTHUECKUX cpencTax // Ukonnnkos A.B., Mana W.JI., Opnosa
I''M. (pen.) Macrepa apxutekTypsl 00 apxurektype — M.: Mckyccrso, 1972. C. 237.

272 Unrapnen P. O npoussenenun apxurextypsr. C. 233,
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03HA4yaeT, YTO B3aMMOCBS3b MEXKIY OpraHaMH B TEJI€ )KMBOT'O CYILECTBA ropaszo
TEeCHEe, U MIOTOMY OJIHM YaCTU ObICTpEE pearupyroT Ha U3MEHEeHUs B Apyrux. Yactu
«Tena» 3JaHHs, KOHEYHO, TOXKE OTKIMKAIOTCS Ha BHYTPEHHUE U BHEIIHUE

M3MEHEHUS, HO 3TO MIPOUCXOJUT HE TaK OBICTPO> .

«Teno» 3manust OTIMYAETCS OT OPTaHUYECKOTO TeJa elie U MOpPGOIOTHYECKH.
ApxuTekTypHas (opMa CO3UIAETCA B MPOIECCE «KOHKPETU3AIMU TMPaBUIBHBIX

4

a0CTPAKTHEIX TEOMETPHUECKUX TBOpeHUi»?’*, Opranmueckoe (HEPYKOTBOPHOE)

BCCraa HEPETyJAPHO: 3TO OTHOCUTCA K TCPMUTHUKAM, FHéSI[aM, IIJIOTUHAM, YJbiIM U

IPOYNM >KUJIMILAM, KOTOPHIE KMBOTHEIE CTPOST aa ceds’’

. ApXUTEKTypa Kak
HWCKYCCTBO, HAIPOTUB, MPEACIbHO YHOPSIAOYEHA, PETYJIApHA, BBIBEpPEHA MO
Menoued. OHa OCHOBaHA MPaBUJIaX U 3aKOHOMEPHOCTSIX «T€OMETPUH TPEXMEPHBIX
COYETAaHUI» — FEOMETPUU KaK HEKOM 00J1acTh, OCHOBAaHHON HAa YMO3aKJIIOUEHUH, B

KOHEYHOM CUETE Ha MAaTEMaTHYE€CKOM HUHTYUIIUN HpOCTpaHCTBa»276.

WNHrapaen nosaraer, 4To apXUTEKTypa — 3TO aHTHUIOJ opraHu3Ma. Ha sto
yKa3bIBaeT XapakTep TpaHchopmaiuid, KOTOpble MPETEPHEBalOT 3aMMCTBOBAHHbIEC
apXUTEKTypOol opraHudyeckue (OpMbl: HANpUMEpP, CTBOJ JE€peBa, B KOTOPOM
yCMaTpuBaloT MOpoodpa3 (Qycra KOJOHHBI, HEECTECTBEHHO BBIMPSAMIISICTCS U
oOpeTaeT pOBHBIC, OJWMHAKOBBIC IO TOJIIIUHE >XEI0OKHU-KaHHETIOphl. WHBIMU
CJIOBaMHU, B apXUTEKType MpupoaHas ¢opmMa Te€OMETPU3YETCs, MOMUYUHSIIETCS
npuHIUIY cumMmerpuu. Kpome Toro, mpupomHas (opma, «uaeaTn3upyschy,
TpaHCHOPMHUPYETCS B THPAKUPYEMBIH apXUTEKTYPHBIA MOTHUB: YIIPOIICHUE
HEOOXOIUMO JJIsI TOTO, YTOOBI C OOJIBITIEN JIETKOCTHIO €0 BOCIIPOU3BOAUTD, a TAKKE
YIOOPSIAOUMBATh B paMKaxX COOPYXKEHHSI KaK €IMHOrO IeJoro. DTO IMPaBUIO
paboTaeT HE TOJBLKO Ha PACTCHHSAX, HO U CIPaBEIIMBO B OTHOIICHUH

aHTPONOMOP(QHUCTCKON aHAIOTUH 31aHUS U Tea>’

273 Tam xe. C. 236-237.

274 Tam xe. C.238

275 Tam xe. C. 238-240.

276 Tam xe. C.240

27"Tam xe. Wnarapaen mumeT: «OIHOBPEMEHHO C «HIACANM3AMEN», «IPABIILHOCTBION (OPM B HPOHM3BEICHHU
ApXHUTEKTYPHI JOCTHTAETCS UX IOBTOPEHKE U €IUHOO0pA3He: BCe KOJIOHHEL, HAIIPUMED, JOPHIECKOTO XpaMa SBJITIOTCS
00UNAKO6bIMY W BMECTE C TEM PACIIONOXKEHEI C PA6HbIMY, YCTAHOBICHHBIMH COTNIACHO H3BECTHBIM YHCIOBBIM
COOTHOMICHHAM IIPOMEXKYTKAMH, B TO BPEMsS Kak KayKIoe JEPEBO B JIECY, HaxKe OJHOPOAHOM, HALPHMED EIOBOM,
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COOTBETCTBEHHO, TEOMETpPHs, YIOPSAOYEHHOCTh M PEryISpHOCTh MOTYT
CuMTaThCid 0Aa30BLIMH IIPUHIMIIAMU APXUTEKTYypPhl KaK HCKYCCTBA, KOTOpBIE
OTIENAIOT €€ OT HEPyKOTBOPHBIX COOPYKEHMII M «HOCTPOEK», He 00JaJaroIuxX
XyJI0KECTBEHHOI LeHHOCTHI0. [IOMUMO reOMeTpUH XyI0KECTBEHHOE U3MEPEHHE
APXUTEKTYphl KaK HCKYCCTBA ONpeAeNiseT KOJJIEKTUBHAS WM HMHIMBUIyaslbHAs
ncuxuka. I1o 3Toil npuuMHE cOOpy’KeHHe HOCUT Ha cebe cliefbl BKyca TOro M
MHOTO TBOPLA, 4 TAKIKE MOKET BHIPAXKATh €r0 IICUXUKY. ITO FOBOPUT O TOM, UTO B
APXUTEKType KaK HCKYCCTBE COYETAIOTCS M YTHIMTAPHBINA, M JCTETHUECKHUH, U
«IMOYUOHATLHO-60XCOCTeHYecKUe DIIEMEHTBl  Aymu  udenoBeka»’’®.  ITomoras
4eNIoBEKY OOKMTHCS B MUPE, OHA BBIPAXKaeT He MPOCTO €IUHCTBO €ro KU3HU C
MHUPOM MaTepHH, HO U €ro MPEBOCXOACTBO HAJ MaTepueil, IIOCKONIbKY YeI0OBEK IIpH
IIOMOILM CAMbIX CTPOUTENIBHBIX TEXHOIOTHH MOXKET IPUAABATh MATEPUH (OPMBI,
COOTBETCTBYIOIHE €r0 MPAKTHYECKUM M CTETHYECKUM IOTPeOHOCTIM? ",

[TocKONbKY ~ apXUTeKTypa  sBiIseTcs  00BEMHO-IPOCTPAHCTBEHHBIM
MCKYCCTBOM, TO U BOCIIPUHHMATh €€ MOKHO HECKOJIBLKMMHM CHOCOOAaMHU: ¢ BHELIHEH
CTOPOHEI (OTHOCTOPOHHE) U M3HYTPU. 3[1aHUE, B OTINYHE OT KAPTUHBI, HEBO3MOKHO
OJHOCTBIO OXBATUTh B3ITISI0M C OHOM TOUKHU 3peHus. OHO OTKPBIBAETCS 3PUTEITIO
B CHCTEME IOIBMKHBIX HM3MEHSIOIMXCS «BHIOB»’: 3TO O3HAYAET, YTO OOJIMK
COOPY’KEHHUS 3aBUCHUT OT TOUKH 3PEHHs, C KOTOPOI 3pUTeNb cOo3eplaeT 31aHue, a
Tak’ke OT TOTO, ¢ KAKOM CKOPOCTBIO OH IIEPEMEINAETCS OTHOCHTENBHO Hero®S!, Ha

MNCPCKNBAHUEC BHCIIHECTO 00IMKa 3AaHus BJIUAIOT B TOM YUCJIC U BHCITHHUC YCIIOBUA:

HUMEET JPYTOH CTBOJ; KaXI0€ W3 HUX B ATOM OTHOLICHUH SIBISIETCS] OTJIMYHBIM M, TIO CYIIECTBY, HEHOBTOPUMBIM
WHIMBHUIYYMOM, a PacloJOXEHHE MX B JIECy MPEICTABIISICTCS COBEPIICHHO CAyYauHblM, HE ITOJIMHSIONIMIMCS
HUKAKOMY eOuHOMY NiaHy, HUKAKOMY OIIPEAEICHHOMY 4YHCIIOBOMY 3akony. To ke camoe MopakaeT, KOTrzia MbI
CPaBHHMBAEM YHOPSAOOYEHHOCMb YacTe apXWTEKTypHOTO IIPOM3BEICHHUS, HalpHMep TOTHYECKoro cobopa, C
pacrojo)keHHeM dYacTel M OpraHoB B Tejie dYeJOoBeKa, 110 KpaiHed Mepe, KOrzja MBI MX pacCMaTpuBaeM B
MaKpOCKOIINYECKOM IUTaHE (HO M TOTHYECKHH cO0O0p 31€Ch pacCMaTpUBACTCS MAKPOCKOIIMYECKH, a JIETAIN OCTPOHKHI
OTHOCSITCSL K peanvHOU TIOCTPOWKE, COCTABILSIIOMIEH peajbHYyI0 OCHOBY CYIIECTBOBAHHUS apXHTEKTypHOTO
IIPOM3BEJICHUS, @ HE CaMO NPOM3BEICHNE).

278 Tam xe. C. 247.

27 Tam xe. C. 247-248.

280 Takoe MOHMMaHME TIPOIIECCA BOCTIPUATHS ApXUTEKTYPhI y VIHTap/ieHa HAIOMUHAET ONIMCAHKE KMHECTE3UHHO-
acrekTyanbHoro onbita y [lIMap3oBa — nporecca, mpyu KOTOPOM MIPEACTABICHNUS O 31aHUN (POPMHUPYIOTCS 1O
MIPULHAILY BBITECHEHUS OJTHOTO aCIHEKTa-BHA APYTUM I10 Mepe MepeMEIIeHHs CHApY>KU U BHYTPH 3[aHUSI.
IMonpo6uee 06 atrom cM. Banesu C.C. Asrycr I1IMap30B: TeJI0 MOHYMEHTAILHOTO, 3aMETKH 1 Habronenwus // «Ha
noHuickuii naj g noro...». CO. cr. B uects H.M. Hukynunoii / Hayu. pen. H.A. Hamumosa. M.: YHuBepcuTerckas
kHura, 2018. C. 246-275.

281 Tam xe. C. 258.
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€ro OOJIMK 3aBUCUT OT OCBEIIEHUS, MOro/ibl, BpEMEHH CYTOK. Bocnpusitue 31aHus
3pUTeNIeM MPEICTaBIsSIET co00il eiie oAHY (HapaBHE ¢ reoMeTpueil u (PpyHKIHE)
bopMy «KOHKpETH3alMKW» apXUTEKTOHWYECKOro mpousBeneHus. KoHkpeTtuzamus
JUIIb OTYACTU OMPENIEIIETCS CAMUM MPOU3BEICHHUEM, U MHOTO€ B HEW 3aBUCHUT OT
PELUIINEHTa, €r0 YyBCTBEHHOCTH, BKYyCa, HACMOTPEHHOCTH M APYTUX (pakTopoB>S2,
3HayeHUEe KOHKPETH3alUK COCTOMT B TOM, 4TO Onarojaps eil 3ganue (Oyap TO
paTyiia, coOOp WK KUIJION JIOM) BOCOPUHUMAETCS KaK 3CTETUUYECKUM 00BEKT. DTO
MPOUCXOJIUT B MPOIIECCE AMHAMUYHOTO B3aUMOJCHCTBUSI 3pUTENSL CO 3/IaHHUEM,
kotopyto P. Wurapnen omnuceiBaeT Kak «uepy ¢opm [a Takxke CBETOTEHU U

nepcrektusbl — CII], pacTaHYTyI0 BO BpeMeHU»S

, COOTHECEHHYIO IIPU 3TOM C
oOmeit cucteMoit Mmacc. brmaromapst 3Toil «urpe» HENOJABUKHBIA O€3:KU3HEHHBIN
ApXUTEKTYPHBI OO0BEKT OOpEeTaeT «IUIOTh», WU, KaK ToBopUT 00 3TOM cam P.

4 «HAYMHAET NPOSBIATH C60€0OPA3HYIO JICU3Hb, KAK BHEIIHIOK, TaK U

Unrapupen®
BHYTPEHHIOIO» .

Brnarojaps ~ KOHKPETH3allMM  3pHMTeNb  HpHONMKaeTcs K  CYTH
APXUTEKTOHMYIECKOTO IIPOU3BENCHHS. DTOT IPOLECC MPUOIMKEHHUS HAOMHHAET
(eHOMEeHOIOTUYEeCKyI0  peayKuuio . ILyccepns, HOCKONbKY OH TaKkKe
TIPEIoNaraeT HeoOX0AUMOCTh «...0TOPOCUTh B Hell BCe TO, Ha YTO BO3JAEHCTBYET
JIOKHBIM 00pa30M IIPOLECC HALIETO BOCIPHUATHS, M CKBO3b Pa3IMYHbIE OOIUKH
NPOU3BEICHUS MPOHHKHYTh B €0 HEU3MEHHYIO, YHMCTO MO3HABaTEIbHYIO

npupony»>%®. bonee mnompobHo o peumenmum wupeit J. [yccepns B Teopuu

apXUTEKTYphl OyIeT CKa3aHO B CIEIYIOLIEM pa3zelie.

2.2. llonsruiinbiii annapar I'yccepiiss B KOHTeKcTe GEeHOMEHOJI0r MU
APXUTEKTYPbI: «KHBOE TEJI0», KKPU3UC HAYK» U MPodJieMa CMEeHbI
MapaJurMbl apXUTEKTYPHOI0 MbILLJICHHUS

Kaxk YKC OBIJIO CKa3aHO BbIIC, TCOpUA BUYBCTBOBAHUA CTOUT Yy HCTOKOB

282 Tam xe. C. 260.
283 Tam xe. C.259
284 Tam xe.

285 Tam xe.

286 Tam xe. C.260.
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MPEJCTABICHUN O TEIECHOCTH B (DEHOMEHOJOTHH. DTU MPEACTaBICHUS BOILIU B
IucKypce nanHoro (uinocodcekoro HampaieHus oOnarogapst Teomopy Jlummcy, k
COYMHEHHAM KoToporo obpamancs J. I'yccepnn?®.

T. JIumnmc cuuTal, 4To TEJIECHOCTh YeIOBeKa MPEeICTaBIsIeT COO0M KOMILIEKC
BUCIIEPAIbHBIX (T.€. BHYTPHUTENIECHBIX) M KHUHECTETUYECKUX  OIIYIICHUH,
OTHOCSIIIIUICS K «TeJEeCHOU NesTenbHoCcThY. Hemerkuit punocod He mpupaBHUBaET
e€ K «JIeSITEJILHOCTH TEJay: €CIU «TeJeCHas NeSITeNbHOCThY MPEeACTaBIsieT co00M
«JIeSITENBHOCTh, KOTOpasi OCYIIECTBISIETCS B  TEJIECHOM  COOBITUM  WJIU
IEPEKUBAHUH. .. »>SS, TO «IEATENBHOCTBIO TENa» OH HA3bIBACT (DPU3MOJOTHUYECKHE
npouecchl. [lon «renecubiM codbiTuem» T. Jlunmnc noxpazyMeBaeT COBOKYITHOCTh
KMHECTETUYECKHMX OIMYIIEHHI B MBIIIIAX, CyCTaBaX M KOXKHBIX MOKPOBax»”’.
[lepexxuBanue «TENECHOTO COOBITUS» pa3BOpPaYMBAETCS OJHOBPEMEHHO C
TIepEeKUBAHMEM CyOBEKTUBHOCTH, HO HE IPUPABHUBAETCH K HEMY >,

3. I'yccepnb nepeHOCUT NpoOaeMy TeIECHOCTH U BUYBCTBOBAHUHU B KOHTEKCT
TPAHCLEHACHTAIBHO  (PEHOMEHOJOTHUYECKONM  mpoOJeMaTUKH,  OCHOBHBIMU
CIO)KETaMHM KOTOPOM SIBJISIFOTCS CTPYKTypa TPAHCUEHAEHTAIBHOTO S, MEXaHU3MBbI
ero peduexkcuu, BOCIPUATHS U KOHCTUTYUPOBAHUS peaibHOCTH. [lepeuuncieHnnbie
BBIIIE CIOKETHI YKJIQJBIBAIOTCS B LIEHTPAIBbHYIO JJisi (PEHOMEHOJOTHH TpoOiIeMy
MHTEPCYOBEKTUBHOCTU. 3HAUEHUE TEIECHOCTU B KOHTEKCTE MHTEPCYOBEKTUBHOCTHU
U CBSI3aHHOM ¢ Hel mpoOsemsl cymiecTBoBanus [pyroro J. I'yccepns 3aTparuBaer
B ouepke «Teno-Benip-BuyBcTBOBaHue. CBa3b [yma-teno» (1921). lannas padota
MPEJCTABIAECT COOOM OAMH U3 TaK HA3bIBAEMBIX «MaHYCKPHUITOBY» — PYKOMUCHBIX
3aMETOK, B KOTOPBIX OH MpopadaThiBal ONpeIeSICHHbIE TEMBI 10 O(POpMIICHHS UX B
OKOHYATEJBHBIE TE3UCHI> !,

B nmanHoM «Manyckpunte» 3. ['yccepnap NpPOBOIUT MBICHIB, YTO TEJIO

HHAWBHU/IA €CTb «MHCTPYMCHT», INIOCPCACTBOM KOTOPOIO TOT B3aHMOHCﬁCTByeT C

27 Yykun A.A. Pazeutre npoGiemsl TenecHoro onbita: ot ['yccepns k Mepno-TTonrtu // ®unocodckue HayKn.—
2014.— Ne 9. C. 28.

288 Ypxun A.A. IlpoGnema TenecHoctr B (penomenonorun: J. I'yccepms u M. Mepno-IlonTn: muc. ... KaHaugaTa
¢unocodpckux Hayk. Mocksa, 2014. C.33-34. uut. o Lipps T. Leidenfaden der der Psychologie, 1909 — S.26.

289 Tam xe. C.34.

290 Tam xe. Llut mo: Lipps T. Leidenfaden der Psychologie, 1909. S.28.

21 Meramop(o3sl TenecHocTH: cbopauk crareil / M.B. Kysun (pen.) — CII6: m3a-so PXT'A. 2015. C.220.
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OKpy»keHueM. B3anmoselicTBre Tena MHAMBHIA C TEJIAMU IPYTUX pa3BOPAYUBAETCA
B UHTEPCYOBEKTUBHOM I10JI€: 371€Ch BOCIPUHUMAIOIINI CyOBEKT (HIOHUMAEMBbIN KaK
«uercTByromee f») oOHapykuBaeT CyOBEKTHMBHOCTb JPYroro Mpd I[OMOIIH

BUYBCTBOBAHUS B €TO TEJI0>"

. BuyBcTBOBaHME CTAHOBUTCSI BO3MOKHBIM OJarojiaps
TenecHOCTH. OHa SBIIIETCS CBA3YIOIIMM 3BEHOM MEXIYy JKHBOTHOW IPUPOAOU
YeJIOBEKa U €r0 MCUXUYECKUMHU MEPEKUBAHUSIMU, MOCKOJIbKY OTHOCUTEIBHO HEe
KOHCTUTYUPYIOTCSI «OOBEKTHBHAS TICUXWYECKasi >KUBOTHOCTH» U «OOBEKTUBHO
VICTUHHAs JTylIEeBHAs XKU3Hb> . TeJeCHOCTh BCEra HalIpaBleHa Ha uyxoe 51 u j1ana
MHTEPCYOBEKTUBHO: MMEHHO IO3TOMY Ojiarojapsi €l CTaHOBUTCS BO3MOKHBIM
MEXKJIMYHOCTHOE OOIlleHHe, a BMECTe€ C HUM U (HOPMHUPOBAHUE TMOHATHBIX
ONpEeNIeICHHON IpyNIe UHAUBHUIOB OOIIUX KYIbTYPHBIX KOJOB.

Teno yenoBeka, ¢ Touku 3peHus J. ['yccepiis, SBISIETCS CIOKHBIM 00bEKTOM,
MMEIOIUM JiBa u3Mepenust — «puszudeckoe Tesno» (Korper) u «xupoe Teno» (Leib).
[Ipy UX IOCPEACTBE MHIMBHUJ OCYILECTBISET CBOE IpUCyTcTBUE B Mupe’t. JI.B.
Cmut monaraer, 4To Takoe MOHMMaHue Tena nmo3Bossier J. ['yccepnto mpeoaoneThb
KapTe3UaHCKU Tyaanu3M, B KOTOPOM TEJIO U Pa3yM CYIIECTBYIOT 000COOJIIEHHO IpyT
or napyra. HccienoBarenb cumTtaeT Mojaenb J. l'yccepiisi «MOHUCTHYECKOW»,
MOCKOJIbKY B HEW OpraHusMm, Ayllla, pasyM M AyX MPEJCTaBISIIOT cOOON pa3Hble
CTOPOHBI ETMHOM (GKHUBOTEJIECHOM JIeATEIBHOCTH SI»>%°,

dusnueckoe teno (Korper) mpeacrtaBiseT co0oi MaTeprualbHBIN 00BEKT,

o0JajaloIIuil Maccoil, HEMPOHUIIAEMOM 000JI0YKON, 3aHUMAIOIIIHUI MPOCTPAHCTBO U

22 T'yccepnb D. Teno — Bemp — BuyBcTBOoBaHMEe. CBA3h Aymma-Teno // MeTtaMop(o3bl TENECHOCTH: COOPHUK CTaTelt
/ N.B. Ky3un (pen.) — CII6: n3a-Bo PXT'A.2015. C.218.

293 Tam xe. C.216-217.

294 The Cambridge Companion to Husserl. Cambridge; New York: Cambridge University Press.1995. P.358. Uro6sr
MPOSICHUTE pazHuLy Mexnay Humu, J.B. CMHT, KOMMEHTHpPYs aHHBIC IOHATHS, NPUBOAMT BeCbMa HWHTEpECHOE
YTOYHEHHE: OH IHIIET, YTo pa3Huna Mexay Korper m Leib nposBisercs Ha ypoBHe sTuMonoruu. B wactHocTH,
Hemerkoe «Korper» («Tenmo») M aHTIMHCKOE «corpse» («TpyIn») SIBISIOTCS OJHOKOPEHHBIMH M IPOUCXOIST OT
JIATUHCKOTO «COorpusy», B To Bpemst Kak «Leiby», Hao0opor, sBisieTcst mpon3BogHbIM 0T «Lebeny, uTo nepeBoanTcs Kak
(OKU3HBY.

2% Tbid. P.324. JI.B. CMUT OTMEYAET, YTO «OKMBOTENECHYIO JIEATENLHOCT $1» HENB3S OTAEIUTh OT JAPYTHX ACTIEKTOR
S1. OHa Hepa3phIBHO CBs3aHa C APYTMMH aCHEKTaMHM XHU3HHU SI: BMecTe OHM 00pa3yroT euHbIH SI-CyOBeKT, KOTOPBIi
BOCITPUHHUMAETCS IPYTUM KaK HEUTO «LEJIOKYITHOe» (T.€. HeKas TOTanbHOCTh). ExnHeTBo SI-cyOnexTa dhopmupyercs
B albsSHCE TEJICCHOCTH M MEHTaJIbHON cdepbl yenoBeka. PU3MUYECKOE TEJO WHAWBUIA CTAHOBUTCS <OKHBBIM)
onaromapst [yme (Psyche). VMeHHO oOHa SBISIETCS «IICMXOJOTHYECKMM SI» demoBeka. 3a B3aMMOCBS3b
OJIyHIEBIEHHOTO XMBOTO Tejla CO CPelloW ero OOMTaHWSI OTBEYAET «UEJIOBEUECKOE SI» WIIM dyX: OHO TPEJNCTaBISIET
c000# BOIUTOIIIEHHOE, MHANBUIYAJIbHOE, COLMAIBHOE CYIIECTBO, KOTOPOE MPHUHAUICKUT K KU3HEHHOMY MUpPY —
OKpY>KarolleMy ero MUpY IOBCEHEBHOM >KM3HA — U OTBEYAET 32 MIOBCEHEBHBII OIBIT U PE(IICKCHIO.
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U3MEHSIOMMUNCS CcO BpeMeHeM. OHO KOHCTUTYUPYETCS B BOCIHPHUATHU Kak
HEOJIYLICBJICHHBIA MPEIMET, Ha KOTOPBIM JEUCTBYIOT 3aKOHBI MPUPOABI H

2% WupiMu cinoBamu, GH3HYECKOE TEIO SBJISETCS

MPUYUHHO-CJIEACTBEHHBIE CBS3U
MaTepUarbHOU 000JOUYKON MHAMBU/IA, TOCPEICTBOM KOTOPOM TOT MPUCYTCTBYET B
MHUPE BUAUMBIX U OCA3aE€MbBIX OOBEKTOB.

Kusoe teno (Leib) onpenensiercs J. ['yccepneM Kak «HaACICHHBIN TyIIOM

opranusM Sl», CHOCOOHBI K BOJNEM3bABICHUIO? .

OHO omnuneTBOpseT Cco0Ooi
ncuxo(U3MONIOTUYECKYI0 CTparTy Tella, TAe JIOKaJU3YIOTCS 4YyBCTBEHHBIE,
SMOIMOHAJEHEIE TEPEKUBAHMA M KHHECTETUYECKHE OLIYLICHMS HHIAMBHIAS.
brnarogaps ;xuBOMy Telly 4eJIOBEK BOCIIPUHUMAET OKPY>KAIOIIUN MUP U OBJIaJIEBACT
ero npeaMeramu’”’. B 3TOM H3MEpPEHMH Teja TaKKe aKKyMYJIUPYIOTCS JaHHBIE
MEPUENTUBHOTO ONBITa, OTTAJKUBAsACh OT KOTOPBIX MBICHSIIUNA CYyOBEKT
KOHCTUTYHPYET peaqbHOCTh. IHBIMU CIIOBAMHU, JKMBOE TEJIO BHICTYHAET HOCUTEIEM
TENIECHOCTHU YeJIOBEKa.

Paznenenue «kUBoro» u «hu3n4eCcKoro Tejaay nepekiukaeTcs ¢ uaeamu T.
Jlunmca. Kak yxe OBUIO CKa3aHO, OH pa3BOAUT «ACSATEIBHOCTH TElla»
(bu3HoIOrNYEeCKHe MPOIIECCHI) U «TEIECHYIO NeATENbHOCThY (CEHCOPHO-MOTOpPHAs
NEATeNbHOCTh W TICUXO03MOIIMOHANbHBIE mepexkuBaHus). COOTBETCTBEHHO,
«esITenbHOCTh Tenay y T. JIunmnca MOXHO COOTHECTH C «(PUBHUUECKUM TEIOM» y .
I'ycceprnsa, a ero moHsITUE (GKUBOTO Tella», B CBOKO O4YEpellb, MOXKHO CUHUTATh
JOKBUBAJIEHTOM «TeJeCHOM pearenbHOCTH» T. Jlunmca. Takum obOpazom D.

I'yccepnsp, kak u T. Jlunme, paccMaTpuBaeT TENIO ABOAKO — KaK MAaTEPUAJIbHBIN

MpeaMET U KaK )KUBOU MCUXOPU3UUECKUNA OPTaHU3M.

296 Moran D. Cohen D. The Husserl Dictionary. London; New York: Continuum.2012. P. 51.

297 The Cambridge Companion to Husserl. Cambridge; New York: Cambridge University Press. 1995. P. 324.

2% Tyccepns . Kpusuc eBpomelckux HayK M TPaHCUEHJEHTANIbHAs (EHOMEHONOTHS. Beenenume B
(dhenomMeHONOTHYECKyIO mtocoduro. CI16: Bmagumup [Jams. 2004. C.148.

2Tam xe. C.149. T'yccepnb OTMEYaET, YTO KOTJia CyOBEKT BOCIPUHMMAET OKPYXAIONIME €r0 OOBEKTHI, TO OH
MIPUCYTCTBYET TP HUX HE TPOCTO TEJIECHO, HO <OKHBOTeslecHO» [leiblich]: 3To o3Hauaer, 4TOo B JaHHBIC
TIEPIIETITUBHOM T10JIe OOBEKTHI )KU3HEHHOTO MUPA allpe3eHTHPOBAHbI €My — T.€. OH MOXXET MBICIICHHO JIOCTPOUTH
TpeXMEpHBIH OOJIMK IIpEeAMEeTa HCXOIS W3 BHAMMBIX CTOPOH. «)KMBOTENecHOEe» BOCHPHATHE OTCBHUIACT K
KWHECTEeTHYECKUM NEPEKUBAHUSM M TEJICCHBIM CXeMaM CyObeKTa, KOTOPOE TOT NMPOCHUPYET Ha OKPY>KAIOIIHE €ro
TIPEAMETEI.



115

Cama nonsTuitHasg napa «(puznueckoe/KUBoe TeI0» PUTYpPUPYET B LIEIOM
psne paboT Hemerkoro ¢pusiocoda: oHa BcTpeuaeTcs B Tpex kHurax «Mnei k uncton
dbenomenosorun U (¢penoMmeHonornuecko Qunocopuny (wm «Maem I-II1»),
«Kapre3naHckux pa3MBIIUICHUSX», a Takxke B mo3aHeM «Kpusuce eBporerckux
HayK W TpaHCUEeHJeHTalbHas Qenomenonorus». J[.B. CMmut oTMeuaer, 4TO
oOcyxnaeMble MOHATUSI HeoOxoaumbl J. ['yccepiio Juisi 0ObsICHEHUsI XapakTepa
B3aumoelicteus Teaa ¢ mupom>?’. Korma 3. I'yccepiib ToBOPHUT 0 «Mupe» B «Mmesx
I», oH umeeT B BUIy MPUPOJIHBIA MHUp, NaHHBIM B HEMOCPEICTBEHHOM OIBITE B
ecTecTBeHHON ycrtaHoBke. B «Unesx [I» npupoaHelidi MUp MPOTUBOMOCTABIISIETCA
«JIYXOBHOMY MUPY» WIH MUPY KYJbTYpPbl, CBSI3aHHOMY C Pa3JIUYHBIMHU ACTIEKTAMHU
XKU3HU colmyMma. B Gomnee mo3aHux padoTax «IyXOBHBIM MUp» IMOTy4YaeT Ha3BaHUE
«ku3HenHoro mupa» (Lebenswelt). Hanbonee pazBepHyTo JaHHBIN KOHCTPYKT ObLIT
onmcad J. ['yccepnem B Tekcte «KpH3uc eBpONEeNCcKX HayK U TPAHCLCHACHTAIbHAS
dbenomenonorusi». Ilox «oku3HeHHbIM Mupom» 3. I['yccepnb mnoapazyMeBaeT
MOBCEIHEBHBIN, OOBIICHHBIN MUp, 3apaHee JaHHBIN Kak CylIui. DTO TaKke U MUP
MPOCTPAHCTBEHHO-BPEMEHHBIX  BEIIe, «OCHOBAHME» U «TOPU3OHT» BCEX
MepeKMBaHUM dYenoBeKa. B «KU3HEHHOM MHpE» MbI CYIIECTBYEM, C OJIHOU
CTOPOHBI, KaK «OOBEKTHl Cpeau OOBEKTOB...CYIIUE 3/€Ch WU TaM B IMPOCTOH
JIOCTOBEPHOCTH OMbITa, 10 Kakux OBl TO HHU OBUIO HAy4YHBIX, OyAb TO
(U3MOIOTUYECKUX,  TICUXOJIOTUYECKHX,  COLMOJOTHMYECKUX WM  MOPOYUX
xoHcTatamuiin>’!. C 1pyroii CTOPOHBI, MBI TaKXKe SABISEMCS CYOBEKTAMH 3TOTO
MHpa, MTO3HAIOUIUMH €r0 IMIUpruYecku. COOTBETCTBEHHO, OCBAaUBas €ro B OIIBITE,
MBI SIBJIIEMCS TIO OTHOIIEHUIO K HEMY SI-CyObeKTaMu, HAICNSIOUIUMH €T0 CMBICIIOM

HIOCPEJICTBOM COOCTBEHHBIX OLIEHOK, MBICIIEH U epeknBaHuii’??,
Bce 10, 4TO MO3HAaETCS HAMU B KU3HEHHOM MUPE, MPEJICTAET Mepe]] HaMU KaK
KOHKpETHasi Bellb. OJTa Bellb 00JaJaeT TeIeCHOCTbIO, KOTOPYI CYOBEKT

BOCIIPUHUMAET YyBCTBEHHO — «B BHMJECHMH, IPUKOCHOBEHUH, CIIBIIAHHUM... » >, B

300 The Cambridge Companion to Husserl. Cambridge; New York: Cambridge University Press.1995. P. 360.
301 T'yccepns D. Kpusuc eBponeiickux Hayk ... C.145.

302 Tam »xe.

303 Tam xe. C. 147.
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MPOLIECC YYBCTBEHHOTO BOCIPHUSITHSA BEIIM BOBJIECYEHO >XKMBOE TEJIO: OHO BCETA
MPUCYTCTBYET B MEPLUENTUBHOM IOJE€ U B HENOCPEACTBEHHOM OIBITE MOCTUTAET
OKpYXarlye €ro mpeaMeTbl CBOMMHM OpraHamMu 4yBCTB. POpMHUpPYEMBIM HMU
KOMILIEKC OILIYIIEHUN TPOCIUPYETCSI UHIUBUIOM Ha ABUKEHUSI COOCTBEHHOTO TeJa
(T.e. Ha ero kuHecTe3y). MexXay KHHECTETMYECKHM OIBITOM M Mpolleccamu
BOCHIpUATHS (DOPMUPYETCS YHUBEPCATIBHOE €IUHCTRO.

Takum o00pa3oM, >KU3HEHHBIA MUpP TpakTtyerca . ['yccepiem Kak
«YHHUBEPCAIbHBI TOPU3OHT COOBITHI». OH TakXke Ha3bIBAET €ro «EeAUHBIM
YHUBEPCYMOM CYIIMX OOBEKTOB», KOTOPBIM MbI 00JajaeM MAacCUBHO Oiarojaps

304 HocureneM «KHBOM TEIECHOCTHY SIBIISETCS «KHUBOE

HaIlel KUBOU TEIIECHOCTH
TEJIO», MPUYEM cama TEeJeCHOCTh MPOSBISIETCS B HEM Yepe3 KOHTPOJb Haj
(U3MYEeCKUM TEIOM, a TaKXe CIOCOOHOCTh BOCIPUHUMATh OKPYKEHUE U
B3aMMO/IEHCTBOBATH C €ro MpeIMETaMHu.

[IpencraButenu (HEHOMEHOJIOTUU  APXUTEKTYpPhl JOCTATOYHO YacTO
oOpamarTcsi k padbore «Kpusuc eBporneilckux HayK W TpaHCUEHJEHTaJbHAs
(beHomeHoONIOTHS», THOe HeMeUukuid (uiaocod MNOCTYIUpPyeT HECHOCOOHOCTH
COBPEMEHHOW HAyKh OOBSCHUTH YCTPOMCTBO MHUpa U JaTh OTBET Ha
AK3UCTEHIIMATIbHBIE BOINPOCH 4YesnoBedecTBa. Kpusuc, o KOTOpOM TOBOpPUT O.
I'yccepnb, oOGpa3oBaiicsi B pe3yJibTaTe JOMHUHUPOBAHUS €CTECTBEHHBIX HAYK HaJl
OCTAJILHBIMU JUCKypcaMH, ocoO0eHHO ¢duinocopckuM. ClencTBUeM JTaHHOTO
KpU3Huca CTaJo HEBEPHOE MOHUMaHUE MeCTa yejaoBeka B Mupe. UToObl peoaoaeTh
ATOT Kpu3uc, J. ['yccepnpb mpeiaraeT peKOHCTPYHPOBATh OCHOBAHHUS HAYKW Ha
0a3e penomenonorun. OH yOexkJI€H, YTO UMEHHO (PEHOMEHOIOTUYECKUHN MOAXO/I,
MPEANOoIaraloiiuil  JIMYHOE B3aUMOJIEUCTBUE YEJIOBEKA C MHUPOM, OOECHeyuT
MOCTPOCHUE OoJiee aIeKBATHON KapTHUHBI MUPA.

VYkazannast pabota ['ycceprs siBisieTcs OCHOBOUM U ISl MOUCKA TTyOUHHBIX
MPOTUBOPEUHNI MOJIEPHUCTCKOM MapaJurMbl MbIIIIEHUS. TE€OPETUKU apXUTEKTYPhI
nojarajid, 4ro MpoOJieMbl COBPEMEHHON apXUTEKTYphl ObLUIM CIPOBOLIMPOBAHBI

«KpU3UCOM HayKmn», HazpeBuieM enie B XIX Beke. Pe3ynbTratom ero crajio cyKeHue

304 Tam xe. C.150.
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paMoOK MpoOJIEMAaTUKU apPXUTEKTYPHOTO JUCKypca M CTPOroe paszrpaHuyeHue
aHAJTU3UPYEMbIX B HEM MPOOJIEM: 3TO O3HAYAET, 4TO MPOoOIeMbl PopMbl, GYHKIIUU
U COJEpXKaHMsSI Hayalld PAcCMATPUBATBHCSA OTHAEIBHO APYr OT JApyra, MNpUyeM
BOIIPOCHI, HE OTHOCSIIIIUECS HANPSIMYIO K MPAKTUYECKUM 3ajauaM CTPOUTENHCTBA,
OBbLIM BBIHECEHBI 3a CKOOKH. DTO MPHUBEJIO K TOMY, YTO apXUTEKTypa nepecrasna
YIOBJIETBOPATh 3K3UCTEHIUAIBHBIM HYKJaM YeJOBEKa W yTpaTuiia CBS3b C €ro
(CKM3HEHHBIM MHUpPOM». YTOOBI MOPEOoNIoNeTh ITOT «KPU3UC», HEOOXOIUMO
BBIPA0OTAaTh HOBBIE METO/IbI IPOCKTUPOBAHUS U TEOPETUUECKUE MOJIETH, KOTOPbhIE
MO3BOJISIT BOCCTAHOBUTD 3TY CBSI3b.

Kputrka MOIEpHUCTCKON apXUTEKTYphl ¢ ()EHOMEHOJOTHUYECKUX MO3ZUIIUI
Obu1a mpousBelieHa yxxe Maptunom XaiinerrepoMm B jaoknaae «CTpouTb, >KUTh,
MBICITUTBY», KOTOPBIM ObuT mpouutan B 1951 roxy B Hapmmranre. M. Xaiinerrep
3a71a€TCS BOIPOCOM O CMBICIIE CTPOUTENBCTBA. [IpOBEIsl STUMOJIOTMYECKUN aHATIN3
nHpUHUTHBA «bauen» U CTAPOHEMELIKOTO TJlaroyia «buany, OH MPUXOJUT K BBIBOAY,
YTO «CTPOMUTE» — 3HAYHT (GKUTEIbCTBOBATHY, «IPOXKUBATL B MecTen . CyThb
«TpOXWBaHUS B MecTe», corjacHo M. Xaiigerrepy, MOXXHO OOBSCHUTH Kak

«TIpeObIBaHUE B YETBEPUILIE IIPH Bemax»

. [loHsITHE «YETBEPHULBD — 3TO CBOETO
poJa 3KBUBAJIECHT <GKU3HEHHOrO Mupa» J. l'yccepiis, KOTOPbI CKIAJbIBACTCS U3
JyXOBHOT'0, MPUPOJIHOTO, KYJIBTYPHOTO U COLHAIBHOIO ACIIEKTOB PEAIbHOCTH.

Bo Bropoi wactu pokmama M. Xaiigerrep pasMblIUIIET O CYIIHOCTH
MpOCTpaHCTBa. B HeEMeNKOM si3bIke CI0BO «Raumy («IIpoCTpaHCTBO») U3HAYAIBHO
0003Havao BBIPYOKY Jieca JJIsi CTPOMTENbCTBA KUIUIIA. DTOT (DAKT COJMEPKUT
OTCBUIKY K «IPUHAJIECKHOCTU» WU MOTPEOHOCTH (POPMHUPOBATH MECTO, KOTOPOE
BIOCJIEACTBUM CTAHOBUTCS <OKWJIMILEM». BbpICTpaumBass MHpP, Mbl TEM CaMbIM
CO31a€M CBOIO MAEHTHYHOCTh. COTVIACHO 3THUM YTBEPKICHUSAM, apXUTEKTypa HE
ABJISIETCA HAOOpOM aOCTPaKTHBIX paAllMOHAJIBHBIX MPHUHIUIOB, TaKUX Kak

YTUIUTAPHOCTh, 3(P(HEKTUBHOCTh, SKOHOMHUS WU (YHKIMOHATBHOCTL. OHa B

OOJBIICH CTEIICHHW CBsI3aHa C KOHCTUTYUPOBAHHUECM MHpA U IIPUIAHUCM 3HAYCHHA

305 Heidegger M. Building Dwelling Thinking// Rethinking architecture: A Reader in Cultural Theory / Leach. N. (ed.)
London: Routledge, 1997. P.101.
306 Ibid. P. 104.
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Halllel XKU3HU. Tak 4TO OCHOBHAA 3ajJladya apXUTEKTYPbl — HE B MPSMOM CMBICIIE
YCTPaHUTh KUJUIIHBIA KPU3UC, HO YAOBJIETBOPUTH TIyOMHHBIE YEIOBEUECKHUE
SK3MCTEHIMAIILHBIE HYKIBI . .

OnucaHHbIE BBIIIE WAEU HAIUIM CBOE OTPAXEHHE B TPYAAaX HOPBEKCKOIO
Teopetuka apxutekTypbl Kpuctuana Hopoepr-ILllyneua. Kak u M. Xaiigerrep, K.
HopOepr-Illynpl yOexxaEH, UYTO apXUTEKTypa SIBISETCS «OMPEeIMEUUBAHUEM)
MPOCTPAHCTBA JKM3HEHHOIO OIBITA YEJIOBEKA, @ HE CTHIIEM WJIN «BOJIEH SMOXH.

[lepBoit 3HAaUMMON pabOTON JAaHHOTO TEOPETHKa cTaja KHUra «VIHTeHIIUM B
apxutektype». OHa Obuia omyOnukoBaHa B 1965 roay. Y. JkeHKC olleHUBaeT eé
KaK CBOEOOpa3HYI0 PEaKIMI0 Ha KPU3UC AapXUTEKTypPHOTO MOJI€pHU3MA
MOCIIEBOEHHOT'O BPEMEHHU, ¥ TIOTOMY BCTPAUBAET €€ B OJIMH PAJI C IEPBBIMU TPYAAMHU
MMOCTMOJICPHUCTCKON TEOPUU apXUTEKTYypbl — «APXUTEKTYpour ropoja» A. Poccu
1 «CIIOKHOCTSIMU M IIPOTHBOPEUUSAMH B apxuTexType» P. Bentypu®%.

['oBops 0 coBpemenHol emy apxutekrype, K. Hopoepr-1llynbei otmeuaet eé
MapaJOKCaJIbHbIN XapaKTep: OCHOBHBIMU LIEHHOCTAMU MOJICPHUCTCKOM MapauTrMbl
CUMTAIOTCS TMpENeNbHAA YIOPSAJOYEHHOCTh M CTHJIMCTUYECKOE €IUHCTBO, HO
peann30BaTh 3TU MPUHIHUIBI HA TPAKTUKE HE yaaeTcs. BToprasch B MCTOPUUYECKYIO
TKaHb  TOpOJA, AapPXUTEKTypa  IIOCIEBOCHHOIO  MOJEPHH3MA  HAPOUYUTO
MIPOTUBOIMOCTABIIAETCS €M, B PE3yJbTaTe YEro apXUTEKTypHas cpeaa mpuoodpeTaer
FETEPOrCHHBIN XapaAKTED.

Kopuu »stoit mpobnembr K. HopGepr-lllynbn ycmaTtpuBaer B cinaboit
npopaOOTaHHOCTU U BHYTPEHHUX  IPOTHUBOPEUUSIX  COBPEMEHHON  eMy
apXUTEKTypHON Teopuu. OH CUMTAET, YTO B HBIHEIIHEM CBOEM COCTOSIHUM OHA HE
JaeT AaJCKBaTHBIX TMPEJCTABICHUNA O TMPOOJEMHOM TI0JIE APXUTEKTYpHOU
JUCLIUIUIMHBI B LIEJIOM, YTO B JAJbHEUIIIEM HETAaTUBHO BIIMSET HA ApXUTEKTYPHYIO
npakTuky. B 4acTHOoCcTH, 3TO OOCTOSITENBCTBO MPEMSITCTBYET TI'PaMOTHOMU

IMOCTAaHOBKE 3aaadu CTPOUTCIbLCTBA, B PE3YJIbTATC YCTO HUTOIOBOC PCHICHHUC

307 Ibid. P. 100-1009.
308 Theories and manifestoes of contemporary architecture /Jenks C., Knopf K. (eds). Chichester: Academy Editions,
1997. P.33.
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KOH(QIMKTYET C OKpYXalolleil 3acTpoMKOi, He YJOBIETBOPSAET 3ampocaM
I0Ib30BaTENEH U HE CYMTAETCS C UX TOUKHU 3PEHUS IPUBJICKATEIbHBIM Y,

B niepBoii yactu Hacrosen padotel K. HopOepr-Ilymnbil cTaBUT HECKOIBKO
BOIIPOCOB, HA KOTOPBIE COBPEMEHHAS €My TEOPUS APXUTEKTYPHI HE JaeT orBeTa. OHa
paccMaTpUBaeT AapXHUTEKTYpy Kak OOBEKT MATepUAIbHOW KyJIbTYphl, HO HeE
OOBSICHSIET HU XapakTep €€ BOCHPUATHUS, HU MPOIECC €€ CO3JaHUsl, HU PEIIacT
npoOJieMbl apXUTEKTypHOTO oOpa3oBaHusg. Kpome Toro, Takas Teopus He
NpeabsaBIgeT yOenuTenbHbIX ¢ Touku 3peHust HopOepr-lllynena xoHuenmuii u
METOJIOB, KOTOpbIE MOXXHO ObLIO OBl 3aJelCTBOBATH B HU3YUYECHHH HWCTOPUU
APXUTEKTYPhI WM aPXUTEKTYPHOU KPUTHUKE.

C Touku 3peHusa aBropa «VHTEHUHI B apXUTEKType», TEOPHUS TOJKHA HE
TOIBKO (hopMynupoBaTh MpoOJEeMbl U JEMOHCTPUPOBATH COCTOSIHHE H3y4aeMOTIO
ucclieIoBaTeNieM BOIPOca, HO M ObITh MPUMEHUMa K UX pemieHuto. OHa J0MKHA
OBITh HE OTBJICUEHHBIM (HHIIOCO(CTBOBAHUEM, HO IEUCTBEHHBIM HHCTPYMEHTOM JIJIsl
BCEX 00JIacTeil apXUTEKTYpbl KaK JUCHUILIMHBI — OOpa30BaHUsI, UCCIIECIOBAHUS,
KPUTHUKU U UCTOPUU. TeOopHs HE JOIKHA OTPBIBATHCS OT PEAIBHOU apXUTEKTYPHOMU
MPaKTUKUA. JTO O3HAYAET, YTO OHA HE TOJBKO JIOKHA OOOCHOBBIBATH MApPaAIUTMY
APXUTEKTYPHOTO MBIIIJIEHUSI U OCHOBAaHHbIE HA HEW CTHJIM, HO TaKXe OOBSICHSTH
3aKOHBI BOCIPUSATUSI COOPYKEHUH, OOBSICHATh MEXaHU3Mbl CUUTHIBAHUS 3pUTEIEM
apxutektypHoro 3Hauenus. Uuasimu crmoBamu, K. HopOGepr-lllynei rosoput o
HEOOXOIUMOCTH  CHOPMYIUPOBaTH  APXUTEKTYPHYHO  TEOpUI0,  KOTOpas
OJIHOBPEMEHHO U OXBaThIBaeT (Ppriiocockyro nmpodiemMaTuKy, U UHTETPUPOBAHA B
KpYyT OpakTUYeCcKuX BompocoB. OH mojiaraet, 4To 00paiieHue NpOeKTUPOBIIUKOB K
TaKO TEOpUM MO3BOJIUT UM JIydllle MOHUMATh 3aMpOoChl OYIyIIUX MOJIb30BaTeNen
WX 3/1aHUM, a 3HAYUT BRIOMpATh OoJiee MoAXoAsAnIue sl HUX pemieHus. C TOUKU
3pennsi K. HopOepr-lllynbia, «uHTErpupoBaHHAs) TEOPUS APXUTEKTYPhl MOXKET
ctaTh A(PEKTUBHBIM CPEACTBOM ISl TMPEOJOJICHUS «BU3YAJIBHOTO Xaocay,

MPUCYIIETO 3aCTPONKE FTOPOJIOB B MOCIEBOCHHOE BpeMsi. OHa JoJKHA (YHIUPOBATH

309 Norberg-Schulz C. Intentions in architecture. Cambridge, Mass: Cambridge University press.1965. P.201.
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coOOl peallbHyI0 CTpaTeruto, KOTOPHIA MO3BOJUT JOCTUYL BHU3yaJbHOU
YHOOPSIAOUYEHHOCTH APXUTEKTYPHOU CPEIBI.

HNuTterpupoBaHHasi TEOPUS TPAKTYET apPXUTEKTYPHBIN O0BEKT KAK CIIOKHYIO
CTPAaTUPUIIMPOBAHHYIO «TOTAIBHOCTHY (totality), ypOBHM KOTOpPOIl MOKHO M3y4aTh
no oraensHocty ', Takoe moHmMmaHue (OPMHPYETCS B PE3yJIbTaTeé HACIOCHHUS
YyBCTBEHHBIX MEPEKUBAHUIN OT HEMOCPEACTBEHHOTO KOHTAKTa C COOPYKEHUEM Ha
YK€ CYLIECTBYIOIIME y pEUUNHUEHTa 3HaHUS U OnbIT. OHO TaKKe 3aBUCUT OT
UMEIOIIENHCS B CO3HAHUM PEIUIMEHTa TMEpPIENTUBHOM CXEMbl, KOTOopas
(dbopMupyeTCcs HACMOTPEHHOCTBIO, TOMOJIHIETCS 3HAHUEM UCTOPUU apXUTEKTYPhI U
BIIMSIET HA MHTEPHPETAIUIO 3HAUCHUSI apXUTEKTYpHOTro oObekTa. Takum oOpazom
4yeM 00JIbIlle 3HAET 00 apXUTEKTYPHOU Cpe/ie pelMIUEHT, TEM JIyUIlle OH TOHUMAET
UCTOPUYECKUN W KyJIbTYpHBIM KOHTEKCT CO3JaHUs 3[aHUi, U TEeM TOHbBIIIE
OTKanubpOBaHa ero mepluentupHas cxema’!'!,

K. Hopb6epr-Lllynpl cuutaer, 4ro Onarogapsi MNEpLENTUBHOW CXeMe
WHJIMBUJ BOCHPUHUMAET AapPXUTEKTYPHYI) «TOTAIbHOCTH)» KaK TeIITalbT.
OO6pamieHue K JaHHOMY TE€PMUHY CBUJETEIBCTBYET O BJIMSHUM Ha HEro uiei
Pynonsda Apnxeitma. Xopbxe Otepo-llaitnoc otmeuaer, utro K. Hopoepr-Iymnbi
MO3HAKOMUJIC C HUM BO BpeMs CTaXHUPOBKM B ['apBapICKOM YHUBEPCUTETE B
Havayie 1950-x romoB. P. ApHxelm 1mojara, 4To, I/ Ha IPOU3BEICHUE, 3pUTEIb
BOCIIPUHUMAET €ro (popMy Kak HEUTO IIEJIOCTHOE — KaK TPEXMEpPHYIO (GuUrypy,
PaCKpBIBAIOIIYIO IIEJIBHOCTh CBOETO 00bEMa MO Mepe ABUMKEHUSI HaOIroJaTens
BOKpyr ee oOwbema. I[logxom P. Apuxeiima ouyenb umnonupoBan K. HopOGepr-
[ynpily, TOCKOABKY OH OTTAJIKUBAJICS TOJBKO OT KOHKPETHBIX CBOMCTB CamMoro
IPOM3BEICHUS OE€30THOCUTENEHO K HCTOPMUYECKMM UCTOUHHKAM® 2,

[IpuMeuatenbHO U TO, BIUSIHUE MEXK]TY STUMU aBTOPaMU ObLIO B3aUMHBIM.

Tak, nanpumep, cam P. Apuxeiim ccoutaercs Ha K. HopOepr-Illynbsiia B kHUTE

310 Ibid. P. 202.

31 Ibid. P.199.

312 Otero-Pailos J. Architecture's Historical Turn: Phenomenology and the Rise of the Postmodern. Minneapolis:
Unversity of Minnesota press, 2010. P.154.
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«JluHaMuKa apxXuTeKTypHBIX (opm» (1977)13

. Kak u K. HopGepr-lllynsn, P.
ApHXEM HE OTOXIECTBISET MNPOCTPAHCTBO ¢ mycrtoro. Hamporus, OH
YTBEPKIAET, 4TO OHO (hopMHUpYyeTCs Oyiarogapsi OTHOUIEHUSIM PACIOI0KEHHBIX B
HeM npeameraM. [IpocTpaHCTBO Takke HE SIBISETCS CTaTUUHOW «paMou» s
npeaMeTa WIM NPEAIlIeCTBYIONed MM JTaHHOCTHIO; HANpPOTHUB, MPOCTPAHCTBO
dbopmupyeTcss B TMpoOlECcCe B3aUMOACHCTBUS MeEXAy COOOH MPUPOIHBIX U
PYKOTBOPHBIX 00BEKTOB — 3aHHMA, JOPOT, HHKEHEPHBIX COOPYKeHMIT 1,
[TockoNbKY apXHUTEKTypa SIBISETCS «TPEXMEPHOU Maccoi», TO COCTaBUTH
MOJTHOE TPEACTaBICHUE O HeW ¢ (UKCUPOBAHHOW TOYKHU 3PEHUS HEBO3MOXKHO.
ApXUTEKTYypa, B OTJIMYHE OT KUBOIUCH «Pa3BEPTHIBACTCS» B MPOCTPAHCTBE 10 MEpE
00x0/1a, MOCTENIEHHO PAaCKPhIBasi PEIUIIUEHTY CBOU OOJIMK. DTUM YTBEpPKJIeHUEM P.
ApHXEUM CTpPEeMUTCS TMOTYEPKHYTh KUHECTETUUECKYI0 MPUPOAY BOCHPUSITHUS
apXUTEKTYpPhl: OH CUUTAET, YTO, KOTJIa Mbl CMOTPUM Ha 3/1aHUE, Mbl HEOCO3HAHHO
MPOCIUPYEM Ha €ro OOBEMHO-MPOCTPAHCTBEHHYI) KOMIIO3UIIMIO OLIYIICHUS
cobctBeHHOro Tena. «Korma Mbl mojHMMaeM Tiia3a, 4ToObl 0003pETh KPYIHBIN
00BEKT, caMa MOTOpPUKAa MOBEJCHUSI TOATBEPXKAACT M YCWIMBAET 3PUTEIBHOE
OIIYIIEHUE CTOJKHOBEHHUS C BEIUYUEM BBICOTHI. DTa paboTa 3pUTEIIsl TOJAKPEIISET
3HAYEHUE MOHYMEHTAIbHBIX COOPYXKEHUM: IJa3a MOJHUMAIOTCS C €CTECTBEHHOTO
JUISL HUX TOPU30HTA BCE BBINIE, CIOBHO COBEPINAs MAJIOMHUYECTBO K BEPIIMHAM.
Korna pa3smax o0bekTa, nojjexaiiero o030py, Bo3pacTtaer emie 0osee, TBHKEHUS
TOJIOBHI YK€ HEJIOCTaTOYHO, M TOTJIa BCE TEJIO BKJIIOYAETCS B padoTy...» — MUIIET
P. Apuxeiim®!®, Te e 3ak0HOMEPHOCTH pabOTAIOT U IPH BOCIPHATHI BHYTPEHHETO
npocTpancTBa 3nanuil. [lycroe mpocTpaHCTBO MHTEpbEepa MOXKET HUrpaTh pPOJb
«ApPXUTEKTOHUYECKOTO BOIUIOLIEHUSI YEJIOBEKa». OJTO O3HA4aeT, 4YTO TeJo
BOCIIPUHUMAIOIIETO CyOBEKTa OUIYIIAETCS UM KaK HEHTP YCIOBHOTO «CHUIJIOBOTO

IOJIsD», IMOPOXKAAOIICTO HIIJIFO30PHBIC HCKAXXCHHUA B IIPOCTPAHCTBC. BOCHpI/IHTI/Ie

HHTCPbCPA TAKIKC IIPOU3BOJUTCA MHANBUIOM KHHCCTCTUICCKHU «XoT4 YCJIIOBCKY HC

313 Arnheim R. The Dynamics of Architectural Form. Berkeley; Los Angeles; London: University of California press.
1977.P. 35, 39, 76, 112.

314 Ibid. P. 9-15.

315 Ibid. P. 129.
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CBOMCTBEHHO (POPMHUPOBATH JIOTOBO, B)KUMasi B MSTKYIO IMOYBY COOCTBEHHOE TEJIO,
UHTEPbEp, XapaKTePU3YIOUIUNUCS MOIIHON BOTHYTOCTBIO, BBI3BIBAET OIIYIIECHUE,
OylITO ero co3jajy MMEHHO Tak. Bomenmuii 4yBCTByeT ceOsi MPUMOJIHSITHIM U
pa3pocuIuMcsl Mo Mepe TOro, Kak OH 3alojHsAeT cOOO0M BCE YroJIKU MOMEIICHUSI.
Camo 3manue 001a7aeT IMOJHOTOW BBICOTHI, M YEJIIOBEK, BOMPEKH COOCTBEHHOM
MUHHATIOPHOCTH, TMOJy4aeT BO3MOXHOCTh JOpacTtath 10 Hee» — nuier P.
Apnuxeiim!6,

Korga K. Hop6epr-1llynbi kacaeTcs mpoOaeMbl BOCHPUSITUS COOPYKEHUH,
OH TOBOPUT O MPHUCYTCTBUHM B ApPXUTEKTYpPE apXETUIIUUYECKOTO OIbITA, KOTOPBIN
SBIISIETCS. OTHOCHTENBHO YCTOMYMBEIM K CMEHE BPEMEH, CTHIIEH M TEXHOJIOTHIL .
OH nonaraeTt, 4TO UHTEPEC YeIOBEKa K OKPYKAIOIIEMY TPOCTPAHCTBY CBSI3aH C €T0
AKEeJTaHUEM O3HAYUTh OOBEKTHI 3TOTO MUPA, YIIOPSATOUUTh U KIACCU(PUIIUPOBATH HX.
KorHutuBHBIN acmekT mpolecca BOCHPUSTHS TMPOCTPAHCTBA  OKa3bIBAETCS
HEOTJIEIUM OT HETOCPEJCTBEHHOTO OnbITa. [[eHTpanbHOl KaTeropuei ero CucTeMsl
SABJISIETCA «IK3UCTEHIIMAIBHOE MPOCTPAHCTBO» — KYJIBTYPHO OOYCJIOBJIEHHAs U
OTHOCHUTEJIbHO CTaOWIbHAs CHCTEMa BOCIPUSITUS MPOCTPAHCTBA, OT KOTOPOH
3aBUCUT (OpMUpPYEMBIH B CO3HAHMM 00pa3 OKpYKEeHUs. DK3UCTEHIUAIBLHOE
MPOCTPAHCTBO TAK)KE HA3BIBAETCS aBTOPOM «IIPOCTPAHCTBOM >KMU3HEHHOTO OMBITAY,
MOCKOJIbKY OHO BKJIIOYaeT B Cce0S BCE YPOBHU JKM3HU 4YEJIOBEKA: OHO
paccMaTpuBaeTcsl MM Kak pa3HooOpas3ne CIOCOO0OB YEIOBEYECKOTO OOWTaHUs,
MOCPEACTBOM KOTOPOI'O CO3JAeTCs KyJIbTypa U UIEHTUYHOCTh. DK3UCTECHIIUAIBHOE
MPOCTPAHCTBO MOPOXKAAET APXUTEKTYPHOE MPOCTPAHCTBO — OKPYKAIOIIYIO HaC
3aCTpPOUKY, KOTOpas SIBISIETCS SK3UCTEHIMAIbHBIM MPOCTPAHCTBOM HAIIUX
MpeIIeCTBeHHUKOB. L{eHTpanbHOl KaTeropuei 3K3UCTEHIIMAILHOTO TPOCTPAHCTBRA
SABJISIETCSA «MECT0» — KOHKPETHAsl TOUKa B MPOCTPAHCTBE, 00J1aiatonias 0COObIMU
XapaKTepUCTUKAMU U CBsI3aHHAS C OMNpPEJEICHHBIMU CMbICIaMU. XapakTep MecTa

onpenenseTcs J0KalbHbIM KoHTekcTOM U ucrtopueit. K. Hopoepr-Illynbi cuntaer,

qTo JId INOHMMAaHUs W OIIMCAaHUs MECTa HC MOAXOAAT aHAJIMTHYCCKHUC HAYYHLIC

316 Ibid. P. 97.
317 Norberg-Schulz C. Existence, space and Architecture. London: Studio Vista, 1971. P. 9.
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KOHIIETIMHU, TTOCKOJIbKY OHU B CBOEM CTPEMJIEHUU K OOBEKTUBHOCTU UTHOPUPYIOT
(GKMU3HEHHBIM MUP» peaabHOCTU. [[03TOMY Oy TUTH MECTO MOKHO TOJIBKO TEJIECHO,
yepes pealibHOE IPUCYTCTBUE B HEM.

Unesa «xpusnca HaAyK» KaK UCTOKA MPOOJIEM MOJIEPHUCTCKON apXUTEKTYphI
OTpa)KE€HA TaKXke B paboTe «APXUTEKTYpa B AMOXY Pa3/ICICHHOW PENPE3CHTAIIUN
Janubopa Becenbl, BbiAensiomero JBe 0a30Bble (PYHKIUH apPXUTEKTYPBHI:
MHCTPYMEHTAJIbHYI0 U KOMMYHUKATHBHYIO. Eciaum uHCTpyMmeHTanbHas (yHKIUs
aApXUTEKTYphl MOAPA3yMEBAET BO3BEACHUE (PUIMUECKOM OOOJOUKH 3JaHUS U
acreKThl ero OBITOBaHUS, TO KOMMYHHMKaTHBHAs (YHKIUS OTBEYaeT 3a
dbopMupoBaHUE «KOMMYHUKATUBHOTO MPOCTPAHCTBA», B KOTOPOM pa3iiUyHbIE
00JlacTU KyJbTYpPbl B3aUMOJIEUCTBYIOT MEXAY COOOM U 00pa3yrOT HEKYHO OOIIYyIO
peanbHOCTh. Penipe3enTtanus, ¢ Touku 3penus [1. Becenbl, He ABIs€TCS BTOPUUHBIM
3JIEMEHTOM APXUTEKTYPHOW MNpakTUKH. [0 CBOEM 3HAYMMOCTHM OHAa HE YCTYIAET
CaMHUM COOPYKEHUSIM, MIOCKOJIBKY OHA OTPaXaeT XapaKTep BOCIPUSATHS pEATbHOCTH
ONPEAEICHHON 3MOXW W TOCIHOACTBYIOIIYIO B HEH MAPAAUTMY APXUTEKTYPHOTO
MBIIUICHUSI. OJTUM (QYHKIUAM COOTBETCTBYIOT JIBa THIMA apPXUTEKTYpHOU
pernpe3eHTanuu (T.e. U300paKeHus MPOEKTa, BHIIOJIHEHHOTO B Pa3HbIX TEXHHUKAX:
pUCYHKaX, MaKeTax, YepTexkax, NepCueKTUBax, (poTorpadusax) — CUMBOIUYECKAS U
MHCTpYMEHTANIbHAsA. CHMBOJMYECKas PENPE3CHTAlMsI OTBEYAET 3a OTPAKEHHUE
KYJbTYPHBIX U HCTOPUYECKUX CMBICIOB B apXUTEKType, U MOTOMY MOKET ObITh
COOTHECEHA ¢ KOMMYHUKAaTUBHOU PyHKUMeH. HCTpyMeHTanbHasi penpe3eHTaus
COOTBETCTBYET MHCTPYMEHTAIIbHOW (PYHKIIMH, MMOCKOJIBKY OTBEYAET 3a OTpaKeHUE
TEeXHUYECKUX U (HOPMAIBHBIX OCOOEHHOCTEH 37maHmii. OQHAKO B OMpPEACICHHBIN
MOMEHT TapMOHUYHBIE OTHOILICHUS MEXKY 3TUMU PYHKIUSIMU ObUTH HapymieHbl. C
Touku 3penus /. Becenbl, nomuHupoBasiiee B cepeauue XIX Beka mo3UTUBUCTCKOE
MHUPOBO33pEHHE B KOpPHE H3MEHWIO MPEACTaBICHU 00 apXUTEKTypHOU
OUCLIMIUIMHE: OHA Hayaja pPacCMaTPUBATHCS HCKIIOYUTEIBHO KaK WHKEHEPHO-
TEXHUYECKOE HaIpPaBIICHUE JEATEIbHOCTU, IMTABHBIMU IIEHHOCTSIMU KOTOPOH CTalu
«IIPOIABAEMOCTB)» M MPAKTUYECKAs MOJIb3a. JTO, 10 MHEHUIO TEOPETUKA, SIBIISETCS

MPUYAHON KpPHU3KHCAa MOJEPHUCTCKOM apXUTEKTypbl. OH MPOSBUICA B TOM, 4YTO
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MEK]ly UHCTPYMEHTAIbHON U KOMMYHUKATUBHON (DYHKIIMSAMHU BO3HHKJIA TPONACTh,
a caMma apXHUTEKTypa yTpaTuia «4dejioBeueckoe nuimepenue». O003HaueHHBIE BhIIIE
MHPOBO33PEHUYECKNE CIABHUTH TAKXKE CIPOBOLMPOBAIN «KPUZUC PEHPE3CHTALIUI).
«Kpunsucy», o koropom rosoput [l. Becenbl, HameTuics eue B anoxy [Ipocsemenus
Y JOCTUT CBOEW KyJIbMHUHALIUU B 3MI0XY MOJIepHU3Ma. OH MPOSIBIISIETCS CIIEAYOUIUM
00pa3oM: HHCTpYMEHTAJIbHAS PENPE3CHTAIUS HaJleNseTcsl O0JIbIlel 3HaYMMOCTHIO,
YyeM CHUMBOJIMYECKass. B pe3ynpTrare 3TOro OCHOBHOM AaKIEHT [I€JIAeTCA Ha
pernpeseHTanuu GopmMbl U (YHKIUU 3AaHUM, TI€ CEMAaHTUYECKOE H3MEpEHUe
APXMTEKTYPhI HUKAK HE IPUCYTCBYET %,

YtoObl MpeosIoNeTh ITOT KPHU3UC, HEOOXOIMMO HaWTH TakoW crocod
apXUTEKTYPHOU penpe3eHTaluy, B KOTOPOH B paBHOUM Mepe ObUIH Obl OTpakeHbI U
YTWIATAPHOE, U CEMAHTUUYECKOE H3MepeHus. CEeMaHTUYECKOE U3MEPEHUE HUMEET
MPUHIUMIIHAIBHO BAXKHOE 3HAYCHUE ISl apXUTEKTYpbl: HMEHHO OHO NEpenaér Te
CMBICIIBI M 3HAUYE€HUsA, KOTOpPbIE  TPAHCIHMPYIOTCS  APXUTEKTYpOH B
KOMMYHHKAaTUBHOM MPOCTpaHCTBE. KOMMYHUKAaTHBHOE HPOCTPAHCTBO SBIISIETCA
Tol cdepoil, B KOTOpOW MaTepuagbHas 000JI0YKa 37aHHS BCTPAUBACTCA B
«OGKU3HEHHBI MHUP) YEJIOBEKA: B HEM OHA HAJEISAETCS ONPEAECIEHHBIMU LICHHOCTSMU
u cMmbiciaMd. HMHBIME clIOBaMH, B JIAHHOM MPOCTPAHCTBE «TEIO» 3JaHUA
B3aNMOJEHCTBYET C TEIOM BOCIPUHHUMAIOIIETO €€ YEIOBEKA.

Bo Bropoii rnaBe kHuru JI. Becenbl MUIIET, YTO TENO SIBISIETCS TEM
a0COJIFOTOM, B COOTBETCTBUH C KOTOPHIM CYOBEKT KOHCTUTYUPYET LIETOCTHBIN 00pa3
OKPY’KaloLIEro MPOCTPAHCTBA. JTa CHOCOOHOCTH SIBIISIETCSI CBUJIETEIHCTBOM
BOBJICYEHHOCTH TeJIa B okpyxaromuii mup’ . Kpome Toro, Becensl BBOIUT NOHATHE
«TEJIECHOM CXEeMbl», MpHU3BaHHOE 0003HA4YaTh MPOCTPAHCTBEHHOE U BPEMEHHOE
€IMHCTBO CEHCOPHO-MOTOPHBIX MEPEKUBAHUN, KOTOPBIE MPEAIIECTBYIOT KaKOMY-
nub0 CUHTE3y WM KOOpJWHAIIMM JABWXKEHHs U omnbiTa. TeinecHas cxema
JEMOHCTPUPYET ce0si KaK CIOCOOHOCTh YUYUTHIBATh MPOCTPAHCTBEHHBIE YCIOBUS

cuTyanuud. Mpl o0jajgaeM JTaHHOM CXEeMOM, TaKk KaK Mbl TEJIECHBbIE CYIECTBA, U

318 Vesely D. Architecture in the Age of Divided Representation. Cambridge, Mass.: The MIT Press, 2005. P. 8.
319 Ibid. P. 48.
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MOTOMY «TE€JI0 SIBJISIETCS HAIIMM OCHOBHBIM CPEICTBOM BOCHPHSTHS MHUPAY.
TenecHoit cxeme npucyiia ruOKOCTh, OHAa HE TPUBA3aHA K KOHKPETHON MOJIENIN WU
(pu3nyecKoil KOHPUTYPALMK; OHA €CTh «CXEMa BO3MOKHBIX JeHCTBII» 2.

Cxoxkue uaer Ha 4YeTBEpPTh BEKa paHee H3JlaraeT YK€ YNOMHWHABIIUMICS
Anb0epto Ilepec-I'omec. B kHure «Apxutrexrypa u KpU3UC COBPEMEHHON HayKu™
(1983) oH yTBepklaer, 4TO BOCIPHUATHE SIBJISIETCS MEPBUYHOM (OpMOU 3HAHMUS,
KOTOpasi CYIIECTBYET HEPa3pbIBHO OT alpHOPHOM CTPYKTYphl Tela U €ro
BOBJICUEHHOCTH B MHUpP. ABTOp NUIIET, YTO Halle COOCTBEHHOE TEJIO SIBJISIETCS
MecToM (hOpMHUPOBaHUS BCEX MpecTaBiieHn 0 mupe. OHO HE TONBKO 3aHUMAET
MPOCTPAHCTBO, HO M CAMO «IIPOCTPAHCTBEHHO» U «TeMIopaibHo». Teno odnanaer
COOCTBEHHBIM H3MepeHHeM. Yepe3 MABUKEHHE OHO TMOJSIPU3YET BHEIIHIOK
pEaTbHOCTh U CTAHOBUTCSA HAIIMM WHCTPYMEHTOM €€ OocMbIclieHusl. Ero ombiT,
COOTBETCTBEHHO, SIBJISIETCS «T€0-METpUUYECKUMY. Paciimpenue 1aHHoi «reoMeTpuu
OMBITa» 3a MpeNesibl TEJIEeCHOW MPOCTPAHCTBEHHOCTH COCTABISET MPOPHIB B
MPOEKTUPOBAHUU COOPYKEHHM, Tpeasiaras pelieHusi, PEe30HUPYIOIIHNE C CaMUM
Teaom™?!,

OnHaKo apXUTEKTypa Ha NpoTsKeHue nociaegHux 200 JeT UTHOPUPYET TEO
KaK MCTOYHUK MPEJCTABICHUN O MUPE U UHCTPYMEHT BOCHPUSITHUS COOPYKEHUH.
Teopust apXUTEKTYphl MO/ BIUSHUEM MO3UTUBU3MA U MaTepualin3Ma Oblia CyKeHa
JI0 perjiaMeHTalluy ONpeaeIEHHBIX (YHKIINHI, SIEMEHTOB CTUJIS, XapaKTepa JeKopa.
A. Ilepec-I'omec mumiet, 4To «PyHKIMOHAIU3AIKS), TOCTUTIIAS APXUTEKTYpPY B
HoBoe Bpemsi, yBena Bech €€ TUCKYpPC B PYCIIO TEXHUKH, UHKEHEPUH U TOYHBIX
HayK, 0OECIICHUB CEHCOpHBIE MEPEKUBAHUS U GKU3HEHHBIA MUP» pealibHOCTU. B
pe3yiibTaTe 3TOTO Ha MEPBBIH IJIaH BBHIIUIN KPUTEPUU SIKOHOMUU U 3PHEKTUBHOCTH,
TOrJla Kak BONPOC  OSK3UCTEHIMAJIBLHOIO  OCHOBAaHUSI  CTPOUTEILCTBA U
TPAHCLICHJICHTAIBHOE H3MEPEHUE CMbICTIa ObUIM MPOUTHOPHUPOBaHBL. Jlpyrum

HCTAaTHUBHBIM IIOCJICACTBHUCM JAaHHOI'O IIponeccca CTalio 00ocobeHune APXHUTCKTYPhI

320 Ibid. P. 80.
321 perez-Gomez A. Architecture and the Crisis of Modern Science. Cambridge, Mass.: The MIT Press, 1984. P. 3.
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B aBTOHOMHYIO YTWJIMTAPHYIO AUCIUIUIMHY, € MEXKIYy TEOpuel U MPaKTUKOU
MPUCYTCTBYET PACKOJL.

A. Ilepec-T'omec yOexn€H, 4TO NPEOJONETh €ro MOXKET COBpEMEHHas
(heHOMEeHOJIoTHSl. OTKpbIB OTpaHUYCHHUS MaTEMaTUYECKOIo pasyma,
(eHOMEHOJIOTHS BBISIBUIIA, YTO TEXHOJOTHYECKAsl TEOPHUS cama Mo ce0e HE MOXKET
pemuth  (QyHIaMeHTaldbHbIE MOpPOOJIEMbl  apXUTEKTypbl. (OCHOBaHHas Ha
(€eHOMEHOJIOTMM COBPEMEHHAasi AapXUTEKTypa OyJeT CTPEMUTHCS OTOPOCHUTH
MO3UTUBHUCTCKUE MpeAyOexAeHUsI U HAUTH HOBOE MeTapu3nueckoe 00OCHOBaHUE
Mupy uenoBeka. OTIpaBHON TOUYKOMH 3/1€Ch BBICTYIIAET BCE Ta K€ cepa BOCIPUSITHS,
KOTOpas SABJIAETCSA NEPBOHAYATBEHBIM HCTOKOM 3K3UCTEHIMAIBHOTO CMBbICTa®?2,

Wrak, npeacTaBieHHbIE B KIIOUEBBIX padborax J. ['yccepns ugem — Takue,
KaK «KPHU3UC HAYK» U «KU3HCHHBIA MUP» — MPSIMO MOBJIHMSIIA HA METYI0 TUISSTY
MpeJCTaBUTENIe (PEHOMEHOJOTUH apXUTEKTYpbl, B yacTHocTu — Ha K. HopOepr-
[lymena, A. Ilepec-T'omeca m JI. Becenmbl. OpHako mepeYHCIEHHBIE BBIIIE
NIEPCOHAIIMU HE KOMUPYIOT KOHUEMLHUIO TeIeCHOCTH J. ['ycepiisi MOJHOCThIO U HE
MPOBOAST CTPOTOTO pa3rpaHUUYEHUS Ha «KUBOE» U «pusznueckoe Teno». M ckopee
Ba)KHA €T0 UJesl 3HAUMMOCTH TEJIECHOTO OMbITA JIJIi KOHCTUTYUPOBAHUS CYObEKTOM
OKpy»karolei peaibHOCTH. OTCI0/]a — MPUHIUNHAIBHOCTh TEMBI «KpU3UCA HAYKY,
a TaK)Ke MOHATHUS «KU3HEHHOTO MUPa» U «KUBOTO TeJla» (3TO KOHCTUTYIHTHI Oosee
aJIeKBaTHOTO 00pa3a pealbHOCTH WK peabHOCTEN ). UMEHHO %KUBOE TENO SBISIETCS
HOCUTEJIEM TEJECHOCTH, B KOTOPOM UEIOBEK BOCIHPUHUMAET 37aHUA U
KOHCTUTYHPYET B CBOIO UX 3HAUYCHUS U CMBICJIBI.

Hawnbonee nosHoO 1 KOHCTPYKTUBHO Ues IBOMCTBEHHOU IPUPO/IbI TeJa ObLia
BocmpuHsiTa QpaHiy3ckuM ¢uinocohom M. Mepno-Ilontu. Jlnsg Hero Teno
OJTHOBPEMEHHO U (GU3UYECKHI 0O0BEKT «BHEITHET0» MUPA, U YCIIOBUE YYBCTBEHHOTO

onbiTa. O0 3TOM — B cienyrolieM naparpade.

322 perez-Gomez A. Architecture and the Crisis of Modern Science. Cambridge, Mass: The MIT Press, 1984.
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2.3. Konnenuus tesecnoctd M. Mepuio-IloHTH B penenuuu «MJIaguiero
N0KOJIeHUs» PEeHOMEHOI0I0B APXUTEKTYPbI 2

B «®enomenonoruu Bocupustus» (1945) Mopuc Mepno-Ilontu B pamkax
00111e)eHOMEHOIOTUYECKUX  YCTAaHOBOK  (OKyCHpyeTCs Ha MEpUENTHUBHOMH,
MPOCTPAHCTBEHHOW W BPEMEHHOM PEaTbHOCTH YEJIOBEUECKOTO OIBITa, TO €CTh Ha
ypoBHE, CBOOOHOM OT Ayaln3Ma CO3HaHMS U Tea. boyee Toro, ¢ ero Touku 3peHus,
MMEHHO BOCTIPHUATHE — 3TO CIMOCOO BHUIETH BEIIM BHE BCSIKOTO OIBITA, TAKUMH,
KaKHME OHH €CTh 2. BoCIIpuATHE M IeHepUpYyEMble UM IEPEKUBAHUS OTHOCATCS K

nopeduekcuBHoI chepe cozHAHUT 2

. IHTeHIIMOHaNBHBIN XapaKTep MPOSBIISIETCS B
TOM (akTe, YTO OHO MPUHAMICKUT HECKOIBKHUM CyObEKTaM, BO3HHUKAET Ha
MEPECEUEHNH PsiJIa UHTCHIUN, UCXOIAIINX U3 PA3HBIX TOYEK 3PEHUS U UMEIOIINX HE
COBMAJAIOIIME JpPYyr C JApPYroM mnepcrnektuBbl. (ClienoBaTeNbHO, HAIUYUE
€IUHOMBIIUICHHUKAa  «J[pyroro»  sBIs€TCS  yCIOBHEM  BO3HUKHOBEHUS
IIPOCTPAHCTBA.

W, COOTBETCTBEHHO, TENO HE SIBISETCS OOBEKTOM, OHO CaMO OCHOBAaHUE U
YCIIOBHE BCSIKOTO OTHOWIEHUSI ¢ MUpPOM Benieid. OHO HE SIBIISIETCS HEWTPAIbHOM,
a0CTpPaKTHOW CYIIHOCTBIO, CIYy4ailHO MOMENIEHHON B TPEXMEPHOE MPOCTPAHCTBO;
3TO, CKOpee, aMOp(PHOE, KHHECTETUUECKOE, MEPLENTUBHOE I0JIE, CYIIECTBYIOIIEE B
HactosimeM. [locpeACTBOM Tena Mbl TE€HEPUPYEM MPOCTPAHCTBEHHO-BPEMEHHBIE
OTHOILEHUS, U TaKUM 0Opa3oM KOHCTUTYHUPYEM Halle HPHCYTCTBHE B MupeZS,
Bonee Toro, kak pa3 Teno «IPOEKTUPYET BOKPYT ce0si KyJIbTYpHBIM MUP», TO €CTh
TBOPUT U CBOW MUP KYJIbTYpbl U UICTOPUH, a OH, B CBOIO OUEPE/lb, PACKPBIBACTCS B
TEIe.

B HeokonuennoM Ttpyne «Bugumoe-ueBuaumoe» M. Mepno-llontn

ocniapuBaeT MNPHUOPUTET 3peHus B mpouecce Bocrpuatrus. OH yOexJeH, uTo,

323 Marepuasisl JAHHOTO pasjieNia M3J0XkeHbl B crathe: [lerpymmxuna C. B. [ToHsTHE TENECHOCTh B pELENIUM
nIpeAcTaBuTeNel (PEHOMEHOJIOTUH apXUTEKTYPbI // AKTyallbHBIE TPOOIEMBI TEOPHH U HCTOPUHU HCKYCCTBa: €O. Hayd.
crareif. Bemm. 12 / ITox pexn. A. B. 3axaposoii, C. B. Mansnesoit, E. FO. Crantokosuy-/lenucosoii. — CI16.: U3a-Bo
CIIor'yY, 2022. C. 674-685.

324 Mepno-Tlontun M. Buaumoe 1 Hesuaumoe: BKiodas padouue sanucy/ O. lInapara (nep.) Munck: Y. JIorBuHoB,
2006. C.12.

325 Tam xe. C.20.

326 Mepno-Tlontu M. ®enomenonorus socnpustus. C.277.
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ONUPAACh UCKIIOUYHUTEIBHO HA HETO YEJIOBEK HE CMOXET MOJYYUTh MOJTHOLEHHOTO
MPEJCTABICHUS] O MHUpPE, TaK Kak MOpPOXKJaeMbIe 3PEHHEM BU3yallbHbIE 00pa3bl
SABJISIIOTCS JIMIIb «(aHTOMaMMy» BEIlIeH, a MOTOMY HE CYIIECTBYIOT B TOU Ke MEpE,

YTO W caMu Bemu 2.

BI/II[eHI/Ie ABJIACTCA OJHHMM JIMIIb M3 KOMIIOHCHTOB
CHUHCPICTUYICCKOI0O BOCIIPUATHA, KOTOPOC OCYIICCTBIIACTCA BCEM TCJIOM YCJIOBCKA.
Temo IIOMCIIACT HaAC BFJ'IYGB ABJICHHA, 4 TAKXKC IIOABOJUT HAC K CaMHMM B€IIIaM, OHO
«CO3acT I'yll HBJIGHHfI, U OHO XC CHOCO6CTByeT Cro 3ariiymcHuio u BI)I6paCBIBaeT

MeH B IIOJHOTY Mupay, — mumer M. Mepno-IToatu?®

. OgHAaKO CTOUT YTOYHUTH,
YTO CaMO TEJO He BOCIPUHUMAET MUP; OHO SIBJISIETCS, CKOPEe, «ITOCTAaHOBIIIMKOM))
BOCTIPUATHS — TEM, YTO €r0 OOpaMiIsieT: «HET COMHEHHsI, YTO BOCIIPHHUMAET HE
MO€ T€JIO: MHE U3BECTHO TOJBKO, YTO OHO MOKET MOMEIIATh MOEMY BOCTIPUSITHIO U
YTO 51 HE MOTY BOCIIpUHUMATH 0€3 ero no3posienus. C mepBoro MOMEHTa BOCTIPUSTHS
TEJIO UCYE3AET, U BOCIPHUATHE HUKOTa HE CXBATHIBAET BOCIPHMHUMAIOIIEE TEI0» 2>’
Bocnpusarue Bo3HHKAET HE caMo 10 ce0e, a «BBIHBIPUBAET U3 CKPBITOTO YIIIyOJIeHUS
Tesay, POKIAETCS «HA nepeceueHn Buaumoro u Bugsmero»®.

B rmaBe «llepennerenne-Xuazma» M. Mepno-Ilontn ykaseiBaeT Ha
ranTUYeCKUi XapaKTep BUACHUS: paccMaTpHUBasi BEUIH, MbI KaK OBl «OIIyIIBIBAEM)
uX B3rAnom>>!, UyBCTBEHHBIN OIBIT TEHEPUPYETCA B COOTBETCTBUM C MPUHIIUIIOM
00paTUMOCTH, B COOTBETCTBUU C KOTOPHIM JAaHHBIE, TIOTYyYEHHBIE OAHUM OPTaHOM,
COTJIACYIOTCS C JAHHBIMH, TIOTYYCHHBIMU APYTUM OPTaHOM, «IIEPEKOAUPYSICH» MPH
TOM Ha €ro si3blK. TaM e OH MHILIET, YTO TEJO «HAMPSMYI COEOUHSET Hac C
BEILIaMU MTOCPEICTBOM COOCTBEHHOI'O OHTOI€HE3a, INIOTHO COEIUHSS MEXKLy COO0M
o0a HaOpocka, U3 KOTOPBIX OHO COCTOHUT: OLIYIIAIOIIYI0 Maccy (T€M, YEM OHO
SBJISIETCSA) U MAacCCy OILIyTUMOTo (B KOTOPOM OHO packphiBaercs). Teno sBisieTcs
OBITHEM C JBYMS H3MEPEHUAMH, KOTOPOE MPUBOJUT HAC K CAMUM Belam» 2, Teno

o0JajaeT JBOMCTBEHHON MPUPOJION: OHO SIBIISETCS OJJHOBPEMEHHO OINYLIAIOIINM U

327 Mepno-Tlontun M. Buaumoe u neBuaumoe: Bkirouas paboune samucu. C.15.
328 Tam xe. C.16.

329 Tam xe. C.17.

330 Tam xe. C.224.

31 Tam xe. C.192-193.

332 Tam xe - C.197.
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OIYIAEMBIM, U BMECTE C TEM MOXKET OBITh OJHOBPEMEHHO (DEHOMEHAIBLHBIM M
00BEKTUBHEIM. TelI0 — 3TO OJJHOBPEMEHHO M BEILb CPEIH BELIEH, U TO, YTO MOKET
BUJIETh U KacaThCsl BEIIEH, a IOTOMY MOXET ObITh KaK 00bEKTOM, TaK U CYyObEKTOM.
Cnef0BaTeNbHO ABOMCTBEHHAS IIPUPO/a Tela MO3BOJIAET €My Y4aCTBOBATh B OBITHH
BEIlEl, a TakKe OBITh OJHUM LETBIM CO BCEM OILYTUMBIM 2. Takum o6pazom M.
Mepino-I1oHTH HUBEIUPYET rPaHb MEXKY BOCIPUHUMAOMIUM M BOCIIPHMHUMAEMBIM:
OHH COOTHOCATCS JPYT C APYroM, KaK IPUMBIKAIOLIME APYT K APYTY IUIOTH KHUBOTO
Tena u mupa>>*. CaMo ke IOHATHE «IUIOTH» HAYMHAET aKTUBHO (DUIypHPOBAThH B
no3auux paborax M. Mepno-IToatu?,

B rnase «Ilepemnerenue-Xua3zma» QppaHiry3ckuii GeHOMEHOJIOT MUILET, YTO
IUIOTHU CJIOKHO JaTh HCYEPIBIBAIOIIEE ONPEAECIICHUE: OHA HE ABISETCS HU MPOCTHIM
MaTepUATEHBIM 00BEKTOM, HU a0CTPAKTHBIM TEOPETHUYECKUM KOHCTPYKTOM. I110TH
— 5TO HE MaTepus, He OyX U He CyOCTaHIMS; 5TO DJIEMEHT ObITHS, KOTOPBIH
IPUMBIKAET K MECTY U CYINECTBYET B HacTosmem °. ®unocod Illon amnaxep B
cratbe «KHMBOE TENO M OKPYKEHHE» MUIIET, YTO IUIOTh Y Mepno-Ilontu asnsercs
MECTOM, TJ€ IEPEIUIETAIOTCd BOCIPUHUMAEMOE U BOCIPHHHMAIOIIEE M TJIE
CTHPAIOTCS YEeTKHE TPAHK MEXKITY HUMU

Hemenxuit uccnenosarens bepuxapn Banbaendensc B mOCHECIOBUU K
pabote «Bunumoe-HeBunumoe» mwuiier, 4ro-TO 3Ha4YeHUe, kotropoe M. Mepio-
[TOHTH 3aKNagbIBAET B CJIOBO «IUIOTHY», OTYACTH COJMKAETCA C TAKOBBIM Yy D.
['yccepisi, HO B peaIbHOCTH MOKET OBITh TPAKTOBAHO FOPa3l0 LIMPE: B HOHUMAHHUH
(QpaHIy3CKOr0  MBICIUTENS  IIOTH  BBIPAXKACT  «MEKCMYanibHOCMb W
MamepuanbHoCms Teay, a TAKKeE ABIgeTcd aHOHUMHBIM S, M.A. CTenaHoB MUIIET,

YTO MOHATUE «IUIOTH» ¥ M. Mepio-I1oHTH BBIXOIUT 3a paMKH YCTOSIBIIMXCS Iap

MOHATUM, TaKuX, Kak (urypa-¢oH, cyObeKT-00bEKT, BHeNIHee-BHyTpeHHee. [lo

333 Tam xe. C. 198-200.

334 Tam xe. C. 201.

335 Crenanos, M.A. O6pa3s MbIIIEHHs Tena: K onuctemonoruu Jlutmapa Kamnepa: guc. ... kann. ¢puioc. Hayk. CII0,
2011. C.45.

336 Mepno-Tlontu M. Bunnmoe u HeBuanmoe: Bkmouas paboune 3ammcu. C. 202-203.

337 Gallagher, S. Lived body and Environment // Lived Body and Environment. Research in Phenomenology. 1986.
No 16. P.165.

338 Mepno-Tlontu M. Buaumoe n neBuaumoe: Bkirouas paboune samucu. C. 394,
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MHEHUIO uccienoBaress, wioth 1iua M. Mepno-Ilontn — 3T0 HEkoe «ycioBue
BO3MOXXHOCTH TeJay», Oyarofapsi KOTOPOMY OOBSICHSETCS LEIOCTHBIN XapakTep
BOCIIPUATHS MHUpa 4epe3 kKuBoe Teno>>’, COmocTaBiss KOHLEIIUN «IUIOTH» y M.
Mepno-Ilontn u «rena 6e3 oprano» XK. Jlenéza, M.A. CrenaHoB MpUXOIUT K
BBIBOJIy, YTO OHU 00a TPAKTYIOT TEJIO0 KaK TEJIECHOCTh — Oe3rpaHUYHbIN
«aHOHUMHBIN TOTOCY», HEOCTYIHBIN Aia pediiekcuu. Teao Kak MECTO WM TOMOC
HE SBJISETCAS OOBEKTOM, a IPEACTAET B KAUECTBE pe3yibTaTa padOThl BOCTIPUSITUS U
BooOpaxkeHus ., TelecHOCT MHOCTOSHHO YCKOIIB3a€T OT TOr0o, KIO €€
BOCIIPUHHUMAET: €€ HEBO3MOXKHO HU3MEPHUTh, a €€ BUJ WU (OPMY TOUHO HEIb3s
onpenenutb. M.A. CTemnaHoB NHUINET, YTO TENECHOCTb B pabore «Bumaumoe-
HEBUJUMOE» NPEACTACT KAaK HEYTO, HAXOIAILIEECs BCErga MEXAY CO3HAHUEM,
cobcTBeHHBIM TenoM u Jpyrum*!. MccnenoBaTens 0TMEUAET, YTO TENECHOCTD IS
M. Mepno-lIoHTH — 3TO HE NPOCTO 3aTAHYTask KOXHBIM ITOKPOBOM CHUCTEMA
OpPraHOB M JKEJE€3 BHYTPEHHEHW CEKpPELUH, a KYHHUBEPCAIbHOE JUHAMUYHOE

2

IIPOCTPAaHCTBO OHI)IT21>>34 . TenxecHOCTh HE IIpUpaBHUBACTCA HH K TCJIY, HHU K

MBIIIUICHUIO; OHA CYHIECTBYET Kak Obl MEXJIy HUMHU B BHUJAE MOJIL, B KOTOPOM
penpe3eHTalIts TeJla U MBIIJIEHHUs] CTAHOBUTCS BO3MOKHON .

[IpencraBnenus M. Mepio-11oHTH 0 TEIECHOCTH OKa3aJIM OTPOMHOE BIIASTHUE
Ha LEIYI IUIESy TEOPETUKOB apXUTEKTYpbl COBPEMEHHOCTH. CBUIETEIHCTBOM
BIUSHUS wuaed (¢paHiy3ckoro (EeHOMEHoJora CTajl CIENBBITYCK JKypHala
«Apxutektypa u ypOaHHCTHKa» TOA Ha3BaHueM «Bompochl BOCHPUSATHUS:
denomeHoorust  apxXuTekTypb» (1992). ABTopamu crtaTeld BBICTYNWIA TPHU
teopetnka apxutektypsol: A. [lepec-I'omec, 0. [Tammacmaa u C. Xoiwr.

Cneussinyck oTkpbiBaeT cratbsi A. Ilepec-I'omeca, rme paccmarpuBaeTcs
pa3BUTHE MAPAJAUTMbl MPOCTpPAaHCTBA. Paccykmas O CyIIHOCTH HOPOCTPAHCTBA

apXUTEKTYphl, TEOPETUK O0OpaIlaeTcss K IUIATOHOBCKOW KOHIEMIIMH «XOPbD» —

cBsA3yiolieM 3BeHe Mexay cepamu beitus m CranoBinenus. A. Ilepec-I'omec

339 Crenanos, M.A. O6pa3 MBIIIEHHS TeNa: K snucTeMoiorun Jutmapa Kammepa... C.47.
340 Tam xe. C. 47.

341 Tam xe. C. 43.

342 Tam xe. C. 49.

343 Tam xe.C. 49-50.
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MPUXOJUT K BBIBOAY, UYTO «XOpa» SBISIETCS TEM, YTO TMPEJCTABISET COOOMU
VCTHHHBIA cMBICT apxXuTeKTyphr . C Touku 3penus [1n1atona «xopay» MpeacTaBiseT
co00¥l MPOCTPAHCTBO, B KOTOPOM OECIUIOTHBIE HJIEHM OOpETaroT MaTepHaIbHOE
BorionieHue. OnucaTh BHEUIHUNA OOJUK XOpPbI HEBO3MOXHO: IOCKOJIBKY OHa
JuIIeHa crnenuUUecKux KadyecTB W HE MOJJAETCsl TOUHOMY OMpPEACIICHUIO, OHA
UrpaeT poJib HEBUJIUMOTO IMOCPEAHUKA MEXKIY HJCaJbHBIM M MaTepUaIbHBIM
MupoM. MHbIMU ciioBamu, «Xopa» B TepMuHax M. Mepno-IloHTH — 3TO U ecThb
«IIOTHY.

JanHast upaess moOBTOpsieTcs WM B Oosiee To3qHEH paboTe — B Tpyle
«ITocTpoeHHass Ha JMIOOBU: apXUTEKTYpHBIE YCTPEMIJICHUS 3a MpPEAeiaMu 3TUKU U
acretukn» (2005). B mannoit padote A. Ilepec-I'omec obpariaeTcss K KOHIETIIUN
DOpoca Kak MOIINHOW CWIbl, CTUMYJHUPYIOIIEH apXUTEKTypHOE TBOPUECTBO U
oToOpaxarolei onpeaeIéHHY0 MOIeNIb TOHUMAaHUS MPOCTPAHCTBA, OTJIMYHYIO OT
3aMKHYTOW CTEPEOMETPUUECKON IEeNOCTHOCTU. B maHHOM cliyyae «Xopa» TECHO
CBSI3aHA C KOHIEMIIHUEH 3pOTUYECKOr0o MpocTpaHcTBa. OHO HE SBISETCA alPUOPHOUN
uaeel M 0ObeKTUBUPOBAHHON TOMOJOTMYECKON peanbHOCTHI0. CMBICT HOHSTHUS
«IPOTUYECKUI» B TAHHOM CJydae HE CTOJHKO OTCHLIAET K MOJOBOMY BIICUEHUIO,
CKOJIbKO UMEET OTHOIIEHUE K chepe TaK Ha3bIBAEMOI0 IIPUMOPAUATBLHOTO 3POCay.
Emy cooTBeTcTBYET nopedeKkCuBHOE (MIIH «JOTEOPETUUECKOE) ) TOHUMaHUE MUPA,
B KOTOpPOM elle He chOpMUPOBANIUCH CYOBEKTUBHOCTD, SI3bIK U KYyJbTypa. B aTOM
MPOCTPAHCTBE OTHEJIbHBIE JJIEMEHTHI COOPYXKEHHSI HE MPOTHUBOMOCTABISIOTCS
o0111eMy 1IeJI0MY, a YeJIOBEK — IPOCTPAHCTBY. « IPOTUUYECKOE MTPOCTPAHCTBOY, KaK U
XOpYy, HEBO3MOXKHO pa3o0paTh Ha YaCTH, TOCKOIBKY B HEM BCE €TI0 COCTaBIISIIOIIUE
— OyIib TO MaTepuabl, GyHIAMEHT, KOHCTPYKIIHUS, aTMOc(hepa U 3HaUYCHUE 3aHUs —
MPEACTABIAIOT cOo00# enuHoe 1enoe. YernoBeK BOBIEKAETCA B IPOTUUYECKOE
MPOCTPAHCTBO TEJIECHO, uepe3 mnephopMaTUBHOE NEUCTBO (TaHEl, ApaMy WU
puTyai), ¥ IOTOMY B IPOLIECCE B3aUMOICHCTBUS C HUM HE MPOTUBOIIOCTABIISIET CE0s

€My, a HEOCO3HAaHHO OIIyIIaeT ce0s ero mpoaoLKeHueM. MHbIMH ciioBaMu, 3Ta

344 Perez-Gomez, A. The space of architecture: Meaning as presence and representation // A+U. Questions of
perception. Phenomenology of architecture /Nakamura T.(ed.) Tokyo: A+U Publishing Co; San Francisco: William
Stout Publishers, 2006.P.7-24.
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TecHas CBSI3b (popMHpyeTcs Oraroaaps «II0TH», OMOCPEAYIONIEH OTHOMICHUS Tena
YEIOBEKA C «KOPITYCOM» 3IaHusS .

[Tonumanue tenecHoctu y FOxanu Ilannacmaa takke 6azupyercs Ha UAEsSX
M. Mepno-Ilontu. Dcce «['ma3za koxu: apxuTekTypa U uyBcTBa» (2005) BTOpPUT
UJIEAM, U3II0KEHHBIM PaHEE B CTaThe « APXHUTEKTypa ceMu 9yBCTB» (1994)346. Tekcr
0. Tlanmacmaa cdokycupoBaH Ha JBYX mpoOjeMax: MOJaBlIEHUE 3pPEHUEM
OCTAJIbHBIX YYBCTB B KOHTEKCTE€ BOCHPHATHS APXUTEKTYpbhl W HWCYEC3HYBIIAs B
pe3yNbTaTe 3TOTO0 YyBCTBEHHAs COCTABJISIONIAs apXWUTeKTypbl. M3 Ha3BaHus scce
CIIEyeT, YTO OJHON M3 MHTEHLHUN aBTOpa OBLIO BBHIPA3UTHh BAXKHOCTHh TAKTUIBHBIX
OIIYIICHWH 11 BOCHPHUSATHS ¥ TOHWMAaHHUS MHPA, a TaKXKE KOHIENTYaJTbHO
0OBEIMHUTE BU3YalbHBIA W TAKTHILHBIA onbIT>*’. BTopas 4acTs dcce MOCBSIEHa
B3aMMOJICHCTBHIO NIEPLIETITUBHOTO amapaTa 4eJI0BeUeCKOro Tela ¢ apXUTEKTYPOH.
ABTOp TOBOPHUT O TOM, YTO TE€JO HE CYIIECTBYET OTAEIHHO OT MPOCTPAHCTBA, KaK U
IPOCTPAHCTBO HEPA3PBIBHO CBA3aHO C BOCHPHMHUMAIOIIUM €ro CcyObekToM>*.
Omymienus, Moxy4aeMble TEIOM Yepe3 OpraHbl 4yBCTB, OOBEAMHSIOTCS B OJHO
IEJNOCTHOE TmepexnBaHue. KadecTBEeHHbIE XapaKTEPUCTHKU MPOCTPAaHCTBA —
JJIMHA, MIMpUHA, IBET, TIyOMHA — OMPENENAIOTCS HCKIIOYUTEIHLHO OpraHaMu
YYBCTB PELUIIMEHTA, TO €CTh YEPE3 €TI0 TENO> Y.

B pabote «Mpicnsmias pyka. ApXUTEKTypa U SK3UCTCHIMAIbHAS MYIPOCTh
osrTus» (2009) 1O. [MannacMaa muileT, 4To TEJNO MPEACTABISETCS BMECTUIUIIEM

350 TenecHOCTD SIBIsSETCS

OBITHSI U OTIBITA, HA KOTOPOM 0a3upyeTcsi IOHUMAHUE MUPa
BAKHEHUIIMM acCMEeKTOM YeJIOBEUECKON MNPUPOJbI: BO-TIEPBBIX, OHA BBHICTYyHAET
OCHOBOU B3aMMOJICCTBUS C MHUPOM, BO-BTOPBbIX, OHA BO MHOI'OM OIpeIeisieT
CaMOCO3HAHUE WMHAWBUA, 4 3HAYUT U OOYCIOBIMBAET €r0 CyIIECTBOBaHUE !

[Tanmacmaa MUHICT, YTO OpraHbl YyBCTB YCJIOBCKA HCOCO3HAHHO CTPYKTYPUPYIOT

345 Perez-Gomez A. Built upon love: Architectural Longing after Ethics and Aesthetics.

346 Pallasmaa J. An Architecture of the Seven Senses // A+U. Questions of perception. Phenomenology of architecture
/Nakamura T.(ed.) Tokyo: A+U Publishing Co; San Francisco: William Stout Publishers, 2006. P. 23-39.

347 Pallasmaa J. The eyes of the Skin. Chichester: John Wiley & Sons, 2005. P. 10.

348 Ibid. P. 40.

3% Ibid. P. 46.

350 TTanmacmaa FO. Meicnisiiias pyka. ApXUTEKTypa M 3K3MCTEHIHAIBHAS My IpOCTh ObiThst / Xumanen M. (miep.) M.
Knaccuka-XXI, 2013. C. 12.

351 Tam xe. C. 13-14.
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OTHOIIIEHUsSI dYeloBeka ¢ JaHamadrToM. Jlaxke HecMOoTps Ha TMpeobsazaroIiee
MpEJCTaBICHHE O BEpOATBbHOM XapaKTepe MBIILJICHUS, apXUTEKTOP KOHCTAaTUPYET
pEIarolly0 poJib NEPLENTUBHOIO arapara B MIPUOOPETECHUH KU3HEHHOTO OIbITA.
[TannacMaa TOBOPUT O HEBO3MOXXHOCTH IMOCTHYb APXUTEKTYPY OJHUM TOJIBKO
paccyJKoM, MOCKOJIbKY Tell0 CyOBheKTa TakKe WrpaeT BaXKHYH pOJb B caMoOW
cTpykType 31aHust. CoopyKeHHUsl SBIAIOTCS BMECTUWIUILEM BOCTIOMUHAHUM, UyBCTB
¥ MBICIIEH™ 2,

TeopeTuk mpengara€T MNEPEOCMBICIUThL OCHOBAHHUS  ApPXUTEKTYPHOTO
TBOPYECTBA: OH KPUTHYECKU OTHOCUTCA K JIOMUHAHTE BU3YaJIbHOrO, MPUMATY
JOTUKU U paruoHanu3Ma. HeoOXoAMMBbIM KOMIIOHEHTOM COOPYKEHHS, KOTOpPOe
MpUJAET €My 0Cc000€, aHTPOIIOMEPHOE U3MEPEHUE, SIBISETCS SK3UCTEHIUATbHBIN
OTBIT APXUTEKTOPA, BIOKEHHBIA UM B MpoeKT. CMOTpPS HA 31aHUE, 3PUTENH TAKKE
TIEPEKUBAET STOT OIBIT YyBCTBEHHO U TEJIECHO >,

TenecHOCTh SIBASIETCS OJHOM U3 KIIFOUEBBIX TEM B TEOPETHUYECKUX paboTax
apxutrektopa CtuBena Xomia. Waeum naHHOro aBTOpa MNPOJOJDKAIOT JMHUIO
pasmbinieHniit M. Mepno-Ilontu o poin Tena B BocpuaTuu mupa. B ogHou u3
MEPBBIX TEOPETHUUYECKUX pabOT moja Ha3zBaHueM «3akpemienue» (1989) C. Xomn
MPU3BIBAET MPOEKTUPOBIIUKOB COU3MEPATH 3/IaHUE C OKPYKAIOIIUM JaH adToM,
OpPUEHTUPOBAThCA Ha OCOOCHHOCTH KJIMMara W OCBEIIECHHUS TMpHU BBIOOpPE
CTPOUTENIbHBIX MATEpUANIOB, a TaKK€ BHHUMATEIbHO OTHOCHUTHCS K MECTHBIM
TpaauIMsIM 3044€CTBA U UCTOpUM MecTa. Eciiu B mepBoil yactu «3aKperieHus»
aMEpPUKAHCKUN  apXUTEKTOp IMPAaKTUYECKHU HE TOBOPUT MPSIMO O CBOEH
MPUBEPKEHHOCTH ()EHOMEHOJIOTHH, TO BO BTOPOM 4YacTH JaHHOM pabOThl OH
AKTUBHO TOJIB3YETCS TEPMUHOJOrMer no3nuero M. Mepio-Ilontu. Apxurekrypa
paccmarpuBaeTca C. XOJJIOM Kak «IeperyieTeHHe» «KOHCTPYKIIMH, MaTepuaa,
MPOCTPAHCTBA, 1[BETa, CBETA U TEHW», B KOTOPOM CaMO€ MOIIHOE BO3/IEUCTBUE Ha
PELIUIINEHTA OKA3hIBAET «MeTa(pU3NKa CBeTa» >+,

B tekcre «Bomnpockl BocnpusiTusi: peHomeHonorus apxutektyps» (1994) C.

352 Tam xe. C. 131-132.
353 Tam xe. C. 134.
354 Holl S. Anchoring. New York: Princeton Architectural press, 1989. 164 p.
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X0 OMHMCHIBACT MPOU3BEICHUE APXUTEKTYPhl KaK HEPa3phIBHYI B3aWMMOCBSI3b
YyBCTBEHHO BOCIIPMHUMAEMbIX (h)eHOMEHOB — (hOpPMBI, CBETA, MaTepuana, liBeTa u
TeHel. CHUHTE3UpPOBAHHBIE TAKUM CHOCOOOM apXUTEKTYpPHBIE MPOCTPAHCTBA
BOCIIPUHUMAIOTCS JTUHAMHUYHO, 4Yepe3 ABWKCHHE MO HUM. APXUTEKTOp TaKkKe
HACTAaWBaeT HAa HEOOXOIWMOCTH BIYMYHBON KOHIIEHTpPAIlMd BHHUMAaHHUS Ha
HaOJII0/IaeMOM  apXUTEKTypHOM  O0BEKTe,  MOJpa3yMeBalolleil  MOJIHOE
abCcTparupoBaHue OT OOBIIEHHBIX MBICIIEH M «Macc-MEIUHHOTO IIyMa»>>-,

B acce «llepemnerenue» (1996) C. Xonn nuiier, 4YTo 1MoJ| BIUSHUEM MacC-
MeJlia M TPOIECCOB riao0anu3alliid COBPEMEHHAsl apXUTEKTypa Iepectaia ObITh
«4genoBedHO». JIj1st ToTo, 4TOOBI BHOBH BEPHYTH €11 JaHHOE Ka4eCTBO, HEOOXOIUMO
NOOUTHCS AUajora ¢ TEJIOM YelloBeKa, akTUBUPOBaB ero uyBcTBa. C. X0l cuuTaeT,
9TO B OCHOBE «TYMaHHOW» apXUTEKTYphl JIGKUT KOMIUICKCHBIA TIOIXO/,
COUCTAIOMINNA WCIOJIb30BAaHUE HOBBIX TEXHOJOTHHA, TNPHUCTAILHOE BHUMAHUE K
aKTyallbHbIM COIIMAJIBHBIM MpoOJeMaM U TCUXOSMOLUMOHAIIBHOMY AacHekTy eé
BOCTIpUATHS. Bocmnpusarne apXuTEeKTyphl HE TOJBKO BH3YyaJbHO, HO TaKXKe
TaKTUIBHO U oJibakTopHO. C. X0 yoexkaeH, 4TO 00pa3 apXUTEKTYpPHOTO 00bEKTA
BO3HUKAET B HAIlEM CO3HAHUM OJiarofapsi MepervieTeHHI0 HECKOJIbKUX aCIMEKTOB:
MecTa, CBeTa, MaTepHaa, IBeTa, MPOCTPAHCTBEHHOM rITyOUHBI U 3aJI0KEHHON B HEE
unen. OJHAKO TeEperyieTeHHue — O3TO HE MPOCTO CyMMa YKa3aHHBIX BBIIIE
nmapaMeTpoB, a 0Opa30BaBIAsICAd B pe3yJbTaTe UX CHUHTE3a MEpeXojHas 30Ha, B
KOTOpPOM Hcue3aeT rpaHb MEXIy CYyOBEKTOM U OOBEKTOM, a Hallle TeJIO B HEM
COOOIIAETCS ¢ APXUTEKTYPOI KaK «ILIOTBIO MUpa» >°,

Cxosxue uneu npucyTcTByIoT B pabote «Ilapamnakcy (1997) C. Xoi, roBopst
0 TMHAMUYHOM MYJbTUCEHCOPHOM BOCIPHITHH aPXUTEKTYPhI, TPOBOIUT MBICITH O
JIOTEOPETUYECKOM OCHOBAaHUU (PEHOMEHOIOTUYECKOTO MOHUMAHUS apXUTEKTYPHI.
OH cuuTaer, 4yTo BOCHpPUITHE (PEHOMEHOB, T.€. ONIYIIEHHN MPOCTPAHCTBA U

BPpECMCHH, HACT «AOTCOPCTHUYCCKOC» OCHOBAHUC [JII APXUTCKTYPLI. B nmanHOM

355 Holl S. Questions of perceptions: Phenomenology of architecture // A+U. Questions of perception. Phenomenology
of architecture /Nakamura T.(ed.) Tokyo: A+U Publishing Co; San Francisco: William Stout Publishers, 2006. pp.40-
123.

356 Holl S. Intertwinning. New York: Princeton Architectural Press, 1996. P.11-16.
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coopuuke C. Xomn pokycupyercs Ha TOHSTUU TOPU30HTA, O0BEAUHSIONIEE B CBOEM
TI0JIE TEJIO 3PUTENS, COOPYKEHHUE M OKPYKAFOMHU Mup>>’.

TeM He MeHee, HEKOTOpPbIE HCCIIEIOBATENIM CUUTAIOT, YTO 3Ta HEOOoJbIIas
e a TEOPETUKOB AapXUTEKTYypbl OYEHb CHUJIBHO YIPOIIA€T TO TOHUMAaHUE
TENEeCHOCTU, KOTOpoe BcTpedaeTcsi B paborax M. Mepno-Iloutu. [Ipusepxxennem
naHHOW mo3uuuu seigercsa Paitan beitu. B noxnane P. belitua «Mepio-IlonTtu n
MOHATHE TeJa B (PEHOMEHOJOTUU apXUTEKTyphD» Ha kKoHbepeHuuu «IIpobdiemsl
COBpPEMEHHOU ()EHOMEHOJOTHI PACCMAaTPUBAETCS TO, KaK KOHIEMIIHS TEJIECHOCTH
Mepno-Ilontn ncnone3yercs B Tekctax A. Ilepec-I'omeca m 1O. Ilannacmaa.
Ananmu3upyss  ux  pabotel, P.  beiltny = mpuxomutr K BBIBOLY,  4TO
MPUBJIIEKATEIBLHOCTh TPYAOB (PPAHITY3CKOTO MBICIUTENS MOXKET ObITh OOYCIOBIEHA
HEO0O0XOIUMMOCThIO (pritocopckoro 0OOCHOBaHMS aNbTEPHATUBHOM MapaJurMbl
apXUTEKTYpPHOTO TBOPYECTBA, YYHUTHIBAIOIIEHM MHOTOTPAHHOCTh  TEJIECHOTO
onbita>®,

C Ttouku 3penus P. beiitia, henomenonorust Bocnpusitus M. Mepno-Ilontu
MMIIOHUPOBAJIa 3TUM TEOPETUKAM APXUTEKTYpHI MO ABYM MpudyuHaM. Bo-mepBrix,
uaen GppaHiry3ckoro (eHOMEHOI0Ta IPeaoCTaBIsieT PUIOCOPCKYI0 TETUTUMHOCTD
WX KpPUTHUKE JOMUHUPOBAHHS BHU3yaJIbHOTO BOCIPUSTHS, XapaKTEPHOIO st
srnucteMonorun Hosoro m Hoselimmero BpemeHn. B KOHTEKCTE 3aCTPOMKH 3TO
MPOSIBUIIOCHh B «HUTHJIMCTUYECKONW apXUTEKType», KoTopasi, ¢ Touku 3peHus lO.
[TannacMaa, «pa3o0IaeT ¥ U30JUPYET TENO, U BMECTO MOMBITKH PEKOHCTPYUPOBATH
KYJITYPHBII MOPANOK, JE7IaeT YTEHHE KOJUIEKTHBHOM HMaMATH HEBO3MOKHBIM» .
Bo-BTopeix, B Tekctax M. Mepno-Ilontu Teno obperaeTr ocoOoe 3HAUCHHUE IS
BOCIpUATHS U (popMHUpOBaHUS CyOBEKTUBHOrO ombiTa. CieaoBaTenbHO, ujaen M.
Mepno-IIoHTH CcTaHOBSITCA [JIsi HUX HEKUM OPUEHTHUPOM, Oyiarogapsi KOTOPOMY

MepeopUEeHTAIIUS OT TJIABEHCTBA BU3yaIbHOM COCTaBIISIIONIEH K 00Jiee COBEPIIEHHON

337 Holl S. Parallax, Basel, Birkhduser. 2000. P.302.

3%Beitz R. Merleau-Ponty and the Constitution of the Body in Architectural Phenomenology URL:
https://www.academia.edu/31118514/Merleau Ponty and the Constitution of the Body in Architectural Pheno
menology (narta oOpamenus: 14.08.2021).

359 Pallasmaa J. The eyes of the Skin. Chichester: John Wiley & Sons, 2005. P.17-18.
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MOJIEH, YYUTHIBAIOIIEH MHOTOIPAaHHOCTh TEJIECHOTO OMbITA B CPEPe apXUTEKTYPHI,
CTaHOBHUTCS BO3MOKHON®C,

Onnako, peuenuus uaeit M. Mepino-IToHTr 3TUMU TeOpEeTUKAMU, IO MHEHHIO
P. beititia, oOperaer (yHmameHTanucTckyro okpacky: [lammacmaa mnpennaraer
TOJIKOBAaHHUE Tejla, KOTOPOE HUMEET OUOTE€HETUYECKYH) OCHOBY KaK HCTOYHHK
HOpPMAaTUBHOTO NoBeneHus, a A. [lepec-I'omec — «OeckoHeUHOM TH0OBUY, JIexKalen
B OCHOBE U€JIOBEUECKON CyOBEKTHOCTH. «ITU (POPMBI AcCeHIIMaIN3Ma — muIieT P.
beitty — He mpocto mpobiemMaTuyHbl B cBoeM MoHUMaHuu M. Mepino-IlonTu,
Oojlee TOTO, OHHM CTPEMSITCSA IOJOPBaTh CIOCOOHOCTh (PEHOMEHOJIOTHUH
apXUTEKTyphl ObITb (POPMOM TO3ZUTUBHBIX TMOJUTHUUECKUX U  COLUAIBHBIX
npeoOpa3oBaHUl 3a CUET HATypajau3alluu BPEJOHOCHBIX (pernicious) KOHIETIUN
TeJIECHOM HOPMAaTUBHOCTI ¢!,

CTOHUT OTMETUTH, YTO KOHLIENIMA TesiecHOCTH M. Mepno-IlonTu He siBisieTcs
€IMHCTBEHHOM, NPEACTABISIONIEH WHTEPEC ISl JAHHOTO Kpyra TEOPETUKOB U
apXuTeKTOpoB. B mociiennue roasl ux Bce OOJbIIE TPUBIECKAET KOTHUTUBHAS HayKa
1 HEeWpOo(HEHOMEHOJIOTHSI.

KoruutuBHas Hayka chopmupoBanack B 70-¢ roJibl MpOIUIOro Beka. JTa
OTHOCHUTEIIbHO HOBAs JUCIUIUIMHA U3Y4YAeT MPOLECCHl MBIIUIEHUS, BOCIPUATHS U
MO3HAHMS, WCHOOJB3YSl I OTOTO0  METONOJOTMYECKUH  WHCTPYMEHTapHUid
AHTPOMOJIOTUHU, JIUHTBUCTUKHU, HEUPOOMONOTMM U TCUXOJOruu. [JaBHBIM
KOHIIENTOM  JAHHOW  JUCHUIUIMHBI  SIBISIETCS.  (PEHOMEH  «KOTHUTHBHOIO
0€eCCO3HATENBbHOT0» — HEJOCTYMHOU JJisi MPSMONM MHTPOEKIMU CO3HAHUS chepbl
MblnieHus1. «KorHutuBHoe Oecco3HAaTENbHOE» BKIIIOYAET B c€0sl HE TOJBKO BCE
ABTOMATUYECKHE TMO3HABATEIIBHBIE OIEpalli, HO TaKXe€ Halle HWMIUIAIUTHOE
3HaHHe. C TOYKM 3pEHHS KOTHUTUBHOM HAYKH MBIIUIEHUE MOCTOSHHO
(GyHKIIMOHUPYET B «(HOHOBOM» pPEXHUME: 3TO O3HAYAET, UYTO OTPOMHAsl 4YacTh

COCTaBJIAIOIIUX €T0 ITPOICCCOB IIPOU3BOJUTCA aBTOMATUYICCKHU, 1 ITIOTOMY CO3HAHUC

30 Ibid. P.4.
361 Ibid. P.3.
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YeloBeKa NaleKO He BCErga MOXKET MX KOHTponupoBarh ®2. Ilo »Toil mpuuube
CTOPOHHHMKHU JAHHOTO HAMPABJICHUS BUIASIT HEOOXOJAUMOCTH B IMEPEOCMBICICHUU
YCTOSIBIIUXCS ~ MOJENEH  palMOHAaIbHOCTH M MpeJHAa3HAYEHHBbIX sl &
rccaenoBanus Guaocopekux MeTonos’®’. B wacTHOCTH, 3Ty 3a1ady CTaBAT IEpeN
coboii Mapk [Ixoncon u [xopmxk Jlakohpd B pabdore «Dunocodus BO mioTu»
(1999).

ABTOpHI TIOJIarawT, 4to (uinocodekas pediekcus 0e3 Omopsl Ha HAYKy O
MBIIIUICHUU HE MOXKET UCCIEA0BATh JAeTalu (yHIaMEHTAIbHBIX acClleKTOB pa3zyMa.
OtnenpHble  Quiaocodsl cAenaln 3HAYMMBIE OTKPBITUS, OJIHAKO, HEXBaTKa
AMIIUPUYECKON 0a3bl HE NAaeT UM BO3MOXKHOCTU yOEAUTEIHbHO 0OOCHOBATH CBOU
BbIBOJIbI. KoMnieHCHpOBaTh 3TOT mpoOes, M0 MHEHUIO UCCIEAoBaTEIeH, TOMOKET
oOpaienue punocooB K KOTHUTUBHBIM HayKaM M JUCHUILUIMHAM, UCCIIEIYIOIINM
nestenbHoCcTh Mo3ra. J1. Jlakodhd u M. JIDKOHCOH CUMTAIOT, UTO KOHIENTYalbHbIN
(dpeiiM HaIllero MBIIIJIEHUS W OCHOBAaHHBIM Ha HEM TMOHATUWHBIM ammapar
reHEepUpyeTcs: He OECTENEeCHbIM, a «BOIUIOUIEHHBIM» pPa3yMOM, HEPa3pbIBHO
CBSI3aHHBIM C  BHYTPUTENECHBIMH  TpolleccaMd. ITO  O3HA4YaeT, 4To
KOHCTUTYHPOBAHHOE «BOIUIOLIEHHBIMY» Pa3yMOM 3HAUEHHUE TAKXKE YKOPEHEHO B
Telle U TPAHCIUPYETCS BOBHE uepe3 Hero. TakuMm 00pa3oM TENEeCHOCTh, C TOYKHU
3peHHsl HUCCleoBaTeNield, HE MPOCTO OPraHU3yeT MPOLECChl BOCIPUSITUS U
MMOHUMAaHUS JEHCTBUTEIBHOCTH, HO TAKXKE UTPAET MPUHITUIIUAIILHO BAXKHYIO POJIb B
npoiecce KOMMYHHUKauu. IMeHHO OOIIHOCTh TEJNECHBIX MPOIECCOB, a He
a0COJIFOTHO CBOOOHBIN OT TeJa «YUCTHIN Pa3ym», MOXKET SIBIASTHCS, C TOUKH 3PEHUS
. Jlakopda u M. JlxoHcoHa, ocHOBaHueM (uinocodpuu. OHU CUHUTAIOT, YTO
U3yueHHE €€ CKBO3b MPU3MY KOTHUTHBHBIX HAyK W KOHIIEMIIUHU «BOILIOMIEHHOTO)
padymMa TMO3BOJUT JOCKOHAJIBHO pa3o0parhcsi B HUCTOKax (Quiuocodckoro

BOIIPOIIAHUS.

362 Lakoff G. Johnson M. Philosophy in the Flesh: The Embodied Mind and Its Challenge to Western Thought. New
York, 1999.P. 10.

363 Ibid. P.12-13. Jlakodd u J>KOHCOH yOEKAEHBI B TOM, 4TO unCTast PUI0coPckoe peduiekcust He MOKET OOBICHUTE
MEXaHHU3MBI pabOoThl YeJI0BEUeCKOro co3Hanusl. OHM CUMTAIOT, YTO (PEHOMEHOJIOTHS TaKKe HE MOYKET CIIPABUTHCS C
9TOM 3a/aueil: 1 XOTs € METO/BI MTO3BOJIIIOT HaM HCCie0BaTh GoH 1opedIeKTUBHBIE CTPYKTYPBI, KOTOPBIE JISKAT
3a TIpeJieNlaMH1 OIIbITa CO3HAHMUS, OHU HE TOJATCS JUIS M3YUEHHS «KOTHUTHBHOTO OECCO3HATEIIHLHOTOY.
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HccnemoBaren CYMTAIOT, YTO TPEACTABICHUS O IPOCTPAHCTBEHHBIX
OTHOIIEHUSX 3aBUCIT OT OCOOCHHOCTEH yCTPONCTBA YEIOBEUECKOTO TeJa: €CIIU OBl
HAIllA TeJIa Oparu30BaHO OBLIO MHAYE, TO U CHCTEMa OPUEHTAIIMH B IIPOCTPAHCTRBE,
¥ IPOCTPAHCTBEHHBIE OTHOLIEHHS ObLIU OBl COBCEM APYyTMMK %4, ABTOPBI I10J1araloT,
YTO BHYTPEHHEE MPOCTPAHCTBO COOCTBEHHOTO TeJla BOCIIPHHUMAETCS YEJIOBEKOM
KaKk BMECTWJIMINE, cojJepkaliee B cedc BHYTPEHHHWE OpraHbl, BO3AYyX, BOIY,
MUTATETHHBIC BEMIECTBA U IPYTUE SJIEMEHTHI, OTBEYAIOIIHIE 32 MOICPKAHUE KU3HU
B opranmsme’®. Jlpyras IpOCTpaHCTBEHHAs CXeMa, MOJNy4YHBINAS HA3BAHHE
«OTIPaBHON MyHKT-ITyTh-TIEJIb», OCHOBAaHA HAa KWHECTETUYECKOM TICPEIKUBAHHUU
nekeHus. O0e KOHIIENTYaIbHbIE CXEMBI TEHEPUPYIOTCS CEThI0 HEUPOHOB B MO3TE
YeJI0BeKa, a 3aTeM MPOCIHUPYIOTCS UM Ha TOJbIe 00BEKThI BHEITHETO MUPA, B TOM
qHUCJIe Ha 3/aHWsl W WX WHTEphepbl. J[aHHBIE MOAENN MPOCTPAHCTBA, MO CYTH,
SIBJISIIOTCS T€JISCHBIMH IIPOCKITUSIMH, TIPH IIOMOITH KOTOPHIX Y€JIOBEK BOCIIPHHUMACT
MIPOCTPAHCTBO U COU3MEPSET ero ¢ co00i. TenecHas mpoeKIus TakKe BayKHA U JIJIS
OpHEHTAIlMi B TIpocTpaHcTBe. Hambojee mokazaTeabHa B 3TOM CMBICIE Iapa
MOHATUN «CHepenn/c3aamy, MpoerupyeMas Ha OKpykamommue mpenMersl. OHa
o0yCIIoBIIeHa aHATOMHYECKIMHU OCOOCHHOCTSIMHU TeJIa YeJIOBEKA: MIePEIHSST CTOPOHA
TeJa OTBEYAeT 3a TMEepPEeMENIeHHE B TPOCTPAHCTBE M B3aUMOJCUCTBUE C
OKPYKAIOIIMMH TPEAMETaMH, TIOCKOJIbKY Ha HEeW COCPENOTOUYCHAa OCHOBHAS YacTh
OpraHOB YYBCTB (B TEpPBYIO ouepenb 3peHue). Bce To, 4TO HaxomuTcs C3aid,
BBITIJIaCT U3 TOJIS HETIOCPEICTBEHHOT'O BOCIIPHUITHS HHINBHUIA M HA ONIPEICICHHOE
BpEMsI CTAaHOBUTCS €My HEIOCTYMHBIM. TakuM 00pa3oM, HaIlle TeIo OmpeaeiseT
HAa0Op (YyHIAMEHTATBHBIX MPOCTPAHCTBEHHBIX OPHUEHTAIMA, KOTOPHIE MBI
HEOCO3HAHHO TMPOCIMPYEM Ha OKPYXKAIOIIUX HAC MPEAMETHI U PA3ICISIONINE HX
paccTosHKUS. DTH MPOCTPAHCTBEHHBIC OPHEHTAIINH (KaK M Oa30BBIC MPEICTABICHUS
o 1Bete) popMupyroTcs Giarogapsi COBMECTHOM paboTe Tella U HEHPOHHOU CETH,
Omaromapsi KOTOpPOW MO3T HWHTEPIPETUPYET JaHHBIE MEPIENTUBHOTO OIIbITA,

IIOJY4EHHOTO OPraHaMK 4yBCTB>%,

3% Ibid. P. 32.
3% Ibid. P. 33.
3% Ibid. P. 29-33.
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Takum obpazom /[l. JTakodhd 1 M. JI>KOHCOH CUHUTAIOT, UTO HAIIIE TTOHUMaHUE
PEATbHOCTH LEJIMKOM M MOJHOCTBIO 3aBHUCHUT OT Te€jla, & UMEHHO — OT CEHCOPHO-
JIBUTATENILHOTO ammnapaTta, KOTOPBIM IMO3BOJSET HaM BOCHPUHUMATH YTO-JIHOO,
JIBUTATbCSI 1 MAHUITYJIUPOBATh ONpPEJEICHHBIMU BEIIaMU, a TAKXKE OT CTPYKTYpbI
Mo3ra, KoTopasi chopMUpPOBaIach B pe3yabTaTe SBOJIIOIMH U MO BIUSHUEM OIIbITA.
TenecHoCcTh YenoBeKa sABISIETCA TOM 0a30i, HA OCHOBAHUM KOTOPON CTAHOBUTCS
BO3MOXXHA Kareropus3anus OOBEKTOB BHEUIHET0 MHpAa U MPOCTPAHCTBEHHBIX
OTHOILICHUS MEXy HUMHU.

Heitpoenomenonorus pazaensier MHOTHME HI€HM KOTHUTHUBHOM Hayku. OHa
MPECTABIAECT cO00M MEXAUCIUILUIMHAPHOE HarpaBlieHue, Bo3HukIiiee B 1980-90e
roJibl Ha CThIKE (PEHOMEHOJIOTUY BOCTIPUATUSA U Helipoouosioruu. OHa mpeanoaraet
M3yUYeHHE WHAUBUIOM COOCTBEHHBIX TEPEKUBAHUM C OMOPOM HA JaHHbBIE
anmaparypHeiX — uccienoBanuil. [IpyHOMNMANBHO BaXHOM IS JTAHHOTO
HaIpaBJICHUS] KOHLIETIIUEHN SBIISIETCS «ayTOInone3ucy. JJlanublii TepMUH ObLT BBEJICH
YIWIMHCKUMU yueHbIMU Y MOepTo MaTypanoii u @pancucko Bapenoit u o0o3Havaer
CIIOCOOHOCTh MHJMBHUJA K CAaMOPETYJSIIMM U CaMOBOCIIPOM3BOACTBY. B pamkax
ATOM HJAEU TEJI0 PacCMaTpUBACTCS KaK OpraHuvecKas «ayTONOoWeTHYecKas
MalllMHAY», YIPaBJIsieMas CJI0KHONW CUCTEMOM BHYTPUTEIECHBIX Ipoueccon>d’.

[IpuBepkeHIbl HEUPOYEHOMEHONOTUN MOTYEPKUBAIOT KIIOYEBYIO POJb
MEepEeKMBAHUN M DMOIMHA YeJoBEeKa B ATHUX Imporeccax. O0 3TOM, B YaCTHOCTH,
TOBOPUJI MOPTYyTallo-aMEepUKaHCKUM  HelipoOuonor AntoHno J[lamacuo. OnH
MPENOJIONKUI, YTO AMOIMU U MEPEKUBAHUS BBIMOIHSIOT JBOUHYIO (YHKIIUIO: C
OJIHOM CTOPOHBI, OHHM BJIUSAIOT HA TOMEOCTATUYECKHE MPOLIECCAX B OPraHU3ME, a C
Ipyroil — oTBeyaroT 3a o0pa3zHoe MbiuieHue. O6pa3om, ¢ Touku 3peHus Jlamacuo,
ABJISIETCS. CKOHCTPYUPOBAHHOE TMCUXUKONW MHOYKECTBO BOCIPHATHM, U3 KOTOPBIX
TENI0 KOHCTPYUPYET €ANHOE MepeKruBaHue, 00IaJar01Iee YETHIPbMSI U3MEPEHUSIMU
—KWUHECTETUYECKAM, BHU3YAJIbHBIM, TaNTUYECKUM W CIYyXOBBIM — KOTOPOE

HaJIeNISeT CMBICIIOM OIPEIeJIEHHbIE CUTYamum %%,

367 Maturana H. R., Varela F. J. Autopoiesis and Cognition. The Realization of the Living. Dordrecht, 1980. P. 78.
368 Damasio A.R. The Feeling of what happens: Body and Emotions in the Making of Consciousness. Orlando:
Harcourt Books. 1999.
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OnucaHHbIE BBIIIE KOHIEMINU TEJIECHOCTH NOAAEPKUBAIOTCS CAMUMH
TEOpPETUKAMU apXUTEKTyphl. B 4YacTHOCTH, UX KOJOCCAJIbHBIM MOTEHIMAN s
apXUTEKTYypPHOU NUCUUIUTHHBI 0OTMeUaeT A. [lepec-I'omec B psizie cBoux TeKCToB. OH
HEOJIHOKPATHO TOBOPUJI O TOM, YTO 3HAKOMCTBO NPAKTUKYIOIIUX APXUTEKTOPOB C
JOCTUKEHUSAMHU KOTHUTUBHBIX HAYK U HEUPO(HEHOMEHOJIOTUU MMO3UTUBHO OTPA3UTCS
Ha HUX COOCTBEHHOM NpaKTUKE W TMO3BOJMUT pa3pabaThiBaTh Oojee yaauyHbIe
pemenus>®’.

DTy ke Uaer npoBoauT B cBoeM ucciegoBanuu M. Jla [Tuegane deppeiipa.
OHa Takxe MuileT 0 HeUpOo(HEHOMEHOJIOTUU KaK O HOBOM MEXIAUCIUILIIMHAPHOM
HalpaBJICHUH, KOTOPOE TMPETeHAYeT Ha TO, YTOObI CTaThb TEOPETUUYECKUM
OCHOBAHUEM II0-HACTOSIIEMY TyMaHHOM apXWUTEKTypbl. TeM He MeHee, Kak
OTMEUAET MOPTYyTrajabCKas UCCIEIOBATEIbHUIA, HA TAHHBI MOMEHT IIOKa €IlE€ HE
BBIpAa0OTaH TMOJXO0JA, B KOTOPOM B BHJE CHUCTEMAaTU3UPOBAHHOIO METOJa
COCIMHUINCH, Obl 3HAHUS KOTHUTUBHOM HAyKH, pE3yJbTaThbl HCCIEI0BaHUN
MEPLENTUBHBIA BO3MOYKHOCTEN YEIOBEUECKOI0 Teja, KOHLENIUH TEJIECHOCTH H
CTpaTeruu apXuTeKTypHOro nau3aiina. Takoi MeToa Mor Obl MO3BOJUTE ¢ OOJbIIEH

TIIaTCIbHOCTBIO HpOpa6aTI)IBaTI) ONPCACICHHLIC ApXUTCKTYPHBIC PCHICHWA, ACIATh

APXUTEKTYPHYIO Cpefly Gonee KoM(pOPTHOM s yenoBeka’’”.

2.4. Orpaxenue GeHOMEHOJIOTUYECKNX KOHUENINI TeJeCHOCTH B
KOHKPETHBIX COOPYKEHHUSAX

Konuenmuun TEJIECHOCTH, burypupytomue B IUCKypce
(€eHOMEHOJIOTMYECKOT0 ~ TEUEeHMs, KaK [MPaBWIO, HUCIOJIb30BAIUCH  JUIS

MHTEpIpPETAllMN apXUTEKTYPHOM CEMaHTHKU WM B KOHTEKCTE OOCYXKIACHUs

369 06 sTom on nmurer B crathe Perez-Gomez A. The Renovation of the Body. John Hejduk & The Cultural Relevance
of the Theoretical Projects," // AA files.No.13.1986. pp.26-29, B npenucioBun k kaure Architecture and the body,
science and culture/ Sexton K. (ed), London; New York: Routledge, 2020 — pp.xiii-Xvii, a TaK’ke€ TOBOPUT B UHTEPBbIO
M. [Ja Ilmemame Peppeiipa (Conversation with Alberto Pérez Gomez (McGill University, Canada URL:
https://www.youtube.com/watch?v=06Li2_ehvj0 (nara oopamenus: 15.07.2023)).

370 Da Piedade Ferreira M. Embodied Emotions: Observations and Experiments in Architecture and Corporeality. PhD
thesis. University of Lisbon. 2015. P. 252-254.
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npoOJsieM BOCHPUATUSL apXUTEKTyphl. OHAKO B cepeauHe-BTOPOil mojioBUHE XX
BEKa OTJECIbHBIMU aPXUTEKTOPAMU MPOU3BOIUIUCH TMOMBITKH COOTHECEHUS JTUX
TEOPETUYECKUX U3BICKAHUMN C apXUTEKTYPHOU MPAKTUKOM.

OmuuM U3 MEepBBIX (PEHOMEHOJOTOB B AapPXUTEKTYpe AapTUKYJIUPOBATh
TENIeCHOCTb coopyskeHus nonbitancs XKan Jlabatio. Ero koHIenius ocHOBaHa Ha
MHOECTBE UCTOYHUKOB, CPEJI KOTOPBIX — JINYHASI HHTEPIPETAIUs ApXUTEKTOPOM
¢dunocoduu xxu3nu Aupu beprcona, Heoromusm Kaka Maputena, a Takxe TEOpHs
cBeToMY3bIkH Anekcanaepa Yoieca Pumunrrona. M xorsa XK. JlaGaTio 10BOJIBHO
penko amempoBanl K (peHoMeHosorndeckor ¢Guiocopuu, €ro IOHUMaHHE
TEJIECHOCTU MUMEET MOJJIMHHO (PEHOMEHOJIOTUYECKYI0 CYITHOCTh. OH cUuTal, 4To
caMo 3JJaHU€ JOJKHO HANpaBisiTh BHUMAHUE 3PUTEIISI HA €ro COOCTBEHHOE TEJIO U
ero nepexuBanus. Emnre B Hauame XX Beka apXUTEKTOpa HHTEpecoBajia mpoodiemMa
BOCIIPUSATHSL  JIBUKEHUS W  BO3MOXHOCTh  «MaHHUMOYJAIUU»  BU3YyaJbHBIM
BocrpustiueM 3putens. K. Jlabartio OBICTpO TMOHSUI, YTO MPUHLMUIIBI
MPOEKTUPOBAHMS, 3aBsI3aHHBIC HA MPUBIICUCHUE U yACP>KAHUE BHUMAHUS 3pUTENIS,
HMMEIOT KOJIOCCAIbHBIM MOTEHIIMANI U MOTYT OBITh UCIOJIb30BAHbBI JJIsI COBEPIIEHHO
Pa3HBIX THIOB 31aHMIL’ .

Onna u3 3armaBHbIX TeM B TBopuecTBe JK. JlaGaTio — MOMCK KOMIIpomucca
MEXJy aOCTPaKTHOCTBIO MOJEPHUCTCKOM  apXUTEKTYphl U  KOHKPETHUKOU
(durypaTuBHbIX 00pa30B. DTO CBs3aHO C MpobiiemMoil GopmMupoBaHUs 00JIHMKA
LIEPKOBHOM apXUTEKTYpbl, COOTBETCTBYIOIIEH TpeOOBaHUsIM, CPOPMYITUPOBAHHBIM
Ha Bropom Batukanckom Cob6ope. HoBmectBo K. JlabaTio 3akio4aioch B TOM,
YTO €My YJal0Ch BEPHYTh (PUTYPATUBHYIO OOPa3HOCTh B IIEPKOBHYIO apXUTEKTYPY,
HarlOMHUHAs TaKUM 00pa3oM O POJIM Tella KaK MECTe €IMHCTBA IJIOTH U JayXa B
CaKpaJbHOM MPOCTPAHCTBE.

B 1951 romy K. JlaGaTio co3zmaer «ApxutekrypHyto JlaGopatopuio» B
[IpuHCTOHE — HCCAENOBATENBCKUN MPOEKT, B KOTOPOM OH BMECTE C YUYEHUKAMH
U3y4yaeT, KakK apXUTEKTypHble (OpPMbI BOCIHPUHUMAIOTCS uesnoBeKkoM. llenbro

MPAaKTUKYMOB, MPOBOAUMON B 3TOHM sabopaTopuu, ObLIO pa3BUTHE BU3YaJIbHOU

37! Otero-Pailos J. Architecture's Historical Turn: Phenomenology and the Rise of the Postmodern. P. XX V1.
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YyBCTBEHHOCTH Yy cTyAeHTOB. Kpome Toro, XK. Jlabatio Takxke cuMTal, 4To 4epe3
BBIPA3UTENBHOCTh APXUTEKTYPHOU (DOPMBI MOXKHO HMCIOJIB30BATh U ISl MIEpeiadu
OYXOBHBIX CMBICJIOB. OTy HJIEK MPEUIOKUIT €ro OJuM3Kui Jpyr, ¢uiocod-
Heotomuct XK. MaputeH, koTopbiii moObIBall B 3ToM jJaboparopuu B 1951 roay. B
pesynbrare nosisuwics «lIporotun nepksu uderbipex EBanrenuctony. XK. JlabGaTio
XOTEJI PACIOJIOKHUTH €€ HE Ha IUIOLIA1 WIH IIJ1a3€, a HA IEPECEYEHUN ABYX ynull. B
JAHHOM TIPOEKT€ OH CTPEMUJICS CPEACTBAMHU apXHUTEKTYpbl H300pa3uTh
«KOHCTaHTBI» U «IEPEMEHHBIE» BPEMEHHM, POCTPAHCTBA, MATEPUAJIOB U CBETA «B

NOCTaTOYHOM JUISl YJIOBIIETBOPEHHUSI YXOBHBIX HYX] 00BEMEN 72,

[IporoTun
MPEACTABIAET COOOM OCTEKJICHHBIA IO TMEPUMETPY LEHTPUUECKUM XpaMm C
MPECTOJIOM B IEHTPE, OT KOTOPOr0 KOHIEHTPUUYECKUMHU KPYraMHu pacXomdsTcCs
CKaMbH JJIsI TpuxokaH. (ua.16) X. Otepo-Ilaitioc numer, 4To B JAHHOM MPOEKTE
K. Jlabatio cTpemMuTcs HAWTU KOMIIPOMUCC MEXKIY SI3bIKOM MOJEPHUCTCKOM
apXUTEKTYpPhl, OMEPUPYIOMINM aOCTPAKTHBIMU TeOMeTpuuecKuMu GopmMaMu, u
gurypatuBHbiME  u3o0Opaxkenusmu® >,  X.  Orepo-Ilaiinoc  cuWraer, YTO
(durypatuBHOE U aOCTPAKTHOE CMEIIUBAIOTCS B BOCIPUATUM NpuxoxkanuHa. Cuas
Ha CKaMbe, MPUXOKAHUH-PEIUNUEHT BUIUT, KaK CBET MpeoOpaxkaeT Qurypsl Ha
BUTPpAXXE B MeplLawnme aOCTpakTHbIE I[BETOBbIE IUIOCKOCTH, KOTOpbIE
MPOEHHUPOBAINCH HA BBITHYTBIA BIIepen «3kpan» 3a antapéM. X. Orepo-Ilaitnoc
YCMaTpUBAET B 3TOM IPOEKTE cO3BY4YHOCTH mpoekTa JK. JlabaTio pabotam Pobepra

Paymen6epra®’.

OH cuWTaer, 4YTO CXO0XXUE HHTEHLUHMM OTpaxeHbl B «benmon
KUBOIKUCH»: OTPOMHBIE O€Jble XOJCThI BBICTYMAIOT «3€PKaJOM» PEaIbHOCTH, Ha
KOTOpOE JIOKATCA JUHAMUYHBIE TEHH co3epuaromux ero 3purenei. JK. Maputen
ONMUCHIBAJ JAHHBIN «IIPOTOTUID» KAK MECTO CUHTE3A «AYyXOBHOTO U MATEPUAIBLHOT O
B KOHKPETHOM apXUTEKTYPHOM OOBEKTE.

[Tonumanue tenecuoctu XK. Jlabatio copMupoBanoch moj BIUSTHUEM UIEH

apxutrektopa Pynonsda I[lIBapua. P. IllBapu cumran, YTo apXuUTEKTypHOE

372 O’Connor Perks S. Off-Modern Catholic Aesthetics: Rethinking the Role of Religion in 20" century Art and
Architecture, PhD thesis, KU Leuven, 2020. P. 160-161.

373 Otero-Pailos, J. Architecture's Historical Turn: Phenomenology and the Rise of the Postmodern. p. 76.
374 Tbid.
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MPOCTPAHCTBO LIEPKBU JOJKHO OBLIO OBITH YCTPOEHO TaK, YTOOBI MPUXOKAHUH
oOpaTuil BHUMaHUE Ha <JIBUKEHUSI COOCTBEHHOU MyIIN», BOIUIOUIEHHBIE B TEJE.
UtoOb1 foctrub 31010, XK. JIabaTio, ciemys 3Toi JIOTUKE, CTPEMUTCS MAKCUMAJIBHO
OTPAHUYUTH BO3MOXKHOCTH IMEPEMEIICHUSI IO MPOCTPAHCTBY LUEPKBHU: OH OTBOJUT
3PUTENIO0 MECTO HA CKAMbBE, OTKY1a TOT CMOKET MEIUTUPOBATH HA ICTTUKATHYIO UTPY
CBETA M LIBETA, C KAX/bIM MTHOBEHUEM BCE TIIy0sKe IOrpyXkasich B ce0s’ .

[lepBags BO3MOXHOCTb NPETBOPUTH MHOTHE TEOPETUYECKUE UIEU B
peansHOCTh TpepoctaBuiack JK. Jlabatio B 1961 romy. Torma Karonmueckoe
O6mectBo Caroro Cep/iia 3aka3ano eMy IPOEKT KEHCKOW KaTOIUYECKOU IIKOJIbI
B IIpuHCTOHE.

Ortepo-Ilaiinoc cuuraer, yto uaes npoekra poaunack y K. Jlabatio rogom
paHble, B pe3yaprare nyremectsus ¢ JK. Mapurenom Bo @panuuio. Bo Bpems
MOE3IKM OHU HU3ydalld KaTOJMYEeCKhe CcoOOphl B IOUCKaX MOpooOpa3oB
«EBXapucTUYECKON apXUTEKTYpbD». TepMuHOM «EBXapucTUYECKas apXUTEKTypay
abaTy MMEHyeT Te 3/laHHs, B KOTOPbHIX (B OYKBaJbHOM M HEPEHOCHOM CMBICIE)
BU3YaJIM3UPYETCSd TAUHCTBO «TPAHCCYOCTaHIMAIMMY), & UMEHHO — TEJIO0 Xpama
CTaHOBHUTCS IJIOTHIO Xpucrta’’s,

K. JlabGaTio (Kak apXHTEKTOp, KOTOPBIM CTPEMWJICS B CBOEH MpaKTHKE
MPUMUPUTH MOJAEPHU3M C APXUTEKTYPOH MPEIIIECTBOBABIIUX 310X ) 00HAPYKUBAET
oOpa3el] Takol apXuTeKTypbl B SIkoOuHckoM MoHacTeipe B Tymyse (1230-1385), a
MMEHHO — B IIPOCTPAHCTBE arCUAbl COO0Pa, CBOABI KOTOPOU MOAJIEPKUBAET OJHA
LEHTpaJbHAsl KOJOHHA. (w71.17) DTa KOJIOHHA SIBIISIETCA CBS3YIOIIMM 3BEHOM HE
TOJBKO C KOHCTPYKTMBHOM, TaK M C KOMIO3WIIMOHHOW TOYKM 3peHuss. OHa
HAallOMMHAET MACCUBHBIM CTBOJ, OT KOTOPOro, MOJAOOHO BETBSIM, PACXOASTCS
HEPBIOPHI cBOzA’ .

K. JlabGatio pemmsi MO3aMMCTBOBAaTH 3TOT KOHCTPYKTHUBHBIM MpHUEM U
ucnoap3oBaTh ero B IIpuHcTOHCKOM Katonmyeckou mkose. JK. JlabaTio 31ech

BBICTPAMBAECT AHAJIIOTHIO MEXJy OETOHHOW OMOpON B BECTUOIOJIE IEHTPAIHLHOIO

375 Ibid. P.77.
376 Ibid. P.78.
377 Ibid. P.81.
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XOJIJIa IIKOJIBI U TeJIoM XpHCTa: Onopa, NoJg00HO eMy, TPAKTYeTCsl Kak CBA3YIOIEee
3BEHO MEXIYy MHUPOM 3€MHBIM M MHPOM HeOecHbIM. B ToM, kak odopmiieHa 3Ta
onopa, XK. Jlabatio Takxke OObIrpbIBaeT MKOHOrpaduio buueBanuss Xpucra, rie
Xpuctoc Bcerga mzoOpaxkaeTcsl MpUBSI3aHHBIM K KojoHHe. Ha OeToHHOM omope
MPOCTYNAlOT pelibeHbIe OUepTaHUs TOJIOBBI XPUCTA, €r0 cep/ilia ¥ cToMN. (uaa.17)
DTOT X0J1 yCUJIUBaJ OUIYIIEHHE peaabHOro npucyTcTBus Xpucta, [Ipoctynatoiiero
n3 OeToHHOM Macchl. KonoHHa pa3MmeleHa Tak, 4ToOObl 3pUTellb, IO MEPE JIBHXKEHUS
0 JIECTHUIIE, MOT JIMIE3PETh B €€ OOJIMKE MOCTEINEHHOE «IPETOKEHUE» OOBIUHON
6eToHHOM onopsl B Teno Uucyca®’s,

OpnuM K3 caMbIX TanaHTIUBBIX yueHUkoB K. JlaGaTio Obl1 Yapas3 Myp —
M3BECTHBIA apXUTEKTOP-MOCTMOACPHUCT. JlJis ero TBopuecTBa XapakTepHa
YCTAHOBKA Ha <«JIBOMHOE KOJIUPOBAHME» APXUTEKTYPHOTO 3HAYEHUS, UPOHUYHOE
COMOCTaBJIEHUE KHUTYA, CUMBOJIOB KYJBTYPhl MOTPEOJICHUSI U AJUTIO3UN OpJIepHON
apxuTeKTypbl. OQHAKO, Ha pAaHHEM 3JTAall€ CBOETO TBOPUYECTBA TEOPETUUYECKHUE
noucku Y. Mypa coBepiianuch B pyciie (€HOMEHOJIOTUU apXuTeKTyphl. KiroueBoi
pabotoii U. Mypa B KoHTeKCTe (P€HOMEHOJIOTMYECKOM MTPOOIEMATHKHU SBIISIETCS €T0
nuccepranns «Bona u Apxurtekrypay, 3amuinensas B [Ipuacrone B 1957 rony. B
Hert Y. Myp pa3BHUBaeT UAEIO TOTO, YTO APXUTEKTYPa OCHOBAHA HA APXETUIINYECKOM
OMbIT€, KOTOPBIM BBIpa)KaeTCsi B MO3THUECKUX oOpazax. OH cuuTan, 4To
BO3POXKJEHUE UCTOPUUECKUX CTHIIEM B MOCTMOAEPHU3ME OTPaKaeT MOUCK ATUX
00pa3oB.

Y. Myp OCHOBBIBAa€T CBOIO COOCTBEHHYIO (PEHOMEHOJIOTUYECKYIO TEOPHIO
onupasice Ha paborel l'acrona banuispa, kotopeiii B cBoeit «llosTuke
npocTpancTBa» (1958) nocTynupyeT HEBO3MOKHOCTh U3y4aTh MPOCTPAHCTBEHHbIE
MOATUYECKHE O00pasbl, TMOJb3YSICh HWHCTPYMEHTAPUEM PAHMOHAITHUCTUYECKOU
dbmwiocopun, Tak KaKk TMOITHUYECKUM 00pa3 SIBIAETCA «CIUSHHUEM YHCTOM, HO
MUMOJIETHOW CYOBEKTHBHOCTH C pE€aJbHOCTBbIO, HHUKOrJa HE JOCTUTAIOLIEH

CTPYKTYpPHOM 3aKOHUEHHOCTH» . T10 3TOM IIPUYMHE A1 €r0 aHAIIM3a JIy4Ile BCEro

378 Ibid.
37 Bauwsp T. ostuka nmpoctpancta. M: A Maprunem npecc, 2014. C.10.
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noAXoauT (EHOMEHOJOTHsT BooOpaxkeHus. MEHHO OHa TMO3BOJISIET YJIOBUTH
CreUU(PUUYECKYI0 peallbHOCTh o0paza. DeHOMEHOJIOTHYecKas MNepCHeKTHBA
MOApPa3yMEBAET TO, YTO B pa3roBOpPe O MPOCTPAHCTBE €CTh HECKOJIBKO MOJIYyCOB: MbI
«MUIIEM KOMHATY», «4UTaeM KOMHATY» WU «YUTAEM JJOM.

Upe3BblyaliHO BaXKHOU JIJIsl TIPEJCTABUTENEH ()EHOMEHOJIOTHHN apXUTEKTYPhl
ObL1a TiepBas IJiaBa KHUTU, OCBAIIEHHas: oOpa3y Aoma. banuisip yTBepx’aaeT, uTto
JIOM SIBJIIETCS UJ€aTbHBIM MaTepUaioM sl ((EHOMEHOJIOTMYECKOr0 UCCIeI0BaHus
CEMAaHTUKH BHYTPEHHEr0 MPOCTPAHCTBA AaPXUTEKTYphI . JlOM  SBJIAETCA
M3HAYaJIbHBIM KOCMOCOM YE€JIOBEKa, CYIIHOCTh KOTOPOI'O OCTAETCS OAMHAKOBOU B
HE3aBUCUMOCTH OT yOpaHcTBa. OH — MepBUYHBIN MUp 4denoBeka. [lepen tem, kak
OBITH «OPOIICHHBIM B MUD», Y€JIOBEK MONANAET «B KOIbIOEs foMan !, Jlom — 510
yOexuIe, yKpbIBarollee OT 0CaAKOB U JIapyIollee MOKOM.

OueBugHAa COOTHECEHHOCTh C XaMAerrepoMm, KOTOPBIH TOXe, IMOA00HO
bauuisipy, He cuMTaeT COBPEMEHHOE MAacCCOBOE KUJIb€ MUCTUHHBIM «JI0MOM». OH
CpPaBHMBAET MHOTO3TaXHBIE JOMa C «KOPOOKaMH, MOCTAaBJICHHBIMU OJHA Ha
Ipyryto». JIaHHBIN THUII KUJbS HE SIBISETCS «JOMOMY, ITOCKOJIbKY OH OTOpPBaH OT
MOYBbI U OKPYXEHUs. Y OJHOYPOBHEBON KBapTUPhl «HET KOPHE», U MOTOMY
OTHOUIEHHUSI MEXK]1y HEW U IPUPOAOM CTAHOBSTCS UCKYCCTBEHHBIMHU. « 3/1€Ch BCE —
MalllMHa, ¥ JOMAIIHHM YIOT 3[€Ch yJIeTyduBaercs », — nmmer . Bamurap®?.
COOTBETCTBEHHO, JIOM — 3TO HEUYTO OOJbllee, YeM MPOCTO AaPXUTEKTypHas
o0osouka, odeperaroias Xo3ssMHa OT BO3JICUCTBUS OKPYKAIOIIEH CPEebL; ATO €Ille U

383, 1 oHa mo3BONAET JOMY «XPaHUTh B cebe

BMECTWJIMILE BOCIIOMUHAHUMN U TPE3
CHKATOE BpeMs»° o4,

B nepBoii rnaBe «Iloatuku npoctpancTBa» I'. bamuisp He TOIbKO TOBOPUT 00
OHTOJIOTMYECKOU CYIIHOCTHA JO0Ma, HO M MNPEACTABILIET CBOE BHUJIECHUE €r0

CTpYKTYypbl. JloM Bcerma SIBISIETCA «BEPTUKAIBHOW» U «KOHUECHTPUPOBAHHOW»

CYIIHOCTBIO: KaK MPaBUJIO, OH COCTOUT U3 TPEX ypOBHEH (Orped, OCHOBHOE KUIIOE

380 Tam xe. C. 39.
381 Tam xe. C. 44.
382 Tam xe. C. 71.
383 Tam xe. C. 41.
38 Tam xe. C. 46
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MPOCTPAHCTBO W 4YepAaK) U 00JalaeT «IEHTPOM CHIbD» (MECTOM HauOOJIbIIeH
3allUIIEHHOCTH). Bce ypoBHU JoMa CBsI3aHBI MEXKYy COOOU JECTHULIAMHM Pa3HBIX
KOH(urypanuii. 3a 3TUMHU JIECTHUI[AMU 3aKperuieHa Ompe/elieHHas creruduka
JBUKEHUS TIO HUM: B TIOJIBAJI MBI BCErja CITyCKaeMcs, Ha YepAaK Mbl MOJJHUMAEMCS
M0 Y3KOW HEyJAOOHOW JIECTHUIIE, MO dTa)kaM OCHOBHOIO >KUJIOTO MPOCTPAHCTBA
BEKTOP JBMKCHHS HAIIPABJIEH U BBEPX, U BHU3 S

Ho kakas cuna nputsIruBaeT K JIOMYy CYMMY OIpEIEIEHHBIX 3HAYeHUM?
UTtoObl HANTH OTBET HA HETO, CTOUT B3TJIAHYTh Ha JIOM KaK Ha «OOBEKT»,

386 3TOT 00BEKT NpeCTaBIIET COOOM LIEIOCTHBIHN

CTUMYJIUPYIOIIUI Pa3MBIIIICHUS
TICUXOJIOTHYECKH  (DEHOMEH, W3HYTPU KOTOPOTO MOXHO HCTOJIKOBBIBATH
MPUBSI3aHHOCTH YEIOBEKA K KIIIUITY. A 3HAYUT ()EHOMEHOJIOT JOJKEH TIOHSTh, KaK
MBIl «OOWTaEM B HaIlleM J>XU3HEHHOM TIPOCTPAHCTBE» U «KakK (OPMHPYETCS
IPUBA3aHHOCTH K COOCTBEHHOMY TOMY»>®7,

Tak 4To KaXk/10€ O-HACTOSIIIEMYy 00MTaeMOe MPOCTPAHCTBO COACPIKUT B ceOe
KOHIICHTPUPOBAHHOE TOHATHE Jnoma. Korma demoBeKy HEOOXOAMMO HAWTH
yOexuIie, ero BooOpa)keHHE HAayMHAET TeHepupoBaTh o0Opa3 Joma, BO3BOIS B
CO3HAHUWU CTEHBI, JAIONTUE NLTFO3HIO 3aIUIIeHHOCTH. Ecin yoexutie HaiiieHo, eTo
TPAaHUIBl HAYMHAIOT BOCIPUHUMATHCS YYBCTBEHHO (CEHCHUOWIM3MPYIOTCS), a
MPOCTPAHCTBO TMOCTENEHHO O0XXUBaeTcsl (peajibHO U MOTEHIMATIBHO), CTAHOBSICH
nomom>8,

[TorTnyeckuii  oOpa3 J0Ma, BOCCO3JaHHBIM  (PEHOMEHOIOTUYECKUM
BooOpaxenuem ['. bamnsipa, Hamen mpogoKEHUE B €IIe OJHOM KITFOYEBOM TEKCTE
Y. Mypa, a umenno — B kuure «Teno, [lamars u Apxurexrypa» (1977), kotopas
OblIa HamucaHa UM B coaBTopcTse ¢ Kenrom biymepom®®. B mannoii pabote on

KPUTHKYET MOJEPHUCTCKOE MOHMMAaHUE apXUTEKTYpPhl B TEPMUHAX aOCTPAKTHBIX

MpOCTpaHCTBA W (OPMBI, U BMECTO HETrO IpeJjaraeT OpPUEHTHPOBATHCS Ha

385 Tam xe. C. 69-74.

386 Tam xe. C. 40.

387 Tam xe.

388 Tam xe. C. 41.

389 Bloomer K., Moore C. Body, Memory and Architecture. New Haven; London: Yale University Press, 1977. 159

p.
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«KOHKPETHBIC TEJECHbIE TMEePEKMBAHUS M BOCIOMHHAHUS, NPUBA3AHHBIE K
KOHKPETHBIM MECTaM». DTH HJEH OTPa3WIHUCh B PAHHUX MPOEKTaX apXUTEKTOpa:
HampuMmep, B ero codoctBeHHOM jaome B Opwuuae (1962) (unn.18). B mpoekte
cobcTBeHHOT0 JoMa Myp pa3paboTai U yCOBEpPUIEHCTBOBAI HAUKYTY — MaJI€HbKUI
XPaMUK-HHUIILY WJIH JJOM B JOME, KOTOPBIH ABJISIETCS NO3TUUYECKUM 00pa30M KUIUIIA
B 0alIIPOBCKOM CMbICIE (U11.19).

Apxurektopel C. Xomn u II. LlymTop Takxke NbITaauCh BOIUIOTUTH B
PEabHOCTH HJIEN, U3JI0KEHHBIE B COOCTBEHHBIX COUMHEHMAX ",

B 3panusx u ancam6iax nmo npoekty C. Xoiia, Kak HaM KaXXeTcsl, 3pUTelb
CTAJKUBAETCAd C KOHIEMIMEeH 37aHus KaK MeCTa MEeperieTeHUsT BUIUMOrO U
Bujasiiero. Tak, HampuMmep, B MNOpHUCTpolike K HaydHo-HccienoBaTenbcKkoMy
unctutyty Kpsuopyk B baymbuna-Xumic (1998) C. Xo Bbienn BX0O B 3JJaHUE
3JIEMEHTOM, KOTOPBIM OH MTOATUYHO HA3bIBACT «J1abopaTtopueit cBetay. (ua1.20) 1o
OTPOMHBIN YTJIOBOM BUTpaXk, COOPAHHBIN U3 Pa3HBIX MO pa3Mepy MPSIMOYTOJIbHBIX
CTEKJISSHHBIX TTaHEJel, OTIIMYAIOIINXCS IPYT OT JIpyTa MPO3pavyHOCThIO U (haKTypOH.
B utore momydaeTcsi Mo3anka U3 MpO3payHbIX, CBETOOTPAKAIOIIUX, U U30THYTHIX
CTEKOJI. DTU CTEKJISTHHBIE TUIOCKOCTU HE TOJIBKO BIYCKAIOT OTPOMHOE KOJIUYECTBO
€CTECTBEHHOTO CBETAa, HO M OTOPAacChIBAIOT pa3HbIE OTPAXEHUSI U TECHU, XapakTep
KOTOPBIX MEHSETCS B 3aBUCUMOCTH OT BPEMEHU rojla, UHTEHCUBHOCTU OCBEIICHUS,
IOTO/IbI ¥ BPEMEHH CYTOK !,

C. Xomna uHTEpECYEeT HE TOJIbKO BOCIHPUSATHE MPOCTPAHCTBA, HO U TMOUCK
NPSMBIX apPXUTEKTYPHBIX SKBUBAJICHTOB (DEHOMEHOJIOTMYECKUX TMOHATHI. B
npoekte My3est KIASMA B Xenbcunku (1998) (unn.21) nepeniieratorcs 1B€ OCH:
OJIHA OCb CBSI3BIBAET MECTOMOJIOKEHHUE MY3€sl C KOHIIEPTHBIM 3aioM OunistHans A.
Aanro, a Ipyras yraasIBaeTcs B COOTHECEHHOCTH My3es ¢ Oeperom paiiona Tééné>*?

(unn.22).

390 [To aroit mprumHe M. HeBIFOTOB Ha3bIBAET MOAXOJ JAHHOTO aPXMTEKTOPA «IPAKTHYECKON (PEHOMEHOJIOTHEID.
CwM. HesmoroB M.P. ®@enomenoornueckne oCHOBaHuUS apXuTekTypbl CtuBeHa Xosuia / Academia. Apxurektypa u
ctpoutenseTBo. 2015, Ned. — C.75.

31 Steven Holl Architects. Cranbrook Institute of Science, Bloomfield Hills, United States. 1998.

URL.: https://www.stevenholl.com/project/cranbrook-science-institute/ (1ara oopamenus: 06.05.2022)

32Gteven Holl Architects. KIASMA Museum for Contemporary Art, Helsinki, Finland,1998 URL:
https://www.stevenholl.com/project/kiasma-museun/ (zara oopamenus: 06.05.2022).
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X0 WCMOJB30Bal 3TU OCH JUIsl TOTO, YTOOBI CTPYKTYPUPOBATH CEPUIO
BHYTPEHHHMX IPOCTPAHCTB, B KOTOPHIX YaCTU METAJUIMYECKON H30THYTOW KPOBIHU
(dbparMeHTaMl  OTKPBIBAIOTCS B COOTBETCTBHM C  TONOTpaUUYECKUMU
OCOOCHHOCTSIMU — HHM3KHUM CEBEPHBIM CBETOM. JTO «CBOPAUYMBAHUE» 3/IaHUS
BHYTPb c€0sl CTaHOBUTCS SIBHBIM B MPOCTPAHCTBE IIEHTPAIBHOTO XOJja C
KPUBOIMHENHON pammoii®” (uan.23).

[Tomumo C. Xosna, OCHOBaHHBIM HAa (PEHOMEHOJIOTUH MOAXOJ K CO3/IaHUIO
COOpYKEHUU peanu3yercss B MacTEepCKOW IBeWiapckoro apxutekropa llerepa
[ymropa. CoOcCTBEHHBbIE MPOEKTHl OH OMNUCHIBAET KaK KOMIUIEKC OIIYIICHUH,
aCCOIMUPOBAHHBIX C JETCKMMHU BOClOMUHaHUsiMH. B pabore «Mpicasmas
apxurektypa» (2006) II. [lymMmTop omuchiBaeT cBOE€ MeTOA pabOThl CIEAYIOIINM
obOpazom: «Koraa st paboTaro HajJ IPOEKTOM, 51 TO3BOJISII0 00pa3aM U HACTPOCHUSIM,
KOTOpBI€ MIOMHIO, BECTH MEHSI, M TOTJa s MOTY IPEACTaBUTh ceOe apXUTEKTYypy, K
KOTOpOU 51 cTpeMttochk. bonbliiasg yacth 00pa3oB, KOTOPbIE MPUXOJAT MHE Ha yYM,
OCHOBaHbl Ha MOEM JIMYHOM OIbITE, MOTOMY KpailHE PEeIKO COMPOBONKIAIOTCS
pa3BepHYTHIM KOMMeHTapueM. Korja s mpoeKkTupyo, s MbITaloCh MOHSTh, YTO 3TU
o0Opa3bl 3HaYaT, YTOOBI HAYYUTHCS CO3/1aBaTh HACHIIICHHBIE BU3yalbHbIE (POPMBI U

%4, Takum oOpasom apxurekTypa mis II. Ilymropa craHOBHUTCS

arMoc(epb»’
peanuzaiueil COOCTBEHHBIX MEPEKUBAHUI — B MaTepualie u mpoctpancTse. OqHako
I1. IlymTOp HE OrpaHUYUBAETCS MPOESKTUPOBAHUEM U BO3BEJACHUEM BBIPA3UTEIIbHBIX
dbopM, mopaxarmix BooOpaxkeHue 3putens: oH, kak U C. Xoi, CTpeMHTCS
OpPraHUYHO BCTPOUTH COOCTBEHHBIM OOBEKT B OKpPYXEHHUE M CHelaTh €ro
MPOJOKEHUEM JaHAmapTa W HCTOPUU MECTa. ATO MPEArnoJiaraeT OYeHb
OTBETCTBEHHBIN TMOAXOJ K PACHOJIOKEHHIO 3/IaHMsl Ha Yy4YacTKe, BBIOOpY
CTPOUTENIbHBIX M OTJAEIOYHBIX MaTEepHaloB, a Takke (POpMBI U KOMIIOHOBKHU
OKOHHBIX TPOEMOB. YUeT BCEX ATUX HIOAHCOB MO3BOJSET CO3JaTh OUIyIICHUE

«YKOPCHCHHOCTHN» 3JIlaHHUA W <IIPUBA3AHHOCTH» €TI0 K KOHKPETHOMY MCCTY B

XalIerrepoBCKOM cMbIcie®”.

393 Ibid.
394 Zumthor P. Thinking Architecture. Basel: Birkhaiiser, 2006. P. 26.
395 Mallgrave H.F., Goodman D. J. An Introduction to Architectural Theory: from 1968 to the Present. P. 213.
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II. LymTop wuWCnoOnb30BaJl JaHHYI CTPATETHIO, CO3/aBasi KOMIUIEKC
Tepmanbubix 6anb B Banbce (1986-1996) u BeicTpauBasi ¢ €ro moMOIIbIO TUAJIOT C
AJIEMEHTaMH OKpY’Karouiero Janamadra — BOJION, HEOOM U ckanamu (u/1.24).
31aHue MOCTPOCHO U3 TOHKUX ILIUT 3€JICHOrO THeiica, J0ObIBAEMOro Ha MECTHBIX
kaMeHoJIoMHsX. [I. [{lyMTOp co3maeT urpy KOHTpAacTOB: OPTOTOHAJIbHAS T€OMETPUS
KOPITYCOB KOMIIJIEKCAa MNPOTHBOIIOCTABISAECTCS TOPUCTOM MECTHOCTH, TOTAAa Kak
03€JICHEHHASI TUIOCKAs KPOBJISI 3[IaHUSL CIJIAXKHUBACT 3TO IMPOTHUBOINOCTABICHUE
(unn.25). 3a cdeT 3TOrO HI0AHCA BO3HUKAET OILIYIIEHUE, CIIOBHO 3/JaHUE BBIPACTAET
n3 ropHoro maccua. [lo maenuto ['appu @pencuca Moiurperia, I1. Llymropy
yaaeTcs JAOOUTHCS MAaKCUMabHOU yOeAUTENBHOCTH 3TOro o0Opasa, MCIOJIb3Ys B
Ka4eCTBE BBIPA3UTENLHEIX CPEICTB MOHOXPOMHBIM KAMEHb U IIPO3PavyHOE CTEKII0> S,
KoHTpacTsl NpUCYTCTBYIOT U BO BHYTPEHHEM IMPOCTPAHCTBE TEPMAJbHBIX OaHb.
[[BeTOBas TOHATBHOCTh B MHTEPHEPE BAPBUPYETCS OT XOJOAHOTO K TEIJIOMY, OT
TEMHOT'O K CBETJIOMY, OT 3aKPBITBIX MPOCTPAHCTB K OTKPBITBIM. OCBEHIEHHBIE
NPUTTYIIEHHBIM CBETOM 3allbl, € HAaXOAATCS OacCelHbl C XOJOJHOW BOJOH,
o(OpMIIEHBI B XOJIOJHBIX TOHAX (#/171.26), TOTJa KaK MOMEIIEHUS ¢ TOpsiueit BO0OM
WA TIEPEXOAbl MEXAYy 3allaMu OTAEJaHbl WHave. llepekpepiTue pasgeneHo Ha
CErMEHThI, CKBO3b IPOMEKYTKH MEXIYy KOTOPBIMH NPOHUKAIOT JIy4Yd CBETA,
noA4€pKuBas mepiaByro GakTypy KaMEHHBIX CTEH. (u1.27)

[1. IlymTOp TakuM 00pa3oM MbITA€TCS CO3AAaTh Y 3pUTEIIS ONIYIIEHHUE, CIIOBHO
€ro 34aHue ObUIO BO3BEAEHO HE COBPEMEHHOW CTPOMTENIbHOM TEXHUKOH, a
HEMOCPEACTBEHHO PyKaMU PEMECICHHUKOB, a, BElb. TEIUIO, HCXOJISIIEE HHUX,
TONBKO M JENaeT apxXuTeKTypy MNouHHOM. Co37ar0TCs IMPOCTPAHCTBA,
PE30HHPYIOIIKE HE TOIBKO ¢ OKPYKEHHUEM, HO U 9yBCTBEHHOCTBIO PELUNUEHTa>”.

[lonnmaemass B (PEHOMEHOJIOTUYECKOM KIIIOYE TEJIECHOCTh MPHCYIla HE
TOJBKO TBOPEHUSIM apXUTEKTOPOB JAHHOTO HampasieHus. [1o MHeHUIO OpuTaHCKO-
aMmepukaHckoro teopernka K. ®DpemnToHa, akIEHT HAa YYBCTBEHHOM,

KMHECTETUYECKOM TMEPEeKUBAHUM LENbHOrO o00pa3a 3/aHus, €ro (OpMmbl,

3% Ibid. P. 214.
397 Ibid.
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MPOCTPAHCTBA U (PaKTyphl MaTepUasioB, ObLI MPUCYI] TBOPUECTBY IEION Yepeabl
MAacTEpOB CEPEANHBI-BTOPOM MOJOBUHBI XX CTOJIETHUSA, CPEAU KOTOPBIX — A. AanTo,
K. Ckapria u T. Aupo.

CrneunduueckoMy MNOHMMAaHHMIO TelecHOCTH y Tamao AHIO MOCBAILIEHA
ornenbHas ctaThss Kennera ®@pemnToHa B cOopHuke «Temo u 3maHue». AHau3
MPOU3BEACHUN SMOHCKOTO apXUTEKTOPa MPEABAPSAETCS Pa3MBIIUICHUSIMUA O POJIU
Tella B COBPEMEHHOM Teopun apxuTekTyphl. K. dpemMnToH yTBep:KAaeT, TOTalbHas
TEKCTYyaJIbHOCTh ApPXUTEKTYPHOU TEOpUHU, €€ OTCTPAHEHHOCTh OT MPAKTUKU U
aKLIEHT Ha WIPe «O3HAYaIoLIEro» M «03HA4aeMoro» peaylupOBalId 3HAUCHHE
COOPY’KEHHU 0 HEKOU abcTpakuuu. B 3Toil cuTyanuu Bocrpusitue, popMupyromiee
MOHMMAaHUE 3HAYEHUS, CBOJIUTCS K JCMIUPPOBKE BUBYATBHOIO «TEKCTay,
3aKOJIMPOBAHHOTO B (U3MYECKOM OOJuKe 37aHus. Takum 00pa3oM  Telo
OKa3bIBa€TCA 3aJIBUHYTO Ha BTOPOM IUIaH: MOJ HHUM TOHHMMAIOT JUIIb HEKUH
KOMILIEKC (PU3MYECKHX NOTPEOHOCTEH U HY [ MOTEHIUAIBHBIX II0Ib30BaTeNneh>”s.
[Ipu3HaBass HecoBeplilleHCTBAa JaHHOro mnoaxona, K. ®dpemnton dopmynupyer
npoOJieMy: B paMKaxX TaKOW MOJIENIM MBIIUICHUS T€JIO U €ro ONBIT HE YYacTBYIOT B
KOHCTUTYHPOBAHUU M PACKPBHITUM 3HAYEHUS apXUTEKTyphl. COBEPIIEHHO WHOE
OTHOUIEHHE K Tely JeMOHCTpupyloT pabotel T. Anpmo. TenecHocTh 37a€ch
paccMaTpuUBaeTCs OJHOBPEMEHHO Ha HECKOJBKHX YPOBHSX: Ha ypoBHE (OPMBI U
o0BbéMa 371aHMil, CBOMCTB MaTepUasoB, a TAK)KE B KOHTEKCTE MECT, B KOTOPBIX OHH
co3/laHbl. BHMMaHue K 3TUM acleKTaM CBUIETEIHCTBYIOT O BHICOKOM 3HAYUMOCTHU
Tella B KAapTUHE MHpA aApXUTEKTOpa, HapsAy C 3MOIMOHAIbHO-UYBCTBEHHBIM
BO3JIEICTBUEM, KOTOPOE 3[aHHE OKA3BIBAET HA €r0 3PUTEINL .

Hpyroit acnexkT B ()EHOMEHOJOTMYECKOM TMOHHUMAHUU TEJIECHOCTH B
coopyxkenusax T. Auno, K. ®peMnToH cunuTaet NouTH «pUTYyATUCTUYECKUMY: TIepe
TeM, Kak IMONacTb B 3JaHUE, MOCETUTENb JOKEH NPOUTH MO 33aJlaHHOMY
apXUTEKTOPOM MapUIPYTy WA KOPHUAOPY, B OTIEIbHBIX TOYKaX KOTOPOTO

PEHUIIMCHT HCIIPEMCHHO JJOJIDKCH OCTAHOBUTBHCA U B3TJIAHYTh Ha «KaAPUPOBAHHBIC)

398 Frampton K. Corporeal experience in the architecture of Tadao Ando// Body and Building: Essays on the Changing
Relation of Body and Architecture / Dodds G., Tavernor R. (eds.) Cambridge, Mass.: The MIT Press, 2002. P. 303
39 1bid. P. 304-307.
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MEU3KU C OINPENCIICHHOM TOYKU. OJTOT IPHUEM OH MCIHOJb3YET B 3JaHUAX
COBEpILEHHO Pa3HBIX THIOB*Y,

Kunoit kommnekc Pokko (1983) pacnionoxkeH Ha XOJIMUCTOM MECTHOCTH OJIU3
KoGe. Kopryca cekIIMOHHBIX TOMOB U3 COOPHOTO KeI€300€TOHA YCTyIaMu Teppac
CITyCKAIOTCS BHU3 B CTOPOHY Topoja (u1.28). CBoeoOpa3Hblil «IIpOMEHA 3/1€Ch
MOSIBJISIETCS HA MSITOM 3Ta)Ke, TJIe apXUTEKTOP pacioiaraeT HeOOIbIIYIO TUIOMIAKY.
C TOUKM 3peHHs SKCIUTyaTalluu 3IaHus 3TO pellieHre KpaliHe HenpakTuuHo. U tem
HE MEHee, JaHHbIM DJJIEMEHT sBiseTcs XxapakrepHou qma T. Amn#go
MPOCTPAHCTBEHHOM Nay30M, CUHTE3UPYIONIEH B ceOe aMEpUKAHCKYIO «IUIazy» U
SATMOHCKYIO «POJ3W», UTO B MEPEBOJIE C SMOHCKOTO 03HAYAET «TPOIA» WIIH «aJliesh
(unn.29).

[TpocTpaHcTBEHHAs May3a NPUCYTCTBYET U B yacoBHE Ha rope Pokko (1986).
[lepen TeM, kak monacTb B OETOHHYIO 1IEJUTY YaCOBHU, MTOCETUTENb JOJKEH MPOUTH
[0 KPBITOW rajiepee, OTACIAHHONM MOJIOYHBIM HENMPO3pPavyHbIM CTEKIOM (u/171.30).
PaccessHHBIN CBET U aKyCTHMKa 3TUX JBYX MPOCTPAHCTB KapAWHAIBLHO OTINYAETCS
apyr oT napyra. Ecim y 3akiioueHHOM B CTEKISHHYIO OOOJIOUKY Taliepee
MPOCTPAHCTBO HAMOJHEHO TOJyOOBAaThIM CBEYEHHUEM M PE3OHHUPYET OT KaxKJI0ro
mara, T0 B 00b€M 0a3MIMKU MATKUHN CBET MPOHUKAET B OTPOMHOE OKHO, BBIXO/ISIIEE
Ha HaOepeXKHY10, a 3BYKH, KaK U CBET, KaXXyTCs MPUTIyEHHbIMU (u11.31). Tlay3a,
OTHIEJNAIONIAsl CTEKISIHHYIO TaJepero OT BXOJa B YaCOBHIO, HAIpaBisieT BHUMAHUE
3pUTEIIS B MYCTOTY: BBIXOJIS U3 CTEKJISTHHOTO KOPUJIOPa, MOCETUTENIb BUAUT Mepe
coOoii Hebo u mpomactb. YToObI MOMacTh BHYTPh 4YacOBHH, OH JOJDKEH
pa3BepHyThCA Ha 180 rpagycos.

KBHUHTAICCEHIMEN 3TOM KOHUENIMU CTaHOBUTCA HacoBHA Ha Boje B TomMamy,
Xokkaitno (1988). [lnanupoBka U OOBEMHO-MIPOCTPAHCTBEHHOE PELICHUE STOTO
COOPYKEHUS 3a4a€TCsl INHUEN TOPU30HTA (u/11.32). [lepeMenieHue B MpOCTPAHCTBE
YaCOBHU MPEBPALIACTCS B PUTYAIM3UPOBAHHOE IIECTBUE: KOPOTKUI JIECTHUYHBIN
Maplil BEAET HA BEPXHHUIN YPOBEHB. 3PUTEIb OKA3bIBAETCS HA OTKPBITON KBaJpaTHOM

B IIJJaHE IUIOIIAJIKe, OTOPOKEHHOM KpecTooOpa3HOM pemieTkoil. B 1eHTpe

400 Tbid. P. 304.
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IUIOIIAIKM  PacIoyiaraloTCs  4eThbipe OETOHHBIX PABHOKOHEUHBIX  KpecTa,
oOpamuisronue mycToi neHTp. Jlaiee Hy>KHO JBUTATHCS] BHU3 MO Y3KOU, M30THYTOMN
MOJYKPYrOM JIECTHULIE: OHA BEJIET B MPOCTPAHCTBO 3ajia. BCIO CTEHy 3aHMMAaeT
OTPOMHO€ OKHO, HAKPECT PACCEUYCHHOE CTAIBHBIMHA PaMaMU: U3 HETO OTKPBIBACTCS
«KaJIpUPOBAHHBI» BUJ HA MEW3aXX C BOJOEMOM, HaJ IJIaJbl0 KOTOPOTO CIOBHO
«TAapUT» CTAIIBHOM KPECT.

B cratbe «Haméku TaktuiabHOCTH. OTpBIBKM (PparMeHTapHOU MOJIEMUKI
(1981) K. ®pemMnToH roBOPUT O CYIIHOCTHOM POJIM TEIECHOM UYBCTBEHHOCTH B
KOHCTUTYHPOBAHUU TPEJICTABICHUN O MHUpPE B IIEJIOM U 00 apXUTEKType B TOM
yucne. B gaHHOM KoHTekcte, coriiacHo K. dpemmnToHy, TpyJIHO YK€ BEPUTH B
MPUOPUTET 3PEHUSA, B CPAaBHEHUU C JPYTMMH YyBCTBAMH. YK€ OCS3aHUE, Kak
Ka)eTCsl, HEMOCPEJICTBEHHO YYaCTBYET B MPOLIECCE MOCTPOCHUS PEATIBHOCTH.

bonee TOro, OpuMEHTHPYSICh HAa OJHO TOJBKO 3PUTEIBHOE BOCIPHUSITHUE,
HEBO3MOXHO MOJYYUTh MOJHOLIEHHOE MpejcTaBlieHne 00 OOJUKe 3[aHUs U €ro
OTHOIIIEHUSX C OKpyxkeHueM. llo sroit mpuumnHe Qortorpadus Kak CpeAcTBO
BU3yaJbHON penpe3eHTaluu 3AaHus peAyLHUpPyeT HE TOJBKO OOBEM U TIIyOUHY
MPOCTPAHCTBA, HO M «TAKTUJIbHBIE CBOWCTBa» IOBEPXHOCTEW MaTEPUAIIOB.
TeopeTk apXUTEKTYpbl CYUTAET CIA0BIM MECTOM MOJIEPHUCTCKON apXUTEKTYPHI €€
OPUEHTUPOBAHHOCTh MPEUMYIIIECTBEHHO HA 3pUTENbHOE BocmpusaTue: «Korga Mbl
HEMOCPEJCTBEHHO BOCIPUHUMAEM MOJACPHUCTCKHE 3AaHus, €€ “‘(pOTOreHuuYHbIe”
CKYJBIITYpPHBIE KaueCTBAa HUBEJIHUPYIOTCS CKYJIHOCTBIO U IUIOXOM MpOpabOTKON HX
netanei. Pa3 3a pazoM nokaszHoe ujieHeHue (HOPMBbI TUO0 apTUKYIISIUA QYHKIINU B
MOJICPHUCTCKON apXUTEKType IPUBOAUT K yTpate omm3ocTun !,

[lopToOMy OH MPOTHUBOIMOCTABISIET «OJU30CTHY» OCSI3aHUS «JAUCTAHIUK»
3peHusa. (CBOWCTBOM pPEalbHOM APXHUTEKTYpPHI, CO3JaHHONM B TPEXMEPHOM
MPOCTPAHCTBE, SBIISIETCS TAKTWIBHOCTBIO, KOTOpasi €CTh «IIOJHBIM CHEKTP
YyBCTBEHHOTO BOCHPUSATHSA, CyMMa MEpeXUBaHHM, COOPMUPOBAHHBIX O]

BJIIMSIHUCM JIBUJKCHHA BO3aAYyXa, OTHOCHUTEJIbHOM BJIa’)KHOCTH, HWHTCHCHBHOCTHU

401 Frampton K. Intimations and Tactility. Excerpts from a Fragmentary Polemic // Artforum, vol.19.1981. No.7 URL:
https://www.artforum.com/print/198103/intimations-and-tactility-excerpts-from-a-fragmentary-polemic-38945
(mara obpamienus: 15.09.2021).
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OCBEIIEHUSI WM TEMHOTHI, Kapa WU XOJO0Ja, 3amaxa maTrepuana WIA MOYTH
0CSI3a€MBbIM MPUCYTCTBUEM CTEH 3/IaHUSI, UJIU COOCTBEHHBIM JABUKEHUEM, MOXOIKOM
WM BECOM Tela, OIYIAEMBIM B MOMEHT BXOJa UM BBIXOJA M3 MPOCTPaHCTBay 2,
Bonee Toro, «TakTUJIBHOCTh OYKBAJIbHO BO3BpAIllaeT HAC K JAETaIH, K MEpHiIaM U
IPYTUM  aHTPONOMOP(HBIM  3JEMEHTaM, €  KOTOPBIMH MBI  TECHO
B3aUMOJEHCTBYeM» 03,

TakTWJIBHOCTE — 3TO M HEOTHEMJIEMOE KauyeCTBO «THIEPUYBCTBEHHOW
apXUTEKTyphl A. AanTo, mepenaBaeMoe UM Yepe3 KOHTPACT «XOJojJa MeTaia u
TeIia JepeBa». ODTOT KOHTPACT MOXKHO HaOMoAaTh B TMO3IHUX padoTax
apXUTEKTOpa, B YaCTHOCTU — B IEPEXOJie OT MPOCTPAHCTBA 3ajla 3aceJaHUM K
napagHoit nectHurie B parymie Csitastcano (1952). Pasuble BnewaTieHus
JOCTUTAIOTCS Oarojaps pasuuiie GakTyp U PU3NUECKUX CBOMCTB UCIOIB30BAHHBIX
MaTepuanoB, KOTOPhIE BO3JICUCTBYIOT Ha CITyX U OOOHSIHHE, @ TAKKE PE3OHUPYIOT OT
JIBIDKEHUS. DTH K€ KadecTBa npucymu u apxutekrype K. Ckapma, rae 3a cuer
0CO00M apTUKYJSIIUU OOBEMOB M MOBEPXHOCTH 3/IaHUE MOPOXKAAIO HEOObIYaitHO
Oorateiii TenecHbId ombIT. K. @peMnToH OTMEYaeT, 4TO B CBOEM IIO3JHEM
TBOPYECTBE UTaTbIHCKUM ApXUTEKTOP HCIIOJB3YET KOHTPACThI
MPOTUBOMOJIOKHOCTEH: TpyOOro M TIajKOro, IMOJIUPOBAHHOIO U MIEPIIABOTO,
BBIITYKJIOCTEW MU YIUIyOJICHHH, «1aOHalbHOTO» U «(amtmyHoro». Ero akueHTt Ha
OCSI3aHUU U MPEOO0JICHHE I1aBeHCTBA 3PEHHUS HaJl BCEMHU OCTaJbHBIMU YyBCTBAMU
CONMKAeT €ero C KOHULEMIMEH TEeIeCHOCTH Oojiee MOJOJBIX IMOKOJICHUEH
apXMTEKTYPHHIX (peHoMeHonoros*™ (umn. 33, 34).

Takum 00pa3oM, TEIECHOCTHIO APXUTEKTYphl SBISAETCS €€ CIOCOOHOCTh
BO3/ICIICTBOBATH HA ONIYIICHHS BOCIPUHUMAIONIETO €€ cyObekTa. OHa MpOosBIISIETCS
HE TOJIbKO B COpa3MEpHBIX Telly YellOBeKa MPOINOpIUsAX, HO U B paboTe ¢
MPOCTPAHCTBOM, CBETOM, IIBETOM U (akTypoil maTepuanoB. TeaecHOCTb
MPOTUBOIMOCTABIIACTCS WUTIO3MOHU3MY M OPUEHTAIIUU Ha BU3YaJIbHOE BOCIPUSITHUE.

Ona YJIaBJIMUBACTCA PCUUIIMCHTOM KHHCCTCTUUYCCKH, KOI'JIJa TOT HAXOAUTCA 100

402 Tbid.
403 Ibid.
404 Ibid.
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BHYTpH 3/laHUs], TUOO OCYIIECTBISIET KPYroBOM 00X0J BOKPYT Hero. TenecHOCTh
CaMOM  apXUTEKTypbl  CXBaTbIBAETCS  YEJIOBEKOM B  HEMOCPEACTBEHHOM,
«JIOTEOPETUYECKOM»  BOCIIPUSTHU  APXUTEKTYPHOTO  «remranbray. WHbMuU
CJIOBaMH, TEJIECHOCTb COOPYKEHUS HE  JIOKAIHU3YETCS B  KOHKPETHBIX
apXUTEKTYPHBIX JIEMEHTaX: OHa, CKopee, MpucyIa oo1ieit atMmocdepe 31aHus KaKk
«TOTAJILHOCTI.

[TonBenem UTOr CKa3aHHOMY.

MupoBo33peHue  mpeacTaBuTeNie  (DEHOMEHOJOTHYECKOTO  JIBUKCHHS
CJIOKWJIOCH TIOJI BIIUSIHUEM IEJIOTO KOMILIEKCa PUIOCOPCKUX U MCUXOJIOTMYECKUX
Teopuii. PacCMOTpeHHBIE B HACTOAIIEH TyiaBe aBTOphl — Takue, kak C. Xomu, lO.
[Tannacmaa, A. [lepec-I'omec, K. HopGepr-Illymnsi, XK. JIabatio u MHOTHE IpyTHE —
aKIICHTUPYIOT BHUMAaHHUE Ha Tejle CyObeKTa M aKKyMyJIUPYyeMOM B HEM
MEPLENTUBHOM ONbITE. VM BaXHO HE TOJIBKO BH3yallbHOE€ BOCIPHUATHE, HO H
TAKTWIbHBIE OIIYIICHUS MPU B3aUMOIEHUCTBUU CO 3IAHUAMMU.

CylIiecTBEHHO TakKe, YTO paMKaX (PEHOMEHOJIOTHYECKOTO HaIpaBIICHUS
CyHmIeCTBYET psif KoHuenuuii tenecHoctu. [lox Bmusaunem M. Xainperrepa K.
HopO6epr-1llynbil pa3BuBaeT UACH «IK3UCTEHIIMAILHOIO MPOCTPAHCTBAY», Becenbl
bopMyIHpyeT TE3UC O «KKPU3UCE perpe3eHTaumu» B pycie uaeut I'yccepis, a 6omnee
MOJIOJIO€ TIOKOJICHHE apXUTEKTOPOB MPOOJIEMATU3UPOBAIO caM  MPOoIEece
Bocopusitus 3maHuil. Tem xe . ITyccepmo u M. Mepno-lIlontn
(heHOMEHOJIOTMYECKH HACTPOCHHBIE APXUTEKTOPHI 00513aHBl TAKUMH KOHIIETITAMU
KaK <OKU3HEHHBIA MHUDP», «TOPU30HTHOCTBY, «IEpEIUICTeHUuEe», «xuasm». [la wu
CaMOMY MOHSITHIO «TEJIECHOCTH» KaK TaKOBOM.

C Touku 3peHusi PEHOMEHOIOTHUU TEIECHOCTh, BOILIOMIEHHAS B KOHKPETHBIX
MOCTPOMKAX, MOXET OBITH TPaKTOBaHA Kak 00bEKTUBUPOBAHHOE
MICUXOCOMATUYECKOE MEPEKUBAHUE, CIIPOCIIMPOBAHHOE aPXUTEKTOPOM Ha 3/1aHUE U
MEPEeIaBa€MOE PELUIIUEHTY MNPU HEMOCPEACTBEHHOM KOHTAKTE C COOPYKEHUEM.
OnHako, peaJbHOE 3HAYEHME TAaKOM KOHLENTYyaJIbHOM KOHHOTALMHM  JUIS
apXUTEKTYpPHOTO TBOPYECTBA COCTOUT HE B TMOCTYJIUPOBAHUU HTOro (hakra

TCOPCTUKAMU U APXHUTCKTOPAMHU JTAHHOI'O HAIIPABJICHUSA, ITOCKOJIBKY CXOXKHUC HNJCHU
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3aJ10JIT0 JI0 €ro MOSBJICHUS ObLTU OTPAXKEHBI B TEOPUU BUYBCTBOBAHUS, TICUXOJIOTUU
BOCIIPUATHS U TremTanbT-Teopur. [IpuHIMONATBEHON HOBU3HOM (DEHOMEHOJIOTUU
OTHOCHUTEJILHO JPYTUX HANPaBICHUU B apXUTEKTYPHOU TE€OPUU BTOPOU MOTOBUHBI
XX Beka SBIISIETCS TO, KAKUM CTATyCOM OHA HaJeJsieT NePEeKUBAHUS PELUITUEHTA!
MIPUBEP>KEHIIbl TAHHOTO HAMPABJICHUS CUUTAIOT JIMYHBIN OMBIT BOCHIPUHUMAIOIIETO
MOJTHOIIEHHBIM UCTOYHUKOM, OTTAJIKUBASICh OT KOTOPOT'0 MOKHO UHTEPIPETUPOBATH
00pa3 apXUTEKTYPbl U BBIABIISTH €r0 3HAYEHUE.

JoTeopeTnueckuii MEePLUENTUBHBIN OIIBIT, dbopmupyemsiii pu
HEMOCPEJICTBEHHOM KOHTAKTE C COOPY>KEHHEM, SIBIISECTCS MOJIIUHHON (HOPMOH €ro
BocrpusaTusi. OH HajenseT UHTepHperaTopa Ooblield CBOOOJION, MOCKOJBKY HE
OTPAaHUYEH PaMKaMU M KOHBEHUMSIMU (OPMATBHOTO WM CTPYKTYPATUCTCKOTO
METOJOB, Jla 1 METOJI0JIOTHEH KaK TaKOBOM.

Ctoutr OTMETUTh, UYTO (DEHOMEHOJIOTUSI APXUTEKTYphl ObLIa BOCIPUHSITA
npodeCCUOHANIBHBIM COOOIIECTBOM BeChMa HEOAHO3HauHO. HexoTopbie aBTOPHI,
(mampumep, P. beiitu, C. Ilepenna m X. XeHHEH) KPUTUKOBAIM JaHHOE
HalpaBJICHUE 3a W3JIUIIHUNA CyOBEKTUBH3M, HETOYHOCTH B HCIOJIb30BaHUU
MOHSATHUM, 3aMMCTBOBAHHBIX W3 (QuUIOCOPUU, a TaKKe 3a OTCYTCTBHUE B aHAJIMN3E
CTPOT0 HAy4YHOTO METO/a.

OnHako 3TO OOCTOSITENLCTBO HUKAK HE BIMSET HA PACTYIIUM HHTEpEC
uccienoBarened M apxXuTeKTopoB K (eHomeHosoruu. OHa MOXKET CTaTh
¢bunocopckuM OCHOBAHUEM «TYMAHHOW» apXUTEKTYPHOU MPAKTUKH, OUUIICHHOMN
OT uJeoJoruyeckux mnputrs3zanuil. CB0OOOIHAsT OT 3alllUTBl  KOHKPETHBIX
MOJTUTUYECKUX UHTEPECOB (PEHOMEHOIOTHUS CTPEMUTCS K aJIEKBATHOMY OTPAKEHUIO
MOJVIMHHBIX MEPEKUBAHUN YEJIOBEKA U MBITAETCS TEM CAMbIM PACKPBITh HCTUHHYIO

CyTbh apXUTEKTYPBHI.
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I'TABA III. HOCTCTYKTYPAIMCTCKHUE KOHUOEIIIIUA
TEJIECHOCTU B TEOPUU APXUTEKTYPBI IIOCJIEJJHEN YETBEPTU
XX-HAYAJIA XXI BEKA

Kak y>xe ObL10 CKa3aHO paHee, TeJIeCHas MMPOEKIIMS B TEOPUH apXUTEKTYPhI
burypupyet 0JTHOBPEMEHHO B HECKOJIbKUX acrekTax. [lepBbIii TUIT HOCUT Ha3BaHUE
«a"TpornoMopdu3M» H KacaeTcs MPOBEJACHUSI aHAIOTUU Mexay Gdopmoit
YyeJoBeYecKoro Tena M 3aanueM. OH 3aTparuBaeT MMEHHO MpoOJieMy Tela B
apXuTeKType. BTopoi T KacaeTcsi HUMEHHO TEJIIECHOCTH U TOAPA3yMEBAET yKE HE
MeTagopuuecKkoe MOoJpakaHue TeNly WIM €ro 4YacTsaM, a NpoelUpOoBaHUE Ha
aApXUTEKTYPYy OINpe/eTeHHOr0 (U3UYECKOr0 WM TMCUXUYECKOro cocTosiHus. Bo
BTOPOl rjaBe yxe ObUIO0 OTMEYEHO, YTO CIOCOOHOCTh apXUTEKTYPhl BOILIONIATH
MEepeKUBAHUS M TEJIECHBIE CXeMbI ObLTa oTMeueHa B KoHIle XIX Beka. JlaHHBIM
KOHIIENTYaJIbHBIM TOBOPOT ObUT mpocTUMysiupoBaH padotamu A. IlImap3oBa u I
Bénbpnauna u Bo BTOpOil mojoBuHe XX CTOJETUS MOJIYyYWSI CBOE JalbHEHIee
pa3BuTHE B PEHOMEHOJIOTUH APXUTEKTYPHI.

B o0oux caydasix Teio BOCIPUHUMAETCS KaK HEYTO KOHTHUHYyaJbHOE U
KoHcUcTeHTHOe. OHO paccmaTpuBaercs JIMOO Kak HEKUH 3TalioH, Mo o0pasy u
MoA0OHUI0 KOTOPOTO apXUTEKTOP MPOCKTUPYET 3/1aHue, JUOO KaK HeIeTUMbIN
CyOBEKT BOCIIPUSTHUSI, COUZMEPSIONINM ce0s C OKPY>KEHHEM U MTPOECIUPYIOLIUNA CBOU
OLIYIICHUE HA OKPYXKAIIIYK €ro 3acTpoilky. OJHAKO, MO0 MHEHHUIO TEOPETHKA
apxutektypsl J. Bunnepa, B 1980-1990 roasl 3asaBisieT o cebe NPUHIMIHATBHO
WHOM THUM TEJIECHOU MPOCKITUH.

B nocnenneit yetBeptu XX MpeACcTaBUTENN HEOABAHTapJHBIX TeUCHUU (B
YaCTHOCTU JIEKOHCTPYKTHMBH3MAa) HMHKOPIOPUPYIOT B CBOM MPOEKTHl 00pa3
(parMEeHTUPOBAHHOTO, PA300pPaHHOTO HAa YAaCTH TeJa, KOTOPOE€ HCKAXKEHO U
W3MEHEHO JI0 HEY3HaBa€MOCTH. OJTOT CABUI B I[OHMMaHWU TEJIECHOCTH
OJIMLIETBOPSIET Pa3pbIB C KIACCUYECKON Tpaauiuen. Kpome toro, takas no3unus
CBUJIETEIILCTBYET OO0 OTKa3e OT BOCHPUSTUS aAPXUTEKTYPhl KaK TapMOHUYHOTO
yOexxuIa Wid yKpeITHS. ['paHULbI MPEICTaBICHUNM O TEIECHOCTH B TOCIETHUE

ACKaIbl XX cToneTus CYmECTBCHHO paCHIMPUIMCh: BCICACTBHUC JTOTO Ha
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apXUTEKTYPY TENepb MEPEHOCIT HE TOJILKO 00pa3 Telia yeaoBeKa, HO U JKUBOTHOTO,
MOHCTpa, SMOpHOHa, OaKTEpUN U APYTUX HEUEIOBEUECKUX areHTOB. MeHsieTcs u
OTHOIILIEHHE K TEJIY: OHO OOJIBIIIE HE SIBJSETCS MOJIETBIO €IMHCTBA U UACHTUYHOCTH,
OHO (parMeHTUPOBAHO, PA3JIIOMAaHO, MHCKaXXEeHO. XapakTep TEIeCHOCTH B
apXUTEKType KOHIA XX CTOJETHS SIBIAETCS HE IPOCTO MEPEBOPOTOM KIACCHUECKOU
Tpaguuuu, a Oojiee CIOXHBIM  (EHOMEHOM, OCHOBAaHHBIM Ha  pslie
MOCTMOJEPHUCTCKUX (UITOCOPCKUX KOHLEMIMH, K KOTOPbIM Mbl celyac U U

obpaTtumcs.

3.1. TeMa TeJIeCHOCTH B TEOPHH APXHTEKTYPbI IeKOHCTPYKTHBH3MA:
¢parMeHTHPOBaHHOE, TEJI0, HeYeJI0BeYecKas TeJIeCHOCTh H podjeMa
BO3BBIIIEHHOr0*"°

B 80-e ronsr XX Beka Bce Oombliiee 3Hau€HUE HAYMHAET 00peTaTh KOHIICTITUS
(parMEHTUPOBAHHOTO Tejla. be30THOCUTENBHO K apXUTEKType OHa Obljaa MOJHSTA
elie B AMOXY POMaHTHU3Ma, a OTpedIEeKCUPOBaHA TOJIHKO B MEPBOM MoJIOBUHE XX
Beka. B wacTHoCTH, TaHHYI0 TeMy pa3padaTeiBaet JKak Jlakan. C ero Touku 3peHus,
YeJIOBEKY HEJIOCTYyIHAa BO3MOXKHOCTh BOCIPHUHHMMATh TEIO «KaK TaKoBoe». A.
ToporoBa otmedaeT, 4To OO0 00pa3 Tena, cornacHo Jlakany, siBiseTcs
«(paHTa3MaTUYECKUM», U TIOTOMY pPEaJbHOE TEJIO HE SIBISETCS SKBUBAJICHTOM TeJa
¢usznyeckoro. PeanpHoe Teno (kak u mro0asi Apyrasi KOHIIEHIUS TeJa) SBISETCS
TEOPETUYECKUM KOHCTPYKTOM, KOTOPBIH CO3MAETCS COIMYMOM MOCPEACTBOM
a3p1ka*®®, M30upast 1aHHYI0 TOUKY 3peHus, JIakaH OTKa3bIBAETCS OT OMOIOTUYECKOM
KOHHOTAIIMU TeJa, YTO COJMXKAET €ro ¢ MaHTEKCTyallbHbIM MHUPOBO33peHHEM P.
bapta u XK. Hdeppuna. Ognako, kak oTMedaetr A. TopomoBa, ¢puU3HUECKOE TEIO

MOXET COOTHOCUTHCA C PCAJIbHBIM TOJIBKO B TOM CJiIydac, €CJIN (I)I/ISI/I‘-ICCKOG TCJIO0

paccmarpuBaeTcid Kak (parmentuposannoe?’’. Tlox (parMeHTHPOBAHHOCTHIO

405 Coneprxanme JaHHOTO pasjieNa onmyOIMKOBaHo B cTaThsx: [letpymmxuna C.B. Konuenuus «pparMeHTHpOBaHHOTO
TeJIa» B TEOPHU apXUTEKTYphl KoHIa XX Beka ///lekopaTHBHOE NCKYCCTBO M IIPEIMETHO-TIPOCTPAHCTBEHHAS CPEAa.
Bectnuk MI'XTIA. 2022 - Nel — C.68-79 u Ilerpymmuxuna C. B. K Bompocy O TeneCHOM OIBITE B TEOPUH
apxutekTypsl beprapa Yymn // @unocodus u kynerypa. —2021.— Ne 12. — C. 25-32.

406 Toporoa A.A. KOHCTpyHpOBaHHE TENECHOCTH B KYJITYpe moctMozepHa. ..C. 26.

407 Tam xe. C. 27.
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MOHMMAaeTCcsT He OyKBajdbHas «pa300paHHOCTh Ha 4YacTW», a BO3MOXHOCTH
MOMBICJIUTh CYIIECTBOBAHUE AJIEMEHTOB TeJIa OTJEIBHO OT 00IIET0 OPraHUYEeCKOTO
LEeJI0TO, a TMOTOMY Ka)KJas eCTeCTBEHHOHAy4Hasi AUCIUIUIMHA paboTaeTr ¢
COOCTBEHHBIMH MOJICTISIMU TeJa.

[Ipo6neMa parMeHTHPOBAHHOM TEIECHOCTH ObLIa TMocTaBjieHa JlakaHOM B
pabote «Cramus 3epkana» (1966), rae mpuHUMAETCS TO BaXXHOE IMOJIOKEHHE, YTO
BcTpeua C CcoOCTBEHHbIM S B 3epKalie U €ro Yy3HaBaHUE MPOUCXOJIUT BO
mnanendectse’®. B. Ilomopora mumer: «®DeHOMEH 3epKaja MOSBIAETCS B
MH(QAHTUILHOM ONBITE KaK 3HAK TOTO, YTO YEJIOBEUECKOE CYIIECTBO HAYMHAET
OMo3HaBaTh ce0sl B KaUe€CTBE OTJEIBHO CYIIECTBYIOIIEro B MUpE Tea (0T MaTepH,
onmuskux, Bemel u T.11.)»*" Ha nanuHoii craguu GopMHpyeTcs TeIecHOE YyBCTBO,
KOTOPO€ MO3BOJISIET peOEHKY «000COOUTHCS» OT MaTepU M HAa4aTh BOCIIPUHUMATH
COOCTBEHHOE TEJIO KaK CaMOCTOSITEIbHBIN OpraHu3M, IPUHAJJICKAITUN TOJIBKO EMY.
C sroro MoMmeHTa peOCHOK HAUMHAET y3HaBaTh B MaTepu «Onu3koro [pyroroy», a
TaKKe CONOCTABJIATE CBOE TEJIO € TEIaMH APYTHX Jroaei*!”.

Onnako, kak cuutaer B. Ilomopora, o0omHOTO TOJBKO OTpAKEHUS
HEJIOCTATOYHO, UTOOBI 00pecTH cBOE «TefecHoe Jroy. dunocod numeT: «OTKphITas
K. JlakanoM craaus 3epkaiga, B KOTOpOM peOEHOK «IepBOHAYAIBHO
UJIEHTUPUIUPYETCS ¢ BU3YANIbHBIM TemtanbToM (Gestalt) coOCTBEHHOro Tenay, 1mo
MHOTUM CBOMM  XapaKTepUCTHUKAM OKa3bIBAa€TCAd CTajued MeplenTUBHOU
karactpope»*!!. Benp 3epkanmo, cormacHo K. JlakaHy, yaBauBaeT Halle
MPUCYTCTBHE B MHUPE: OHO IyOIUPYET OTPAKEHUE BOCIPUHUMAIOIIETO CYyObEKTa B

TOI TOUKe, IJIe TOT (PM3UUECKU HAXOAUTHCS HE MoxkeT 2

. B 10 e Bpems oTpaxkeHue
B 3€pKaJie MOXET CUUTATHCS OOCTOSITENILCTBOM, MOJTBEPKIAOIIUM (PAKT MOETO
peabHOrO0 TPUCYTCTBUA B MHpe. Korma 4enoBeKk COOTHOCUT CBOE TEIECHOE

CymeCTBOBAHHUC C €T0 3CPKAJIBHBIM OTPAKCHUCM, €TI0 TCJIO CTAHOBUTCS «MECTOM 0e3

408 JTakan JK. Cranus 3epkana kak oOpasyromas GpyHKIuMIO 5, Kakoi OHa pacKphUIaCh HAM B TICHXOAHATUTHIECKOM
ombrte // XK. Jlakan. Cemunapsl. Kaura 2./ UepHornazos A. (niep.), Ckpsiou I1. (pexn.) M.: I'mosuc, 2009. C. 508-516.
409 Monopora, B.A. ®enomenosnorus Tena. Beenenne B gpunocodekyro antpononoruto. /B.A. Iogopora/ Mockea: Ad
Marginem, 1995. C. 37.

419 JTakan, XK. Cramus 3epkana ... C. 508-516.

41! TTogopora, B.A. ®enomenonorus Tena. Beenenne B prnocodekyro anTpononoruio. C. 38.

412 Tam xe.
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Mectay. M1 TeM He MeHee, UMEHHO 3TO COBMEILEHHE aKTYaJIbHOW M BUPTyaJbHOU
TO3MIMH TeJa JEIa0T €ro CYIeCTBOBAHHE PEalbHbIM* 2.

[IponomkeHne TakKaHOBCKUX UAEH MEPEKIMKAIOTCS ¢ KOHLIENIUEN 1oTtu M.
Mepno-Ilontu. OH TpaKTyeT IJIOTh KaK «TEJIECHYI0 MPOMEKYTOUHOCThY, KOTOpas
BO3HUKAET B PE3yJIbTaTe ONTUYECKOTO KOHTAKTa ¢ TeIoM [[pyroro: «...4enoBek s
YyelloBeKa OKasbiBaeTca  3epkajgoM. CamMo ke 3epkajo  o0opadyuBaeTcs
MHCTPYMEHTOM YHUBEPCAJIBHOW Maruu, KOTOpPBIA MpEBpalllaeT BEIINM B 3pUMBbIC
MPECTABIICHHUS], 3pUMBbIE TTPEACTABICHUS] — B BEIIU, MEHS — B JPYTOTO U JPYTroro
— B Mea»*!*. B pabore «Oxo u JJyx» M. Mepno-IIoHTH 0TMEYAET, 4TO 3epKaso
«TOSIBUIIOCH B OTKPBITOM KPYTOOOpallleHUH BUIAIIUX Teda B Tena BuguMbie. OHO
IPOPHCOBBIBAET U PACHIUPSAET METAPU3UUECKYIO CTPYKTYpy Hamel mmotu»*'>. B
sToM (pparmenTe paniry3ckuii peHomeHosnor nuiieT 00 0OpaTUMOCTU — aCTIEKTe
BOCIIpUATHS, OOYCIOBIMBAIONIUM TMEPEIUIETCHHE BUIUMOIO U BHUJAIIETO B
HETMOCPEJICTBEHHOM TEJIIECHOM OIbITE: «IPU3PAK 3€pKaja BHIBOJIAKUBAET HAPYKY
MOIO TUIOTh, U TEM CaMbIM TO HEBUJIUMOE, UTO OBLIO U €CTh B MOEM TeEJIE, Cpasy ke
00peTaeT BO3MOKHOCTb HAJEIATh COOO0M Apyrue BUAUMBIE MHOM Teman*!®,

Tema ¢parmeHTUpoBaHHOrO Tena oOTpaxkeHa u y P. bapra B
MOCTCTPYKTYPAIUCTCKOU padore «PparMeHThl peuu BiaoOaEéHHOro». P. bapr
MUIIET O TOM, YTO TEJO MOJ BO3ACHCTBHEM B3IJIsi[a JKEIAHUSI «IpeBpallaeTcs B
Tpyn». B3rasa, KOTOpPBIM YENOBEK pacCMaTpUBAET CBOETO BO3IIOOJIEHHOTO,
moA00€H BKPaAUMBOMY aHAIIUTHUYECKOMY OCMOTPY, @ IOTOMY CJIIOBHO «pPa3pe3aeTy
€ro TeJI0 Ha YacTH KakK XHUPYpr Ha OINEpaluoHHOM cToje. PasrisabiBanue
OT/ICJIbHBIX YacTel TeJla BO3IIO0JIEHHOIO CTAHOBUTCS KaK Obl aHTUIIOJAOM >KEJIaHUS
¥ aHanoroM «peTuimmsanuu Tpyman*’.

JlnanekTuyeckue OTHOILIEHUSI UEIbHOro M (ParMEHTHUPOBAHHOTO Teja

onuceiBatoTcs FOmmeint KpucrteBoih B KOHTEKCTe (peHoMeHa oTBpaTuTesbHOro. C

413 Tam xe. C.41-42.

414 Mepmo-Tlontr M. Oko u xyx / A.B. I'ycteips (iep.) M.: UckyceTso, 1992. C. 23.

415 Tam xe.

416 Tam xe.

417 Vidler A. The Architectural Uncanny. Essays in the Modern Unhomely. Cambridge, Mass; London: The MIT
Press,1994. P. 77-78.
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TOYKU 3peHUsi (PPaHIly3CKOW MBICTUTEIbHUIIbI, OTBPATUTEIBHOMY CJIOKHO JaTh
4yeTKkoe onpeaencHue. Ero Hemb3si cBECTHM K KOHKPETHOMY OOBEKTY, Ty WIIU
MPOCTPAHCTBY: OHO MPOIECCYyalbHO, TIOCKOJIbKY BO3HHMKAaeT B pPE3yJbTare
OTBpAallleHUsl — 3alUTHON peaKiluu, KoTopas oOeperaer cyObeKkTa OT BCEro, UTO
MOXET HapylIIUTh €ro TPaHUIbl W TPEACTaBIsAE€T Il HEro ONACHOCTb.
OTBpaTUTENbHOE, TAKUM O0pa3oM, MPEACTaBIISIET COOOM MpOIleCcC, CBSA3AHHBIM C
KOHCTPYHUPOBAHUEM CYOBEKTUBHOCTH (T.€. COOCTBEHHOTO «S1») U onpejiesieHueM ee
rpanui*'®,

FO. Kpucrena, kak u XK. JlakaH, monaraet, 4To CyOBEKTUBHOCTb HE JaHa
YeJIOBEKY MPHU POXKJICHUH, a GOPMUPYETCS B MPOIECCE PA3BUTHS: UMEHHO MOITOMY
OHAa HCCJIeYET OTBPATUTEIbHOE B KOHTEKCTE AETCKO-POAUTENIbCKUX OTHOIICHH. B
HEKOTOpPOM cMbiciie «oTBpaieHue» HO. KpucreBoil BBIONHSET Ty K€ (YHKIIHIO,
yTo M «craams 3epkana» y K. Jlakana u y Menanm KisiiH, TOCKOJIBKY BO BCEX
ciiydasx oOpeTeHrue cOOCTBEHHOT0 «S» HHIMBHUA paCCMAaTPUBAETCS KaK cenaparus
ot marepu. B tepmunonornn lO. KpucreBoil 3TOT 3Tam pa3BUTHS JUYHOCTHU
MojyyaeT Ha3BaHHME TIepexoja OT «CEMUOTHYECKOM XOpbl» B  «IOJie
CUMBOJIMYECKOTO», TJI€ «XOpa» OJIMIETBOPSET NOCYObEKTUBHOE €JAMHCTBO Teja
Marepu, peOCHKa U OKPYXKEHHUS, IJie¢ TPAHUIIbI MEXY BEIlaMU pa3MbIThl. Takum
oOpazom, matb B Teopuu 0. KpucrteBoii BocmpuHUMAaeTCsl Kak MEPBBIM OOBEKT
OTBpAIICHUs, KOTOPBIN OJKEH OBITh OTTOPTHYT PEOCHKOM MJIsi TOTO, YTOOBI TOT
CMOI' OCO3HaTh ce0s Kak oOmamaroniee COOCTBEHHBIM TEJIOM OTACIbHOE <«SI»,
OBJIQJIETh SI3BIKOM U BIIOCTIEJCTBUH CTaTh YacThIO OOIIECTBA.

[Ipormecc oTBpailieHust U €ro TpUrrep (OTBPAaTUTEIBLHOE) CTaBSIT BOMPOC O
rpaHUIaX TeJeCHOCTH wuHAWBUAA. Peub uAETr o peaknuu cyObeKkTa Ha
ONPENICICHHBIA TUI TEJIECHBIX BBIJEICHUN, KOTOPBIE 3arPA3HSAIOT U «OCKBEPHSIIOT
OKpY>KEHHE, U MOTOMY HECyT B ce0e MOTEHIMAIbHYI0 yIrpo3y. DTH BBIJICICHUS
MMEIOT HEPUSITHBIN BUJI, KOHCUCTEHIIMIO U 3allax, a TaAKKe OCTaBJIAIOT Mocje cels

BUIMMBIE cliefibl. HeraTuBHasi peakiids Ha HUX OOYCIIOBIIEHA TE€M, YTO WHIWBU]L

418 Kpucresa 0. Cunbl yxkaca: occe 06 orepamenun. C. 36-37.



161
BOCIIPUHUMAET HX KakK Yrpo3y LEJIOCTHOCTH CBOEH CYOBEKTMBHOCTH U Tela.
OTtBparutenbHble CyOCTaHIIUU, TAKUM 00pa3oM, CUTHAIM3UPYIOT CyOBEKTY O €ro
YS3BUMOCTH: OHM HAIIOMUHAIOT €My O KOHEYHOCTH KU3HH U MOCIEYIONIUM 32 HUM
«pacmajom» Tena.

deTummzaiuoo yTpaThl 00BEKTA >KEJIAHUs, OTBpAIEHHE U KOHIICHIIUIO
(parMEHTUPOBAHHOTO TE€Ja MOXHO HCIOJB30BaTh I  HUHTEPIPETAUU
JEKOHCTPYKTUBUCTCKOM  apXUTEKTYphl. 3a OUYEBUAHO MOBEPXHOCTHBIMU U
«BU3YAJIbHBIMI» TOMBITKAMU Pa3bsTh KIACCHUUECKOE MOHUMAHHE Tela Mbl BHAUM
MOMNBITKY PELIUTh BOMPOC O CTaTyce Tella B MOCTMOJIEPHU3ME. JTO OTPAXKAETCS HE
TOJIBKO Ha apXUTEKTYPHBIX MPOEKTaX, HO TaKXKe IMPOCMATPUBAETCS B TEOPUU
JIEKOHCTPYKTUBHMCTCKOM apXUTEKTyphI*'’.

JIEeKOHCTPYKTUBUCTCKAs apXUTEKTypa CJIOBHO BBIBOJIUT U3 PAaBHOBECHUS €€
pELUINEeHTa: PE3KO BBICTYIAIONIME U HABHUCAIOIIME YACTH, I[BETOBbIE KOHTPACTHI
COOpPYKEHUU BBI3BIBAIOT Yy 3pUTENS TPEBOTY. APXUTEKTypa CIOBHO OKa3bIBAET
MICUXOJIOTUYECKOE IaBJICHUE HA TOTO, KTO €€ BOCIIPUHUMAET: PEIUIIUCHT OIIYIIaeT
ATU MPOCTPAHCTBEHHBIE MCKAXKEHHS B COOCTBEHHOM Tenie. BMecTo uyBCTBa
KoMpopTa M YIOTa OHA MPOBOIUPYET MNPSIMO MPOTUBOMOJIONKHBIE OIIYIIEHUS —
TOJIOBOKPYXKEHHUE, J1€30pPUEHTAIMIO0, AUCKOM(POPT OT NpeObIBaHUsS B 3JaHUU WU
PSAZIOM C HUM.

C touku 3penust . Bujyepa 310 yrHeTeHue Teiaa MOKHO PaClEHUTh B TOM
YuCJle KaK KPUTHUKY MPOEKTa apXUTEKTOPOB-MOJEPHUCTOB H3MEHUTH UEIOBEKa
CpeACTBaMH apXUTEKTyphl. Bujjep cuurtaer, 4to sipye BCEro JaHHAsl TEHICHIIUS
BBIPA3WJIaCh B apXUTEKType maprokckoro mnapka JIs-Buiert, aBTopoM KOTOpPOro
sBnsercs apxutextop bepraap Uymu*?’,

ITo ero MHEHHIO, pa300IIEHHOCTh, HECTAOMIBHOCTH M (PparMEHTHPOBAHHOCTh
ABJISIETCSA XapaKTepHOU ocoOeHHOCThIO KoHIa XX Beka: «HecooTBeTcTBUE MEXKTY

OBITHEM U 3HAUEHUEM, YEJIOBEKOM M 00BEKTOM UcclenoBanock oT Huie 1o dyxo,

ot Jlxoiica no Jlakana. KTo ke B Haie BpeMsi JOJKEH YTBEPAUTH CIIOCOOHOCTh

419 yidler A. The Building in Pain. P. 7.
420 Ibid. P. 8.
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BOCIIPUHUMATB JIIOZIEH M 00BEKTHI YAaCTBIO €MHOTO U COrlIacoBaHHOro Mupa?»*?!. C
touku 3peHuss b. Uymu, MHOruMe acmekThl apXUTEKTyPHOM ITUCHUIUIUHBI SIBHO
yCTapenu: 3TO KacaeTcsi HE TOJbKO JCTETUKM M TEXHOJOTUM, HO U HUJEHU
apXUTEKTyphl  KaK  CpEACTBAa  YNOPSAJOYMBAHMUS  JIEUCTBUTEIBHOCTH U
KOHCTPYUPOBAHHUS JKEJIaeMOro OyIylIero. ApXUTEKTOP CUUTAET, UTO B KOHIE XX
BEKa 3TH UJIEU YK€ HEIPUMEHUMBI. /{711 apXUTEKTYpbl €CTh TOJBKO TUCKPETHBIN U
HECTAaOWJIbHBIA MHpP HACTOSIIET0, COTKAHHBIM M3 OTIEIbHBIX (ParMeHTOB U
coObITH. «Ecin 3TOT MUp NOApPa3yMeBaET pa300IIEeHHOCTh U Pa3pyIlaeT AUHCTBO,
APXUTEKTYpa HEU30EkKHO OyET OTpaXkaTh ITH ABIeHUA»*>2 — umeT b. Yymu.

OnHoil U3 TIMaBHBIX TEM, BRIPAXKEHHBIX B €ro KoHueniuu napka Jis Bumerr,
apisieTca O0esymue. C TOYKHM 3pEHHUS apXUTEKTOpPA, 3TO COCTOSIHUE JIy4llle BCETO
OTOOpa)kaeT CO3HaHWE KOHILIA MWUIEHHYMa, a UMEHHO — «pa300IIEeHHOCTh U
pasMexeBaHue Mexay (yHKmueid, GopMoil U OOLIECTBEHHBIMHU LIEHHOCTAME».
Opnnako b. Uymu He cuMTaeT JaHHYIO TEHACHLHUIO ITPU3HAKOM ynaaka. Ckopee, OH
TPAKTYET €€ KaK «CUMIITOM», OTINYAIOIIU MUPOBO33PEHUE COBPEMEHHOCTH OT TakK
Ha3bIBAEMON «TyMaHUCTHUUYECKOI» mapaaurmbl HoBoro BpeMeHU M MOJIepHHU3MA.
DTO0 cocTosiHME TMOAO00OHO MUPOBOCHPUSATHIO OOJIBHOTO MIM30(PpEHUEH: B HEM
HECOIMOCTAaBUMbIE BEIIM CONIMKAIOTCA M OOpeTaroT OOIIHOCTh, COBEPIICHHO
MOJISIPHBIE HMAEU IOMEIIAIOTCS B €AUHBI KOHTEKCT, a BMECTO COJIEpKaHUs
BHUMaHHE aKLEHTHPyeTCs Ha opme >,

3aKOHOMEpPHO BO3HHMKAET BOMPOC: KakuM oO0pa3oM 3TO «Oe3ymuey,
«(pparMeHTUPOBAHHOCTH» U AJOTUYHOCTh OKPYKAIOIIET0 MUpa MPOCLHUPYIOTCS Ha
apxuTekTypy? Uymu cuuraer, 4To CTpyKTypa co3gaHHoro um llapka JIs Bunerr
ynoAoOJseTcs MO3auYHOMY HIM30(DPEHUYECKOMY CO3HAHHUIO. APXUTEKTYPHBIM

SKBUBAJICHTOM cymaciiecTBusi u Oesymuss B Ilapke Jls Bunerr sBustoTcs

421 Tschumi B. Madness and the Combinative // Tschumi B. Architecture and disjunction. Cambridge, Mass: The MIT
Press, 1996. P. 176.

422 Tbid.

423 Tbid. P. 174.

424 Ibid. P. 177.
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naBWILOHBI—(h0IH (TTprudeM camo clioBo «folie» mepeBoauTCes Kak «6e3paccycTBO,
Onaxsb, cymacopoactson)*?® (uan.35).

[laBunboHbI-PoNi  mpencTaBisitoT  coOol  coOupaTenbHble  00pa3bl
KOHCTPYKTUBUCTCKUX 37aHUH, OTHAJIEHHO HAMOMHHAIONINX apXUTEKTypPHbBIE
¢danrazuu SkoBa YUepHuxoBa (wn1.36). JlanHbIE MOCTPOUKH HPOHU3UPYIOT HAT
MaKCUMOW «JOM — MallliHA TSl KWIbs». O. Bumiep orMedaeT, 4To KOHIICTIITHS
apXUTEKTYphl KaK MEXaHU3Ma, CIENHAIbHO MOJAOTHAHHOTO TOYHO TOJ pa3Mepbl
Tena uyenoBeka U 3(P(EKTUBHO YAOBIECTBOPSIONUIETO BCE €r0 HYXKIbI, SBISIETCS
MPOIOJDKEHUEM TYMaHUCTUIECKON Tpaauiun. « MammHOToT00HbIe» TaBIIILOHBI B
napke JIs BuneTT HamoJgHSIOTCS APYTUM COJEpKAHUEM: IMepell HUMU HE CTOUT
3a/laya XOopomo (PYHKIMOHUPOBATH U TMOJHOCTHIO YJIOBIETBOPUTH HYXKIbl HX
oburtarene! u ObITh copa3MepHbIMU WM. OHU SIBJISIOTCS CaMOJIOCTaTOYHBIMU
KOHCTPYKITUSAMH 0€3 KOHKPETHBIX (DYHKITMH, a TakKe MOTEHIIUATHLHBIMH MECTaMHU
IS BO3HUKHOBEHHUS COOBITHIT*®,

ApPXHUTEKTOp CUHMTAaeT TAaBWIHOHBI-()ONM ABTOHOMHBIMH OOBEKTAMH,
CBOOOJTHBIMH OT HMCTOPWYECKUX KOHHOTAIMWA, HO TPHU ITOM OTKPBITBIE HOBBIM
WHTEPIPETAIIASIM. [TaBrIEOHBI-(OIH, MoJpakaroiue OyMaKHBIM
KOHCTPYKTUBUCTCKUM MPOEKTaM, OTPAXKAIOT MPUHITUIINATILHO HHOE TIPEICTaBICHUE
0 TEJIECHOCTH U TPAHCIUPYIOT UHYIO UYBCTBEHHOCTh. EClii apXUTeKTypa aBaHrap/a,
K KoTopoil anemupyer Uymu, crpemuiachk nepenarb co0oil yromudyeckuii oopas
CYaCTJIMBOrO OyIyIIero W 30pOBOTO TPEHHUPOBAHHOTO Te€jia, TO B MaBUJIbOHAX-
(dhonm oHa mpeBpalaeTcs B MyCcTON 3HaK, OTOPBAHHBIN OT CBOETO MEPBOHAYAIHLHOTO
3HaueHusi. C Touku 3peHus Bunnepa, kaxaplii maBUIbOH 0003HAYAET TEJO, YiKe
rOTOBOE K MOCJEAYIONIEMY pacnaay, «pparMeHTalud U BHYTPEHHEMY KOJUIAMCY».
On numet: «Teno He MOMKHO, KaK B MOJIEPHUCTCKOM YTOINHUHU, CTAaTh LEIbIM
Oyiarogapsi 03I0pOBUTEILHON aKTUBHOCTH; HUKAaKas aBaHTap/iHAas TUMHACTHKA HE

MOJKET CIIACTH €ro OT pacmagan*’.

425 Ibid. P. 174.
426 Vidler, A. The Building in Pain. P. 8.
427 Ibid.



164

Bwmecre ¢ Ilnutepom Aizenmanom u JKakom /[leppuma b. Uymm crout y
MCTOKOB IIPUMEHEHUS JEKOHCTPYKLMHU B apxXuTeKType. Kpome Toro, ero counsenus,
MaHuA(ecTbl  BKylle €  CaMUMHU  [POEKTaMU  CTaJId  [POBOJHUKAMHU
IIOCTCTPYKTYPAIMCTCKUX HAEH B APXUTEKTYpPHOM JUCKYypcCe, SBIIAS OYEHB
cnenu(pUYeCcKrii BApUAHT apXUTEKTYPHOIO IEKOHCTPYKTHBH3MA. KiltoueBbie TEMBI
apXUTEKTypHOU Teopun b. UyMH H310KE€HBI UM B CEPUU ICCE «APXMUTEKTypa U
npeaens», koTopas Obuia onyonukoBaHa B 1980-1981 roay Ha cTpaHuiiax HbIO-
nopkckoro xypHana ArtForum. B aror nmepmony b. Uymum BBICTYNHII TIIaBHBIM
PEAAKTOPOM TPEX CHELBBIMYCKOB, I'JI€ IOMHUMO €ro BCTYNHUTEIBHOIO CJIOBa ObLIN
OITyOJIMKOBaHbI TEOPETHUECKUE pabOThI M IPOEKTHI ero kojuier — [1. Alizenmana, P.
Konxaca, D. Bunnepa, P. A6paxama u K. ®@pemnrona. C touku 3penus K. Hecour,
B JaHHBIX 3cce b. UymMun 3aTparuBaeT OHTOJIOTMYECKUE BONPOCHI APXUTEKTYPHOU
TUCLHHATUINHBI:

® YTO JIyYlll€ BCETrO OTPAKAET CYLIHOCTh ApXUTEKTYphI — €€ (hopma, mporpamma
WA KOHCTPYKIUA?

® Kak ONpPENEIAIOTCS TPAHUIIBI APXUTEKTYPHI?

e B YEM COCTOMWT INIaBHAsA 3a]1a4a APXUTEKTOPA: BBIPAKEHNE «T€HHS MECTA» WU
pelleHNe HACYIIHBIX COLMAIBHBIX MPpooaem??

B na3Banuu ouepka QuUrypupyeT NpUHUMIUAIBHBIA 11 TBopUyecTBa Yymu
KoHLeNnT «mpenena». «llpenensl — 3To cTparernyeckue chepbl apXUTEKTYPbI», C
MTO3UIIMU KOTOPBIX MOYKHO MHULUHMPOBATH KPUTHUKY TEKYILIUX YCIOBHU. BBIABUTH
OTU TMpPENEenbl MO3BOJSAIOT TAaK HA3bIBAEMBIE «IIOTPAHUYHBIC» IPOU3BEINCHUA —
peAKue TapajoKChl, KOTOpPbIE BHIOMBAIOTCS M3 OOIIEl KaHBBI TBOPYECTBA
OTZIEJIbHOTO WHJIMBHUA, WM K€ HE BIMCBHIBAIOTCA B KYJBTYPHBIM MEWHCTPHUM.
[Ipumepamu Takoro pojaa «MapruHaJIdiD» ABISETCS «OyMaxKHash apXUTEKTypay:
Hanpumep, (anrasuum OtbeHa-JIlyn bymne, Knoma-Huxona Jleny u JKana-’Kaka
Jlex€. YyMH BUAUT B «MaprUHAJIBHBIX» pa00TaX KOJOCCATbHBIN MOTEHIIUAT: OHU HE

TOJIBKO OIPCACIIAIOT I'PaHHIIBI apXHTCKTypHOﬁ AUCHUILIMHBI, HO WM IpCajdararoT

428 Theorizing a New Agenda for Architecture... P. 150.
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HOBbIE MHTEPIPETAIMU NPUBBIYHBIM SBICHUSM. APXUTEKTOP CUUTAET, UTO TAKUE
«MaprUHAINNY KU3HEHHO HEOOXOJMMBI apXUTEKType, MX MOXKHO CpPaBHUTH CO
«CKPBITOM Pasrafikoil B IETEKTUBHON UCTOPUU»+*’.

ApXUTEKTOp MHIIET, YTO caMa KOHIEMIMS TpaHUlbl WKW Mpenaesna
HETMOCPEJCTBEHHO CBSI3aHa C CYUIHOCTHIO APXUTEKTYpPhl U €€ 3HaUE€HUEM (XOTs Obl
MPOCTO MOTOMY, YTO (PU3UUECKOE OrpaHUYEHUE MPOCTPAHCTBA 3aJ0KEHO B cCaMy
npupoay apxutektypbl) OH numet: «Yto Takoe “0003HayaTh”»? — «OnpenensiTh
TPaHUIBl WM Tpeaeibl 4Yero-iubo», a paBHO M «uU3JlaraTb €ro HCTHUHHYIO
cymHOoCTE»+0,

B xomMeHTapun k ouepky «Apxutekrypa u npenaensl I» HecOur otmeuaer,
YTO JlaHHAs WUJAes SBIAETCS ONpeneNsioned sl MNOCTCTPYKTYpPaJUuCTOB U
JEKOHCTPYKTUBUCTOB, KOTOPBIE CUUTAIOT, YTO COJEpKAHUE «IO KpasiM» TEKCTa
(WM TUCIUTUINHBI) SBIIsETCS 00Jiee 3HAYMMBIM, YEM CTEPKHEBAs UJies, MOCKOJIbKY
OHO OTKPBIBAET JAOCTYII K HOBOI MHTepnperamun®’!.

Ente ogna uepta, KoTOopas CBUJIETENIbCTBYET O BIUSIHUU MOCTCTPYKTYpaau3ma
Ha YymMH — 3TO KpPUTHUKA PEIYKTUBUCTCKOIO WJIM HCKIIOYAIOIIETO MOAXOJa B
apXUTEKTYpPE, KOTOPHIA MPOSABISIETCA B CYy>KEHUU MPOOIEMATUKN apXUTEKTYPHOTO
TBOpYecTBa JUOO0 110 (GOPMATBHO-3CTETUYECKUX BOIMPOCOB, JIMOO A0 pEIIeHUs

Cyry00 IparMaTM4ecKux 3amau’’2.

[IpuMEHUTENBHO K HWCTOPUM APXUTEKTYPHI,
PEIYKTUBUCTCKUNA TOAXOJ CTPEMHUTCA MPOAEMOHCTPUPOBATH «OJHOPOIHOCTH
MOCJEA0BATEIbHO CMEHSAIONIUX JIPYT Jpyra TEUEHUM Wid CTUJied, oTOpachiBas B
CTOPOHY BCE€ TO, YTO HE BOUCHIBAETCA B UX paMku. C Touku 3peHus Uymu, Takou
MOAXOJT HE MPETEHIYeT Ha OOBEKTUBHOE OTPAKEHUE HCTOPUU aPXUTEKTYPHI,

IMOCKOJIbKY €€ X0 HC MOXCET OBITH ACTCPMHUHHUPOBAH OJHHMMH TOJBKO IIPHUYUHHO-

CICACTBCHHBIMHM CBA3SIMH, 4@ MHOI'MC KIIOYCBLIC IIPOM3BCACHUA, IIPHUHIHUIINAIBHO

429 Tschumi B. Architecture and limits I / Theorizing a New Agenda for Architecture: An Anthology of Architectural
Theory: 1965-1995 / Nesbitt K.(ed.) New York: Princeton Architectural Press Publishers, 1996. P.153.

439 Ibid. P.152-153.

431 Theorizing a New Agenda for Architecture... P.150.

432 Tschumi B. Architecture and Limits I. P.154-155.
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BAXKHBIE ISl OPEAECIICHUS TPAHULl ADXUTEKTYPHOU JUCIUILIMHBI, HE BIIUCHIBAKOTCS
B UJICIO JIMHEHHOTO MOCTYATENLHOTO Pa3BUTHUA >,

Nutepec Kk mpobOsiemMe BBISIBICHHS UM MEPEOCMBICICHUS  «TPaHUID»
APXUTEKTYPbl HEMOCPEACTBEHHO CBA3aH C TBOPYECKUM METOAOM apXUTEKTOpA,
KOTOPBIM MOMYy4MJI Ha3BaHUE «Pa300IEHUE» WU «AU3bIOHKIMI). OH MoJpoOHO
ONMCAaH B TEKCTE «ApPXHUTEKTYypa U JU3BIOHKIUS». JlaHHBIA  MeTOonx
dhopmooOpazoBaHus SBISIETCS JTEKOHCTPYKTUBUCTCKUM, TaK KaKk OH OCHOBaH Ha
WCMOJIb30BAHUHM HECKOJBKHUX THUIIOB OMNEpAalMid — HAJIOXKEHUW, ITOBTOPOB,
UCKaKeHHIH 4,

B cBoux teopernmueckux paborax b. Uymum ypenser MHOro BHUMAaHHS
MOHATHUIO «HACHaXIeHUs». Ero anamm3y OH mnocBsaTwil 3cce «Hacmaxnenue
apXUTEKTYpoOil», KoTopoe BhIILIO B 47 HOoMepe kypHana Architectural Design B
1977 romy. JlaHHBIA TEKCT HAYMHAETCS C KOHCTATallMd Mapajgokca: ¢ OJHOH
CTOPOHBI, APXUTEKTYPHOE COOOIIECTBO KPUTHUKYET MOACPHU3M 3a «IIypPUTAHCKUU
HacTpoi» U «PYHKIMOHAIUCTCKUE JAOTMBI», a C APYroll — HE MPUHUMAET HUJICHO
ApXUTEKTYphbl, HE CBS3AHHOW C MOJUTUKOW, MOpPAJIbI0 WIH (DYHKIMOHATHLHOU
000CHOBaHHOCTBbIO. B 3Ty «cnenmyio 30HY», WTHOPUPYEMYIO TEOPETUKAMH MU
MPaKTUKaMH, IONAJAET MOHSATHE HACTAXKICHUS.

B nepBom naparpade b. Uymu mpoBOAUT YETKYIO IPaHb MEXAY HECKOJIbKUMU
MOJYCaMH HACHAXKJICHUS — «HACIAXKIEHUEM MNPOCTPAHCTBOM», «HACIAXKIECHUEM
reOMETPHEI» M «HACIAXKICHUEM apXMTEKTypoil»*. HaMBICHIMM IPUOPUTETOM
JUISL  «HACNaXJEHUsS TeOMETpHel» o00iafaeT apXUTEKTOHHMKA 3JaHus U
00yCIIOBIMBAIOIIME €€ HOPMBI U MpaBmiia. Takol MOJYC «HACTAXKIACHUS» HAJEISET
OCOOBIM 3HA4Y€HHWEeM NPOOJEMy YIOPSAOUYUBAHUSA B aAPXUTEKTYpe, U TMOTOMY
CTUMYJIUPYET CO3JaHUE OPACPOB U CHUCTEM IIPOIOPLHUN, a TAKXKE IMOCTPOCHUE

TUTIONIOTUM ¥ MoOJieNie. DTO MpeAnojaraeT, 4To apXuTEeKTypa OTHOCUTCA K cdepe

paMOHAJIBHOTO MBIIJICHUSA, a@ IIOTOMY OIICPUPYCT a6CTpaKTHBIMI/I KOHICIIIIUAMM.

433 Ibid. P.153-154.

434 Theorizing a New Agenda for Architecture... P. 170.

435 Tschumi B. The Pleasure of Architecture / Theorizing a New Agenda for Architecture: An Anthology of
Architectural Theory: 1965-1995 / Nesbitt K.(ed.) New York: Princeton Architectural Press Publishers, 1996. P. 531.
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Onnako, kak cuutaeT b. Uymu, Takoil MOJycC HE SABISETCS SKBUBAJICHTOM
MOJIMHHOTO ~«HACIAXJEHUSI apXUTEKTYpOil», MOCKOJbKY OH HE YYHUTHIBAET
YyBCTBEHHBIN OIBIT OT HEMOCPEJCTBEHHOTO KOHTAKTa C COOPY>KEHHEM, U, KaK
MPaBUJIO, CBOJAMUTCS K Pa3MBIIUICHUSIM O «TpaMMaTUKE U CHUHTaKCHUCE
aApXUTEKTYPHOTO 3HAKAY.

«Hacnaxkxipenue mPOCTPAHCTBOM», HAMNPOTUB, SIBISETCS SKBUBAJICHTOM
(heHOMEHOJIOTMYECKOT0 BOCIIPUATHSL. ApXUTEKTOP MOAYEPKUBACT
HeBepOaM3yeMbIil XapakTep HaCHaXJIEHUsSl MPOCTPAaHCTBOM. JTO, ckopee, dhopma
MEePEKUBAHUS PA3ZUTEIBLHOIO KOHTPACTa «MEXKIY IUIOCKOCThIO M YTIyOJIICHHUEM,
MEXKIy YIULEW W TOCTUHOM, CUMMETPHUEW M aCUMMETPHUEH, IOAYEPKUBAIOLINE
IIPOCTPAHCTBEHHBIE CBOMCTBA Moero Tenan®®. Uymm mmmer: «JloBeneHHOE 10
npejena, HACTaXCHUE MIPOCTPAHCTBOM omnupaeTcs Ha MOATUKY
6ecco3narenpHOTON . OMHAKO, caMO TI0 cebe OHO He SBISIETCS HAaCIaKICHHEM
ApXUTEKTYPOIl.

Heorpemiiemoil 4acThi0 HacHaXkJAeHUST B IIUPOKOM CMbIcTe (U )Ke —
HACNaXJEHUSI apXUTEKTYpOil) sBJIsIETCs coOJa3H, MeTapopoil KOTOPOTro SIBJISIETCS
Macka. C Touku 3penust b. Uymu apxutekTypa (kakoil Obl OHa HU ObLIa) BCEe BpeMs
MBITAETCA OOOJILCTUTh WM COOJA3HUTH 3PUTENA: €€ OPYIUSIMH CTAaHOBSITCS HE
TOJIBKO MAaTE€pHUAJIbHBbIE MPEIMEThl (Hampumep, JEKOp), HO U TEOPETUUECKHUE
KOHIlenIuu. PasrnsapiBas 3/aHue, 3puTeb MbITAETCS YJIOBUTh B HEM UCTHUHHBIN,

€JMHCTBEHHO BEPHBIA cMBICT* S,

ApXUTEKTypa, B CBOIO O4Yepelb, CTPEMUTCS
n30eXaTh ATOTO pa3o0jayeHUs: OHa TBITAETCA CKPBITBCA 32 PHUCYHKaMHU,
yepTeKaMu, CIIOBAaMU, MPEANMUCAHUSIMA U TEXHUYECKUMH OTrpaHuYeHUsIMU. Ho Tem
HE MEHEe HWMEHHO TPYMHOCTh «PACKPBITUS» apXUTEKTYphl JelaeT €€ CTOJb
KenanHou*

Hacnaxnenne apXWTeKTypoW MJOCTUraeTcsi TOTa, KOIJa apXUTEKTypa

YAOBJICTBOPACT IpOCTPAaHCTBCHHBIM OXUOaHUAM, a TAKKC BOIIIIOIIACT

436 Tschumi B. The Pleasure of Architecture. P. 531.
437 Tbid.

438 Tbid. P. 534.

439 Ibid. P. 536.
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apXUTEKTYpPHBbIE UJEH, KOHIIEMIUHU, ApXETUIBl C yMOM, H300pETaTelbHOCTHIO,
WPOHUEN, TPOHULATENBHOCTEIO. I TeM He meHee, b. Uymu cuuraer, 4ro BbICIIEE
HACJIAXKICHUE apXUTEKTYPOH BO3MOXKHO TaM, IJI€ TPAHULBI HAPYIIEHBI, a 3alPEThI
MOJHOCTBIO MpeonosieHbl. OTIpaBHAs TOYKA APXUTEKTYPHOU NEKOHCTPYKIHH —
3T0 HCKaxeHue. OJHAKO, MCKAKEHHWE HE OTPAHUYMBAECTCA Pa3pyLICHUEM, OHO,
CKOpE€, CBSI3aHO C BHEPEHUEM U3JIHILIECTB U PA3JIMYHOTO poja dKcieccoB. UMeHHO
ATa OTKPBITOCTh UCKAXKEHUSIM, 1e(pOopMalvsiIM U MPOYUM MAHUITYJISIUSIM TO3BOJISET
apXUTEKType TMOJphIBaTh KOHBEHIMOHAJIbHBIE TMpeACTaBieHUus o QopMe u
IEPEONPENENATH COOCTBEHHBIE TpaHUIIBI* Y,

Qaktrdecku b. Uymu BOCOPUHUMAET apXUTEKTYPy KaK MHTEPTEKCT. B ero
rpapuyeckoM MaHudpecre «MaHXITTEHCKHE TPAHCKPUIIIIMNY) MEPEIIeTatoTCs
JarpaMMbl, aKCOHOMETPUU U HCIHOJIb3YyeMbIH B KHHeMaTorpade MNpUHIUIT
BEPTUKAIBLHOIO MOHTaxa. B paccyxnenus YUymu 00 apXUTEKType BCTpaumBarOTCs
OTCBUIKH K mpou3BeaeHusM Mapku3za ae Caga u BHEAPSIIOTCS MOHATUS «HACHIIHEY,
«TPAHCTPECCHUS» U «yHOBOJbCTBUE». McTopuk apxurektypsl Onu k. Xamman
paccMaTpUBaEeT NOAX0]I APXUTEKTOPA KaK MEXKAUCUUIUIMHAPHBINA, TPU 3TOM OJTHA U3
€ro 3aJad — BBIIBUTHh TIPaHb MEXKIY pALMOHAJIBbHBIM M HUPPALMOHAIBHBIM B
apxurtektype**!. B. Uymu (He O€3 BIUSAHUSA CUTYallMOHKHCTOB) BUIUT apXUTEKTYPY
KaK IOTEHINAIBHOE MECTO BOSHUKHOBEHHMS COOBITHIT**?. IMEHHO IT0TOMY /171 HETO
3IaHME BCerja He4To OOoJbllee, YeM €ro mnporpamma, 3akpemisitomas coOou
OCHOBHBIE ITPUHIHIIBI €70 HCIIOIb30BaHUA

B koHTeKCcTE KOHIIENIMU apXUTEKTYPhl KaK MECTAa BOZHUKHOBEHUSI COOBITHUS
ONPEAECIEHHOE 3HAUYCHHE MMEET MOHUMAaHUE apXUTEKTOPOM TEJIECHOTO ombita. U
XOTsI TEJECHBIN OIBIT HE SIBIIAETCS OCHOBHOW TeMOM Ui TBopuectBa b. Uymm,
apXUTEKTOP TOBOPUT O HEM B pslie TEOPETHUECKUX pabOT, oOpamjasich K Teme

TEJIECHOTO OIbITa, HANpuUMep, B 3cce «Apxutekrypa u npenensl II», cratbe

«Hacunue apxutexktyps» U rpaduyeckoM wmaHudecte «MaHXITTEHCKHE

440 Ibid. P. 535.

441 A Critical History of Contemporary Architecture (1960-2010) / Haddad E.G., Rifrkind (eds) Farnham, Burlington:
Ashgate. P. 77.

442 Mallgrave H.F., Goodman D. J. An Introduction to Architectural Theory... P. 131.

43 Ykonnunkor A.B. Apxutektypa XX Beka: yronuu u peanbaoctb. Tom 1. M.: TIporpecc-Tpamumus, 2002. C.340.
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TpaHckpuniuun». Bee nzo0paxenust «MaHXITTEHCKUX TPAHCKPUIILIHI IEIATCS Ha
TPU PETUCTpa: B BEPXHEM Py pacHoyiararoTCs aKCOHOMETPUU, H300pakeHus
(dacanoB M MEPCHEKTHUBBI, 3a HUMH CIElyeT YyCIOBHasi KapTa MECTHOCTH U
auarpaMMma JIBIDKEHUM, a B HUXKHEM PETUCTpPE paclojaraercss JOKyMEHTalus
COOBITUI B BHUJE CEpUM KaJapuUpoBaHHBIX (ortorpaduil (wr1.37). KommeHnTupys
JAaHHOE MPOU3BEJCHUE, APXUTEKTYpHBIM KpUTUK B. benoronoBckuii otMeuvaer, 4to
LEJbI0 MPOEKTa ObLIO UCCIEOBAHUE CIIOKHBIX OTHOIICHUN MEXIY JBH)KECHUEM
TeJla YEJI0BEKA, 3aCTPOUKH B OKPYKAIOLIEM IIPOCTPAHCTBE U MPOUCXOIALINM B HEM

coObITHI**,

Cam Yymu mneiTaercs «3aUKCHPOBATh BEIIHM, KOTOPBIE HEIb3s
OTpa3uTh CPEACTBAMU aPXUTEKTYPHOU penpe3eHTalun»:. OH HMEET B BHUIY
«CIJIO)KHBIE OTHOILEHHSI MEXAY MPOCTPAHCTBAMHM M WX HUCIOJIb30BAHUEM; MEKIY
CIEHOM W clieHapueMm; Mexay "tumom" u "mporpaMmoi'; Mexay oObeKTaMH U
coOprtrsamMu»*®, K. HecOut oTmedaet, 9Tto TakuMm croco6oM b. Uymm BeIpaxkaeT
«xopeorpauuecKkuil» acrneKkT TEJIEeCHOTO NEPEKUBAHUS APXUTEKTYpPbl, KOTOPHIH
NOJUEPKUBAECT CBA3b MEXKAy 3JaHHEM, BPEMEHEM U JBIKeHHEM Tema**d.
Apxutektop numer: «Tema He HPOCTO MEepeMEIaroTCs B MPOCTPAHCTBE, HO
TE€HEPUPYIOT MPOCTPAHCTBO MOCPEICTBOM COOCTBEHHBIX JABMXKEHHH. J[BUXKEHUS —
B TaHIE, CIIOPTE, HA BOMHE — SIBJIAIOTCS BTOPKEHUEM COOBITHI B apXUTEKTYpPHOE

IpoCTpaHCcTBON .

Takum o6pazoMm mns paszBuBaemoit b. Uymu koHueniuu
«APXUTEKTYPbl KaK COOBITUS KIIFOUEBOM SIBIAETCS UAES KOHCTPYUPOBAHUS TEIOM
MPOCTPAHCTBA YEPE3 ABUKEHUE.

B scce «Apxutektypa u nipenensl [I» b. UyMu roBoput o T€IECHOM OIBITE B
KOHTEKCTE «JIOIMYCTUMOW OpraHu3aly MpoCTpaHcTBa». OH MOAYEPKUBAET, YTO €€
TJIABHBIM UHJIMKATOPOM SIBIIIETCS yeroBedeckoe Tenio. ['oBopst 00 apXuTekType B

448

[I€JIOM, OH Ha3BbIBAET TEJIO €€ «HAYaJIbHOM M KOHEYHOM TOUKOM» °. DTO KacaeTcs HE

TOJIBKO COPa3MEpPHOCTH 3JaHUN 4YEIOBEYECKOMY Tey: paccyXkaas B MOJ0O0HOM

44 Benoronosckuit B. Kunoapxurektypa Bepmapa Yymm // Cospemennsii jgom. 2004, Ne§. URL:

https://archi.ru/press/world/3363 1/bernar-chumi (gara oopamenus: 10.09.2021).

445 Tschumi B. Architecture Concepts: Red is Not a Color, New York, Rizzoli, 2012. P. 80.

446 Theorizing a New Agenda for Architecture...P. 156.

47 Tschumi B. Architecture and limits I // Nesbitt K.(ed.) Theorizing a New Agenda for Architecture: An Anthology
of Architectural Theory: 1965-1995 — New York, Princeton Architectural Press Publishers, 1996. P. 160.

448 Ibid. P. 159.
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Kkioue, Uymu moguepKkuBaeT 3Ha4€HHUE JAHHBIX YyBCTBEHHOTI'O OIBITA, TOJIYy4aeMbIX
OT BOCHPUATHUS apXUTEKTypbl. OqHaKo, Tak ObUIO HE BCerga. ApXUTEKTOpP MHUILET,
yTo B HOBOE Bpems Teno moHMManoch NBOMCTBEHHO: «Kapre3maHckoe Teno-Kak-
OOBEKT MPOTUBOMNOCTABIIIIOCH (EHOMEHOJIOTMYECKOMY TeNy-Kak-CyOBeKTy, a
MaTepHaAIbHOCTh U JIOTUKA TeJla MPOTUBOIOCTABIISIIACH MATEPUATIBHOCTH U JIOTUKE

npocTpaHcTBan*,

[Ipeogoners 3TOT Ayanu3M MOXKHO 3a CYET H3MEHEHUS
XapakTepa BOCHPHUATHS IPOCTPAHCTBA — IEPEOPUEHTALIMUA OT «IIPOCTPAHCTBA
Tena» K «Tely-B-pocTpaHcTBen* . «Teno-B-IpOCTPaHCTBE» BUAUT apPXUTEKTYPY
KaK Ha0Op YyBCTBEHHO BOCTIPUHUMAEMbIX (JEHOMEHOB, TaK UYTO «...3alaXyu PE3UHBbI,
O0eToHa, MJIOTH; MPUBKYC MbUIM; MPUUYUHSIONIEE AUCKOM@POPT TpEeHHUE JIOKTS O
HIEPIIABYIO0 TMOBEPXHOCTh;, HACHaXJACHUE MOAOUTOM MEXOM CTEHbl M OOJb OT
CTOJIKHOBEHHS 00 yroJl B TEMHOTE — MPOCTPAHCTBO — 3TO HE MPOCTO TPEXMEpPHasi
MPOEKLUA MEHTAJIbHOU PEINPE3CHTALIMU, HO TO, YTO MOKHO YCJIBIIIATh, U TO, C YEM
MOKHO B3aHMOJIEHCTBOBATH» * !,

N X0Ts B 11€7I0M KOHUENLHUHU NPOCTpaHCTBA U MecTa y b. Uymu uMmeroT mano
o01iero ¢ (PeHOMEHOJOTMYECKUMHU, HO €r0 aKIIEHT Ha KHHECTETUUECKOM, TEJIECHOM
XapakTepe BOCIPUSTHS MPOCTPAHCTBA COMMXKAIOT €ro ¢ HUMHU. B wyacTHOCTH,
MacCcax, II€ ApXUTEKTOP OMUCHIBAET KOMIUJIEKC IPOCTPAHCTBEHHBIX ITEPEKUBAHUM,
nepeknukaercs ¢ uaesmu 0. [Tamwtacmaa. B ctatbe « ApXHUTEKTypa CEMU 4yBCTB»
OH MUUIET, YTO B MPOLIECC BOCIPHUATHUS aPXUTEKTYpPhl B PABHON MEPE OKa3bIBACTCS
BOBJICUEHO «CEeMb C(hep UYBCTBEHHOTO OIbITa», KOTOPHIE B3AUMOACHUCTBYIOT MEXKTY

c000i1 ¥ TONONIHAIOT APyT Apyra*?

. 1O. ITanmnacmaa, kak u b. Uymu, Takxke roBOpuT
0 HEU30EKHOCTH COOTHECEHMSI apXUTEKTYphI C TeJIOM 4enoBeka. OH MUIIET, YTO
3TOT MPOLIECC BAXKEH HE TOJBKO JJIs PELIUIIUEHTA, HO U JJIS1 CO3JATEIIsI COOPYKEHMUS,
KOTOPBIM MOJCO3HATENBLHO COM3MEpsieT OyAylllee 3JaHue C COOCTBEHHBIM TEJIOM

3

emle Ha craguu paspaboTku mpoekTa*. OnucelBacMblii B «ApXUTEKType H

npenenax II» Moayc «rena-B-mpocTpaHcTBe» OMM30K KoHIenTy neperieteHus C.

449 Thid.

430 Thid.

431 Tbid. P. 160.

432 Pallasmaa J. Architecture of the seven senses ... P. 30.
43bid. P. 36.
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Xonna, TOBOPSIIETro MoJ BAUsSHUEM No3aHUX paboT M. Mepino-Ilontu (a uMeHHO
— T1ekcta «llepemnerenre-xua3m») o «IeperieTeHun» CyObeKTa U 0ObEeKTa B
npolecce BocnpuaTHs apxutekTypbi**, Taxxe C. Xomr, kak u b. Uymu, ykasslaeT
Ha HEBEpOAIM3YyEMBbIN XapakTep TEIECHOTO MEpPEeKUBAHUS, KOTOPOE HCIBITHIBAET
3pUTEh OT B3aUMOJEHCTBUS CO 30aHUEM ™.

[[IBelilapckoMy  apXUTEKTOPY  OKa3bIBaeTCA  OJMXKE HE  CTOJIBKO
(heHOMEHOJIOTMYECKasl, CKOJIbKO MOCTCTPYKTYPATUCTCKAsT TPAKTOBKA TEJIECHOCTH.
OHa ONmMCHIBAETCA UM 4YEpPE3 AHAIOTHUIO C HACIaXJAeHUEeM. Peub HUIeT O TakoM
HACJIAXKJAEHUH, KOTOopoe, o MHeHUI0 Hukoca CanuHrapoca, 4eJI0BEK WCHBITHIBACT
«TIpH 3aIIPETHBIX yI0BOJILCTBHAX, B KOTOPBIX CEKC CMEIIMBAETCA ¢ Hacuimuem» 6. U
x0T b. UymMu 31€Ch TOXKE MPOBOAUT AHAJIIOTHIO C OLIYIIEHUSAMH YEJIOBEKA, XapaKTep
ATUX OUIYIICHUHA KapAUHAIBHO OTINYAETCS OT HEMOCPEACTBEHHOTO YYBCTBEHHOIO
onbiTa. b. YyMHM TOBOPUT O TEPEKUBAHUAX MOTPAHUYHBIX COCTOSIHUM,
UCIIBITHIBAEMBIX B CUTYalUSIX SMOLIMOHAIBHOTO, (PU3NYECKOTO U MCUXOJIOTUUECKOTO
Hacunus. Hanpumep, B «Hacnaxxnenue apxutektypoi», b. Uymu BBonut metadopy
SPOTHYECKOTO  CBSI3bIBAHMS WM OOHJaXa — CEKCyallbHOW MPaKTHUKH,
Mpenoaraloniell MmojiHoe JAMO00 YaCTUYHOE OrpaHUYEHHE CBOOOJBI JIBHXKEHUS
OJIHOTO U3 TapTHEPOB. APXUTEKTOpP OIHUCHIBACT €€ CIEAyIolUM 00pa3oMm:
«ApXUTEKTypHAasl UTpa — ITO TaKas K€ 3aMbICIIOBaTasl 3a0aBa, YbM MpaBUIa MOKHO
NPUHATH WJIK OTBEPrHYTH ... E€ mpaBuia, KaKk MHOXXECTBO Y3€JIKOB, KOTOpPBIE
HEBO3MOXHO pa3Bs3aTh, OTPAHUYMBAIOT U MAPATU3YIOT 00BEKT B 1eaoM. OgHako,
MIPU YMEJIOM OOpallleHUH, OHU MPUOOPETAIOT SPOTHUECKUM CMBICT OOHaXka. . .37I€Ch
BAXKHO, YTO ATO HE MPOCTO TEXHUKA CBSA3BIBAHUS: YeM OOJIbIllE MYyT U YEM OHU
M30LIPEHHEE, TEM CUIIbHEE YIOBOILCTBUEN” (U1/1.38).

Yymu oOpaiaercsi K TeMe HaCUIIUS B LIEJIOM PsJie KIIOUYEBBIX MPOU3BEACHUN
— a3cce «Hacunue apxutekTypbi», Manupecte « MaHX3TTEHCKUE TPAHCKPUIIITUNY U

B ynoMsHyToM «Hacnaxnenue apxurexkrypow». B wyactHoctn, B «Hacunue

44Holl S. Intertwining. P.16.

433]bid. P.41-46.

436 Camunrapoc H. AHTH-apxuTekType U aeKoHCTpyKuusi: Tpuymd Hurmnmsma. M.; ExarepunGypr: KabuneTHbiit
yuénsii, 2017. C. 203.

47 Tam xe. C. 201.
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aApXUTEKTYPbD apXUTEKTOP NuileT: «JIoOble OTHOILIEHUS MEXAY 3IaHHEM U €ro
MOJIb30BATENISIMU — 3TO OTHOIICHUSI HACWIIMS, TTOCKOIBKY JI000€ MCIOIb30BaHUE
03Ha4aeT BTOPKEHHE YEIOBEUECKOro Tejla B JAHHOE IIPOCTPAHCTBO... »*8, Hacunue
OCYILIECTBIISIETCS HE TOJBKO JIIOABMU B OTHOIIEHUU APXUTEKTYpPbI, €r0 MOMKET
MHUIIMUPOBATh U CaMO ApPXUTEKTYpPHOE MPOCTPAHCTBO MO OTHOIICHUIO K TeaaM
peuunueHToB. OHO MOXKET MPOSIBIATHCS KaK (PU3NYECKH, TaK U MCUXOJIOTHUYECKHU.
[IpocTpancTBa HacuIus MOTYT OBITh KAKUMH YTOJHO: 3TO U KPYThl€ U3BUIIUCTHIC
JECTHUIIbI, U TIOMENIeHUs O0€3 OKOH, W IIyMHBbIE 3ajlbl, U Yy3KHUE KOPHUJIIOPHI,
HaMEPEHHO PACIONIOKEHHBIE B MECTAX, TJI€ PETYJISAPHO IIPOXOIAT TOMIIBI JTHoaeh*.
Takum o6pazom nox HacuiaueM b. Uymu nojapasymeBaeT HE CTOJIBKO (PU3UYECKYIO
WM SMOLUUOHAIBHYIO OpYTalbHOCTb, CKOJBKO «MeTadopy HaNmpsSKEHHOCTU
OTHOIIEHHH MEXTy MHAMBHIAMU U OKPYKAIOMIUX HX MPOCTPAHCTBOM»*%.

Kpome toro, b. Uymu noHnMaeT HacWiIKle B apXUTEKTYpe Kak TPaHCTPECCUIO
— npenenbHy0 (opMy OIbITa, MPENoNararouyo HapyIlleH’e 3aIpeToB, BHIXO 32
Mpeebl JO3BOJIEHHOI0. AHAJIOTUYHO TPAKTYET IAaHHOE MOHATHE, HanOHUM, KopxK
baraii. Cepreii 3enkun otmevaer, yto JK. bartail TpakTyeTr TpaHCrpecCHI0 Kak
KPaTKOBPEMEHHOE CHSITUE Taly, HAJIOKEHHBIX Ha CMEPTh U CEKCYalIbHOCTh — T€
ACIEKThI YEJIOBEYECKOU KU3HU, KOTOPBIE MOJIABIISIIOTCS U KECTKO KOHTPOJIUPYIOTCS
obmectBoM*®!. TpaHcrpeccus He IMEET HUYEro OOLIETO ¢ HEMOCPEACTBEHHOCTEIO Y
KUBOTHBIX U SIBJISIETCSI HE pa3pylICHUEM YCTOSIBIIErocs yKjaga >KU3HH, a €ro

JOTMOTHEHuEM 02,

COOTBETCTBEHHO, pPEANU3yeEMOE TPAHCIPECCUEN MPEOIOIECHUE
3alpeToOB OTChUIAET HAC K ILEHTpalibHOW st TBopuectBa b. Uymu mnpoOrieme
MIEPEONPEICIICHUS TPAHUL] B ADXUTEKTYPE.

He cnywailHOo B €ro TBOpYECTBE NPUCYTCTBYIOT H  OTCBUIKM K
orBpatutenarHoMy FO. KpucrteBoii. B kauectBe nmpumepa oOpalieHus K 3Tol Teme

MOYKHO IPUBECTH CEPUIO MPOBOKAIMOHHBIX «PEKIIAMHBIX» MIakaToB 1970-x ronos.,

458 Tschumi B. Violence of architecture / Tschumi B. Architecture and disjunction Cambridge, Massto: The MIT
press, 1996. P. 122.

49 Ibid. P. 124.

460 Ibid. P. 122.

461 3epxun C. Iocnecnosue k Tpancrpeccu // Jloroc. 2019. Ne2 (129).C. 53.

462 Barait XK. [poknsaras gacts: CaxpanbHas conmosorus.M.: Jlagomup, 2006.C. 536.
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Ha KOTOPBIX apXUTEKTOp M300paxkaeT 3a0pomeHHyo Buwuty Caoii B Ilyaccu Jle
Kop6ro3be. Ha ogHOM 13 miakatoB 1IBETHYIO (poTorpaduio BepxHEH YacTh KpOBIU
paspyuiarpolierocsi 34aHusl BeH4YaeT cioraH «CaMbIM apXUTEKTypHBIM B 3/1aHUU
ABJISIETCSI COCTOSIHME pacliajga, B KOTOPOM OHO ImpeObiBaeT». B mose mnon
dbortorpadueit Mbl BUIUM HAIMUCh — «APXUTEKTypa BBIKMBAET TOJBKO TOTA,
KOI'JIa OHa oTpHLaeT GopMy, KOTOPYIO OT Hee OxuaaeT oOmectBo. Tam, rne oHa
OTpULIAET caMmy ceOs, MpeoaoseBas Npeeibl, KOTOPbIE €l yCTaHOBHIIA UCTOPHUS»
(unn.39). Ha npyrom «mnakate» u3 Toi xe cepun b. Uymu nomemaer pororpaduto
NaHJyca B MHTEPhEPE 3/aHMsI, KOTOPYIO CONpOBOXAaeT (ppas3oit «l3BecTHO, 4TO
YyBCTBEHHOCTb MOOEKAAET JIaXKe caMble palluOHAIbHBIE U3 3AaHUI (w11.40).

b. Uymu n3zo0paxaet BUIUTY HE KaK apXUTEKTYPHBIN Hjeal, HO €ro MOJTHYI0
MPOTHUBOIIOJNOKHOCTh: BMECTO XapaKTepHOW /i MOJEpPHU3Ma Mapajulesid Cco
3I0POBBIM U IEJIBHBIM TEJIOM apPXUTEKTOP, HAMPOTHUB, NEMOHCTPUPYET 3PUTEIIO

3

«THUIOIIMK TPyl MozepHH3Ma»*®. OTBpalieHHe BBI3BIBAET HE TOIBKO BHJ

pa3pylIalOLIEeTrocs 34aHusl, HO W Lapsas BHYTPU HErO Ipsi3b, aHTUCAHUTAPUS U
HENPUATHBIE 3amaxu*®,

CtpemiieHHE BbI3BIBATh OTBpPAIICHUE Yy UMUTATENS] U 3PUTENST MOXET OBbITh
MOTHBHUPOBAHO  HECKOJIBKMMH  NpuuMHamMu.  OTBpATUTEIBHOE  HHTEPECHO
APXUTEKTOPY TEM, YTO OHO TMOAYEPKUBAET IPOLECCYAIbHYIO MPUPOLY
apXUTEeKTyphl. Benb OH paccMaTpuBaeT 3/laHUE HE KaK CTATUYHBIN OOBEKT, HO KaK
MOTECHIIUAIIBHOE MECTO BO3HUKHOBEHUS COOBITHIA. Ono HAJIEJIEHO
TEMIIOPAJIbHOCTBIO, MPUYEM 3TO CBOWCTBO MPOSIBISAECTCS HE TOJBKO HA CTaJUH
CTpPOUTENbCTBA (MOCKOJIBKY M TaK OYEBHIHO, YTO peanu3alus MpPOeKTa — 3TO
JOJITMA TpollecC), HO W B Ipollecce OBITOBaHMS, KOTOPOE CBSI3aHO Kak C
SKCIUTyaTaluel, Tak U ¢ M3MEHEHUAMH B pe3yJIbTaTe n3Hoca's’.

N3o0paxas paspymenue Buuibl CaBoit, b. Uymu cBUIeTEIHLCTBYET O KOHIIE

MOACPHU3MA. CBo¢€ BBICKA3BIBAaHHUE O «3aKaTE» JAHHOU dIIOXU APXUTCKTOP o0JeKkaer

B Qopmy meTtadopbl CMEPTH U THUEHUS OJIHOTO M3 CaMbIX H3BECTHBIX €€

463 Kovar Z. Architecture in Abjection. Bodies, Spaces and their Relations. P.62-63.
464 Mallgrave H.F. Goodman N. Theory since 1968... P.136.
465 Kovar Z. Architecture in Abjection. Bodies, Spaces and their Relations. .. P.64.
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coopykeHul. Takol nMpuemM KoppeaupyeT ¢ YIIOMSHYTBIM PAaHEE UHTEPECOM K TEME
TPaHULl APXUTEKTYpPhI: MPOBO3TIIANIAS CMEPTh MOJAEPHU3MA, OH CTABUT BOIPOC O
HEO00XO0IUMOCTH (POPMUPOBAHUSI HOBOU MAPAIUTMbI APXUTEKTYPHOTO MBIIILICHUSI.

[IpumeyaTenbHO, 4TO JUIsl 3aCBUAETEIbCTBOBAHUSA «KOHIIA» MOJIEPHUCTCKOMN
9pBl aPXUTEKTOP BHIOMpaeT Takyi ¢GopMy MOJauM, KOTOpas MEPEeKIUKAETCS C
BU3YAJIbHBIM $I3bIKOM AaBAHTAPJHBIX IUIAKATOB TOTO K€ BPEMEHHM, YTO M BHILIA
CaBoii. B manHOM cilyyae MOKHO NPUBECTH MapajuieNib C IUIAKATAMU K BBICTABKE
BepkOynna non nHazBanueM «CoBpemeHHoe xuiaunie» (1927), Bomemmei B
ucroputo kak kBapran Balicenxod B llITytrapre. Ha ogHOM 13 nnakaToB Ha YepHBIN
¢boH Obula HamoxeHa yepHo-Oenas Qortorpaduss TUNUYHON TOCTUHOW B OyXe
ouaepmaiiep, HaKpeCcT MepeYepPKHyTas >KUPHBIMU KPACHBIMU JTUHUAMH (u11.41).
ITochln, BIOKEHHBIN B 3TOT IUIAKAT, TAKKE CYUTHIBAETCA KAaK OTKa3 OT yCTApEBIIETO
yOpaHCTBa B MOJb3y Oojee coBpeMeHHoro. b. Yymu, B CBOIO ouepe/p, MOMEIAET
«UKOHY» MOJIEpHU3MAa Ha YepHOM (hOHE, OJTHAKO O «CMEPTU» BCETO HAIIpaBIEHUS OH
TrOBOPUT 00JIe€ U30UIPEHHO, U30eras MpsSMoro ykazaHusl.

[IpuMeuatenbHO, YTO, YIO00JIsIs1 KOPOIO3UAHCKYIO BUILTY pasJiararoiiemMycs
TPYyIly, apXUTEKTOP CUTHAIM3UPYET O PA3pyUICHUH MOJECPHU3MA KAaK IapaJUTrMbl
MBIIIUIEHUS €T0 K€ cpeAcTBaMU. BriOupas nminakar-maHudecT B kauecTBe Menua, b.
Uymu TeM caMbIM pAacHIMpPSIET CIEKTP CPEICTB, KOTOPHIMU MOKHO PEATU30BAThH
JEKOHCTPYKIIUIO LIEJION XY I0KECTBEHHON CUCTEMBI.

Nnen b. Uymu, HecMOTpss Ha NPOBOKAIHMOHHBIM XapakTep, MOJYyYUIU
MpU3HAHUE B apXUTEKTypHOM coolmiectBe. Ho HeCMOTpsi Ha IIMPOKUNA KpPYT
noyuTaTesaen (Cpeau KOTOPhIX €CTh HE TOJNbKO (DHiIoco(dbl U apXUTEKTOPHI, HO U
MOJIUTUYECKHUE JIeATeNIN — Hamnpumep, ObIBIIUN mpe3usieHT Ppannun Dpancya
Murttepan), B3rsiael b, Uymu paspensnu naneko He Bce. OOHUM U3 SIPBIX
HENPUATENICH TBOPUYECTBA MIBEUIIAPCKOro M3Tpa siBisieTcss Hukoc CanuHrapoc —
npodeccop MaTeMAaTUKU M TEOPETUK apXUTEKTyphl Texacckoro YHHBEpCHUTETA.
Bynyun amonoretomM KIaCCMYECKOM apXUTEKTYPHOM TpaJulMd M TOAX0Ja
Kpucrodpepa Anexcannmepa, H. Canunrapoc BpaxaeOHO HACTpOEH K

HCKOHCTPYKTHBHCTCKOﬁ APXUTCKTYPC B LCJIIOM, 1 TBOPUYCCTBY b. I‘IYMI/I B 4HaCTHOCTH.
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PasrpoMHOIl KPUTHKE €ro TBOPYECTBA OH IIOCBSIIAET LIENYIO IIaBy B COOPHHKE
cTaTell « AHTH-apXUTEKTypa U JEKOHCTPYKIUS: TpuyMQp HUruiuzmay. CaliuHrapoc
XapaKkTepu3yeT cofepikanne « MaHXITTEHCKUX TPAHCKPHIIIUID U « ADXUTEKTYPHI U
pa3oOIIeHus» KaK AaHTUHAYYHBIH «XAOTHYHBIA HA0Op IICHUXOJIOTHYECKUX
accoLUauii», KOTOPBIA He SABISETCA TEOPUEH APXMTEKTYphl B MOJHOM CMBICIIE
5Toro cinosa. OH nuiner: «5 He HAMEN B Hell HUKAKUX IPU3HAKOB TEOPUH, KOTOPAs
Obl OOBSACHSIA WM MPOTHO3UPOBAJNA, KAKOE BIUSHHE apXUTEKTypHas ¢dopma
OKa3bIBA€T Ha dvenoBeka»*®s. JIg Hero kak CTOPOHHMKA «TyMaHHCTHYECKOM
apxuTekTypb» Jleona Kpue npoekT JeKOHCTPYKIMH, M3JI0KEHHBIA B COUMHEHUSIX
b. Uymmu, sBIfeTcsS OJMIETBOPEHHEM «HACUIMSA HAJ 3JAaHUSAMHU», a METOJ
JEKOHCTPYKIIUM — «IPOrPaMMOM, MMHTHPYIOIIYI0 MHATOJOTHIO» MO3TOBOM
NESATENbHOCTH, BO3ZHMKIIEH MOJA BO3NEHCTBHEM TaK HA3bIBAEMOIO «BHPYCa
Heppuna»®®’.  HzobpaxeHnHble B «MaHXITTEHCKMX  TPAHCKPHUIIIHAX»
neopmMupoBaHHBIE 3MaHUS BBI3BIBAIOT B co3manmu CanmHrapoca o0Opas
«pa3pylleHUs KOTEPEHTHHIX CTPYKTYp»*%®. AMepuKaHCKHIl TEOPETUK CUMTAET, YTO
YTEHHME STHX TEKCTOB U MPOCMOTP COIPOBOMKIAIOIIUX HX H300PaKEHHH MOMKET
BBI3BATH Y YMTATENS CHILHOE BO30YKIECHHE U TpeBOry*®,

Cos3maBas cOOCTBEHHBIE KOHIENIMM, UyMd ameIupyeT K JIUTEparype,
kuHeMaTorpady, HOCTCTPYKTYPallM3My, YTO TOBOPUT O €0 CTPEMIICHUM BBIBECTHU

APXUTEKTYPY B MEXIUCUUILIMHAPHOE mose?’

. Hecmotps Ha orpomuyro ponb K.
Heppuna B (GOpMUPOBAaHUU MPOTPAMMBI APXUTEKTYPHl JEKOHCTPYKTUBU3MA (K
KOTOPOUW OTHOCHUTCSI TBOPUECTBO IIBEUIIAPCKOTO apXUTEKTOPA), TEOPHUSI U TIPAKTUKA
b. Uymu He sBIsSIETCS apXUTEKTYPHBIM 3KBUBaJIEHTOM (priocodun GppaHIly3cKOTro
MbicauTens. B Oonbiieit crenenun b. Uymu opuentupyetcst Ha TekcThl P. bapra u

BaTaH, Y KOTOPBIX OH 3aMMCTBYCT 06C}’)KI[aBI_HI/IeCSI INOHATHUA <«HACIAXKIACHUC),

«TPaHCTPECCUA>, KHACHUITHUCH .

466 Canmnrapoc H. AHTH-apXUTEKType U JEKOHCTPYKIus: TpuyMd Hurwmsma. .. C. 200.
467 Tam xe. C. 208.

468 Tam xe. C. 200.

469 Tam xe. C. 203.

479 Theorizing a New Agenda for Architecture... P.157.
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[Ipu TOM, 4TO MOHSATHUE «TEJIECHOCTH», KaK TOBOPUIIOCH paHee, HE SIBISAETCS
HEeHTpaJibHbIM B Teopuun b. Yymu, OHO, cKoOpee, HONOIHAET OCHOBHYIO
KOHIIENTYyaJIbHYIO0 JMHUIO, CBS3aHHYIO C IPEOJOJICHUEM U MepeomnpeacieHueM
IPAHUI] APXUTEKTYpPhl, a TaKXKE€ C BO3MOXKHOCTSIMU apXUTEKTYpbl CO3/1aBaTh
coObiTUsi. B mepBoM ciyuae TeNECHOCTh MpPOSBISIET ce0sd B aHAJIOTUH C
MOTPAHUYHBIMU COCTOSIHUSIMU, TEPEKUBAHUEM HACHWIIMS W HACIaXJCHUEM, a BO
BTOPOM CJydyae OHO COJMXKaeTcsd C MOHMMaHUEM Tena B (DEHOMEHOJIOTUU
APXUTEKTYPHI.

Emé onun npuMep oOpaliieHus K TeMe HACUJIUS U TPAHCTPECCUU B TPAKTOBKE
TEJIECHOCTU B ApPXHUTEKTYype MPEACTABIAIOT MPOEKTHl U TEOPETUUYECKUE PadOThI
aBctpuiickoro 6topo Coop Himmelblau. «Ms1 yctanu ot Ilammaano u mpouux
ucTopudeckux Macok. [IoroMy 4To B apXUTEKType Mbl HE XOTUM UTHOPUPOBATH BCE
TO, YTO BBI3BIBAET UYBCTBO OOECIOKOCHHOCTH. MBI XKaxIeM apXUTEKTYyphl, B
KOTOpPOM ecTh HeuTo OoJjbliee. APXUTEKTYpbI, KOTOpass KPOBOTOUYHUT, UCTOIIAET,
KPYXUTCA U JlaXke pa3iaMbIBaeTcs. APXUTEKTYPhl, KOTOpasi 3aXKUTaeTcs, MbUIAET,
TPEMIUT U PBETCA HOJ HampsukeHHeM»*' ! — mpoBosrnamany ond B 1980 rony B
MaHudecTe K APXUTEKTYpa JOJKHA TOPEThY.

DT0 O0BEIUHEHHE ApPXUTEKTOPOB HUIET Jajbllie U MEPEHOCUT MeTadopbl
uctsa3anusi Ha Bech ropoia. TakoB mpoekT «This skin city» (1982), B koTopom
«TOPU3OHTANIbHAS KOHCTPYKIIUS SIBJISLIACH CTEHON HEPBHBIX OKOHYAHUMN, C KOTOPOI
OBLIN CHSITHI BCE CIIOM TOPOACKON TKaHW». Buasiep nuiiier, 4To Takoil OyKBaabHbBIN
OMoMop(PU3M MOKHO TaKKe TPAKTOBATh KaK <«KEJIaHWE apXUTEKTOpa-TBOPIA
HOJIHOCTBIO CMEIIATh CBOE TEJIO C MPOEKTOM M MecToM* /2.,

B unrepssio DnBuny bosipckomy Coop Himmelblau oxapakrepuzoBanu cBou
COOpPYKEHHUS KaK aBTOMAaTUYECKOE MUCHBMO, KOTOPOE, MEPEeXOJsi B TPEXMEPHBIN
dbopmat, OyKBaIbHO BCTPAMBAET «S3bIK TEJA» MPOECKTUPOBIIUKA B KapTy ropoja.
CambpIM OYEBUAHBIM MPUMEPOM STOTO «BIHUCHIBAHUS CTAHOBUTCS HAJOXKEHUE

MOPTPETOB APXUTEKTOPOB 3TOr0 OIOPO Ha KapThl TOPOJOB: 3/€Ch MBI BHUIUM

471 Coop Himmelblau. Architecture must blaze // Theories and manifestoes of contemporary architecture /Jenks C.,
Knopf K. (eds). Chichester: Academy Editions, 1997. P. 276.
472 Vidler A. The Building in Pain. P. 8.
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KeJaHUue apXUTEKTOpa HE TOJIbKO OCTAaBUTh CBOM CJIE€J B apXUTEKType TOpo/ia, HO U
pPacTBOPUTH CBOE TEJIO B OKPYXEHHUHM, KOTOPOE€ OH MEHSIET B COOTBETCTBUU C
cobcTBeHHOM Bomeit*”?,

Bunnep Ttakxke otmewaer, uyto Coop Himmelblau cunrator cBou
MPOU3BEACHUS ABTOMATHYECKUM IMHUCHbMOM, KOTOpPOE, MEPEeXOoisi B TPEXMEpPHbIN
dbopmat, OyKBaIbHO BCTPAMBAET «S3bIK TEJIA» MPOECKTUPOBIIUKA B KapTy ropoja.
OTa WHTEHIUsA $BHO IIPUCYTCTBYeT B BbIcTaBKe 1988 roma mox Ha3BaHHMEM
«Paznoxxenue HaUX TEN B ropoae». (uan.42) Maiiki JIxerr OcTBanba NUILIET, YTO
Ha Hel ObLIa mpeJicTaBieHa cepust Y4epHo-0enbix (hoTorpaduit, IEMOHCTPUPYIOIIHX,
KaK TOCTENEeHHO, IITPUX 3a INTpuxom, juiia apxutektopoB Coop Himmelblau
paccekaroTcsl Ha YaCTH, CTAHOBSTCS 00Jiee YCIOBHBIMU U MOATAIMHO MPEBPAIAOTCS
B MakeT ropoja: «['Bo3/I1 MpoH3aI0T UX TJ1a3a, UX PThl UCKaXXEHBI OaIKaMH, a JI€3BUS
IensaT u300paXkeHue, OTphIBas IIa3 OT IJasa, pasfeids HOC, pOoT M aMuo»*’* —
nuier uccienosarenb. OcBanpl, Kak U Bujep, monaraer, 4To MCIOJIb30BaHUE
MOPTPETOB SBJISIETCS CIOCOOOM BCTpaMBaHUS TeJla apXUTEKTOpa B TKaHb ropoja,
MPU3BAHHOE «BIOXHYThb JKU3HB» B ypOaHucTHueckuil mangmadt. UToObl 3TOrO
nocTudb, XenbMyT CBuunHCKH 1 Bonbdranr [Ipuke B3s1 32 0CHOBY COOCTBEHHOE
¢dboTo, 3aTeM KaJpUpOBAIM €r0, a 3aTeéM HadyaJld BhIUEPUYUBATH KOHTYPHI YJIHI] U
3MaHUN TIoOBepX Kaapa (un.43). «Hamu rimasa cramym OamrHsMH, HAIIWA JIOBI —
MOCTaMH, JIMIa CTalld JaHamadTamMu, a pyOaliku — IJIaHOM MECTHOCTH» — TaK
OHM OIKCHIBAIM pe3yJIbTaT 3TUX TIpeoOpazoBanHuili B Manudecre «PaccemBanue
HalMX Tea B ropoae»*’>. Takoll MoAXox MAET Bpaspe3 ¢ KIACCUYECKHM THIIOM
TENIECHOW TMPOEKIMU, KOTOPBIM MpEeACTaBiseT JIUIO CHUMMETPUYHBIM U
nponopiuoHaibHbIM. M.J[. OcTBasibg OTMEYaET, 4YTO PENPE3CHTALMs Mpolecca
(dbparMeHTaluy JHI apXUTEKTOPOB MPOBOIUPYET OECHOKONCTBO y 3pUTENA. ITO

O3Ha4YacT, 4YTO AapXUTCKTOPbl B JAaHHOM IIPOCKTC HC TOJIBKO IIBITAIOTCA

473 Tbid.

474 Ostwald M.J. Architecture and the Evil Eye: Coop Himmelblau and the Apotropaic Oculus Invidiosus // Interstices
Journal of Architecture and Related Arts. Vol.5.2000. No.1. P. 60.

475 Coop Himmelblau. The dissipation of our bodies in the city // Theories and manifestoes of contemporary
architecture/Jenks C., Knopf K. (eds) Chichester: Academy Editions, 1997.P. 286.
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«aCCUMUIIUPOBATH» COOCTBEHHOE TEJIO B TOPOJCKON TKaHU, HO U TMOAYEPKHYTH
3HAauYEHHE KATETOPUHM KYTKOro (uncanny)*’®.

[Tonsatue «oxkytkoe» (Unheimlich) 6puto BBeneno 3urmynaom @Dpeitnom B
OJTHOUMEHHOM 3cce. TaM OH OMUCHIBAN KYTKOE KaK «Pa3HOBUIHOCTH IMYTaIOIIETO,
KOTOPOE UMEET HA4ajIo B JABHO M3BECTHOM, B M3JaBHA NPUBBIYHOM» . JKyTKHMM
MOXHO CUUTATh TO, YTO OBLJIO paHEe MOJABICHO U BBITECHEHO, Ka3aJ0Ch 3a0bIThIM,
HO BIPYT BHE3AIMHO BEPHYIOCH. JKyTKOE MOKET CTABUTH O] BOTIPOC aJI€KBATHOCTh
HaIlIMX TPEACTaBICHUSIX O PEATbHOCTU: OHO MPOSBIISIETCS B TEX CIydasiX, KOTa To,
YTO HaM JaBHO 3HAKOMO, HAaYMHAET BECTH ce0s HEOOBIYHO WIIM CIy4YaroTCs
COBEPILEHHO HEBEPOATHBIE BelIU (KaK, HAIIPUMED, «MAaTepHaIu3alusy MbIciei)*’s.

B acce «XKytkoe» 3. @pelif Takxke KacaeTcss U TeMbl (PparMeHTUPOBAHHOTO
Tela, KOrjla OTJENbHbIE €r0 YaCTU HAYMHAIOT JBUTATHCS U JKUTh CBOEH KU3HBIO.
«OTopBaHHbIE WIE€HBI, OTPYOJICHHAs! T0JIOBAa, OTJENIEHHAs] OT IUie4a pykKa, Kak B
cka3kax Xay(a, HOTH, TaHIYIOIIHE caMU IO cede, KaKk B YIOMSHYTOM KHHUre A.
[eddepa, cogepkat B cede 4TO-TO Upe3BbIYANTHO )KYTKOE, OCOOEHHO €CIIU UM, KaK
B IIOCJIEIHEM NpPUMEPE, €lle NPUAAETCS CAMOCTOSATENbHAS NEATEIbHOCTEN Y —
nuiet Opeitg. CoOOTBETCTBEHHO, 0KMBAIOIIUE YACTH TeJla SBISIOTCS KYTKUMU, TaK
KaK OHU MPOBOIUPYIOT CTPaX KacTpalUuH.

Kareropust s&yTKOro BBOAUTCA B apXUTEKTYpPHBIN AUCKypc O. Bumiepom. B
KOpOTKOM ouepke «Ompeaenssi kyTkoe» J. Bumiep BnepBble BBOAUT WU,
KOTOpBI€ BMOCIEJICTBUU BOUAYT B €ro KHHUry «KyTkoe B apXUTEKType: 3cCe O
COBPEMEHHOU 0€3IOMHOCTU». APXUTEKTYPHOE (GKYTKOE» MO3BOJISIET €EMY, C TOUKHU
3peansi U.A. JIOOpUIIBIHOM, «pPacCMOTPETh HCTOKH paCHICIUICHUS JIMYHOCTU,
KOTOpBIE SIBJISIIOTCS. NPUYMHOW  (QOopMHUpOBaHUS WEIOTO psifa TEHACHIUN
APXUTEKTYPBI 1970-1990x TOJOB: IMOCTMOJEPHUCTCKOTO HACTOPU3MA,

JIEKOHCTPYKTUBHM3MA, JTUTHTAILHOW apXUTEKTYPBI*,

476 Ostwald M.J. Architecture and the Evil Eye: Coop Himmelblau and the Apotropaic Oculus Invidiosus. P. 60.

477 Mpeiin 3. Kytroe. URL: https:/freudproject.ru/?p=723 ([ara o6pamenus: 25.07.2021).

478 Tam xe.

479 Tam xe.

480 NMobpuubma U.A. ApXUTEKTYpa KaK HCKYCCTBO COTBOPEHHMS PEAIBHOCTH // JIOTHKA BU3YAIBHBIX PENPE3CHTAIINN
B HCKYCCTBE: OT HKOHOIIMCHOTO IIPOCTPAHCTBA M apXUTEKTYPBI K SKpaHHOMY 00pa3y. M.: U3n-Bo PITY, 2019. C. 156.
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Bunnep gopMynmupyeT KOHIIETIUIO KYTKOTO B apXHUTEKType C OMOPOW Ha
dbenomenonoruro u ncuxoananus. Kak ormedaer K. HecOur, « janHas screTnyeckast
KaTeropusi BBIHOCUT Ha TEPBBIN MUIAH TEJIO U CYObekm B KOHTEKCTE BOCIPHSITHS
apxutekTypsl u ropoga»*!. CooTBeTCTBEHHO, *kyTKOe MO3BOJAeT . Bumuepy
MOHATh TPHUHIUIBI ¥ 3HAYCHUS (DParMEHTUPOBAHHOTO Tella B KOHTEKCTE
IIOCTMOJIEPHUCTCKOTO UCTOPH3MA U JEKOHCTPYKTHBHCTCKOM apXUTEKTYPhI*Z,

D. Bumyiep cumrtaer, 9To apXuUTEKTypa 00J1aJaeT CIIOCOOHOCTRIO MOJHUMATh
«HepemaeMble TPOOJIEMBbI HACHTHYHOCTH MEXAy S, NIpyruM, TeJIOM U €ro
OTCYTCTBHUEM», a TOTOMY aCCOIMUPYETCS C OIIYIICHUEM MPUCYTCTBUS IPU3PAKOB U
JIBOMHUKOBY, «CTPAaXOM PacLICIUIeHHs M KacTpauuu»*®, TeopeTuk OTMEYaeT, uTo
pacpoCTpaHEHHOW TEMOW JKYTKOTO SIBIISETCS UJES UYEJTOBEYECKOTO Tea,
pazoOpanHoro Ha dacTu. COOTBETCTBEHHO, XyTKoe, 1Mo . Bumnepy, sBusercs
«TEMHOW» CTOPOHOM BO3BBIIIEHHOTO, KOTOPOMY COMYTCTBYET CTpax yTpaThl
[EJIOCTHOCTH Tena.

D. Bumnep numer: «B coopyxkenusax Coop Himmelblau Benuk cobna3n
YBUIETh W TPUIKACATh ONIYIIEHWE YTPaThl PABHOBECHUS DJTOMY KYTKOMY,
BOIUIONIEHHOMY B TAHIYIOMHUX (OpMax 3/IaHUs, KOTOPHIE KOT/1a-TO OBLIH IIeTbHBIM
TeJIoM». AHAIM3UPYS TPOSKTHl BEHCKHX JEKOHCTPYKTHBHUCTOB, J. Bumiep
OTMEUaeT, 4TO oOpamieHne K «KyTkoMy» 3. Dpeiina 3akOHOMEPHO €I U 10 TOU
MPUYUHE, YTO CaMH apXUTEKTOPhI oTpuliatoT noustue «Heimlichy — «1omainee»,
«YIOTHOE», «3HAKOMOE». ApPXUTEKTOpPHI TOBOPAT 00 3ToM mpsmo: «Hama
apxuTeKkTypa He omomamntHeHa. OHa pBHITET TO TOPOAY CIOBHO TaHTEpa B
KyHDIEX» ¥4, B pabote « ApxuTekTypa ceiiuac» Buaep HaXoauT OTpaskeHHe TOM
¢dpa3bl. OHA U3 YacTeil CI0KHO YCTPOCHHON METAITIOKOHCTPYKIIMHM MPUIOAHSTA
BBEPX M HAIIOMUHAET XPEOET U TOJIOBY, PHICKAIOIIETO B MOUCKAX JOOBIYH XUIITHUKA.
3. Buaniep otMeuaet B 3TOM Takxke U urpy ¢ yreepxaenuem JI.b. Anpbeptu o Tom,

4TO XOpomee 3aaHuc HOI[O6HO Jomrajii, € BbBIBOPAYMBAHHMECM HAW3HAHKY €TI0

481 Theorizing a New Agenda... P. 31.

482 Theorizing a New Agenda for Architecture... P. 572.

483 Vidler A. Vidler A. The Architectural Uncanny. Essays in the Modern Unhomely. Cambridge, Mass.: The MIT
Press,1994. P. X.

484 Tbid. P. 80.
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CMBbIC/Ia: BMECTO MOKOPHOTO OJOMAIIIHEHHOTO 3>XUBOTHOTO aBCTpUiIiCKOE Orpo
BOILIOIIAET B CBOEM IIPOEKTE TYJIOBHUILE arPECCUBHOIO XMIMHUKA*S,

KyTkoe HU B KOEM cCiydae HE SBJSAETCS CBOWCTBOM IPOCTPAHCTBA KaK
TaKOBOTO, KaK U HE MOXKET OBITh CIIPOBOIMPOBAHO KAKUM-TMOO0 IPOCTPAHCTBEHHBIM
oOpazoBanueM. JKyTKoe B CBOEM 3CTETHUYECKOM M3MEPEHUH SIBIISIETCS MPOEKINEH
MOPOXKAAOIIETO y)KAaC U TPEBOTY MCUXUYECKOTO COCTOSIHHS, KOTOPAs MOJIHOCTBIO
YCKOJIb3a€T OT TPAaHUI] PEATbHOTO U HEPEAIbHOT0, YTOOBI MPOBOIUPOBATH
TPEBOXKHYIO JIBOMCTBEHHOCTb, 3a30p MEXJy CHOM M sBbIO. [lo 3TON mpuuuHe,
BO3MOHO, OYJIeT 3aTpyAHUTEIHHO TOBOPUTH 00 )KYTKOM B apXUTEKTYPE, B OTIUYNE
OT TAKOBOTO B JINTEPATYPE WUJIU NICUXOJOTHH. D. Buanep numer: «kKOHEYHO, HA CaMO
3M1aHue, HU OJWH (POpMANIbHBIM MPUEM HE MOTYT OJIHO3HAYHO CIPOBOIMPOBATH
nepexuBaHue XyTkoro». OaHako, BHEIIHUM OOIUK 31aHUs (WJIM €r0 KOHKPETHbIE
YepThl) MOTJIM OBITh BOCHPUHATHI KaK KYTKHUE, MOCKOJbKY MpPEIACTaBISIN
«3MOJIEMBI )KYTKOTO» WJIM perpe3eHTalun otuyxaeHus. [loatomy, kak cuutaer .
Bunnep, «...)KyTKON apXUTEKTypbl HE CYIIECTBYET, HO CYIIECTBYET apXUTEKTYpa,
KOTOpasi B pa3Hble MEPUOJbl M C Pa3HbIMU LEIsIMH OOpeTaeT KOHHOTAIUU
KYTKOro» %6,

HNHTepec apXUTEKTOPOB K MOHSTHIO (GKYTKOT0» MOXET OBITh 00YyCIOBJIEH
aKTyaJln3alyen 3Ha4eHns KaTErOpuM BO3BBIIIEHHOTO B KOHIE XX Beka. OH B 4éM-
TO CO3BYY€H UM (DEHOMEHOJOTUU apXUTEKTYpPhl, MOCKOJbKY oOOpalieHue K
KaTerOpMU BO3BBIIIEHHOTO MO3BOJSIET OTpe(IESKCUPOBATh MPOIECC BOCHPUITHUS
npousBeAeHus (T.. 0OpeTaeMblii B HEM JOTECOPETHUECKUN ONbIT). OHAKO CHEKTP
BBI3IBAEMBIX BO3BBIIICHHBIM OIIYIIEHUN SBISIETCS NPUHLMUIIAAIBHO WHBIM,
MOCKOJIbKY BO3BBIIIEHHOE MOPOXKAAET COCTOSIHUE TPEBOTM WIIM yKaca, KOTOPBIN
YEeJIOBEK MWCHBITHIBAET, HAXOJACh B 0OE30MACHOCTH. JTOT TPEBOXKHBIM OIBIT
nopoxjaaer omymenue auckomdopra. WM.A. [oOpuilbiHa OTMeYaer, YTO
BO3BBIIICHHOE B COBPEMEHHOW apXUTEKType HEMOCPEACTBEHHO CBSI3aHO C

W3MEHUBIIAMCS B TTOCJIEHEN YETBEPTU XX BEKA OTHOIIEHUEM K HOBU3HE, KOTOpast

485 Ibid.
486 Vidler A. The Architectural Uncanny... P. 11.
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B CIlIy4ae ¢ JEKOHCTPYKTUBHUCTCKON apXUTEKTYPOM, SIBISETCS BECbMa arpeCCUBHOM.
B cBoeM cTpemileHMM OCHOpPHUTH CYIIECTBYIOIIWE IUCHUIUIMHAPHBIE TPAaHMIIBL,
APXUTEKTOPHI TOPBIBAIOT C TEM, YTO «3HAKOMO» M «yIOTHO» BOCIIPUHHUMAIOILLEMY €€
cyobekty. WM.A. JloOpullblHa OTMEYaeT, YTO KATErOpusi BO3BBIIICHHOTO
IIPUMEHUTENBHO K COBPEMEHHOW APXUTEKTYypE pPACCMATPUBAECTCS B KOHTEKCTE

«TIOJIIOCA arpecCUM» HEOABAaHTapIHBIX NPAaKTHK*.

I[To mHeHuro apxurekropa
Jlxxennudep biymep, 3T0 00CTOATENHCTBO BIUSET HAa MPOCKIUIO TEIECHOCTU B
apXUTEKType: B JAHHOM CJIydae PEIUINUEHT, HAXOJsCh BOIU3U 3[]aHUSI, OILIYIIAeT
0OJIb, KOTOPYIO «HMCIIBITBIBAETY TENO 3HaHUA T,

MoHcTpyo3Has u pparMeHTHpOBaHHAs TEJIECHOCTD, a TAKXKe MPOCIUPOBAHUE
Ha apXWUTEKTypy TPaHCTPECCUU M HACWIHS HE ObUIM BOCHPHUHSTHI BCEMU
TEOpPETUKAMU aPXUTEKTYPhl KaK OJAHO3HAYHO IMOJIOKUTENIbHAasi TeHIeHuus. Tak,
Harpumep, B padore «Tpamunusi apXuTEeKTYpHBIX (PUTYp: B MOHUCKax OJaXEHHOU
xu3HU» M. @packapu BbIpakaeT CBO€ HEJOBOJILCTBO (parMEHTUPOBAHHOU U
HMCKa)XEHHOM TEJIIECHOCThIO COBPEMEHHOM ApXUTEKTYpbl. MTanbIHCKUN TEOPETHUK
CUMTAET, YTO COBPEMEHHbIE OIOPO MacCOBO MPOU3BOMIT «APXUTEKTYPHBIX
MOHCTPOB» BMECTO TOT0, YTOOBI CO3/aBaTh COpPa3MEpPHBbIE YEJIOBEKY 3IaHUS:
«TBOpUECTBO COBPEMEHHBIX apXUTEKTOPOB MPOU3BOIUT apXUTEKTYypHBIE Tena 0e3
Ka4yecTB. DTHU 3/IaHUs SIBISIOTCS YOOruMU (UTypaMu, JTUIIEHHBIMH MOJTHOIIEHHOTO
oOpaza Tena. OTU CIHIUTHIE U3 (PPArMEHTOB MOHCTPHI ABJISIOTCS O0€3)KU3HEHHBIMU
dbopmMaMu, B KOTOPBIX OTHEJIbHBIE YAaCTH Te€Jda COEAUHAIOTCA MO MPUHIUILY
KOHCTpyKTOpa Lego. Pe3ynpraTroM 3TOr0 HENMOJHOLIEHHOTO JW3alHa CTAHOBATCS
aApXUTEKTYPHBIE TPYIMbI, KOTOPHIE, C OHOU CTOPOHBI, BBITJISIAT JKAIKOM Mapoauen
orpa y Mopu lllennu, unu xe, ¢ Apyrol, KOMUYHBIM MOHCTPOM U3 OOHOBJIECHHOMN
sepcur OpankeHIITEHA, co31anH0l MenoM Bpykcom»*®’.

ATEKTOHMYHBIE 3JaHUA OTPAXKAIOT, C TOuku 3peHus M. O@packapwu,

AUCTAPMOHNYHYI0, HCUCITIOBCUCCKYIO0, MOHCTPYO3HYIO TCJICCHOCTL: B HaCTHOCTH, OH

487 TTo6punpina M. A. ApXUTEKTypa Kak MCKYCCTBO COTBOpeHHus peaibHocTu...C. 161.

488 Jennifer Bloomer on Beauty in architecture: lecture at Southern California Institute of Architecture (October
12,1990) URL: https://www.youtube.com/watch?v=rjyswth-eN4 (nara oopamenus: 20.10.2020).

489 Frascari M. A Tradition of Architectural Figures: A search for vita beata... P. 259.
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Ha3bIBA€T TAKOro poja 3JaHus «iIeBUadaHAMU» U «BacUIUMCKaMu». TeopeTHuk
ComocTaBisieT paboOTy COBPEMEHHOTO MPOEKTUPOBIIMKA C MAaTOJIOT0AaHATOMOM.
Mopenupys MpoeKT Npu MOMOIIY CHENHATBLHOTO MPOrPaMMHOT0 0OecTieueHusl Ha
KOMITBIOTEPE, TOT CJIOBHO «IIPEMAPUPYET» LEIBHOE TEIO COOPYKEHUS, MOPOKIAs
«apXUTEKTYpHbIE Tea 0e3 kauecTB». dpackapu CUUTAET, UTO «...MNPOCKTUPOBIIUKHU
CIIMBAIOT O0OJIOMKH 3/IaHUI Ha CBOMX CBEPKAIOIIUX PaOOUYUX CTAHLMIX)», U TIOTOMY
COTNOCTaBIsIET  TBOPYECTBO  COBPEMEHHBIX  ApXUTEKTOPOB ¢  paboToi
IIaTOIOr0aHATOMOBY *%°.

OOBEKTOM KPUTHUKHU UTATBSIHCKOTO ApXUTEKTOPA SIBIISIETCS B IEPBYIO OYEPED
JEKOHCTPYKTUBUCTCKAS apXUTEKTypa, B yacTHOCTU My3ei I'yrrenxaiima B bunb6ao
u  Aponodpd-uentp VYHuBepcutera [{uHuuHHaTH. JI€KOHCTPYKTHBUCTCKAs
cTtparerusi (opMooOpa3oBaHUs, a Takke UUPPOBU3ANUS MPOCKTUPOBAHMUS,
MPU3HAETCS TEOPETHUKOM HECOCTOSITETbHOM U OOOOIIEHHO TPAKTyeTCs UM Kak
«CpalllUBaHUE MPOTE3HBIX KOHCTPYKIUNA, MEXaHUYECKUX KApPKACOB U (PparMeHTOB
KapTe3MaHCKOM  pemeTku».  PacrnpocTpaHeHue  JaHHOW ~ TEHACHUUM B
ApXUTEKTypPHOM Ju3alHE SBIAETCA, ¢ TOouku 3peus M. Dpackapwu,
MMPOBO3BECTHUKOM Kpu3uca. CtaB nonyssipHod B KoHIE XX — Havane XXI Beka,
OHAa BBITECHSIET CBOMCTBEHHYIO KIACCUUYECKOW apPXUTEKTYPHOM TPAAULIUH TEIECHYIO
npoekuio®!. JIeKOHCTPYKTHUBUCTCKAs apXMTEKTYPOH, OTpaxkaeT He obpas Telna
(body-image), a ero o6xuk (body-look).

B «o0pa3 tena» M. @packapu BKIaABIBAET TOT K€ CMBICI, UTO U CO3/IaTelb
nanHoro noustus — ncuxuatp [ayns Hunsaep. «O6pa3 Tenay no I1. Hunsaepy —
ATO HAJICJICHHBIN 3HAUEHUEM 00pa3 Tesa, KOTOPhIM GopMUpPYyETCsl B CO3HAHUU. DTOT
oOpa3 sBISETCS HE MPOCTO MPOAYKTOM OIIYIIEHHH, penpe3eHTalnu WIu
BocnpusaTus tena. OH GopMupyeTcs Ha epeceueHUH X BCEX ITUX COCTABJISIONIMX.
COOTBETCTBEHHO, TOHMMAEMOE TaKUM OOpa3oM TeJI0 HWHAWUBHUIIA COCTOUT U3
HECKOJIbKUX W3MEPEHUM, a HEe OTPAaHUYMBACTCS (PU3HOJOTMYECKON MOHUMAHHUEM.

CDpaCKapI/I MUICT, 9YTO HNCPCINICTCHHUC BHAWMBIX TCJI U HCBHIMWMBIX O6p330B TCI

490 Ibid. P. 260.
1 Ibid. P. 259.
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CTAHOBSTCSl «TrEIITaIbTaMU», CBS3BIBAIOIIMMHU AHATOMHUIO C KYJbTYPHBIMU U
COIMATBHBIMU KOHBEHIUAMHU. OH CUMUTAET, YTO CO3HUJAAHUE APXUTEKTYpbl depe3
TeJdecHbld 00pa3 TapaHTUPYeT, 4YTO oOpa3Has CHJIa YeJIOBEYECKOTo Tena
BJIOXHOBJIAETCSA, NPUHUMAETCA U KUBO Ilepejaercs 3acTpoiike®2. BosppareHune
oOpaza Tena B apXUTEKTYpy AOJKHO cienaTh €€ MOHATHOW W KOM(OpPTHOM st
YeJI0BEKa, a TAKKE MPUBECTH €r0 K vita beata — «0J1a>KeHHOM KU3HWY.

OnHuM U3 MacTepoB BTOPOM MONOBHMHBI XX BEKa, KOTOPOMY YIajloCh B
TIOJIHOM MEPE BBIPA3UTh JAHHYIO UEH0, SIBIAETCSA yNOMIHYThIN panee B. [Tactop. C
Touku 3peHusi Opackapu, oOpasbl Teaa SBISIOTCS HEOTHEMIIEMBIM AJIEMEHTOM €ro
apXuTeKTypHoro MbiinuieHus. OOpa3 tena mo3Bonsier B. Ilactopy o0bennHUTH
MPOCTPAHCTBO M 3JlaHUE TPU IMOMOIIM METOHMMHYECKUX U aJNIETOPUYECKUX
MPOEKIMA Ha 3CKH3aX, KOTOpble, MO MHEHUIO Dpackapu, IO CBOEU MOPUPOJE
SABJISIOTCS «(PYyHAAMEHTAIbHO TaNTUYECKUMUIY.

Tema ¢parMeHTUPOBAHHOTO, PA3IPOOJIICHHOTO HAa YacTHu Telia (Urypupyer B
TEOPUU APXUTEKTYPhI MOCIEAHEN 4deTBepTH XX BEKa M IPOTUBOIIOCTABISAETCS
rapMOHMYHOMY 00pa3y Tela KakK «3TajoHa» CUCTeMbl mpomopuuid. Mertadopa
«(pparMeHTUPOBAHHOIO TEJa» MCIOJIb3YETCS apXUTEKTOpaMU-HEOaBaHTapIUCTaMU
(rmaBHBIM 00pazom b. Uymu u 6ropo Coop Himmelblau) kak TakTrka pagukaibHOTO
paspbiBa C «TYMaHHUCTUYECKUMH» MOJyCaMHM TelleCHOM mnpoekuuu. [lo atoit
MPUYUHE OJHOBPEMEHHO C (parMeHTUPOBAHHBIM TEJIOM YKa3aHHBIE BBIIIE
ApXUTEKTOPBI-IEKOHCTPYKTUBUCTHl ~ HE  OTPAHUYMBAIOTCS  UCKIIOYUTEIBHO
aHTpoNoMop(pHBIMU 00pa3zaMu Teja, HO TAKkKe 00paIatoTCs K HEYEI0BEUECKOH (T.€.
MOHCTPYO3HOH U ’KUBOTHOM ) TEIECHOCTH.

CrnpoenupoBaHHOE Ha apXUTEKTypy (pParMEHTUPOBAHHOE TEJIO CBSI3aHO C
IIOHATHEM <GKYTKOro», BBeIE€HHOro 3. DpelnoM B OJHOMMEHHOM JCCE.
Pacnapatoiieecst Ha 4acTH TEJIO 3/1aHUSI HE CTPEMUTCS CTaTh YKPOMHBIM YOESKUIIEM,
MPU3BAHHBIM YJOBJIETBOPSITh HYXKJbl CBOMX moJib3oBareneid. HaobopoT, 3TOT
aCIeKT TPAKTYETCS apXUTEKTOPAMH M TEOPETUKAMU KakK MPU3HAK aBTOHOMU3AIUU

apXUTEKTYphbl, & UMEHHO — OCBOOOXKAECHUS €€ OT MUCCHUHU CIY>XUTh OOIIECTBY.

492 Ibid. P. 261.
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Metadopa «dparMeHTalM» KacaeTcsi U COCTOSHUE «Telay apXUTEKTYPHOTO
JTUCKypca.  ApPXUTEKTOPBI-HEOABAHTAPAUCTHI  JIEKOHCTPYHUPYIOT  MPUBBIYHOE
COJIEp’)KaHHE TEOPETUUECKUX TEKCTOB. VX He BOJHYIOT crocoObl GpopMHUpOBaHUS
KOM(pOPTHOM cCpeabl WM BOMPOCHI BOCHPUSTUS 3AaHUM; Kylaa OoJibllie HUX
MHTEpECyeT TeMa MPEOJOJIEHUs TpaHUll Teopuu, 3po3us €€ (OpMbI, sI3bIKa U
cogepxkanusi.  CTpeMiieHHE  JIEKOHCTPYUPOBATh  IMPUBBIYHOE  COJAEpKAHUE
TEOPETUYECKUX TEKCTOB U UX CTPYKTYPY MPOSBIISIETCS B OTIEPUPOBAHNE TEPMUHAMU
«HACUIIUE», «AU3BIOHKIUSA», «OTBpAIIEHUE» M «pacraa». DTH TEPMHUHBI, KaK U
METOJl JCKOHCTPYKIMH, OHHU YEpPHaloT U3 TPYJAOB MOCTCTPYKTYPAIUCTCKUX
meiciutTenen — JKaka Jleppuna, XKaka Jlakana u XXopxka batas. Kpome Toro, 3to
COMYTCTBYET OTMEUYEHHOMY BBIIIE OTKa3a OT UAEU «HOPMATHUBHOIO Telia»: C 3TOMU
TOYKHU 3peHUS JII00as (Jake aHTUTYMaHHas IO CBOEH CYTH) KOHIIENIUS TeIECHOCTU
MoJy4aeT CBOE 3aKOHHOE MPABO HA CYIIECTBOBAHUE.

C npyroii cTopoHbl, (pparMeHTaIus Tejla, ONMUChIBaeMasi B TEOPETUUECKUX
paboTax HEOaBaHTapAUCTOB, MOXKET PACLEHHBATHCS M KaK OJMH W3 BapUAHTOB
BbIpaXeHUS (EeHOMEHa JeMaTepualiu3allud Tella WU  «Pa3BOILIOMICHUS

(disembodiment) B KynbType moctMoaepHa”.

Pa3Borionienue nposiBasieTcst U B
«JIeTYMaHM3allUM»  TEJIEeCHOCTU: HOBble €€  KOHIenuuu Bc€  Oomblie
a0CTparupyroTcsi, HUX CBSI3b C YEJIOBEUYECKUM CYOBEKTOM Jenaercsa Oosee
M3O0IIPEHHOW U MEHEe OYEeBUJHOM, HEXenu B cliydyae ¢ (eHomeHosoruen
apxuTekTypbl. OMHONU U3 TaKUX «JIETYMaHU3UPOBAHHBIX)» KOHLEMIUN TEIECHOCTU

BBICTyIIaeT «Telo ©0e3 opraHoB». O peleniuu 3TOro TMOHSATUS B TEOPUU

aApXUTEKTYPHI MOUJIET pEUb B CIAEAYIOLIEM pa3ielie.

3.2.«Tes0 6e3 OPraHoB» apxXuTeKTypbi**

493 Teyssot G. The mutant body of architecture // Diller E. Scofidio R. Flesh: Architectural probes.1994. P. 10.

494 ConeprkaHue HACTOAIIETO pasJea OmyOJIMKOBaHO B cieayromeii crartee: [erpymmxuna C. B. Konnenus «tena
0e3 OpraHoB» B TEOPHUHU apXUTEKTYpHI KOHIa XX Beka // AKTyaibHbIEe IPOOJIEMbI TEOPHU M HCTOPUH HCKyCCTBa: c0.
Hayd. ctareid. Bemt. 13/ Ilox pen. A. B. 3axaposoii, C. B. Mansuesoii, E. }O. CranrokoBuu-JlenncoBoit. — MI'Y
nmvern M. B. Jlomonocosa / CI16.: HII-[TpunT, 2023. C. 723-733.
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ApXHUTEKTypHass 00pa3HOCTh B TMOCHeAHEeH TpeTu XX BeKa MpeTeprieBacT
KoJoccanmbHble M3MeHeHus. C OJHOW CTOPOHBI, 3TOMY CIHOCOOCTBYIOT HOBBIE
CTUJIMCTUYECKUE TEHJCHIIMU, KOTOpPble HAOMPAIOT BCe OOMNbIIyI0 CUIy Ha ¢oHE
YTPAYMBAIOIIETO CBOKO YOSAUTEILHOCTh KHCTOPU3UPYIONIETO» TocTMOepHI3Ma. C
JIpYTOi CTOPOHBI, 3TH TEPEMEHBI OBUIM TPOCTUMYJIHPOBAHBI PACITUPECHUEM
BO3MOKHOCTEH MPOEKTUPOBaHMS. J|OCTYITHOCTh MEPCOHAIBHBIX KOMITBIOTEPOB U
BHEJIPECHUE B ApXUTEKTYPHYIO MPAKTUKY CHICITHATH3UPOBAHHBIX TPOTPAMM OTKPBLIO
apXUTEKTOpaM HEBUJAHHBIC MPEXKE BO3MOXHOCTH: TEIEPh BCE BHIYMCIUTEIHHEIC
omepanuu OepeT Ha cebds mporpaMMHOEe OoOecIeueHHe, a MPOSKTUPOBIINK MOXKET
COCPEIOTOUYUTHCS Ha MpopaboTke hopMbl co3gaBaeMoro oobekTa. OneprupoBaHue
CIIOXHBIMH HETMHEHHBIMH MAaTEMAaTHYCCKUMH YPaBHCHHSIMHU W BHEJIpPEHUE B
IIUPOKYI0 TPAKTUKY TapaMeTPUYeCcKOro METOJa MPOCKTHUPOBAHUS YCIOXKHSIET
KOH(UTYpaIHIO 31aHUH.

[ToMuMO €CTECTBEHHOHAYYHBIX TEOPUN TMEPEOCMBICICHUIO OKPYIKAIOIICH
pPEaAThbHOCTH CIIOCOOCTBOBAJIO M HHTEPEC APXUTEKTOPOB U TEOPETHUKOB ApXUTEKTYPHI
K (hpaHiry3ckoi Heklaccuueckoi punocoduu. [Ton 3. Xappuc otmeuaer, 4To 0co00
aKTyaJbHBIMH B 3TOM CMEBICIIE cTaHOBATCS TeKCThI K. [lené3a. U xoTs ero BiusiHmEe
Ha apXUTEKTYPHBIN TUCKYpPC HE CTOJIb OYEBUIHO U HE TaK MHUPOKO U3YYCHO, OHO, C
TOUKH 3PEHHUS PAa UCCIIEN0BaTENeH, IPUCYTCTBOBANO Be3ae”.

06 stom, B wacTtHOCTH, ToBopuT Cro3aHHa XaraH: OHa IUIIET, YTO ECIH
1980-¢ Opum «mekamoit Jleppuma», To 1990-¢ MOXHO Ha3BaTh JECATUICTHEM

496 Xappuc cumTaer, 4To MOMyISPHOCT JIEI€3UAHCKONW MBICIH Ha pyOexke

Jlenésza
MUWJIJIEHUYMa MOKET OBbITh OOYCIIOBJIEHA, C OJHON CTOPOHBI, TEXHUYECKUMU
HOBILIECTBAMU — BHEJAPEHUEM B APXUTEKTYPHYIO TMPAKTUKY METOJIOB
KOMIILIOTEpHOrO Mozenuposanus®’. O6pamenue x JK. [enésy B JaHHOM CiIydae
MOYKET OBITh TPAKTOBAHO KaK OJMH M3 CIIOCOOOB OTpe(IeKCUPOBaTh BO3MOKHOCTH

MPOEKTUPOBAHUS B BHUPTyaJbHOM mpocTpaHctBe. (C  Ipyroil  CTOPOHBI,

peneBanTHOCTh wuaed K. Jlené3a BIOJHE COOTHOCUTCA C HM3MEHUBIIUMCS

495 Harris P.A. To See with the Mind and Think through the Eye... P. 36.
4%Hagan S. Taking shape: A New Contract Between Architecture and Nature. P. 137.
“THarris P.A. To See with the Mind and Think through the Eye... P. 36.
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MPEJICTABICHUEM O PEAIBHOCTU KaK CI0HOM JICLIEHTPAIN30BAHHON F€TepOreHHOM
CUCTEMBbl: B 3TOW cuTyanuud (GOKyC BHHUMAHHUS CMENIAETCSd Ha HCCIEeIOBaHUE
OTHOIIEHWN  ApXUTEKTYpbl C  Pa3IUYHBIMA  Ar€HTaMu  OKPYXKaroUIeh
JNEUCTBUTENBHOCTH U BO3ICHUCTBYIOIIMMHU HA HUX CUJIAMH.

OnHuM U3 CcrnocoOOB  KOHIENTYyalH3UpOBaTh MpoOJieMy BO3JECUCTBUS
HEBUJMMBIX CHUJ Ha apXUTEKTypy CTAHOBUTCS OOpalleHue AapXUTEKTOPOB U
TEOPETUKOB apXUTEKTYpPhl K KOHIIENIMU «Teja 0e3 opraHoBy Toro xe XK. enésa
Bkyne ¢ ®. I'Barrapu. /laHHBI TepMUH OBUI 3aMMCTBOBaH MMHU Y JpamaTypra
AnToHeHa Apro. A. ApTO CYHTAET, 4YTO TEJO HE SBISIETCS OPTraHU3MOM,
3aKIIOUYEHHBIM B 000JIOUKY M3 KOXHU. OHO, cKopee, SIBISETCS COBOKYIMHOCTHIO
(OCKM3HEHHBIX TOYEK», KOTOpOE MPOIYyCKaeT uepe3 ce0s >KU3HEHHbIE CUIIbl U
bunpTpyeT X uepe3 3auuTHbie TOKPoBbl. C Touku 3peHust A. Apto, «reno 0e3
OpTaHOB» SABJISETCA AaHTUIIOJAOM OopraHusMa. B otinuune ot «rena 6e3 opraHoB», OH
SABJISIETCA 3aMKHYTOM CHUCTEMOM, KOTOpas OJOKUPYET CBOOOJHYIO LUPKYJIAIMUIO

KU3HECHHBIX CWI. A. APTO MHUILIET:

Teno ecmv meno
OHo 00Ho,
Emy nem nysicowl 6 opeanax
Teno ne opeanusm,
Opeanuzmel — epazu mena
Bce, umo mwul 0enaem, npoucxooum camo no cebe,
be3 nomowu kakozo-1ubo opeaua,
Beakuii opean — napazum...**8
K. ené3 u @. ['BarTapu pa3BUBAIOT 3Ty KOHLENIHUIO B IBYyXYaCTHOM TPYyJe
«Kanuranmusm u luzodppenus». ABTopsl Beiien 3a A. ApTO NMUIIYT, YTO TEJNO U
OpraHu3M HE TOXKJIECTBEHHBI ApyT Apyry. Opranu3M OJMIETBOPSET cCOOOU CTPOro

HEepPapXU3UPOBAHHYIO CUCTEMY, B KOTOPOH 3a KaXKJIbIM 3JEMEHTOM (T.€. OpTaHOM)

3aKpCIIJICHA KOHKPCTHAaA ®YHKHHH. OTa cucrtema Impeamnojaract, 4To OmyHICHHUA

498 [Tomopora B.A. ®enomenonorus Tena. Beenenue B punocodekyro anrpononoruro. C. 66-67.
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YeJIOBEKa MOXKHO 3aKpPENHUTh 32 KOHKPETHBIMH OpraHaMH M, COOTBETCTBEHHO,
JIOKalu30BaTh B HUX. Telo, B CBOIO OYepe/b, SBIAETCS «...HaOOPOM KJIAlaHOB,
IEPEXOIHBIX OTCEKOB, IILII030B, IHAJ WK COOOMAOMHMXCS cocya0B»*”. Opranusm
SABJISIETCA OJHOU U3 «CTpaT» Tena (Hapsay ¢ CyObeKTHUBalMeld M O3HAYMBAHHUEM),
OrPaHMYUBAIONIMX €I0 CBOOO/Y U 3aTOHSIOMIUX €r0 B JUCLUILIMHAPHEIE pAMKH-,

Kak u y A. Apro, «Teno 0e3 OpraHoB» TakKe MPOTUBOIMOCTABIAECTCS
OpraHu3My U pacCMaTpUBAETCSl KaKk HAOOp MOPOTOB U YPOBHEU, MEXKIY KOTOPHIMU
CBOOONHO LUPKYJIUPYIOT HEBUAMMBIE MOTOKM CHJI W HMHTEHCHBHOCTEH"!,
BO3HMKAOIIUE HA KOJUIEKTUBHOM «TEJIE» COLMYMa U UM K€ KOJIUPYIOTCI 2,

«Teno 6e3 opranoB» HEBO3MOXKHO U300Pa3UTh B BUJIE KOHKPETHOTO 00BEKTA
WJIU BENIH, UK K€ 0003HAYUTh KaK MECTO WJIU MPOCTPAHCTBO: OHO aMOP(HO U HE
MMEET rpaHull B MPUBBIYHOM NMOHUMaHUU. OHO coOOIIaeTCs ¢ IpYyrUMH TeJlaMu 0e3
OpraHoOB TpPU MOMOIIU «IUIaTO» - «00JlacTel HEeNmpepbIBHOW HWHTEHCUBHOCTH,
KOHCTUTYMPOBAHHBIX TaK, YTO OHU KaK HE€ JOIYCKAaIOT MpEephIBaHUS ITOOBIMU
BHEIIHUMH 3aBEPUICHUSAMHU U HE MO3BOJISIOT cebe ABUraThCsl K KyJIbMHHALMN» -,

Omnucanne, nannoe K. [lenezom u @. I'BatTapu JaHHOMY IOHSITHIO, BITIOJHE
3aKOHOMEPHO MOPOXKAAET Psii BOMPOCOB: €CIU Teao 0e3 OpraHoOB HE SBIISIETCS
00BEKTOM UM MECTOM, TO UYeM OHO MOXeT ObITh? KakoBa ero ¢pyHkius?

«Teno 6e3 opraHoBy SIBASETCS OJHUM M3 0A30BBIX MOHATUM MIM30aHATU3A —
aTbTEPHATUBHOTO TMCHUXOAHAIM3y AaHAJUTUYECKOTO METOJla, MCIOJIb3yeEMOIo B
pabotre «Kamutamuzm u Iuzodppenus» s OOBSICHEHUS] TPUPOJBI KETaHUS.
[[In30ananu3 HUHTEPOPETUPYET pEaTbHOCTh B TEPMUHAX MPOU3BOJICTBA,
perucTpanuu U noTpedsieHus. Y 3TOro MpoU3BOACTBA HET KOHIIA M KOHKPETHOMU
LeNU; K HEMY HEMPUMEHHUMBbI 3aKOHOMEPHOCTH MPUYMHHO-CIEACTBEHHOU CBS3HU.
IIpousBonctBo, o koropom numyTt XK. Jlen€é3 m @. I'Barrapu, sBIsieTCA
HEMPOAYKTUBHBIM: OHO HE CO3/]a€T HUKAKUX MAaTepUAIbHBIX 00BEKTOB. MexaHu3m

ero paboThl BechbMa NApaJOKCAJIEH: OHO (PYHKUMOHUPYET BXOJOCTYIO, C

499 Tam xe. C. 254.

500 Menés XK., I'eatrapu @. Tricsya mIaTo: Kanutaiusm 1 mmzoppenus. Mocksa: Actpens, 2010. C. 265.
S0 Tam xe. C. 265.

502 NpsixoB. XKuns Jlenes. Gunocodus pasmuuus. C. 142.

503 Tlenés K., T'eatrapu @. Tricsua miaro.... C. 261.
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MOCTOSTHHBIMU cOosiMu U ocTaHoBkamu. [loatomy XK. Jlenes u @. ['Barrapu
Ha3bIBAIOT BECh JTOT TMPOIECC «IIPOU3BOJCTBOM IMPOU3BOJACTBA». B HeMm
3a/ICICTBOBAaH CHUMOMO3 MAIIMH U JKEJIaHWs, UCTOUHMKOM U COJIepKaTEIbHbIM
IJITAHOM KOTOPOTO sIBIsieTCs Teslo 6e3 opranoB. «T6O —a3To xenanue, 3T0 TO, YTO U
IIOCPEICTBOM 4E€T0 MBI JKEIaeM» — IUITYT aBTOPLI Y,

A.B. JIpsIKOB MNHUILIET, YTO HCIOJb30BaHUE JAHHOTO MOHSATUS TO3BOJISET
K. Jden€zy u @. I'Barrapu pa3MbIlIUIATh O KEJAHWM B IMIHUPOKOM CMBICIE 3TOrO
CJI0Ba, 0€3 MPUBS3KHU K 0€CCO3HATETbHOMY KOHKPETHOTO CyOBbekTa. OTOXKAECCTBIISA
xenanue ¢ ¢padpukoi, (paHIly3CKHE MBICIUTENN MOAYEPKUBAIOT, TO Y HETO HET
maymm, cymHocTH waM  uenu’.  HMcnomb3oBaHue MeTagop  MAIIMHHOTO
MPOU3BOJICTBA ObUIO HaBESIHO MapKcu3MoM, KpuTukyembim K. Jlenézom u @. O.
I'BatrTapu Hapsany c ncuxoaHanuzoM. OObenUHss LIEHTPAJIbHbIE KaTEropun 00enux
MOJIENI€l MBIIUICHUSI, aBTOPbl CTPEMSITCS CO3/JaTh KOMIIPOMMCCHBIM METO/,
KOTOPBIM TO3BOJIUT, C OJHON CTOPOHBI, HUBEIUPOBATH KPaWHOCTU U TpyObIe
0000111eHNs 00€UX CUCTEM, a C APYroil — BBISIBUTH AaHAJIOTHIO B pabOTe JKEJIaHUs y
OTZIEJIbHO B3ATOr0 MHAMBHUJA U B COLIUYME. DTO, CKOpEe, aHAIUTUUECKas: MOJIETb,
MOCPEJICTBOM  KOTOpOH  (PuiI0CO(BI-ITIOCTMONEPHUCTH  TBHITAIOTCS  OOBSICHUTH
XapakTep OTHONICHMI B TeKyIlel 5skoHoMuueckod (opmamum®®, a Taxxke
MEPEOCMBICIUTh CaMy MPUPOJY YEIOBEKa KaK «MUPOBOI0» CYIIECTBA, YbH MBICIU
KeJTaHUs W YCTPEMJICHUSI HE OTPAHUYUBAIOTCS CEMEWHBIM TPEYTrOJIbHUKOM, a
BBIXOJSIT B I100aNbHYIO IIOCKOCTh. JK. Jlen€3 mumer, yTo 4eaoBeK «OpeauT He
narnon-MaMou, a reONMOJIMTUKOM, €T0 dKeJTaHWEe BCETja HOCUT COIIMAIbHBIN XapakTep,

a CTPYKTypbl COOHUAJIBHOI'O BCCTrJa pacCKpbIBaAlOTCA HE B HCBPO3C, a B

mmzodpernm» .

504 Tam xe. C. 274.

505 Nesixor A.B. Yunb Jlenés. ®unocodus pasnuuns. CI16.: Anerteiis, 2012. C. 150.

S060TMeTHM, UTO TapameNs MEXIy MEXaHU3MaMU (YHKIMOHMPOBAHWS KANUTAIM3MA W BHYTPHUTEJIECHBIMH
IIporeccaMy UMesa MecTo 1 panee. Tak, HanpuMep, HIOTIaHACKUH SKOHOMHUCT AntaM CMHT c(hopMyTMpOBAI TEOPHIO
IaHHOM 3KoHOMHYecKol (opmarmu emie B XVIII Beke. On onmpancs Ha Tpyn Y. [apses «O kpoBooOpameHnny. B
pabore «VccnenoBanus o nmpupoje M NpuunHax OorarcTBa HaponoB» (1776) Agam CMHUT CONOCTaBISIET MOTOKH
JIBIDKCHHS JICHET, TOBapoB M pabodell CHilbl, a TakKe TUHAMUKY PBIHKA TPYZa M TOBapOB, C «OECHpPEsITCTBEHHOMH
nupKynsuued kposu B Tene». Hoeusna [leneza u I'BaTTapu COCTOMT B TOM, YTO OHHM B JAHHOM KOHTEKCTE
OTKa3bIBAIOTCS OT KakUX-1100 anTpornoMopdubix Metadop. Cenner P. [Tnots u Kamens. C. 311.

507 Nesixos A.B. XKunb Jlenés. ®unocodus pasauuns. .. C.141.
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M.A. CrenaHoB OTMEYAET, YTO «TeJO 0€3 OPraHOBy MPEACTABISET CO00I He
KOHKPETHBIN 00BEKT, a pe3ysibTaT HEKOM coluanbHOM mpakTuku. MccnemoBarenb
MUIIET, YTO JAHHBIA TEPMHUH COOTHOCHUTCS C TOW KOHHOTALMEW Tena, KoTopas
¢durypupyet B panaux padorax XK. Jlen€sa: B HUX MO «TEIOM» MOAPa3yMEBACTCS
¢dbopma otHomienuit mexay tenamu. C touku 3peHus XK. Jlenésa «reno» sBugercs
«TOIIOCOM», HAa MOBEPXHOCTH KOTOPOTO POKNAIOTCS HOBBIE  CMBICIBI S,
COOTBETCTBEHHO, «TEJI0 O€3 OPraHOB» JOKATU3YETCs HE B (PU3MUECKOI peaTbHOCTH,
a OTHOCHUTCS K €€ BUPTYAJIbHOMY U3MEPEHHUIO.

[lonsaTre «Teno 6e3 opraHoB» BXOJIUT B TEOPHUIO apXUTEKTYpPhl B KOHIE XX
Beka. OJHMM W3 MEPBBIX B JAHHOW Cpele 3TO MOHATHE HMCIOIb30BaJl TEOPETHUK
Urnacu ne Cona Mopanec B nokinane «OTCYyTCTBYIOIIUE Tellay HAa KOH(epeHIuu
«Anybody». B cBoem BbeicTymuiennn M. ne Cona-Mopasiec moguepkHys, 4TO
KOHIIENIUA «Tesna 0e3 OpraHoB» HEPa3phIBHO CBSI3aHA C «JIMKBUIHBIMY XapaKTepoOM
KYJIbTYpbl TO3JIHETO KANUTAINA3MA: €€ OJMUETBOPSAET UUPKYJSIUA JECHEKHBIX
IIOTOKOB M LEHHKIX OyMar, ppIHOYHAs SKOHOMHKA U ToBapoobopor’”. B kauecTse
MIPUMEPOB OTPAKEHHS ITOM UAEU OH INpuBEN NpoekThl [[xxoHa Xeinnaka, JlaHusis
JIn6eckunaa u Xyana HoBappo bansaesera. Jle Cona Mopaneca npeanonaoxui, B
cepun pPUCYHKOB «BmamuBocTtok» (wnn.44) JI. Xehnak HE mpoCTO NMPEIBABISET
(danTacmaropuueckue MeH3aKH C JO30PHBIMHU  BBIIIKAMHU, KPEHOCTSIMU U
OOHaXXEHHBIMU (PUTYpaMU, CKOJIBKO TMBITAETCS HU300pa3uTh apXUTEKTYpy Kak
«HEOPraHMYEeCKOEe TEO B 30Xy SKOHOMHUUecKoi musodpennn»’’. O Eppelickom
My3ee B bepaune JIuOecknHa OH TOBOPUT, YTO JAHHOE COOPYKEHUE HE OTCHLIAET
HU K Kakoll SKOHOMHYECKOM Mojenu. «Temom Oe3 OpraHoB» My3esl SBISIETCS
W3MEpPEHUE KOJUIEKTUBHOW MaMATH O JKepTBax XOJOKOCTa, HA KOTOPOM
TEHEPUPYIOTCA HOBBIE CMBICIBI, BO3MOXXHOCTH HMHTEPIIPETAIMU, a TaKKe
SMOLIMOHABHBIC IEPEKUBAHUSA (U11.45).

OtmetuMm, uto U. me Coma Mopanec He MOCBAIIACT aHAIW3y AAHHOIO

MOHATUS 1IeNyto pabotry. OH BCTpaumBaeT JaHHOE MOHSATHE B 0030p pa3BUTHUS

508 Crenanos M.A. O6pa3 MBINUIECHHS Tea: K smucTemonorud Jurmapa Kammepa... C. 46.
509 De Sola-Morales 1. Absent Bodies. // Davidson C.(ed)Anybody. P. 23.
510 Tbid.P.24.
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MPEJICTABJICHUI O Telle W TeNeCHOCTH B apxurtektype. Konuenuuro Jlenésa-
I'BaTTapu OH paccMaTpuBaeT Kak TO, YTO (POPMHUPYET HEKYIO OOLIHOCTH MEXIY
TpeMst a0COTIOTHO Pa3HBIMHU APXUTEKTOPAMU. JTa OOIIHOCTH OTPAXKEHA HE CTOJBKO
B (opMe apXUTEKTYpPHBIX OOBEKTOB WM ICKH30B K HUM, CKOJIBKO Ha YPOBHE
COJIEpKaHMUS.

[IpuMepHO B 3TO xe Bpems ipyroi aBTop — Apwe ['padnang — ucnosib3zoBan
TEPMHUH «Tell0 ©0€e3 OpraHoB» [JIs aHalu3a TEOPETHUYECKUX paboT CBOMX
coBpeMeHHHMKOB. A. ['padumana mnonaraer, 4yTo K [JAaHHOM KOHIIENIMK MOT
aneuupoBaTh Pem Konxac. C touku 3penust A. I'padnanga, Pem Komxac mor
UCIIOJIB30BaTh €€ BO BTOPOU IllaBe XpeCTOMAaTUHHON pabOThI «HbIO—ﬁOpK BHE Ce0s»
JUTSL aHAJIU3a MPOrpaMMBbI Kity0a «JlayHTayH-aTIeTHK.

Kny6 «/layHTayH-aTiaeTuk» npeactaBisieT co0ol ycTymuaroe 38-3TaxHoe
coopy:keHue BbIcoTo 162 meTpa, moctpoeHHoe B 1931 roay mo mpoekty Oropo
«Crapnet u Ban ®@nex» (un1.46). Kny6 pacnonoxen Ha 6epery peku ['yn30H psagom
¢ barrepu-napkom y HOxHoro kpas ManxstreHa. OH 3aHMMaeT CPaBHUTEIBHO
HEOOJIBIION MPSMOYTOJIBHBINA YU4aCTOK ITUPUHOM OKOJI0 22 MeTpoB no BammHrToHn
ctput u 22,04 metpa o Bect ctput. Takast koHbUrypaius SBISIETCS XapaKTePHbIM
MPU3HAKOM MaHXATTEHCKOro HeOockpeba 1930-x rogoB, B KOTOPOM Kax bl U3 €ro
ypOBHEH MO cBOeH opme MOBTOPSET GopMy ydacTKa. YJIOKEHHBIE IPYT Ha JIpyra
maTGopMbl  00bEAMHEHBI MEXIy co0oil Oartapeeil u3 13 nuU@TOBBIX MIAXT,
MPUCTABIICHHBIX K BBICOTHOMY OOBEMY 37aHUs C CEBEpHOU CTOpoHBl. U XOTH
BHEIIIHE OHO MAaJI0 Y€M OTJIHUYaeTCs] OT OKPYXAIoIIHNX ero HeOOCKpeOOB, €ro
BHYTPEHHEE MNPOCTPAHCTBO MOJYMHEHO COBEPIIEHHO WHOW — HEXKENU OOBIYHOE
KOHTOPCKOE 3JaHHUE — MPOTrpamMMe, LENIbI0 KOTOPOW SIBISAETCS OKA3aHUE IMOIHOTO
CIIEKTPA YCIIYT 110 03I0POBIEHUIO TeNa (u11.47).

Konxac onuceiBaeT 00JMK coopykeHus cieayronmum odpazom: «lllupokue
MOJIOCHl U3 CTEKJIa W Kupnuya jenaroT ¢acaj kiy0a HENPOHUIIAEMBIM U MOYTH

HEOTJIMYUMBIM OT OKPYXKAIOIUX €ro OOBIYHBIX HEOOCKPEeOOB», OJHAKO «3a
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BHEIITHUM CIIOKOMCTBHEM CKpbIBaeTcs amnodeo3 HeOockpeba Kak TJIaBHOTO
MHCTPYMEHTA KyJIbTYPBI IIEperpy3ku»° !,

BricoTHOe 37aHMe KiyOa OJUIETBOPSIET KOHIIEMIUIO «COI[UATBHOTO
KOHJIEHCATOpa B yX€ KOHCTPYKTUBU3MA» — «MAIIMHY MO0 CO3JJaHUI0 U YCUJICHUIO
onpe/eJeHHbIX BUIOB YEJIOBEYECKHX OTHomIeHHi» 2. IlepeMemenne Ha Goiee
BBICOKHI YPOBEHb HEOOCKPEOA CUMBOJIU3UPYET JIBHKEHUE K MTUKY (DOPMBI.

[Iporpamma knyba «/layHTayH-aTIETHK» BBINISIAUT CIEAYIOIIMM 00pa3oMm:
MEPBBIE IBEHAAATH 3TAXKEHN MOCBSIIEHBI CIOPTY U YKPEIUICHHIO Tena, 13-18 staxu
CTAHOBSTCSI PEKPEAIMOHHON 30HOM: 31€Ch HAXOMATCS 3alIbl «Pa3IMYHON CTEIICHU
MIPUBATHOCTHY, PECTOPAHbI, KyXHH, KOMHATHI OT/IbIXa U OMOJIMOTEKA.

Haubonemuii untepec mist Kosixaca mpeicTaBiseT yCTPOMCTBO JE€BSTOTO
sTaxa. Berxons u3 nudra, HoCETUTENb KIyda OTIPABIAETCS IO TEMHOMY KOPUIOPY
B pa3lieBaJIKy, PACIMOJOXKEHHYI0 B IeHTpe. [lajee OH mepexoJuT B OCHOBHOE
MPOCTPAHCTBO — 3ajl JUIsl CIIApPUHTOB ¢ OOKCepcKMMH rpymiamu 0e3 okoH. Ha
I0)KHOM CTOpOHE «IU1aTdOPMBD) PACIOIOKEH YCTPUUYHBIM 0Oap C MOJHOCTHIO
OCTEKJICHHBIMU CT€HaMH, OTKyJa packpbiBaeTrcsi Bul Ha peky ['ym3on. Komxac
OMUCHIBAET MPOrpaMMy JTaHHOU TIaTHOPMBI CIEAYIOITUM 00pa3oM: «ECTh yCTpHUIIbI
pyKamMu B OOKCEpCKUX TNepyaTKax, TOJIbIM, Ha SHHOM 3TaXXe — BOT «CIOXKET»
JEBSITOTO TaXka, MM XX BEK B JEHCTBUAM) .

MectoM, e pa3BOpayMBaETCS KYJIbMUHAIIMOHHBII MOMEHT MpPOTrPaMMBbl
KJIy0a, CTAHOBUTCSI CEMHAJIATHIN 3TaX, IJe pacrnojiaraercs 0ap ¢ TAHIIOJIOM U
OTKpHBITOU Teppacoil. «[locne HanmpsKEHHBIX TPEHUPOBOK HA HIHKHUX 3a71aX aTJIeTh
— BCE IypUTaHE OT F'eIOHN3MAa — HAKOHEI TOTOBBI K BCTPEYE C MPOTUBOIOI0KHBIM
MOJIOM — C JlaMaMd — Ha MaJIeHbKOM MPSIMOYTOJIbHOM TaHIIOJIE Ha Teppace
CeMHaauaToro sraxa»’ 4 — mumer P. Konxac.

B cBoeMm «perpoaktuBHoM Manudecte» P. Konxac ctpemutcs mokasars, 4To

mporpaMMa JIOBOJBHO 3aypsiTHOTO Ha TEpBbIM B3TJIAA 34aHUs  0OJajgaeT

511 Konxac P. Hero-Hopk BHe ce6si. M.: Strelka press, 2021. C.124.
512 Tam xe.

513 Tam xe.C.127.

514 Tam xe.C.128.
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BBIBEPEHHOW 10 Menoueil xopeorpadueil, KoTtopas 3aJaeT [BUXKEHUAM Tel
noceTutened kiayba omnpenenéHHyr TpaekToputo. HesBHO mpucyTcTByromas B
JaHHOM 3JaHUM JIOTMKa MpeBpamaer Kiy0 B  «(paOpHUKy XOJIOCTSKOBY,
COBEPIICHCTBYIOIINX CBOIO (pr3nueckyro (GopMy Mo Mepe BOCXOXKIEHHUs Ha Oosee
BBICOKHI ypoBeHb. Kaxnplii sTaxk — 3Ta «miargopma-CroKeT» Ha KOHBelepe
COBEPILEHCTBOBAHMS MYKCKOIO Tela, MOCKOJIbKY OCHOBHAs 4acTh OOIIECTBEHHBIX
30H NpeJHA3HAYEHA UCKIIOUYHUTENLHO IS MyKUMH" >,

Konxac cuurtaer, 4To apXuTeKTypa JaHHOTO KOMILIEKca (KakK U JJt000H Ipyrou
MaHXJTTEHCKUUA HeOOCKpeO) copTHpyeT IoAel Ha «METPOIOJIUTAHIEB» —
NOOUBIIUXCSl ycrexXa OeNIbIX MY>KYUH, KOTOPbIE MOJb3YIOTCS BCEMHU JIOCTYIMHBIMU
yCcayramu Kiryoa — M OCTalIbHBIX JIFOJEH, KOTOPHIM ATH MPUBUIETUHN HEJOCTYHBI.
Onnako, HapUUCCHUYHBIE «METPOMOJUTAHIBDY — MPOAYKT 3ToM «dabpuku
XOJIOCTSIKOB» — ILJIATSAT 3@ CBOE MPHUBUIIETHPOBAHHOE IMOJIOKEHUE «OECIIOUEM:
B IIOFOHE 3a MJICAJbHBIM TEJIOM OHHU «COBEPIIAIOT KOJJIEKTUBHOE OTCTYIUICHHUE
BBBICh», OTJANISACH TEM CAMBIM OT «CIIOCOOHBIX K IE€TOPOKICHUIO HEBECT» 6,

N xors P. Konxac 3mech (kak MU B JAPYrMX B CBOMX COUYMHEHUSX) HE
aneJuIMpyeT HeMoCpeICTBEHHO K paboTam Jlenéza-I'Barrapu, B ero mpou3BeAeHUAX
BCE € MOXKHO YJOBUTh OTCBUIKM K HMX HAesM. PaccmaTpuBas HEOOCKpEOD Kak
KOHIJIOMEpaT CaMOJIOCTATOYHBIX MIAT(OPM, BBITOIHSIONIUX COBEPIIEHHO Pa3HbIE
(yHKLIMH U CBA3aHHBIE MEXAY cO00i MexaHucThuuecku onaroaapsa mudry, Komaxac
MPOBOAUT Mapajjiedb MEXAY 3JaHueM M MamuHoil. OH Ha3biBaeT HEOOCKPED
«KOHJICHCATOPOM B JyX€ KOHCTPYKTHMBHU3Ma», KOTOPYIO OH OINpEIENseT Kak
«MAalllMHY 10 CO3JIaHUI0 W YCUJICHUIO OIPEIEICHHBIX BHJIOB YEJIOBEYECKUX
oTHOIEHUI» 7. Ecu KOHAEHCATOp SABISAETCS «MAIIUHON», TO Pa3IndHOrO Poja
OTHOUIEHUS U CBSA3M SBIIAIOTCS pe3yJbTaTaMU €€ MPOU3BOJICTBA. DTU CaMbI€ CBS3H
(bopMUPYIOTCS HE TOJIBKO MEXKAY JIOJIbMHU, HO M HEUEJIOBEUECKUMH areHTaMH IOJT

BOBI[GIZCTBPICM CHII U HHTGHCHBHOCTGIZ, BHCINHHUX IIO OTHOHICHWIO K ApXUTCKTYpPEC

3panus. bonee TOro, caM €€ XapakKTcp BO MHOI'OM OIIPCACIACTCA UMU.

315 Tam xe. C.124-129.
316 Tam xe. C.129.
317 Tam xe. C. 124.
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«IInarpopmeny HeOockpeda B Tepmunax XK. /lenéza MoryT ObITh TPAaKTOBAHBI
KaK «IJ1aTo» — O0O0JIACTH «HENPEPHIBHOM WHTEHCUBHOCTHY», COOUPAIOIINMU
BOEJIMHO a0COIIOTHO Pa3HbI€ MO CBOUM (PYHKIMSIM MOMEIIECHUS] B T€TEPOTCHHYIO,
CJ0HO U dhepeHIIMUpPOBaHHYIO0 Mporpammy. « Teno 6e3 opraHoBy 3/1eCh HE MOKET
OBITH JIOKAJIU30BAHO B KOHKPETHOM O0BEKTE WM 3JieMeHTe. OHO BBICTYIIAET B BUJIE
KOHIIENTYyaJIbHOM MAaTpuilbl, OOYCIOBIMBAIONIEH TIOMUHHUPOBAHUE COLMAIBHON U
PKOHOMHYECKOM cocTapistomieii B Teopun camoro P. Komxaca. «Temom 6e3
OpraHOB» apXWUTEKTYPhl B JAHHOM CJIydae SBISIOTCS HE MOJJAIOIINECS YETKOMY
ONPEAEIECHUIO TIOTOKU U CUJIbI, MOpOXKaaromue xenanue. Kak u B «AHTH-Daume»
K. lenéza u ®. I'Barrapu, AeiicTBUE )KenaHus B 31aHUM «JayHTayT ATIETHK Ki1a0»
ynoaoOmsieTcsl Mpou3BOACTBEHHOMY Ipolieccy. C 3TOM TOYKHM 3peHUs KeJaHue
3IeCh paccMaTpUBAETCS KaK HEUTO BHYTPEHHE MPUCYIIEE CaMOMY 3/IaHHIO0 KaK
«MaIIuHE XOJOCTSKOBY: MalllMHA U JKeJIaHUE KaK Obl «IIepeTeKaroT» 0JHO B IPYTOe,
3amyckasi 0ECKOHEUYHBIN MPOIECC MPOU3BOACTBA, PETUCTPAIlMU U MOTPEOICHUS MO
ATU0U COBEPILIEHCTBOBAHMUS TeEJA.

['oBopst 0 «rene Ge3 opraHoB» cooOpykeHHs «JlayHTayH ATIETUK Kiad»,
['padnang akiieHTUPYET BHUMaHKE Ha OJJHOM U3 aCIIEeKTOB MPOTrpaMMbl HEOOCKpeoa,
a IMEHHO — Ha ONMKMCAaHHOM B TEKCTE FOJUIaHJICKOTO ApXUTEKTOPAa MOMEHTE BCTPEUHU
XOJIOCTBIX METPOIOJIUTAHIIEB C MPEACTaBUTEIbHUIIAMU MTPOTUBOIOIOKHOIO MOJIa.
DTOT 3JEMEHT apXUTEKTYpHOM apamaTyprum mnoOyxpaaer ['paduianma mpoBecTu
napasuielib MeXJy YCTPOMCTBOM MaHXATTEHCKOTro HeOOCKpEOa M KOMIIO3UIUEn
pabotsl «bonbioe Ctekno» Mapcens Hromana (u11.48). Ob6a 00beKTa BRICTPOCHBI
10 BEPTUKAIN U COCTOSIT U3 «MY>KCKOW» U «KEHCKOW» yacTteil. 1 B MAHXITTEHCKOM
Ki1yOe, 1 B paboTte J[rormana My»CKO€ 3aHUMAaeT HUXKHIOIO MOJIOBUHY, a )KEHCKOE —
BepxHIo10° '8, C Toukn 3penus A. I'paduania, u TOT, U IPYroi 00BbEKTEI OTPAKAIOT
TEeMY MAIlIMHbI, HO TAK)K€ MOTYT OBITh TPAKTOBAaHbBI KaK U300pa’KeHHE OMHCAaHHOM B

519

«Antu-Oauney» XK. Jlenéza m @. I'Battapu «MammHbl 0e30paums»” . JlaHHBIE

MalluHbl (POPMUPYIOT «HOBBIN COI03» MEXK]Y «TEJIOM 0€3 OpraHoB» W MalllHHaAMU

518 Graafland A. Artificality... P. 113.
519 1bid. P. 114.
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KEJTaHUs «paAul  POXKIEHUS HOBOTO YEJIIOBEUECTBA U  IPOCIABJICHHOTO
opraausma»°>2’.

['padmanag oveHb yOEOUTENbHO JOKAa3bIBA€T, YTO JEHUCTBUE JKEJIAaHMS
MPUMEHUTENIBHO K TMpPOrpaMMe MaHXdTTEHCKOro HeOockpedba ymonoossieTcs
MallliHE U TMPEJCTABICHO KAaK «COJIEpXKATEIbHbIA IUIaH» «Tela 0e3 OpraHoB)»
aApXUTEKTYPBI: 3TOT IUIaH (POPMUPYET CBSA3U MEXKTY TOTOKAMHU JBUKEHUS XOJIOCTHIX
METPOMNOJIMTAHIEB U KEHIIUH BHYTpH 3AaHus. [lo 3TOi mpu4rHE OH TPAKTyeT caM
He0OCKpeO KaK KOJUIEKTUBHOE «TEJI0», CKOMITIOHOBAHHOE M3 Pa3HOPOIHBIX YaCTeH -
AHOHMMHBIX MHMBHUOB ¥ HEXHMBBIX MEXaHM3MOB 2!, Ha MOBEPXHOCTH 3TOro Tena
3aKPEIUISIOTCS. MAIIMHBI JKEJIaHUs U «TeJo 0e3 OpraHoB», MEXAY KOTOPBIMU
CBOOOHO LIUPKYJIHUPYIOT HEBUUMBIE TIOTOKU U UHTEHCUBHOCTH.

['padmang ucnonsiyer kareropuanbHbiil anmnapat XK. Jlenésa u @. ['Batrapu
JUISL IEMOHCTpAlMu TIyOMHHOM B3auMOCBsi3M Mexay MmaHudectom Konxaca u
coBpeMeHHOU emy (duiiocodueit. Ha 310 yka3zpiBaeT TOT (hakT, 4TO OH 0Opalaercs
k teopuu P. Konxaca, a He K pealu30BaHHBIM HPOEKTaM. DTO O3HAYAET, YTO
napasuienu ¢ K. [{enézom oH 00Hapy>KUBAaET UMEHHO B XapaKTepe MBIIIJICHUS, a HE
B pEAIbHOM apXUTEKTypHOU mpakTuke. OJHAKO HE CTOUT 3a0bIBaTh O TOM, YTO B
ceoeM Tekcte A. I'padnanj mpemsiaraer CBOIO COOCTBEHHYIO HHTEPIIPETALUIO
TEOPHUU TOJUIaHACKOro apxutekropa. CooTBeTCTBEHHO, 3cce A. I'padnanga — 310
BCEro JIMIIb OJHA W3 TUIOTE3, KOTOpas HE HAXOAWUT MOATBEPXKIEHUS HU B
BbICKa3bIBaHUsAX Komxaca, HU B €ro mpakTHUKE.

B psine cBoux mpOBOKAIIMOHHBIX TEOPETUUECKUX PadOT (TJIaBHBIM 00pa3oM B
«S, M, L, XL»°*), paBHO Kak ¥ B apXUTEKTypHbIX mnpoekrax P. Komxac u
ocHOBaHHOe MM Or0po OMA pa3BHUBAIOT HICK O HEU30EKHOU BOBJICUCHHOCTH
apXUTEKTYphl B TJIOOAJIbHBIE TMOJIUTUYECKHME U HSKOHOMHYECKHE MPOIECCHI.
Co3naHne peneBaHTHBIX HBIHEHNIHEW 3M0XE COOPYKEHHUN BO3MOXHO TOJIBKO B TOM
clydyae, €CIId apXUTEeKTOpbl HE OyAyT KpPUTHUKOBAaTh KaMUTAIUCTUYECKYIO

dbopmanuio, a NpuMyT €€ yCIIOBHS, TOMBITAIOTCS Pa300paThCcs B TOM, Kak paboTaeT

520 TTenes XK. I'sarrapu ®. ArTu-Oaun. .. C. 36.
521 Ballantyne A., Deleuze and Guattari for Architects. P. 27.
522 Koolhaas R. Mau B Werlemann H. S, M, L, XL/ Sigler J (ed). — New York: The Monacelli Press, 1998. 1344 p.
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aTa cuctema. He mpoTuBOCTOsIHME, HO OIIOpa HA €€ MTPUHLINIIBI CACIIAET APXUTEKTYPY
MO-HACTOSIIEMY COBPEMEHHOM.

Cormacro ['.®. Momrpeiisy m H. TI'ynmany, P. Konxac otkpsITO
IIPOTUBOITOCTABIIAET CBOM MOJAXOJ apXUTEKTOPaM-HE0ABAHTAPANCTAM, KOTOPBIX OH
MOPHULIAET 3a (POPMATIU3M U CIIO0KHBIE TEOPETUUECKUE IK3EPCUCHL. APXUTEKTOp HE
JIOJDKEH CIUIIKOM CHJIBHO YBJIEKAThCSl MHTEJUIEKTyaJIbHBIMU ~HUIPAaMU B
JNEKOHCTPYKIMIO, €ro JOJAr — BBINOJHATH CBOKO pabOTy, OPUEHTUPYSICH
WUCKJIIFOYUTEIBHO HAa KOHKPETHYH) COLHAJIBHO-IIOIUTUYECKYIO IIOBECTKY U

SKOHOMMYECKHE YCIOBHSI >,

NMeHHO mo 3TOM MNpUYMHE YKa3aHHBIE ABTOPBI
cuntaroT P. Konxaca ogHMM U3 rI1aBHBIX aIENTOB «IIPAarMaTu3May — HAIpPaBJICHUS
B 3aMaJHON apXUTEKTypHOU Teopuu 1990-x TrOI0B, KOTOpPOE paccMaTpUBaECT
ApXUTEKTYPY KaK Cyry0o MPaKTUYECKYIO NUCIUIUIMHY, 3aBA3aHHYIO Ha PHIHOYHON
SKOHOMMKE U BUJAIIEH B HEil HOTEHIMAI U1l COOCTBEHHOTO Pa3BUTHS 2,

W sta cTparterus OCymecTBIsSETCS B €r0 MEIarornyeckon AeaTebHOCTH, 3a
KOTOPOU — esITeNbHOCTh U ero 0ropo. Pa3paboTka nmpoekTa onupaercs Ha MacCUB
AMIIUPUYECKUX JAHHBIX, COOPAHHBIX CIEIUATUCTAMU PA3TUYHOTO Npoduiss —
COLMOJIOTaMH, JYKOHOMMCTAMH, AaHTPOMNOJIOTAMM W  MHOTUMH  JIPYTUMH.
KommiekcHblli  aHaNM3 COCTOSIHUST HKOHOMHKH, CTPYKTYphl OOIIECTBa, €ro
UJICOJIOTUU U KYJIBTYpbl POPMHUPYET KOHIENTYaIbHbINA 0a3UC MPOEKTA U BIUSIET Ha
MPUHATHE OKOHYATENBHOTO pemenus. Benencrsue storo noaxon P. Konxaca gacto
MPOTUBOMOCTABIAIOT KOHIIENIMU aBTOHOMHOCTH ¢opmbl II. Alizenmana, korja
COIIMOKYJIbTYypHasi MpoOJeMaThKa BBIHOCUTCS 3a cKoOku. He kputuueckas
JUCTAHLHUS 10 OTHOLIEHUIO K IEUCTBUTEILHOCTH, HO BOBJIEYEHHOCTD B €€ ITPOLIECCHI
MO3BOJISICT, € TOYKM 3peHus Komxaca, aIeKkBaTHO CYAUTb O COCTOSIHUH
apXUTEKTYpPbl, KOTOpas, N0 MHeHUIO Maiikiia Cnukca, B OCIEAHUE AECATUIETUA
MpeBpaTUiiaCh B AapXUTEKTYpHBIM OW3HEC, KUBYLIMWA IO 3aKOHAM PBLIHOYHOU

YKOHOMHKH U BCEIIEJIO ei MO TUMHEHHBIA >,

5Z3Mallgrave H.F., Goodman N. Theory since 1968. P. 182.

524 Ibid. P. 178.

525 Speaks M. Two Stories for the Avant-garde // Archilab 2004, The Naked City. Proceedings of the 6 Orléans
International Architectural Conference. URL: http://www.archilab.org/public/2000/catalog/ftca0len.htm (maTa
obpamenns: 15.07.2023).



http://www.archilab.org/public/2000/catalog/ftca01en.htm

196

C Haieil TOUkH 3peHus, 0oJiee peeBaHTHBIM JJIsI HHTEPHPETAI[UU ero padoT
OyzieT oOpaleHre K COIMOJIOrHYECKUM TeopusiM. TepMuH «naT@opMbl», KOHEUHO,
MOXHO TPOUHTEPIPETUPOBATh, HCIOIL3YsSI NOHATUWHBIA anmapar Jlenésa-
I'Barrapu. OpHako MBI MOJIaraeM, YTO UX KOHCTPYKTHI HE OYEHb MOAXOIAT st
BBISIBJICHUSI «CKPBITHIX MEXAHU3MOBY, CTPYKTYPUPYIOIIHNX apXUTEKTYPHBIA OOBEKT
U HAACNSIONIMX €ro COUMAIBbHOM 3HAYMMOCThIO. C Hamed TOYKU 3peHus,
KOHIIETIIMS apXUTEKTYPhl KaK «COIMAIbHOrO KOHJeHcaTopa» Koixaca co3ByuHa,
CKOpee, aKTOpHO-ceTeBoM Teopun bpyno JlaTypa, npeanosararomeil paciupeHHyo
TPAKTOBKY «COI[MATIBLHOTO» U UCXOJSIIEH U3 MPEANOCHUIKH, YTO MHOTHUE MPOLIECCHI
B 001iecTBe (Kak U cephl IeITeIbHOCTH) (DYHKIIMOHUPYIOT HE TOJbKO Onarojaps
aKTUBHOCTH JIIOJIEH, HO U Onarojapsi paboTe HEUeJIOBEUECKUX areHTOB — TEXHUKH,
00BEKTOB UHPPACTPYKTYPHI U [a’Ke MUKPOOPTaHU3MOB °,

b. Jlaryp, xak m XK. Jlen€3, oTka3plBaeTCd OT YCTOSIBIIEHCA TPAKTOBKHU
COIIMAJILHOTO, C TO3UIMU KOTOPOU JEATENbHOCTh HEUYEJIIOBEUECKUX aKTOPOB
BBITIAJIa€T U3 NOJIs 3peHus. B 3ToM cMbiciie QyHKIUS apXUTEKTYphl, ONMChIBaeMast
Konxacom kak «colralibHbIN KOHJIEHCATOP B IyX€ KOHCTPYKTUBU3MA), MOKET ObITh
OCMBICJICHA MMEHHO B ATOM Kitoue. Torma BHYTPEHHSISI CTPYKTypa OTIEIbHO
B3SITOI'O 3/1aHMs], COOPAHHOTO U3 «IIaT(GOopM», MpeIHa3HAYEHHBIX JJIsl CHOHTAHHOTO
BO3HUKHOBEHUS  COOBITHI, MOXET OBITh TMpEJCTaBI€HAa KaK  «CETbY,
chopMUpOBaHHAS U3 CBS3EH MEXY JKUBBIMU U HEKUBBIMHU aKTOPaMHU.

JlanHast «MaTpuia» (Kak U KOHUEMIHS MmIaTtgopM) IpUMEHUMa HE TOJIBKO K
UHTEpHpeTauun kinyoda «JlayHtayH ATieTuk», HO U K camuM npoekram OMA.
N3BectHO, uTo Kosixac BomiomaeT KOHIENIuio m1aThopM B OTpPOMHOM KOJTUYECTBE
oOmecTBeHHbIX 31aHui 1990-x — 2000x romoB, B YaCTHOCTH — B KYJBTYPHBIX
LEHTpax, My3esiX U OUOINOTEKAX.

B konkypcHom npoekte Llentpa UckycctB u Meauatexnonoruit (ZKM) B
Kapncpys (1989) Konxac Takke cTpeMHUTCs BOCIIPOU3BECTU ONUCaHHbI B «Hblo-

Hopke BHE ceOs» MPUHITUN «BETUKON JIOOOTOMUMY — MEXaHUYECKOTO COUJICHEHUS

526 JTaryp B. [NepecGopka cOIMANBLHOTO: BBEJEHHUE B aKTOPHO-CETEBYIO Teopuio. M: Usmarenbckuii gom Beicieit
IIKOJIBI dKoHOMUKH, 2014, 384 c.
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IpYr C JpyroM aOCOJIOTHO aBTOHOMHBIX MPOCTPAHCTBEHHBIX 30H (TEX K€
«mIaTGopm») Ha KaxA0W U3 KOTOPBIX PA3BOPAUYMUBAETCS ONPEACICHHBIN CIOMKET.

OOBEMHO-TTPOCTPAHCTBEHHAS] KOMIIO3UIIMSI IIEHTpa MPEACTaBIsieT co0oi
MOKOAIIUICS Ha JUIMHHOM CTuUio0aTe mapamienenunen (uii.49). HeltpanbHas
dbopma 37aHUA KOHTPACTUPYET CO CIOKHOM BHYTPEHHEW MporpaMMoi, KOTopas
CKJIQJIbIBAETCSI U3 ISITU MYyHKTOB: €€ (OPMUPYIOT MOCTABJICHHBIE APYr Ha Apyra
CTYJMH 3BYKO3aIMCH U JIaDOpaTOpUM MEIUANCKYCCTBa, MeIUaTeaTp, MeuaMmy3eH,
OMOIMOTEeKa U JEKIIMOHHBIN 3aJ1, My3€ell COBPEMEHHOTO UCKYCCTBA U Pa3MEIICHHBIN
B OTJENbHOM OalllHE HCCIeA0BATENbCKUI 1EeHTp (u1.50). B BepxHel MojoBuHE
BO3BBIIIAIONIETOCS HAJ OKPYKEHHEM IMOJYNPO3PayHOIro Mapajiesienumnea
pa3menieH orpoMHbii skpad. Hecmorps Ha 1O, uto P. Konxac omepupyer
(hopMaIbHBIM CIOBapeM MOJIEPHUCTCKON apXUTEKTYPbl, IMTABHBIM «IAEHCTBYIOIINM
JUILOM» 3TOTO0 COOPYKEHHS SIBIsieTCsl HE ero (opma, HO JIIOAM U CUTYallUH,
BO3HMKAIOIIUE HA «IUIATGOPMAX» 30aHUA 2,

Cxokue HMHTEHIMH TMPUCYTCTBYIOT B KOHKYPCHOM MPOEKTE OHOIMOTEKHU
Krocebe (1992). JlakoHnuHbIA KyOHUeCKU 00BEM paccekaeTcs BHYTPHU Ha pa3HbIe
1o (PYHKIUSAM 30HBI, IEPETEKAIONIUE OAHA B JIPYTYyI0. Mexay 3TUMHU 30HaMH HET
YETKOW HepapXWH: BCE OHU TPAKTYIOTCS KaK aOCOMIOTHO pPaBHO3HAUYHBIE. JTHU
MIPOCTPAHCTBEHHBIE 30HBI U €CTh «IIAT(HOPMBI», COOCTABIIIEMbIE B pAMKAX OJTHOTO
3aHUs MO MPUHLNIY KoJulaxa (#i1.51). 31ech TakKe BUJIHBI 0003HAUEHHBIE BBIIIIE
HECOOTBETCTBUS CI0KHOU BHYTPEHHEH CTPYKTYphI BHEIITHEMY OOJIUKY 3/1aHUs (WU
OTCYTCTBHUE 00s13aTeIbHON Koppesiuuu Mexay HuMu). Kak u B ciaydae ¢ ZKM, He
OJIHO3HAYHOCTh U «IOHSTHOCTBHY» (OPMBI 31aHUS, HO 3JaHUE KaK «COIMATbHBIN
KOHJIEHCATOp», OECKOHEYHO TeHepupyrouui, nogooHo (adbpuke, MHOTOOOpa3ue
COOBITHIA, SIBJIAETCA OCHOBHOM TEMOM JaHHOTO COOPYKEHUS Y.

PeneBaHTHOCTh KOHIEMIHUM «Tejla 0€3 OpPraHoOB» COBPEMEHHBIM pealusiM

COCTOUT B TOM, YTO OHAa HCATPOIIOLICHTPHUYHA: OHA YUYHUTHIBACT HCUCIIOBCUCCKHUC

527 OMA. Zentrum fur Kunst und Medientechnologie, Karlsruhe, Germany.1989.
URL:https://www.oma.com/projects/zentrum-fur-kunst-und-medientechnologie ([lata obparmerust: 6.05.2023)

528 OMA. Jussieu — Two Libraries. Paris.1992. URL: https://www.oma.com/projects/jussieu-two-libraries. (Jlara
obparrenwst: 6.05.2023)
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areHThl U UX TOYKU 3PEHUs, a TaKXKe JIOMYyCKAeT BO3MOXKHOCTh CYIIECTBOBAHUS
IpYyrol — BHPTYaJIbHOM — peanbHOCTH. [0 3TOM mpuynHE NaHHAs KOHUEHIUA
CTAHOBUTCS aKTyaJbHON B CBETE Pa3BUTHUSI KOMITBIOTEPHBIX TEXHOJIOTHI Ha pyOexe
1980-90x ro10B — B TOT MOMEHT, KOTAa B APXUTEKTYPHYIO NPAKTUKY HAYWHAIOT
BHEIPATHCS CHelUaATU3UPOBAHHBIE aBTOMATH3UPOBAHHbBIC CUCTEMBbI
npoektupoBanus (CAIIP).

OnuueTBOpeHUeM 3TOW TEHJCHIIMU SIBISETCS TBOPYECTBO aMEPUKAHCKOTO
apxutekropa [ 'pera Jlunna. HoBmectso I'. JInHHA COCTOUT B TOM, 4TO OH OJTHUM M3
MEePBBIX Havyasl BHEAPATh MeTO bl 3D MonenupoBaHusi B COOCTBEHHYIO TBOPUYECKYIO
MPAKTHUKY, & TAKXKE MCIO0JIb30BaTh aHUMAIITMOHHOE MTPOTpaMMHOE 0OecTiedeHue st
npoexktupoBanus  3naHuil.  KommekcHass — ctparteruss — ¢gopmooOpazoBaHuUs
OMUCHIBAETCS UM B cTaThe «bio0b».

B Hell OH KpUTHKYET T€Tr€eMOHUIO BEPTHUKAIU B apXUTEKType: 000CHOBaHUE
HEOOXOJIMMOCTH BEpTHUKAIU3Ma TEM, YTO TEJI0 YellOBeKa MpeacTaBisieT coOoi
«BEPTUKAIBHBIM OCTOBY», Kaxercs [. JIuHHy HeyOemuTelbHBIM. APXHUTEKTOP
CUMTAET, YTO BEPTUKAIU3M, CHMMETPHUSI U OPTOrOHAJIbHASI TEOMETPHUS yCTapenu, a
(hOpMOTBOPUECTBO, OCHOBAHHOE HA ATUX NPUHIUIIAX, HE MOXET YAOBJIETBOPUTH
MOTPEOHOCTEN COBPEMEHHOIr0 MoJib3oBatels. boiiee perneBaHTHOW COBpeMEHHBIM
peanusiM OH CUUTAET aApPXUTEKTYypy, 4bsi (opma omnpeaensieTcs HeIUHEHHOU
reomeTpuei. OTpuras npsiMble JIMHUM W BEPTHKAIW, OH OTKa3bIBaeTcsl OT
OOILIETTPUHITON KOHIIEHIIUU apXUTEKTYPHOr0 00bE€Ma KaK CTATUYHOTO 3aMKHYTOTO
TeJa; BMECTO HETO OH CTPEMUTCS CO3/1aBaTh ACUMMETPUYHbIE, THOKUE, MTOJIaTIUBbIC
TOMOJIOTUYECKHUE CTPYKTYPhI, KOTOPBIE MEHSIOT CBOIO (DOPMY O] BO3/ICUCTBUEM Ha
HUX BHENIHUX CHJ M TOTOMYy OOJaJaloT CIOCOOHOCTBIO  MOJHOCTHIO
«MOJICTPAUBATHC» MO/ OKPYKEHUE. DTH 00BEKTHI HOCSIT Ha3BaHUE «ITY3bIPEi» UiIu
«61060B» (blobs). OHu npeacTaBiIsIOT cO00M 00aaroNMe Maccoil U BHYTPEHHEN
CUJION TIPUTSKEHMS MOJble 00pa3oBaHMsl, KOHPUTYpalHs KOTOPIX (GopMUpyeTcs
0] BIMSHMEM BHEIHMX ()akTopoB ?’. B OTIMYME OT NPMBBIYHBIX HAM IIPOCTHIX

CTEPEOMETPUUECKUX TN, TAKUX, KaK cepa, ubst popma HE 3aBUCUT OT OKPYKEHHUS,

529 Lynn G. Blobs, // Greg Lynn. Folds, Bodies, Blobs. Collected Essays. Bruxelles: La Lettre volée, 1998. P 157.
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dbopma «05100a» 3aBUCUT OT €ro OTHOIIEHUU ¢ apyrumu npeameramu. [lo sToit
npuuuHe uX (popMa HAOMMHAET IIy3hIPH, KAIIK, Ae(OpMUPOBAHHEIE cephl-".

«bmo6w1» co3zmarorcs I'. JIMHHOM MOCPEACTBOM METO/Aa MapaMeTpUUeCcKOro
MPOEKTUPOBAHUSI  C  MNPUMEHEHUEM  CHCHHAIM3UPOBAHHBIX  MPOrpamMM,
UCIIOJIb3YEMbIX B UHAYCTPUU KUHO ¥ aHUMalU. MopdoreHnes 3TUX 3J1eMEHTapHBIX
TOMOJIOTUYECKUX CTPYKTYP OCYIIECTBISIETCS HECKOJIBKUMHU crioco0aMu, Hanbosee
BAXKHBIMU U3 KOTOPBIX SBISIOTCS «MeTachepb» (M «MeTaboIIIbD ), 30MOP(hHbIE
nonunoBepxHocTH (isomorphic polysurfaces) um wuHBepcHas KuHemaruka !,
Hcnonb30oBaHue MEPEUMCICHHBIX BBHIIIE CPEACTB MO3BOJIAET JIMHHY cO3/1aBaTh
CTEPEOMETPUYECKHE Tela, KOTOPhIE BHEIIIHE BBHITIIAAAT KaK LIEJIbHBIA 00BEM, HO Ha
caMOM JieJie TpPEACTaBIsAIOT CcOOOW Bpe3aHHbIe Jpyr B Jpyra JIUCKPETHHIE
reTeporeHHbIe (PpaKkuu MaTEPUH.

Cam I'. JIluHH cuMTaeT, 4TO HSTOT METOJ MPOEKTUPOBAHUS MO3BOJISIET
aJanTUpPOBaTh 3JaHUSI K KOHKPETHBIM YCIOBHUSIM MECTHOCTH: MecTa ISt
CTPOUTENILCTBA OOBEKTOB MEPECTAIOT BOCHPUHUMATHCS KaK yYacTKA CO CTPOTO
0003HaYEHHBIMU FPAHUIIAMH, OHU CTAHOBSTCS «CPEJlaMH C Tpajlaliueil IBUKEHUS U
cui». B 3TUX yCHOBUSIX 3a/laud apXUTEKTOpAa HAYMHAIOT MOXOJUTh HA «TOTOBKY»
WU «B3pAIlllMBAHUE» TUOKUX MPOTOTUIOB B HUGPOBON cpeje, KOTOpbIe 3aTeM
BOILIOIIAIOTCS B PEATBHOCTH 2,

SApKkuM HPOAYKTOM TAaKOTO MOAXOJA SIBISETCS €ro «IMOPHUOIOTHYECKUU
aom» (1999) — xapakTepHbIi TIpUMEp BHEAPEHHS B MACCOBBIM O0O0MXO.]
«KaCTOMM3ALUWY KUJUIIA, TMPEANOJaraloieil moJHy aJanTaluio MPOEeKTa MO/
IOTPEOHOCTH 3aKa34nKa ¥ OCOOEHHOCTH MecTa>>> (u1.52).

«l"acTpynononoOHbie MPOCTPAHCTBA» ASMOPUOJIOTMYECKOTO JoMa ObUIH

CO3/IJaHbl TOCPEICTBOM HHUGPOBOTO TMapaMEeTPUUYECKOro MojaenupoBanus. B

530 Ibid. P.163.

531 YlupepcHas KMHEMATHKA — IPOIIECC IPOrPAMMUPOBAHUS JIBHKEHHS MHOTOCOCTABHBIX 00hekToB B CATIP (Takux,
kak AutoCad, MicroStation u s1p.) U1l cO31aHHUS aHUMALIUH.

532 Braham W.W., Emmons P. Upright and Flexible? Exercising Posture in Modern Architecture// Dodds, G.,
Tavernor, R. Body and Building: Essays on the Changing Relation of Body and Architecture — Cambridge, Mass: The
MIT Press, 2002. P.298.

533 Schubert H. Greg Lynn’s Embryological house URL: https://www.cca.qc.ca/en/articles/issues/4/origins-of-the-
digital/5/embryological-house (mata obpamenus: 20.04.2022).
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MporpaMMy BHOCATCS JaHHbIE O KOHKPETHBIX YCJIOBUSX Cpelbl (Hampumep,
Iomaau u popMe yyactka, 0COOCHHOCTSIX KIMMaTa), B COOTBETCTBUH C KOTOPBIMU
cucteMa mpuaaer OyayniemMy OOBEKTYy €ro OKoHuarelbHyro ¢dopmy. BoT kak
onuckiBaeT mnopsanok aedctBuil ['. Jlunna I'. lly6ept u3z Kanaackoro uneHtpa
COBPEMEHHOW apXuUTekTypsl. Ha mepBOM »dTame apXuTeKTop 0003HAYUI
KPUBOJMHEMHBIA  NPUMUTHB JOMa B  CUCTEME  aBTOMATU3UPOBAHHOIO
npoekTupoBanuss MicroStation, BbIJIETUB ABEHAMLATh KOHTPOJBHBIX TOYEK, IO
KOTOPBIM OH Haydall TpaHCHOPMUPOBATh UCXOJIHBIA 00BEM, 3a]1aB MPEABAPUTEIHLHO
U TpaHHUIlbl Tpoiiecca aegopmaruu. Takas mociaeaoBaTEIbHOCTh COOTBETCTBYET
ycTaHOBKe camoro JIuHHa, TpeOyroIIero BBIABIATH JUISI KaXKJIOr0 OTIEIBLHOTO
ciay4dast «...YHUKQJIbHBIN JMana3oH OBITOBBIX, MPOCTPAHCTBEHHBIX,
(YHKIMOHATBHBIX, SCTETHYECKUX M JKM3HEHHBIX OrpaHmueHuii»>*. Jlanee, Ha
BTOpOM 9tane, noiydeHHoie B CAIIP ¢aitnbl Obl1M UMIOPTUPOBAHBI B PEIAKTOP
TpéxmepHOil Tpadukum Maya, uUCHOIB3yeMOM B HUHAYCTPUU aHUMAIUH.
Ucnons3oBanue Maya no3somnuio I'. JIuHHY crimaauth NOBEpXHOCTH «0s100a». Jis
yKe COOCTBEHHO 3Tara BO3BEJEHHUS J0Ma MPEANoaraloch UCIOIb30BaHUE CTAHKU
C YHCIOBBIM MporpamMmHubiM ynpasieHueM (UIIY) — aBTomaTu3upoBaHHOMN
CHCTEMOM, KOTOpas yIPaBIIseT IPOU3BOICTBOM 0€3 YeaoBeKa >,

C ToukHM 3peHHsT apxXUTeKTopa, co3aaHHble mnocpeactBoM CAIIP wu
aHUMAIIMOHHBIX TIporpaMM «O0JI00bD» KakK pa3 U OKa3bIBAIOTCA TeiaamMu 0e3 OpraHoB
aApXUTEKTYpPhl, CIOKHOCTh KOH(UTYpallMM KOTOPBIX 3aBUCHUT OT KOJIMYECTBA
MapaMeTpoOB M JAHHBIX, 3arPYyKEHHBIX B MOPOrpaMmy. AHAJIOTHYHYHK) MO3ULIUIO
3aHUMAaeT U Xappuc: UMEHHO UCIOIb30BaHUE KOMIIBIOTEPHBIX MPOrpamMM B paboTe
HaJl TPOEKTOM (WJId, TPOILE TOBOPS, MAHUMYJAIUU C (POpMON B BHUPTYyaIbHOM
MIPOCTPAHCTBE) SIBISETCS OJHUM W3 JYUIIUX CPEJCTB PENpe3eHTAINN KOHIIETIUU
npoctpanctBa [lemesa. Cam xe ['. Jlunn, cormacuo II. Xappucy, B cBOHX
MPOU3BEICHUAX «CTPEMHUTCS NEPECTPOUTH OTHOUICHHS Tela U TEOMETPUM» B

MOMCKAaxX MOJATIMBOM, TeTEPOTreHHOM, CKiagdaTod aedopmanuu, MOPOKIAeMOM

334 Ingeborg M Rocker, Calculus based form: An interview with Greg Lynn // Silver M. (ed) Architectural Design,
(Programming Cultures). P 88-95.
333 Ibid.
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MOCPEACTBOM «aHUMAIIMOHHOT0» METOJa NpPOeKTUpoBaHus. A oOpamenue [
JIuHHa K KOHIIENIUHU «Telia 0€3 OpraHoOB)» — ATO U €CTh TO CAMOE€ CTPEMJIICHUE BBHIUTH
3a Mpejebl aHTPONOLICHTPUYHON apaJurMbl B apXUTEKTYPHOM MBIIUIEHUU: TEJIO
YyeJioBeKa 00JIbIlle HE MPU3HAETCS €IUHCTBEHHON TOYKOW OTCUeTa JIJisi BCEX TUIOB
MPOCTPAHCTBA, YTO JIa€T TMPAaBO BHEAPSITh U HUHbIE «OHOJOTHMYECKUE THUIIBI
MOP(OIOTUUECKUX U3MEHEHUITNC,

Pagu »sToro apxutekrop oOpaimaercss K TBOpYecTBY Ouonora J[lapcu
BentBopra Tommicona u Kk Quznornomuueckoit teopun Horanna Kacmapa
Jlabatepa, mJisi KOTOPBIX CYIIECTBEHHO BO3JCHCTBHE BHEIIHUX CHJI Ha
MOpPGOIOTUYECKUE U3MEHEHHUS TeJl )KUBOTHBIX U YeIOBEKa. DTU pabOThI — BIIOJHE B
pycie coOcTBeHHOM cTpateruu MopdoreHeza [. JluHHa, Benb B HUX KUBbBIC
OpraHU3MBbI OMHCHIBAIOTCS KaK «JA€(POPMHUPYEMBIE» U «IIOJATIHUBBIE» TeJa, YbU
dbopmMa U CTpOEHUE HU3MEHSAIOTCA TMOJ JUIUTEIbHBIM BO3JEUCTBUEM BHEIIHUX
pakTopon™?’.

Baxno ykaszate, uto I'. JIuHH nmoHMMaeT «Teno 0e3 opraHoB» ABOsikOo. C
OIHOM CTOPOHBI, OH CKJIOHEH CO BCEM CEPbhE3HOCTHbIO MPUHHUMATH pEATUU
KalUTaTUCTUYECKON KYyJIbTYphl, BHYyTPU KOTOPOI OH BBIHYXJEH paboTaTh: B 3TOM
Cllydae «TeJoM 0e3 OPraHOBy SIBJISETCS caMa SKOHOMHUYECKas U COLMANIbHAS KU3Hb
ropoga. C Apyroil CTOpOHBI, KOHIIEMIUSA «Tejla 0€3 OpPraHoB» OTHOCHUTCS U K
cTpareruu GopMooOpa3zoBaHHusl, KOT1a, COIVIACHO, HaIlpuMep, ero padote «Matepus
Tena», «TeJo» 3JaHusi «BO3HUKAeT B mpoilecce AuddepeHmanum, co3aaronien
pa3liUuHbIe CTENEeHU EIUHCTBA, OCHOBAaHHbIE HA CHENU(PUUECKUX CBA3AX U
MyTaIusax»>38,

Cornacno xe Y. bpamy u II. Dmmoncy, «teno 0e3 opranos» I'. JlunHa,
Oynyun TpanchopMaluel apXUTEKTypbl B BUPTYAJIbHOM MPOCTPAHCTBE, CIIEIYET
BOCIPUHHUMATH KaK MOAATIMBYIO MPOEKIUIO Oy AyLIEro 3/JaHKs Ha SKpaHe MOHUTOpa

C MOCHEeayIolmeld BO3MOXKHOCTBIO aJalTHUPOBAaTh IMOJI KOHKPETHbIE M peajbHbIC

336 Harris P. To See with the Mind and Think through the Eye // Deleuze and Space/ Buchanan I, Lambert G. (eds). P
46.

537 Lynn G. Body Matters // Greg Lynn. Folds, Bodies, Blobs. Collected Essays. — Bruxelles: La Lettre volée, 1998.
P. 153.

538 Ibid. P 137.
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ycioBusi. BeIXoauT, 4To «Ten0» B HOHUMaHUM JINHHA — 3TO HE CTATUYHBIA OOBEKT.
Tem 6onee, uro I'. JIuHHA OYEBUAHO 3aHUMAET TPOOIEMa ABUKEHUS U MyTallUK TEJ
MoJ, BIUSHUEM BHEIIHUX CHJI. TaK 4YTO KJIIOYEBBIM Kauye€CTBOM apXUTEKTYPHOTO
«Tellay SIBIAETCS THOKOCTh, KOTOpas MO3BOJISIET €My MEHSIThCA MO BO3ACHCTBHEM
OKPYKEHHS .

Crparerus I'. JIuHHa B ONPEIEIIEHHOM CMBICJIE MOXKET PACCMAaTPUBATHCS KaK
HECUMMETpUYHOE Mojo0ue KOoHIenuu «tena 6e3 opranosy» Jlenesa u ['Barrapu.
«Teno 6e3 opraHoB» OJMIIETBOPSET HEUETOBEUECKOE MOHUMAHUE Tella, KOTOPOE
CTpeMUTCS 0003HAYUTH COOOH «HYJIEBYIO TOUKY» €TI0 COCTOSIHUS: C OTHOM CTOPOHHI,
3a CUeT ATOTO TEJIOM MOTYT 00a7aTh M HEUEJIOBEUECKUE areHThI, a C APYroil — 3TO
MO3BOJISIET pacCMATPUBATh TEJIO OE30THOCUTENHHO K KAKOMY-TTH0O KOHTEKCTY.

B xakom-to cmbicie I'. JIuan commkaercs ¢ XK. Jlenézom u @. ['BatTapu gaxe
Ha ypoBHe uHTeH1ui. [IogqobHo TOMy, Kak punocodckoe «Teno 6e3 opraHoBy CTalIo
peakiueid Ha (PEHOMEHOJOTHYECKYI0 M TCUXOAHAJUTUYECKYI0 KOHHOTAIUU
TEJIECHOCTHU, KOTOPBIE 10 CYTHU SBJISIOTCA aHTPOMOLIEHTPUYHBIMH, aPXUTEKTYPHBIE
«rena» ['. JluHHA HE BOCHPOU3BOIAT Kakue-TMO0 aTpUOYThl YEIOBEUECKOMN
TEJIECHOCTHU, BBICTYMAasi CKOPEE CryCTKaMH HEOPTaHMYECKOM TMOKOM U MOJaTIuBON
MaTepuu, 00peTarolell KOHKPETHYIO0 (GOopMy O] BO3IEMUCTBUEM BHEUTHUX CHUJI.

Camo ke 3manue JIMHH NOHMMAET KakK COIMVIaCOBAHHOE E€IUHCTBO
TFE€TEPOTreHHBIX YacTed. JTO O3HayaeT, 4To (popMa COOPYKEHHS CO3UIAETCS IO
MPUHIMITY CMEMICHUS PpPAa3HOXApPAKTEPHBIX JJEMEHTOB M  «CIJIAXKWBAHUS
MPOTUBOPEUUN  MEXJIy HUMHU. J[aHHBIA  METOI  MPOTHUBOMOCTABIISIETCA
APXUTEKTYPHOU IEKOHCTPYKIHUH, KOTOPAs, HATPOTUB, TOAYEPKUBAET BHYTPEHHUE U
BHEIIIHUE MPOTHUBOPEUMS] apXUTEKTYpPhl, HAPYIIAET LETOCTHOCTh (POPMBI 31aHUS,
IpEACTaBIsAs €¢ KaK HEedYTo, pAacHafaiomieecs Ha JUCKPETHBIE HIEMEHTBI .

Konnenuus apXuTekTypbl Kak OO0JaJaromiero IETOCTHOCThIO TE€TePOreHHOIO

MHOXKECTBA (bopMpreTc;I Mo MPUHOUITY «KOHCOJIMAALIUN» W «KOHCHUCTCHIHHN,

539 Braham W.W., Emmons P. Upright and flexible? Exercising posture in modern architecture// Body and Building:
Essays on the Changing Relation of Body and Architecture /Dodds G., Tavernor R. (eds.) Cambridge, Mass.: The
MIT Press,2002. P.294.

540 Lynn G. Architectural Curvilinearity: The Folded, the Pliant, the Supple // Constructing a New Agenda:
Architectural Theory 1993-2009 / Sykes K. (ed) — New York: Princeton Architectural Press, 2012. P.32-35.
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onucanHoMy K. [ené3om m @. I'Barrapu B Tou xe «Tbicaua miaro». [lon
«KOHCHUCTEHIIMEW» OHU MOHUMAIOT KOHCOJUIALNIO Pa3HOXAaPAKTEPHBIX BEIICH: OHA
CBSI3bIBAET BMECTE T€TEPOrEHHBIC, HECOM3MEPUMBIE BJIEMEHThl U O00ECIeUMBAET
KOHCOJIMAALHUIO PAa3MBITBIX COBOKYITHOCTEH WM MHOXECTB IO THUIY PHU30MBI.
Koncucrenuus u KOHCONMUAANUS BBICTYNAOT AHTUIIOOM APEBOBUIHBIM MOIEISM,
IPEANONATralOUM HaJIdYhe CTPOrOM HepapXuM dYacTeli B paMmkax wenoro>*!.
Cxosxee ompenesieHue JaHO MOHATHIO «KOHcoJupanus» B TiaBe «1887— O
PUTYpHENIN»: OHA 0003HaYaeT (HPOPMUPOBAHHE TETEPOTCHHBIX CMECEU, UCIONIb3Ys
JUISL 3TOTO «BCTaBKH, WHTEPBAJIbI, CYNEPNO3ZUIUU-aPTUKYIAUNy. Harmsanaaeim
MIPUMEPOM BOILIOIICHUSI KOHCOTUAIIUU SABISIETCS apMUPOBAHHBIN 0€TOH — BsI3Kas
CMech, KOTOpasi COCTOUT M3 Pa3HOPOHBIX DJIEMEHTOB .

Tpancnonupys uaeu X. Jlenéza u @. ['Barrapu B 1oJjie TEOPUUA U MPAKTUKHU
apXUTEKTypbl, JIMHH pAenaeT 3TO BIOJHE KOPPEKTHO, B pE3yJbTAaT€ YETO
COXPAHSETCS UCXOAHBIN CMBICI IEPEHOCUMBIX UM MOHATUN. Tak, Hanmpumep, roBOps
0 «TJIANKUX cMecsax», ['7 JIMHH MOJYEepKUBAET UX LIEIbHOCTh, HO TAKXKE YKa3bIBACT
Ha UX KOMIUIEKCHBIA TeTeporeHHbii xapakrep. Kak n y XK. Jlenésa, «rimaakocte» y
HEr0 pean3yeTcsi B «HEMPEPHIBHOW Bapualuu» M «OECKOHEYHOM pPa3BUTUU
dbopMbI», KOTOpas CTAaHOBUTCS BO3MOXKHOW Onaromapst «ckiagke». [laHHoMmy
TEPMUHY MOJIHOCTHIO MOCBsIIeHa pabota «Cknaaka: JleiOnu u 0apokko». B Hel
K. Jlen€3 «cknagky» TpakKTyeT BECbMa IIUPOKO: 3TO HE MPOCTO CBOMCTBO
Marepuana, a MPUHIMI, HAa KOTOPOM Oa3upyeTcs MHPOBO33pEHHE, HayKa U
HCKYCCTBO 0apokko>*’. DTOMy MHPOBO33PEHHIO COOTBETCTBYET IpeIoxkeHHas I .
JletiOHMIIEM MOJEIb MOABMKHOM M 3JacTHYHON BceneHHOM, KoTopas u3rudaercs
MoJ, BO3AEHCTBHEM Tpex (PyHIAAMEHTAJbHBIX MOHATHH — «TEKy4yeCTU MaTepuu,
5IaCTUYHOCTH TEJl M IPUHLMITY IIPYKUHB . OIICaHHEBIE CUIIBI, B CBOIO OYEPEb,

JEUCTBYIOT Ha MaTEPHUIO, U3 KOTOPOM COCTOAT OPraHMYECKHUE W HEOPTraHUYECKUe

541 Tenés K., eatrapu @. Tricsua miaro: kanutanusm 1 mmzoppenus. C.860.

542 Tam xe. C.548-549.

543 Tlenés XK. Cxnanka: JleiOnun u 6apokko. M.: Jloroc,1998. — C49-50. IlpuMedaTeIbHEIM SBISETCS H TO, 9TO
Jlené3 TpakTyeT 6apoKKO He KaK CTWIIb, MPUBA3AHHBIA K KOHKPETHOMY BPEMEHHM, HO KaK HEKHH KOMILIEKC HIeH U
MIPUHIMIOB, HAIEIINA CBOE OTPaKEHHWE M B TBOPYECTBE IIEJIOTO Psija XYAOKHHKOB, CKYJIBITOPOB M IHCATEINCH
Hogeiimero Bpemeny, B yactHocTH — y M. Xaiinerrep u C. Mannapwme.

54 Tam xe. C.10.
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Tena. TekcTypa Marepuy HEOJHOPOAHA: OHA COCTOUT M3 HEOTIHEIUMBIX APYT OT
Apyra TBEPIAbIX W MATKHX (pakuuif, 4TOo, C TOYKH 3peHus JleliOHuna u
cootBeTcTBeHHO K. Jlenés3a, 00ycnoBIMBAET Ty CaAMYIO 3J1aCTUYHOCTD TEl.
OmnuceiBaemas K. Jlené3zom ckianka OeCKOHEYHA W MPOSIBISETCS BO BCEX

% OHna aBTOHOMHA,

BHJIaX MaTEPHUH, BO BCEX MacITabax U BO BCEX HAIMPABICHUIX
oOnamaer CIoXXHOM KoH(pUrypanued U HMEEeT ABOSKYH HaNpaBI€HHOCTb —
BOBHYTPb U Hapyxy. M3o0paxkas *u3Hb, MBIIUJIEHHE U TBOPYECTBO B BHUJE
HENPEPBIBHOT'O CBEPTHIBAHMS U Pa3BepThIBaHUA CKiIaaku, JK. J[ené3 nemoHncTpupyer
3aBUCUMOCTh BHYTPEHHHMX IPOLECCOB OT BHEIIHUX BIUAHUU. VIMEHHO mo3TOMY
CKJIafka, C Touku 3peHus yxe [. JlunHa, 0OyCIIOBIMBAET CIOCOOHOCTh
APXUTEKTYpPbl «BCTPAaMBATh HECBS3HBIE AJIEMEHTHI B HOBYIO HEPA3bEIANHAEMYIO
cMech»>*. barogaps el «TJIagKkuM cMeCsMy» OPUCYIIHU IUIACTHIHOCTh, THOKOCTD
nogaTiuBOCTh. ['. JIMHH moslaraer, 4YTO CKJIaJbIBAaHUE MPEACTABISET COOOMU
«?JIACTUYHOE HACIIOEHUE» Pa3HbIX (DpaKiuii FeTepOreHHOM MaTepUu APYT Ha Apyra
10]1 BO3JEHCTBHEM BHEIIHUX CUITY,

[IpumeyarenbHo, uto Koraa I'. JIuHH aneimpyer K HOHATUMHOMY anmnapary
Jlenéza-I'BaTTapu, OH HE CTABUT Iepea cOOOH 1€ B TOYHOCTH BOCIIPOM3BECTH B
APXUTEKTYpE BCE MX KOHIIENTYaJbHbIE KOHCTPYKThl. AMEPUKAHCKHI apXUTEKTOP
CKOpEe UCIOIb3YeT UX I 000CHOBaHUsI COOCTBEHHOM crienuruecKoi cTpaTeruu
dbopMooOpazoBaHms, KOTOpas TIpearojaraer, ¢ OJHOM CTOPOHBI, OTKa3 OT
AHTPOIIOMETPUYECKON CUCTEMBI MPOMOPLUHI U €BKIUIOBOM T€OMETPUH, & C APYTOU
— oOpalleHre K TOMOJOTUH, HEIMHEHON reOMeTpUHU U UCTIONb30BaHue MOp(UHTa
JUISL CO3JAHUS TPOEKTOB B KOMITBIOTEPHBIX mporpammax. [Ipuuem konuenmuum K.
Henéza npoenupytores I'. JIuHHOM Ha pa3Hble aclEKThbl apXUTEKTYyphl. «Teno 6e3
OpraHOB» OIMHUCHIBAET HEBUIMMBIE CHUJIbI, ONpPEEAIONMe O0JUK 31aHUs, a TaKKe
€ro OTHOUIEHHS C HUMH, TOTJAa KaK KOHIEMIHS «CKIAJKW» HAaXOJUT CBOE

oTpaxkeHue B MeTojae (hopMooOpa3oBaHusi. ITOT METOJI MPEANOIATAET, YTO MTPOCKT

3nanuga B BupTyansHou cpene CAIIP paccmarpuBaeTcsi Kak MHOMXKECTBEHHOE

545 Tam xe. C.63.
546 Lynn G. Architectural Curvilinearity: The Folded, the Pliant, the Supple. P.35
547 Ibid. P.34-35.
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HEOPraHUYECKOE TEJIO, COCTOSAIIEE U3 HEOJHOPOAHOM, HO MPH 3TOM NOAATIMBOU
Martepuu, Kotopas aeGopMupyeTcs 1moji BO3JA€MCTBUEM BHEITHUX CHUJI.

B ciyuae e Tekcta A. I'padnanna, no noBoay unrepnperanuu P. Konxacom
Kkiy0a «/layHTtayH ATIETHK», YUTATENI0 MPEIBSIBISIETCS OJUH U3 BO3MOXKHBIX
CrocoO0B UHTEPIIPETALINHU MPOrPAMMBbI HbIO-HOPKCKOTO HEOoCcKpEDa. A. I'padnany,
kak ¥ I'. JIuHH, HEe Hu3BIMAeT TOHATHE «TEJI0 Oe3 OpraHoB» M3 KOHTEKCTa, a
HCTIIOIB3YET €ro0 BMECTE C APYTMMM TEpMHUHAMU Lun3oaHanusa [lenésa-I'Barrapu,
TaKUMH, KaK «COOpKa», <OKelaHue» U «MallldHa» JUIsi  TOro, 4YTOOBI
MPOAEMOHCTPUPOBATh MAIIMHEPUIO JECUCTBYIOIIUX HA «TEJE» 3IaHUS MPOLIECCOB.
[Tonyuaercs, uto B Tekcte A. 'padnanaa npeacraBieH HECKOJIbKO MHOW acMeKT
«tena 6e3 opraHoB». OH CBsI3aH HE CTOJIBKO ¢ MOPGOreHEe30M B BUPTYalIbHOM
MPOCTPAHCTBE KOMITBIOTEPHON MPOTPAMMBI, CKOJIBKO C TEM, YTO OMKCHIBAI B CBOEM
nokiane U. ne Coma Mopaiiec — ¢ B3auMOJEUCTBUEM 3[IaHUS U JIFOJIE B TEPMUHAX
HUPKYJSALIUN aOCTPAKTHBIX HEOCS3a€MbIX IIOTOKOB CHJI. DTU CUJIbI, BO3JICUCTBYS Ha
MOJIb30BaTeNe COOPYKEeHUS, GOPMUPYIOT BHYTPH 3[aHUS ONIPECICHHBIE COOBITHUS
Y COLIMAJIbHBIE CBSI3U.

O6pamasce k K. Jlenesy u ®. I'Barrapu, TEOPETUKU U aAPXUTEKTOPHI HE
CTPEMSTCA K BOIUIOLICHUIO B apXUTEKType UX uacd. IMEHHO MO3TOMY MOHSTHE
«Teyo 0e3 OpraHoB», Kak U JAPYyrue MOCTMOAEPHUCTCKUE KOHILEMIIUU TEIECHOCTH,
HE BBIXOJIUT 3a MPEAeIibl TEOPEeTHUECKUX paboT. OHO UCHONB3YyeTCsS KaK CPeICTBO
Pa3sMBIIUIEHUS] O TOM, KAaKHE€ HEBHAUMBIE CHJIBI MOTYT JEWCTBOBaTh BHYTPH
apXUTEKTYypbl WM BIMUATH Ha Hee. TeopeTnku apxuTekTypsl B 1990-e romsl
UCIIOJB3YIOT KOHCTPYKT «Tejla 0e3 opraHoB» B pa3HbiX KoHTekcTax: M. ne Cona
Mopanec oObsICHSIET i1 00lllMe MOMEHTHI B MPOrpaMMe Pa3HbIX COOPYKEHUH, A.
I'padnang ucnonb3yer ero B KayecTBE HMHCTPYMEHTA aHaln3a KOHKPETHOTO
coopyxeHnus, a I'. JIuHH — 1151 000CHOBaHMS COOCTBEHHOM TBOPUYECKOM CTPATETUH.
B T0 ke BpeMs oOpalieHre K JaHHOMY TEOPETHYECKOMY KOHCTPYKTY BO BCEX TPexX
cilydasXx oObEUHEHO OOIIeH 1eNbI0 — yKa3aTh Ha BCTPOEHHOCTb apXUTEKTYphl B

CJIOKHYIO CC€Tb 9KOHOMHWYCCKUX U CONUOKYJIbTYPHBIX OTHOILICHHUH.
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[ns apxutektypHou Tteopun P. Konxaca upe3BpluailHO BakHa HE CTOJIBKO
nene3nanckas —(¢uiaocodusi, CKOIbkO couuonorus. FEro wuHTepecyloT He
Bo3MoxkHOCTH CAIIP mist popmooOpazoBaHusi, a BOBJICUEHHOCTh apXUTEKTYPhl B
rJ100aJIbHbIE TPOIIECCHI, PHIHOUHYIO SKOHOMUKY U KaUTATUCTUUYECKYIO KYIbTYpPY B
uenoM. Eciu monbItaThesi CipoeiupoBaTh KOHIEMIIUIO «Teda 0€3 OpraHoB» Ha €ro
TBOPYECTBO, TO B 3TOM cliyyae noHuManne Konxacom cOnu3minoch Obl C TEM, YTO
onuckiBaII B cBoEM noknaae U. ne Costa Mopanec, a MMEHHO — B3aUMOJICHCTBUSIMU
coluyMa M apXUTEKTYpbl B TEPMUHAX UUPKYJSALUM aOCTPAKTHBIX HEBUJIMMBIX

IIOTOKOB.

3.3. TejecHOCTH KaK NMpoeKuMs GU3NUYECKOr0 COCTOSIHUA TeJsia: MeTa(opbl
«THOKOCTH» U KAMMYHUTETA»

Ha py6exe XX-XXI BekoB B apXUTEKTypHOM AUCKYpCE€ MPOUCXOUIN
MaciitaOuble nepeMensl. Eciu 1970-80-e roast 6bp11n Ha3Baubl ['.D. MomnrpeiiBoMm
u ['ynimMaHOM «30JI0TBIM BEKOM apXUTEKTYPHOU T€OpUU», TO coObITUs 1990-Havano
2000-x hakTUYECKH MTOJIOKUIU eMy KOoHell. J[es10 B ToM, 4TO B 3TOT MEPUO] OTMEUEH
pacTyllUM HEIOBOJILCTBOM B OTHOILICHUU APXUTEKTYPHOW TEOPUU BTOPOU
mooBUHBI XX Beka. E€ KpUTHMKOBalIM B INEPBYI OYEpEIb 3a CHEKYJSTUBHBIN
XapakKkTeP: «KPUTHYECKUE TEOPHUM», NPU3BIBAIOIIME K IEPECMOTPY TEKYIIHUX
YCJIOBUH, KaK MPaBUIIO, HE MPEIBSABIISIIA YETKUX UHCTPYKIUNA MO MPeoOpa3oBaHUIO
cpeabl, U TOTOMY OBUIM Hepealn3yeMbl Ha MpakTUKe. B pesynbTaTre »TOTO
npo0JieMbl 3HAYEHUsI, MECTAa U UCTOPUU OTCTYIUJIM HA BTOPOU IUIaH, a UHTEPEC K
MOCTCTPYKTYPAIM3My U CEMUOTHKE 3aMETHO CHU3UJIcA. Haunboliee akTyaabHBIMU B
ATOT NEPUOJ CTAHOBSTCS BOIIPOCHI APXUTEKTYPHOU MPaKTUKU. MccienoBaTenpHuIa
K. Calikc Ha3bIBaeT STOT aCHEKT HAPACTAHUEM «IIPOIPAKTHUECKHUX» HACTPOSHUIA .

CMeHa MOBECTKU B TEOPUU aAPXUTEKTYPhl MPOUCXOAUT HA (POHE II100aTbHBIX

IIEPEMEH  MHUPOBO33PEHUYECKOTO IIIaHA. AHAIM3UPYS TEKyIIUE  YCJIOBUS,

coBpeMeHHas puiaocodusi U HayKa MOTUEPKUBAIOT UX OeCIpeIeIEHTHBIN XapaKTep:

548 Constructing a New Agenda: Architectural Theory 1993-2009 / Edited by Sykes, K. - New York: Princeton
Architectural Press, 2012. P.16.
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HACTOAIIUA MUP TPEACTaBIsIET COOOM MPOCTPAHCTBO MOJTHON HEONIPEIETIECHHOCTH, B
KOTOPOM MHOKECTBO >KMBBIX M HEKHUBBIX AKTOPOB MOCTOSIHHO B3aWUMOJECHCTBYIOT
Ipyr C¢ ApyroM. PeanbHOCTh HE BOCHPUHUMAETCS KaK LEJIbHBI YHUBEPCYM, B
KOTOPOM IapUT 00KECTBEHHAsI TApMOHUS U KOCMUYECKUN opsAIoK. Ee perynupyror
Pa3HOHAIPABJICHHBIE TTOTOKH COBEPLICHHOM pa3sHOW mpuponabl. CaMm MHUpP B 3THX
YCIIOBHSIX BOCIPUHUMAETCS KAK JUHAMUYHAS CIIOKHAS CaMOOPraHU3YIOIIAsCA
CUCTEMa, KOTOpasi HEMPEPHIBHO MEPEOIpeeasieT COOCTBEHHbIEC IPAHUIIBI.

ApXHUTEKTOpBI, B CBOI OYEpElb, PEAarupyrOT HA BCE ATU NEPEMEHBI U
OCO3HAIOT HEBO3MOXHOCTh MPOEKTUPOBATH U CTPOUTH TaK, Kak panbiie. A. Acana
FOBOPUT O TOM, YTO CE€WYaC — B 3MOXY, KOTJAa TPAHULBI MEXKAY CTpaHAMH
pPa3MBIBAIOTCSI, MUPOM MPABAT TPAHCHAILMOHAIBHBIE ANbSHCHI M KOPIOpAlUHH, a
KapTUHA MHUpa H3MEHSETCA BBHJAY OCO3HAHUS pEANbHBIX OTPAHUYEHUM
YEeJIOBEYECKUX BO3MOXKHOCTEH — apXUTEKTypa M ypOaHHM3M TMEpPecTaroT
paccMaTpuBaTbCsl KaK aBTOHOMHBIE JUCIUIUIMHBI, HE3aBHUCUMbBIE OT BHEIIHHMX
yciaoBuid. OHM NMOHUMAIOT, YTO «TEJ0» COBPEMEHHOIr0 Tropoaa GopMupyercs He
TOJIBKO MAacCHUBaMU 3/IlaHUM, OMPEACIICHHBIM O00pa3oM BBICTPOCHHBIX BOKPYT
TpaHCHOPTHBIX apTepuil. Meranonuc py6exa XX-XXI BEeKOB — 3TO CIOXKHOE
reTeporeHHoe odOpaszoBanue. ['oposl GyHKIIMOHUPYET U Pa3BUBAETCS HE TOJBKO B
peaJbHOM, HO M BHUPTYaJIbHOM IPOCTPAHCTBE, HCHBITHIBasE Ha ce0e CephE3HOE
BIIUSIHUE HYKOHOMUYECKUX, COLMAIBHBIX W TMOJIUTHYECKUX (akTopoB. Acana u
Hconzaku moisararoT, 4to CyHIECTBEHHO YCJIOKHMBILIEHCS KApTUHE MUpa JOJDKHA
COOTBETCTBOBAaTh HOBasi MOAENb POPMOOOPA30BAHUS ApXUTEKTYpbl. OUEBUIHO, UTO
aHTponoMop(u3M B KOHBEHIIMOHAJILHOM TMOHMMAaHUU [JIi 3TOTO HE MOJXOJUT:
JaHHAs KOHUEMIMS TeJIa OCHOBAaHA HAa YCTApEBIIEH «TEO-aHTPONMOLUECHTPUYHOI
MOJIEJIA MHUPO3JaHUs, B KOTOPOM TEJIO YEIIOBEKAa SABJISACTCS «MHUKPOKOCMOM) —
KOMIMAaKTHBIM 00pa3lioM KOCMHYECKOM M 00XKECTBEHHON TapMOHUM U HOCUTEIEM

UJealbHbIX [PONoOpIHiA®.

[TockonbKy OCHapUBaKOTCS CaMO BCEMOTYIECTBO
YeJI0BEKA U €ro CIOCOOHOCTh KOHTPOJIUPOBATH BCE, a MOSBICHUE aKTOPHO-CETEBOU

TCOPUN CBHUACTCILCTBYET O IIOIBITKE YTBCPAWUTH PaBHOIIPpABUC J'IIOI[GfI )51

549 Asada A., Isodzaki A. The Demiorgomorphic Contour... P. 42.
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HEUYEJIOBEYECKUX areHTOB BO BceX cepax AesSTETbHOCTU, TO MOXKHO TOBOPHUTH O
(hopMHpOBaHUHM HEATPOIOLICHTPUYHON KapTHHBI Mupa. OHAKO, ATO HE O3HAYaeT,
YTO B CJIOKUBILECHUCS CUTYyallUH TEJIECHOCTh BOOOIIE MCUE3aET U3 MTOBECTKU TEOPUU
apxutekTypsl. Ckopee, OHa TpUHUMAET OoJiee U30IMIPEHHBIE (DOPMBI M1 KOHHOTAIUH.

Ha ¢popMupoBanrie HOBOW KOHIEMIIMKU TEJIECHOCTH CYIECTBEHHO MOBIUSIIN
OTKPBITUSI OMOJOTMYECKUX HAYK M MEIULHHBL. bonee TOYHOE CKPUHUHTOBOE
obopynoBanue (kak, Hampumep, amnmaparsl MPT, MUKpPOCKONBI U PEHTIEH)
MO3BOJIMJIO BU3YAJIIM3UPOBATh HENOCTYIIHBIE 3PECHUIO KU3HECHHBIE MPOLECCH —
JBIDKEHUE KPOBU IO COCylaM U pabOTy BHYTpEHHUX OpraHoB. COBpPEMEHHOE
o00Opy/IOBaHUE TaKKe IMO3BOJISIET CUMTHIBATH PA3IUYHOTO POJIa UMITYJIbCHl U
CUTHAJIBL, 110 KOTOPBIM CHEIUATUCTHI MOTYT aHAJIU3UPOBATh Pa0OTy MO3Ta.

Onnako K BU3yaln3alud pabOThl BHYTPEHHUX OPTaHOB, PETUCTPUPYEMOM
MEJUIIMHCKUMU TIPOOOpaMU, apXUTEKTOPHl U TEOPETUKU apXUTEKTYPhl MPOSIBIISIN
uHTtepec u panee. Tak, Hampumep, yxke B XIX Beke Onaromaps JaHHBIM
churmorpada, U3MEpAIOUIMM NYyJIbC W  apTepUAIbHOE  JaBJEHUE, B
TEPMUHOJIOTHYECKUI amniapar HEMEUKOTO0 HCKYCCTBOBEICHUS BOILIO TOHSTHE
«putm». HUctopuk apxutexktypel T. TolitenOepr oTmeyaeT, 4dYTO B
uckycctBoBeneHnn pyoexa XIX-XX BekoB (a Takke B HEMEIKOW KyJIbType B
1[eJIOM) TPUCYTCTBOBAJN TaKOW OOMIMH NPUHIMUII BU3YyaJbHOT'O BOCHPUSITHUS
MpOU3BEeACHUM, UYTO mOpsiMO chopMupoBalics Ha 0a3e €CTeCTBEHHOHAYYHBIX
OTKPBITUI U TICUXOJIOTUH, OyAy4d B paBHOU CTETEHU O00YCIIOBIICH aKTyallbHbIM Ha
TOT MOMEHT NOHUMaHueM (puznonoruu yenoBeka. OMHUM U3 «(HUITBTPOB» HOBOU
onTuku TONUTEHOEPr CUMTAET KPUTEPUN «IMHAMU3Ma», HA KOTOPBIM CYIIECTBEHHO
MOBJIMSIIO TIOHATHE «PUTM». YCMOTPEHHUE €ro HCTOPUKAMH HMCKYCCTBa TOTO
BpEMEHUM B TE€X JK€ MOCTpOMKaX — TOMNBbITKA MpoOJieMaTU3aluu TEJIECHOTO
M3MEPEHHS TPAJAULUOHHOIO I TOTJAIIHEH TEOPHU «ICTETUYECKOTO UyBCTBa» -0,

B nepBoit Tpetn XX BeKa apXUTEKTOPBI MOJACPHUCTHI MIPOSIBIISIIM UHTEPEC K

PCHTITCHOBCKHMM CHHMKAaM: IIo CBUACTCIILCTBY b. KOJ'IOMI/IHI)I, MHOI'HMC ITHOHCPEI

530 Teutenberg T. The Eye of the Modernity. Form, Proportion and Rhythm in German Architectural History of the
Nineteenth and Early Twentieth Century //Architecture and the Body, Science and Culture/ Sexton K. (ed), London;
New York: Routledge, 2020. P. 165.
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«apXUTEKTYpbl COBpeMeHHOTO ABmxkeHus» — Jle KopOro3be, Aanto, Muc BaH nep
Pos — Morim BIOXHOBISITBCS PEHTTEHOCKOMHEN MpPU CO3JAaHUU COOCTBEHHBIX
MpoeKToB. Teno, TMPOCBEYEHHOE HACKBO3b U JIEMOHCTPHUPYIOUIEEC CBOHU
BHYTPEHHOCTH, HE MOTJIO HE MOBJIUATh HA KOHILENIHIO «apXUTEKTYpPbl KOXKH H
koctei» Jlroneura Muc Ban nep Pos, Hambosee SpKO OTpa3UBIIEICS B MPOEKTE
HeOockp&ba Ha Dpuapuxirpacce. [lomoOHO péOpam Ha CHHUMKE 3a CTEKJISTHHOU
000JI0YKOI IIPOCBEUMBAET KENE300eTOHHBIN KapKac 3/jaHus ..

[Ton BauMsSHUEM OTKPBITHH B 00JacTH MeAUIMHBI B KoHIlE 1970-x-1980-¢
roJibl KOHIIENIUSI TEIECHOCTU JOMOJIHIETCS €lle OJHUM Ba)KHBIM aTpuOyTOM —
«uMMyHUTETOMY. [IpeacTaBnenust 00 UMMYHUTETE CYIIECTBOBAIM U pPaHEe, OJTHAKO
B mociieHe yeTBepT XX BEKa B pe3yJibTaTe OTKPBHITHUS HOBOTO 3a00JIeBaHUS —
Cunapoma mnpuobperénnoro ummyHoaepuuuta (CIIUJ) m ero Bo3OyauTens
(Bupyca ummynoaedunura venoeka (BUY))— mnpousomien caBur B U3yd4eHUU
naHHoro ¢peHoMena. Bupyc umMmyHogeduinTa yeaoBeka sBISIETCS PETPOBUPYCOM:
OH HCTOJIb3yET MEXaHU3M O00paTHOM TPAHCKPUIILINU JIJI1 BHEAPEHUS CBOET0 FreHOMaA
B JIHK xo3suna. IlocpeacTtBom 3TOro MexaHu3ma OH MHapa3UTUPYET B KIIETKE
XO035IMHA, MCTOIlasd €ro HWMMYHUTET W Jenas €ro YsI3BUMbBIM IE€pe]
COMYTCTBYIOIIUMHU OOJIE3HIMU.

o aToro MoMeHTa (PyHKIIUSI UMMYHUTETa OblJIa HESCHA: C OJHOW CTOPOHBI,
€ro 3ajiauy BUJIENIU B 3alllUTE TeJla OT MUKPOOOB, a C IPyroi, OH CUUTAJICS HEKOU
MyCTON «alcTpakiuen», OUEHUTh U UCCIEAOBaTh KOTOPYH) HEBO3MOXKHO BBUY
OTCYTCTBUSI KaKMX-TUOO BHEHIHUX MposiBIeHuU. HaOmroneHue 3a mopaxeHusMu,
kotopble CIIM]l HaHOCHUT Telly, B KOPHE M3MEHWIIO CUTYAIUIO: CAECIAB SIBHBIM
(beHOMEH «HUCTOIIECHUS UMMYHHOW CHCTEMbl», OHO HArJSHO JI0Ka3allo €ro
CIIOCOOHOCTH CONPOTHUBIIATBLCS BUPYCAM U OAKTEPUAM 2.

OtkpeiTHe Bo3zaeiicTBus BUYU Ha MMMYyHHYIO cHCTeMy 4YelloBeKa He ObLIO

MPOUTHOPUPOBAHO B apXUTEKTypHOM coobmiectBe. Tak, Hampumep, 00 3TOM

TOBOPUJIM SITOHCKHE apXxuTeKTopbl A. Mcomzaku m A. Acama B CBOEM JOKIIAJZE

551 Colomina B. X-Ray architecture. Ziirich: Lars Miiller Publishers, 2019. P. 137.
352 Wictopus tena. Tom I11.Ilepemena B3rmama: XX sex / Kopben A.(pen). Kyprun, K.K. (pex.), Burapemto, XK (pex.)
M.: Hogoe Jlutepatypraoe O603penne, 2018. C. 25.
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«JlemuypromopdHbie ouepTanusi» Ha KoHpepeHuuu «Anybody». A. Acana
Ha3bIBa€T AayTOMMMYHHOE 3a00JieBaHHE€ U MPOBOLUPYIOUIUNA €ro BHUPYC
«AMUCTEMOJIOTUYECKUMHU BO3OYIUTEISIMIY, KOTOPBIE MPEABSABISIIOT apXUTEKTOPaM
HOBBIM THUI TENECHOW MPOEKIMU, OCHOBAHHBIM HAa «MOJICKYJISIPHOM/BUPATLHOM))
oOpaze Tena. Acaja CUMTAET, YTO B STOM MOJENIH TEJIO HE BOCIPUHHUMAETCSA KaK
LEJbHBIA CTATUYHBIM OOBEKT WM 00JIalaTellb UACANbHBIX MPOMOPIUN (Kak 3TO
OBLIIO B «T€0-aHTPOMOMOP(UCTCKOM» KOHIIENIMU), HO KaK «CaMOOPTaHU3YIOIIAsICs
CHUCTEMA, YbH KOHTYPBI MOCTOSIHHO MeHA0TCsS». Kak nokaszano otkpsitne CIIN/I,
ATa CUCTEMA SBJISIETCSA XPYIKOM M MOXeT AaBath cOoil. Tem He MeHee, y Hee ecTh
OJIHO BaXHOE CBONCTBO — T'HOKOCTh, KOTOPOE MO3BOJISIET €M MOACTPANBATHCS MO
pasHbie ycnoBusl U obctosTenbcTBa. Tak, HanmpuMep, JIHK B uMMyHHBIX KJeTkax
CIIOCOOHO TOJACTPOUTHCS TMOJI OINPENENCHHbIE YCIOBHS, YTOOBl 00€CHIeYUTh
opranusmy 3ammty. Kpome TOro, cama HMMyHHass CHUCTEMa COCTOUT W3
MYJbTHUBAJICHTHBIX KIIETOK, KOTOPBIMHM HE YIPABISIET HU MPEIOIpeIeIICHHAS
MporpaMMa, HU OTHAENbHBIN peryaarop. IMMyHHbIE KJIETKHM HPOCTO CHOHTAaHHO
B3aUMOJICUCTBYIOT JIPYT C APYTOM, BBICTyMAsl, MO (DAKTy, HAUITYUIIHUM MPUMEPOM
CaMOOPTaHU3YIOLIEHCs CUCTEMBI >,

Hpyrum uctounukoM, nodyausBmum A. Acagy u A. Mconzaku oOpaTUThCA K
metadope CIINa, cramo scce Cohrozan Contar «bone3nb kak meradopay», a
MMEHHO — €ro BTOpas 4acTh, Bblmenmas noxa HazBanueM «CIIMI[ u ero
Metadopb». [lenas cBoux 3cce C. CoHTAr BUIUT B pa3BeHUAHUH HEJIENbIX MU(DOB O
00JIe3HAX, KOTOPbIE MPEMATCTBOBAIU UX JICUEHUIO. ABTOP CUMTAET, UTO METa(ophl,
KOTOpPBIMU oOOpacTanu pak, TyOepkyné€3 u uyth mnozxe CIIMJ[ He TonbKO
(dhopMupoOBaIu HEJOCTOBEPHBIE MPEICTABICHUS O O0JIE3HH B OOIIECTBE B IIEJIOM, HO
U CTUTMATU3UPOBAIA TE€X, KTO UMM CTpajaeT. IDTO OOCTOSTEIHLCTBO MENIANI0
OOJIbHBIM BOBpEMSI OOpaTUTHCS 3a MOMOILBIO, MOHSITh PEATbHYI0 KIMHUYECKYIO
KapTUHY U OLIEHUTh CBOM IIAHCHI Ha BbI3fopoBieHue. MubimMu cioBamu, CoHTar
noJjiaraet, 4YTo Metadopa NpensTCTBYeT aJleKBATHOMY BOCIPUSTHIO O0JIE3HU — T.€.

«Oone3Hn Kak mpocto Oone3Hw». Hambonplyto OHacHOCTb, C TOYKU 3pPEHHS

353 Asada A., Isodzaki A. The Demiorgomorphic Contour ... P. 42.
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¢dunocoda, HECYT KMIIUTAPUCTCKHUE» METa(OPBI, KOTOPHIE OMUCHIBAIOT MOPAKEHUE
OpraHu3Ma KakK «aTaKy» U «BTOP)KEHHUE» B HETO, U B T€X K€ MOHITUAX OMUCHIBAIOT
npouecc jeyeHus. B nuckypce, OnepupyrolUM BOCHHOW TEPMHUHOJIOTHEN, TEIO
OOJILHOTO TpeBpamaeTcs B moJie 005, HA KOTOPOM Cpa)kaloTcsl OMacHBI BUPYC,
Jedamuii Bpad, OOMIECTBO ¥ MMMYHHTET MalUeHTa >,

Acana, ¢ o1HOM CTOPOHBI, MpuHUMAET no3uiuio ConTtar. OH coriamaeTcs ¢
ee uaeeit o toM, uro metadopa CIIMJla ciayxuT cpeiAcTBO CTUTMaTHU3AIUU
WHJIUBUIOB, COLIMANIBHBIX TPYMM U sIBIIeHUN. MexaHu3m neucTBus 3Toi Metadopshl,
ciuenyomui: nmoaodHo Ttomy, kak CIIMJ[ paspymaer UMMyHHYIO CHCTEMY
OpraHu3Ma-xo03s1Ha U YCUJIUBAET «KMMMYHHBIM OTBET» 00IIIECTBA HA €r0 HOCUTEJIEH,
ero Mmetadopa MaprUHAIU3UPYET TEX, B OTHOIIEHUH KOTO OHA IPUMEHSIETCSI.

N xors te3uc C. CoHTar BBI3BIBAET HMHTEPEC SAMOHCKOTO TEOPETHKA,
MOJIHOCTBIO OH €r0 pa3leisieT, yCMaTpuBas B HEM BHYTPEHHEE IPOTUBOPEUHE.
Conrar cuutaer Mmeradopy «OO0JIE3HBIO 3HAUCHHS», HO TBITAETCS YCTPAHUTH
00JIe3Hb TEM K€ CaMbIM ECTOM, KOTOPBIM OHA cama JI0 3TOTr0 KpUTUKOBasa. Acaja
YTBEPKIAET, YTO MBI HE CMOXEM TOJIHOCTbIO MCKOPEHUTh BCe MeTadophl,
HCKaXarollie peaqbHOe MOHUMaHue 00JE3HH: BCE, YTO HAM OCTAETCS — 3TO MPUHSTh
ux kak ¢akt. Kpome Toro, 6oprba ¢ mertadopamu Oecroie3Ha €lie U Kak crnocod
00pbOBI ¢ OOJIE3HBIO.

Ecmu wupes CIIMJla xak wmetadopsl HE BBIXOAUT 3a MpEAEibl MO
APXUTEKTYpPHOM TMPAKTUKH, TO HEMHOTOYMCIEHHBIE MOMNBITKH BOIUIOTUTH B
apxutekrype monekyiny JAHK Bce-taku Obutn. B kauecTBe mpumepa 31€Ch MOXKHO
MPUBECTH B MPOEKT Oumosormyeckoro ueHtpa npu Muctutryre U.B. I'€éte BO
Opankdypre Ha Maitne (1987) Ilutepa Alizenmana.

B mianupoBke LIEHTpa cUUTHIBAeTCSl (DparMeHT 1IEMOYKHU ABOWHOMN CIUpau
JIHK, coctosmux U3 AByX MOJUMEpPHBIX HUTEH. Dopma KOpITycoB B OOIIUX YepTax
BOCHPOU3BOJAUT 4EThIpe Hykieoruaa — AnenuH, Tumud, ['yannn u Lurto3us.
[Tono6no 3Beny uenouku JIHK, BbITAHYTBIE BIOJIb OCH Kopiyca (GOPMUPYIOT

KOMILNICMCHTAPHEIC IMapkI: JIINHHBIC IITUYTOJIBHBIC B IITaHC KOpITyCa

554 Comrar C. Bonesnb kak Meragopa. M: Ad Marginem press, 2021.176 c.
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COOTBETCTBYIOT aJICHMHY, HAMpOTHUB KOTOPHIX pacrojaraercs KOPOTKUH
MNATUYTOJIbHUK THUMHHA, @ TOBTOPSIONIUM IIMTO3WH KBaJAPAaTHBIM KOpIycaM —
BOCIIPOU3BOJISIIINE TyaHUH TMPOTSHKEHHBbIE KOpIyca € BOTHYTBIMH MO Jyre
(dacanamu. PacliBedeHHBbIE KPACHBIM KpBITBIE TEPEXOJbl MEXIYy KOpIycamu
COOTBETCTBYIOT BOJIOPOAHBIM CBSI35IM MEXIY HYKJICOTUAAMU (U171.53).

Opnnaxo I1. Aii3eHMaHa MHTEPECYET PEeNpPE3CHTALUSI HE CTOIBKO CTPYKTYPBI
(dparmMeHTa MOJEKYJbI, CKOJBKO TMPOIECCOB CHUHTe3a Oenka B Heil. OnH
BOCIIPOU3BOJAUT B TMPOEKTE KOMIUIEKCA MPOILECChl peruirKanuu (yIBOCHUs
CIIUpaJIN), TpaHCKpUNUKK (3anmuch reHermdyeckor mHpopmamuu ¢ JIHK na PHK

333 OpmHAKO, 0 MHEHHUIO

nocpeactBoM dpepmenta PHK-nonumMepassl) u Tpancasimu
I'padmanma, BO BHemHeM OOJHMKE aHCAMOJIsI apXUTEKTOpP TBITAeTCs, CKopee,
BOCITPOM3BECTH IpolLiece Aekomio3unuu ABoHou cnupanu JJHK. [To 3Toi npuunnHe
OH CO3HATEIbHO U3BIMAET U3 IEMOYKU JBa KOPIyca-«HYKJICOTHAa» U pacrojiaraet
UX [OJ] YIJIOM OTHOCUTEIBHOTO [IEHTPAIbHOM OCH BCEr0 KOMILIEKCA. AHAJOTUYHBIM
00pa3oM OH MOCTYIMAET U C AJIEMEHTAMHU CaMUX 3JIaHUI: UX OTJeIbHbIE (paKiuu,
MapKUpPOBaHHbIE KOHTPACTHBIMHU I[BE€TAMH, BBICTYMAIOT W3 OCHOBHOIO 00BEMA,
HABHCAas HaJl YDOBHEM 3EMIIH> 0.

B naHHOM NpoOeKTe «TeIeCHOCTh» MPUCYTCTBYET HE MPOCTO B U300pAKEHUU
(parMeHTa reHoma 4elioBeKa, a B pa3BOPAYMBAIONIUXCS B HEM (yHIaMEHTAIbHBIX
npoiieccax kusHenesaTenbHocTH. OHAKO JaHHAs T€Ma He SIBJISIETCS OCHOBHOHM B
Teopetndeckux padotax II. Aizenmana. B gacTtHocTtH, B 3cce «Pa3BEépThiBaHUE
3pEHHS» OH OTKPHITO TOBOPUT O BTOPUYHOCTH TEJIECHOTO BOCHPUSITHUS
OTHOCHUTEJILHO 3PEHHUs, COMHEBAsCh B TOM, UYTO OHO MOXET HWHHUIMUPOBATH
PEBOJIOIIMOHHBIC IEPEMEHBI B MPOIIECCE paccMaTpuBaHus 34aHus. Jleno B TOM, 4TO
TeJeCHasT YyBCTBEHHOCTh TpeOyeT COKpaIlleHHs JUCTAHIIMU, W H3TO JIeJlaeT
HEBO3MOXHBIM KPUTUYECKUN B3TJIA HA COOPYXKEHHUS U UX aJICKBaTHYIO

uHTeprnperanuio. KpuTuueckoil mno3uiuu TpeOyeTcss OTCTPaHEHHBIA B3TJIAL.

HOCKOHBKy 3pCHUC BCCTJla MpCANoJaracT HaJaIn4Iue JUCTaHIIUU MEKAY CMOTPAIIUM

555 Eisenman Architects. Biocenter (1987) URL: https://eisenmanarchitects.com/Biocenter-1987 (nata oOpameHus:
25.03.2022).
556 Graafland A. Architectural bodies. Rotterdam: 010 publishers,1996. P.84.
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U HaOM0JaeMblM UM OOBEKTOM, TO UMEHHO OHO CHOCOOHO €€ chOpPMUPOBATH.
Aif3eHMaH CUMTAEeT 3pEHUEe, a HE OCTaJIbHbIE UyBCTBA, NEPBUYHBIM MEXaHU3MOM
BOCIIPUSATHS U HHTEPIPETAIMU COOpYKeHUI. Ha 3To yka3bIBaeT TO 00CTOSITENLCTBO,
YTO BCE€ BHUJIbI APXUTEKTYPHOU pernpe3eHTauuu (YepTeKH, PUCYHKU, MAKEThI,
dboTtorpaduu, peHnepsl) 1 KOHBEHIIMOHAJIbHBIE YCIOBUS BOCIIPUSITUSI TPOCTPAHCTBA
OCHOBaHbI Ha 3peHUU. «PallMOHaNbHBIA B3TJISI» OMNpPEAENSIeT HE TOJIBKO OOJIMK
3MIaHUI, HO U JAUCKYPC apXUTEKTYyphl: o MHeHUto [1. AilzeHmaHa, yCI0BUEM €ro
BO3HUKHOBEHUS SIBJISIETCS HAJIMYUE «MOHOKYJISIPHO BHJSIIETO YEJIOBEUYECKOIO
cyobektay. Hecmorpss Ha 510, II. Ai3eHMaH NPOTUBUTCA OJHO3HAUYHOMY
«QHTPOTOLEHTPU3MY» U  «OKYJSPOUEHTPU3MY», TMpHU3HABass HX HapsIgy C
OpTOTOHAJILHOW Te€OMETpHEH, MPUHIUIIAMU CUMMETPUU U UEPAPXUU «ATIOPUSIMU»
APXUTEKTYPHOTO MBIIIJICHUSI AMOXH TyMaHuU3Ma. AIJIBTEPHATUBY TaKOMY THUILY
MBIIIUICHUSI OH BUJUT B KOHIEMIMU «CKJIAA4aToro mnpocTtpaHcTBay. OHO He
SBJISIETCA HU OKYJSAPOUEHTPUYHBIM, HU aHTPOMOIIEHTPUYHBIM, C OJTHOM CTOPOHHI,
MPEO00JIeBast MPUHIIMIIBI KAPXUTEKTYPHI SMIOXU T'YMaHU3Ma, TAKUe KaK CHMMETPUS,
uepapxusi, ynopsg0o4eHHOCTh, C IPYroil — HE UTHOPUPYST B3aUMOJEHCTBYIOIIETO C
HHM CYOBEKTa M MEHAACH MOJ €0 BIUSHUEM .,

Bo3sBpaiasch kK NpoeKTy UCCIEA0BATEILCKOTO 1IIEHTPA, MOKHO YTBEPKIATh,
yto II. Ali3eHMaH NBITAETCA MPOJEMOHCTPUPOBATH APXUTEKTYPHBIA SKBUBAJIECHT
nekommosunuu MoJiekynsl JIHK. Hapymas peryisapHyro MmiIaHUPOBKY KOMILIEKCA
JUHAMUYHBIMU CIIBUTAMU OOBEMOB OTHOCUTEIHLHO OCHOBHOM OCH, apXUTEKTOP
BOILIONIAET TPOLIECC JEKOHCTPYKIIMM TE€HETHYEeCKOM UHMOpMalUu >KUBOTO
OopraHu3Ma Ha MOJIEKYJIIpHOM ypoBHe. OToOpaXkas mpoliiecc pacnaja, OH MbITaeTCs
3aUKCUPOBaTh TO, KaK HA MHUKPOYPOBHE MPOUCXOIUT MPOLIECC OCBOOOXKIACHUS
apXUTEKTYPhl OT CEMAHTHUUYECKOTO U3MEpeHus. B KoHIIeNInu miaHa CoopyKeHusl, ¢
touku 3peHust A. I'padrnannga, «Bcs mpoileAypa B KOHEUHOM HUTOT€ HalpaBlieHa

MIPOTHUB CHUMBOJIMYECKOW MPUPOABI APXUTEKTYPBI U MPOSBISETCS B YCTPEMIIEHUH,

557 Eisenman P. Vision’s unfolding: Architecture in the Age of Electronic Media // Theorizing a New Agenda for
Architecture: An Anthology of Architectural Theory: 1965-1995 /Nesbitt K.(ed.) New York: Princeton Architectural
Press Publishers, 1996. pp. 556-561.
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KOTOpPO€ TBITAETCS OTMEHHUTh akT (OPMYJIHUPOBAHHS CMBICTA, 3aMUCAaHHOU
IIOCPEICTBOM TEKCTA MIIU PUCYHKa» >,

Hecmotpst Ha TO, uto cam I1. Ali3eHMaH He UCTIBITHIBAET OOIBIIIOTO MHTEpECA
K IIpo0JsieMe TEeNEeCHOCTH, UCTI0Ib30BaHUE UM 00pa3a pacnaaarouierocs (pparmeHTa
monekynsl JIHK mnoarBepxkmaer Tte3nc A. Acampl O TOM, 4YTO KOHLEHIUS
«MOJIEKYJISIPHOTO/BUPANIBHOTO  TeNa»  CIOCOOHAa  pEeNpe3eHTUPOBATHCS B
apXUTEKType nocienHen Tpetu XX Beka, IPpUYeM, U 3TO OYEHb BaXKHO, UMEHHO B
KOHTEKCTE CEpPhe3HO OOHOBJIEHHBIX MPEJCTABICHUN 00 MMMYHUTETE, KOTOPbIU
Omarogapsi MMMYHOJIOTMU CTall HEOTHEMJIEMBIM JJIEMEHTOM B CHUCTEME
MPEJCTABICHUN O YelloBeuecKkoil TenecHocT. Henb3si, 0JIHako, HE YIOMSIHYTh U O
BKJIaJ€  HEKOTOPHIX  MEXIUCIUIUIMHAPHBIX  TEHJEHLIHMH  COBPEMEHHOTO
¢dunocodpckoro aUCKypca, a UMEHHO — CHUHEPIeTUKH, JJisi KOTOPOM HaJelnEHHOe
MMMYHUTETOM  TE€JO  MPEJACTaBIsIET COOOW  CIOXKHYHO U OTKPBITYIO
CaMOOPIaHU3YIOLIYIOCS CHCTEMY, BCTPOEHHYIO B CUCTEMY 00Jie€ BBICOKOTO MOpsi/IKa
U B3aMMOJICHCTBYIOIIYIO C JIPYTHUMU TellaMH-CUCTeMaMH. Takoe TeJlO COCTOUT U3
HEBUJAMMBIX CHUJI U MMOTOKOB, 3aKJIFOYEHHBIX B (PU3UYECKYIO OO0TOUKY.

B cBoeit kaure «I'nbkue tena» OMuin MapTUH ONKUCHIBAET, KaK TelecHas
UJIEHTUYHOCTh OblIa MepecTpoeHa MOJ BIUSHUEM MOJO0HOTO CIBHUIa IMapajvrM.
OO6pa3 310pOBbs KaK MIUTA, KOTOPBIN YKPEIIAETCS TUTUEHON U 3alIUIIAET TEJIO OT
00JIE3HETBOPHBIX OaKTepuid, ObLT CKOHCTpYHpoBaH B Hayaie XX BeKa, HO ObLI
BIIOCJIEJICTBUM BBITECHEH OOJiee CIIOXKHOM KOHIeniued nmmyHutera. UMmyHuTeT
NoJ00€H CaMOOPraHU3YIOLIEHCS CHCTEME: OH CIOCOOEH aJanTUpPOBAThCA IOJ
pa3lInuHbIE YCIOBUS OKpYyXarolieil cpeabl U 3(PEeKTUBHO 3alTUIIATh OPTaHU3M OT
BUPYCOB U UHpeKIuid. UMMYHUTET HE TOIBKO MEHSET MPECTABICHUS O Telle, HO U
0 €ro MecTe B MUpE: OHO Teleph BOCIPUHUMAETCS KaK CUCTEMA, COOOIIAOIIAsACS C
Goee MacITabHON DKOCUCTEMON >,

Dxonoro-chepubiii nogxon Ilerepa Crnorepaaiika HaaensieT UMMYHUTET HE

CTOJIbKO OMOJIOTUYECKOM, CKOJIBKO MCUXOCOLHANIbHON KOHHOTanue. B mupokom

338 Graafland A. Architectureal bodies. P. 10.
559 Martin E. Flexible Bodies: Tracking Immunity in American Culture—From the Days of Polio to the Age of AIDS.
Boston: Beacon Press,1994. 352 p.
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CMBICJIE HMMYHHUTET TIOHUMAETCS] UM KaK «COLUUAJIbHBIN (hakT», OOIIHOCTH B TOM
WM MHOM KOJUIEKTUBE, MACIITa0 KOTOPOIo BapbUPYETCs B 3aBUCUMOCTH OT 3MOXHU
Y BO3pacTa yenoBeka. IMMYHHBIMU €JMHULAMU COLIMYMA SBIISIFOTCS CEMbS, IIIEMS,
ropoji, peIuruo3Has oOIIKHA, HAPOA, MPEeaNpusiTHe. DTa OOIIHOCTh CTPOUTCS Ha
COJIMJAPHOCTU: TOT, KTO HE MOJAJEPKUBAECT YCTAHOBKM M LIEHHOCTH, NMPUHSATHIE
KOJUIEKTUBOM, CUMTAETCS IPENaTeieM U MOMJIECKUT «ocTpakuzMy». CoBpeMeHHas
MOJIEJIb KWIMIA OOpaTHO MPONOPLHMOHAIbHA 3TOW CUTYyal[Md: OHA HalleJIeHa Ha
YAOBJIETBOPEHUE  NOTPEOHOCTEM  HMHAMBHAA, KOTOPBIA  HE  CTPEMUTCA
COJIMAPU3UPOBATHCS C KOCMOJIOTHYECKON MOJIEIIbIO HITM EHHOCTSIMU KOJJIEKTHBA.
OHa oTpa)kaeT CKpBITBIA CMBICH JIATUHCKOIO TEPMHUHA Immunitas, KOTOPBIH
0003HaYa€eT «HEYIACTHE B OOIIECTBEHHOM TPy Ie 0OJIEE BHICOKOTO MOpsiaKa»

Crnotepaaiik MuUIeT, YTO OOMTAHKE YEIOBEKa B )KHInIIE Ha pyoexke X X-XXI
BEKOB ynojoOisercs padoTe MMMYHHOM CHUCTEMBI — «quasi-TUTUEHUYECKOTO
M3MEPEHHUS TIEPBMYHOTO JK3MCTEHIMATLHOTO (DOPMHPOBAHHS MPOCTPAHCTBa» Cl.
NMmyHonorndeckass pyHKIUS >KWINIIA 3aKII0YAETCS B TOM, YTO B HEM YEJIOBEK
(GOpMHUPYET YCIOBUSA «yIaYHOrO-IJIA-ce0a-ObITHA» %2, HO MMMYyHHMTET — 3TO He
IIPOCTO HEBUJIUMBIN IIUT OTJAEIBHO B3ATOI'O MHJIMBH/IA, OH PACHPOCTPAHIETCS U Ha
ApPXUTEKTYPHYIO M TPOCTPAHCTBEHHYIO CPEAY €T0 JKU3HU, a UMEHHO — Ha >KHJINLIE.
[To »TO¥l mpuuMHE IOM HMEET JABE HIIOCTacU: 3TO U (u3uyeckass 000JIOUKa,
oOeperaroiiasi TeJIO OT arpecCUBHOTO BO3JCUCTBUS OKpYXaloIlleil cpenbl u
BTOP)KEHHSI TOCTOPOHHHUX B €ro JIMYHOE MPOCTPAHCTBO, U 30HA KOM{QopTa.
HeMeukuil MbICIMTENb CUYUTAET, YTO JKWJUIIE HAIIMX JHEW WrpaeT pojb
«MPOCTPAHCTBEHHOM UMMYHHOM CHUCTEMBI», KOTOpast OEpEKeT MOKOM U TEJIO CBOETO
x03siuHa. OHO SBJISETCS MECTOM, IZI€ MOKHO OTTOPOAMTHCS OT BCEBO3MOXKHBIX
pasgpaxxuTeneil 1 MOCTOPOHHMX B3IIII0B %,

[TockonbKy HMMMYHHass (YHKLIMS SKAJIUINA HPEANOaraeT M30JSLIUI0 OT

BHCIITHUX paSI[pa)KHTCHCﬁ 1 oO0ecCIleUcHHUs IOKOS B 3aMKHYTOM IIPOCTPAaHCTBC,

560 Crorepnaiik IT. Cepsr: [Tmopanshas cdeponorus. T.3. [ena. CI16.: Hayka, 2010. C. 544.
561 Tam xe. C. 542.
562 Tam xe. C. 543.
563 Tam xe. C. 544.
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OJIHOW M3 €ro 3ajad sBIseTcs obecredeHue mecta Juisi cHa. MIMeHHO mosTomy,
cornacHo I1. Cnorepaaliky, COBpeMEHHbIE KBaPTUPHI — 3TO «YTIISIPBI AJIS CHAY, T
[JIABHOE TMPOCTPAHCTBO MPEACTABICHO CHAJIbHEW: «B IIEHTPE HEOOBIIOTO,
aKOCMHYECKOro, HWMMYHHUTApPHOTO JIOMa HaXOJHUTCS KpoBaTh — MPOCTOE
TEXHUYECKOE MPUCIOCOOJEHUE I CHA, KOTOpoe Oojee BCeX MPOYMX CPEICTB
COEHCTBOBAIO I'yMaHUTAPU3AIIMU HOuek» %,

He tpynno mnpeacrtaButh, UTO pa3BUTUE MPEJCTABICHUNH 00 HUMMYHHOU
CUCTEME BIIUSET HE TOJbKO Ha OOJMK, HO M Ha BHYTPEHHIOIO CTPYKTYpY
coopyxenud. Y. bpam u II. OmMoHc B cBoeit cratbe «PoBHass u ruoOkas?
TpeHupoBKka OCaHKM B apXUTEKType MOJEPHU3MA» YKa3blBalOT HAa OJIMH U3
aTpuOYTOB TEJIIECHOCTH B JOMMMYHOJIOTUYECKOW MapajurMe apXUTEKTypHOTO
MBIIIUIEHUS: 3TO — «POBHAs ocaHka» (upright posture). MccnenoBarenu TpakTyIoT €€
KaK «ujean, KOTOPBIM OJHOBPEMEHHO SBIISIETCS M TEJIECHBIM, U MOJHOCTHIO
a0CTpaKTHBIMY», BBICTYIAsl OJHOBPEMEHHO OJUIIETBOPEHHEM IMOpSIKA U JIUKTaTa
xopomieil puszuueckoil popMer’®®. JlaHHAS Maes NEPEKIUKAETCS C TEM, YTO PAHEE
nucan Mapk YUriam o TeJIeCHOCTH B MOJEPHUCTCKON apXUTEKTYpe: €CIIU MPOBECTU
napasuielib MeXIy TelaMU aTJIeTOB M OEJOCHEKHON apXUTEKTYpOil JOBOEHHOTO
MHTEPHAIIMOHAIBHOTO MOJIEPHU3MA, CUMTAET UCCIIEIOBATENb, TO MOKHO IPUNTH K
BBIBO/J1Y, UTO apXUTEKTOPHI BUJIETU CBOEH 3a7jaueii IepeHOC Ha MOCTPOMKH CBOICTB
370pOBOro TpeHupoBaHHOTro Tena ®®, SIpkuit npumep — CIIOPTUBHBIA KOMILIEKC UM.
IIsitna YutHn B MenbckoM YHuBepcUTeTE, BO3BEIEHHBIM MO NpoekTy J[>kKoHa
Paccena [Toyna B 1932 rony (un1.54). Y. bpam u I1. DMMOHC npssMO HA3BIBAKOT €TI0
«IaMATHUKOM (M3KyJIETYpe U POBHOI ocanke» ®’. KaMeHHBIE CTEHBI JAaHHOTO
CIIOPTUBHOI'O KOMILJIEKCA COOTBETCTBYET JOUMMYHOJOTHUUYECKOMY MOHUMAHUIO

3J0pOBOr0 Tena, C TBEPAOW OMOPOM Ha TMpPaBUIIAX TUTHEHBI W YETKUM

564 Tam xe. C. 550.

565 Braham W.W., Emmons P. Upright and flexible? Exercising posture in modern architecture... P.291.

566 Wigley M. White Walls, Designer Dresses: The Fashioning of Modern Architecture. Cambridge, Mass.: The MIT
Press, 1995.

567 Braham W.W., Emmons P. Upright and flexible? Exercising posture in modern architecture... P. 292.
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MPECTABICHUEM, UYTO «3AIIUTHBIM OapbepoM» Teja SIBISIETCS KOXKa — IleJibHas
MaTepuasbHas 060JI04Ka, 00eperaromas Tejo oT OakTepuii 1 BUpycoB e,

Tema QopmupoBaHus XOpOIIed OCAaHKH SBISIETCS, C TOYKW 3peHus II.
OmMoHca W Y. bpsMa, NpUHUOMNHATBLHO BAXXHOM JJIsI MOHUMAaHUSA 3HAYCHUS
HenbcKoro ciopTHBHOIO KoMIuiekca. OHa CBA3aHA ¢ JAeATEIbHOCTBIO JUPEKTOPA 0
dusmueckoii KynpType Menbckoro yausepcutera PoGepra Kudyra, OH 3aHUMAaCs
npoOsieMoil MPO(UIAKTUKU HUCKPUBJIEHUS TO3BOHOYHUKA, TMOCBSATUB €U TPy
«JledexTol ocankm», €, 0 HabmoaeHuo Y. bpama u I1. OMMoHCa, TUIUYHO
oOpallleHHe K TeM WIH UHBIM apXUTEKTYPHBIM MOTUBAM JIJI WIUTIOCTPALIMK T€X WU
MHBIX UJIEH: TaK, B YaCTHOCTH, U300paXKEHUE MEPErPyKEHHOU KOJOHHBI MPU3BAHO
IIPOIEMOHCTPUPOBATH, KAKUE TIOCIIEACTBIS MOKET UMETh HAPYIICHUE OCAHKK .,

B o0nuke gaHHOTO KOMIUIEKCA MOXKHO Pa3IMYUTh U PACIIPOCTPAHEHHYIO NS
apxutektypsl 1920-30x ros1oB ujaes o GopMHUPOBAHUU 310POBOTO TeJia C POBHOM
OCaHKOW HE TOJHKO MHTCHCUBHBIMH TPEHUPOBKAMH, HO U OOMIMEM COJTHEYHOTO

CBETA M CBEXKEro BO3ayXa’

. YOeXIeHHOCTh B TOM, YTO COJIHEYHBIN CBET yOUBaeT
OOJIE3HETBOpPHBIE OAKTEPUM W  MPENATCTBYET 3apak€HUI0  TyOepKyneé3om
JUINTENIbHOE BpEMsl HE BbI3bIBaJIa COMHEHME. Maes o 01aroTBOpHOM BIMSHUU
COJIHEYHBIX BaHH U CBEXXET0 BO3/1yXa Ha MPAKTHKE, OAHAKO, HE MOATBEP K 1aj1a CBOIO
3¢ ()EKTUBHOCT, M MOCTENEHHO COIJIa Ha HET IMOCI€ OTKPBITUS 3eIbMaHOM
BakcmanoMm crpenrromununa 1943 romy”’!.

Takum 00pa3oM rurveHa, Gu3KyJIbTypa U UACAIbHO POBHAs OCaHKa B MEPBOU
nosioBuHe XX BeKa BBHICTyNAJIH CBOETO POJia HOPMAaTUBAMH, C OTIOPOM Ha KOTOPbIE
KOHCTPYMPOBAJIACh TEIECHOCTh YeI0OBeKa> 2.

CoBpeMeHHas apXUTEKTypHas MapajurMa OTKa3bIBA€TCS OT ITOW HIEU B
noJib3y ruOkoctu. [loka3aTenbHON B 3TOM CMBICIIE SIBJISETCA MPOAHAIM3UPOBaHHAS

Hamu apxutektypa ['. JIunHa. B oTiimume OT %KeCTKOW CTPYKTYpPbI, 3aKPEIIEHHON

OPUHUUNOM  (YHKIIMOHAJIBHOTO  30HUPOBAHUSA, KPUBOJIUHEWHBIE  (POPMBI

568 Ibid. P. 295.

569 Ibid. P. 296.

570 Ibid. P. 293.

5! Ycropus tena. Towm I1LIlepemena B3rasna: XX sek. C. 18.

572 Braham W.W., Emmons P. Upright and Flexible? Exercising Posture in Modern Architecture. .. P. 295-296.
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ApXUTEKTYPHBIX NPOEKTOB ['. JINHHA HE BBITIAAAT, HAIIOMHUM, CTATUYHBIMU: TIPU
B3IJISI/IC HA HUX CO3/Ia€TCS BIEYATIICHUE, CJIOBHO OHU BCE BpeMs IMyJIbCcUpyroT. Cam
apXUTEKTOP HAa3bIBAET HUX «IKO-CUCTEMaMM», KOTOPbIE «BKIIOYAIOT B ceOs
CTPYKTYpY, O0JaAarollyl0 OMNpPENeICHHBbIM JAUANa30HOM JBUKECHUS, MyTalUi u
TUOKOCTIY.

Manunynupysi OTIAEIbHBIMU MapaMeTpamMu (GOopMbl B KOMIBIOTEPHOU
porpamMmMme, 31eMeHThl KOHCTpYKUHii ['. JInHHa ycTaHaBIMBAKOT IUHAMUAYHBIE CBSI3U
KOMIapTUMEHTOB C OKPY>KEHUEM U JAPYT C IPYTrOM, UK (€CIU BBIPAXKAThCSl MHAYE)
a0CTpakTHBIMM CHUJIAMH U TOTOKaMU 3TOT0 OKpyXkeHus. Te ke NPUHIHUIbBI
MEPEMEHUYUBOCTHU U THOKOCTH, JEHCTBYIONIUE B IKOCUCTEMAaX U MUKPOMHUPE, TEMEPh
MPUCYTCTBYIOT B IPOEKTHOM METOJI€ apXuTeKkTopa. [loHumas ropoackyro cpeny kak
OTKPBITYIO cUcTeMY, JINHH MOXKET MpU3HaBaTh, UTO JAEATEILHOCTb €€ oOuTaTeIeh u
reHEpUPYEMbIE HMMHU TMOTOKM HWH(GOpPMAllUM TakKKe BIMSIOT Ha CEMAHTHUKY
APXUTEKTYPbI: B ITUX YCIOBHUAX 3JaHUSI BOCIIPUHUMAIOTCS KAaK PE3YJIbTAT NEHUCTBUS
HEBUMMBIX CHJI U OOMEHHBIX IIPOLECCOB >,

«I'ubkoctby nonumaetcs ['. JINHHOM 4pe3BbIYaiHO IIMPOKO: OHA KACcaeTCs U
(GbopMBbI, 1 KOHCTPYKIIMH, U IJIAHUPOBKHU, U MporpaMmbl. Eciiu panee «rMOKOCTHY
cuMTanach MPU3HAKOM CJIa0OCTH, TO TEmepbh OHAa OOpeTaeT MOJOKUTEIbHYIO
KOHHOTALMIO: OHA BOCIPUHUMAETCS KAaK OJIMH W3 MEXAHW3MOB aJanTaluh K
M3MEHSIOIIMMCS YCITOBHAM. JKOJIOTHYECKHUM B3IJIs11 OTPULIAET IIIABEHCTBO MPSIMOTO
yria, kotopslil BocrieBasin Jle KopOro3be u akajgeMuueckas Tpaauiys, OCTaBUBIIAs
Heu3rinaauMbii cien B CnopTuBHOM LeHTpe M. [leitHa YuTHu.

Ongnako arpuOyThl «UMMYHHUTETa» KakK CBOMCTBAa TEJIECHOCTH HE
CUUTHIBAIOTCS B OOJIUKE COOPYKEHUA. B 3TOM — mpUHIUIIUANIEHOE U XapaKTepHOE
OTJINYKE ATON KOHUEMNIHMHU OT (PEHOMEHOJOTMYECKOM U MOCTCTPYKTYPaTUCTKOM:
CUMMYHUTET» SBJSETCS 3JECh TEOPETUYECKUM KOHCTPYKTOM, IMOCPEICTBOM
KOTOPOTO MOKHO 000CHOBATh HEOOXOIUMOCTh HEKOTOPHIX Kau€CTB, MO3BOJISIOIIUX
apXUTEKType aJanTUPOBAThCS COOOpPa3HO M3MEHSIOIIUMCS YCIOBUSIM — Kak

(1)H3PI‘ICCKI/IM, TaK U IICUXUUYCCKUM, KaK UCTOPHUICCKUM, TdK U KYJIbTYPAJIbHBIM M

373 Ibid. P. 294.
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COLMAJIBHBIM. BrpoyeM, Takoll TEOPETHYECKHI KOHCTPYKT «UMMYHUTETA» HE
OTPUIIAET BO3MOXHOCTh NPUMEHEHHS €ro npu OOCYXKJACHUHU, Hanpumep,
OHTOJIOTHYECKHX KPUTEPUEB COBPEMEHHOTO KUJIUIIIA.

Nmenno Ttak ero wucnone3yer II. Crnorepmaiik, korjaa TOBOpUT 00
CUMMYHOJIOTUYECKOU (YHKIIMU» COBpPEMEHHOro >xwiuina. Hemeuxuii ¢uiaocod
anesmupyer kM.  Xaitgerrepy, MNPOTHBONOCTABIISIS, OJHAKO, €ro HJIECH
KPECTBSIHCKOTO JIOMa CBOEMY MOHUMAHUIO YK€ COBPEMEHHOIO KWIIHIA. PaBHBIM
00pa3om, ero KOHIIEHIUsI COBPEMEHHOT'0 « MIMMYHHOI'0» IOMAa aJbTepHATHBHA TOMY,
yTo onuckiBaet B «lloaTuke mpoctpanctBa» I'. banusip. OOuranue B 1oMe — 3TO
HE «IpeObIBAaHUE B YETBEpPUIIE NPHU BEIIAX», a CO3HATEIbHOE OTCTPAHEHUE OT
BHEIIHET0 Mupa. COBPEMEHHOE )KWINIIE HE SIBIISIETCS «MECTOM OXKUIAHUS TOCTEN,
a M30JMPOBAHHBIM OT BHEIIHErO MHPA JUYHBIM INPOCTPAHCTBOM. J[OCTyN K HEMY
3ampenieH Kak MOCTOPOHHUM JIFOASIM, TAK U BCEMY, UTO MOKET HABPEIUTh XO3AUHY.
OHO sBisIETCSA TPOJOJKEHUEM TeElIa, KOTOPOE, B TO XK€ BPEMS BBICTYyHAET
JIOTIOJIHEHUEM €T0 3alllUTHBIX (PYHKIHUI: «TE€M CaMbIM JKUJUIIE CTAHOBUTCS
MPUYACTHBIM K OCHOBHOMY IMPOLECCY MOJECPHU3AIMUA: OHO AapTUKYJIHUPYET
MOSIBIICHUE — WM OOHapyXeHWe — HUMMYHHBIX cucTteM... OHO cTajno
MaTepUabHbIM BBIPAXKEHHEM TOTO (paKTa, YTO YEJIIOBEUECKON OTKPBITOCTU MHUPY
BCErJa COOTBETCTBYET JOIOIHSIONIMI €€ pasphiB ¢ MHPOM» 4,

Pestomupyem cka3aHHoe U 00paTUM BHHUMaHHUE Ha CIEAYIOIIEe.

PaccmoTpenHbie B TpeThed TrjaBe aTpUOYThl TEIECHOCTH, K KOTOPBIM
o0palarTcsi apXUTEKTOPHI, SBISIIOTCS CJIEACTBUEM MHUPOBO33PEHUYECKOIO CABUTA,
MPOU30NIEIIETO B pe3yibTare oTkpbiTus reHoma JIHK, ooHapyskenue Bo3OyauTens
CUHJIpOMa NEPBUYHOTO UMMYHOAeduIuTa. Kpome TOro, BIusHUE Ha apXUTEKTOPOB
OKa3aJio B TOM YHUCJE U U3yueHue apxutekropamu padot [enesa u ['Barrapu. Tak B
JTUCKYpPC TEOPUM apXUTEKTYPhI IMOMANaI0T MOHATUS (PAarMEHTHUPOBAHHOTO Tena,
Tena 0e3 OpraHoB U UMMYHHUTETA.

Kananckuii Teopetuk apxutektypsbl JKopxk Telcco yBsA3bIBA€T UX MOSIBICHUE

C (eHOMEHOM «pa3BOIUIOLICHMS» WM yTpaThl TEJIECHOCTH B KYJIbType

574 Crnotepnaiik IT. Cdepsr: [Imropansuas ceponorus. T.3. ITena. C. 549.
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noctMonepHa. OH cyWTaeT, YTO 3Ta TEHACHIMS YCHIMBAaeTCs Oiaromaps
HecKonpkuM  (hakTopam. IlomeTsl B KOocMoOc, HW300peTeHHWE HOBBIX CPEACTB
KOMMYHUKAITM — TMEePCOHAIBHBIX KOMITBIOTEPOB U CETH VMHTEpHET — MOIHSIN
BOIIPOC O CYIIECTBOBAHWM aJbTEPHATHBHBIX HM3MEPEHUN TMPOCTPAHCTBA, YbH
YCJIOBHSI CYIIECTBEHHO OTJIWYAIOTCS OT NMPHUBBIYHBIX 4YelIOBEeKy. Ecimu B Kocmoce
TEJIO 4YeJOBEKAa CTAHOBUTCS HEBECOMBIM M «IAPUT» B MPOCTPAHCTBE, TO B
BUPTYaJIbHOW pEaJbHOCTH CYOBEKT W BOBCE YTpPAuMBacT MaTCPUATHHYIO
000104Ky>"°.

Jlpyroii BapuaHT KOHCTPYHPOBAHUS TEICCHOCTH, KOTOPHIH MMEET MECTO B
COBPEMEHHOU KYJIbType, MPEJCTaBISIET pacmaa obOpasza Teina Ha (GparMeHThl, 3a
KOTOpPBIM CJEeAyeT mepecOopka Teiaa Mpu MoMolu TexHonorui. Kananckuii
TEOPETHK XapaKTEePU3YEeT MAHHBIM MPOIECC KaK «CTaauio 3epKaja HaoO0OopOT»,
MMOCKOJIBKY €T0 pPEe3yJIbTaTOM CTAaHOBUTCSA HE (HOPMHUPOBAHHE IEIBHOTO «S»
CyObeKTa, CKOJIBKO pa3ApoO0IeHHBIN Ha KyCcKu o0pa3 Tena.

[TpyamuHBl «Pa3BOIUIOMIEHUS» U «IPOOJICHHs» Ha (parMeHThl, 0 KOTOPBIX
roBopuT Telcco, O3BYyYEeHBI HECKOJIHKO TMPUMUTHBHO W YIPOIIAIOT pPEaTbHOE
MOJIOKEHUE JIeNT B AUCKYPCE TEOPUHU apXUTEKTyphl. Ecu 0OpaTuTh BHUMaHUE Ha
B3aMMOJICUCTBHUE JUCKYPCOB aPXUTEKTYPHI U IPYTUX JUCITUTUINH, TO 37I€Ch, KaK HAM
KaKETCS, CKPBIBAETCS eI OJJHA U3 IPUYHH, U3-32 KOTOPOH TEOPETHIECKHUE padOTHI
aApXUTEKTOPOB OOOTAMIAIOTCS HOBBIMH TIOHATHSIMHU. TeOpusi apXHTEKTyphl BO
MHOTOM OpHEHTHpyeTcs Ha (uimocoduro moctMoaepHa. Peub uaET HE CTONBKO O
OaHAJIBHOM 3aMMCTBOBAaHUH TEPMUHOB, CKOJILKO 00 OopueHTanuu Ha e€ MeTonbl. B
KOHIE 1960-x—70-¢ TOABI MBICIUTENN OCO3HAKOT, YTO JIOTOLEHTPUCTCKAs
nmapajurMa TepekmBaeT Kpusuc. JIg ero TpeomoNieHWsT OHW  TBITAIOTCS
chopmynupoBath Oojee peleBaHTHBIE CBOEH COBPEMEHHOCTH TEOpPHH. e, d9To
BOCXOJIIT K «CTEP)KHEBOW» HJee KaK OOBEKTUBHON HCTHWHE, OTBEPTaroTCs, a
3HAKOMBIC TTOHSATHUS TEPEOCMBICIISTIOTCS M HAICISIOTCS HOBBIMH CMBICTIaMU. B aToM
CMBICIIE 0co0oe 3HaueHue TmpuoOpeTaer co3daHHbId  [leppuma Meton

JEKOHCTPYKIIMU: OH TMpEearojiaraéT MUMEHHO «IepecOOpKy» 3HaueHus Ha Oaze

575 Teyssot G. The mutant body of architecture // Diller E. Scofidio R. Flesh: Architectural probes.1994. P. 10.
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CBOOOJHOM WTPhl 03HAYAIOMIETO U O3HAYAEMOI0. DTOT MPOIIECC MPOUCXOAUT U C
TENECHOCTbIO: OHA TMEpPecTaéT acCOLMHPOBATHCA HCKIIOYUTEIBHO C IEIbHBIM
YEeJIOBEYECKUM TEJIOM M €ro CEHCOPUKOW ¢ HCHOJB3YeTCs Il ONUCAHUS
a0CTpaKTHBIX, JaJIEKO HE BCET/a CBSI3aHHBIX C €AMHUYHBIM UHAUBUIOM U €r0 TEJIOM
MPOIIECCOB. APXUTEKTYpHasi TEOpUsS B 3TOM CMBICIE clieyeT 3a (uiaocoduei.
[Iponudepanysi HOBBIX TEOPUUW CHUMBOJIMYECKH HapyIIaeT IEJIbHOCTh «TEJIa»
apXUTEKTYPHOTO AUCKYpCa, a HOBBIE TOHSTHUS TEJIECHOCTH, BO3HHMKAIONIME B
TEKCTaX, TAKXKe MOAUYEPKUBAIOT TUCKPETHOCTh MUPa U (DEHOMEH JieMaTepuanu3anuu
Tena.

COnuxenue ¢ ¢punocopueid U APYyruMu TUCHUIUIMHAMU (TICUXO0AHAM30M U
MEJIUIIMHOM) BO3HUKAET HA BOJIHE JAPYroM XapakTEpHON TEHIICHIIMU — OTJaJCHUs
MMOBECTKU TE€OPUU APXUTEKTYPHI OT €€ npakTuku. [10100HO MOCTCTpYKTypaiucTam,
KOTOpBIE OCBOOOXAAIOT (UIOCOPHI0 OT TMOHMCKa OOIIENpPUeMIEMON HCTHUHBI,
TEOPETUKU  aApXUTEKTYPhl U  apXUTEKTOPbI-HEOABAHTAPJUCTBI  CTPEMSTCS
CUMBOJINYECKU U30aBUTHh APXUTEKTYPY OT MUCCHUH CIY>XKUTh OOIIECTBY. DTOT KECT
MOXET OBITh PaCliEHEH KaK CIoco0 OTAECNHUTh apXUTEKTYypy OT CTPOUTENLCTBA,
MOKa3aTh, YTO apXHUTEKTypa — 3TO HUMEHHO HCKYCCTBO, CYIIECTBYIOIEE BHE
ATUYECKUX HOPM, a TaKXKe€ KPUTEPUEB MOJIB3bl U KpacoThl. I B TO ke Bpems
MOCTYJIMPOBATH MOJHYI0 aBTOHOMUIO apXUTEKTYpbl HE YAAETCA, OCKOIbKY cama
CYIIHOCTh 3TOM NHUCIUIUIMHBI MpUBS3aHA K Pa3IMYHBIM Pa3JIMYHBIM acleKTam
KU3HU 4elioBeka. B 3ToM cocrouT crenuduka 3TOro BUJA AEATENbHOCTH, U
KOHCTPYKT «TEJIECHOCTb» TI03BOJIsIET B 3TOM YyOenuthbcsi. MHbIMU cioBamu,
anesulsius TEOPETUKOB K PA3JIMUHBIM KOHIIENTaM TEJIECHOCTH MOIYEPKUBAECT
MPUBSI3KY ApPXUTEKTYpbl K «KOJUICKTUBHOMY TeElly» COIlMyMa, a TOYHEEe — K
Pa3IMYHOTO pojia MpoIleccaM, KOTOPhIE Pa3BOPAYMBAIOTCA B HEM. DTa TMIIOTE3a
ObLJIa pacCMOTPEHA Ha MMPUMEPE TPEX KOHIIETITOB TEJIECHOCTHU — «TEJI0 O€3 OPraHOBY,
«(pparMeHTUPOBAHHOE TEJIO» U «UMMYHUTET». DTH TEPMHUHBI HCIOJB3YIOTCA B
pPa3HBIX KOHTEKCTaX: «TEJIOM O€3 OpraHoB)» TEOPETUKHU IMBITAIOTCS OOBSICHUTH
BO3/ICIICTBUE HAa  apXUTEKTYpy HEMaTepUaIbHbIX CHJI W  IPOIIECCOB,

(((l)paFMeHTaI_[I/ISI» n «pacliaz» BbICTYHNAaCT KaK TaKTHKa JCKOHCTPYKIHNH
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apXUTEKTYpHOU (hOPMBI U yCTapeBIlIel CUCTEMBI B3IJISIIOB, @ KAMMYHHUTET» — KaK

MeTadopa alanTUBHOCTU U MOAATIMBOCTH COBPEMEHHOM apXUTEKTYPHI.
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IJIABA IV. IPOBJIEMA )KEHCKOM TEJECHOCTHA
B TEOPUU APXUTEKTYPbI
BTOPOM MOJOBUHBI XX BEKA

Kak yxe ObUIO OTMEYEHO BO BTOPOM TJaBe, [Jisi MPUBEPIKEHIIEB
(EeHOMEHOJIOTUM  APXUTEKTYpbl TEJIO SIBISETCS TIJIABHBIM  HHCTPYMEHTOM
BOCIIPUATHSL ~ OKPYXEHMsS,  IOCPEICTBOM  KOTOPOTO MBI  T'€HEPUPYEM
MPOCTPAHCTBEHHO-BPEMEHHBIE  OTHOLICHUS. (OHM BCIYECKHM MOJYEPKUBAOT
3HAYECHUE JAHHBIX MYJIBTUCEHCOPHOIO MEPLENTUBHOIO ONBITA, [OJIYYAEMBIX TEIOM
HE TOJIBKO IIPU ITOMOIIM 3pE€HUs, HO U APYTUX OopraHoB 4yBcTB. M.P. HeBmtoToB
MUIIET, 4TO (PEHOMEHOJOTMYECKUM MOIX0I MPEANOoaraeT, 4YTo TeI0 YeIOBEKa U
BOCIIPMHMMAEMBI MM MHUP HMEIOT «EAUHYI) MAaTEPHAILHYIO IIPHPOLY»°’’, UTO
JIeJIAET BO3MOXKHBIM UYYBCTBEHHOE BOCHPUATHE OKpYykeHus. HMccienosarens,
cceutagch Ha C. Curapa, yKas3plBaeT, 4TO aKLUEHT Ha TEJIECHO-YyBCTBEHHBIX
MepeKUBAHUAX 00YCIIOBIIEH TE€M, UTO JJIsl IPEJCTABUTENEH ()EHOMEHOIOTUUECKOTO
MOJAX0Ja 3HAYCHUE apPXUTEKTYPhl MOXKET IIOJHOCTBIO PACKPBITHCS TOJIBKO HA
«J10BepOabHOMY WIIH «Iapa-BepOaJIbHOM» YpPOBHE YEJIOBEYECKOTO OMNbITa «IPHU
y4aCTUU CIIOCOOHOCTH BU3YalIbHOT'O, 3BYKOBOI'0, TAKTHJILHOTO, KHUHECTETUYECKOTO
BOOOpaKEHUI» 'S,

B Tperpeii rnaBe TrOBOPWIOCH O TOM, YTO MOCTCTPYKTypajlu3M U
MOCTMOJIepHUCTCKast (usiocopusi CYIIECTBEHHO PACIHIMPSIOT TMOJIE KOHHOTAIUN
MOHSATUSI TEJIECHOCTh: OHO JOMOJIHSETCS KOHIeNuel (QparMeHTUPOBaAHHOTO,
MOHYCTPYO3HOI'O Te€ja, a TAKXKe IMPUIIEAIINM U3 mu3oaHanmu3a [lenésa-I Barrapu
TEPMUHOM «TeJo 0e3 opraHoBy. [lomumo 3TOro, Bo BTopoil mojgoBuHe XX Beka
BO3HHUKAET €Ill€ OJHA TEHACHIMSA: 3TO NOMNBITKA TEeHACPHOM HJEHTHU(PUKAIUU
TEJIECHOCTHU, IPOCUUPYEMOU Ha 3/1aHUS, @ BMECTE C HEW — CTPEMIIEHUE ONIPEAECTIUTD

MECTO H POJIb JKEHCKOM TEJIECHOCTH B apXUTEKType. JlaHHBII  BOMHpPOC

576 Martepuanbl JaHHOTO pasjeNa YacTHYHO ONyONIMKOBaHbI B crathe: [letpymmxuna C. B. [IpoGiema sxeHCKOM
TEJIECHOCTH B TEOPUH apXUTEKTyphI KoHIa XX Beka // AptukynbT. —2021.— Ne 2(42). — C. 91-96.

577 HepmotoB M.P. ®eHOMEHOIOTMYIECKUE KOHLIETIIUH B TEOPUH apXUTEKTYPEL. .. C. 45.

578 Tam e, C.41-42, uur. no Curap C. [lepeonpesieseHUe apXUTEKTYPhl KaK JBWKEHHE K TOMTMHHOCTH //
100mseliHbIi KaTamor MOCKOBCKOH apXUTEeKTypHOM 1mkosna MAPIIL
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aktyanusupyercsi B 80-e rompl XX BeKa B KOHTEKCTE TE€HIACPHOW TEOPUH U
(heMUHUCTCKON KPUTUKHU apXUTEKTYPHI.

Kpyr Ttem, mnoaHMMaeMbIX HCCIEAOBATEIsIMA JAHHOTO HAMpaBJICHUS,
YpE3BbIYAHHO IIMPOK, AK€ HECMOTPS HA TO, YTO OTHOCSIIMECS K HEMY aBTOPBI
(cpenu xortopsix — JI. Arpect, [. ®@aym, b. Konomuna) u3buparoT B KauecTBe
OTHPABHON TOYKU JJISI CBOUX PA3MBIIUICHUN OJAWH U TOT K€ TE3HUC: HE TOJBKO
KEHIIMHA-apXUTEKTOpP, HO <(OKEHCKUM B3IJIS» KaKk TakKoBOM BOOOIIE He
MPEJICTABIICH B apXUTEKTYpHOM AUCKypce. [lo 3Toill mpuumHe OHHM CTaBST CBOEWM
LETbI0 BEPHYTh <GKEHCKOMY B3IJISAY» 3aKOHHOE€ MECTO B TECOPUHM ApXUTEKTYPHI.
[lepconanuu, o0 KOTOpBIX MOMAET peyb B JaHHOM maparpade, BKIaJbIBalOT B
MOHATHE <GKEHCKUM B3TJISIA» M KEHCKUH OMBIT BOCIPUSITUS APXUTEKTYphI, U
crieu(PpUYECKUl JKEHCKUM MOJIXO0] K MPOEKTUPOBAHUIO, U CIIPOCHUPOBAHHYIO Ha

APXUTEKTYPY KEHCKYIO TEJIECHOCTR ",

4.1. Kenmuna — «/Ipyroi»» apxurekrypsl. [IpodjieMa HHAKOBOCTH U
HCKJIIDYEHHOCTH KEHCKOM TeJIECHOCTH U3 APXUTEKTYPHOI0 IMCKYypca

MOoUHbIM MOACIOPhEM [IJII APXUTEKTYPHOTO JUCKypca (PEMUHHCTCKOU
HaIPaBJICHHOCTH CTAJIM Pa0bOTHI MO T€HACPHOU TEeOopuu M ncuxoaHanuzy. Camon
paHHel u HaumOoJiee 3HAUMMOM U3 HUX sBisercs «Brtopoit mom» (1949)
¢dpannysckoro gunocoda Cumonsi ne bopyap.

OtTBewass Ha BONPOC «YTO €CTh XKeHmMHA?», Jle boByap oTBepraer
ACCEHIMAINCTCKUE TEOPUM M KOHLEMIUHU, yTBEpXkAas, 4To (PyHAaMEHTaIbHOE
OTJINYUE KEHITUHBI OT MY>KUHHBI HEJIb3S 00BSICHUTD (DU3UOJIOTUEN WIIH 3aTraI0OuHOMN

(GKEHCKOU mpupo0it». JJisi Hee «GKEHCTBEHHOCTHY KaK TaKOBOH (MJIM KaK 4ero-To

579 'pynna TeKCTOB, MOCBAIIEHHAS TEHIEPHON TTPOGIEMATHKe, ObUTa BEIHECEHA B PUHATLHYIO [JIaBYy JUCCEPTALMH
10 HECKOJILKUM IpuuuHaM. [lepBast cBsi3aHa ¢ BpeMEHHBIM aClIeKTOM: TEMaTHKa M KOHLCIILINH, aHAIN3UPYEMBIC B
JTAHHOM pasziere, MOSIBIINCH B 3apy0e)KHOM apXUTEKTYPHOM JUCKYpCe 3HAUUTEIHHO MTO3KE
MOCTCTPYKTYPAIUCTCKUX U (PEHOMEHOIOTHIECKHX. BO-BTOPBIX, HEOOXOANMOCTH 000COONUTH F'EHAECPHYIO
po0IeMaTHKy TEJIECHOCTH B CIICIMANIBHBIHN pa3/iell cBs3aHa ¢ MHTCHIMSIMHI CaMHX aBTOPOB: OHU CTPEMUJINChH
MIPOTHUBOIIOCTABUTH €051 M CBOM B3IIISABI JOMHUHUPYIONIEH «MacKyJIMHOLIEHTPUYHOI» apXUTEKTYPHOU TEOPHH 1
npaktike. EE€ aHTHIOZOM CTaHOBUTCS JKEHCKAsl TEIECHOCTh U e€ aTpuOyThI, 0 4éM OyeT cka3aHo Jaiee. B-
TPETBHHX, aKIIEHT XXCHCKOU TEIEeCHOCTH B (PMHAIBHON YacTH pabOTHI CBA3aH M C HCTOTpUOTpadHIECKUMHU
npobenamu, 0 4éM ObIIO CKa3aHO B COOTBETCTBYIOIEM pasJelie.
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BHEBPEMEHHOI'0, HEHU3MEHHOTO, OJIMHAKOBOTO [Jisi BCEX) HE CYIIECTBYET.
[ToHuMaHue «GKEHCKOT0» M «KEHCTBEHHOCTH» OTHOCUTEIBHO: OHU ONPEACIIAIOTCS
KyJbTypOll M  3aBHCAT OT KOHKPETHOM «cuTyauum». bonee  Toro,
KOHBEHIIMOHAJIbHBIE IPEACTABICHHUS O XEHCTBEHHOCTH OBUIM CKOHCTPYUPOBAHBI
NnaTpuapXxajibHON, MAaCKYJIMHOLUECHTPUYHOMN KyJIbTYypOil. B Hell JKeHIIIMHA HUKOT /1A HE
paccMaTpHUBAETCSl KaK CaMOCTOSITENbHBIA CyOBeKT. O KEHIMHE TOBOPAT TOJIBKO B
CPaBHEHUU C MY)XYMHAMH, OTHOCUTEJIBHO KOTOPBIX €€ CUHMTAIOT BTOPHYHBIM,
HECaMOCTOSITENIbHBIM ~CYIIECTBOM. B 3THX pealusx JKEHUIMHA «IIPEICTaeT
OTpULATEIbHBIM HayajoM, @pHYEM JH0OE€ CBOHCTBO BMEHSETCA €U Kak
orpaHuueHue, 0e3 000AHOCTH». B  yclnoBusix mnarpuapxaibHOM KyJIbTYpPHI
«MYKCKOE» OTOXAECTBISIETCS C AOCOJIOTOM M YUCTOM palMOHAIBHOCTHIO, a
(GKEHCKO€» BOCIPUHUMAETCS Kak Jlpyroil, «IioTh, IJIOTCKUE HACIAXKIEHUS U
omacHOCTE» . C Ipyroil CTOPOHBI, «HETATUBHOCTHY» JKEHCKOTO Hadala B OTHX
peanusx OTpa)kaeT MOJHOTY ObITHs. B 3TOM cMmbIcie OHO SBJIETCS MO3UTHUBHBIM
BOIUIOLLIEHUEM HEXBAaTKH, KOTOPYID MYKYHMHBI HOCAT B CBOEM CEpJLE: «OHa
[’KEeHIIMHAa] — BCE, Y€M OH HE SIBJISIETCS U YTO XOYET UMETh, OHA €r0 OTPULIAHUE U
cMbIca ero xu3Hm» S| — mmmer C. ge Bosyap.

Bce 310 roBOpHT 0 TOM, YTO MAaCKyJIMHHOE OOIIECTBO OTHOCUTCS K KEHIIIHE
BECbMa MPOTHUBOPEUYUBO: C OJTHOM CTOPOHBI, OHO OOTOTBOPUT €€, CONMOCTABIISS C
marepsto, [Ipuponoint, [eBoit Mapueit u EBoid, a ¢ Ipyroil — CUCTEMaTHYECKH
yHUKaeT (003bIBasi €€ «OONTYHbEW», «ITYHbEW», BEAbBMOM M HCTEPUUYKON) WIIN
BOBCE HH3BOJUT JI0 cTaTyca O0ObEeKTa. AMOUBAIIEHTHOCTh ASTUX OTHOIIECHUU
HAKJIaJbIBAET OTIIEYATOK U Ha MPEICTABIEHUS O )KEHCKOUN TEJIECHOCTH.

B nepByto ouepenp 3TO KacaeTcsi KpUTEPUEB MPUBIIEKATEIBHOCTH, KOTOPBIE
OOBEKTHUBUPYIOT XEHCKOEe Teno. HaBsA3piBas >KEHUIIMHE TOT WM MHOW CTaHIApT
KpacoThbl, MaTpuapXxajbHOE OOIIECTBO TEM CaMbIM CTPEMMTCS, C OAHOW CTOPOHBI,
npeBpatuth €€ B Moao0ue MmpeaMera KyJbTa (KUBOM TOTEM), a C JAPYyrol —

00€3/IBHKUTH €€, TPEBPATUTH B Belllb. MIMeHHO Tak paboTaeT MO/1a M HaBSI3bIBAEMBbIC

580 J1e Bosyap C.Bropoii mox (B aByx Tomax) T.1... C. 260.
81 Tam xe. C. 260-261.
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€ HEPEaJUCTHYHBbIE CTAaHAAPThI KPAacOTbl — HANPUMEP, BBICOKUE MPUYECKH,
CTpaHHbIE MPOIMOPUHUM TEJId, AOCTUTAEMbIE MPHU IOMOIIA IEPEBSA3KU CTOI,
YVIUIMHEHUS 1€ MOCPEACTBOM BCTaBKM B HEE KOJIEI], KyJbT M30BITOUHOTO Beca
(mpuMEpoM KOTOPOTO SIBIISIIOTCS MajeoJuTHUeckue BeHepbl WM KEHCKue
CTaTy>TKH BPEMEH JIUHACTHU TaH) Miu KpaliHel Xymo0sr 2,

C [npyrol CTOpPOHBI, B JKECHIIMHE NaTpUapXalibHasg KyJbTypa BHIHUT
BOIUIOLICHUE KMBOW TEJIECHOCTH YEIIOBEKA, B IEPBYK OYEPEAb — IUIOTCKHUX

JKeJTaHUH U KOHEYHOCTH KHU3HI S

. COOTBETCTBEHHO, XKEeHIITMHA Kak J[pyroil onacHa
HE TOJIBKO TIOTOMY, YTO TECHO CBsI3aHa C MPUPOJOH U MOXKET MOPOKIAATh HOBYIO
KU3Hb, HO W MOTOMY, YTO acCOI[MUpyeMasi ¢ HeW TelecHas, )KUBOTHAs MPUPOJa
MoOY’K/IaeT CUUTATh €€ COIO3HUIIEH CMEPTH.

U xots ne C. boByap MpOTUBUTCS OMPEACICHUIO CYITHOCTH KEHCKOTO Kak
«caMKu» (WM oO0JaJaTeIbHULIbl SIMIEKIETKH), OHA MOJAraeT, YTO Ha IMOJO0KEHUE
’KEHILUHBI BIUAIOT B TOM 4uCle (PU3HONOTHUECKHE 0COOEHHOCTH €& opranmsma’?,
Oco3HaHre OTPAaHWYCHHOCTH (DU3UYCCKUX BO3MOKHOCTEH TaKKe HAKIIAIbIBACT
OTIIEYaTOK HA TIOHMMAHHE JKCHITUHON COOCTBEHHOH TEIECHOCTH: B KYJIBTYPE, TIC
MYXCKO€ TeJI0 paccMaTpuBaeTCs KaKk TapMOHUYHBIA HWean, >KCHIWHA
BOCIIPUHUMAET COOCTBEHHOE TesIo Kak o0y3y. Takoe oTHomieHue HopMUPYETCS Y
IOHBIX JICBYIIICK €Ile Ha dTale B3POCICHUS: €CIIU IOJOBOE PAa3BUTHE MYKIHHBI

MpoTekaeT 0oJjiee pAaBHOMEPHO U TAPMOHUYHO, TO )KEHCKUM OpPTaHU3M, [0 MHEHHIO

C. ne bomyap, mpeObIBacT COCTOSIHMHM IIEPMAHEHTHOT'O CTpecca CHadaia H3-3a

582 Tam xe. C. 268.

583Tam xe. Cp. nainee: «...B XKeHIIUHE, Oy/Ib TO TIOOOBHULA MITM MATh, MY)KYHMHA JIEJIEET U HEHABUIIUT MPEKIIE BCETO
3aCTBIBIIMIA 00pa3 COOCTBEHHOW >KHUBOTHOM CyIbOBI, >KWU3Hb, HEOOXOIUMYK JUIS €ro CYyIeCTBOBAaHHS, HO
00pEKaIOIIYI0 €ro Ha KOHEYHOCTh M CMEPTh. B JIeHb, KOr/1a YeIOBEK MOSBIISCTCS Ha CBET, OH HAYMHACT YMHUPATh: ITY
UCTUHY BoIuIoniaeT Matb. 3aunHasi, OH yTBEp)KAACT NIPHMAT BUJIA HAJ CAMUM COOOW — IMEHHO 3TO OH ITOCTHTAeT B
O0BATHAX CYNPYTH; B CMATCHHU H YIOBOJILCTBHHU OH, €IC HE YCIIEB 3a4aTh, 3a0bIBAacT CBOE 0c000¢ «s1». [lycTh OH 1
MBITACTCS OTICIATH MATh OT CYIIPYTH, U B TOH, U B IPYTOW OH HAXOJUT OJMH H TOT JKE OUCBUAHBIH (AKT: COOCTBEHHYIO
TENECHOCTB.».

584 Tam xe. C.74. «Kenmuna cnabee My UMHBI, €6 MyCKYJIbHAs CHJIA MEHBIIE, Y HEE MEHBILE KPACHBIX KPOBSHBIX
TeNel, HIDKE JbIXaTeIbHbIC CIIOCOOHOCTH OHA MEAJICHHee Oeraert, MoJHUMAaeT MEHBLIMI BEC M MOYTH HH B OIHOM
BUJIE CIIOPTa HE MOXKET COCTS3aThCS C MY)KYHHON; TOOOPOTH €ro OHa TOXke He MoxeT. K aToii ciaboctn nodasinsercs
HEYCTONYMBOCTh, HEJOCTATOK KOHTPOJS MU YS3BUMOCTb, O KOTOPBIX MBI FOBOPWJIM; TAKOBBI (DakThl. 3HAYHUT, €€
BO3JCUCTBUE Ha MHpP 0olice OrpaHHMYCHHO; B €€ MPOSKTaX MEHbLIEC TBEPAOCTH U HACTOWYMBOCTH, H OHA MCHEE
CHOCOOHA UX OCYIIECTBUTH.».
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TOPMOHAJIBHOTO BCIJIECKA BO BpPEMs IMOJIOBOTO CO3pPEBaHUs, 3aTEM BO BpeEMs
MEHCTPYaLH, 0EPEMEHHOCTH, POJIOB, JTAKTALIMU U MEHOIAY3bI >,

KpoMe Toro, HeraTUBHOMY BOCHPHSTHIO OOIIECTBOM >KEHCKOU TEIECHOCTH
CIIOCOOCTBYET TMpUIKCHhIBaeMas €W KOHHOTAaIus «OTBpPATUTENbHOTO». W3-3a
KUJKOCTEH, CBI3aHHBIX C PEMPOAYKTUBHOU (PYHKIIMEH (TaKuX, KAK MEHCTpYyaJibHast
KpOBb) B  MaTpuUapxaidbHON  KyJIbType C()OPMHUpPOBAIIOCH  JIBOMCTBEHHOE
IIPEACTABIICHHUE O JKEHCKOW TEJIECHOCTHU: C OJJHOM CTOPOHBI, OHA aCCOLMUPOBAJIACH C
YCTPEMIIEHHBIMH Hapy>Ky HEMPEPHIBHBIMU MMOTOKAMH «CKBEPHBD», KOTOPask MOXKET
MPOBOIMPOBATH OOJIE3HU, a C IPYTOM — € UJeel IKEHCKOTo Tejla Kak MoJoro cocy/a,
B KOTOpOM (hopMUpYyeETCsi HOBasl ku3Hb. [IpuMedarenbHO U TO, YTO accOUMAIUS C
OTBPATUTEIBHBIM B JAHHOM CJIy4ae PAcCHpPOCTPAHSAIOTCS HA BCE TEJIO >KEHIIWHBI, a
HE Ha OTJEIbHBIE €0 YacTh S,

OpnHako, HAaIOMHHUM, YTO OMOXMMHYECKHE MPOLECCHhl XOTh U BAXKHBI IS
ONPEAEIEHUS «CUTYALIUU KEHIIUHBDY, €€ YA UMH HE UCUEPIIBIBAETCS. CChIIKA Ha
OJIHM TOJBKO JIaHHbIE OMOJIOTUU U (DU3UOJOTUM HE MOXKET JaTh OTBET Ha BOIPOC,
[o4YeMy KEHIIMHA — 3T0 {pyroil. AHTH3CCEHIMAIMCTCKAs IMO3ULUS B JIULE TOU kKe
C. ne boByap pacieHuBaeT ueloBEeKa HE Kak OMOJOTMYECKHMU BHUJl, HO Kak
CUCTOPUUYECKYIO HJICIO»: C 3TOM TOUKH 3PEHHS TEJIO YEIOBEKa (HE3aBUCUMO OT I10J1a)
SBJISIETCS HE BEIIbIO, a «IIOJI0OKEHUEM» — O0COOBIM CIIOCOOOM BO3JICHCTBUS HA MUD,
MPOEUUPOBAHUEM JAEUCTBUI HA HETO.

Onwncannas putopuka C. ne boByap BecbMma CYHIECTBEHHO MOBJIMSIA HA
TEOPHUIO0 apXUTEKTYpbl KoHIla XX Beka. M Xx0oTs nepBbie PeMUHHUCTCKHUE 1€0aThl B
apXUTEKTYPHBIX Kpyrax Bo3HUKIHN B 1970-e rojsl, BeIciIeH (a3bl CBOETO paclBeTa

OHHM JOCTHUIIIH TOIBKO B 1990-¢ roasr’®’. ABTOpEI, UbM TEKCTHI OYIyT PACCMOTPEHEI

585 Tam xe. C. 70-71.

86 Grosz E. Volatile bodies...P. 206. I'pocc najiee NHUIIET, YTO HETATUBHOE OTHOLIEHWE K JKEHCKOMY TENy W
aTpuOyTaMm >KEHCKOH TENIECHOCTH MOXXET HMETh IoJ co0oH MopaibHOe oOocHoBanue. O.I'pocc mumier, 4To
(bopMHUpOBaHKE YyBCTBA CThIAAa M PEAKIHMU OTBPALICHHS MOSBISIIOTCS Oiarojapsi yCTAHOBICHHBIM B OOIIECCTBE
HOpMaM MPUJINYHS, KOTOPOE BKIIIOYACT B CEOSI B TOM YHCIIC HEOOXOAUMOCTh KOHTPOJIUPOBATh TEJICCHBIC BBIICIICHUSL.
B 3TOM CcMbICIIC HEYAUBUTEIBHO, YTO HEBO3MOXKHOCTD CIICPIKMBATh MOTOK MEHCTPYALIK PACCMATPUBACTCS HE IIPOCTO
KaKk HEYTO MOCTBIAHOE, HO W OTBPATHTEIBHOE, OCTABILSIIOLICE IPA3HBIC CIEHbl M [MOTOMY BOCIPUHHMAaeMOE Kak
«CKBEpHay.

587 Rendel J. Only resist: a feminist approach to critical spatial practice

URL: https://www.architectural-review.com/essays/only-resist-a-feminist-approach-to-critical-spatial-practice (mara
obpamenns: 17.02.2023).
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HIKe, ucnoip3yroT ontuky C. ne boByap mist Toro, 4toObl MEPEeCMOTPETH
YTBEPKACHHBIE B TMATPUAPXAIBHOM KYJIbTYpe KOHIENIHWU MPOCTPAHCTBA W
NPUHIUIIBL  (hopMOTBOpUecTBa. OTHPaBHOM TOUYKOW IS HUX CTAaHOBHUTCS HIES
(OCKEHCKOT0»  Kak  HeraTuBHoro  Jlpyroro  apXxuTekTypel  (Wwim  ee
MPOTUBOMOJIOKHOCTH). IMEHHO ¢ 3TOM MO3UIUU TEOPETUKH (PEMUHUCTCKOTO TOJIKA
Y PEAU3YIOT KPUTHKY YCTOSBIIEHCS apXUTEKTYPHON JOKTPHUHBI.

OO0bexkToM KkpuTuku JlailaHbl ArpecT CTaHOBUTCS caMa «CUCTeMa
APXUTEKTYPHON TUCUUILUIMHBD), TOJ KOTOPBIM OHA TOHUMAET ONPEAECIEHHBIA CBO/I
TEKCTOB WM MpPaBWI, JEKAIIUX B OCHOBE 3aMaJHOM apXUTEKTYpPHOM TpaaulluH,
HauMHas ¢ 3M0xu PeHeccaHnca. BaxXHbIM KOMIIOHEHTOM 3TOM «CHUCTEMBD) SIBIISIETCS
MYKCKOM aHTPONOMOP(HU3M: OH HE TOJBKO JIEKHUT B OCHOBE IIKAJIbI MPOMOPIINI, HO
U MpoenupyeTcss Ha GopMmy 37aHug U Topojaa B 1enoM. JKeHckas TelecHOCTh B
paMKax 3TOro JUCKypCa OKa3bIBACTCS MPOUTHOPUPOBAHA: OHA OKAa3bIBAECTCS HE
CTOJIBKO HCKJIIOYEHA WM BBITECHEHA 3a PAMKH apXUTEKTYPHOI'O MPOCTPAHCTBA,
CKOJIbKO YTHETEHAa W TMOJaBjieHa BHYTpH Hero. C(leaoBarelibHO, MYKCKOU
aHTponioMop(Pu3M B apXUTEKType (POPMHUPYET T.H. «IIPOCTPAHCTBO MOJIABICHUS
(«a space of repression»”®),

Uccnenosarens xepapa Peit A. Jluko nmopnepxkuBaet uaen Arpect. OH
CUUTAET, YTO aHTPOMOMOP(HU3M B apXUTEKTYPHOUH Teopuu 3anaja — OT aHTUYHBIX
TpakTaToB 10 «Momaynopa» Jle Kop6ro3pe — OblI OCHOBaH Ha aHAJIOTUH C MY>KCKUM
tenoM. OH nonaraet, yto Tpaktarsl Gunapere, Anboeptu u au xopaxo Maptunu,
onupamnmecss Ha HAed BurpyBus, pa3BUBAlOT  JIOTOLEHTPUYHBIA U
AHTPOMNOLICHTPUYHBIA AUCKYPC, B KOTOPOM MY>KCKOM aHTPONTOMOP(PU3M CTAaHOBUTCS
OCHOBOW TMPEACTABICHUH O TEJIECHOCTM B  KJIACCHYECKOW  Mapaaurme
APXUTEKTYPHOTO MBIIUICHUSA. B MaHHBIX TEKCTaX MY>KCKOE TEJIO OJIULETBOPSET

MPUPOIHBINA «00pa3eiy apXuTeKTypHou Mopdonoruu. bonee Toro, BUTpyBUAHCKUN

588 Agrest D. Architecture from without: Body, Logic, and Sex // Theorizing a New Agenda for Architecture: An
Anthology of Architectural Theory: 1965-1995/ Nesbitt K.(ed.) New York: Princeton Architectural Press Publishers,
1996. P.543.
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Mapajuieau3M MYXKCKOTO Te€la M apXHUTEKTypbl CTAHOBUTCS OCHOBAHUEM
(aIIOLEHTPUYHOM NapaUurMbl ApXUTEKTYPhI S, .
J.P.A. Jluko yka3plBa€T Ha MNPUCYTCTBHE AHAJIOTUYHOW TEHJICHUUU B
APXUTEKTYpE MOJEPHU3MA, TI€ TEJIO0 €CIU HE HUTHOPUPYETCS, TO B KadyeCTBE
MpOTOTUNA U30UPAETCs UMEHHO MYXKCKas Qurypa. SIpkum mpuMepoMm SBISIETCS

mwkana nponopuuii «Mogynopy» Jle Kop6rozse®?

. Apyroit mpumep [.P.A. Jluko
oepet u3 pomana «Mcrounuk» DitH Pauj, rie rimaBHbIi repoit, apxutektop ['oBap
Popk — oOpa3unk uaeanbHOro uenoBeka. [lokazaTenbHBIM SBISETCA MACCaX B
caMOM Haualie TMPOU3BEJEHUSI, TJle TJIaBHBIA Tepoill CTOMT Ha Kparo OOpbIBa:
«JJIMHHBIE MPSIMBIE JINHUU €TO KPEMKOTO TENA COSUHSIINCH YTIIAMU CYCTaBOB; JaXKe

peJ'H)C(i)HBIC U3TrHOBI MBIIIIT Ka3aJI1MCh Pa3JIOMJICHHBIMHA HA K&C&TGHBHBIG»”I’

Qdurypa
I'oBapna Popka — 3TO ONWIIETBOPEHHE MOJEPHUCTCKOM TOKTPUHBI, B KOTOPOWU
COOPY)KEHHE HAJENseTCsl XapaKTepUCTUKaMU TPEHHPOBAHHOTO, 3J0pPOBOTO,
aTIIETUYECKH CI0KEHHOTO MY»KCKOTO Tejia "2,

O6paruBmuch k Tpakrtaram JIL.b. Ans6eptu, @unapere u ®. au Jxopxo

Maptunu, J[. Arpect BBISBISET CIEAYIONIME CIOCOOBI TMOMABICHUS KEHCKOU

TCICCHOCTH.

1. Myxckoe Telno mpoenupyercss Ha MPOEKThl 3J4aHUs U TOpOJa, a TAKKE B
TEKCTBI, 3aKPEIUISIONIME TAaKyl0 HICOJIOTHI0. JKEHCKOe TeJI0 OKa3bIBaeTCA
MOJHOCTBIO UCKITFOUEHO U3 CUCTEMBI APXUTEKTYPBI.

2. @urypa apXuTekTopa «PEeMUHH3UPYETCH», MeTahOpUUYECKH MepeHuMas Ha
ce0s1 JKEHCKHUE pernpoayKTUBHbIe PyHKIINH. « BeiHAIIMBaHKE» apXUTEKTOPOM
3aMBICJIa 3aKa34MKa, €T0 COBEPUICHCTBOBAHUE U PEAIU3alMsA NMOAAIOTCS KaK

AKBUBAJICHT OEPEMEHHOCTH U POJIOB.

89 Lico G.R.A. Architecture and Sexuality... P.33.

390 Thid.

31 Popp A. Ucrounuk. B 2-x Tomax— M.: Ansruna [Ta6mumep, 2020.C. 11.
32 Lico G.R.A. Architecture and Sexuality... P. 32.
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JI. Arpect oTmewaeT, 4TO ampornpuanus (yHKIHUN >KEHCKOrO0 TEIeCHOCTU
0OBIYHO UMEET MECTO TOTJIa, KOTJ]a pe4b B TEOpETUUECKUX paboTax uaer o purype
Marepu. B omHOM ciiydae (aHTazuu O 3a4aTUM U PEMPOAYKTHUBHBIX (YHKIIASIX
MEPEHOCATCS] Ha apXUTEKTOpa, a B JPYroM — Ha OONIMH ypOBEHb OpraHU3aluu
rOPOJICKOTO MIPOCTPAHCTBA -,

[TocnemoBaTenbHOE YTHETCHHE JKCHIIWHBI «BHYTPH» apXUTEKTYPHOU
JUCHUIUIMHBL CHMBOJIMYECKH BBITAJIKUBAeT €€ BOBHE: TaK, Ha IPOTHKCHUC
JUTUTEILHOTO BPEMEHHU €€ TeJIECHOCTh UTHOPUPYETCS apXUTEKTYypHOU Teopuet. Tem
HE MeHee, ATpecT He CUMTAeT Takoe IMoJjoKeHue Aen karactpodoit. Hamportus, B
HEM OHAa BUJUT HOBBIC BO3MOJKHOCTH: C €€ TOYKH 3PCHUS «BHEIIHSS» ITO3MITUS
KEHIIIMHBI TT0 OTHONICHHIO K «CUCTEME» apXUTEKTYPHI OTKPBIBAET JOCTYIT K HOBBIM
CTpaTeTUsIM KPUTHKH €€ OCHOBHBIX TOJIOKEeHHH. McciemoBaTenpHUIlA yTOUHSET,
9TO «BHENTHEE» OTHOCHUTEIHHO CHUCTEMBI ApPXHTEKTYphl — 3TO HE >KCHIUHA-
apXUTEKTOp, HE JKCHIMHA-HAOMIOMATeIh M HE JKEHCKOE TeJ0 KaK TaKOBOE.
«BHemntHEee» TPUHAMICKUT TOPOAY M COIMOKYJIBTYPHBIM TIpoIleccaM, KOTOPHIC
pa3BOPAYMBAIOTCS B HEM. JTH MPOLIECCH BO MHOTOM OIPEACIISIOT TO, KaK BBITJISIST
¥ QYHKIIMOHUPYIOT 3[IaHUS: TIO dTOW MpUYHHE, T0 MHEHUIO [[. ArpecTt, «ropoa» u
€CTh «0eCCO3HATENbHOE» aApXUTEKTYphI. «VIMEHHO U3 TOopoaa, CHApY>KU, BO3MOMKHO

% __ mumier oHa.

VHUIIUUPOBATH KPUTUKY aPXUTEKTYPED»”

[Ipu TOM 4TO apxurekTypa ropoaa BocupuHumaercs [{. Arpect He Kak
LeTbHBINA aHCaMOJIb, TOJOOHBIN TETY YEeJIOBEKA, HO KaK F€TEPOTEHHbIN, CIIOXKHBIH 110
CTPYKTYp€ THNEPTEKCT, HAIIOJHEHHBIA MHOKECTBOM CMBICIIOB. Bciencteue 3Toro
rOpOJICKast 3aCTPOMKA TPAKTYETCS €10 KaK OTKPBITas CUCTEMA, JIIEMEHTBI KOTOPOU
MOTYT OBITh «IIPOYUTAHB» U MPOUHTEPIPETUPOBAHBI KaK yroJgHO. B 3ToM ciyuae
EHIMHA 00peTaeT pojb AKTUBHO AEHCTBYIOMIETO CyOhEeKTa-UUTaTENs], KOTOPBIM HE
TOJIBKO BBISBJISAET HEIOCTATKH, IPUCYIIME MACKYJIMHO-LIEHTPUYHOW Mapagurme

ApXUTEKTYPHOTO MBIIUICHUSI, HO BBICTPAMBAET COOCTBEHHYIO, YUYHUTBHIBAIOIIYIO

crienup UKy )KEHCKOTO B3IJIsIIa HAa apXUTEKTYPY U TOPOJI.

393 Ibid. P. 549.
3% Ibid. P. 551.
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[lepcriekTrBa KEHCKOTO B3IUIsIa IIEHHA HE TEM, YTO OHA JIUKTYET HOBBIE
npaBuiia OpraHu3aluu aApXUTEKTYPHOU cpeabl Wi KOHIICTIIUIO
dbopmooOpazoBanusa. MexaHu3M €ro BO3JEHCTBHE Ha OKpY>KeHHe Oosee
M3OIPEHHBIA: OH HOCUT OMNOCPEIOBAHHBIM XapakTep, MOCKOJIbKY aTakyeT
«CUCTEMY» apXUTEKTYphl PUTOPUYECKH. ITOT XOJI MOXKET OBbITh PACLEHEH Kak
aHTUIOJ, (PU3MYECKON  pEeopraHu3alu  Cpelbl  MOCPEJACTBOM  PEaTbHOTO
CTPOUTENILCTBA — OCHOBHOM TaKTUKU KpUTUKYyeMOH JI. ATpecT «CUCTEMBD».

Tak uTo HecaydaitHO OHa BHIOMpAET FOPOJ] B KaUeCTBE OTIPABHOM TOUKHU JIJIst
CBOUX MOCTpOEHUM. MBI moJjlaraeM, 4To B 3TOM OTHOILIEHUHM HA HEE€ MOT TMOBJIHSIThH
npeueneHT nyonuuctku Jxein J>xekodbc — aBTopa KHUTU «CMEpTh U KU3HB
OoNbIIUX aMepuKaHCKUX ropofoB» (1961). O6bexktoMm kputuku JI. JlxexoOc
ABJISIETCA  TPaJOCTPOUTENbHAS TOJUTHKA HbIO-HOPKCKOTO  apXUTEKTYPHOTO
UCTA0IUIIMEHTa, @ MMEHHO — PEKOHCTPYKIUS TOpPOJOB C OpHUEHTAlueld Ha
MPUHIUNBl MOJEPHUCTCKOTO (TJIaBHBIM 00pa3oM KOPOH3MaHCKOr0) ypOaHu3Ma.
Takoli Tum peopraHuzaiuy ropoJCKOro MpoCTPaHCTBA ObLT 3aKPEIJIEH NPUHSATHIM B
1948 romy 3akoHOM O 0JaroycTpoiicTBE TOPOJOB, COTJIACHO KOTOPOMY
MYHULMTAIUTETHl MOJyYald OT TocyJapcTBa (PUHAHCHUPOBAHUE HA JIMKBUJIAIIMIO
TPYyIIOO C MOCHEAYIOMENd MPOoaaKe 3eMIM YaCTHBIM 3acTpouiukam. [leyanbHbiM
CJIEICTBUEM ATOTO 3aKOHA CTaJl CHOC LIEJIbIX KBAPTAJIOB UCTOPUUYECKOUM 3aCTPOUKH,
Ha MECT€ KOTOPBIX BO3HUKAJIA MOJEPHUCTCKHE aHCAMOIM M KOMIUIEKCHI —
MIOMEIIEHHBIE B PA3PEKEHHYIO «3€JICHYIO 30HY» JIAKOHUYHBIE MapaJijieienuIie/Ibl U3
CTeKJia U O€TOHA, M30JUPOBAHHBIE OT OKPYKEHHUS OOLIMPHBIMU MHapKaMH WU
BbICOKMMU 3a0opamu. [I. [IxekoOc cuuTaza 3TOT BAapUAHT PEKOHCTPYKIUHU
BapBapCKUM BTOPKEHHUEM B UCTOPUYECKHU CIOKUBIIYIOCA TKaHb ropojia. C ee TOuKu
3pEeHHs, CTPOUTEIHLCTBO MOHYMEHTAIBHBIX 3/aHUM, OOIIMPHBIX MapKOB,
Pa3yIUIOTHEHHE TOPOJCKOM 3acCTpOMKH M TOAYMHEHUE pa3BUTHE TOPOJCKOIO
nanamadTa oOlel 3CTETUYECKOW HAee IMpeBpallladd OTIAeIbHbIE paloOHBI B

«...yXOKE€HHBIE BENMUECTBEHHBIE KIaTOUIIan .

395 Ppiouunckuii B. [opoackoii konctpykrop. Maen u ropona. C. 68.
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[IpeTreH3un K MOAEPHUCTCKOMY YypOaHu3my co ctoponbl JI. JlxkexoOc
KacaloTcsi HE TOJbKO AcTeTuku. KiroueBass mpuuMHa €€ HamaJoK COCTOUT HeE
CTOJIbKO B TOM, YTO «HUHTEPHAIMOHAIBHBIA CTWIbY» HENPUATEH PATOBOMY
rOpO’KaHHMHY, a M3-3a TOr0O, YTO €ro arpecCMBHOE MNPeoOpa3oBaHUE OTIEIbHBIX
palioHOB paspymano cGOpMUPOBAHHBIE B HHUX COOOIIECTBA U KYJIbTYpHOE
MHOroo0pasue. UToObl COXpaHUTh 3TO MHOr0OOpa3ue u caeiaaTh ropojl yA0OHBIM
JUTSL )KU3HU, aMEpPUKAHCKAasl KypHAIUCTKA MpeJjiaraeT JelCcTBOBATh HHAYE: BMECTO
BO3BEJICHUSI  OJHOOOpA3HBIX  MEracTPyYKTyp U BHEAPEHHsS  MPUHIUIA
(YHKIIMOHATBHOTO 30HHPOBAHUSI CTOUT BIYMYUBO HHTETPUPOBATH HEOONBIINE
COOpYKEHHUS B CYILIECTBYIOUIMN JIaHAIMA(T U coyeTaTh pa3Hble PYHKIHUH BHYTPHU
OJHON yinuubl U panoHa. [IpoCTpaHCTBEHHOW cerperanuu, MUHUMH3UPYIOLIEH
KJIACCOBOE pa3jinuve KOHTUHTE€HTA B MpeJieax OJHOTO pailoHa UK KOMILIEKCa, OHa
JIOCTATOYHO YTONMUYECKH MPOTUBOIOCTABIISIET COCYIECTBOBAHUIO Ha OJIHOU
TEPPUTOPHH KUIIBIIOB PA3HOTO JOCTATKA U STHHYECKON IIPUHAIIECKHOCTH C,

AKIIEHT Ha MUChME M YTEHUU OKPY>KEHUSI, Ha Halll B3TJISI, MOXKET OTChLIATh
K TMOCTCTPYKTYPAIUCTCKOM MPAKTUKE «KEHCKOTO MUCHbMa». ABTOPOM JaHHOTO
TepMHUHA SBJISIETCS paHIly3cKkas nucarenbuuiia JieH CUKCy: OHA ONpeNeisieT ero
KaK Ccrmoco0 OCBOOOJUTHCS OT CTPOTOTO JUTEPATyPHOTO KAHOHA «MACKYJIUHHOTO)
MKMChMa, B KOTOPOM CUCTEMY 3HAYEHUM OMPEACIISIIOT OMHAPHBIEC Maphbl OMIO3UIUH,
MBICIIM BBIPAXAIOTCS 3aKOHYEHHBIMU BBICKA3bIBAHUSIMU, a TJaBHOE MECTO B
MepapXuu I1EHHOCTeM 3aHUMAaeT TMOCTYJIMPOBAaHUWE YHHUBEPCATbHON HWCTHUHBI.
MackynunHasi, «haqgoleHTpuYHas» JuTepaTypa, ¢ Touku 3peHus J. Cukcy,
MOAAaBIs€T TBOPYECKUM  MMOTEHIMAT KEHUIMHBI-TIUCATENsA: caMa  JIOTHUKa
«MaCKyJMHHOI0» MHChMa HaBS3bIBAET €M ONpeleNIeHHbIe KOJbl U IPUHIIUIIBI,
COTJIACHO KOTOPBIM €l CeAyeT u3jaraTb CBOM MBICIH.

«KeHckoe TUCHBMOY», HAMPOTUB, MPEANOJIaraeT BBIXOJ 3a MpeNeNbl 3TOM
JTOKTPUHBL. [IOCTCTpYKTypasIUCTCKasi MO CBOEH CyTH, 3Ta MpaKTHKa OTPHUIAET
JOTOLEHTPU3M U OWHApHBIE OMNMO3UIMU B TMOJB3Y CBOOOJHON «HUTPBI»

O3HA4YaKIIEero U o3HadaeMoro. Bmecto 3aKOHYCHHBIX, JOIMYHO BBICTPOCHHEIX,

396 Jlsxexo6c JI. CMepTh M KH3Hb OOJNBIINX aMEPHKAHCKHX roponoB. — M: Hosoe M3natensctso, 2011.
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OJTHO3HAYHBIX BBICKA3BIBAHUH «KEHCKOE MICHhMOY HAAENSET IIEHHOCTHIO OTKPBITHIN
MHOXECTBY HWHTEPIPETAlUiA, TOTCHIIMATHFHO HE3aBEPIICHHBIH MOTOK CO3HAHUSI.
DTOT THI MHChMA CTABUT CBOEH 3a7adeil He TPAHCIUPOBATH OOBEKTHBHBIC HCTHHEI,
a BBIpaXXaTh TEJICCHBIC M SMOIMOHAIBHBIC TIEPEKUBAHUS KEHITIMHBI, OTPAKAIOIITHIE
€€ YHUKAIbHOE, OTIIMYHOE OT MY)KCKOTO, BOCTIPUATHE MHPA.

Mp1 moaraem, 94to TeKCT J[. Arpect uMeeT cxokue HHTEHIH ¢ pabotamu /1.
Jlxxeko6c u D. Cukcy. OH mpexactaBisieT coOOW HE MPOCTO CTaThblO, HO HEKUU
MaHHA(]ECT «KEHCKOTO MHChMay» B TEOPHH apXUTEKTYPhI, KOTOPBINA, TOBOPS SI3BIKOM

. Cukcy, NO3BOJISIET KEHUIMHE-ABTOPY «BBIPBATHCS W3 3aIAJHU MOJTIaHHSY .

deMUHUCTCKAs MPaKTUKa «TIUCHhMa-YTEHHUS TOPOJICKOM Cpensl
MPOTHUBOMNOCTABIISIETCSI  OCHOBHOM  3aJjady€  apXUTEKTypbl —  PEaJIbHOMY
CTPOUTEIBCTBY.

Cxoxue uaeu MNpPUCYTCTBYIOT B COUYMHEHHUSX apXUTEKTOpa M TEOpEeTHKa
Jxenudep baymep. B pabore «ApxuTekTypa U TEKCT» OHA IHUIIET, YTO
JIBOMCTBEHHOCTH U YMaJ0YHOCTh KEHCKOTO SIBIISIOTCA OAHUMU U3 MeTadOop MHOTUX
Gopm JIpyroro OTHOCHTENBHO JOMHUHHUpYyIOLIEro Myskckoro 7% Dro rtaxke
OTHOCHUTCSI U K PENpe3eHTalNu TelaecHOCTH. Eciu myXckoi aHTpornoMopduszm
MPEJCTABIIST COOOM MEXaHUUYECKOE COUYJICHEHUE Pa3HbIX YacTell Tena, TO dKEeHCKas
TEJIECHOCTb MOXET OBITh PEACTaBIECHA KaK CUCTEMAa MTOTOKOB, CKPBITHIX 32 KOXKHBIM
MOKPOBOM  (T.. HEPBHOM  CHUCTEMBI, JKeJle3 BHYTPEHHEH  CEeKpeluu,
MUIIEBAPUTENHLHOTO TPAKTa, COCYJIOB U BHYTPEHHHX OpraHon). biymep cuutaer,
YTO aJUIETOPUU ITUX «HETATUBHBIX JIEMEHTOBY KEHCKOU TE€JIECHOCTU MOTYT OBbITh
3a/ICMICTBOBAHBl B KA4YECTBE KPUTHUKH «DAIITONEHTPUYHOTO» (HETUILIUCTCKOTO
JUCKypCa apXHUTEKTYphl, B KOTOPOM «POXKIEHHBIA apXUTEKTOPOM Ha CBET»
aApXUTEKTYPHBIN 00BEKT PENPE3EHTUPYETCA KaK YUUCTOE, IIEIHbHOE U YIIOPSI0YEHHOE
MPOU3BEACHUE, KOTOPBIM: «KaXETCS 3aKOHUEHHBIM M COBEPIIIEHHBIM MOCJE BbIXO/1a

Ha cBeT. Ho B I[CﬁCTBHTeHBHOCTH IponeccC MOopoOKACHUA HOBOI'O — 3TO HC TOJIBKO

7 Cukcy D. Cmex Menmyss/ Iloctamkos B. (mep.) URL: https://proza.ru/2016/07/03/901 (mata oOpameHus:
20.08.2023).

598 Bloomer J. Architecture and the Text: The (S)crypts of Joyce and Piranesi. New Haven: Yale University Press,
1993. P.39.
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TOPKECTBEHHAS IIPE3EHTALMS KOHEYHOTO PE3YJIbTaTa, HO M JUIMTEIBHBIH IpoLecc, a
TaKkKe IPA3HOE, KPOBABOE, SPOTHIECKOE COOBITHEN .

Korna JI. baymep naér takyro XxapakKTEpUCTHKY TBOPUECKOMY MPOLIECCY, OHA
TEM CaMbIM HOMYEPKMBAECT €ro amMOMBaneHTHOCTb. CIie[ys JIOTMKE «KEHCKOTO
IHCEMa», KOTOPBIM MpEANojaraeT IMPOCHUPOBAHUE COOCTBEHHBIX TEIECHBIX
NEPEXUBAHUI Ha ONMCAHME pa3IMYHBIX cuTyanmii, JI. Baymep ymomoGnser
CO3UJIAHME 3JIaHHUs POXKIECHUIO PeOEHKA, O Y€M OHA YINOMHUHAET B CAMOM Hadale
ceoero scce®™.  Mmes npencraBieHHe O TOM, Kak YCTpPOeHHI 0oba mpolecca,
TEOPETHK HE MBITAETCd MX POMAHTU3MPOBATh. JTOT AaCIEKT OTIMYAET €€ OT
onucanuss Ounapere, B TPAKTATE KOTOPOTO TOKE IPHUCYTCTBYET AHAIOTHUS MEXKIY
«BBIHAINMBAHUEM» U peajn3aldeil 3aMbicia M OepeMeHHOCThI0. Kpome Toro,
ACCOLIMMPOBAHHUE KEHCKOMU TEJECHOCTH ¢ JUHAMUYHBIMY IIOTOKAMU SBHO BOCXOMSAT
K wuaesMm Jlroc Hpurapsid, OoTIMYaONIEd HMMEHHO B 3TOM acCHEKTE >KEHCKYIO
TEJIECHOCTh OT MYKCKOH, KOrJa «MOTYYHE PUTMBI BOILIOIIEHHUS, IbIXAHUS,
KPOBOOOPAIIEHNS HUKOT[a HE BO3JIAraIUCh HA CBOM ILIEYH MYKInHOM» !,

B ynomsinyToi «Apxutekrype n Tekct» . biiymep yrBepxmaet: «S numry
KeHCcKkoe»®?? — ¢ 04eBHMAHOM OTCHUIKON K «SI mumry sxeHmmHy...» u3 scce «CMex

Menysbn» Cukcy®®

. . baymep coenuHseT UMEHHO IMUCHMO, & HE apXUTEKTYpPY, C

dbenomeHoM ««keHcKkoroy». bomee Toro: «KeHckas apxuTekTypa — 3TO HeE
604

apxutektypa Boobme»’ . Takum obpazom mist . baymep apxutektypa u ;KeHCKOe
Ha4aja0 HECOMOCTABUMBI.

B nexuuu, mnpounTaHHOW B ApPXUTEKTYypHOM HWHCTUTYyTE HOXKHOU

Kamudpopuuu B 1990 romy /. biymep roBoput, 4uto B cdepe apXUTEKTypbl

CYmCCTBYHOT TPYAHOCTH B IIPOBCACHUHU ITapalJIC]In MCKAY KCHCKUM TCJIOM H

599 Bloomer J. Abodes of flesh: Tabbles of Bower // Architecture theory since 1968 / Hays M. (ed) Cambridge, Mass.;
London: The MIT Press, 1998. P.777.

600 Tbid. P.760.

601 Mipurapoit JI.Otuka nonosoro pasiuuns. C.126.

602 Bloomer J. Architecture and the Text: The (S)crypts of Joyce and Piranesi

603 Cukcy D. Cmex Menmyss/ Iloctamkos B. (mep.) URL: https://proza.ru/2016/07/03/901 (mata oOpameHus:
20.08.2023).

604 Tbid. P.142.



https://proza.ru/2016/07/03/901

235

xareropueil npexpacHoro®®

. DTy ujiet0 oHa 3auMCTBYeT U3 pabot Kamunsel [1anbu,
oOpamaronierocs k. naneoinutuueckoil Benepe u3 Bumnengopda B kauectBe
Metadopbl keHckoil TenecHoctn®. ITo ero MHeHuIo, Teno BeHephl sBisgeTcs
CIIMIIKOM «aMOP(HBIM M PBIXJIBIM», a MOTOMY OHO, CKOpe€e, pPEenpe3eHTUpPYET
XTOHUYECKHUE CHJIbl MPUPOJBI, HEXKETU alOJUIOHMYECKOE HAyauo KYJIbTYphI: «B
Mpupojie HET Huuero mnpekpacHoro. [lpupoma — »3To rpybas cuiia, HEUTO
OecrokoiHOe, XaOoTHUYHOE, BO3BbINIEHHOE. [IpexkpacHoe — 3TO Opykue IPOTHUB
MPUPOJbI, TPU TMOMOIIM KOTOPOTO MBI JeNaeM MPEeAMEThl CUMMETPUYHBIMU,
ompenenseM HX TpaHullpl, nponopuuu. Kpacota — Hamie cpeactBo mobdera u3
00BATHI TeMHOH II0TH, yaepxkusamomei Hac»®'’. CrnenoBarensHo, apxuTekTypa
(Kak MaTepHalIbHBIN AIEMEHT KYJIbTYpbl) XapakTepusyercs kak «pyroe» Benepsl
u3 Bunenopda®®®,

BrickassiBanus JI. baymep 0 HECOBMECTHMMOCTM >XEHCKOIO Hayajga C
apXUTEKTYpOM  3aKJIaJIbIBAIOTCA B  KOHUEMIMIO MPOEKTa  HMHCTAJUISINH,
onmyOJMKOBAaHHOI'O B YIIOMSIHYTOH BbIllIe cTaThe «O0uTenu Teopuu v miotu» (1992).
Nucrannsauus . baoyMep cocraBieHa U3 TPUHAAUATH AJUIETOPUUYECKUX JETaleH,
OTpaXKaOUIUX aTpUOYTHI )KEHCKOU TesecHOCTU. COOpaHHbIE BMECTE, 3TU AJIEMEHTHI
HEe (POPMUPYIOT HENBHYIO CTPYKTYPY, YHOPSIOUYCHHYIO MPOMOPLUSIMHU KEHCKOTO
tena. OHU NPECTaBIISIIOT COO0M KOHTJIOMEpAT pa3pO3HEHHBIX, PACCOTIIACOBAHHBIX
yacTeu, Kakaas U3 KOTOPHIX 00a7aeT JNBOMCTBEHHBIM 3HauYeHUEM (u1.55). Tak,
HarpuMep UCKPUBJIEHHBIE CTBOJIBI KOJIOHH OOBITPHIBAIOT BAPHUAHTHI IIEPEBOA CIIOBA
«colon»: ¢ rpedyeckoro OHO MEPEBOAUTCS KaK «KOJIOHHA», HO TMPU MEPEBOJE C
JATBIHU €ro 3HaueHHE MEHseTcs, U oOo3HavaeT «mpsimMas kuiika». [locnennee
cBA3aHO ¢ obOcrosTenscTBaMu cMmeptd Joper®” — manuentkn 3. ®peiina, ubé

nedyeHue 0bU10 3aUKCUPOBAHO B «AHanu3e gedueHus: uctepun» (1905). [lceBnonum

«Jlopa» TOXKE OTCBUIAET U K TOPUUECKON KOJOHHE — apXUTEKTYPHOMY DJIEMEHTY,

605 Jennifer Bloomer on Beauty in architecture: lecture at Southern California Institute of Architecture (October
12,1990) URL: https://www.youtube.com/watch?v=rjyswth-eN4 (nara obpamenus: 20.10.2020)

606 Paglia C.A. Sexual Personae: Art and Decadence from Nefertiti to Emily Dickinson. London: Yale University
Press,1990. P. 46.

607 Tbid. P. 47.

608 Thid.

609 Tbid.P. 768 «Jlopa ymepiia oT paka npsAMoi kuriku» — et JI. Birymep.
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KOTOpBIM BocnpousBen Anonbd Jlooc B cBoeM mpoekTe 3/aHus razeTshl «Yukaro
Tpubston». Otceuiku Kk Yukaro u A. Jloocy 31ech Takxke HeciydalHbl. FIMeHHO B
Uukaro pabotan Jlyuc I'enpu CannuBaH — aMEepUKaHCKUM apXUTEKTOD,
YCOBEPIICHCTBOBABIIIMNM  KOHCTPYKIIMIO YUKarckoro HebOockpeba. OpmHako,
Cannuan untepece [l. biymep, ckopee, kak «onmoHeHT» Jlooca B nuckyccuu o0
opHamente. Ecnu JL.I'. CannuBaH cuuTal OPHAMEHT OPraHUYHBIM JOMOJIHEHUEM
KOHCTPYKIIMH, TO A. JIOOC, HAPOTHUB, BBICTYNAET 3a MOJHBIA OTKa3 OT Hero. bosee
TOr0, aBCTPUNCKUIN «HUTUIUCT» aKTUBHO MEAATUPYET U0 CBSI3U JIFOOBU KEHITUH
K OPHAaMEHTY W YKpAIIEHUSM U €€ SKOHOMHUYECKOW 3aBUCHUMOCTH OT MY>KUHUHBI.
NmMeHHO Mo 3TOM MpUYMHE KEHIIHMHA BBIHYXKJIEHA YKpaliaTh ce0si, CTAaHOBUTHCS
CEKCYaJIbHbIM OOBEKTOM I «CWJIBHOTO HAJAEKHOTO MY>KUHUHBD», YTOOBI
obecnieunTh cede OJaronoy4yHyro >ku3Hb. OpHaMEHT, TaKUM 00pa3oM, MOJIy4yaeT
HETaTUBHYI0 KOHHOTALHMIO: OH BOCIPHUHUMAETCS KaK HEYTO JOIMOJHUTEIBHOE U
He(YHKIMOHAIBHOE B MPOTHUBOBEC KOHCTPYKIHMH, 0€3 KOTOpOH HEBO3MOXHA
HUKaKasg apxXuTekrypa. OpHaMEHT MPOTUBOMOCTABISETCS KOHCTPYKIHHM Kak
KEHILNHA — MYXYUHE.

Eme onnoit metadopoil «GKEHCKOro», MCIOJIL30BaHHON B JTaHHOW padoTe,
aBysieTcss kopoBa. OHa Takke OTChUIaeT Hac K uctopuun Yukaro, CasunBana u J{opel.
HepeBaunbiii kapkac (balloon-frame construction), Ha KOTOpBII MOHTUPYETCS
«CBOJI» M3 KOPOBBEM IIKYpPBI, OTCHUIAET K UCTOpUM Benukoro mnoxapa B Yukaro
1871 roma: ABTOPCTBO TEXHOJOTHHM BO3BEACHUS KOHCTPYKLIHMH IPUIUCHIBACTCS
AnbOeptun Teiniop, a KOPOBbS MIKypa OTCHUIAET K BUHOBHUIIE MOXkKapa, KOTOPOU
cuntaerca muccuc Ilatpuk O Jlupu, ciaydaitHo octaBuBIas ropsamuii GoHaph B
capae, rae coaepxanu ckot’!?, Koposa paccmarpusaercsa biymep kak mepexomHoe
3BEHO MEXJY JABYMs THUMNAMHU KOHCTPYKLIHMH B aMEPUKAHCKON ApXHUTEKTYpEe —
PaMHOM JE€PEBSIHHON KOHCTPYKLIMEN U METAIUIOKAPKACOM. DTa Mapajlielib UMEETCA
Y B MHCTAUISLMUA: 3/1ECh KOPOBbS IIKYpa 3aKpEIICHA MEXAY JEPEBIHHBIMU paMaMHU
Y BEPTUKAJIIBHON METANIMYECKON pemeTkon. Ee oqHo 3HaueHue, KOTOPOe UMEET

«KOpPOBa» B JaHHOM CJIydac — 3TO 00BEKT OOMEHA: «3TO Aap, HICTOYHHUK MOJIOKA U

610 Tbid.
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maca»®!!, D1o 3nauenwe HaBomuT mapamnens ¢ Gurypoii Jlopel, KoTopas cTana
00OBEKTOM CHMBOJIMYECKOIO OOMEHa Mexay cBoed cembed u ueroil K. Oty
MEPEKINYKY 3aKpeIuiieT napamienb co cioBoM D’Or, 4To B mEpPEBOJE C
(paHIy3CKOr0 03HAYaAET «30JI0TO».

Emie omauM 371€MEeHTOM KEHCKOM TEJIECHOCTH, 3aJCCTBOBAHHLIM B JJAHHOM
pabore, ABist0OTCS HEOobIIKe amyJeThl (fascini). IX Ha3BaHKE BOCXOAMT K IJ1aroiy
«fascinate» — ouapoBbIBaTh — U yBs3bIBaeTcs [[. biaymep ¢ npumnucsiBaeMoit
KEHIMHAM CIIOCOOHOCTBIO OKOJJIOBBIBATE MYXK4HH''?, DYHKIHMIO «aMyJIeTOB» B
MHCTAJIJISILIUK BBITIOTHSIOT MOJBEIICHHBIE K KOPOBbEU IIKYPE MEJIKUE MPEIMETHI,
CBSI3aHHBIE C TIOBCETHEBHOCTHIO JKEHIIUHBI (MEIHBIE U JATyHHBIE CETH, MyTOBUIIHI,
KPIOYUKH) U YKpalleHUsIMA (HaKJIaJHbIe HOTTH, OyChl, paKylIKH, ME€Pbsi U KOCTH),
KOTOPBIMH OHA CUMBOJIMYECKU «OPHAMEHTUPYET» CBOE TEINO (U171.56,57).

Nuacrausiuus  J[.  baymep 1nocBsillleHa AUAIEKTUKE OpHAMEHTa |
KOHCTPYKIIMM B apXUTEKType, oOpeTaromie 3/1ech TEHIAEPHYI0 OKpacKy: Tak,
KOHCTPYKIIUSI aCCOIIUUPYETCS C MY KCKHM HaualioM, a OpPHAMEHT — C KEHCKUM. B
apXUTEKTYpHOM JHCKypce, KoTopbli kputukyet J[. biymep, koHcTpykius
obOnagaer OObIIEH IEHHOCTHIO M 3HAYMMOCTBIO, TOTJIa KAK OPHAMEHT CUMUTAETCS
BTOPUYHBIM U U30BITOYHBIM. COIMOCTaBIISII OPHAMEHTAJIBHOE C KEHCTBEHHBIM, /.
brnymep cceutaercst Ha nuteparypHoro kputuka Haomu Illop: B MoHorpaduu
«YTeHue B IeTaNgX» OHA MUIIIET, YTO B paMKaX KJIACCUYECKONH PUTOPUKU OPHAMEHT

W )KEHCKOE OBIJIM CHHOHUMHUYHBIMHA HOH)ITI/I?IMI/I613

. Uccnenys OTHOLIEHUS 3TUX ABYX
(dbenomenos, /. biaymep He BbICTpauBaeT uepapXxmuiuecKue OTHOIICHUSI MEXIY HUMH:
OHa CUMTAET, YTO B 3TOM HET HeoOxoaumocTu. EE wuHTepecyer TO, Kak B
apXUTEKTYPHOU TEOpUM BO3HUKAET MPUBHIETHUPOBAHHOE OTHOIIEHHWE K OJIHOMY
(dheHoMeHy (KOHCTPYKIIMS), U TOYEMY BCJIEACTBUE ITOTO MPUHMKAETCS 3HAUYCHUE

npyroro (opuament). Konuenmus wunctawisauuu . baymep nepeBopaunBaer

YCTOSABIIYIOCS CUCTEMY LEHHOCTEH: B HEH OCHOBHBIM MAaTE€pHAJIOM CTAaHOBUTCA

6lbid. P.769.
12[bid. P.771.
613 Schor N. Reading in Detail: Aesthetics and the Feminine — New York: Methuen, 1987. P. 45.
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JIeTajdu U OPHAMEHT, 3HaUYE€HHUE KOTOPBIX MPUHUNKAETCS, JIMOO BOBCE BBINMAAACT U3
MOJsl 3pPEHUsl «MACKYyJIUHHON» apXUTeKTypHOM Teopuu. Co3JaHHBIA OOBEKT
ABJISICTCS IO CYTH «AHTHAPXUTEKTYPHBIM», MOCKOJIbKY KOHCTPYKIMS OTXOJUT Ha

BTOpOfI IJIaH, OCTaBasACh B TCHU HAI'POMOXKIACHUSA MHOXKCCTBA HeTaﬂeﬁ.

4.2. I'eHaepHasi TeOPUsI M TEOPUH MPOCTPAHCTBA: «XOPa» U KPUTHUKA
(¢penomenosoruun

[IpobsieMbl «1oay», «TeHAePa» U «CEKCYaTbHOCTH) MPOCTPAHCTBA B TEOPUU
apXUTEKTyphl BO3HUKAIOT Ha (oHe 0003HAYEHHOW  BBIIE  MPOOJIEMBI
MCKJIFOYEHHOCTH KEHIIUH U3 MHOTUX c(ep KU3HU — HAYKH, OJUTUKH, HUiiocopuu
1 UCKyccTBa. PaHee MBI rOBOpWIM O TOM, YTO B HUX JKCHIIMHA JIMIIEHA CTaTyca
CyObeKTa, HAJEIECHHOTO COOCTBEHHBIM, OTJIUYHBIM OT MYXCKOTO B3TJISJIOM.
NmenHo mosTOMYy B yKa3aHHBIX c(depax HHUKAK HE MPeJCTaBlIeHa KEHCKas
TEJIECHOCT.

DTO, OJHAKO, HE O3HAa4yaeT, 4YTO Pa3HOro pojJa JOHCKYpChl O HEW HE
Mpe/ICTaBJICHbBl BOBCE; J€JI0 B TOM, YTO OHa (M €€ COCTaBJISAIONINE) KaK OBl
OTUYXJI€HA OT >KCHIIMHBI, OYUIIEHA OT T'€HJIEPHON crelUu(UKNA U BBIXOJIONIEHA B
HeKyro a0cTpakuuio. B cdepe apXuTeKTypbl 3TO KacaeTcs MPexe BCEro MOHITHUS
XOpbl, KOTOPYK MPHUHATO CUUTATh MOJENBIO IPOCTPAHCTBA B 3alaJHOU
ApXUTEKTYpHON Tpaauuuu. PaHee MblI yXe€ KacaJlucCh 3TOr0 TEpMHHA, KOTrJa
TOBOPUJIM O KOHLENTE «3pOoTHYECKOro mpoctpanctBa» y A. Ilepec-I'omeca. Ham
KaXXeTCsl, YTO B ATOM pa3JieJie CTOUT BHOBb OOPATUTHCA K JAHHOMY TE€PMHUHY U
paccMOTpeTh €ro noipooHee.

«Xopa» Briepsble nosBisAeTcs y [narona B ero « Tumee». B HEM onrceiBaeTcs
MeTtadu3nueckas Mojenb BcenmeHHOW, B KOTOpOM MHUp HAEH CBsI3aH C
MAT€PUAIbHBIM MHPOM MOCPEACTBOM MMPOMEXKYTOUYHOTO 3BEHA, HMEHYEMOTO
«XOpOil»: UMEHHO uepe3 Hee hjier 0OpeTaroT BOIUIONICHUE B MaTepUalIbHOM MUDE.
«Xopa» — 3TO COCTOSTHUE 3apOKJICHUS MATEPUATBLHOIO MUPA, SKpaH, Ha KOTOPBIN
MPOCIUPYIOTCA ~ M300paKEHUsT  HEM3MEHHBIX  (QopM  HACAIBLHOTO  MHpA,

«MIPOCTPAHCTBOY, B KOTOPOE MOMEIAIOTCS TyOJIUKATHI U KOTUU POpM, U OTKYJ]a OHU
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BBIXOJAT B MaTepUAJIbHBIN MUpP. BBIXOIAIINI U3 XOpBI MPEIMET MaTEPHATHLHOTO
MHpa SBJISETCS MOA00MEM HealbHBIX (POpM, HO HE CaMOil XOpbI, B KOTOPOMl OH
00peI1 BOTLIOIICHHE.

«Xopa» BoCIpUHUMAET (DOPMBI HICATBHOTO MUPA, CO3/Ia€T YCIOBUS I UX
dbopmupoBaHusi, HO cama MO ce0e He SBIAETCS HUX CO3/aTEeJIbHUIEH: «OHa
npeBpaliaeT ObITHE B CTAHOBJICHHUE)», HO CaMa OHA HEe OTHOCUTCS HU K OJTHOM M3 dTUX
chep. Dnuzaber ['pocc mosaraer, 4YTO XOpa BBICTYMAET «UUCTBHIM PA3TUUHEM)
MEXKJly MUPOM W€l U YyBCTBEHHO BOCIPHHHUMAEMBIM: OHA €CTh MPOCTPAHCTBO,
KOTOpO€ WX pa3fensieT, Jejlas BO3MOXKHBIM HMX COCYIIECTBOBAaHHE U
B3anMooOMen’ !,

[1naToH HUYEro HE MUIIET O KOHKPETHBIX XapaKTEPUCTUKAX XOPbI, HIOCKOJIBKY
HMHa4e OHa cTaja Obl 00BEKTOM, KaueCTBOM HJIM CBOHMCTBOM. «Xopa» cama 1o cebe
SIBJISIETCSI MATEePhIO BCEX KA4ECTB, HO MPH ATOM He 00y1aiaeT HU oHUM. E€ riaBHas
byHkIuss — GopMUpOBaATh, MUTATh U TMOPOXKJIATh BCE MPEAMETHI, HANENsAs UX
WHJIMBUAYAJIbHBIMM Ye€pTaMH. DTUM OHA HAlOMHHAET MATEPUHCKYIO0 yTpoOy, B
KOTOPOI (hopMHpPyeTCs KUBOI opranu3m®’,

HUrHopupoBaHuio TeHAEPHON crielupUKU XOPhl B apXUTEKTYPHOU TeOpuu
3amaza TMOCBsIIEHAa YyNOMUHAaBIAaAcs crathss . I['pocc «Kenuuubsl, Xopa,
oburtanue» (1994). Kak u JI. Arpect, D. I'pocc uccienyeT UCTOKU MpeICTaBICHUN
0 MPOCTPAHCTBE M CBSA3aHHBIN C HUMH (P€HOMEH MCKITIOUCHHS BCETO «KEHCKOT0» M3
apXUTEKTYpHOTO AucKypca. . ['pocc muiiet, 4To KOHBEHIIMOHAIBHOE TOHUMAaHUE
MPOCTPAHCTBA U OCHOBaHHbIE HAa HEM TNPEACTaBICHUS 00 apXUTEKType
HETIOCPEJACTBEHHO CBSI3aHBI ¢ TOHUMAaHUEM «XOpb». [IpoBeas neTanpbHBIN aHATU3
MJJATOHOBCKOTO TEPMHHA, KCCIIEIOBATEIIbHUIA MPUXOJUT K BBIBOAY, YTO OH HE
SBJISCTCS TeHACPHO HeuTpandbHbIM. OHA MUINET, 4TO B KapTuHe Mupa Ilmarona
dbopMbl  (PHIOCH») HACATLHOTO MHpPA, OT KOTOPBIX MPOMCXOMSIT BEIIH,
OTOXKJIECTBIISIIOTCSI ¢ MYKCKMM HAuaJiOM, a «XOpa» — C dKEHCKUM. 3]1eCh, C TOUKHU

3pCHUA FpOCC, MoTJIa OBIThH CKpbITa cleayromasa MbICIb: HpOoAOoJIKass poJ, OTCIH

614 Grosz E. Women, Chora, Dwelling... P.22.
615 Ibid.
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HaJleNsieT HWHIUBUAYAIbHBIMU OCOOCHHOCTAMM O€3bIMsIHHOE, OechopMeHHOe
o0Opa3zoBaHue, KOTOPOE B CBOEM UPEBE BHIHAIIMBAET MaTh.

YuuTeiBasi TO, KaKk TPEKH MOHUMAIOT «XOPY», CTAHOBUTCS SICHBIM, MOYEMY
nociefoBatenu llmatona nmepeHecin €€  XapaKTepUCTUKKW HA  TOHSITHE
(GKEHCTBEHHOCTHY. «JKEHCTBEHHOCThY», C TOUKHU 3peHus 3. ['pocc, — 3TO HE MpOCTO
a0CTpaKkTHas penpe3eHTalus o0uux yepT (MArKoCcTH, 3a00TIAMBOCTU U T 1), HO TO,
YTO MPOUCXOAUT OT aTpuOyTOB KEHCKOW TenecHOoCTH. OJHAKO «XOpYy» HEINb3s
MPUPaBHUBATH K yTpoOe, MOCKOIBKY 3TO MCKA3UT M3HAYAIbHBINA CMBICI JAHHOTO
tepmuna. Ckopee, korjaa [1naTon uMeer B BUAY «XOpy», TO OH MIPOCIIUPYET HA HEE
He caM 00pa3 yTpoObl, HO MPOIECC PAa3BUTHUS IIOJIa B OpraHU3Me MaTepu BO BpeMs
oepemenHoCTH®!®.

Takum oOpazom B «Tumee» [lnaTtona «xopa» oOpeTaeT CBONCTBA KEHCKOTO
Hayaja: OH OINKCHIBAETCA KaK HEBUAMMAs CHUJIa, KOTOpash BMEIIAeT B ceOs Bce
(GopMBI Bellell U 1aeT UM MaTepUAIN30BaThesl B peanbHoM, BuguMoM mupe’!’ Tem
HE MEHEE, BO BCEX KJIACCUYECKHUX aPXUTEKTYPHBIX TPAKTaTaX 3TOT aCleKT HUKAK He
yautsiBaeTcs®'®,

B cBoeMm cTpemieHnu 000OCHOBATh PENEBAHTHOCTh M3JI0KEHHBIX B JJAHHOU
CTaThe B3rJs10B, [ 'pocc anemnupyet k Tekctam dpunocoda Jlroc Upurapaii u e€ uaee
0 TOTaJIbHOM HUCKJIIOUECHHH JKSHIIUH U3 LEJ0To psja chep neaTeIbHOCTH.

Teopus JI. HWpurapsii mno3BojsieT B3MNISIHYTh Ha MpoOJIeMy KEHCKOU
TEJIECHOCTHU C TOYKH 3peHust GEMUHUCTCKOro NcuxoaHann3a. B ceoux paborax oHa
numeT o GyHIaMEHTABHBIX Pa3IMUUIX MYKCKOTO U KEHCKOI0, U IOTOMY aCIEKT
TEHJCPHBIX pa3IMYMil Uil HEee UMEeeT NPUHIUINAIBHO Ba)XXHOE 3HAYCHUE.
[lcuxoaHanMUTUK MOMAYEPKUBAET 3HAUMMOCTh T€HACPHBIX PA3IUYUN HE TOJBKO NS

MCKINYHOCTHBIX OTHOHICHI/II\/,I, HO U IJId KYJBbTYPBI B HGJ’IOM619.

616 Tbid. P. 23.

817 Mnaron. Cobpanue counnennii B 4 1.: T. III. C.491.

618 Grosz E. Women, Chora, Dwelling //ANY: Architecture New York.1994. No.4. P.27.

819 ¢Cp.: «IlonoBoe pasnuume — Ta COCTABJIAIOIIAS MUPO3IaHHsl, TUIO0OTBOPHOCTH KOTOPOH €1llE HE MCMOJb30BaHa
— 10 KpaiiHe# mepe Ha 3anajne. E€ mionoTBOPHOCTE HE CBOJUTCS K TEIECHOMY, IFIOTCKOMY BOCHPOU3BOJCTBY. Ja,
9TO IUIOJOTBOPHOCTH POKACHHS W BO3PO>KACHHS JUISl MTaphl BIIOOJIEHHBIX — HO €Ill¢ ¥ IPOU3BOJICTBO HOBOM AIIOXHU
MBICJIN, NCKYCCTBA, MT033MH, sI3bIKa. ..» (Mpurapait JI. Otnka nmonosoro pazmmuns. C.13).
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HNpurapsii cuutaer, 4To B COBPEMEHHYIO €U 3M0XYy 3HAYEHHE TE€HAECPHOMN
muddepeHman CUILHO HegoolieHeHo. boisee Toro, xak mosaraer duiiocod,
narpuapxaibHas KyJbTypa BCSIUECKU MPEMSITCTBYET MOJHOLIEHHOMY PACKPBITHIO €€
MOTEHIIMAJIa, YTO NPUBOAUT K BO3HHMKHOBEHMIO IIEJIOr0 psiga mpoOieM, cpeau
KOTOPBIX MOXHO BBIJICTUTh YTHETCHUE JKCHIINH, UTHOPUPOBAHUE UX KEJTAHUU U
MOTpeOHOCTEe. DTH acMeKThl 3aKpPEeIUIeHbl B MAaTTEpPHAX MBIIUICHUS U B S3BIKE.
Jlexkamiasi B MX OCHOBE MapaJiurMa BHICTPAUBAET UEPAPXUIO LIEHHOCTEH, B KOTOPOH
JOMUHUPYET «MYKCKOe». BcmenctBue 3Toro Jr000H AUCKYpC — SBISIETCSA
MAacCKyJIMHOLIEHTPUYHBIM: HMMEHHO MO03TOMYy oOpa3 bora u koHuent cyObekTa

aCCOLMUPYETCA C MYKCKUM, a HE JKEHCKMM Hadaimom®Z,

B stux ycnosusax
3aKpeIUIsieTcsl HEPaBEHCTBO BO3MOXKHOCTEM y MYXKYMH M JKCHIIHUH, MPUYEM
MOCJEAHUE BCETJ]a HaXOAATCS B 00jiee YSI3BUMOM IOJIOKEHUH.

JI. Upwurapsii (kak u  (Puiocodbl-MOCTCTPYKTYPAIUCTBI)  BbIpakKaeT
HEJIOBOJIBCTBO JOTOLIEHTPU3MOM MaCKYyJIMHOLICHTPUYHOU napajurMel.
JloroueHTpu3M MPOSIBISETCS B TOM, YTO B KXKJIOM U3 JUCKYPCOB 3TOU MapaJaurMbl
3aKperUIsieTcsl OJHO IEHTPAIbHOE MOHSITUE — Hampumep, bor, cyOBeKT, pasyMm.
Bokpyr 93TOro UEHTpalbHOrO  TOHATHS  BBICTPAUBAETCA  HEPAPXUUYECKU
OpraHU30BaHHAsl CHCTEMa OTHOILIECHHM, OCHOBaHHAasi Ha OWHAPHBIX OIIO3UIUAX.
OTOT € MPUHLMI PACHPOCTPAHSIETCS U Ha OTHOUIEHUS MEXAY MOJaMU: BCE, UTO
ACCOLIMUPYETCA C JKEHCKUM HA4aloM, PacCMAaTPUBAECTCA KaK HEUYTO BTOPHUYHOE.
Hanpumep, Mykckoe Hadallo BCErJa AacCOUUHUPYETCS CO CBETOM, PAa3yMOM,
SICHOCTBIO, BPEMEHEM, & KEHCKOE — C «IIYYUHOI», «HOUbIO» U MPOCTPaHCTBOM. B
KOHTEKCTE CYOBEeKTHO-OOBEKTHBIX OTHOLIEHUM MY>XUYMHA — 3TO Bceraa «S» unu
CyOBEKT, TOTJla KaK »KEHIIMHA — TAaWuHCTBEHHBIN U HEMo3HaBaeMblid [[pyroi, umm
’Ke 00BEKT, BBI3BIBAIOIINI BOCXUIIEHNE CBOEH HHAKOBOCTHIO®!.

OTta JyanucThyeckass CHUCTeMa OTHOIICHUH UCKIIYaeT BO3MOXKHOCTD

HaJIndug HOPOMCKYTOYHBIX 30H MCKAY HHMUH. HMmenHo »ToT q)eHOMeH

MPUHIMIIHAIBHO BaxxeH Juis JI. Mpurapsi, TOCKOJBKY OHA CUUTAET HMPOMEKYTOK

620 Tam xe. C.14.
621 Tam xe. C.19-20.
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UM CcBOOOJHOE MPOCTPAHCTBO O0S3aTEIBHBIM YCIOBUEM JJISI BO3HUKHOBEHUS
mecta.®?? TIpoMEKYTOK TakKe SBISETCS KIFOYEBBIM DIEMEHTOM SKOHOMMKH
xenanusa. IMeHHO B MPOMEXKYTKE KeTaHue MOSBISETCS U Pa3BUBACTCS, TaK KaK B
HEM 3aJI0)KEHAa BO3MOXXKHOCTh B3aUMHOTO HPHUOIMKEHUSA/OTAAICHUS CyOBbEKTa U
obbekta. JI. Hpurapsii numeTr, YTO HMEHHO Oiarojaps >KeJlaHHIo,
JIOKAJIM30BAaHHOMY B MPOMEXYTKE MEXAY CYOBEKTOM U OOBEKTOM, CTAHOBSITCS
BO3MOKHBIMH OMMCAHHBIE BHIIIE «HEMO3HABAEMOCThY JPYTOTO U BOCXHUILEHUE UM.

JI. Upurapnsii cuutaer, 4To €Ciau HE TOJbKO COBpEeMEHHas el guiocodus u
MICUXO0aHaJU3, HO U BCS KYJIbTYpa B LIEJIOM 00paTUT BHUMAHUE Ha MOJIOBOE pa3inyune
U COMMYTCTBYIOLIUE €My (DEHOMEHBI (TaKue, Kak MPOMEKYTOK U KeJaHUE), TO CTAHET
BO3MOXXHBIM TIEPECMOTP JIOTOLICHTPUYHOU MAapaJUTrMbl MBIIIUIEHUS U OCHOBAHHBIX
Ha HEM KyJbTYpPHBIX K0JI0B. ['0BOps 0 renaepHoit nuddepennmanuu, Upurapsit ve
CTOJIbKO KOHCTATUPYET OYEBUAHBIM (DAKT paznuyusi MEXKIy MY>KCKUM U KEHCKUM,
CKOJIbKO TPU3bIBAET MEPEOCMBICIHUTL YCTOSIBIIEECS TMOHMMAHUE CYOBEKTa Kak
UCKJIIOYUTEIBHO MYXCKOro «Sf». CrnernuanbHo 171 TOT0 OHA BBOAUT KOHIEMIIUIO
«moJI0BOTO cyOBbekTa». OHa mpeanoaaraeT, YTo XapakTep BOCIPUATHS PEaTbHOCTH
BO MHOT'OM 3aBHCHUT OT IOJIOBOM MPUHAITIEAKHOCTH, @ 3HAYUT ITOT MOMEHT (T.€. TOJI
cyObeKTa) JoJKEeH ObITh YyUTEH. KpoMe Toro, BHeApeHUE JaHHON KOHIIEIUH, MO
MHeHuto JI. Mpurapsii, 1OKHO PEelIUTh €1e OJTHY HEMAJIOBAXKHYIO MPoOIeMy —
HAJIETUTh JKEHIIUHY CTaTyCOM MBICISIIEro cyObekTa. COOTBETCTBEHHO ATOT XOJI
JIOJDKEH Y4ecTh cHenu(uKy >KEHCKOrOo BOCHIPUSITHUS MHUpa, a BMECTE C HEW U
O0COOEHHOCTH JKEHCKOU TEJIECHOCTH.

D. I'pocc mumer: «Upurapsii yTBepk IaeT, YTO MACKYJHUHHBIE MOIYCHI
MBIIIUIEHUSI COTBOPWJIM OOECKYPKMBAIOIIYI0 MaxXWHAIUIO: OHU CHSJIU C cels
YyBCTBO JI0JITa 32 COOCTBEHHOE MOSBJICHUE MEPE]l BCEMU MEPBUUYHBIMU MATEPUSIMU
IIPOCTPAHCTBA, IEPE] «IIOPOAUBLIEI» MX CYMHOCTBIO...»%?. Jlanee I'pocc, kak u
Npurapoii, yka3blBaeT Ha BBITECHEHUE KEHIIUH U CaMOI'0 MOHATHS «KEHCKOE» W3

chepbl apXUTEKTYphl KaK Ha IPAKTUUECKOM YPOBHE, TaK U Ha TeopeTnyeckoMm. OHa

622 Tam xe. C.15.
623 Grosz E. Women, Chora, Dwelling. P. 22.
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CUMTAET, YTO MpOOJEeMy MOJABJIEHUSA >KEHUIMH HEBO3MOXHO PEUIUTh 3a CYET
YTBEPKICHUS <GKEHCKOW apXHUTEKTypbD» M ONPEACIECHUS €€ TIpaHull. ABTOp
IIPU3BIBAET K IEPECMOTPY M IEPEOINPENECICHUI0 OCHOBOIOIATAIOIINX MOHATUN
APXUTEKTYPHOTO MBIIUICHUS, @ UMEHHO — KaTErOpUi MECTa U IMPOCTPAHCTBA. JTO
O3HAYaeT, YTO TEOPHUs apXUTEKTypbl TpPeOyeT HOBOrO MPOYTEHHS, B KOTOPOM
KEHIIMHBI U CAMO TMOHATUE «KEHCKOI0» JI0OJKHBI 00pECTH LIEHHOCTh 3HAYUMOCTD,
1 61aroaps 5TOMY3aHATh CBOE 3aKOHHOE MECTO B 3aIlajHoN Tpagunun®?,

B aTOl Teopum Kareropus Mecra TaKKe pacCMAaTPHUBAETCS CKBO3b MPU3MY
KEHCKOM TenecHOCTH. OTIIMYME KEHCKOW TEJIECHOCTH OT MY>KCKOH 00YCJIOBIIEHO
pPOJIBIO JKEHIIWHBl KakK NOTEeHHWanbHOW Mmatepu. JI. Hpurapsii cumtaer, 4To
CHOCOOHOCTh K JIETOPOXKIEHUIO MO3BOJSET OTOXKAECTBISATH JKEHIIUHY C MECTOM.
[IpumeuarenbHo 3xece TO, uto JI. Mpurapsi TpaxkTyeT Kareropuro mecra B
ApUCTOTEJIIEBCKOM CMBICIE — HE KakK IIOJIOKEHHE B IIPOCTPAHCTBE, HO KaK
o0OBeMITIOLIME MTPEAMET MOJIBHKHBIE TPAHMIIBI, KOTOPBIE MOXKHO OT HETO OTJEIUTh.

> wam Gopma I OTIMBKU: C

HarisaHelM IIPUMEPOM MeCTa U sBIseTcs cocyn’
OJTHO¥M CTOPOHBI, OHU TUIOTHO MPHUJIETAIOT K MPEMETY, HO B TO JK€ BPEMS OT/ICTUMBI
OT HETO W MOTYT CYyIIECTBOBATh OTIEIHHO. Tak BBITJISIAST OTHOIICHHUS MEXIY
TeJaMU MaTepu W IJI0Ja: KOTJa IJION Pa3BUBAETCA B yTpoOE, OH COCTAaBISET C
MaTephi0 €AMHOE Ieoe. B 3TOT MOMEHT OH SIBIISIETCS YacThIO Tella MaTepu U
cooOIaeTcsi ¢ Heil MOCpPEeJCTBOM OpraHoB (IYNMOBHHA), 000J04eK (MJIalleHTa) U

BHCIIEPAIbHBIX kuAKocTel (kpoBm)®2°. Tlocme Toro, kak peGEHOK pokpaeTcs Ha

CBET M B3POCIIEET, OH MOKET CYILECTBOBATH aBTOHOMHO%?,

624 Ibid. P. 26.

625 Ypurapoii JI. Dtuka monosoro pazimuaus. C.39-40. Upurapoii 3aMMcTBYET TaHHOE ONPEENEHNe Y APUCTOTES:
«[To-BuiMMOMY, MECTO €CTh HEYTO BPOJIE COCY/1a; BE/Ib COCY/l €CTh KaK ObI IEPEHOCHMOE MECTO, CaM e OH HE UMEEeT
HUYEro OT COAEpAKALIErocs B HeM mpeamera. M BOT, HOCKOJIBKY MECTO OTAEIHMO OT MPEAMETA, IOCTOJIBKY OHO HE
ecTh JopMa, MOCKOJIBbKY K€ 00BEMJIET €T0, IIOCTOIBKY OHO OTJIMdaeTcst oT Matepun» (Pusuka. (209 b). Apucroreins
HaIlOMHHUM, CUUTAJ, YTO MECTO HEBO3MOXKHO CBECTH HHU K (OopMe, HM K MaTepuu: OH 0OOCHOBBIBACT 3TO TEM, UTO
¢dopMa M MaTepusi HEpa3phIBHO CBS3aHBI C IPEIMETOM, TOTZAa Kak MECTO, Ha0OOpOT, MOXKHO OTAEIUTH OT HETO.
VIMEeHHO B €ro OTAEIMMOCTH KaK pa3 M COCTOUT ero crienuduka. Mpurapsit cornamaercsi ¢ JaHHBIM ONpeIeIICHIEM:
MECTO HEJNb3s CBECTHU K popMe, TaK KaKk OHO OTAEINMO OT BEILIH, KaK U HEeJIb3s1 CBECTH K MaTepuy, HOO OHO IPUMBIKAET
K BEIIH, 3aKJII0YaeT ee BHYpTh cebs. Mecro, o MHeHUI0 Apucrorens u Mpurapsii, cymecTByeT caMOCTOSATENBHO.
OHO 10JDKHO HaXOAUTHCS B YEM-TO OTIIMYHOM OT ce0sI M CYIIECTBOBATh CaMo Mo ceOe U ist ceOst.

626 Tam xe.C. 45-46.

627 Wipurapoit JI. Dtuka nonosoro pazmauus. C. 38.
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JI. Upurapsit npeasiaraet ocoObIi B3TJIsA] HA BOCIPUsTHE TpocTpancTBa. OHa
CUUTAET, YTO MEPIENTUBHBIN OMBIT HE MOXKET OBITh T€HACPHO HEUTpaAIbHBIM, U
MMOTOMY B [JIaHHOM KOHTEKCTE NPUHLHUIWAIBHO BAXEH IIOJ PELUUNMUEHTA.
MexaHu3Mbl BOCHPUSITUSL Y KEHCKOrO [IIOJIOBOTO| CyOBEKTa YCTPOEHBI HHAaue,
HeXenu y Myxkckoro. Ecnum nmmga MackylnnHHOro cyObekTa Oosee BBICOKUU
MPUOPUTET MMEET 3pEHHE, TO TIaBHOM (POpMON YYyBCTBEHHOCTH >KEHIIUHBI, IO
MHeHHIO (punocoda, siBasieTcs ocsa3anue. [[aHHAs XapaKTEepUCTUKA 3aKperuisieTcs
0COOCHHOCTSIMU KeHCKoM anatomuu. JI. Mpurapsii nuiier, 4To y ®KEHCKOTo Tena, B
OTJIMYME OT MY¥KCKOTO, «IBE Maphl I'yo»®?S, KOTOpPHIMHM JKEHIIMHA MOCTOSHHO
«kacaercs ce0s». Kacanue u ocsizaHue yTBEPKIalOT UHOM, 00Jiee MHTUMHBIN TUIT
B3aUMOJEUCTBUA C NPOCTPAHCTBOM M HAXOASIIMMHUCA B HEM IPEIMETaAMH.
Wpurapsii nmomaraer, 4To MBIIUIEHUE YEPE3 MPUKOCHOBEHHE —3TO HOBBIA CTHIIb
BBIPAXEHUS, [l ONMMCAHKS OTHOIICHUI MOJIOBOTO CyOBEKTa ¢ APYTUMH JIFOAbMU,
MarepuagaMu W npocTpaHcTBaMu. OAHAKO Yy 3TOr0 JEUCTBUS €CThb W JApyras
KOHHOTanus: Poyc cuuTaer «IpUKOCHOBEHUE K ce0€» MOJUTUUYECKUM KECTOM,
MOCKOJIbKY WM JKEHIIMHA CTPEMUTCS O0003HAYUTh ce0si Kak cyObeKTa, YbHU
MEXaHHU3Mbl TMO3HAHUSI U BOCHPHUATHS OKPY>KEHHS OTIUYAIOTCS OT MY>KCKHX.
VYTBepxkaas cebs Kak cyObeKTa MOCPEACTBOM «KacaHHs ceOs», KEHIIIMHA CTaBUT
nepen coboil Oojiee raoOANbHYIO 1€Jb — MOJOpBaTh TErEMOHHUIO 3PEHUS U
aOCOJIIOTHBIN  aBTOPUTET pa3yma, KOTOpble ObUIM 3aJ0)K€HbI B  OCHOBY
MpECTaBICHUM 0 CyObEeKTE B 3anaqHoN Gpuinocockoi Tpaauiiiu BILIOTh 10 BTOPOU
nonosuHbI XX Beka?,

Bnusaue npencrasnenuit JI. Mpurapsit o T€IECHOCTH HAa apXUTEKTYPHYIO
TEOpHUI0 OBLIO TE3UCHO OMUCAaHO B yKazaHHOM kHure Iler Poyc, monaratomeid, 4to
AKIIEHTUPOBAHUE BHUMAHMS HA OCSI3aHUU MOTJIO HAWTH OTpaxeHue B Tekcrax lO.
[Mannacmaa u C. Xomra®®’,

OpmHako MBI TTOJIaraeM, 4To 3TO He coBceM Tak. Kak yxe OblIO0 OTMEYEHO B

npenpiaymend rtiase, FO. Ilammacmaa, C. Xomm u JApyrue NpeaCTaBUTENH

628 Tam xe. C. 18.
629 Rawes P. Irigaray for Architects. P. 49.
630 Ibid.P. 47.
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(heHOMEHOJIOTHH apXUTEKTYPhl PACCMATPUBAIN B KAaU€CTBE OTHPABHOM TOUKHU JIs
pasButusi cBoux uaed M. Mepno-Ilontu. IlepeunciieHHble BbIlIE TEOPETUKH
HEOJHOKPATHO CChUIAIUCh Ha (paHIly3cKOTro (hEeHOMEHOJIora B CBOUX paboTax.
Nmenno y Hero C. X0t 3auMCTBYET TEPMUHOJIOTHIO (TIEpeTuieTeHue, xua3m), a fo.
[Tajutacmaa — WIIEI0 TEJIECHOCTM KaK MOCPEJHHKAa BO B3aMMOJECUCTBUM TeJa
peuunuenta ¢ wmupoMm. Kak yxe ObUIO OTMEUYEHO paHee, 00a TEOpeTHKa
MOAYEPKUBAIOT 3HAUYCHHE MYJIHTUCEHCOPHOIO (a2 HE TOJIHKO BU3yaJIbHOTO) OIbITA
JUTSl UHTEpIpEeTaluu 00pa3HOCTU 31aHUH.

Kak m M. Mepno-llonTH, OHM NHUIIYT O TEIECHBIX MEPEKUBAHUIX
BOCIIPUHUMAIOIIETO CyOBbEeKTa KaK O YE€M-TO YHUBEPCAIbHOM [JIs BCEX JIIOJICH.
Uurareno HE HA3bIBAIOT HHU €r0 BO3PACT, HU HAIMOHAJIBHOCTh, HU IOJOBYIO
MPUHAIEKHOCTh. OTHOCUTENBHO TOTrO, Y€M MOXET OBITh 3TOT «HOCUTEIb
MepeKUBAHUN», €CTh JIBE TOUKH 3PEHHUS: TUOO PEIUIIUECHT, KOTOPOTO MPECTABIISIIOT
cebe C. Xomn u IO. Ilammacmaa — 3T0, CKOpee, OTBICUEHHBIH TEOPETUUYECKUN
KOHCTPYKT, HEXKEJIH pealbHbI YeNOBEK, JJU00, KaK IO0JIaraloT KPUTHUKHU
(heMUHUCTCKOTO TOJIKA, BOCIPUHUMAIOIIUN CYOBEKT — 3TO MY>KUYHHA.

Ha TtpynHoctu B ompeneneHun cyObekTa (DEHOMEHOJIOTHU apXUTEKTYpPbl
YKa3bIBaeT aBCTpANIMIICKas uccaeaoBarenbHuna 3y3anHa Kosap, OHa cuuraer, 4To
HECMOTpPS Ha TO, YTO (PEHOMEHOJOTHM YJAJoCh MPEOAOJETh «KAPTE3UAHCKUU
Oyanu3M» pasyMa U Tella U IPEII0KUTh BMECTO HETO UK €IUHCTBA TeNa, TYIIH
Y CO3HaHHWs, €M TaK M HE yJaJOCh BBIWTH 3a MPEIEIIbl AyaTUCTUUYECKOW MOJIEIH
OTHOIIEHWN TE€JIa C AapXUTEKTYpOd M MPOCTPAHCTBOM. B pamkax mTaHHOTO
¢dunocodckoro HampapiieHUs (M OJHOMMEHHOI'O HANpaBJIEHUS B apXUTEKTYPHOU
TEOpUHU)  «UEIbHBIN» HENEeNUMbIH CYOBEKT BCE pPaBHO BOCHPUHUMAET
ApXUTEKTYPHYIO Cpelly KaK BHEIIHUN 00BEKT — KaK HEUTO, YTO «HE ecTh S». ITo
03HA4yaeT, YTO MOHMU3M CYOBEKTa U €ro MEePEeKUBAHUN HE MTO3BOJISIET, C TOUKH 3PEHUS
KoBap, BbeITH 3a mnpenensl AyaTUCTAYECKUX OTHOIIEHWM BOCHPUHHUMAIOIIETO

631

cyObekTa U 00beKTa, Ha KOTOphIE HAMpaBlieHO ero BHUMaHue ' . KoBap kputukyer

(hEeHOMEHOJIOTHIO apXUTEKTYpPhl 3a HEBEPHOE MCTOJKOBAaHWE OTHOIICHUW Tena,

31 Kovar Z. Architecture in Abjection. Bodies, Spaces and their Relations. P. 22.
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3naHust U okpyxkeHus. C e€ TOUKU 3peHMsl, 3alUKICHHOCTh (DEHOMEHOJIOTUU Ha
CyObEKTUBHOM YYBCTBEHHOM OIBIT€ CO3/1a€T UIAEHHBIA KpEH, KOTOPbIH
MEePEKPHIBACT peajbHbIC OTHOIICHHUS Tejla W MPOCTPAHCTBA, YTO CYIIECTBEHHO
Cy>XaeT yroJl 3peHusi U MOTeHIMal JJis JaJIbHEHUIIEro pa3BUTUS apXUTEKTYPHOTO
MBINLIeHHs%2,

Kpome Toro, koraa oTHOCsIIMECS K JAaHHOMY HalpaBJIEHUIO aBTOPHI MUIITYT O
«TEJIECHOM OIbITE», TO OHU, IO MHEeHUIO 3. KoBap, Ha caMOM jieiie UMEIOT B BULY
HE ONBIT KOHKPETHOTO CYOBhEKTa, a «TEJIeCHBI ONbIT» BooOIIe. MIHBIMU cloBamu,
OHM MTOHUMAIOT TEJIECHbIE MEPEKUBAHUS KaK 00001mEHHY0 uiero. Hocurenem 3Toro
«TEJIECHOTO OIbITa BOOOIIE» SIBISETCS HEKOE «HUIeaTbHOE TEJ0» — TO €CTh,
0000mIeHHbIe TpeAcTaBieHuss o HEM. KoBap oTMeudaer, 4yTO 3TOT KOHIENT B
apXUTEKType BCErja MoJpa3yMeBal HMEHHO MYXXCKO€ TeN0, YTO BBI3BIBAJIO
HEJIOBOIBCTBO cpean (peMuHuCTOK,

Wtak, ¢deMuHUCTCKass KPUTHUKA BBISBIACT (yHIAMEHTAJIbHBIC Pa3TUUUs
MEXIY TEJIECHOM CXEMOUN MYXYHWH W KEHILIHH, a TAKXKE «CEKCHUCTCKHI» XapakKTep
dbenomenosornueckor ¢unocopun. TenecHOCTh B 3TOM KOHTEKCTE CTAHOBHUTCS
MHCTPYMEHTOM KPUTUKH (PeHOMEHOJOoTUH. IMEHHO Tak ee UCMOJIb3YeT, HAlpUMep,
Jxynut Batnep. B pane pa6or®* oma npoBoAuT M€K0, YTO TENECHOCTH SBIAETCS
TeM HU3MEpPEHUEM, Ha KOTOPOE MPOCHHUPYIOTCS CKOHCTPYUPOBAHHBIE OOIIECTBOM
KyJbTYpHbIE HOPMBI M TMATTEPHBI MOBEICHUS, 3aKPEIJICHHbIE 34 TEM WJIM WHBIM
«mosiom» (KoTopwlid TpakToBaH JkyauT batiep HMMEHHO Kak «ujealbHBIN
KOHCTPYKT», a He Ouojoruueckas HaHHOCTh). WMHbIMU cioBamu, Ornarojaps
TEJIECHOCTU TEHJIEpHAsl UJEHTUYHOCTh «MaTepHAIU3YETCS» — TO €CTh, oOpeTaer
AKCIUIMIIUTHOE TMPOsIBIICHHE. B OTiMYME OT CTAaTHUYHBIX M YETKO OO03HAUYEHHBIX
(bU3MYECKUX TPaHUI] TeJla, TEIECHOCTh d(peMepHa, nmpoleccyaibHa U OTHOCUTEIIbHA!
oHa (GopMUpYETCs B IUCKYPCUBHOM Cpejie, U TOTOMY €€ CMBICIIOBOE HAIOJIHEHUE

MOXXET MCHATHCA.

632 Tbid.

633 Ibid. P. 216.

634 Cum. Butler J. Bodies that Matter: on the Discursive limits of “sex”. New York; London: Routledge,1993, Batiep
J. «3ametkn k mepdopmaruBHBIM Teopun mona». M.: Ad Marginem press, 2017 u Bbartnep /. I'ennepHoe
6ecriokoiicTBo. PeMUHN3M 1 OAPHIB HAeHTHYHOCTH. M.: V-A-C press, 2022.
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B cratbe «llonoBas upeonoruss u ¢eHOMEHOJIOTHYEeCcKOoe omucaHue» /.
Bbatnep o6pymuBaetcs ¢ kputukoit Ha M. Mepno-Ilontu. /[. batnep nonaraer, uro
npeacTaBieHuss Quiaocoda KpallHe TPOTHUBOPEUYMBHI W HE YHUBEPCAJIbHBI,
IIOCKOJIbKY OHH YYHUTBIBAIOT TOIBKO MYKCKOM B3rmsaa®s.

Kornma Mepno-11oHTH TOBOPUT O Te€lle, OH ONMPENEIAET €ro Kak MOJAJIbHOCTh
TENeCHOr0 OBITHS, OJIarofapsi KOTOPOW MHIWBHJ MOJIY4YaeT JJaHHbIE 00 OKPYKEHUU
— MECTe, TI€ OH HaXOAUTCS — U MCTOPUYECKOI 3II0XE, B KOTOPYIO OH kKHUBETS®,
OnHolt U3 BaXHBIX (POPM TEIECHOTO OBITHUS YEJIOBEKA SBIISIETCS CEKCYyalbHOCTb.
Mepno-Ilontu Tpaktyer ee Kak (popMy HHTEPCYOBEKTHBHOCTH, IMOCKOJBKY Ta
BCEr/la HampaBJieHa Ha J[pyroro m OTpa)kaeT ONpEAENICHHbIN TUII CBSI3U ¢ HUM. [1o
ATON TMPUYUHE CEKCYyaJbHOCTh O00JagaeT HE TOJIbKO TEJIECHOH, HO U
MHTEIJJIEKTYalIbHOW CTOPOHOM, TaK Kak OHa ompenenseT (opmbl MOBEACHUS U
XapakTep B3aUMOACUCTBUA C [[pyrumM. OTH YCIOBUS CHPaBEMJIMBBI I BCEX
VHAWBUIOB BHE 3aBUCUMOCTH OT IoJla. TeM HE MeEHee, KOrjga pedb 3aXOIUT
HEMOCPEJCTBEHHO 00 OTHOIIEHUSX MOJIOB U T'€HIEPHON CrieU(PUKE CEKCyaTbHOTO
OIIbITa, HEPABEHCTBO B OTHOLIEHUHM BOCHPHUATHS MYKCKOIO M KEHCKOTO Tena
BBIXOJAUT Ha TniepBbld IwiaH. J[. batmep nwmmer, yto B «DEHOMEHOIOTHH
BOCHPUSTHS» CTAHOBUTCS SIBHBIM KYJBTYPHBIM KOHCTPYKT, B KOTOPOM MY KYMHA
npeBpaiaeTcss B OECIUIOTHOTO «Byailiepa», ria3amMu KOTOPOTO >KEHCKOE Telo
BOCIIPUHUMAETCA KaK O0BEKT. MexXay CMOTPSAIIUM MY>KUYUHOU U KEHCKUM TEJIOM
dbopmupyeTcsi SMOIMOHATIBLHAS CBSI3b, MAPKEPOM KOTOPOIl SIBIIIETCS IpOeLpyeMast
Ha )KEHCKOE TEJIO «CEKCyalibHasl CXeMa» — Ha0Op TOMOCOB Teja, MO JYEPKUBAIOIIUX
€ro APOTeHHbIE 30HbI, BO30YKAAIOIIUX JKEJIIAHUE U MPOBOLUPYIOMIUX K JEHCTBHUIO.
Ecnu HOcuTeneM 3poTrHyecKkoro B3riisiia (M CEKCyallbHOM CXEMBbI) SIBISETCS TOJIBKO
MAaCKYyJIMHHBIN CyOBEKT, a BOCIIPUHUMAEMOE UM TEJIO «JIPOOUTCS» HA OTIEIbHbIC
TOMOCHKI, TO 3TO CBUAECTEIHCTBYET 00 allOPUU B CUCTEME MBINLICHUS (PPAHIIY3CKOTO

dbenomenosnora. 1 xorst M. Mepno-IlonTu nummeT o Tom, 4TO MPOIECC BOCTIPUSITUS

35 Butler J. Sexual ideology and phenomenological description: a feminist critique of Merleau-Ponty’s
phenomenology of perception // Allen J., Young I.M. (eds) The Thinking Muse. Feminism and Modern French
Philosophy — Bloomington; Indianapolis: Indiana University Press,1989 — Pp.85-100.

636 Tbid. P. 86.
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KUBOTO Teja ABJSIETCA 00Jee MHTUMHBIM U CXBAaThIBAE€T €T0 KaK HEUYTO IEIhHOE,
HEXKEJIM OTCTPAHEHHBIA B3IJIS[ HA HEOMYIICBJIEHHBIA MPEIMET, B PEATIbBHOCTH OH
IPOTUBOPEUYUT caMm cebe. ByailepucTuueckuil B3rJsS[, KOTOPHIM MY’KYMHA
OCMATpPUBAET  JKEHCKOE  TeJNO, HCKIIYAaeT BCAKYI0  OJIM30CTh  MEXIY
BOCHPUHUMAIOIIUM U BOCIIPUHUMAEMBIM; KPOME TOTO, TAKOW XapaKTep BOCIIPUSITHUS
XO0Th ¥ (OPMUPYET KOHTUHYYM MEXKJY MACKYJIMHHBIM CYOBEKTOM U MKEHCKUM
TEJIOM, CKBO3b MPU3MY «CEKCYaTbHON CXEMBbI» TEJO >KEHIIMHBI O0BEKTUBUPYETCS U
apoOutcst Ha (PparMeHThl. DPOTUUECKOE MEPEKUBAHUE B ITOM Clydyae SIBIISIETCS
OJIHOCTOPOHHUM U MPHUHAJJICKUT TOJBKO BOCIPUHUMAIOIIEMY CYOBEKTY (TO €CTh,
MYXYHUHE): JKEHCKOE TeJ0 CTaHOBUTCS OOBEKTOM, Ha KOTOpPOE MY>KUYMHA
MPOCHHUPYET CBOM XKeJNaHWs. Bce 3TO TOBOPUT O TOM, YTO MPEACTABICHHS O
TEJIECHOCTH U CeKCyallbHOCTU Y M. Mepno-Ilontu umeror, B nonnmanuu /1. batiep,
HAPOYUTO CEKCUCTCKUU XapakTep, MOCKOIbKY, KOrJa TOT TOBOPUT O TEJIE BHE
KOHTEKCTA MOJIOBOTO Pa3Inyusl, OH NOAPA3yMEBAET TOJIBKO MYKCKOE TEJIO.

Unen [I. Batnep o0 00beKTUBAIMU >KEHCKOTO TeJla MY>KCKHUM B3TJISIOM
CO3BYYHBI YK€ YIIOMUHABIIMMCS UAESIM KUHOKpUTHKA JIopet ManBu. OHa cuuTaer
JTAaHHOE SIBJICHUE CJIEACTBUEM JTOMUHHUPYIOIIETO B KUHeMarorpade Bce TOro Ke
«CKOIMYECKOTO PEKUMa» — YCTOSBIICHCS CHUCTEMBI YCTAHOBOK BU3YAJIBHOTO
BOCIIPUSTHS, €JUHCTBEHHO BO3MOXHBIM CyOBEKTOM KOTOPOU SIBJISIETCS MY>KUMHA.
Jloruky 5»TOMY pEeXUMY JUKTYET >KEJaHHE€ MACKYJIUHHOTO CyOBeKTa, IeNbIo
KOTOPOTr0 SIBJISIETCS TOJYYEHHE BU3YAJIBHOTO YIOBOJBCTBUS. IMEHHO emy
MOJYMHEH XapaKTep JKEHCKOM W MYXKCKOM pENpe3eHTalus TEIECHOCTH B
kuHeMartorpade: eciau Gurypa My >KYuHbl, Kak MPaBUIIO, TOKa3aHa B MOJHBIA POCT U
AKTUBHO MEPEMEIIAETCS B TPOCTPAHCTBE, TO TEJIO )KEHCKOTO MTEPCOHAXKA, HATPOTUB,
BCErJla CTAaTUYHO U pa3apo0JeHO Ha (GparMeHThI: 3pUTEINI0 MOKA3bIBAIOT KPYITHbBIE
IIaHBI OTAENBHBIX YacTeil eé Tena’’.

Oty unew y JI. Mansu noaxsatwia bearpuc Konomunua. Ona nonsiTanack

Pa3BUTb 3TOT apryMCHT O I[GflCTBHH «CKOIIMYCCKOI'O pCiKUMa» B MOI[CpHHCTCKOﬁ

637 Mansu JI. BusyansHOe yI0BOJNBCTBHE M HappaTUBHBIN kuHematorpad // Tanosa E., Yemanosa A. (pen.-cocr.)
Amnronorus renaepHoi Teopun. Munck: I[Ipomunen, 2000. C.280-296.
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apxurektype. C Touku 3penus b. KonoMuHbI OH TPUMEHHUM TakKe U B OTHOIICHUU
reHAepPHON HACHTU(DUKAIIUN APXUTEKTYPHOrO MPOCTPAHCTRA.

B kadecTBe wMmarTepuana s JI0Ka3aTelbCTBA COOCTBEHHOM TEOpUU
uccleI0BaTeNbHUIA BEIOMPAET OpraHU3alii0 BHYTPEHHETO MPOCTPAHCTBA KUIIBIX
nomoB 'y A. Jlooca u Jle KopOrwsbe. A. Jlooc BocnpuHMMaeT BHYTpPEHHEE
MPOCTPAHCTBO JA0MA HE KAK «TOTAIbHOE» IPOU3BEICHUE UCKYCCTBA, a KaK TeaTp, Ha
CLIEHE KOTOPOT0 pa3BOPAUNBAETCS «JIpaMa KMU3HW» YeJI0BeKa. TeaTpann3oBaHHOCTh
HMHTEpbepa JOCTUTAETCsl Oyarojapsi UCIOJIb30BAHUIO MPOCTPAHCTBEHHOTO IJIaHA
(Raumplan), koTopslii mpeamoiiaracT pacrojoXEHHWE IMOMEIIEHH Ha pa3HBIX
YPOBHSIX, & TAKXKE UCIIOJIb30BAHUE 3€PKaJl, 1O CBOUM MTPOMOPLUHUAM COIIOCTABUMBIX C
JIBEPHBIMU MpOeMaMu. 3epKajia BHIMOJHSAIOT JBOUHYIO (DYHKIUIO: C OJTHON CTOPOHBI,
OHM CO3/Ial0T ONTHYECKHE WIIIO3UHU, & C JPYrod — mpeBpamaroTcs B 00pamiieHue
«CIIEHUYECKOTO TMPOCTPAHCTBa» KOMHAThI, (OKYCHPYIOIIETO0 BHUMaHHE Ha
JNEUCTBYIOIIUX JIMLAX JOMAIIHEN «apaMbl». b. KomoMuHa MALIET, 4TO 3TH MPUEMBI
OTPaXarT KOHILENIHUI JBOWCTBEHHOCTH BHENIHETO W BHYTPEHHEro, KOTOpas
MpEIoiaraeT, YTo MEXIy 3pEHUEM, HAMPABICHHBIM BOBHE, U TEJIECHBIM OIBITOM
BO3HHUKAET pa3pbiB. OH NPOSIBISAETCS B TOM, UTO cO3AaBaeMbie JIoocom onTuueckue
WUTIO3UM  COMBAIOT TOCETUTEN C TOJKY: TIOMEIICHUST MOTYT Ka3aThCs
B3aMMOCBSI3aHHBIMU Ha doTorpaduu, Toria Kak Ha caMoM JieJi€ MONacTh U3 OJTHON
KOMHATHI B IPYTYIO HENB358,

To 00CTOSITENHCTBO, YTO OPUEHTUPOBAHHBIE HAa TEJIECHOE BOCHPUITUE
uHTepbepbl BUIT A. Jlooca SIBISIIOTCS TMOJHOCTHIO 3aMKHYTHIMU Ha ce0e U He
«BCTYNAIOT B JUAJIOT» C OKpyXeHuem, nmodyxnaaer KoioMuHy cuutath uUx «J10-
SAUMOBBIMU TPOCTPAHCTBAMM» WM «IPOCTPAHCTBAMHU [0 AHAIUTHYECKOIO
JMCTaHIMPOBAHUS, KOTOpoe aaeT aA3bIk»®®. OOpaméHHOCTh MPOCTpaHCTBA JA0MA
BOBHYTpb, CTPEMJICHUE OTOpOJAUTH OOWTATENs JOMa OT B3IVISIIOB MOCTOPOHHHX,
MO3BOJISIET COMOCTABUTh €T0 C MAaTepUHCKON yTpoOoil. [IpucrtanbHoe BHUMaHUE K

YyBCTBEHHOMY OIIBITY BOCHPHUATHS KOHKPETHOTO CyOBEKTa, a Takke K (hakType

833Colomina B. The Split Wall: Domestic Voyeurism // Sexuality and Space / Colomina B. (ed) New York: Princeton
Architectural Press,1992. P. 86.
639 Tbid. P. 90.
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MaTepuasgoB, KOTOPbIE apPXUTEKTOP BBIOMpPAET [JIsi OTHAEJIKH, BBIPAXKAETCS B
ynoAoOJE€HUN UHTEPhEPa KOCTIOMY, CHIMTOMY O MHAUBUYaTbHBIM MEpPKaM U U3
BBHIOPAHHBIX KJIMEHTOM MaTepuanon®®,

Bumnnet Jle Kop6ro3be, B otiiune ot gomoB A. Jlooca, SIBISIIOTCSL HE CLIEHOU
JOMAIIHEN «IPaMBbI», a «paMo» U1l Tpoucxoasuero Ha yauie. OKkHa B OCHOBHBIX
noMmemeHusx Bl 1920-x rogoB He mpeamnoJiaraid HMCIOJIb30BaHUS MAaTOBOTO
CTEKJIa WU MJIOTHBIX TOp. X KOHpUTrypalus U pacnoyioxKEHUEe TOBOPUT O TOM,
YTO OKHA CIEIHAIbHO CAENAHBI Ji TOro, 4TOOhl B HUX cMoTpenu. OkHo mius Jle
Kop0Oro3pse — 310 pama js nmanamadTa, KaapuUpoOBaHHBIA BUI M3 OKHA. Takoi
MOAXOJl CBUJIETENHCTBYET 00 ocobom otHouieHun Jle KopOro3we k 3penuro. s
Kop6ro3be rn1a3 siBnsieTcsl r1aBHBIM MHCTPYMEHTOM BOCHPHUSITUSI peajbHOCTU. B
ATOM CMBbICIIE OH TMOJJEPKUBAET KapTE3MAHCKUN MpUMAT 3pPEHUs] HAJ BCEMU
ocTaibHBIMU uyBcTBaMHU. Jle KopOro3be TpakTyeT 3peHue ciaeayronmm oOpa3om:
ATO OTCTPAHEHHBIN B3I HAOIIOAaTENsl, KOTOPBIM B3UpAET HA MPUPOIY U TOPOJI C
onpeneneHHon auctaniuu. CBoero anores 3Ta ujes nocturaet B nenrxayce [lapis
becreiirn Ha Enuceiickux nosnsax B [lapuxke. Teppaca Ha KpeIlie JoMa OrOpOXKeHa
BBICOKOW CTEHOW, B pe3yJibTaTe€ YEro BHUJ Ha JOCTONPUMEYATEILHOCTH —
Tpuymdbansuyto apky, DideneBy Oaminio, niepkoBb Cakpe Kép — okazbiBaetcs
3a0510kupoBaH (w11.58). ENUHCTBEHHBI CHOCOO pas3riisiieTb OKPECTHOCTH —
BOCIIOJIb30BaThCA YCTAHOBJICHHBIM Ha Kpbillle mepuckonoM (uii.59). Konomuna
TPAKTyeT TEPUCKON KaK «IIpoOTe3» — «HUCKYCCTBEHHYID KOHEYHOCTHY,
PaCHIUPSIONIYI0 BO3MOXHOCTH Tella — a CaMO CTPEMJICHHUE <«JAUCTAaHIIUPOBATHY
MEHTXayC OT OKPYKEHUSI — KaK BbIpaKE€HHWE HEHABUCTH K IpaJOoCTPOUTEIbHBIM

pemennsM 6apona Ocmana®*!,

640 Tbid. Unrepec Jlooca kK KOCTEOMy M MOJIe TIPOSIBISIETCS M B JPYTHX paboTax: JaHHas TeMa (QUTYPHPYET B €TO
nojeMuueckoii cratbe «OpHaMeHT u mpectymienue» (1908), a Takke B menoM psijie 3cce 0 MOJIE CBOETO BPEMEHH,
oryOnmkoBaHHBIX B m31aHnu Das Andere (00 atom cM. JIooc A. Opnament u npectymenue. M.: Strelka press,2019
u Jlooc A. Ilouemy my>xunHa oimkeH ObITh Xopomo ozer. M.: Strelka press, 2018).

41 Coumonor Puuapn Cenmer Tarxke mucan o ToM, uto Kop6rosbe ¢ GOJBIIMM OTBPAIIEHHEM OTHOCHICH K
HCTOPUYECKH CIIOKUBIIEHCS ropoackod TkaHu Ilapmxa. OH cuuTan TpagULMOHHBIA €BPONEHCKUII TOPOA
HCTOYHHUKOM IIIyMa, OIMACHOCTH W 3arps3HEHUs, KOTOPBIM OKa3bIBAET TJIETBOPHOE BIMSHUE HA yenoBeka. [1o atoi
MpUYNHE NIBEUIAPCKUN MHOHEP MOJAEPHU3MA BCSUECKU CTPEMMIICS OTOPOAUTH 3aKa3YMKOB OT YJIUIIBI, HAMEPEHHO
co3laBasg MEXAy JOOMOM M TropojoMm juctaHnuio. Jle KopOiozbe Takke NbITaICSd CPaBHATh HCTOPUYECKH
CJIO’KUBIYIOCS] TOPOACKYIO TKAHb C 3€MJIEH M BHICTPOUTH HOBBIH TOPOJ IO COOCTBEHHOMY IPOEKTy. CEHHET MUILeT:
«Ero mnan Byasen, paspaborannsiii B 1920-x rogax juis kBaprana Mapa, BEIMETaN ¢ TAPHKCKUAX YIIUI BCEX JIIOACH,
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Takum oOpazom Jle KopGro3zbe u A. Jlooc HCHONB3YIOT AUaMETpPaIbHO
MPOTUBOIOJIOKHBIE METO/bl pabOThI ¢ MPOCTPAHCTBOM: €CIIM MPOCTPAHCTBEHHBIN
miaH Jlooca packpbiBaeTcsi TOJBKO TMpPU HEMOCPEACTBEHHOM KOHTAaKTE C
coopykeHueM Onarogapsi TEJIECHOMY KHHECTETHYECKOMY BOCIPUSITHIO, TO
MHorouuclieHHbie npuemsl Jle Koporo3re (Hanmpumep, apXUTeKTypHBIM IPOMEHAT U
KaJpUpOBaHUE BUJOB U3 OKOH) 3aTOUYEHBl Ha BH3yalbHOE Bocmpusitue. B cBoém
anamuze b. KosomunHa wucnonb3yeT mapbl MNOHSATUNA MPUBATHOE/MYOIUYHOE,
uHTEepbep/aKkcTephep. Kaxnmas mapa TOHSATUM — OJUIETBOPSET  JUXOTOMUIO
«MYKCKOTO» M <« KEHCKOTO»: TaK, HaIpUMeEp, <«KEHCKOE» acCOIMUPYETCS C
MPOCTPAHCTBEHHOM TJIyOMHOM, OJNM30CTHIO, MHTEPHEPOM M YACTHOM 30HOH, TO
«MYKCKOE» BCErja CBA3aHO C JUCTaHIUEH, SKCTEPHEPOM, OOIIECTBEHHBIMU
MPOCTPAHCTBAMH KHUIIOTO JIOMA.

Konomuna, Bcien 3a JI. ManBu, mpoBOAUT Hapajlielib MEXIY apXUTEKTYpOi
Jlooca u Jle KopOro3be ¢ neppopMaTUBHBIMU U BU3yalbHBIMU HCKyccTBamMu. Ecnu
uHTEepbepbl T0MOB A. Jlooca GyHKIITMOHUPYIOT IO CXEME TeaTpaabHON CLIEHUYECKON
KOpOOKHU (TJIe aKTep U 3pUTENIb HAXOMASTCS B €IUHOM IMPOCTPAHCTBE, a 3pUTEIb
HETMOCPEJCTBEHHO «BUYBCTBYETCS» B Ipoucxo/siee rnepea Hum), To Jle Kop6rosne
UIIET apajuiesid MeXy apXUTeKTypoH, ¢poTorpadueit u kunemartorpadom. Ecnu B
TeaTpe BAXKHO COMPUCYTCTBUE aKTepa U 3puTeis (M OJIMHAKOBOE MEPEKUBAHUE UMU
BPEMEHH), TO B KUHO BPEMsl MPEJICTABICHO KaK CepHsl TUCKPETHBIX (PparMeHTOB,
KOTOPBIE CHUMAIOTCS Pa3AebHO U IOTOM MOHTHPYIOTCS B eMHBIH (GuibMO,

[IprumeyaTenbHO U TO, UTO IEUCTBUE ONMUCAHHOTO y JI. ManBu «CKONMMYECKOTO
peXKUMa» pPaCHpOCTPAHSIETCS HE TOJBKO HAa caMu 3JaHus, HO M Ha HX
pernpeseHTanuio B gotorpadun U KuHO. B KauecTBe mpumepa OTpakeHUs 3TOU
tennennu Konomuna npuBoaut cHsaThil [Ibepom Lllenanem GpuiabM « ApXuTekTypa
cerogus» (1930)%4. B ném, Kak U B MOJIHOMETPAXKHBIX Xy10KECTBEHHBIX (PUIbMAX,

MPUCYTCTBYET pa3HUIlA B PEIPE3CHTALIMU MYKUUHBI U KeHITUHBI. O0pa3 My>KUUHbI

OCTAaBJIsISt JIMIIb APTEPHUU U BEHBI KaK CTEPUIBHOE IIPOCTPAHCTBO [Tl TPAHCIIOPTHBIX MOTOKOB» — Cenner P. Mactep
C. 249.

642 Colomina B. The Split Wall... P. 124.

43 Architecture d’aujourd’hui by P. Chenal (1930) URL: https://vimeo.com/67793221. (mara oOpamicHus:
20.08.2023)


https://vimeo.com/67793221
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(B manHoM ciyyae — Jle KopOro3be) — 5TO aKTUBHBIA TUHAMUYHBIN CyOBEKT,
MepeMeIaIIMKCs B MpocTpancTBe. OH MOABISAETCS B 3NMU30/e ¢ BUJUIoi B [apmie:
apXUTEKTOP MOABE3IKAET K JOMYy Ha aBTOMOOHWJE: OH BBIXOJUT W3 HEro u
HaIpaBJISIETCSI B CTOPOHY CBOEr0 pPEaJM30BAHHOTO MpoekTa. Kamepa CKOJIb3UT
BJIOJIb OEJIOCHEXHBIX (pacajoB U MOTOM OCTaHABIMBAETCS HA Teppace: TaM CUIUT
KEHIMHA C IBYMS JIE€TbMH. 3aT€M Ha SKpaHe JEMOHCTPUPYIOTCS UHTEPHEPHI I0Ma,
MOCJI€ Yero Mbl BHOBH BHJIMM IIBEUIIAPCKOTO apXUTEKTOPA: OH CTOMT BAAIUA OT
EHIIUHBI C JEThbMHU U HUKAK ¢ HUMH He KoHTakTupyet. [lanee Jle KopOGro3be ke
B30UpAaETCsl IO BUHTOBOM JIECTHUIIE HA CAMBI BepX JI0Ma, T/Ie OH OCTaHABIUBAETCH,
YTOOBI OCMOTPETH OKPECTHOCTH.

Eme onun 00pa3 >KEHIIMHBI MBI BCTpEYaeM UyTh IMO3KE: OHA MEJJIEHHO
nepemeniaercs no uHtepbepam Buwwibl CaBoii B Ilyaccu. Kamepa mocreneHHO
MpUOIMKAETCS K BUJUIE: JIOM BBIXBAaThIBAa€TCA Kak 00BEKT Ha oHe nei3axka. [lanee
B KaJIp€ BO3HUKAET BHUJ HAa TOCTHMHYIO Ha BTOPOM 3Taxe M KyxHio. [locie storo
3pUTENII0 JEMOHCTPUPYIOT Teppacy. VIMEHHO TaMm TMOSBISIETCS J>KEHIIMHA B
JIOMaITHEN OJIekK]Ie: OHA MEJUICHHO IMOJHHUMAETCS BBEpX MO MaHAYCy B caj Ha
kpbiie. KonroMuHa oTMe4aeT, 4To BHEIIHEE MPOCTPAHCTBO CKOHCTPYUPOBAHO Kak
BHYTPEHHEE: B 00OMX CJIydasX >KCHIIMHA XOTb U BBIXOAUT HA YJHIy, OHA HE
nokuaaeT tepputoputo qoma. Eciou purypa Jle KopOro3be 4eTKO BBIPUCOBBIBAETCS
Ha (oHe Meif3axa, TO KEHIIUHA Ha Teppace BULIbI CaBOW CIOBHO PAacTBOPSIETCS
Cpeau 3eJI€HU U CIIUBAETCS C JOMOM.

Paznuuus B penpe3eHTau NpucyTCTBYIOT U Ha (oTorpadusix HHTEPHEPOB
AKUJIBIX JOMOB, MOCTpOoeHHBIX 10 npoekTy Jle KopOro3ne. b. KonoMuna otmeuaer,
YTO HA HHUX JKCHIIWHBI BCETJAa aCCUMUJIUPYIOTCA C MHTEPbEPOM, OHU HUKOTJA HE
CMOTPST B KAMEPY, U HE 3aHUMAIOT B UHTEPHEPE TO K€ MECTO, YTO U MY>KUHUHBL. ITO
BHJIHO Ha ITPUMeEPE PEKIaMbl ’KEHEBCKOI'0 MHOTOKBAPTUPHOTO miioro goma Kiapre
(1930-31): Ha omHo¥t u3 QoTorpaduii UHTEPHEPOB JIOMA >KEHIIMMHA C PEOEHKOM
CUJSIT 32 KyXOHHBIM CTOJIOM M Pa3BEPHYTHI JIUIIOM K CT€HE, TOTJla KaK MYXYUHA
CTOUT Ha OAJIKOHE M CMOTPHUT Ha TOpoJ (u/11.60). IT0 HaOIIOAEHUE CIIPABEIINBO 1

B oTtHouieHuu Qgororpaduu lapnortel [leppuan, nexanieil co3naHHOM €il kKe Ha
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kpecne-mesnonre B306: b. KomomuHa otmeuaer, uyto cama L. Ileppuan

OTBOPAYMBAETCSA OT 3PUTENS, a Telo (PAKTHUECKH «CIAMBAETCA» C IIe3IoHrom*

(unn.61).

Konomuna, Benen 3a JI. ManBu yTBEp»KIAeT, 4TO JaK€ B pENpEe3eHTalUU
apXUTEKTYphl B KMHO U Ha doTorpadusix TeaecHOCTh ctaddaxHbix GUryp Takxe
UMeeT TeHAepHyr crnenuuky. Tak, JKeHIIMHA BCErja paccMaTpHUBAETCs Kak
3aMKHYTBI B CT€HaX JIOMa MAaCCUBHBIA OOBEKT HAOIIOJEHUS, a MY>KUMHA — KaK
aKTUBHBIN 3pUTENb, 001aAaI0NUNA OOJBIIUMHI BO3MOKHOCTSIMU JJIsI UCCIIEIOBAHUS
BHEILIHET0 MHUpA.

B crarbe «be3 Ha3BaHUS: )KUIMIIE TEHIEPA» AMEPUKAHCKUAN TeopeTuk Mapk
Yurnm Ttoxe 3arparuBaer mpoOsieMbl TeHaepHOW aud@epeHuann KUIoro
MIPOCTPAHCTBA, MPUOETas K aHAIU3Y TPAKTaTOB ANbOEpTH 00 apXUTEKTYPE U CEMBE.
Nuctpymentapuit M. Yurnu, kak u y b. KonomuHbl, BKIIFO4aeT HECKOJBKO Iap
OMHApHBIX OMMO3UIIUM, U3 KOTOPBIX B UTOrE CKIAJABIBAETCS MPOCTPAHCTBEHHBIN
HKBUBAJIEHT JUXOTOMHUHU «MYKCKOE-)KeHCKoe». OJTHAKO LeJIb aBTOpPA COCTOUT HE B
JOKaNu3auu «(HeMUHHBIX» U «MACKYJIUHHBIX» 30H B MPOCTPAHCTBE KUIJIOTO JIOMa.
M. Yuriam He orpaHM4MBAEeTCs MPOCTOM KOHCTaTauuend (akra o CyIIeCTBOBAaHUU
ATOTO pa3TPaHUYCHHS] U CBSI3AHHOTO C HUM IUIAYEBHOI'O MOJIOKEHUS KCHIIUH B
naTpuapxajibHOM O0IEeCTBE. YTHETEHUE U MOJABIECHUE NPOSBIISIETCS HE TOJIBKO B
TOTAJIBHOM KOHTpPOJIE 3a TEJIECHOCTbIO JKEHUIMHbI — OT JOMYyCTUMOrO THIIA
KOCTIOMa U YKpalleHUuW J0 aMIUTUTYJbl JBHKEHUN M KECTOB — KOTOPOE MMEET
MECTO B MyOJMYHBIX U YACTHBIX MPOCTpaHCTBax. M. YUrium xe uaeT ropasio
Janblle U MPOCIUPYeT MaTTEPHBI T€HIEPHBIX POJEHd TPATUIUMOHHOW CEMbU Ha
METaypOBEHb APXUTEKTYPhI: IOJJOOHO TOMY, KaK ’KEHa B JIOME€ MOJUYUHSAETCS BOJIE
MyXa, TO M B AapXUTEKType€ MYXCKOE Hadajlo OJULETBOPSET IpaBUIa,
perjiiaMeHTUpyrone 00K 1oMa. IHBIMH CJI0BaMU, MY»CKO€ €CTh YMCTasl JIOTHKA,
OECIUIOTHBIN pa3yM, KOHTPOJIMPYIOIIUN U HAIETAOMUNA GOopMOil KEHCKOE Havyalo,
KOTOPOE€ OJIMLETBOPSET amMOp(HYI0 M MAaCCUBHYIO MaTepuro. MyXCKoe €ecTh

HCO6XOI[I/IMaH APXUTCKTYPHOMY MBINIJICHHUIO YUCTAad PalllOHAJIBHOCTL, 4 JKCHCKOC

644 Colomina B. The Split Wall... P. 104-107.
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— TeEJIECHAasA 4YYBCTBCHHOCTb, KOTOPYIO npo6y>1<z[anT B CMOTpPAIICM Pa3JIUIHOI'O

pOJa M3JMILECTBA — HAIIPUMED, HBILIHBIA IEKOP M BEIYYPHBIA OpHAMEHT .

4.3. ®eMUHUCTCKASA (PEHOMEHOJIOTUSA U «(PEMUHUCTHYECKAS APXUTEKTYPa»

Moxanna Oxcana u Aiipuc Moapuon Sur, B ommmume ot JI. Bariep, He
nopunator M. Mepio-IlonTn 3a OOBEKTUBHPYIOMIMI B3MJIS[ HA KEHIIUH.
HanpoTtuB, oHr BUIAT OONBIION MOTEHIIMA UCIOJIB30BAHUS UJIed (paHIly3CKOTO
MBICIIUTEINS B TEHAEPHBIX UccienoBanusax. Okcana rmojaraer, 4ro s IPUMEHEHUS
(heHOMEHOJIOTMYECKOI0 METOJIa B JaHHOM MOJie He0OXoauMa ero Mojaudukaims,
MOCKOJIbKY (DEHOMEHOJIOTHUSI caMoro ['ycceprasi He yUUTBHIBAET MOJIOBOTO Pa3inuyus,
UHTEpeCysACh B  TEPBYIO  OdYepenb  MpoOJeMOll  TpaHCIEHJEHTaIbHOU
CyObEKTUBHOCTH, a WMEHHO T€M, KaK Hallle CO3HaHWE MBICIUT cebs, CBOE
OKPYKEHHE M OTHOUICHHS C HACEJSIOINIMMH €ro IMpeIMETaMHu W KUBBIMU
cyluiecTBaMH. [[7ist TOro, 4ToObl MOJHOCTHIO CKOHIIEHTPUPOBATHCSI HA KOTHUTHUBHBIX
mpoIleccax M 3aJIeiCTBOBAHHBIX B HEM MeXaHu3Max (Hampumep, peduiexcun),
ryccepiivanckasi (eHOMEeHOJIOTUs IpeJiaraeT BHIHOCUTh BCE, YTO HE UMEET K HUM
HETOCPEJCTBEHHOTO OTHOIIEHUSI, «3a CKOOKu». B pesynbrare mnpoBeaeHHON
PEIYKIMU OCTAETCA OJJHO TOJIBKO YHCTOE CO3ZHAHUS U €TI0 AKTHI.

TenecHocTh (WJIM <OKHUBOE TEJNO»), MOCPEACTBOM KOTOPOM WHIUBUJL
HEMOCPEACTBEHHO BOCIPHUHUMAET MPOUCXOASAIIECE BOKPYT, SBISAETCA OJHUM U3
aCIEeKTOB TPAHCIEHJEHTANLHOrO cyObekTa. OHA MMEET OrpOMHOE 3HAYEHUE IS
KOHCTUTYHUPOBAHUS peaIbHOCTH M uHTepnperupyerca k. H. Moxantu kax
cucTeMa MHTeHHMOHanbHOCTEH®'S., [yccepmb momaraer, 4YTO MEXaHHM3MEI
TPAHCLICHACHTAIbHON CyObEKTUBHOCTH «AHOHHUMHBD) U MOTOMY YHUBEPCAJIBHBI: C
€ro TOYKH 3pPEHHsS TpPaHCUEHJICHTAIbHAsl CYOBEKTUBHOCTb HE MOXET ObITh
TPAaKTOBaHa KaK «HMMEIOIIAsl MOJ», MHA4€ MPUIIOCh Obl BBIACIATH JBa THUIIA

TpaHCHeHHeHTaHBHOﬁ CY6’[>CKTI/IBHOCTI/I. OcHoBaHHas Ha I'yCCCPIIMaHCKUX HIACAX

45 Wigley M. Untitled: a Housing of Gender / Sexuality of Space/ Colomina B. (ed) New York: Princeton
Architectural Press,1992. P. 353.
646 Mohanty J.N. The Possibility of Transcendental Philosophy — Dordrecht: Martinus Nijhoff, 1985. P. 164.
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«peMHuHUCTCKast (DEHOMEHOJIOTHUS» SIBJISIETCS OKCIOMOPOHOM, MOCKOJIBKY BOMPOCHI
TEHJEPHBIX M TOJIOBBIX pa3JIMUUid HE MOTrYT OBITh MOAHSATHI B paMKax
(EHOMEHOJIOTMYEeCKOT0 aHaIM3a TPAHCLECHICHTaTbHOH cyObexkTuBHOCTHY. .
Okcana nuiieT, YTo UMEHHO 0 3TOW MpuYruHe GEeMUHUCTKH Yalie oOpalarTcs K
dbenomenonornu M. Mepno-Ilontn, rme ¢ camoro Havaia oO0O3HAYaeTCs
HEBO3MO>XXHOCTh TOJIHOM PEIYyKIUMU K TPAaHCUEHAEHTAIbHOMY CO3HaHuio. Kpome
TOro, HeHTpaigbHas s ¢punocopun M. Mepino-IlonTr TeMa Tena v TEIECHOCTU
MOXET CTaTh OCHOBAHUEM (U B UTOT€ CTAHOBUTCA) ISl UCCIIEIOBAHUS T€HIAEPHBIX
pa3INYHU.

Haubonee mokazareneH B 3ToM cMmbicie npumep Alpuc Mbdpuon SHr,
KOTOpasi mpoBeJia Ha ocHOBaHUU MeToaa M. Mepio-ITonTu ¢peHoMeHomornuecKuii
aAHAJIU3 JBW)KEHHM KCHIUHBI. /J[aHHOW TeMe MOCBsIIeHa €€ CTaThsl U3BECTHEHMIIAS
«bpocas kak gesoukay (1980).

OTtrankuBasich OT TEOpUHU «cuTyaunu keHIMHeD> C. ne boByap, A.M. ur
MPOBOJIUT HJCI0, YTO PA3jIMUYhE€ B XapakTepe ABWKCHUUW MYKUMH M >KEHIIUH
OoOyCNIOBJIEHBI ~ peanusMH MaTpuapxaibHOM KydabTypbl. DyHIamMeHTaIbHbIE
pas3uuus B CTWIIE IBUKEHHUS (GOPMUPYIOTCA €lle B JAETCTBE. JTO O3HAYaeT, 4TO
OoJiblIasi paCKpPEenoEHHOCTh KPYITHOW MOTOPUKHU MY>KUUH 00YCIIOBJIEHA TEM, UTO
UTPBI, B KOTOPBIE OHU UTpajiu, OyAy4ud AEThMU, IPEoIaraii akTHBHOE JIBIKEHUE.
VY keHmMH Bce 00CTOMT MHaue. Urpbl mig A€BOYEK, KaK MPaBWIO, 3aJ€HCTBYIOT
MEJIKYI0 MOTOPHKY W HMEKT CcuIduuil xapakrep. Ha 2310 BHociencrBuu
HaKJIaJIbIBACTCSl HABSI3bIBAHME JIEBOUKAM OMPENEICHHBbIX (OpPM TOBEACHUS,
COOTBETCTBYIOIIMX MPHUHSITHIM B 00IIeCTBE reHaepHbIM HopMaM. [locTpoeHHOe Ha
MMOBCEMECTHBIX 3alpeTaxX MW OTPAHUYEHUSX BOCHUTAHUE >KEHIIWHBI HEMUHYEMO
OTPaXXaeTcsl Ha €€ TEJIECHOM CXEME: €€ JIBUKCHHUSIM CTaHOBSTCS CBOMCTBEHHBI
CKOBaHHOCTH M HEYBEPEHHOCTE**S,

A.M. SHr cuutaet 3a0iyx)JaeHHEeM OOOCHOBaHUE OTPaHUUYEHUN, MPUCYIIUX

AKEHCKOW KPYMHOM MOTOpHUKE, C MO3UIIMU OJIHOM TOJIbKO (u3uosioruu. JlanHas

647 Oksala J. A Phenomenology of Gender // Continental Philosophy Review. V0l.39.2006. P. 231.
%48 Young .M. Throwing like a Girl: A phenomenology of Feminine Body Comportment Motility and Spatiality //
Human Studies. 1980. No 3 — P.142
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npobiieMa uMeeT moja coOoit OoJjiee TIyOMHHBIE OCHOBAHMS, BBISIBUTH KOTOpbBIE
MOMOXKET 00pallleHNe K TeHAEPHOU TEOPUH U TEOPUU KUBOTO Tesia Mepio-I1oHTu.
C omopo#t Ha naHHble MeTOlIbl A.M. SIHT BbIIENSET TPU MOJAIBHOCTH IBUKEHUI
KEHCKOTO TeJa: «IBOMCTBEHHAs TPAHCIIEHAEHTHOCTh» (ambiguous transcendence),
«orpannyeHHas (0JI0OKMpOBaHHas ) THTEHIIMOHAIBLHOCTHY (inhibited intentionality) u
«IUCKPETHOE EIUHCTBO C OKpykKeHneM» ¥

«/IBOMCTBEHHAs] TPAHCIEHJEHTHOCTb» O3HAYaeT, YTO TEJO >KEHIIUHBI, C
OJIHOM CTOPOHBI, OTKPBITO MHUPY, HO, C JIPYTOM CTOPOHBI, MOJHBIM MOTEHIHAT €TI0
B3aMMOJICUCTBUSL OKa3bIBaeTCsi OMOKUpoBaH. [Ipu yclaoBuHM, 4YTO KEHIMHA KaK
MPaBUJIO 33JICUCTBYET TOJBKO OJIHY YacTh Tejla, TO CAMO JBUKEHHUE B 3TOM CIIy4aeT
CTAHOBUTCS BHYTpPEHHE pa3o0ieHo. Ta 4yacTh Tena, KOTopasi BBIIOIHSET JICUCTBUE,
OKa3bIBaeTCA pa3olleHa C OCTaJIbHBIMU YacTSIMHU TeJla, KOTOphIE MPU HTOM
OCTAlOTCSI HEMOABMXHBIMU. OTCYTCTBHE YETKOW HAIMPABICHHOCTH U JIMIIHUE
JIBUKEHUS CBUJETEIHCTBYIOT 00 OTCYTCTBUM €IMHCTBA B )KEHCKOM TEJIECHOU CXEME.
NHbiMH c0BaMM, caMa OTpaHUYEHHAs] UHTEHIMOHAJIBLHOCTb, MPUCYIAsl KPYIMHOU
MOTOPHKE KEHCKOTO TeJia, SIBJISIETCS UCTOYHUKOM €r0 MPEPBHIBUCTOM, AUCKPETHOM
CBSI3U C OKpykeHueM. OmnucaHHbIe BBIIIE TPU MOJAIBHOCTU YBSI3bIBAIOTCS SIHT C
TENEeCHOU caMOpePePEHTHOCTHIO KEHCKOTO MOBEACHUSA. ITO TOBOPUT O TOM, UTO B
KEHCKOM TEJIECHOM OBITUU TEJIO YaCTO SIBIAETCS CyObEKTOM M OOBEKTOM Kak st
ce0si, TaK W OTHOCUTEIHHO camoro paeicTBus. CamopepepeHTHOCTh >KEHCKOU
TEJIECHOCTU TakK)Xe CBs3aHA C OILIYIICHUEM MOTEHIMAIbHOW YIrpO3bl: >KEHIIUHBI
yarie OO0sTCS TpaBM M OMacarTCs BO3HUKHOBEHHS OOJEBBIX ONIYIICHUH, 4YeM
MYXYUHBI. OTH OMAaCeHUs HEMPOU3BOJBHO CKAa3bIBAIOTCS HA MOTOPHUKE, YEM U
OOBSICHSIETCS HEYBEPEHHOCTh IIPHU JABUKECHUH.

OTtyacTu 1o 3ToM Mpu4rHE caMopedepEeHTHOCTD KEHCKOM TEIECHOCTH TaKkKe
MPOSIBIIIETCS. B TOM, YTO JKCHIIIMHA BOCIIPUHUMAET ce0sl KaKk 00BEKT, HA KOTOPHIN
HaIMpaBJICHO JABWIXKEHHE, a HE TOJbKO KaK €ro HMCTOYHHMK. HeyBepeHHOCTbH B
COOCTBEHHBIX CHJIaX 3aCTaBIISIET JKCHIIMHY YyBCTBOBATh Cce0s Tak, CIIOBHO OHA HE

MOXKCET HOJTHOCTBIO KOHTPOJUPOBATH JABHUKCHHUA CBOCTO TCJIA: IIOITOMY €€ BHUMaHHE

649 Ibid. P.145
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paspbIBaeTCs Ha JBa IpPOLIECCa: HA CaMO BBIIIOJHEHUE 3aa4yd, U Ha TO, KAK OHO
BBITJISIAUT CO CTOPOHBI. TO ecTh camMopePepeHTHOCTh >KEHCKOTO JBHKCHUS
BBIPAXKAETCA B TOM, YTO JKEHIIMHA IOCTOSSHHO JYMaeT O TOM, KaK OKPYKarollue
CMOTpAT Ha ee Teso®?,

Ha npumepe wuccnemoBanuss A.M. SHr Mbl BUAMM, YTO TPU MOMOIIU
(heHOMEHOJIOTMYECKOr0 MOJIX0/1a MOXKHO BBISBISATH 0a30Bble MOJAJIBHOCTH WJIU
CTPYKTYpPbl TEIECHOTO «OBITUS >KEHIIMHOI» M KEHCKOTO TEJIECHOIO OIbITa.
OOBeKkTOM AJisl aHalM3a CTAHOBHUTCS B ATOM CIydae TEJ0 KaK HOCHUTEINIb OMbITa U
MEPEeKUBAHUN, @ HE MEXAaHHU3MBbI, MOCPEICTBOM KOTOPBIX CO3HAHUE YKEHIIHNHBI
KOHCTUTYHPYET crielnpruuecKuil MOAYyC «OBITHSI dKEHIIUHOWY», TO3BOJSIONIUN el
AKKyMYJIHPOBATh «KECHCKHIN» OIBIT.

B 10 e Bpems 3TOT NOAXO]T HE TUIIEH HeN0CTaTKOB. OJHUM U3 HUX, C TOUKHU
3peHus Okcalibl, SBISIETCA 3CCEHUHAIMCTCKAs TPAKTOBKA JKEHCKOTO Tena:
«DemuHucTCKasg Teopusi O0OPOJACh C ICCEHIMATUCTCKUM B3TJISIOM Ha KEHCKOE
TEN0 — B TEPBYIO OYEpelb, C OUOJOTMYECKUM ICCEHIUATU3ZMOM, KOTOPBIN
ONpPEAEHSACT JKEHCKYK TEJIIECHOCTh HCXOId W3 AaHATOMUYECKHX pa3Iuduil.
COOTBETCTBEHHO TEJIECHOE MpOUYTEHUE (PEMUHUCTCKON (PEHOMEHOJIOTUH CKPBIBAET
yrpo3y OTTOJIKHYTh HAC Ha3aJ K 3alIUTE TEJIECHOr0 3CCEHIMAIU3Ma, KOTOPBIN
MCKJIIOYAET HOIUTUYECKHE IEPEMEHBI B 5KEHCKOM BOIpoce»® !,

Ha nepBblil B3I MOXKET IMOKA3aThCsl, YTO JTAHHBIE TEKCThI MPAKTUUYECKU
HHUKAaK HE KOpPPEIUPYIOT € apXUTEKTYPHOW JUCHUIUIMHOW, TOCKOJBKY OHH
BBISABJISIIOT TPOOEIBI U poTUBOpeunst B cuctemax J. ['ycceprs u M. Mepio-IlonTnu.
TeM He MeHee MOTEHIMANT PACCMOTPEHHBIX BBINIE PaOOT OrPOMEH, MOCKOJBbKY
MPEJCTaBICHHbIE B HUX HJEU MOTYT CTaThb OMOPOM st (POPMHUPOBAHUS HOBBIX
apXUTEKTypHBIX Teopuil. OH COCTOMT B TOM, YTO, BO-NEPBBIX, (popMupyer
aJICKBAaTHOE IOHMMAHUE DPA3JIUYAM O JKEHCKOW M MYXKCKOM TEIECHOCTH U, BO-

BTOPBIX, IOMOTacT n30exaTh 9CCCHIHNAINCTCKHUX KOHHOT&HHﬁ IICPBOIO.

630 Ibid. P.148.
651 Ibid. P.232.
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Teopun, ocHOBaHHBIE HA ()EMHUHUCTCKOM MPOYTEHUU (HEHOMEHOIOTHUECKON
¢dunocopuu, CyIIECTBEHHO OTIUYAIOTCS OT MOCTCTPYKTYPATUCTCKUX, KOTOPHIE
MPOTUBOIMOCTABIAIOT ce0s apXuTeKType U cTpouTensctBy. HoBwie Teopuu
MO3UITMOHUPYIOT ce0s Kak MporpamMmy (heMUHUCTCKOTO ypOaHU3Ma U apXUTEKTYPHI.
AJIBTEpHATUBHYIO TOCTCTPYKTYPAJTUCTCKOM TPAKTOBKY TMOHATHIO TEJIECHOCTh
npeiaraet Jledbopa @aymi. B pabote «TenecHoe 3HaHUE U TPUCYTCTBUE UCTOPUMD)
OHa BBOJUT MOHATHE «(HEMUHUCTCKAS apXUTEKTYpa», OTIMYAIOIIEECS OT TAKOBOTO
y H. boymep u . Arpect. ®eMuHuCTCKasg apxXuTeKTypa TpakTtoBaHa J[. @aym kak
CTpaTeru4ecKuii MoaAXo ], peadIUTUPYIONINI 3HAUEHHUE KAYECTB U XapaKTePUCTUK
3aHUI, KOTOPbIE paHEee UMENU KOHHOTAIUIO (GKEHCKHX», U MOTOMY CUYUTAIUCH
MeHee BaXHBbIMU. OJHON M3 TaKUX KaTEropui sBIseTCs Teao (B YaCTHOCTH —
KEHCKOE TeJl0), a TaKXe TEJIEeCHOE B LEJOM: KOHKPETHOE, MaTepHalIbHOE,
smmmpudeckoe’?,

DeMUHHUCTCKAsT ~ apXUTEKTypa OTIWYaeTcs OT  «(asIOIEHTPUUHBIX)»
HeOockpeOoB. Takasi apXUTEKTypa HE YCTPEMISIETCS BBBICh, CHUMBOJIMYECKU
3aBOEBBIBAS BO3IYIIIHOE MPOCTPAHCTBO; HAMPOTHUB, €€ OUEPTAHUS HEIb3S YIIOBUTH C
ONIHOW TOYKH: TIOHATH OOBEMHO-NIPOCTPAHCTBEHHYIO  KOMIIO3UIIMIO  3TOM
apXUTEKTYphl MOXKHO JHIIb B HEMOCPEJCTBEHHOM KOHTakTe ¢ Hed. OgHuMm u3
MIPUMEPOB APXUTEKTYPhl TAKOTO THUIIA SIBJISIETCS MEMOpHAJ BETEPAHOB BOWHBI BO
Bretname Maiiu Jlun (1984). Yxoasmuii BriryOb Janamadra MeMopualn He BUJICH
u3Jalieka: 4ToObl YBUAETh OUEPTAHUS MEMOpHUalia CHapyXH, HYXHO MOJHSITHCS
BBICOKO HaJl 3eMJIeH, JIN0O MOJONTH K HEMY JIOCTaTOYHO 0Jin3k0. C 3TUX paKypcoOB
OH MpEJCTaeT B BUJE OTPOMHOI pacCIIECIUHBI B HACBIMMHOM XOJIME, BHYTPEHHSS
MOBEPXHOCTh KOTOPOrO OTHAENlaHa IUIMTaMUu U3 TeMHOoro kamHs. Ha Hux
BBITPAaBUPOBAHBI UMEHA COJAAT, MOTUOIIMX HAa BOWHE BO BheTHame (u1.62, 63).
Peanbupiif MaciiTab maMsATHHKAa OCO3HAETCS PEIUIIMEHTOM HEMOCPEICTBEHHO Ha

MECTE, B MOMEHT MEJIJICHHOTO IIECTBUS BJIOJIb CTCHBI (1/11.64).

652 Fausch D. The Knowledge of the Body and the Presence of History — Toward a Feminist Architecture //
Architecture and feminism / Coleman D.(ed), Danze E.(ed), Henderson C (ed.) Princeton Architectural Press: New
York, 1996. P.39.
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DT UJeu CHpaBeJIMBbI U B OTHOLIEHUH Y3ikoM [lapka B @unanenbduu,
cripoekTupoBaHHoro 6ropo Bentypu, Cxorr-bpayn u naptHépsl. Yankom [lapk —
3T0 HeOodbIIas OpsAMOyrojipHas Miomaas B Crtapom ropoje Dunaaenbdpuu,
3aHUMaroIas KBapranl Mexay yauuamu CiHCOM YyOlIK U Y OJIHAT-CTpHT.
BeptukanbHOW JOMUHAHTOW SBJSIETCS HEOOJNBIION MAMSTHUK OCHOBATENIO
Ounanenspun Yunbsamy [leHHy, QpraHKUpOBAHHBIN C IBYX CTOPOH Mapoi 1€pEBHEB
B KBaJpaTHhIX KiymMOax. Kak u B ciyuae C BalIMHITOHCKMUM MEMOPHUAIIOM,
MOJTHOIIEHHO OIIEHUTH JAHHYIO MUonaas mno Qororpadhun mwin a’dpoPoTochEMKe
HEBO3MOXHO. PeanbHOe MpHUCYTCTBHE HEOOXOAMMO ISl TOTO, YTOOBI OIILYTUTH
KOHTpAacT MacmTaboB MEXJy KaMEpHOW IUJIOMIAAbI0 W OKPYXKAIOUIUMU €€
Hebockpebamu. Tem He MeHee, TPUEM HAMEPEHHON «MUHUATIOPU3ALIMNY TUIOIAIN
— 3TO HE TOJIbKO BBIPA3UTENIbHBIM MpHEM, HO M crnoco0 oOpaTUTh BHUMAaHHE
3pUTEIISI HA UCTOPUIO MECTA: €CJIM MPUCMOTPETHCSA K PUCYHKY TPOTyapa, TO MOKHO
3aMETHUTh, YTO MOBTOPSET CETKY YJHWI[ HCTOPUYECKON 4aCTH ropojia, Ha OJHOM U3
CETMEHTOB KOTOPOI'0 PaCIOI0kKEHa CKYJIbITYpa C IOMOM, II€ IPEANOJIOKUTEIBHO
ki cam [lenn (unn.65).

Eme omuuM u3 mnpuMepoB «(HEMHHUCTCKOM apXUTEKTYphD» SIBISETCS
HaXOJAIIUNCA B HECKOJBKHX KBapTajdax oT YajkoM napka @pankiauH-Kopt. Kak
CIEQyeT W3 Ha3BaHWs, JAHHBIM KOMIUIEKC PACHOJIOKEH Ha MECTE BIIAJCHUN
npesuneHTa benmxamMuHa @paHKIMHA. BBITAHYTBHIM NPSAMOYTOJIBHBIM y4acTOK
BBIXOJUT Y3KOW CTOPOHOM Ha MapKeT-CTpUT: Ha HEW pacnoyaraercs JI0M
KUPIUYHBIA IOM B HEON€OPrMaHCKOM CTHWJIE, IO LUEHTPY KOTOPOro pacCIOIOKEHA
apka (u11.66). 1Ipoxons depe3 Hee, NOCETUTENb MNONANaeT BO BHYTPEHHUM JIBOP
KOMIUIEKCA. 31E€Ch 3pUTENb BUIUT JIB€ KOHCTPYKLIMHU: UX OYEPTAHHS MOBTOPSIOT
CHWJIYdT JBYX JKWIBIX JIOMOB, PACIOJIOKEHHBIX OIHWH 3a APYIMM Ha OJHOM OCH.
Mexay HUMHM TpOJieraeT BBIMOIIEHHAS KPYIJIBIM OYJIBDKHUKOM IUIONIAAKA,
(dbpaHkupoBaHHas JBYMsS PSJaMHU BBICOKMX MPSMOYTOJBHBIX KiIym0. Bomnbiias mo
IJIOIIAAM  KOHCTPYKIIUSI, pACHOJIOKEHHAass B TUIyOMHE YydYacTKa, MapKHUpyeT
MECTOTIOJIOKEHHE COOCTBEeHHOro aoma PpanHkiuHa (w11.67). ITOT OOBEKT HE

ABJIIACTCA pCKOHCTPYKHHeﬁ JA0OMa B IIPUBBIYHOM CMBICJIC 3TOI'O CJIOBA: OH, CKOPECC,
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BBITIOTHSAET (DYHKIMIO yKa3aTess, KOTOpbId 00paiaeT BHUMAaHHUE MOCETUTENs Ha
ucroputo Mecta. HbIMU clioBamMu, 00 UCTOPUU MECTa TOBOPUT HE CTOJBKO CaM
00JIMK JToMa, CKOJIBKO IIUTAThl COBpeMeHHUKOB b. dpankiauHa, BEITpaBUPOBaHHBIE
Ha KBQJPAaTHOM TPAHUTHOW TIUIMTKE, a TAaKXKE DIIEMEHTBl SKCIIO3ULINH,
pPAaCMoOJIOKECHHBIE MOJA 3€MJIed. ABTOpPHl MPOEKTa YETKO Pa3rpaHUUYMBAIOT
APXUTEKTYpPy MPOLLIOr0 W COBPEMEHHOCTH: coopyxkeHus 70-x rogoB XX Beka
MMEIOT MaTepUalibHYI0 O00OJOUYKY B OTJIIMUHUE OT «IIPU3PAYHBIX» KOHCTPYKIUU U
MEProJibl, KOTOPBIE SIBIIIOTCS «COBpeMEHHUKaMu» b. @pankinHa.

. ®daym paccyxkaaeT O TEIECHOCTH B (PEHOMEHOJOTHYECKOM KIIOue.
HccnenoBarenbHuna Ae1aeT akUEHT Ha TEJIECHOM MYJIbTUCEHCOPHOM BOCIPUATHU
apxutektypsl. B monumanuu J[. daym «peMHUHUCTCKAs apXUTEKTypa» HOTKHA
KOPpPENIUPOBAaTh C TEJIOM YEJIIOBEKAa U €ro MNEPUENTUBHBIMUA BO3MOXHOCTAMU. B
MPOIIECCE BOCIPHUATHS TAKOTO POJa APXUTEKTYPhI YeJIOBEK (HE3aBUCUMO OT 10Jia)
JIOJKEH TIOMHUTBH O CBOEU TENECHOCTH, OUIYIIATh Ce0sl KaK «KUBOE Teno». Takas
YCTAHOBKA MOXKET CTaTh AaHTUIOAOM aOCTPaKTHOCTH, HUCKOKEHHOCTH, Jlaxe
BBITECHEHHUSI TEJIIECHOCTH U3 apXUTEKTYpHOH OOpa3HOCTH MOJAEpHU3MA U
HeoaBaHrapaa. I[lo muenuto JI. daym, BO3BpalllEHUE TEIECHOCTH B APXUTEKTYPY
SABJISIETCS DJIEMEHTOM IE€PEX0/Ia B HOBYIO MAPAJUTMY apXUTEKTYPHOTO MBILIJIECHHUS,
B KOTOpOM ocmapuBaeTrcsi O€30roBOPOYHBIN  aBTOPUTET KApTE3UAHCKOTO
palMoHaNIu3Ma, IPUMAT PasyMa HaJl TEJIOM U FereMOHUs 3peHus’®>>,

B uemom, JI. ®daym ynpamock aaekBaTHO c(OpMyIupoBaTh HpOrpaMmy
MPAKTUYECKOT0 MOAX0/1a «PEMUHUCTCKON» ApXUTEKTYPhl U apTyMEHTUPOBATH CBOU
IOBOJIbI pEANbHBIMU ITpuMepamMu. B TO ke Bpems, €€ UAEU HE BIIOJHE MOXKHO
Ha3BaTh HOBATOPCKUMH. DTO KacaeTcs ee rnaccaxa o ()eHOMEHe OKYJIApOLEHTpHU3Ma
Y UITHOPUPOBAHUS TEJIECHOCTH B 3aMaJHOMN KYJIbTYpE, KOTOPhI Daylll yBsI3bIBAECT C
MPOBO3IIIAIIEHHBIM J[€KapTOM «AyalM3MOM MBILUICHUS U Teaa». Te3uc 0 TOM, 4TO
KapTe3uaHckas ¢uiaocodus MpOBO3TIACHIA TJa3a «OPraHOM pa3zyMay, HECYIIUM

CBET MCTHHBI, IPUHIKAIONINM 3HAUYEHHE APYTHX 9yBcTBS*, Hesamonro mo Jl. ®aym

653 Ibid. P.40.
654 Ibid. P.42.
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op1  o3Byuen [O. [Ilannacmaa. bonee TOro, HEKOTOphIE IMOJOKEHUS
«(peMHUHUCTCKOW»  apxuTekTypbl J[. dDaym poOJICTBEHHBI «IIPAKTHUYECKON»
¢dbenomenonornu C. Xomma u II. [ymropa, Tak Kak sl HUX TaKXe Ba)KHbI
JIOKQJIBHBIA KOHTEKCT U OPUEHTALMSI HA YyBCTBEHHBIN OIMBIT PEILIUITUECHTA.

B 10 ke Bpems, B Teopun @ayui €CTh OJIMH CYIIECTBEHHBI MOMEHT, KOTOPBIN
oTin4aeT €€ OT (HEHOMEHOJIOTOB-MYXUYMH U CONMKAET C TEOpeTUKAMU
(beMUHUCTCKOTO HampaBJEHUS: MPUMEPHI, KOTOPblE OHA MNPUBOAUT B CTaThe,
NOBOJIbHO  TPYJHO HAa3BaThb «ApXUTEKTYpOU» B  IPUBBIYHOM  CMBICIE.
«DEMHUHUCTCKASI APXUTEKTYPa» — 3TO CKOPEE KOMIIEKCHBIA TOAX0/1 K OpraHU3aluu
nanamadTa ¥ cpeabl B IIEJI0M, HCKIIOYAIOUIMNA KalUTaIbHOE CTPOUTEILCTBO.
«PeMUHUCTCKAsA ApXUTEKTYypay, cKopee, dbopmupyet Iy CTOTBI 51
MIPOCTPAHCTBEHHBIE «IAy3bl», JNENAIOIINE SIBHBIMU HEMAaTEPHUAJIbHbIE ACIEKThI —
HACTOPHUIO MECTA U aKKYMYJIMPOBAHHYIO B HEM KOJUIEKTUBHYIO NIAMSTh.

Pe3tomupyem ckazanHoe, 0003HAYUM CIEIYIONME MOMEHTHI.

PeMUHUCTCKAS NIEPCIIEKTUBA B TEOPUU APXUTEKTYPBI BTOPOU MOJIOBUHBI X X
BEKAa YTBEPXKAAET WHAKOBOCThH KEHCKOro. OTHOCAIIMECS K ITAHHOMY «KPBLIY»
aBTOPHl OTMEYAIOT, YTO IIaTpuapxajibHas KyJabTypa Ha NPOTKEHUHU JOJITOTO
BPEMEHU HAJENANA 3Ty MHAKOBOCTh MCKIIOUYUTEIIBHO HETaTUBHBIMU CBOWCTBAMU:
BCE, YTO ONPEHECIACTCI KaK <GKEHCKOE», SBISAETCA «BTOPUYHBIM» U «MEHEE
3HauMMbIM». Kpome Toro, B peanusax MH30TMHHOW KYyJbTYpbl CaMma >KEHIIMHA HE
paccMaTtpuBaiach Kak CyOBEKT, KOTOPBIM HE CHOCOOEH TpaHCIUPOBATh CBOMU
COOCTBEHHBI B3] HA apXUTEKTYpPy, MOCKOJBKY TOJBKO MY>KYMHA MU €ro
M3PEUYCHUSI UMEJIN CTATYC «MCTUHHBIX).

OTUM ONPaBABIBAJIOCH B TOM YHUCJIE€ U OTHOIIEHUE K KEHCKOM TEJIECHOCTH B
apxuTeKTypHo# Teopun Peneccanca u HoBoro Bpemenu. /[eyno He TOIBKO B TOM, UTO
JI0 Hallero BPEMEHHM HE COXPAHWJIOCh HU OJHOTO COOCTBEHHOT'O Pa3MBIIUICHUS
EHIIUH O COOCTBEHHON TEJIECHOCTH, HO U TO OOCTOSITENHCTBO, YTO OTACIbHBIE €€
aTpuOyThl «IPUCBAUBAIIUCHY) MYKUMHE-aPXUTEKTOPY M MY>KUMHE-3aKa34UKy B
KadecTBE MeTadop apXUTEKTYpHOTO TBOpYecTBa. Takoe BapHaHT MPOEKIUU

aTpuOyTOB JKEHCKOW TE€ECHOCTHU (IETOPOKICHUSI 1 OEPEMEHHOCTH) HA TBOPYECTBO
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MY>KUYHH-aPXUTEKTOPOB CTAHOBUTCS BO3MOXHBIM TOJBKO TOTAA, KOTAA JKEHCKOE
TEJI0 BOCIIPUHUMAETCS KaK OOBEKT.

[Ipobniema  KEHCKOM  TEJIECHOCTH  pPacCMaTPUBAETCA  TEOPETUKAMU
apXUTEKTYphl KOHIIA XX BeKa B MOCTCTPYKTYPATUCTCKOM U ()EHOMEHOJIOTHYECKOM
kitove. Hanbomee oT4eTIMBO JaHHAs TeMa apTUKYJIUpyeTcsl B cTaTthsax JxeHudep
bnymep, J[laitanei Arpect u Onuzaber ['pocc, KOTOpble KPUTHUKYIOT
JOMUHUPYIOIIYIO B apXUTEKTypPHOM MBIIUICHUN NOapagurMy MpocTpaHcTBa. B
YAaCTHOCTH, ATPECT yKa3blBa€T HA Y3yPIUPOBAHHE MYKUYNHAMHU-APXUTECKTOPAMHU
3JIEMEHTOB KEHCKOU TEJIECHOCTH, TEM CaMbIM OAYEPKHUBAs €€ PEIPECCUPOBAHHBIN
CTaTryc. DTU UCCIEAOBATEIILHULIBI HE TOJIBKO KOHCTATUPYIOT BHITECHEHUE JKEHIIUH
M JKEHCKOTO W3 apXUTEKTYPHOrO AUCKYpCa; OHH MpPeIaratoT ajlbTEPHATUBHBIC
CTpaTeruy, IMOJPHIBAIOIINE OCHOBAHHYID Ha MYXCKOM aHTpornomMopduszme
JIOTOLIEHTPUCTCKYIO CHUCTEMY AapXUTEKTypHOrO MbllieHus. Onuzadber [pocc
yKa3blBaeT Ha HEOOXOAUMOCTh TOTAJIBHOTO MEPEOCMBICICHHUSI €ro 0a30BbIX
KaTeropui (MecTa M MpoCTpaHCcTBa), JlaitaHna ATpecT nmpeaiaraeT )KeHIIMHAM 3aHSATh
«BHEIIHIOK» TMO3ULHI0 MO OTHOLICHUIO K CUCTEME ApXUTEKTYPHOTO 3HAHMS, a
Jlxennudep biayMep co3maeT HWHCTAISALNIO, COCTaBICHHYIO M3 aTpuOyTOB
KEHCKOU TEJIECHOCTH.

Putoprka (peMUHHUCTOK MOCTCTPYKTYPATUCTCKOTO TOJIKA CIIEIyeT JIOTHKE
«GKEHCKOTro nuchmay. Ha 3To yka3bIiBaeT He TOJIbKO BEChbMa HEOOBIUHBIN /1JISI TEOPUU
apXUTEKTYphl CTUJIb MOJAUU MaTepualna (Kak 3TO ObUIO B ciaydae ¢ Tekctamu /.
brnymep), HO U TmemalTupoBaHHE TEMbl «HEMOTBHD» JKEHCKOTO Trojioca B
«(pajIOLEHTPUUYHOMY aPXUTEKTYPHOM JIHUCKYPCE, €r0 JIUTENbHOrO IOJaBIICHUS
BHYTPU HEro. B 3TOM JuCKypce OTCYTCTBYET «TrOJOC» KEHIIMH M HHUKAK HE
MPEJCTABIICH UX COOCTBEHHBIN B3TJISA] HA T€NECHOCTh. MEMUHHUCTKHA CUUTAIOT, YTO
KEHCKasi TEJIECHOCTh B TEOPHUM aAPXUTEKTYphl MpeBpaliacTcs B aOCTpakiuio,
KOTOpasi JIM0O HCIHOJB3yeTcsl Kak meTadopa TBOpUECTBA, JIMOO KAaK KOHILIETIIUS
npocTpaHcTBa («xopa»). KpuTukys COBPEMEHHYI0 UM TEOPHUIO, HEKOTOpbIC

(beMUHUCTKH UIYT ropas3ao Aajbllie MPOCTOr0 MPOTUBOIIOCTaBIeHUs ceOs ei. Tak,
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Hanpumep, baymep u BOBCE MOCTYJIMPYET HECOBMECTUMOCTD KEHCKOW TEJIECHOCTH
C apXUTEKTYpPOil.

@ayni, B OTIMYUE OT «IIOCTCTPYKTYPAJIUCTOK», HE HAJECISAET TEJIECHOCTH
reHjepHol cnenudukoi. B cBoeM NOHMMAHUM TEJIECHOCTH KaK aHTUIIOJA
«TeTeMOHUM 3peHus» oHa cOmmwkaercs ¢ XomwioM u [lamnacmaa. Kak u
«mpaktuueckass (peHomeHonorus» Xoina, €€ «HEeMHUHUCTCKAash apXUTEKTypay»
MOJYEPKUBAECT LEHHOCTh KOHKPETHOTO, YYBCTBEHHOTO TEJIECHOTO ONbITA B
BOCHPUSATHN ApPXUTEKTYphl. [lepUenTUBHBIN TEIECHBIM OMBIT, aKKyMYJIHUPYEMBbIH
CyOBEKTOM uepe3 Teso, MO3BOJISIET CEMAHTHYECKOMY HM3MEpPEHHUI0 OoJyiee MOJHO
packpbITbecsi B 3MaHuM. Takum o0pa3oM, «(peMUHUCTCKas apXUTEKTypa» B
noHnmMann dDaymr cyuTaeT TEIO «UHCTPYMEHTOM» BOCHPHUATHS 3HAYCHUA,

MPUCYIIETO apXUTEKTYPE.
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3AK/IIOYEHHUE

B pesynbrare npoBe€HHOTO UcCeIOBaHUs ObLla JOCTUTHYTA MOCTABICHHAS
1[€JIb — BBISIBUTH CIIEHU(PUKY TPAKTOBKH MOHITHUS «TE€JIECHOCTH» B ApXUTEKTYPHOU
Teopuu 3amaaa BTOpOil mojgoBUHbI XX Beka. s atoro 6bui0 chopMyIHpPOBAHO
OnpeieNIeHHE TEIECHOCTH, OUEPUEH KPYT CIOKETOB, B KOTOPBIX (DUTYpUPYET JaHHOE
noHsTHE. Takke Mbl BBISIBUIM OCHOBHBIE KOHUEIIUN TE€JIECHOCTH, UCIIOJIb3yEMbIE
TEOPETUKAMHU apXUTEKTYpbl BO BTOPOM MOJOBUHE XX BEKA W UX HCTOYHUKHU.
[IpoBenénnoe uccienoBaHue NO03BOJIUIO CHOPMYIUPOBATH CIETYIONINE BHIBOIBI.

PacuBet TeopeTH3npoOBaHUS O TEJIECHOCTH MPUXOAUTCA Ha KoHer 1980-x —
Hayasio 1990-x ronmoB. MmenHo torma myoOnmkyercs crtathss M. ®packapw,
MOJJHUMAIOIIAsl BOMPOC O «KMETOHUMUYECKOM» MOJIyC€ TE€JIECHON MpOoeKIuu. B 3TOT
e MEepUo/l MoMmaaaeT u cTaThd J. Buanepa, kotopas npoOIeMaTHu3upyeT CIOKET O
(parMEHTUPOBAHHOM Te€JI€ U BOIUIONIEHUU B apXUTEKType ACKOHCTPYKTHBU3MA
KaTErOpUHU <OKYTKOTO», KoTopas yBsi3biBaetcs M.A. JloOpuIpiHOM ¢ MHTEpecoM
apXUTEKTOPOB K KaTeropuu BO3BbIlIEHHOr0. B cepenune 1990-x myOnukyroTcs
TEKCTHI MPEJCTaBUTENCH (DEHOMEHOIIOTUN apXUTEKTYPbl, Takue Kak «['J1a3a Koxu»
1O. [Tamtacmaa u psag acce C. Xoia. B 3Tot ke nepuon Beixoasat cratbu . birymep,
D. I'pocc u JI. ®aym, ¢ pa3HbIX CTOPOH OCBEMIAIONIUE MPOOJIeMy KEHCKOMN
tenecHoctd. B 1997 romy rmaBuelid pepaktop xypHana ANY C. JI3Buiucon
OopraHu3yeT MacluTabHbIi cuMno3uyM «Anybody» B ByaHoc-Ailipece, Ha KOTOpOM
BOIIPOCKHI Tejla U TEJIEeCHOCTU OOCYXKAAIOTCS B CBETE€ COBPEMEHHBIX MpPoOIeM
APXUTEKTYPHI U TPATOCTPOUTENHCTBA.

Jlnst Toro, 4TOOBI OMPENEIUTh CIEU(PUKY TPAKTOBKH MOHATHS «TEIECHOCTDH)
B 1950-1990-¢ ronmel, HaM HEOOXOAMMO OBLIO CONOCTABUTH OTHOIIECHHS Teaa U
31aHMS YKAa3aHHOTO MEPHUO/Ia C TAKOBBIM B 00Jiee paHHUE 3TOXU. B CBSI3U € 3TUM MBI
MOCBSITWIM MEPBYIO rIaBy (eHOMEHY aHTponomMopdusma. PaccMoTpeB 3BOTIOLNIO
JAHHOT'O MOHATHS OT aHTUYHOCTH OT J0 KOHIa XX BEKa, Mbl IIPUIILIHA K BBIBOAY, YTO
aHTpOonOMOp(PU3M B apXUTEKType ObLI OCHOBAH Ha yOEXKICHUU, YTO TEJIO SBJISIETCS

MHKPOKOCMOM — MHWHHUATIOPHOW MOJENBIO yCTpolcTBa BceenmeHHOU, moapaxas
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KOTOPOM MOKHO MPUBHECTH TAPMOHUIO B apXUTEKTYypHBIM 00BeKkT. [lompaxkanue
TeNy MOTJIO Peaju30BBIBaThCA OYKBalbHO (Uepe3 yIojo0JieHHe CTPOCHUS 3AaHUs
aHATOMUHU TeJa YyelloBeKa), Tubo 0osiee U3OIMPEHHO — Yepe3 MPONOPIUOHATBHEIE
cooTHomeHusi. OCHOBaHHAas Ha COOTHOLICHUSAX YACTEH Tejla CHUCTEMA IMPONOPIUN
JI0JITOE BpeMs TPaKTOBajlach KaK KaHOH, CIEJOBAHHE KOTOPOMY MPHU3BAHO ObLIO
rapMOHU3UPOBATH BHEIHUNM 00nuK 3manus. Ognako yxe B XVI u XVII Beke
peanbpHas moJib3a aHTpornoMopduszma (kak OyKBaJIbHOTO, TaK U OMOCPEIOBAHHOIO
MpOMOpILIME) Hauyala BbI3BIBATH COMHEHHSI Yy TMPOTPECCUBHO HACTPOCHHBIX
teopetukoB. Tak, B XVI Beke A. [Tanmanuo u J[. bap6apo oOHapy)UBarOT UCTOKU
rapMOHMHM B KOHCOHAHCHBIX MY3BIKaJbHBIX MHTepBanax, a B XVII cronetun K.
[Teppo roBopUT 00 OTCYTCTBUM PEAbHBIX MPEIEACHTOB OOPAIICHUS K «TEIECHOM»
aHaJOTUM B apXUTEeKType. M3MeHeHue OTHOIIEHUS K Telay ObUI0O BO MHOTOM
00yCIIOBJIEHO MUPOBO33PEHUYECKUMU CABUTAMHU, TIpou3onieaAnieMu Ha 3ape HoBoro
BpeMeHU. Pa3BuTue meauiHbl U Hay4dHble OTKpbITUA M. HbroToHa, I'. ['anuies u
H. KonepHuka mnpuBOAST K HM3MEHEHHIO CTaTyca Tejla B KapTUHE MHpaA: OHO
JNECAKpaIN3yeTCs, yTPAUYMBAET CTaTyC MUKpOoKocMma. B HoBoe Bpems Tenno HaumHaeT
paccMaTpuUBaThCS, C OJHON CTOPOHBI, KaK 00BEKT HAyYHOT'O MO3HAHUS, a C IPyTron
— KakK ero «HWHCTpyMeHT». Tak QopMHUpyeTCs KOHIEMIMS Tella-MEXaHUu3Ma,
KOTOpasi MPEAIoiaracT HMCIOJIb30BAHUE TEJIa M €ro 4acTel Kak WHCTPYMEHTA
MHemoTexHuku (JK.®D. brionnens) wim 3pronomuku (3. Hoitdepr, Jle KopOro3ne).

C o1pyroil CTOPOHBI, B 3TO XK€ BpeMs TMOBBIIACTCS MHTEPEC K
MICUXOAMOIIMOHAIILHOW ~ CTOpOHE TejnecHou nestenbHocTH: B XVIII  Beka
Ka4ECTBEHHBIC XAPAKTEPUCTHKHU 3JAaHUM HAYMHAIOT OMHUCHIBATHCS MOCPEACTBOM
KOHIECIIINN «XapaKTepa», a Pa3BUTHE NCUXOJOTHMH U TEOPUM BUYBCTBOBAHUS B
nociuegHen yerBeptud XIX-XX crojeTus NEpeHOCUT BHUMAHUE TEOPETUKOB C
BHEIIHEW CTOPOHBI COOPYXEHHSI Ha BHYTPEHHHE MPOLECCHl. DTO 03HAYAET, YTO
CBSI3b APXUTEKTYpPhl C TEJIOM BCE Yallle OMNUCHIBAETCS HE C TOYKH 3pEHUSA
(dhopMaIbHON aHAJIOTUU, HO Yepe3 BhIABICHUE B (POpME 3/1aHMS TEX K€ MPOIIECCOB,
YTO MPOUCXOJAT B Teje. VHbIMH cloBaMH, B A3TOT MOMEHT aHTpOmoMophusm

YCTyHaeT TeMe TeJIeCHOCTU. TeleCHOCTh BBIXOIUT 3a paMKu () OpMaIbHOTO MO100us
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U SIBISIETCS CJIOKHBIM, MHOTOTpaHHBIM (eHomeHoM. [IpoBelneHHBI aHaATU3
MO3BOJISIET ~ OMPENENUTh  TEJIECHOCTh  KaK  TEOPETHYECKUM  KOHCTPYKT,
0003HaYaroIuii MPOEUPOBAHUE HA APXUTEKTYPY Pa3IUUYHBIX CBOMCTB, KaueCTB U
COCTOSIHUUM TeJla B IIMPOKOM CMbIciie ciaoBa. OH He ABISETCS UMMAHEHTHBIM (T.€.
BHYTPEHHE MPUCYIIHUM) apXUTEKType, a HaKJIaJbIBA€TCA Ha HEE H3BHE: 3TO
03HA4yaeT, YTO TEJIIECHOCTh (PUTYPUPYET TOJIBKO B JUCKYPCE TEOPUU APXUTEKTYPHI.

TenecHOCTP B apXHUTEKType MOXKET UMETh OHOJOTHMYECKYI0, (PUIOCOPCKYIO H
MICUXOJIOTUYECKYIO0 KOHHOTAlUK. B mepBoM citydae oHa OJIMIIETBOPSIET BOIUIOIICHUE
B APXUTEKTYpE MPOIIECCOB, CBA3AHHBIX C KU3HBIO TeJla U PaOOTON €ro BHYTPEHHUX
opraHoB. dunocodckas TpaKTOBKAa TEIECHOCTH OTChUIAET K MpPOLECCyaTbHBbIM
aTpuOyTaMm Tejaa — CUjaM, MOTOKaM, POXKJICHHUI0 HOBOM xku3HU. Duiocodckas
MHTEpIIpEeTalys TEIECHOCTA MOXKET ObITh IPOTUBOMNOCTAaBJIEHA €€ OUOIOTUYECKON 1
MICUXOJIOTUYECKON KOHHOTAIUsIM, TIOCKOJBKY ONepupyer Oosiee OOMIMMU
a0CTpPaKTHBIMU KOHIIETITAMHM 3TUX MPOIIECCOB (Kak, HampuMmep, xopa, Teiao 0e3
opranoB). [Icuxoyiorudyeckasi TpakTOBKa OTCHUIAET K BOIIPOCAM BOCIPUSTHUS 31aHUI
U CIOCOOHOCTH BBI3BIBATh OMPENEIEHHbIE AMOIMU. B HEKOTOpBIX ciydasx OHa
commxkaercs ¢ (puiaocodckoi, 0COOEHHO €CIM pedb HAET O BO3BBIIICHHOM U
KYTKOM, a TaKXe 0 (DEHOMEHOJIOTUU apXUTEKTYPHI.

TenecHOCTh MOXKET OBITh TAKKE TPAKTOBAHA KaK BOIUIOIICHHUE B ApPXUTEKTYpE
IIPOLIECCOB, IPOMCXOIAIIMX B OPraHU3ME 4YelOBEeKa. Bce d5Tu  JaHHBIE,
PETUCTPUPYEMBIE TIPU TMOMOIIM MEIUIHUHCKUX MOpUOOPOB, HAILIA OTKIUK B
pa3IUuHbIX (opMax apXUTEKTYpHOM pempe3eHTaluu — HaOpocKax, KoJulaxax,
KJIay3ype, peHAepax, MakeTax — a Takke B OOJIMKe, CTPYKTYype U IPOCTPaHCTBE
caMUX COOpYKeHHil. HeKoTopble TEOpPETHUKH apXUTEKTypbl MBITAIOTCA TaKKe
po0IeMaTU3UPOBaTh HEBUAMMbBIE CBOMCTBA YEJIOBEYECKOM TEJIECHOCTH — paboTy
MMMYHHOM CHUCTEMBI, UUPKYJALUU HHEPTETUUYECKUX HUMIYJIbCOB U 0a30BBIX
YKA3HECHHBIX MPOLIECCOB HA MUKPOYPOBHE.

[TonbEM MHTEpECA K TEME TENECHOCTU ITPUXOIUTCA HA cepeanHy XX BeKa: OH
CBSI3aH C MEPECMOTPOM ACTETUUYECKOU JOKTPUHBI MOJAEPHHU3MA U (POPMHUPOBAHUEM

HOBOWI — HOCTMOI[CpHHCTCKOf/'I — HapajurMbl aApXHUTCKTYPHOI'O MBbIINIJICHHAA.
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OIHMM U3 MEPBBIX HANPABICHUN B IMOCTMOJCPHUCTCKOM TEOPUU APXUTEKTYPHI,
UCIOJB3YIONIUX TENEeCHOCTh B KadecTBE 0a30BOr0 TMOHATHS, CTAaHOBUTCS
(heHOMEHOJIOTHSI APXUTEKTYphl. TEeIeCHOCTh UCIOJb3YETCS MPEACTABUTEIISIMU
JAHHOTI'0 HAIIPABJICHUSA KaK OJWH W3 MHCTPYMEHTOB KPUTHMKHA MOJEPHU3MA: OHA
BBICTYIIA€T B KAUECTBE AHTUTE3bl «OKYJSIPOLCHTPU3MY» U TPOSBISAET cels Kak
OPUEHTUPOBAHHOCTH Ha MYJIbTUCEHCOPHBIN KUHECTETUYECKUN OIIBIT
BOCIIPUHUMAIOIIETO CYOBbEKTa. ABTOpBI, OTHOCSIIMECS K (PEHOMEHOJIOTUU
APXUTEKTYpPbl, PACCMATPUBAIOT «TEJECHOE» KAaK KOHKPETHOE, MaTepHUaibHOE,
PACKpBIBAIOIIEECS B HEMOCPEACTBEHHOM KOHTAKTE C COOPYKEHHUEM. TpakTOBaHHAA
B (DEHOMEHOJIOTHYECKOM KIII0YE TEJIECHOCTh YBA3BIBAETCS C JOTEOPETUUYECKUM
HeBepOANM3yeMbIM  TEPEKUBAHUEM  APXUTEKTYpPhl U  MPOTUBOIOCTABIISIETCS
CEMHOTHUYECKON KOHILIENINHN APXUTEKTYPBI KAK HEKOTO S3bIKAa, UMEIOIIETO B CBOEH
OCHOBE CHCTEMY 3HAKOB. ANEUISIINS K HEIMTOCPEICTBEHHOMY OIBITY IPOUCXOIUT 10
TOW MPUYMHE, UTO CaMO TEJI0 pPACCMATPUBAETCS KAK HOCUTENb 3HAYEHHS, a IOTOMY
3QJI0KEHHBIE B 3/JaHUE CMBICIBI MOTYT OBITh PACKPBITHI TOJBKO Y€pe3 HEero. JTo
00CTOSATENILCTBO MO3BOJSIET TPAKTOBATh TEJIECHOCTh B apPXUTEKTYpe B JPyrom
paKkypce — Kak CloCOOHOCTh apXUTEKTYpbl IPOBOLIMPOBATH Y UETIOBEKA PA3IMUHbIC
sMOIMU U ourymieHus. Kpome Toro, npuBep:KeHIbl (DEHOMEHOJOTUU CUHUTAIOT
JUYHBIN ONBIT BOCIPUHUMAIOIIETO CYOBhEKTa SABJISIETCS MOJHOLEHHBIM UCTOYHUKOM,
OTTAJIKUBASICh OT KOTOPOTO MOXHO MHTEPIPETUPOBATh apXUTEKTYPHBIN 00pa3 u
BBISIBJISITH €10 3HAYCHHUE.

Ha ¢opmupoBanue npeactaBieHHl O TEIECHOCTH B TEOPUHM apXUTEKTYPbl
BTOPOi MoJ0BUHBI XX CTOJETUS OKa3aja BIMsSHUE HeKJaccuueckas duiiocodus u
coBpeMeHHass Hayka. Ha 3To yka3piBaeT TOT (pakT, YTO TEPMUHOIOTUYECKUU
anmnapar 3TUX JUCLUIUIMH UHTETPUPOBAJICS B IUCKYPC TEOPUHU aPXUTEKTYpPbl. Mbl
NPUIUIA K BBIBOJAY, 4YTO IIOHMMAaHUE TEJIECHOCTU B apPXUTEKTYPHOM TEOPUU
paccMmatpuBaeMoro nepuoga 0asupyercs Ha unesx XK. Jleneza, M. Mepno-Ilontu,
I1. Cnorepnaiika u apyrux. [I[puMEHHUTENBHO K TEME HAIETO MCCIENOBAHUS ITO
KacaeTcs KOHIIEMIUNA «XOpbI», «Tejaa 0e3 OpraHoB», U KaTerOPUU BO3BBIIIEHHOTO.

HCHOJ’IBByeMBIe TCOPCTUUCCKHUC MOJCIIN ITO3BOJIMIM HCCICOOBATCIAM HC TOJBKO
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MPOAHAIIM3UPOBATH OTAEIBHBIE COOPYKEHHUSI, HO U BBIIBUTh HEOUEBU/IHBIEC ACTIEKTHI
MpOorpaMMbl MOJIEPHUCTCKOM U MOCTMOJEPHUCTCKON mapaaurm. Heobxomumo
OTMETHUTh, YTO PACCMOTPEHHBIE B TEKCTE€ IUCCEPTALUM KOHLENUUU TEJIECHOCTHU
Pa3BHBAOTCSI M CYHIECTBYIOT MMAPAUICIIBHO JAPYr APYry: pPa3sMbBIIUIICHHUS O
KOHUEMINN «IJIOTH» OCYUIECTBIISIFOTCA OJHOBPEMEHHO C PEUEHIMUEH TMOHSITUN
«pparMeHTUPOBAHHOE TEJIO» U «Teno 0e3 opraHoB». ChopoelnrpoBaHHOE Ha
apXUTEKTYpy (PparMeHTUPOBAHHOE TEIO CBS3aHO C TMOHITHEM <KYTKOTO»,
BBenéHHOTO 3. DpeiimoM B omaHoMMeHHOM 3cce. CoOTBETCTBEHHO, MeTadopa
«(pparMeHTUPOBAHHOE TEJIO» OTCHUIAET HE CTOJBKO K JAPOOJEHUI0O Ha YacTH
LETBHOTO «TeJa» 3[IaHusl, CKOJIBKO K CIIOCOOHOCTH HEOABaHTAp/IHOW apXUTEKTYpPbl
MOJIABJISITh CBOETO 3PUTEIISI U BBI3BIBATH Y HErO Y)KAac U TPEBOry. Takas TpakTOBKa
TENIECHOCTU SIBJISIETCSL JAMAMETPAIbHO MPOTHUBOIOI0XHON (PEHOMEHOIOTUYECKOM,
I7IE TEJIECHOCTD SIBJISIETCS] CBOMCTBOM «UEIIOBEYHON» APXUTEKTYPHI, BBI3BIBAIOIIECH Y
pELHMNMEHTAa TO3UTUBHBIN YMOLIHMOHAIBHBINA OTKIIHK.

3aumMcTBOBaHHBIM U3 paboT XK. Jlene3a m @. I'BaTTapu KOHIIENT «Tena 0e3
OpraHOB» MCHOJIb3YETCS KaK MPABUIIO JIJIsi O0OBICHEHUSI HEBUIUMBIX MPOIECCOB. P.
Konxac amenmnmupyer K Hemy nJis OOBSICHEHHS MeXaHM3Ma (PYyHKIIMOHHUPOBAHUS
nporpaMmmsl kiry0a «Jlaynrayn-Atnerux», U. [le Cona Mopaniec 000CHOBBIBAET UM
BO3JEHUCTBUE HA COOPY>KEHHE HEBUAMMBIX HEUEIIOBEYECKUX arceHToB, a ['. JIuHH
CUMTAET TAKOBBIMU MOABUXHBIE (PopMbl MpoekTUpyembix mnocpeactBom CAIIP
3nanuil. EmE ofHUM MoHATHEM, KOTOPOE OOBSICHSIET BO3JIEHCTBUE HA APXUTEKTYPY
HEJIOCTYIHBIX B30py (PaKTOpOB, SBISETCA «UMMYHHUTET»: OH HUCIOIb3yeTcs Y.
bpamom u II. DOMMoHCOM Kak MeTadopa TMOKOCTH, MOJATIMBOCTH U BBICOKOU
aJanTUBHOCTH  ApXUTEKTYphl B  YCJIOBUSIX  HECTAaOWIbHOUW,  IMOCTOSHHO
W3MEHSIOMIEHCS PEAIbHOCTH.

Kak crnenmyer w3 omnpeneneHusi, NAHHOTO BBIIIE, TEJIECHOCTh B TEOPHUU
apXUTEKTYyphl, KaKk U B paboTrax mo ¢uiaocopuu, HE SBIAETCS SKBUBAJIECHTOM
MOHATHUSL «Tello». Bo Bcex cBoux Qopmax TMOHSITHE TEIECHOCTU SBISIETCS
TEOPETUYECKUM KOHCTPYKTOM, IMOCPEACTBOM KOTOPOTO apXUTEKTOPHI YKA3bIBAIOT

Ha OHpeI[CJ'IéHHI)Ie HpO6HeMBII Tak, «OINU30CTHY M «TAKTHUIBHOCTD) HCITIOJIB3YHOTCA
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K. ®peMnToHOM B KOHTEKCTE KPUTHUKHU 3aTOYEHHOM HA BU3yaJlbHOE BOCIPUSITHE
(YHKIIMOHATUCTCKOW apXUTEKTYypbl, a pa3psiBatomasics nenouka JJIHK B mpoekte
uccienoBarenbckoro neHrtpa II. Al3eHMaHa — Kak OPUPOJHBIM SKBHUBAJIECHT
npouecca AeKoHCTpykuuu. [[. Arpect u 3. I'pocc pa3MbIIUISIOT O MAPTUHATBHOM
CTaTyce KEHCKOro Teja B 3allaJlHOM apXUTEKTypHOM JIHCKypce. B wactHoctu, /I.
ArpecT yTBEpXKIAaeT, 4TO aTPUOYThl KEHCKOW TEJIECHOCTH ObUIM HECIPaBEIJINBO
anponpUUPOBAHbl MY KUYMHAMU-aPXUTEKTOPAMHU B PEHECCAHCHBIX apXUTEKTYpPHBIX
TpakTtarax, a [[. biiymep ykas3piBaeT Ha TO, YTO BJIEMEHTHI KEHCKOU TEIECHOCTH
uMenu Oosiee HU3BKUU CTaTtyc, Hexenu Myxckue. Cremysl JIOTHKE <« KEHCKOTO
nuceMa», 1. Arpect u [{. biryMep BBIABUTAIOT T€3UC O HECOBMECTUMOCTH KEHCKOTO
Hayaja W apXUTEKTYphbl, a TaKXKe MOCTYJUPYIOT IMOBCEMECTHOE BBITECHEHUE
KEHCKOW TEJIECHOCTU U3 JUCKYpCa ApXUTEKTYPHOU TEOPUH, KOTOPOE MPOSIBIISIETCA
100 B OTUYXJICHUU aTpUOyTOB KEHCKON TEIECHOCTU (U MCIOJIb30BAHUM UX Kak
MeTagop TBOPUECKOTO Mpoliecca), MO0 B BBHIXOJANIMBAHUM WX B aOCTPAKTHYIO
MOJIENIb APXUTEKTYPHOrO MPOCTPAHCTBA, KaK 3TO MPOU30ULIO0 C KOHUEHIUEH
«XOPBI».

N x0T MHOrM€ W3 OIMCAHHBIX BBIIIE KOHIEMIUA 3aMMCTBOBAaHBI U3
¢dunocoduu, TmNcUXOaHaNM3a WIM MEIUIUHBI, OHHM, BBHAY CHEUUPUKU
aHaJTM3UPYEMOro P MOMOIIM HUX MaTepuaia, He SBISIOTCS UX MOJHON KaJIbKOU.
OHU BBIMOJHSAIOT JBOWHYIO (YHKIIMIO: C OJIHOM CTOPOHBI, OHU BBICTYMAIOT
OTHPABHON TOYKOMN ISl JAJIbHEHIIUX PA3MBIIUICHUNH BHYTPU Y3KOCIHEHHAIBHOTO
JUCKypca, a C Jpyrod — OHU BBIBOJAT AapPXUTEKTYPHYIO TEOPHUI0 B
MEXIUCIUIUIMHAPHOE TOJIE, TEM CAMBIM MO3BOJSS OMUCATh Pa3lIMYHbIE ACTIEKTHI

OTHOILICHUI APXUTCKTYPHBI C €€ MMOJIb30BATCIISIMU.
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MockoBCKHI TOCyAapCTBEHHBIN yHUBEpCUTET MMeHH M. B. JIomoHOCOBa
Hctopuueckuii pakynbTeT

Kadenpa BceeoOuieit nctopuu ucKyccTB

Ilerpymuxuna Cernana BiragumupoBHa

ITPOBJIEMA TEJIECHOCTH B 3APYBEXXHOM TEOPHUU APXUTEKTYPEI BTOPOI
I[TOJIOBUHLBI XX BEKA

JUCCEPTALMA
Ha COMCKAHUE YYEHOU CTENIEHU
KaHJM1aTa UCKYCCTBOBEACHHUS

HIPUJIO’KEHUE

Hayunsiit pykoBoauTeNnb —
JIoKTOp UCKyCCTBOBEEHUS, Tpodeccop

Banesn Crenan CepéxbeBud

MockBa, 2024
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l.®panuecko nu Jxopmxo Maptunu. Mimoctpanus k « Tpakraty 00
apxutekrype».ok. 1470. TypuHckas HaMOHaNbHAsl YHUBEPCUTETCKas: OMOIMOTEKa

2.®panuecko au Jxopmxko Maprtunu. [Iponopuun xpama, OCHOBaHHBIE Ha
npornopuusax tena yenoseka. (Codice Torinese Saluzziano 148, f. 12 v)
Koponesckas bubnuoreka B Typune.
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3.Jxon yT. [Tapamienn mexay mATbIO OpJ€paMHu U BO3PACTAMU YEIOBEKA.
Nnmoctpanmu k Tpakrary «llepBble 1 IraBHbIE OCHOBAHHUS ApXUTEKTYpbD» .1563

4.Kax ®@pancya bionaens. TockaHCKHe aHTA0JIEMEHTHI € IPONOPLUAMU
A TTammagno, A.Cxkamounm u A.Bunboisl. Mmmroctpanun k «Kypey

apxXUTEKTyps».1771
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5.®panyecko qu [Ixkopako Maptunu. [Ipodunb KapHu3a, HaJOXKEHHbIA Ha
MY>KCKO# npoduiib. « TpakTaT 00 apXUTEKTYpe rpa’KIaHCKON U BOSHHOM» (mS.
I1.1.141, Fig. 37). HauuonansHast 6ubauoreka daopenuuu. Biblioteca Nazionale
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6.OpHct Holidept. 'abaputsl u TpeGoBaHUs K MPOCTPAHCTBY HOPMAJIBHOTO
B3pocioro yenoseka. XKypnan «Bauwelt».1935
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7. Jle KopGro3be. Cuctema mep «Mogaynop».1945

AL1030

18 1"

% |

7
'Ltea ".K
Lss 30 ®© FLC
24 |Lye
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9. Tuuman. @parmeHT KapTuHbl «BBeaenne Mapun Bo Xpam».1534-1538.
T'anepes AKaeMI/II/I B BHeuHH )

.

L
5
1]
£
T
\E
a0



299

10.Kapno Ckapmna. Ycemaneauna poaa bpruon B Can Buto /I' AnetuBone. 1968-
1978
«IIponuieym» (BXoa CO CTOPOHBI TOPOJCKOTO KA 0UIIA)
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11.Kapno Ckapmna. Ycemaneauna poaa bpuon B Can Buto /I” Anetuone. 1968-
1978.11opran «ponumieymar»




301

12.Banepuano Ilactop. [IpoekT cpenneit mkonst 6113 Jono. 1979 — 1985. Pazpes
CEKIIUU

13.Banepuano Ilactop. [IpoekT cpenneit mkonst 6m1u3 Jomo. 1979 — 1985.
[lepcriekTrBa KOpUAOPA C JOKHBIMU CBOAAMU U (DUTYPBI «KMUMOBY,
MOIPAXKAIOLIUX PACIIPEACIICHUIO HATPY3KH.
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14.Banepuano ITactop. IIpoeKT cpeHeH MKOIEL o3 Jlomno. 1979 — 1985.
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15.Banepuano Ilactop. [Ipoekt cpenueit mkoinbl 61u3 ono. 1979 — 1985.Pa3zpes
31aHus U (pUrypa «TaHIOBIIUIED, OaJaHCUPYIOIIEH Ha OJTHON HOTe
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16.2Kan Jlabary. [Iporotun nepksu uetbipéx EBanrenucton. 1951
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16.1lenTpanbHas onopa ancuabl AkoOuHckoro MoHacteips B Tymyse. 1230-1385.

17.XKan Jlabary. )Kenckas katonnyeckas mkoia Cesroro Cepaua B

[IpuncTone.1961.beronHas onopa B BeCTHOI0JIE HEHTPATBHOIO XOJUIa.
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18.Yapnb3 Myp. Jom B Opunne.1962.001muii Bug u pa3pes

(Pbotograpb © Morley Baer)

2. Exterior view

3. Longitudinal and cross sections

Blueprint and typewriter

Drawing by Charles W. Moore

100 MOORE HOUSE 1962
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19.Yapaws3 Myp. lom B Opunge. 1962. Pucynok s3aukysbt

20.Steven Holl Architects. Hayuno-uccienoBarenbckuii ”HCTUTYT KpaHOpyK B
brympung-Xunc.1998
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21. Steven Holl Architects.My3eii coBpemennoro nckycctsa KIASMA B
XenbCuHKU. 1998

22. Steven Holl Architects.My3eit coBpemenHoro uckyccrsa KIASMA B
XenbcuHKH. 1998
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23. Steven Holl Architects.LleHTpanbHbIi X0 My3€sl COBPEMEHHOI'O UCKYCCTBa
KIASMA B XenbcuHku.1998
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24. Ilerep Llymrop.Tepmansubie Oanu B Banbce.1986-1996
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26.Iletep LlymTop. Tepmanbsubie 6anu B Banbce.1986-1996
Bacceitn ¢ x0510/1HOM BOAOM

a
2
|
3
l
-
|
1
=

27 Iletep LlymTop. BHyTpeHHee npocTpaHCTBO TepMalibHBIX OaHb B Banbce.1986-
1996
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28. Tagao Aumo. XXwunoit Kommiekc Pokko 01m3 Ko0e. 1983
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29. Tagao Aumo. XKumoit Kommiexe Pokko 6:1m3 Ko6e.1983. Akcorometpust
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30.Tamao Auno. YacoBHs Ha rope Pokko.1986.

AspodoTrochéMka
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31.Tagao Auno. BHyTpeHHee mpocTpaHCTBO 4aCOBHU Ha rope Pokko.1986
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32.Tapao Auno. HacoBHs Ha Boze B Tommamy, Xokkango.1988
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33,34.AnBap Aanto. Paryma B Caiiastcano.1952. IlenTpanbHas necTHULA U 3a71
3aceaHuu.
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35.bepnap Uymu. [TaBunbon-¢ponu B [lapke JIs-Bunerr B [Tapuxe.

36.51xoB YepHuxoB. OTKpbITas pepMoBasi KOMIIO3ULIHS TPAHCIIOPTEPOB.
Apxurexktypnbie ¢pantazuun.C.87
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M3 uukna .,CKasku HHAYCTPHH'. OTHpbITan (lepMoBas HOMNO3HUHA TPAHCNOPTEPOSB. CHALHO
BLIPAMEHHAR KOHCTPYKUHA B NPOCTPAHCTBEHHOM paspelueHHH. LiBeToBas ramma 8 Yerbipe HpackH.
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37.bepnap Uymu. ManxaTreHckre Tpanckpunuuu. 1981

38.bepuap Uymu. Pexnama aiist apxutektypsl. 1966-67. Tesuc u3 «Hacnaxnenus
aApXUTEKTYPOI»

Look at it this way:

The game of architecture is an intricate
play with rules that you may break or accept.
These rules, like so many knots that cannot
be untied, have the erotic significance of
bondage: the more numerous and sophisticated
the restraints, the greater the pleasure.

ropes and rules

The most excessive passion
always involves a set of rules.
Why not enjoy them?
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39.bepnap Uymu. Pexnama st apxutektypsl. 1966-67. Bunna Casoii B [lyaccu.

The most architectural thing
about this building is
the state of decay in which it is.

Architecture only survives
where it negates the form that
soCiely expects of it.
Where il negates itselfl by
transgressing the limits that
history has set for it.
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40.bepunap Uymu. Pexitama qist apxutektypsl. 1966-67. Bunna Cagoii B [lyaccu.

Sensuality has been known
to overcome even the
most rational of buildings.

L

r

Architecture s the ulimate crotic act,
Carry it 10 excess and it will reveal
both the traces of reason and the sensual
experience of space. Simultancously.
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41.IInakat k BeicTaBke BepkOynna « CoBpeMEHHOE KUTUIIE» B KBapTaye
Baiiccenxod, Lltytrapr.1927
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42. Coop Himmelblau. BricraBka «Pa3znoxxenue Hamux ten B ropojae». Hpro-
HNopk. 1988
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44.J1xxon Xeinak. Miumroctpaunu cepun « BaaguBoctok».1989
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45 Nanusas JInbeckuna. Espeiickuii myseii B bepnune.2001
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46. Crapnet u Ban @nek. Kiy6 «/laynrayn atietui» Ha Mauxarrene, Hpo-
Nopk.1931.

47. Crapnet u Ban @nek. Kny06 «/layntayn atnetux» Ha Manxatrene, Hero-
Nopk.1931. Pa3pes u niaH 1eBATOro 3Taxa
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48.Mapcens [roman. HeBecta, pa3aeTasi CBOUMH XOJOCTSIKAMU, OJIHA B IBYX
munax (bonpmoe crekino).1923. OunanenbuiicKuil XyA0)KECTBEHHBIN My3ei
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49. OMA. Koukypcusiii mpoekT Llentpa UckycctB u Menuarexuonoruii (ZKM) B
Kapncpys. 1989.Maker

50.0MA Koukypchbiii ipoekt Llentpa UckycctB u Meauarexnonoruii (ZKM) B
Kapncpya. 1989. Paspes
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51. OMA. KonkypcHblit ipoekt 6ubnmnorexu XKroccbe. 1992.
Maker
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53.Eisenman Architects. [Ipoekt Ouonorunueckoro nenrpa npu uacruryrte 1.B.
I'éte Bo @pankdypre Ha Maitne. 1987.Maket
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54. JTxxon Paccen Iloyn. CioptuBHbIN KoMIuIeKe M. [I3itHa YuTHH B Mensckom
YHuusepcurere.1932
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55. Mxenudep baymep. Uncramnsius «Tabbles of Bower».1992
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56.Ixxennudep baymep, Uncramnsius «Tabbles of Bower».1992
Koposbs mkypa ¢ amyneramu
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57. Axennudep baymep. Uncramnsius «Tabbles of Bower».1992
AMyTeT U3 KOCTH, CTCKJITHHBIX OYCHH Ha JJTATYHHOW HUTH, TEKOPUPOBAHHBIN
CKPY)KEBOM» M3 METHOU MPOBOJIOKH
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58.JIe Kop6to3we. Teppacca Ha kpsiiie kBaptupsl lapns ne becteiirun.1929

59.J1e Kop6to3we. [lepuckon Ha kpsiiie anapramenToB [lapns ne becreiiru.1929
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60.JIe Kop6ro3be. UHTEpbep KBapTUPHI B MHOTOKBapUpHOM Jome Kiapre B
Kenee.1930-31

61.[lapiorra [leppuan, nexamnias Ha CIPOEKTUPOBAHHOM €M KpeCIIe-1IE3JI0HTe
B306 .1928
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62. Maiis JIna. BammmHITOHCKMI MEMOpHal BETEpaHOB BOWHBI BO BreTHame. 1984
AspodoTtocréMka
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64. Maiis JInd. BammmHIrTOHCKMI MEMOpHal BETEpaHOB BOWHBI BO BreTHame. 1984
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66.Benrypu, Cxkorr-bpays u naptHépsl. @panknus Kopt B @unanensduu. 1974.
JloM co apkoi, BeIyIIHil HA TEPPUTOPUIO KOMILIEKCA

67. Benrypu, Cxort-bpayn n naptHépsl. ®pankinn Kopt B @unanenshun.1974
Bnytpennunt nsop.




