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Beenenne

N3ydeHne A3bIKOB JI CHEUUANIbHBIX 1I€JIEl, OCHOBY KOTOPBIX COCTAaBISIOT
TEPMUHBI — €JIUHUIIBI, 0003HAYAIOIIHE CIICIUATbHBIC MTOHATUS B Pa3HBIX OTPACIIIX
3HaHUS — SBJISIETCS. HE TOJIBKO JIMHTBUCTUYECKUM HAIPABICHHEM, BbI3bIBAIOIIUM
UHTEpPEC YUEHBIX, HO U MPOIIECCOM, HEOOXOAUMBIM ISl TPO(hecCHOHAIOB HA MYTH
OBJIAJICHUSI TEPMUHOJIOTHYECKUM aIlapaToM.

CnoxxHO TpeACTaBUTh COBPEMEHHBIM MHUp 0Oe3 oOpamieHus K S3bIKY
npodeccun, rae MIOTHASI KOHTAKTHOCTb KYJIbTYp B YCIOBHUSIX IJ00anu3alud U
JUHAMU3M  pa3BUTHS  o0jacTeil  3HaHUS  CTUMYJUPYIOT  HENPEpPBIBHOE
npodeccuoHanbHoe oOpa3oBaHue. Tak, OBIaJcHUE OMPEACICHHBIM SI3BIKOM JIJIsi
CHElHUATbHBIX 1IeJIed U €ro TEPMUHOJIOTUYECKUM anmnapaToM BOCIPUHUMAETCS Kak
Oonee royOMHHOE M KaueCTBEHHOE MOHUMaHUE MpodecCHd W BO3MOXKHOCTU €€
pa3BUTHSL.

UccnenoBanus B obnactu TEPMUHOBEICHUS MHOT'OYHCIICHHBI.
OtedyecTBEHHBIMU U 3apyOEKHBIMU YYEHBIMU OBLIM YCIEUIHO HW3Y4YEHBl U
IpOaHaTM3UPOBAHbI Takue TepMUHOCHCTeMbI Kak npaBoBas (b. H. ['onoBuna, A. A.
Henucona, JI. H. PycunoBa, A. B. Cymnepanckas, E. C. Kanmyrtaps u 1ap),
skoHomuueckas (P. C. IlarosnoBa, E. A. Konoanora, C. B. Caxuesuu, H. M.
Kapnyxuna, FO. H. Cunopenko u 1p.), nonutuueckas (E. B. Pozen, 1. B. Tokapesa,
T. C. KorotkoBa, C. A. Manuk, 1. H. ®omuna u ap.) u 1.1. )KuBoil uHTEpec
ONpENEIISIET U BEKTOP JBMKEHUS B PACCMOTPEHUU TEPMHHOCUCTEM B KOHTEKCTaX
CPaBHUTEIBHO-UCTOPUYECKOT0,  THUIIOJIOTMYECKOTO U CONOCTAaBUTEIILHOIO
SI3bIKO3HAHUA. Bee BbllenepeyncieHHOE MOATBEPAKAAET aAKTYAJIbHOCTh U3YUYCHUS
TEPMUHOBEAECHUS B HAIIM THU 1 TOOYXK/IA€T UCCIIEI0BATENE CO3/1aBaTh U BHEIPATH
HOBBIE METO/Ibl B PACCMOTPEHHUE TUCLUTLIINHBI.

CoBpeMeHHbIE OTKPBITHS B 00JIACTH TEPMUHOBEICHHSI OBbLITN OBl HEBO3MOYKHBI
0e3 oOpalleHus K OonbITy Ipouuibix JeT. IlepBbie nccaeaoBaHUsl TEPMUHOB OBLITU
IpOBEAEHBI aBCcTpuiickuM uccnenosarenem [O. Bycrepom, xoropsiid B 1931 T.
OpelCTaBWJI  CBOE  JIMCCEPTAllMOHHOE  HccienoBaHue  «MexayHapoaHoe

HOPMUPOBAaHUE pPEYM B TEXHUKE, B OCOOCHHOCTH B DJEKTPOTEXHHUKE». Tpyn
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ucclie[oBarest OblJI BOCIPUHAT HEOJHO3HAUHO, @ KPUTHKA MOBJIEKIIA 32 COOOHU psif
HOBBIX PabOT, KOTOpBIE TOJBKO YIIyOWIM H3yYEHHE TEPMUHOBEACHUS: CpEau
aBTOPOB KPUTHUYECKHUX CTaTe MOXHO OTMETHTh TaKUX HcciemoBarened kak F.
Gaudin, M. Slodzian, R. Timmerman, M. T. Cabre u ap., YbM TEOpPETHUYCCKHE
NEPEOCMBICIIEHUS] BHECU CBOM BKJIaJ B Pa3BUTHUE TEPMUHOBEICHHUS.

Pabora FO. Bycrepa crana OTHpaBHOW TOYKOM M JJIsl OTE€UECTBEHHBIX
uccnenosarenei. JI. C. Jlorre, O. C. AxmanoBa u A. A. Pedopmarckuit
pazpaboTajii M CHUCTEMAaTU3UPOBAIM OCHOBHBIE IOJIOKEHUS TEPMHUHOBEICHMUS,
KOTOPBIE MCIOJIB3YIOTCSI TEpMHUHOJNIOraMu MU 1no ced nesHb. Tak, . C. Jlorre
chopMyIMpOBall OCHOBONOJIArarolue TpeOOBaHUS K TEPMHUHY: OTCYTCTBHE
CUHOHMMOB M OMOHHMMOB, KPAaTKOCTh, SICHOCTh, MEXOTpacieBasi OJHO3HAYHOCTb,
omnpenereHHass  aCCOUMATUBHOCTh.  OJTOMY  YYE€HOMY  MpUHAJIeKaT |
MHOT'OYHCIICHHBIE TIOHSTHUS, HAlpUMeEp “‘TEPMHHOHOCHUTENbL U  “‘TEPMUH-
POU3BOJIUTENL”, @ TAKXKE PAJl JIEKCEM, ‘‘XapaKTEPU3YIOIIUX TEPMUHOJIOTHIO KaK
MOJCUCTEMY s3pIKa”. !

OcHoBatennto MocKOBCKOH 1IK0JIbI TepMuHOBeAeHUs — O. C. AXMaHOBOM —
OOLIMPHBIA PsAZl HAYYHBIX WHTEPECOB KOTOPOW BKIIOYAI W JUHTBUCTHYECKYIO
TEPMUHOJIOTHIO, PUHATJICKUT C108apb NUHSBUCTIUYECKUX MEPMUHO8, TIE NaeTCs
HanboJsiee MCUEpIbIBAIOIEE OINpe/eleHNe TepMUHA U TEPMHUHOJIOIMH: «TEPMUH -
CJIOBO WJIM CJIOBOCOYETAHME CIIELMAIBHOIO $3bIKa, CO3/1aBacMoe (IIPUHHUMAaeMoe,
3aMMCTBYeMO€ W T. T.) JII TOYHOTO BBIPAKECHHS CICIHAIBHBIX TOHATHH U
0003HAYEHHs CIIELMATBHBIX IIPEAMETOB»;> «T€PMHHONOIHS — COBOKYIIHOCTh
TEPMUHOB JTAHHOW OTpPACIIM MPOU3BOJICTBA, JNEATEILHOCTH, 3HAHUSA, 00pasyroimas
0COOBIN CEKTOp (MJIACT) JIEKCUKHU, HAUOOJIee JIETKO MOJAOIIHIICS CO3HATEIbHOMY

PETYJIMPOBAHUIO U YIIOPAAOYEHHION.

! Tatapunos B. A. ®eHOMEHOIOrHS TEPMUHA. — Pycckuii (QUI0I0rHuecKuii BeCTHUK, 1998,
Nel/2. —ctp. 9

2AxmanoBa O. C. CrnoBapp TMHIBUCTHYECKUX TEPMUHOB. — M.: CoBeTcKast DHUMKIONEus,
1966. — ctp. 474

3 Tam xe, cTp. 474
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Ilpeducnosue ¥ BBINIEYNOMSHYTOMY  CJOBAapi0  COJCPKUT  BaKHBIN
KOMMEHTapui,  ONpeNesiomuid  HeOOXOAMMOCTh B HW3YYEHUU  TPYIOB
MPEAIIECTBEHHUKOB, B YaCTHOCTH, B O0JACTH TEPMHUHOJOTUU: IIOMBITKU CO37aTh
TEPMUHOJIOTHIO (A BOOOIIE MOCTPOUTH TEPMUHOJIOTHIECKYIO pabOTy) B OTPHIBE OT
CYILIECTBYIOIIUX METATAKCOHOMHYECKUX CHUCTEM, COCPENOTAYMBAsCh TOJIBKO Ha
HEKOTOPBIX HJCATHHBIX OOBEKTaX, IOKa €Ie HE JaBajd IOJI0XKHUTEIbHBIX
pe3ynbTaroBy.

A. A. PepopmaTckuii NpUHAIIEKUT K YUCITY YUYEHBIX, HE MPHUMBIKABIIMX K
KaKOM-TM00 TEPMHUHOJOTHMUYECKOW IIKOJIe. DTOT (akT, OJJHAKO, HE MOMEIIal eMy
MOCJIEIOBATEIBHO U3JIOKUTh (PYHIAMEHTAIbHBIE MPUHIUIBI TEPMUHOBEICHUS,
OJIMH U3 KOTOPBIX 3aTPAarMBaeT BOIPOC OMpPENETIECHUs MECTa TEPMHUHA B CUCTEME
s3bika: «OTkyga Obl TEPMHUHBI HHM YEpIHAIUCh U KAKUMHU OBl OCOOEHHOCTSMHU
(boHETHUECKMMH, TpPaMMaTUYECKUMH) HU OTJIWYAIUCh, OHU BKJIIOYAIOTCS B
CJIOBApHBI COCTAaB JAHHOTO S3bIKA W TOMYUHSIOTCS €ro (OHETHUYECKOMY H
IPaMMaTUYECKOMY CTpOIO».° JlaHHOe HaOIIOJEHHe BAXKHO U IIPU  IIONBITKE
IPOAHANIN3UPOBATh  B3aMMOOTHOIIEHUS, KOTOpPBIE  CKJIAAbIBAIOTCS  MEXKIY
TEPMUHAMU U CJIOBaMH OOILIETO SI3bIKA, BEJIb «MEXK]ly TEPMUHAMU U HE TEPMUHAMU
IPOMCXOAUT IOCTOSHHBIA 00MeH».® Tak, mpoOaeMbl OIpeNeNcHUs TEPMHUHA, ETO
OTJIETICHUSI OT CJIOB OOIIEr0 $3bIKa, XAPAKTEPUCTUKH W TPEOOBaHUS, a TaKXKe
UCTOYHUKHM WX  BO3HUKHOBEHHUS CQOPMUPOBAIM  JIMIIb  MaJyl0  4acTh
UCCIIEI0BATENIbCKOM eI TEIbHOCTH JIMHTBUCTA.

HecMoTpsi Ha MHOTOYHMCIIEHHOCTh WCCJIENOBAHHBIX MPOOJeM, B M3yUYECHUU
psAlla TEPMHHOJIOTHH OCTaloTcs «Oelble TATHA». TakOBOH IPEACTaBIISICTCS
AHTJIOSI3bIYHASL APXUTEKTYpHAsT TEPMHUHOJOTUS C TOYKUA 3PEHUS HCCIEI0BaHUs

(YHKUIMOHUPOBAHMS TEPMUHOB B Pa3HbIX THIAaX JUCKypCa.

4 Axmanosa O. C. CrnoBapb IMHTBUCTHYECKUX TePMUHOB. — M.: CoBeTckast DHUUKIONETUs,
1966. —ctp. 5

5 Pehopmarckuii A. A. BeieHue B a3bIk0o3Hanue. [Dnekrponusii pecype]. — URL:
https://classes.ru/grammar/134.Reformatsky/worddocuments/21.htm

® Tam xe
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Hacrosimas nquccepraiusi mMocBsilieHa U3yYCHUIO aHTJIOSA3BIYHBIX TEPMHUHOB
aAPXUTEKTYphl U WX POJU B MPOPECCHOHATHHOM, HEMPO(EeCCUOHATHLHOM U
SMUACUKTUYECKOM JUCKYPCE.

AKTYaJIbHOCTh  WCCIICIOBAHUS OOYCIIOBI€Ha, C OJHOW  CTOPOHBI,
BO3PACTAIONIEH POJBIO SI3BIKOB JJISI CTICIIHAILHBIX IEJIeH B YCIOBUSX yBEITHYCHUS
o0beMa MEXKIYHApOAHOTO HAYYHOIro OOIEHHs, a C APYrod, HEOOXOJIUMOCTHIO
U3YYCHUS HCKYCCTBOBEIUCCKMX JHWCIMIUIMH B COBPEMEHHBIX YCIOBHSIX, B
YaCTHOCTH, CBSI3aHHOW C BO3HMKHOBEHHEM ITM(POBOTO0 UCKYCCTBA M BHEAPECHUEM
HeB3auMo3ameHsemoro TokeHa NFT B apxurektypHyro mnpaktuky. HoBuszna
MaTepuasa, KOTOpbI paHee He HaxoAwicsi B (OKyce BHUMAHUSA YYEHBIX,
IPEICTABISICT OTACIbHYI0 3HAYMMOCTh, TaK KakK SBIsIeT cOOOW HOBBIM Iar B
pPa3BUTHUH TEPMHUHOBEICHHMS B IIEJIOM, YTO HE MOXET HE O0O0OTraTHTh YKe
CYIIECTBYIOIMMM (OH HAYUHO-UCCIIEI0BATEILCKUX pabOT B JaHHOW 00JIacTH.

Teoperuueckoi 0a3oi padoThI MOCITYKUJN MOJI0KEHUS,
chOpMyIUpOBaHHBIE U  MPEJCTABICHHbIE TAaKUMM HCCIIEOBAaTEIsIMU  Kak
I. C. Jlotte, O. C. AxmanoBa, A. A. Pepopmarckuii, A. C. I'punes, B. M. Jleliuuk,
A. C. T'epn, C. [I. lllenos, A. 1. Komaposa, 1. 3. llumanckas, H. b. I'Bummuanu,
T. b. Hazaposa, M. H. Bonoauna, A. I'. Auucumosna, A. Lehrer, B. L. Gunnarsson,
J. Jasinski, K. Kong, C. Orna-Montesinos, C. Condit, T. Rusko u npyrue.

Hayuynasi HoBHM3Ha paloOTBI OIpEACNsIeTCs HECKOJIbKUMH (PaKTOpaMmH.
[IpeanpuarMaeTcsi MOMBITKA BCECTOPOHHETO M TOJIHOTO aHAJIN3a apXUTEKTYPHOH
TEPMUHOJIOTHH C yY€TOM €€ IBOUCTBEHHOU MPUPO/IBI: S3BIK APXUTEKTYPhI BKIFOUAET
TEXHUYECKYI0 M MCKYCCTBOBEIYECKYIO COCTaBISIONIY0. Pa3paborana moapoOHas
THUIIOJIOTUSI TEPMUHOB aPXUTEKTYPhI M IPUHITUIIEI €€ 00pa3oBanms. B pabore Taxke
BIICPBHIC KOMIUIEKCHO HCCIEIYETCS POJb AaAPXUTEKTYPHBIX TEPMHUHOB B
npodeccuoHanbHOM, HENnpo(eCCUOHATBHOM U JMHAECUKTUYECKOM JIHCKYypCE.
[TpuctanpHOC BHUMaHUE OTBOAUTCS (DYHKIIUUA U POJIM TEPMUHOB B MOJTyCaX XBaJIbl
Y XYJIbI, BBIJICIICHHBIX APHUCTOTEIICM.

Teopernueckass 3HAYMMOCTb HACTOSIIEH JUCCEPTALUU OIPEACISIETCS

MMpEeKAC BCEIro TE€M, 4TO OHaA ABJIKACTCA IPOAOJIZKCHHEM HUCCJICIOBAaHUM B o0iacTu
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U3Y4YeHUS TEPMHUHOJIOTHH, MPOBOJUMBIX Kadenpoil aHTIMICKOTO S3BIKO3HAHUS
dbunonoruyeckoro (daxkynprera MI'Y umenu M. B. JlomonocoBa. 3Hauumoii ¢
TEOPETUYECKON TOUKHU 3PEHUS SABISETCSA MONBITKA MPUMEHUTh HAKOIUIEHHBIN OIBIT
WCCJICIOBAaHU B 00JaCTH TEPMUHOJIOTUU K PEIICHUIO (PYHKIIMOHAIBHBIX 3374 B
HEUCCIIEJOBAaHHOM PAaHEE TUIIE TUCKYypCa.

IIpakTHyeckass HEHHOCTh JTAaHHOW PA0OTHI 3aKITIOYACTCS B BO3MOKHOCTH
UCIIOJIb30BaHUS TOJIYYEHHBIX aBTOPOM pE3yJIbTaTOB HCCIEAOBaHUS B Kypcax W
CIIELIKypcaX, MOCBAIICHHBIX M3YUYEHUIO si3bIKa i crienuaibHbix 1eneit (SACL).
Meroapl aHayu3a npodeccuoHaNBHOrO, HEMpO(PEeCCUOHAILHOTO U
SMUJIEUKTUYECKOTO JIUCKypca € TOYKUA 3peHUsl (PYHKIUOHUPOBAHUS U POJIH
TEPMUHOB MOTYT IMOCTY>XUTh OCHOBOMW JIJIsl JAJbHEUIIMX HAYUYHBIX HCCIIEIOBaHUN
TEPMUHOJIOTHI IPYrux obnacTeil 3HaHus.

[Ipuctynas x uccien0BaHHIO, Mbl UCXOJUIIN U3 CIEIYIOIMX THIOTe3:
TEPMHUHBI APXUTEKTYPBI, XOTS U UMEIOT JBONCTBEHHYIO ITPUPOY, MPEACTABIIAIOT
co0oif cuctemy; GyHKIUS U POJIb TEPMUHOB APXUTEKTYPbl HAMIPSIMYIO 3aBUCUT OT
THUIIA TUCKypca.

Heasimu HacTose padOTHI ABIISIOTCS:

1. BbiaBuTH OCOOCHHOCTH AHTJIOA3BIYHOU APXUTEKTYPHOU
TEPMUHOJIOTHM, B YaCTHOCTH €€ JBOWCTBEHHYIO NPHUPOAY, U
UCCIIEI0OBATh OTpPaKEHUWE OSTOW 4YepThl B CHCTEME TEPMHUHOB
APXUTEKTYPBHI;

2. Pa3paboTraTh TUTIOJIIOTHIO aHTJIOSN3BIYHBIX APXUTEKTYPHBIX TEPMHUHOB;

3. BeusiBuTH  0cOOCHHOCTHM  (D)YHKIIMOHUPOBAHHS  apPXUTEKTYPHBIX
TEPMHHOB B  NIPO(ECCHOHATBLHOM, HEIPOPECCHOHATLHOM U
SMUAECHKTUYECKOM JUCKYPCE;

4. HccnenoBaTh posib TEPMUHOB aPXUTEKTYPhI B MOJIyCaxX XBaJIbl U XYJIbI,
BBIJICJICHHBIX APUCTOTEIIEM.

JUiss  AOCTWXKEHHUs  BBILIECNIEPEUYUCIICHHBIX 1€ ObUI0  HEeoO0XOauMO

BBITIOJIHUTH CIICYIONINE 3a{1a4H:
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1. M3yuuTh XapakTep AapXUTEKTypbl Kak JAWCLMIUIMHBI, HCTOPHUIO €€
CTAHOBJICHMS U BBIJCIICHUSA B OTAEIBHYIO HAYKY;

2. PaccMOTpeTh SI3bIKOBYIO COCTABIISIONIYIO apXUTEKTYPHOIO JUCKYpCa C
TOYKH 3PEHUSA TEXHUYECKOTO U UCKYCCTBOBEYECKOTO KOMIIOHEHTOB;

3. JlokazaTh CUCTEMHYIO IPUPOYy U3y4aeMOW TEPMUHOJIOTUH;

4. PaccMOTpeTh M ONHCATh CEMAaHTUYECKHE MOJII B PAMKaX H3y4yaeMOM
TEPMHUHOJIOTHH, IPUHUMAs1 BO BHUMAHHE €€ KOMIUIEKCHYIO ITPUPOLY;

5. Boeigenuts 0co0€HHOCTH (DYHKIIMOHUPOBAHUSI TEPMUHOB aPXUTEKTYPbI
B IpO(hecCUOHATILHOM AUCKYPCE;

6. Boeraenuts ocoOeHHOCTH (HYHKIIMOHUPOBAHUS TEPMHUHOB aPXUTEKTYPHI
B HEMPO(ECCUOHATILHOM JAUCKYPCE;

7. IlogpoOGHO paccMOTpeTh M Onucath (PYHKIHOHUPOBAHUE TEPMHUHOB
ApPXUTEKTYpPhI B AMUACHKTHYECKOM AUCKYpPCE, clIejaB 0COObI yrop Ha
aHaJIU3 CIOCOOOB Mepeaud MOJIYCOB XBajlbl U XYJIbl, C TOUKH 3PEHUS
UCII0JI30BaHUS TEPMHUHOB.

OO0beKTOM HACTOSIIEr0 JUCCEPTALMOHHOTO MCCIECIOBAaHUSA  SIBIIAECTCS
AHIJIOA3bIYHAS APXUTEKTYpPHAsI TEPMUHOJIOTHSI.

IIpenmer uccienoBaHusl COCTaBISAIOT OCOOEHHOCTH (DYHKIMOHMPOBAHUS U
pOJIb TEPMHUHOB apXUTEKTYphl B MPO(ECCHOHATBLHOM, HENPOPECCHOHATIBHOM H
SMUIACUKTUYECKOM JUCKYPCE.

MarepuajioM [ HAaCTOSILIErO0 HCCIEAOBAHUS IOCIIYXKUIU aBTOPUTETHBIC
AHTJIOSA3BIYHBIE CIIOBAPU APXUTEKTYPHBIX TEPMUHOB cojiepkaniue cBoime 50 Toicsay
nexcnueckux exunmil (Cyril M. Harris Dictionary of Architecture and Construction,
N. Davies, E. Jokiniemi Dictionary of Architecture and Building Construction, The
Oxford Dictionary of Architecture), a Taxke y4eOHbIC TTOCOOHS IO ApPXUTEKType
Benymux BY3oB, cipaBoyHUKH 110 TPO(PECCUOHATIBHON apXUTEKTYPHOU MPAKTHKE,
pomanbl, mMatepuansl CMMU, OmaronapCTBEHHBIE pEYM JIAypeaTOB MPECTHXKHOU
apXUTEKTYypHOM npemuu IIpunkepa, HaAIyTCTBEHHBIE CIIOB W  HEKPOJOTH,
IpeiCTaBICHHbIE Ha OuIMaIbHOM caiite KoponeBCKOro MHCTUTYTa OpUTaHCKHUX

apxutekTopoB (RIBA).
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M3ydaemplii  Marepuall TOTpPeOOBa  KOMIJIEKCHOTO  MOJAX0Ja B
VCCIICIOBAaHUM,  BKJIOYAIOLIETO  TakMe  METOAbI KAk  CpPaBHUTEIIbHO-
COTOCTABUTENIbHBIN, CTPYKTYPHO-CEMAHTHYECKUH, METO/ CpaBHEHUS JeHUHUIIAMN,
METOJI KOHTEKCTHOI'O aHAJIN3a, a TaKKe CTATUCTHUYECKHUM METOJ IMOJCUeTa
KOJINYECTBEHHBIX XAPAKTEPUCTHUK, BEIPAXKEHHBIX B IPOLIEHTHOM COOTHOUIEHHH.

B cooTBeTcTBUU C oOmpeneNeHHBIMH IEISMH, 3aJadaMd M BBHIOpAaHHBIMH
METO/IAMU HUCCJIEIOBAHNS HA 3ALIUTY BHIHOCATCS CJACAYIOLIUE MOJIOKECHUS !

1. AHrnosi3pluHasi apXuTEKTypHas TEPMHUHOJIOTHS MPEJICTABISIET COOO0M
TEPMUHOCHUCTEMY C XapaKTePHBIMU OCOOCHHOCTSIMHU, O0O0JIaa0IIyIO
CJI0OKHOM JIBOMCTBEHHOW MPHUPOJIOW, COBMEIIAOIIEH TEXHUYECKUN U
MCKYCCTBOBETUECKUM KOMIIOHEHTBI, KOTOPBIE OTPAXXKAIOTCS B CUCTEME
TEPMHUHOB ApXUTEKTYPHI;

2. B mpodeccuoHalTbHOM JUCKYpCE AapXUTEKTYpHbIE TEPMHUHBI, B
OCHOBHOM, BBINOJHSIOT HOMHUHATUBHYIO GyHKUIUPO. Crnenudukoi
(GYHKIMOHUPOBAHUS ApPXUTEKTYPHBIX TEPMUHOB B MTPOPECCUOHATIBHOM
IUCKYpCE SIBJISIETCSI UCIIOJIb30BAHUE TEPMUHOB B TEPMUHOJIOTUYECKUX
Henoykax u ux metadopuszaius U/ uiu oJIMIEeTBOPEHUE;

3. B HempodeccnoHaNbHOM JUCKYpPCE apPXUTEKTYpHBIE TEPMHUHBI
HAJICJSIIOTCSL IEMOPATUBHBIMUA U aMEJIMOPATUBHBIMU KOHHOTALIUSIMU;
CEMaHTHKa TEPMUHOB pPACIIUPSIETCd W  BBIXOJUT 34 PaMKHU
TEPMUHOJIOTHYECKOW  JACPUHUIIMK;  TEPMUHBI  TOJABEPTAIOTCS
MeTadopu3alvi ¥ aBTOPCKON HEOJOTU3AINH U/UITU WHIUBHUIYaTbHOM
ABTOPCKOU TPAKTOBKE, a TAKIKE BKIIFOYAKOTCS B UTPY CJIOB;

4. B oOMACHKTHYECKOM  JUCKYpPCE  apXUTEKTYPHBIM  TE€pPMHUHAM
XapakTEepHbl YE€pPThl, CBOMCTBEHHBIE KaK MPOQECCHOHATLHOMY, TaK U
Henpo(dheCCUOHATBHOMY TUCKYPCY;

5. B snuaekTHUuecKkoM TUCKYpCE POJib TEPMUHOB 3aBUCHUT OT IMOJBHJIA

TMCKYpCa;



10
6. B snuuedKTHYecKOM IUCKYpCE€ TEPMHUHBI BBHIMOJHIIOT YHUKAIbHYIO
(YHKIMIO — OHU HaINpsIMYIO 33JIeHCTBOBAaHbI B Mepeade BbIJEIECHHbIX
ApucroresieM MOAYCOB XBaJbl U XYJIbI.

Anpobamusa  padorbl. OCHOBHBIE TMOJOXEHUS  JUCCEPTALMOHHOIO
UCCJICIOBaHMsI OBLITM TPEACTABICHBI B Psifie MOKIAA0B Ha KoH(epenmusx B MIY
umenn M. B. JlomonocoBa «JlomonocoB 2020», cexkmmsi dunomorus, u BIID
«lIpoctpancTBo Hay4yHbIX HHTEpECOB 202 1), cekuus nepeBoa U NEPEBOJOBEACHUE.
ABTOpY npUHALIEKUT 7 MyOauKaiuii, 4 U3 KOTOPBIX OMYOJMKOBAaHbI B MU3JaHUSX,
PEKOMEHIOBAaHHBIX JUIS 3alUThl B AuccepTaloHHOM coBete MI'Y umenu M. B.
JIomoHOCOBA.

CrpykTypa padoTsl. PaboTa cOCTOUT U3 BBEJIEHHUS, TPEX IJ1aB, BHIBOJOB IO

rJIaBaM, 3aKJIFOUYEHHUS U CIIMCKA JTUTEPATYPBI.
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I'naBa 1. TeopeTnueckne 0CHOBbI HCCICAOBAHNS AHTIOA3BIYHOM

TEPMHUHOJIOTHH APXUTEKTYPHI

§1. Posib ¥ MeCTO apXUTEKTYPbI B AHIJIOSA3BIYHOM MCKYCCTBOBEACHUM

ApxuTekTypa 3aHMMaeT 0co00e€ MeCTO B HCTOPUM U CTAaHOBJICHUU
YeJI0BEUYECKON NesATeNbHOCTH U MbIchu. Jlonras ¢opmains He TOJIBKO MpHBENa K
o0pa30oBaHHIO HOBBIX (OpM, CTWJIEH U MaTepHaloB, HO W IOCTaBHJA MeEpen
UCCJIEIOBATEISIMUA PSAJl HEPA3pEIIMMBbIX BOIPOCOB, OJHUM U3 KOTOPBIX SABJISETCA
OnpeeleHUe TPAHUL ApXUTEKTYPhI U €€ MECTa B UCKYCCTBE.

PaccmoTpenue [aHHOM ONIO3UMIHMM 3aHUMAET LEHTPAIBHOE MECTO B
APXUTEKTYpHON MyOIMIMCTHYECKON mnpakThke. Kaxaplii apXUTEKTOp BHE
3aBUCUMOCTH OT U3y4aeMOW M MPAKTUKYEMOM HaIlpaBJIE€HHOCTH, CTAPAETCAd BHECTH
CBOM BKJAJ B PEIIEHHE ITOr0 BOIPOCA, KOTOPBIM CO BpeMeH PeHeccaHca
npuoOpeTaeT Bce 0OJibllle TPAKTOBOK M JOMOJHUTEIbHBIX 3HaueHuil. M, ecnu B
OpOLUIOM, ApPXMUTEKTYypHasi MbICIb  HCIBIThIBAIa HEKOTOPOE  CTECHEHHE,
0OyCJIOBJIGHHOE TpaJuIMEe M CIOXKHUBIIMMCS MOAXOAOM, TO CEroJHsI paHee
CYIIECTBYIOIINE PAMKHU U TPAHUIBI OKOHYATEIBHO Pa3MBbITHI.

PaccmoTpenne Mecta W podaM  apXUTEKTYphl B COBPEMEHHOU
UCKYCCTBOBEUECKOM MPAKTHUKE HEBO3MOXKHO ©O€3 oOpalieHusi K HCTOpUHU
KJIaCCU(PHUKALMU U BBIJCICHUS apXUTEKTYPhl Kak 0c000Tr0 ’kaHpa UCKYCCTBA.

B pamkax 3apy0exHOro HCKYCCTBOBEICHMSI CYLIECTBYET MHOECTBO
’KaHPOBBIX Kiaccudukanuii. Hampumep, srnukiionenus Britannica Beensier cemMb
kareropuii. literature; the visual arts, the graphic arts; the plastic arts; the
decorative arts; the performing arts; music; architecture.! Tak, apxurekrypa
3aHUMaeT OTJEIbHOE MECTO B BHJIOBOM KiIAacCH(UKALUUA U TMpPEICTaBIseT coOoM
OT/EJIbHBIN JKaHP.

Wnyto kinaccuukaIuio mpepiararoT aBTopsl mocooust Art History:The basics.

OHu 0TMEUaroT 0CO0YIO CI0XKHOCTh B KATErOpU3al[ii UCKYCCTB, TaK KaK HCKYCCTBO

'Encyclopedia Britannica, [9nexTponnsiii pecypc]. — URL:
https://www.britannica.com/topic/the-arts



https://www.britannica.com/topic/the-arts
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00beIMHSACT OYCHDb Pa3HbIC 0 CBOCH HampaBIeHHOCTH mpeamMeThl: «In other words,
the label ‘art’ connects very disparate objects, practices and processes».2

B cBoeit kmaccudukanMu < OHM  OTTAJKUBAIOTCA OT HCTOPHUYECKOM
dbopmMarnm, moapa3aessisi HUCKYCCTBO Ha OMNpPENENeHUs: OT CaMOro Y3KOro o
HanbOosnee mupokoro. Tak, mepBoil karteropwei smBisercs fine arts, koropsie
TPpaJUIMOHHO 0603Haqa.111/1 ACATCIIBHOCTD AKaI[CMI/II/I nu 0T06pa>1<an1/1 TAaKUC BHUBI
paboT kak »xuBomHCh W ckynbnrypa. Craft-based arts, mamporus, Haxomsarcs B
ommo3unuu k fine arts, o6o3Hauas Bce, 4TO CACIaHO pyKaMu 4esioBeka: «The latter
typically refers to those works created for a function — such as ceramics, jewellery,
textiles, needlework and glass which are still termed decorative arts».2 3necs MoxkHO
OTMETUTh €Ill¢ OJHO >KaHpOoBoe Ha3BaHue, decorative arts, koropoe wuarie
HCIIOJB3YCTCA CErOHA.

Omnpenensis UCKYCCTBO 0oJiee HMIMPOKO, aBTOPHI MPEJIaraloT pacCMOTPETh U
acTeTHueckyro GyHkImio npeamera: «A broader definition of art encompasses those
activities which produce works with aesthetic value, including filmmaking,
performance and architecture».* Apxurexrypa 31ech paccMaTpuBaeTcsi B TECHOM
CBA3HU C JXHUBOIIUCBKO U CKYHBHTypOﬁ, a SPKHUMH IIPHUMCPpaMH CJIYKAaT TaKHUC
HarnpaBiieHus: Kak Knaccuyusm wm bayxayc. CoBpeMEHHOE HCKYCCTBO aBTOPBI
npeajaraloT paccMaTpuBaTh IIMPOKO M HE TPUBSI3BIBATH K OO0Jee CTPOroi,
TpaauunoHHON Kiaccudukanuu: «Contemporary definitions of art are not medium
specific (as ideas around fine art tended to be) or particularly restrictive about the
nature of aesthetic value».®

CoriacHo COBpeMeHHOP'I TCOPUHN UCKYCCTB TOJIBKO aBTOP MOJKCT OIIPCACIINTD
*aHp cBoero npousBenaeHuUs: «It recognises that art can be a term designated by the
artist and by the institutions of the art world, rather than by any external process of

validation».b

2 Pooke G., Newall D. Art history: the basics. — Routledge, 2008. — p. 4
3 rtam xe, cTp. 5

4 TaM ke

5 Tam ke

6 tam xe
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CucreMHOEe ¥ TIOJHOE ONHMCaHWE MpoOJeMbl Kiaccupukanuu B 00JaCTH
HCKYCCTBOBEICHUS mpencTaBieHo B padore B. Tarapkesuua (W. Tatarkiewicz).
ABTOp TIOMUYEPKMBAET, YTO BOMPOC KIAacCU(UKAIIMU B HMCTOPUU HCKYCCTBa
OCJIO)KHEH HE CTOJBKO MAacIITa0HOCTBLIO O6’[>CKTOB, CKOJIbKO H3MCHCHHCM
noHuManus cytu uckyccrBa: «the history of the classification of the arts is
complicated for several reasons but chiefly because the idea of art has changed.»’

TaK, B II€puoa QaHTUYHOCTH, IIOA HMCKYCCTBOM IIOHHMAJIOChb CHCTCMHOC
BOCIIPOM3BEACHUE O0BEKTa W €ro (¢akTuueckas, (PyHKIIMOHAJIbHASI LIEHHOCTb.
NMeHHO m03TOMY apXUTEKTypa U CKYJBITYpa CYUTAIUCh BUAAMU UCKYCCTBA B TON
e Mepe, Kak U pabora rioTHuKa win noptHoro: «the work of an architect or a
sculptor answered to this definition, but so did the work of a carpenter or a weaver,
for their activities belonged in equal measure to the realm of art».® IIpakTuueckas
3HAYUMOCTb U IIOBBIIIICHHAs (byHKI_II/IOHaJIBHOCTB APXUTCKTYPBI YXKC B IICPUOLI
AHTUYHOCTH I103BOJIsIJIa €M COOTHOCUTHCS C PCaJIbHBIM HUCKYCCTBOM.

[IpuMeuartenbHO, YTO apXUTEKTypa KiIacCUPHUIIMpOBaIach HEOJHOPOIHO U B
aHTHYHOM cucteme: «in the classification of the Sophists architecture was considered
a useful art... Plato and Aristotle considered architecture a productive, and painting
an imitative art. The liberal arts embraced music and rhetoric, but did not include
architecture or painting. In Quentilian’s classification, dance and music were

9 MoxHO

“practical” arts, while architecture and painting were poetic arts».
NPEANOJIOXKUTh, YTO  CIOXKHAs  TPHUPOAA  ApPXUTEKTYpPhl, COBMeEMIAIOIIAs
MPAKTUYECKYI0 3HAYUMOCTh U HEOOXOIUMYIO JEKOPATUBHOCTH JJIEMEHTOB, YK€
TOT]Ia BIIWSJIA HA €€ PACIIOJIOKEHUE B BUOBOM KITACCU(DUKAIIHH.

B Cpennme Beka wiaccuukanus BHIOB HCKyCCTBa Hocuia Ooree
OTIpeJICTICHHBIN U YIOPSAIOYCHHBIN XapakTep. Onupasch Ha OMBIT MIPEIKOB, YICHBIC

BBIICISUTH  uckyccmea ceoboousie (liberal arts) w uckycemsa mexanuueckue

(mechanical arts). I'maBHbIM KpuTepueM Il WX Pa3TPAHUYCHUS CIYXKHI BUJ

" Tatarkiewicz W. A history of six ideas: An Essay in Aesthetics. — Martinus Nijhoff, Warszawa,
1980. - p. 50

8 ram xe, ctp. 51

% Tam ke, cTp. 56
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JNEATENBHOCTH — MBICIIMTEIbHOW WM pallMOHANbHOU. Tak, maes Jieria B OCHOBY
CBOOOJTHBIX MCKYCCTB, @ aKTUBHOCTH, TpeOyromIas PU3NYeCKOro Tpyaa, COCTaBUIIa
(paHee — MPOCTOHAPOIHBIE) UCKYCCTBA.

CB0oOOIHBIEC NCKYCCTBA Pa3IEISUINCh HA 7 TIOABUIOB U SBIISUIUCH HACTOSAIAMU
ucKkyccTBamu, par excellence. MexaHWdyeckue WCKyCcCTBa TaKXKe IPUBJICKAIH
UCCIIE0BATEIEH, TOAPA3IEIAACh ISl CTPOTOM CUMMETpHUM Ha 7 rpymir. M3BecTHON
Kjaccu(ukanuen MEeXaHWYEeCKMX HCKYCCTB TMpu3HaH mnepeyeHb [yro CeH-
Bukropckoro. OH Bbiens1 Takue BuIbl kak lanificium, armatura, agricultura,
venatio, navigatio, medicina, theatrica. ApxurekTypa B JaHHOH KiacCU(UKALUN
BXoAuIa B nozapaszen armatura («supplying men with shelter and tool»).% 3xecs
BHOBb IPAKTHYECKas 3HAYMMOCTb apXUTEKTYpPhl — J1aBaTh KPOB WU YOSKHIIE -
BBIXOJIUT Ha TIEPETHUM IIJIaH, B TO BpeMs KaK TaKHe COBPEMEHHBIE BUIbI HCKYCCTBA
KaK JKHMBOIMCHh WM CKYJIbNTypa HE OTHOCHJIUCh HHM K CBOOOJHBIM, HHU K
MEXaHUYECKUM.

Onoxa Bospoxaenus (XV-XVII BB.) Takke BHeclia CBOM KOPPEKTHUBHI B
OpPUHATYIO Kiaccupukanuio. Tak, HapsAay C YK€ CYIIECTBYIOIIUMU BHIAMHU
UCKYCCTB, CTaJIM aKTUBHO BBIJEIATHCS MOJBUIBI, a KiacCU(PUKaIUs paclIupuiIach
no 17 moapasaenenwuii: «Johann Heinrich Alsted, in his mutli-volume Encyclopedia
of 1630, introduced fully 17 divisions of art».1!

CrpemieHre BBIICTUTH KaK MOKHO OOJIBIIIE TTOJIBUIOB U )KAHPOB COXPAHSIIOCH
u o] BiussHreM TeueHus 6apokko B XVII Beke, koraa yxe cymecTByroliue Gopmbl
yABaWBaJINCh, a WHOTJA W YTpaWBaIMCh B THOpuUAHON wMaHepe. B Takom
MHOTOOOpa3uy OMNPEJCIUTh MECTO APXHUTEKTYPhl OBUIO JOCTaTOYHO CIIOXKHO,
omHako B kmaccudukammm P. Toknermyca (R. Goclenius) apxurekrypa
UMCHOBaJIach 2nasuvim uckyccmeom (Chief arts),a xuBomnuch, B IpOTUBOBEC € —

noouunennwvim (ancillary arts).

10 Tatarkiewicz W. A history of six ideas: An Essay in Aesthetics. — Martinus Nijhoff,
Warszawa, 1980. — p. 57
1 ram xe, cTp. 58
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Bonpmmm marom Bmiepea B OMNpENIETICHUU TOJOKEHUSI apXUTEKTYphl cTaja
knaccudukamus, paspadorannas III. barro (C. Batteux), xoTtopsiii HE TOJBKO
KJIacCU(UIIMPOBAT UCKYCCTBA IO KATETOPHSIM, HO U JaJI ITOMY JICTICHUIO TTPOYHOE
obocuoBanme. Tak, B kuure 1747 roma «Les Beaux Arts Reduits A Un Méme
Principe» BeienstoTcs uzobpasumenvivie uckyccmea (fine arts), Kk KOTOpbIM
OTHOCSATCS MY3bIKa, TI033Hs], YKUBOMHCH, CKYJBITYypa U Xopeorpadus (eciiu TouHee
— HCKyCcCTBO TaHLA). OHM BBIAEIAIUCH MO oOwmeld (yHKUUH — JOCTaBIATH
ynoBosibcTBHEe. Cneayromeil kaTeropueid 0003Ha4alluch UCKYCCMBa MexaHuieckue,
KaK W paHee XapaKTepU3YIOIIHECS YTHIUTAPHOCTHIO M (DYHKIIMOHATHLHOCTHIO.
biaropaps III. barte mosBuiCsS HOBBIA, paHee HE BBIACICHHBIN, TPETUH YPOBEHD
KaTeropu3alid — YCPEAHCHHBIH — B paMKaX KOTOPOTO COBMEIIAJIOCh Kak
yIOBOJIBCTBUE IS 3pUTENIS, TaK M IPAKTUYECKAs 3HAUMMOCTh. IMEHHO cro/1a aBTOp
TIOMECTHII JIBa NCKYCCTBAa — aPXUTEKTYPy B PUTOPHKY.

OOcyxIeHne MecTa apXWUTEKTypbl B aHIJIOS3BIYHOM HCKYCCTBOBEICHUU
cuuTasoch OBl HemoJdHBIM 0Oe3 oOpamenus k Tpyay W. Kanrta «Kpurtuka
CIOCOOHOCTH CYyXAeHus», KoTopbid, kak ormedaeT I[I. O. Kpucremrep (P. O.
Kristeller), Obu1 3HaKOM ¢ caMbIMH 3HAKOBbIMH paboramMu PpaHuuu, AHIIUH H
I'epmanuu B cdepe uckyccrpa: «he [Kant] was obviously influenced by the example
of Bumgarten and by the rich French, English and German literature on the arts his
century has produced».!? Tak, B §51 «O meneHum HnpeKpacHBIX MCKycCTB» KaHt
npeajiaraeT Cieaylolee pa3aeieHue. «CYIEeCTBYET TOJBKO TPU BUAA UCKYCCTB —
CII0BECHOE, N300Pa3UTEIbHOE U UCKYCCTBO UIPhI OILYINEHUIH», 3

N300pa3uTenbHOE WCKYCCTBO Jajiee TOApA3ACNsIeTcsl Ha IUIACTUKY |
KUBOTUCH, & KPUTEPHUEM, pa3TpaHUIMBAIONTUM nX, KaHT ompenenser ciemyromiee:
«3T0 JMOO WCKYCCTBO YYBCTBEHHOW WCTHHBI, JTHOO WMCKYCCTBO UYyBCTBEHHOU
wunosun». !4 TlnacTuka mamee pasmensercs WM Ha BasHHE M 301YE€CTBO.

ApXHUTEKTypa NPUHAMIEKUT K TUIACTY 30A4ECTBA, I/I€ IVIABHOE — «OMPEIEIECHHOE

12 Kristeller P.O. The Modern System of the Arts: A Study in the History of Aesthetics
(1)//Journal of the History of Ideas.— Vol. 13, Nel, 1952. —p. 43

13 Kanr U. Kpurrka cioco6uocty cyxaenus. — Mckycero, M., 1994, — C. 194

14 tam xe, cTp. 195


https://philpapers.org/go.pl?id=BATLBA&proxyId=&u=http%3A%2F%2Fbooks.google.com%2Fbooks%3Fid%3Dfxv7wgEACAAJ%26printsec%3Dfront_cover
https://philpapers.org/go.pl?id=BATLBA&proxyId=&u=http%3A%2F%2Fbooks.google.com%2Fbooks%3Fid%3Dfxv7wgEACAAJ%26printsec%3Dfront_cover
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UCIIOJIb30BAaHUE TIPEAMETa, CO3JAAHHOTO MCKYCCTBOM, M 3TO KakK YCJIOBHE
OrpaHMuYMBaeT ocreruueckue wmaew».® W cHoBa npakrtudeckas (QyHKIHS
APXUTEKTYPhl IPEBAIUPYET HAJ ICTETUUECKOU COCTABIISIOLICH.

Ha coBpemMeHnHOM »5Tame KpaifHE Ba)KHBIM OKa3bIBACTCS OOpalleHHEe U K
JIEKCUYECKOMY TOJIKOBAaHUIO apXUTEKTYpPhl B 3apyOeXKHOW mTpakThke. Tak,
KpymHeimuii cioBaps o apxutektype H. JleitBuca (N. Davies) u 1. JxokuHnIME
(E. Jokiniemi) onpenenser apxurekTypy ciaemyronm odpasom: «the art and science
of producing built form, the product and study of this».® TIpumeuarensro, uto HE
MeHee KPYIHBIM CJIOBaph Mo apxutekrype moxa penaakmuern C. M. Xappuca (C.M.
Harris) npencrasisier apxurekrypy mHade: «the art and science of designing and
building structures, communities or open areas, in keeping with aesthetic and
functional criteria».!” Bropoe u3 nmpuBeeHHBIX ONpeIeICHUI JOCTATOYHO IIOJHO HE
TOJIBKO PACKphIBACT «BHJICHHE» apXWUTEKTYpbl, HO W OOHApyXMBaeT (yHKIIUU
Ka)XXI0W M3 €€ COCTABIISIFOIINX: JIJIsl NICKYCCTBA ATO 3CTETUYECKOE HATIOTHEHHE, a JIJIst
HayKH — QYHKIIMOHATHHOCTb.

Kpynnetimuii cioBaps o61iero s3sika — Cambridge Dictionary —, k kotopomy
oOpararorcs s TOMCKa OOIIET0 TOJIKOBAHUS MOHSTHS, OMPEACISET apXUTEKTYPy
COBEPIIIEHHO MHaue. B MaHHOM clioBape apXuTEKTypa — MOJUCEMAHTUYHOE CJIOBO:
«1) the art and practice of designing and making buildings; 2) the style in which
buildings are made».!® Tak, nayunas cocrapisromas apXUTEKTyphl OIIyCKAETCs, a
JIOMUHHUPYIOIIAM 3B€HOM CTAHOBUTCS UCKYCCTBO C €r0 MMPOU3BOIHBIMU — TU3AITHOM
U CTUJIEM.

WNuTepecHoil nmisi pacCMOTpPEHUsT BONpPOCa MeECTa apXUTEKTypbl B Oojee

COBPEMEHHOM IMOHUMAaHMHM IpeacTaBisgercs padora «Views on Art and Architecture.

15 Kant U. Kpuruka ciocobnoctr cyxkaenus. — Uckyccrso, M., 1994. - ctp. 196

16 Davies N., Jokiniemi E. Dictionary of Architecture and Building Construction. — Architectural
Press, 2008. - p. 22

17 Harris C. M. Dictionary of Architecture and Construction fourth edition. — McGraw-Hill,
2006. —p. 51

18 Cambridge Dictionary [Dnekrponsnsii pecypc]. — URL:
https://dictionary.cambridge.org/dictionary/english/architecture
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A conversation», rae KOJUIGKTHB apXUTEKTOpOB BO TiaBe ¢ JIkoHOM DOnu
bepauapaowm, HCTOPUKOM U APXUTECKTYPHBIM KPHUTHUKOM, JICKaHOM
MaccaqyceTCKoro TCXHOJIOTHYICCKOI'O HHCTHUTYTA, pPaCCMAarpuBaACT OTHOIICHM:A
MEXJy UCKYCCTBOM M apXUTekTypoul. Tak, oOCyxaast psi BOIPOCOB O KYyJIbTYpE,
pOJI ApXHUTEKTYpPhl M HCKYCCTBA B JKM3HU UYEJIOBEKa, OOIIECTBEHHOW (DYyHKIIMH
APXUTCKTYPbI, a TaKKC aHAJIMU3UPysA CJIOXKHBIC B3aUMOOTHOHICHUA MCKIAY
XYJIO)KHUKaMHd U apXUTEKTOpaMu B JUCKYCCMOHHOW MaHepe, YYaCTHUKH Oecelbl
IMPUXOJAT K OIIPEACIICHHBIM BbIBOAAM. HaanMep, HauunHasg JUCKYCCHUIO C BOIIpOCa
0 KyJbType, POJM apXUTEKTyphl MU HMCKYCCTBAa B €€ Pa3BUTUU, OOJBIIUHCTBO
YYaCTHUKOB O3BYUYHMBAIOT ClIeAyrolee: «contemporary art in most cases fragments
the object and negates space. Architecture is a dynamic of relationships which
involve space, give objective reality to structural form, and, within the form, is
content and meaning».*°

Taxxe Y4aCTHHKHA O6CY>K,Z[€HI/I5{ 0COOEHHO BBIACITIAROT O6IH€CTB€HHYIO
OTBCTCTBCHHOCTL APXUTCKTYPbI, U KaK CJICACTBHUC HCBO3MOXHOCTbL €C IJIOTHOM
HHTETpalMi ¢ HMCKYCcCTBOM. «NO serious artist will use such an argument to
downgrade architecture, because he knows that the area of public responsibility is
heavier on the architect rather than on the artist, that the experiment in architecture
is by far the more courageous because it becomes immediately public».?° Takas nues
3aClIyKUBACT OTACIBHOI'O BHHMAHHA, IIOCKOJIBKY O4YCHb YCTKO HC TOJIBKO
O4YCPUYHUBACT IIPU3HAHHYIO CHIC B IICPUOA AHTUYHOCTHU IIPAKTHUYCCKYIO 3HAYMMOCTDb
ApPXUTEKTYPBI, HO U TIPUJIAET €l HOBBIN YPOBEHb OCO3HAHHOCTH, @ HIMEHHO — 0COOYIO
pOJIb B 00111ECTBE, KOTOPOU JIMILIEHBI APYTHe N300pa3uTeIbHbIe HCKYCCTBA. JTa XKe
ujes oT4epKuBaeTCs qajiee B quanore: «The architect, on the other hand, should
not assume that this larger burden of immediate public responsibility entitles him to
cast painting or sculpture in the same mold. It is this latter 'autocracy' which is

rightfully resented even by those artists who do not object to architecture calling

19 Belluschi P., Bertoia H., Reg. Butler, Chillida E., Ernst J., Gropius W., Le Corbusier, Lippold
R., Netsch W., Pereira I.R., Sert J.L. Views on Art and Architecture. A conversation//Daedalus,
Vol. 89, Nel, 1960. — p. 63

20 tam xe, cTp. 70
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itself one of the arts».

Henb3st HE OTMETUTB, YTO B OOCYKICHUH apXUTEKTYPhI M UCKYCCTBA, a TaKXKe
VX BO3MOXXHOM MHTErPALMU apPXUTEKTOPBI IMPOBOJAT I'PaHb MEXIY IOHATHUSMM.
OOpamasach K TPONIJIOMY W pacCMaTpuBas BEJIHMKHE TMEPUOJIbI B HCTOPHUH
YCJIOBCUHCCTBA, OHU IIPUXOJAT K BBIBOAY O TOM, HTO PAHCC apXUTCKTYpPa U UICKYCCTBO
ObLTH O0JIee B3aUMOCBsI3aHbl, ueM cerous: «Historic examples of arich relationship
between architecture and the arts are extremely meaningful, since they present a
challenge and an incentive for us to become more articulate in our own period».?

CoBpeMeHHOE TOHUMAaHUE apXUTEKTYPhl U €€ COLMAIbHO 3HAYUMOUN (QyHKIUU
OTJEJISIET €€ OT APYIUX BUIOB UCKYCCTB.

Takum 00pa3zom, MOXXHO 3aKIIOYUTh, YTO MECTO W POJIb APXUTEKTYpPhl B
3apy0eKHOM HCKYCCTBOBEJEHUM MEHSUIMCh CTOJb K€ 4YacTO, KaKk W TMOHHMAaHUe
HCKYCCTBa B ILCJIOM. He Tonbko TOIKOBaHUE HNCKYCCTBA KaK IIOHATHSA, HO U €TO0
HAaIIOJIHEHHUE U HpO6J’I€MaTI/IKa YCIOXKHAIN IMOUCK IIPABUIBHOTO OIIPCACIICHHA. B
nmepuong AHTHYHOCTH APXUTCKTYpPa IPHU3HABAJIACh ITOJIHOUOCHHBIM HCKYCCTBOM, B
Cpe,IIHI/Ie BCKa — MCXAHUCTHYCCKHMM, B IICPHOJ BOBpO)KI[E?HI/I}I APXUTCKTYpa
nmoascprajiIacb paCCMOTPCHUIO, HO HC YyeTKOU KaTCropusanuu. ITO U3MEHHUIIOCH CO
CMEHOI mepuojia BpeMeHH U HacTyIIeHHueM 31oxu [IpocBelienus ¢ ee moapoOHOH,
000CHOBaHHOM Ki1accu(UKaIieil B MUPE UCKYCCTBA.

B Hamm paHUM TBOpEeHMS ApXUTEKTYypbl, Kak H camMa JUCLUUIUIMHA,
OTIpeIEISIONINecs 0C000i 3HAYMMOCTBIO JUIsl COIIMYMa, HE TIPUHAIIIEKAT TOJIBKO K
chepe UCKYCCTB, 3aHUMAs OTJCILHOE MECTO.

Apxutektypa, oOnagasi CIOXXHOH, IBOWCTBEHHOW MPHUPOJON, a 3HAYHT
YCIIO)KHCHHBIM (byHKI_II/IOHaJ'IOM, HC MOXKCET 3aHATb MCCTO CpCaAr ACKOPATHBHLBIX,
IJIACTUYCCKUX HJIIN I/1306paSI/ITCJ'IBHBIX HCKYCCTB. Hmenno IMO9TOMY IIPU3HAHUC CC
0c000i1 PO U BbIIEJIEHUE €€ B 0COOBIN kKaHp JIOTUYHO, U OHO MOJJIEPKUBAETCS

PaKTUKYIOIKUMH apXUTEKTOPAMH.

21 Belluschi P., Bertoia H., Reg. Butler, Chillida E., ErnstJ., Gropius W., Le Corbusier, Lippold
R., Netsch W., Pereira I.R., Sert J.L. Views on Art and Architecture. A conversation//Daedalus,
Vol. 89, Nel, 1960. - p. 70

22 tam xe, cTp. 63
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§2. CoBpeMeHHBIEe HCCJIEIOBAHNS B 00JIACTH TEPMHHOBEIEHUSI U
TePMHMHOJIOTHH APXUTEKTYPbI

B Hamm gHU CII0KHO NMEPEOLEHUTh BAXKHOCTh APXUTEKTYPBI, €€ HICTOPUUECKOE
3HaYeHUE U BIMSHHE HA MOBCEJHEBHYIO XKM3Hb. OOIECTBEHHBIE MOTPEOHOCTH,
KOTOPBIM CIIY’KUT apXUTEKTypa YK€ MHOIO BEKOB, MPOJOJIKAIOT BBIIEIATH €€ U3
psAa UCKYCCTB U AUKTYIOT HEOOXOAMMOCTD €€ MOJAPOOHOr0 U3yUEHHUS.

B 3apy0OexHOl U OT€YECTBEHHOMN JTMHIBUCTUYECKON MPAKTUKE TEPMHUHOJIOTHUS
apXUTEKTYphl 3aBOEBBIBAET BCE Ooublliee BHUMaHue. MccnenoBaTeneil mpuBieKaeT
pPacCMOTPEHHE TaKUX BONPOCOB KaK CPAaBHUTEIBHBI CEMAHTHMUYECKH aHalu3
APXUTEKTYPHOM TEPMHUHOJIOTMUA B AHIJIOA3BIYHOM U PYCCKOSA3BIYHOM ITPAKTHUKE,
npo0remMa 3aMMCTBOBAHUI B apXUTEKTYPHON TEPMHUHOJIOTUH, TPYJHOCTH IIEPEBOIA
APXUTEKTYPHBIX TEPMHUHOB, BO3HUKHOBEHHE M (PYHKIIMOHHMPOBAHHWE TEPMHUHOB-
MeTapop B apXUTEKTYPHOM JUCKYypcer MHOroe pyroe. Takas MaciiTaOHOCTb TEM
BBISBISICT  AKTYaJIbHOCTh W IOJYEPKUBACT 3HAYMMOCTh  APXUTEKTYPHOU
TEPMHUHOJIOTHH.

Belgenenue cambIX  pasHbIX ACHEKTOB  apXUTEKTYPHOM TEPMHUHOJIOIMU
HO3BOJISIIOT OCMBICIUTh HE TOJIBKO MCTOPUUYECKYIO U OOLIECTBEHHYIO 3HAUUMOCTh
aApXUTEKTYPBbl, HO U YAEIUTH IOJDKHOE BHUMAHUE SI3bIKY U3yyaeMon 00JIacTH.

[IpaBUJIbHBIM IIArom nepes NoApOoOHBIM MEPEUHEM U PACCMOTPEHUEM padoT,
PacKpbIBAIOIIUM BOIPOCH TEPMHUHOJIOTMHM apXUTEKTYpbI, CIEIyeT OOpalleHue K
nousaTuto JACILL u ero pa3BuTHIO.

JACL kak CcI0XHO€ JMHIBUCTHYECKOE SBJICHHE Pa3BHBAJIOCh IO3TATHO M
HeoHOpoaHO. OTCrofa BO3HMKAET MHOTOOOpasue OmnpeAcieHUM, IMOAXOJO0B HU
BOIPOCOB, MPUMEHUMBIX K JaHHOM 00J1acTy 3HaHUsl. IMEHHO 3Ta HEOAHOPOIHOCTD
BEET K pa3zHooOpa3uto CHUHOHUMUYHBIX SCIL] NOHATUH  (Hampumep,
npodeccruoHanbHbIN Kaprot, npodeccruonanbHoe apro, ACLl u mHOrue npyrue),

KOTOPBIE 3a4acTyI0 BBOASAT B 3a0JIyKJIE€HUE AaKe MPOPeccCuoHaIa.
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Kak mnpapuno, SICIL[ wmcmonp3yercs misi 0003HaYeHUS «(PYyHKIIMOHAIBHOM
Pa3HOBUJIHOCTH $I3bIKa, MPU3BAHHOW OOECIEeYuTh ajfekBaTHOEC U d(PPEeKTUBHOE
0OLIEHNE CIIENUAINCTOB B ONPEAEIEHHON obnacTh».?3

Onno wu3 mnepBeix omnpeneneHuid SCL[ B oTeuecTBEeHHONl JauUTEpaType
npuHaiuexuT A. . KoMapoBoi: s3bIK AJisI CIEIUATBHBIX LIeJIed — 3TO «ocolas
Pa3HOBUJHOCTh SI3bIKa, OOJIaJlaloiasi BbIPAXKEHHBIMH KAaTErOpUAIbHBIMU —
TOHATUIHBIMA U S3BIKOBBIMH — CBOWCTBamm».?* Takke HeNb3s HE OTMETHUThH
onpenenenue M. C. KynaieBa, koTopoe sBJsIETCs 00Jiee IKCIUTUIUTHBIM: «SI3BIK
IJIs1 CHEUUAIIBHBIX LEJIEH — 3TO COBOKYIHOCTh €CTECTBEHHBIX WJIM €CTECTBEHHO-
HCKYCCTBEHHBIX SI3BIKOBBIX CPEJICTB, HMCHOJB3YIOMIAACS B KakoW-IuOO o0jactu
3HAHUS W/WIU OTpaKarolias MOHATUHHBIN amnmapar, He SIBJISIOIIMICS JOCTOSHUEM
OOJIBIIMHCTBA HOCUTENEH TAaHHOTO HAIIMOHAIBHOTO A3BIKaY. 2

Tak, s3bIK I CHEHUANBHBIX  Ieled, Oyayun  (QyHKIIMOHAJILHOU
Pa3HOBUIHOCTHIO HAIMOHAJIBHOIO fA3bIKA, UMEET BCE NPU3HAKU, JAHHBIE ITOMY
A3bIKy. OIHAKO SI3bIK MU CHENUAJbHBIX LEJIe — MHOTOYPOBHEBAs CHUCTEMA,
UMenias Ha KaXIOM W3 NIAcmo8 OTINYUTEIbHBIE YEpThI, OIpeAesieMble
cnenu@UKoi mpopecCuoHaIbHONU OTPACIH.

B aunrnosserynoil nuteparype uszydenue SCL] ompenensiercss Kak METO.
00y4eHHUs] UHOCTPAHHOMY $SI3BIKY, & HE KOHEUHBIN MponykT uccienoBanuit. SCLI,
mo100HO JIF060My 00pa3oBaTebHOMY MHCTPYMEHTY, MPU3BaH JaTh U3y4aloleMy
WHOCTPAHHBINA S3bIK T€ 3HAHHS, KOTOpPbIe HEOOXOAMMBI €My Jisi KOHKPETHOMN
obnactu: «Hence, ESP is defined by the needs and reasons for which the student is

learning L2 (second language — mpum. aBTopa). The concept of languages for

23 The Encyclopaedia of Language and Linguistics. Editor-in-Chief R. E. Asher. — Pergamon
Press, 1994. — p. 2011 (mepeBox uTathl BeioaHeH XomyToBoi T. H.)

24 Komaposa A .W. SI3wix ans cnenuanbabix neseii (LSP): Teopus u meton / A. . Komaposa. —
M.: MAJIIIL, 1996. — c1p.193

25 Kynames . C. I[IpoexTupoBanue NepeBoAYECKHX cI0oBapeii crnennansaoi nexkcuku/ U.C.
Kymnames. — Helsinki: Helsenki Unversity Translation Studies, 2007.— ctp. 444
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specific purposes shall always be related to the content; be based on the need analysis
and centered on language appropriate to particular disciplines and activities».°

CToUT OTMETUTh, YTO TEPMHH <«SI3bIK JJISl CHEIUATbHBIX LIEJIE» SBISETCS
JOCIIOBHBIM IIEpeBOJOM ¢ aHriuiickoro Language for special purposes, a
ab6peBuarypa LSP 3anuMaeT muaupyronime mo3uiiui He TOJIBKO B aHTJIOS3BIYHOMN
JUTEpAType, HO W B paMKax MHOTOYHUCIEHHBIX MEXIYHAPOAHBIX HAYYHBIX
KOH()EepEeHUUH.

Cornacio H. b. I'Bummanu, «pactyumme MNOTPEeOHOCTH MEXIYHAPOIHOIO
HAy4YHOrO OOIIEHUs, MOpoXKAaeMble Bce Oosblei auddepeHnuanmreii HayqyHoro
3HaHUsA, OOYCJIOBUIM HEOOXOJIMMOE U BIOJIHE €CTECTBEHHOE MPU3HAHUE MOHSITHUS
«I3BIK JUIS cTielaibHbIX 1enei» («language for specific purposes») B oTiaudue ot
«s13bIKa obueynoTpedurensHoro» («language in general») yueHbIMH pa3HbIX CTPaH.
[IepBrIit €BPOIIEUCKUN CUMIIO3UYM [0 BOIIPOCAM «S3bIKA ISl CIIELUAJIBHBIX LIETIEH»
— T.€. 13bIKa, UCIOJIb3YEMOI'0 B Pa3IMYHbBIX c(hepax eaTebHOCTH YEJIOBEeKa, TAKUX,
KaK MeJHIMHa, IPaBo, 00pa30BaHME U T.1., ObLI co3BaH B Bene B 1977 r.»?’

[IpuMeuartenbHO, 4TO B pyCCKOM A3bIKO3HAHUU CETOJIHS BCE YalE UCIIOJIb3YIOT
tepmuH LSP, a He pycckosi3biunbli akpoHUM-3kBUBaNIeHT SCILI. ITo muenuto H. B.
BacunbeBoii, HenomymnsipHocTh akpoHuma SACIL[ oObscHsieTcs ero TpymHOU
IIPOM3HOCUMOCTBIO, BCJIEACTBUE YETrO0 HCIOJIb30BAHUE AKPOHHMMA OKa3bIBACTCS
MPUTOAHBIM TOJBKO ISl ONITHYECKOTO BOCTIPUSTHS «TaK Ha3bIBaeMasi rpapuieckas
ab0pesuarypa».2® He nprkuics u Qpyroil TEpMUH, «CHEMUONIEKTY», CO3AaHHbIN 110
AQHAJIOTUH C TEPMUHOM «COLIUOJIEKTY.

B xaxpou cTpaHe s3bIK JJIsl CHEHUAJBHBIX LEJICH MMEN CBOM NyTh M TEMII
pazButusa. T. XaTunHCOH U A. YoTepc BBIACIAIOT MATh 3TanoB ctaHoBiaeHus SCIL

CKBO3b IIPU3MY IIATH IIOAXOA0B K U3YUYCHHUIO 3TOI'0 JUHTBUCTHYCCKOI'O (I)GHOMeHaI

26 Dita Galova Languages for Specific Purposes: Searching for Common Solutions.—
CambridgeScholarsPublishing, 2007. — p. 3

27 Tpummamu H. B. S3pIx HayuHoro ooOmecTsa (BOIPOCHI MeToponoruu): Monorp. — M.,
Beicmr.mk., 1986. - ctp. 280

28 BacunbeBa H.B. SI3bIku A71s CrieMaIbHBIX LENei U HopMa// ECTeCTBEHHBII SI3BIK,
MCKYCCTBEHHBIE S3BIKM M MH(OPMAIIOHHBIE POLIECCH B COBPEMEHHOM obmiecTse. — M., 1988.-
cTp. 69
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o [lepswiii sman — 1956 — 1974 — ocHOBaH Ha U3YYCHUH PETUCTPA,;
e Bmopoti sman — 1974 — 1980 — ocHOBaH Ha U3yYCHHUH TUCKYPCa;
o Tpemuu sman — 1980 — 1983 — ocHOBaH Ha A3BIKOBOM AHAJIU3E;
o  Yemesepmuoiii 5man — 1983 — 1987 — ocHOBaH Ha aHaM3¢ HABHIKOB
y4Jalierocs;
o [Ilamuwiti 5man — 1987 — 1995 — ocHOBaH Ha HYXJ1aX y4aIlerocs.

B oreuecTBEHHOM SI3BIKO3HAHWH TEPBBIM MEPHOJ OTHOCUTCS K 30-M rogam
20-ro Beka, KOrja METOJ JIOTUYECKOTO aHalu3a MPUMEHSETCS MOBCEMECTHO K
UCCIICIOBAaHUIO (DYHKIIMOHUPOBAHUS S3bIKA. YUYEHbIE BHOBb CTPEMSTCS CO31aTh
MCKYCCTBEHHBIN SI3bIK, KOTOPBIM OBl CTEp TpaHUIIBI B OOIIECHUHM CIECIHAIUCTOB.

Bropoii nepuoa cranosnenust SCIL o6o3nayaercs pamkamu 50—60-x Tog0B
XX Beka, KOrja B Hallel CTpaHE IOSABIIAETCS HOBOE HAYyYHOE HAIIPABICHUE —
ctumuctuka. CormacHo A. M. Komaporoii, «dyHknuonansaas crumctuka 50—60
IT. HE CBOJAMJIACH K M3YYEHHUIO MOATUYECKOIO SI3bIKa, KaK 3TO UMENO0 MecTO B 20-¢
roasl B paborax A. M. Ilemkosckoro, JI. B. Illep6s, b. A. Jlapuna, B. B.
Bunorpanosa, 10. H. TeiHsiHOBa, 1 HE OrpaHUYMBANIACH U3YYEHUEM OCOOCHHOCTEN
KaKoro-Im00 KOHKPETHOI'O PETUCTpa, KaK 3TO OCYIIECTBISIIOCh B OTHOILIEHUU
ycTHOM pasropopHoi peun JI. [1. SIkyOuHCKUM 1 B OTHOIIEHUU razeTHol peun I, O.
Burokypom».?®

VY4yeHbIX 0COOEHHO 3aHMMall  BONPOC  OMNPEACNICHHS  CTWJS, €ro
nuddepeHnnanbHbIX MPU3HAKOB, OTIWYUTEIBHBIX XaPAaKTEPUCTUK S3BIKOBOTO U
pEUYEeBOr0 CTWIIS, BBISABICHHE TMPUHIUIOB KiIacCU(UKAIMU CTWIeH, U dYTO
HEMAJIOBAXKHO, MECTO XYJIOKECTBEHHOTO CTWISI M pPa3rOBOPHOM pedn B
CTUJIMCTUYECKOMN HepapXUU HALTMOHAJILHOIO S13bIKA. DTU U MHOTHE APYTUE BOIPOCHI
HEOJHOKPATHO TMOJAHUMAIMCh B XOJ€ MHOTIOYHUCICHHBIX MEXKIYHAPOIHBIX
KOH(EPEHINI ¥ HAIIUTH OTPAKEHUE B PA00TaX TAKUX BBIAAIONTUXCS TMHTBUCTOB KaK
O. C. Axmanosa, /1. JI. bnaroii, P. A. bynaros, B. B. Bunorpanos, T. I'. Bunokyp,
E. M. TI'ankuna-®enopyk, A. . Epumos, E. A. 3emckas, M. H. Koxuna, B. T

29 Komaposa A. Y. ®yHKIMOHATBHAS CTHIMCTHKA: HAYYHAsI Peub. SI3BIK [l CICIUATbHBIX
neneit (LSP). — M.: JIKU, 2010. —ctp. 5
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Kocrtomapos, D. I'. Puzenb, O. b. Cupotrununa, JI. B. CkBopiios, FO. C. CopokuH,
I'. B. CrenanoB, ®@. II. ®wmwnH, H. M. Ilaunckuii, JI. H. IImenes. bnaronaps
JUCKYCCUOHHBIM ~ OOCYXXIIGHHMSIM 3TOr0 Iepuoaa Obuto  cHopMyIUpOBaHO
OMpPENICIICHUE TMOHATHUS «CTWJIb» U APYTrUX Oa3uCHBIX KaTEropuil CTUIIUCTUKH, a
TaKKe OMpPE/IeNICHbl TPAHUIBI MEXKAY CTHIMCTUKOW fA3bIKa U CTHJIUCTHKON peyH,
BBIJICJICHA B OTACIBHYIO IPYNITY CTHUJIUCTHKA XYJ1I0KECTBEHHOU JIMTEPATYPHI.

B 60-rompr XX Beka HaYMHAETCS TPETUM IMEPUOJ B HCTOPUHU
dbopMupoBaHus sI3bIKa JJIs CIICHUAIBHBIX 11esieid. IMEHHO B 3TO BpeMsi B HAy4HbIH
00MX0J1 MOCTENIEHHO BBOJSTCSl TaKU€ MOHATUSA (M TEPMUHBI, UX 0003HAYAIOIIUE),
KaK «(yHKIIMOHAIBHBIN CTUIIbY, KPETUCTPY, <OKaHP» HAYUHOU peyH.

N3navyanpHO wuccienoBaTenu ObUIM 3aWHTEPECOBAHBI B  OCMBICIICHUU
JIEKCUYECKOTO0  YPOBHS W TEPMHUHOJIOTMH, YTO TIPUBEJIO K  CO3JIaHUIO
CIIEUATTU3UPOBAHHOU JIATEPATYPHI 151 CJI0Bapeu npodeCCUOHATbLHOM
HaIlpaBJICHHOCTH. Jlanee MPOMCXOAUT NPUCTAJIBHOE HM3YYEHUE CHHTAKCUYECKHUX
ctpykryp TekctoB SCL, a Takxke ¢dopMHpyeTCs HOBOE HAmpaBlIEHUE — TEOpPHUs
A3bIKa JJI51 CIIEHUAJIBHBIX LETIEH.

Heobxoammo moauepkHyTh, 4TO B paMKax HOBOTO HampaBiieHHs (QOKyC
BHUMAaHUSl YYEHBIX MEPEMEIIECH Ha aHTJIMMUCKUM S3BIK JJIs1 CIEUUANbHBIX LENehd —
ESP. Kakx cnpaBemnmuBo otrmeuaer II. M. MockaneHko, «IaTod poXICHHS
AHTJIMHACKOTO S3bIKA IS TPO(eCcCOHaTBLHOTO O0IIIEHUS TPUHSTO cuuTaTh 1962 rog,
Kor/a Obljia BEIIBUHYTA TEOPHsI, COTJIACHO KOTOPOU aHTJIMICKUN S3BIK Pa3INYacTCs
B 3aBHCHMOCTH OT COZIEPKaHus nepenapaeMoii uHpopmanum» .

B konie 1960-x — nagane 1970-x mpou3BoauTCS MOAPOOHOE OMMCAHUE U
pasrpaHUYCHHE MMCHbMEHHBIX HAYYHBIX U TEXHUYECKUX SI3BIKOB, a B iepuo ¢ 80-90
rr. 20-ro Beka mpoucxoaut ¢opmupoBanue coBpemennoro nounmanusa SCL| xak
MOJIHOM COBOKYMHOCTH SI3BIKOBBIX CPEJCTB, HCIOJIb3YEMbIX B YCTHOM U

IMHUCbMCHHOM TCKCTax.

30 Mockanenko I1. M. K Bonpocy 0 HOHATHH «A3bIK IS CIELUATBHBIX LENEH» ¥ TEPMUHE, €TI0
obo3HavaromeM [ dnaekTporHblit pecype]. - URL: https://moluch.ru/archive/153/43249/
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Onucanue cneruduku JACL| nHabmonaercs B padote O. C. AXMaHOBO# U
P. ®. Umzemnca «What is the English we Use?». OnHuM U3 HOCTHXEHUN HTOU
paboTHI SBISIOTCS BBIBOJIBI, 3aTPArUBAIOIIHNE SI3bIKOBBIE XapaKTEPUCTUKHA HAYIHOTO
peructpa. O. C. AxmanoBa u P. @. Ma3enuc mocpeacTBOM aHaln3a HAy4HBIX
TEKCTOB OTMETWJIM OCHOBHBIE IOHSTHITHBIE TPYIIIBI HA YPOBHE CIIOBOCOYETAHU.

[Ipogomkenne yka3aHHBIX HCCIEAOBAHUN OTpa)kaeTcs B MOHOTpaduu
«MeTonosorus 1 METOAMKA MPENOJABAHMS AHTIIMKUCKOTO sA3bIKay B. B. BacunseBon
u T. b. Ha3zapoBoii, rae «na marepuane texkcra kauru « What is the English We
Use?» npoBelieH AeTalbHbIi aHaIu3 0COOEHHOCTEW peueynoTpeOIeH s I3bIKOBBIX
equHu B Guionorugeckom LSPy» .3t

B 1977 r. yBunena cset pabora M. M. I'nymiko « CHHTaKTHKa, CEMaHTHKA
U T[parMaTuka HAy4YHOTO TEKCTa», IIOCBAILLEHHAS OMNHCAHUI0 OCOOEHHOCTEN
peructpa Hay4yHou peun 1 pasBuBaromas naeu O. C. Axmanosoi u P. @. n3enuca.
B kxHure nana noapoOHasi XapaKTepucTHUKa OOIIEHAYYHOTO TEKCTa.

[Tepeuncnennsie padotel O. C. AxmanoBoit u P. ®@. Wnzenuca, B. B.
BacunweBa u T. b. HazapoBoi1, a Takxke goctvxenus M. M. ['mymko nocinyxuiin
OCHOBOM [JI1 JaNbHEWIINX MCCIEIOBAHUN YUYEHBIX, COCPEJOTOYMBIINX CBOE
BHUMaHHE Ha JIEKCUKO-(DOHETUYECKOM, MOP(OIOrHUYEeCKOM, I'paMMaTHUYECKOM,
MOpP(hO-CHHTAKCUYECKOM, CUHTaKCUYECKOM, JIEKCUKO-CUHTAaKCUUECKOM, PUTMHKO-
CUHTAKCUYECKOM, JIEKCUKO-(hPa3eoIOTnueCKOM U IPYTUX acleKTax CTPYKTYPHOU U
SI3bIKOBOM OpraHU3allid HAy4HbIX TEKCTOB. Kpome TOro, Tpylbl BaKHBI JIs
pElleHNs Pa3IMYHBIX IPOOIEM TEPMUHOIOTHH. 32

Takum oOpazom, pasButue u Bo3HukHOBeHHE SICIl o00ycrmoBieHO
MHTEPECOM K HAay4YHOMY MPOIpPEcCy, a BMECTE C HUM — K CIELHAIN3UPOBAHHBIM
TEKCTaM, KOTOPbIE SIBJIIOTCS OJTHUM U3 HCTOYHUKOB CIIELUATbHOM JIEKCHKHU.

['oBOpst 0 TEPMUHOJIOTUU APXUTEKTYpPbI, OTEUECTBEHHBIE MCCIIEI0BATEIN

BbIZIESTN pan nipoOisiem. Tak, nensto padotsl A. C. I'puHeBa ObUIO TPOBEACHUE

31 Komaposa A. 1. ®yHKIMOHAIbHASA CTUIMCTHKA: HAyYHAs pedb. SI3BIK Ul ClielUaIbHbIX
neneit (LSP). — M.: JIKH, 2010. — ctp. 24
32 1am xe, cTp. 24
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CPaBHUTEIIBHO-CONIOCTABUTEIIBHOTO ONMCaHUs APXUTEKTYPHOMN JIEKCUKHU
aHTJIMACKOTO M PYCCKOTO s3bIKa Ha mpumepe obnactu Teopus u ucmopus
apxumexmypbsl. ABTOpP YTBEPKIAET, YTO HOBU3HA KMCCIIEIOBAHUS 3aKJIIOYAETCS B
TOM, YTO «BIEPBBIC TOJYYECHBI PE3YyJIbTATHl COMOCTABUTEIHHOTO (hopmManbHO-
CTPYKTYPHOT'O aHaJu3a aHTJIMMCKON U pycckol TepmuHonoruu oonactu «Teopust u
UCTOPHUS APXUTEKTYPBI», ONPEACICHb CEMAaHTHIECKHUE OCOOEHHOCTH aHTITUHCKHAX U
PYCCKHX CJIOB U OCOOCHHOCTH 3BOJIOIIMOHHOTO Pa3BUTHS JTAHHOW COBOKYMHOCTH
TEPMHMHOB Kak ceMaHTHdeckoro 1mois».> A. C. I'puHeB 0COOEHHO IOJYEPKUBAET,
YTO «CYILIECTBYIOIME PaOOTHI IO ApPXUTEKTYPHOM TEPMHUHOJIOTUU MOCBSIICHBI
UCCIIEJIOBAHUIO JIPYTHX DPA3JEJIOB apXUTEKTYpHOHU Jiekcuku: nomenieHuit (M. N.
JloHckoBa), apxuTekTypHbIX KoHCTpyKIui (M. A. Knenansuenko, E. E. MupoHoBa)
WA OTACIbHBIM AaCIEeKTaM TOJbKO PYCCKOM WM TOJBKO aHTJIMHCKOW
TEPMHUHOJIOTHU», 3

OnpeneneHHple B AUCCEPTALMOHHOM UCCIEA0OBAHUU 33/1a4M BKJIIOYAIOT B
ce0sl CEeNEeKIMIO aHTJIOA3BIYHOIO M PYCCKOS3BIUHOIO MaTephalia B paMKax
APXUTEKTYPHOM TEPMHUHOJIOTMU C LEJIBbIO ONUCAHUSA, aHAJIN3a U COIOCTABIICHUS,
«u3ydeHne (HOpMabHO-CTPYKTYPHBIX OCOOCHHOCTEM aHTJIMMCKUX W PYCCKHUX
TEPMHMHOB U MX COIOCTABHMTENBHBINA aHAIN3»>°, pACCMOTPEHHE «ITUMOJIOTHIECKHX
XapaKTEPUCTUK AHIJIMMCKUX M PYCCKUX HAWMMEHOBAHWW OCHOBHBIX THIIOB
APXUTEKTYPHBbIX IAMSATHUKOB, JETAJIEM, NPUEMOB U CPEACTB apXUTEKTypPHOU
KOMITO3ULUK»>®, aHAIN3 CUHOHMMHH, AHTOHUMUM, TUIIOHMMHHU B PAMKaX JaHHBIX

CUCTCM H «KHU3YUYCHHUC 3apOKACHUA, O6p330BaHI/I$I " Pa3BUTHA JICKCHUYICCKUX CUCTCM

TEPMHHOB apXUTEKTYPBI»®', ¢ 0OPAILCHUEM K KyJIbTYyPHO-UCTOPUYECKUM PEANIUIM.

3 I'punes A.C. ConocTaBuTENbHBIN aHATN3 aHTIMHCKOM M PYCCKON apXHUTEKTYPHOM
TEPMUHOJIOTHU: HA MaTepualie TeMaTUu4YecKoro nosst "Teopust 1 UCTOpUs apXUTEKTYpHI':
aBTopedepar aucc. ... Kauauaara GUiIoJIori4eckux HayK. — MOCKOBCKUH TOCYIapCTBEHHBIH
00J1acCTHOM yHUBEpCUTET, IHCTUTYT IMHIBUCTUKU M MEXKYJIBTYpHOH KOMMYHHUKaIMU, MOCKBa,
2004. —ctp. 4

34 tam xe, cTp. 2

35 tam xe, cTp. 6

36 Tam xe

37 tam xe
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[IpoBeneHHOE TOJHOMACHITAOHOE HWCCIEAOBAHHE TMPUBOIUT K IIEIOMY
psany BbiBOAoB. Cpeaum HHX: TpoOJeMbl OTOOpa TEPMHUHOB BCIIEIICTBHE
MOTPENIHOCTEH  OONBIIMHCTBA  TPUBJICUYEHHBIX  CIIOBapeil; HEPaBHOMEPHOE
KOJIMYECTBO OJHOCIJIOBHBIX TEPMUHOB M TEPMHUHOJIOTHMYECKUX CIIOBOCOYETAHUN B
paMKax W3YyYCHHBIX S3BIKOBBIX CHCTEMax, 4YTO MOXET OBITh OOYCIOBIEHO

38: TeHeHIUA K CHHOHUMUHM ObLIA 0OHAPYKEHA

«JIPEBHOCTBIO N30paHHOM JIEKCHKHU»
KAK B PYCCKOM, TaK M B AHIJTIMHCKOM TEPMUHOJOTHHM apPXUTEKTYpPhI, & U3y4YEHUE
UCTOPUYECKON (OpMallMM JABYX CHCTEM BBISIBUJIO «BO3MOYHOCTh COCTaBUTH
IIPEACTABIICHUE O PA3BUTUU MATEPUAIBHOMN U TyXOBHOM KyJIbTYPhI HALIUHA HA OCHOBE
VUCTOPUYECKHUX JAHHBIX KOJMYECTBEHHOIO U CMBICIIOBOI'O HCTOPUYECKOTO Pa3BUTHS
JIEKCUKH COOTBETCTBYIOLIETO A3bIKa». >

B nannoli TemaTtmyeckoi BbIOOpKE cTOUT oTMeTuTrh padory E. E.
MupoHOBOM, MOCBAIIEHHYIO CPaBHUTEIBHOMY aHAJIW3y AHTJIMUCKOW W PYCCKOU
JEeKCUKM Ha wMmarepuajie 0OoJjiee y3KOro IMoJsi — JIEKCUKHA apXHUTEKTYPHBIX
KOHCTpYKIM. COrjiacHO pa3MBIIUICHUSM aBTOpPa, BHIOOp TEMATHYECKOTO OIS
«OKHa U JBepU» OOYCIOBJIEH BAXKHOCTHIO JJIsi «CO3UAATENIbHOW aKTHMBHOCTHU
uHIBUIA»*, KOTOpas 3aBHCeNa OT «XapaKTEPUCTHK OKOH M aBepeii».*! 3amaum
MICCJIEIOBAHMSI, B LIEJIOM, COIIOCTaBUMBI C BBIIIEYIOMSIHYTHIM HcciieoBanneM A. C.
['puHeBa, 0J1HAKO CyKEHHE JIEKCUYECKOr0 MaTepuraia IpuBesio K 6oJiee JOKaIbHOMY

PaCCMOTPCHHUIO 3TUMOJIOTHYICCKOI'O ITapaMeTpa — KU3YUCHUA HCTOPHUH 3apOKIACHUA,

06paBOBaHI/IH U pPa3BUTHA TCPMUHOJIOTHHM OKHA U 0eepu C IIPHUBJICYCHUCM

38 I'punes A. C. ConocTaBUTENbHBIM aHAIU3 aHTIIMIACKON U PYCCKOM apXUTEKTYPHOI
TEPMHUHOJIOTHH: HA MaTepualie TeMaTUYecKOTo nouist "Teopust 1 UCTOpUS APXUTEKTYPHI':
aBTopedepar aucc. ... Kanauaara GuiIoIorn4eckux Hayk. — MOCKOBCKUI TOCY1apCTBEHHBIH
00J1acCTHOM yHUBEpCUTET, IHCTUTYT TMHTBUCTUKU U MEXKYJIbTYpHONH KOMMYHHMKallUU, MOCKBa,
2004. —ctp. 11

39 tam xe, ctp. 20

40 Muponosa E.E. ConocraBuTesbHbIN CHCTEMHBIN aHATN3 aHTJIMHCKON U PYCCKOM Jekcuku: Ha
Marepuaie JeKCUKH apXUTEKTYPHBIX KOHCTPYKIUI: aBTopedepaT ITucc. ... KaHauaTa
(dbunonornyeckux Hayk. — MOCKOBCKHUH Tlejarorudeckuii yausepcurer, Mockaa, 2001
[Dnexrponnsiii pecype]. — URL: https://cheloveknauka.com/sopostavitelnyy-sistemnyy-analiz-
angliyskoy-i-russkoy-leksiki

41 Tam xe
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KYJIbTYpHO-MCTOpHYECKHX (akToB».*? Baxno, uto B paboTe paccMaTpuBaeTCs
MOHSITUE TPEATEPMUHOB — «CHEIHUATBHBIX JIEKCEM, HUCIIOIb3YEMbIX B KaueCTBE
TEPMUHOB JUIsi HOBBIX C(OPMHUPOBABIIMXCS TOHITHH, HO HE OTBEYAIOIIMX
OCHOBHBIM TPEOOBAHUSM, MPEABIBIIEMBIM K TEPMUHY (Halle BCEro TPeOOBAHHIO
KpaTkocTh)».*® HabnroaeHue mccieqoBarens, 9TO HAIMYME NPEATEPMUHOB M HMX
OMUCATENLHONW MPUPOJIbI, MOAPA3yMEBAIOIIEH MHOTOCIIOBHE, XapaKTEpHO OOJIbIlIe
JJIs PYCCKOT0, 2 HE AHTJIMHUCKOTO SI3bIKA, SIBJISIETCS] TOKA3ATEIIbHBIM.

XPpOHOJOTMYECKH, IEPBOM PAOOTON U3 BBIICYIOMSHYTHIX, IOCBAILIEHHON
TEME CTPYKTYPHOTO CPAaBHUTEIBHOTO CEMAHTHYECKOIO0 aHAIM3a Ha IPUMEPE
JOKanbHBIX TmoJNeH, Obuto wucciepoBanue M. A. Kienanbuenko. Bwibop wu
AKTyaJlbHOCTh TE€Mbl — JIEKCHKO-CEMAaHTHUYECKOE TOJIE «JIECTHULIBI W 3JIEMEHTHI
JIECTHUYHBIX KOHCTPYKIUI» — aBTOP OMPEEIIAET «IIaroM PEICHUS CTOSIIEN TTepeT
JekcukorpadaMu MpooOseMbl — JIUKBUIALMKM Oenblx nameH B TOACICHHOM Ha
dbparMeHThl (JIEKCMYECKUE MHMKPOCHUCTEMBbI) CIIOBAPHOM COCTaBE PYCCKOM U
AHTJIMACKOM CIICIMATBHOM JIGKCUKH».** JlanHOoe moJie yJI00HO HE TOJIBKO CBOEH
OBITOBOM, XOPOIIIO 3HAKOMOW M KOHKPETHOM CEMaHTHKOH, HO MU BO3MOXXHOCTHIO
IPOCIEANTh JUAXPOHUYECKOE Pa3BUTHE, TaK KaKk B (DOKyCe MCCIIECOBAHUS TAKKe
YHOOMSIHYTHl (hOpMaJIbHbIE, IBOJIIOIIMOHHBIE U CEMAHTUYECKHE XapaKTEPUCTUKH
TepMUHOB. HTepecHO oTMeTuTh, uto M. A. KilenanbueHKO BUIUT ONpeIeICHHbIE
MUHYCBl B paMKaX pPa3BUTHUSl CHEUUAIbHOW JIEKCUKHU: «PACIPOCTPAHECHBI TaKHE
HETaTUBHBIC SIBJICHWS KaK CHHOHHMMMS, MPOW3BOJIbHAS BapUATUBHOCTH (HopM
TEPMUHOB, HEUETKOE ONpPEACICHUE 3HAUYCHUM, HaJIUYUEe MHOTO3HAYHBIX

TepMI/IHOB».45 OI[I/IH N3 OCHOBOIIOJJArarOmux BbIBOAOB HCCICAOBATCIII — HAIWMYHUC

42 Muponosa E.E. ConocTaBuTeIbHbIN CUCTEMHBIN aHAIN3 aHTIIMICKOM U PyCCKoii ekcuku: Ha
MaTepHale JeKCUKH apXUTEKTYPHBIX KOHCTPYKLIHUMN: aBTOpedepar Aucc. ... KaHauaaTa
¢bunonornyeckux HayK. — MOCKOBCKHI Ieaarornueckuii yausepcuter, Mocksa, 2001
[DnexTponnsiii pecypc]. — URL: https://cheloveknauka.com/sopostavitelnyy-sistemnyy-analiz-
angliyskoy-i-russkoy-leksiki

43 Tam xe

4 Knenanpuenko W. A. ConocTaBUTEIbHBIA aHAIN3 JIEKCUKH CEMAHTHYECKON TPYIIIIEI
"JlecTHHIIBI ¥ SJIEMEHTHI IECTHUYHBIX KOHCTPYKIUI'": aBTOpedepar nucc. ... KaHauaarta
¢bunonornyeckux Hayk. — MOCKOBCKUI 1ejarornueckuii yauusepceureT, Mocksa,1999. — ctp. 2

45 Tam xe
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0COOCHHOM HCcTOpUYECKOW (hopMaIid TEPMHHOB JAHHOTO Iois. Tak, «OCHOBOM
TAHHOW 00JIaCTH SBWINMCH 3aMMCTBOBAHUS M3 OOIIEro sA3bIKa O€3 3HAYUTEIbHBIX
CEMaHTHYECKHX H3MEHEHHUI». *® DT0 yrouHeHne 0co6eHHO BasKHO, TAK KaK Pa3BUTHE
M TIOJHOLIEHHOE CTAaHOBJIEHHE TEPMHHOCHCTEMbI M TEPMHUHOB B €€ COCTaBE
BO3MOJKHO TOJILKO CO CIelhaian3anuer 3nadenus. Hemab3s oOOWTH BHUMaHHEM U
VUCTOPUKO-KYJIBTYPHBIM aHaIW3, KOTOPBIM TAKXKE MNPEANPUHUMACT YYECHBIN.
Omnpenensis HE TOJNBKO HCTOPUYECKHM SKCKYPC, HO W KYJIbTYPHBIA 3JIJIEMEHT,
MPUBOJUTCS CIEAYIOIIEE 3aKIIOUCHHUE: «PAa3BUTHE JIEKCHUKU JaHHOW o00JacTu
OTpakaeT pa3BUTHE B3MVISIOB HAa JaHHYK MPEAMETHYIO 00JIaCTh OT HESCHBIX
OJIMHOYHBIX TMPEJCTABICHUN K TOYHOM Kiaccu(puKaiuu 00bexToB».*’ D10
3aMe4YaHue UMeeT IIEHHOCTh, TaK KaKk OHO OY€Hb EMKO OTPa)KaeT U OOIIUH sI3bIKOBOM
MpOLECC:  aBTOP  OXBAaThIBAET  TPAJAMIMOHHBIC  TEPUOJbBI, HAYUMHAS  C
JIPEBHEAHTIINICKOTO U 3aBepmias 20 B.

[To-cBOeMy HOBAaTOpPCKOM SIBJISIETCS MOCIEAHSIA IJaBa JIMCCEPTALMOHHOIO
uccnenoBanus, rae M. A. Knenansuenko obparaercs K mpodiemMe UCKYCCTBEHHOTO
WHTEJIJIEKTa U TEPMUHOJIOTHUYECKOMY TTOAXOY B IpobiieMe MojienupoBaHus. B3sB
3a OCHOBY HaJM4M€ aCCOLMATUBHBIX CBA3EW MEXY IMOHATHUIMH, UCCIIEAOBATEIIb
B3aUMOJICHCTBYET ¢ IeYaTHBIM (hOPMATOM — YIEOHBIMH ITOCOOUSIMH — M BBIJICIISET
10 rpynm accoumanuii, paHXUpys UX B MOPSJIKE YIOTPEOUTEILHOCTHU

1. «MoHTax (yCTaHOBKa) JIECTHHUII,
Pacuer u npoexkTupoBaHue JICCTHHULI;
PeMOHT u ykperuieHue JIeCTHUL;
Y CTpOUCTBO JECTHUL HA CTPOUILIOIIAIKE;
H3rorosneHue IECTHUI] HA 3aBOJIaX,
Hcnonbp30BaHuE IECTHUIL,

KoHTtponp kauecTBa necTHuUL;

O N o o b~ w D

WznocC nectHur;

46 Knenanpuenko U. A. ConocTaBuTeIbHbINA aHATN3 IEKCUKU CEMaHTUYECKOM rpyrnbl " JIecTHULIBI
U SJIEMEHTHI JIECTHUYHBIX KOHCTPYKUMIA'": aBTOpedepar aucc. ... KaHAauaara (QUIOIOTHYECKUX
HayK. — MOCKOBCKHIA IeIaroruueckiii yausepcurer, Mocksa, 1999. — ctp. 13

47 tam xe, cTp. 16
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9. 3aka3 pa3padOTKH JICCTHHIIBI;
10.  PaspabGorka TpeGoBaHuii K TecTHHIAM».

OdeHpb BaXXHO CIIEAYIONIEE 3aMEuaHue: «B OOJBIMTUHCTBE MOJOOHBIX padoT
UCTIONB3YIOTCSA B KauyecTBe OOBEKTOB CTAaThU U JAPYTUE OTIEIbHBbIE TOKYMEHTHI,
TEKCTBHl KOTOPBIX HOCST CIyYaWHBIX XapakTep, WIH Pe3yJbTaThl CYOBEKTUBHOTO
ombita (Meron dpeiiMoB)».*®  OpueHTHpOBaHHOCTE Ha Yy4eOHBIE HOCOOUS U
WCCJICIOBAHHE MaTepuaa C 0370017071 TUAXPOHUN JTIOKa3bIBAIOT
GyHIaMEHTATBHOCTh U CUCTEMHOCTH MPOBEJICHHOTO aHAIHA3a.

CUCTEeMHBIN COMOCTAaBUTENIBHBIN aHAIN3 JIEKCEM Y3KHX JICKCUUECKHUX TOJICH
OKa3aJICs JOCTaTOYHO IIJIOJIOTBOPHBIM IS PACCMOTPEHHSI TEMBl M HAIle] CBOE
oTpaxenue u B ucciaenoBanuu H. A. JlykcoBoil. ABTOp MOATAmHO MNPEAJIONKHI
paccMaTpuBaTh OIpEACIICHHE, TpPHU3HAKH UM TPEOOBAHHMS TEPMHUHA, IPOBEI
(hOopMaTbHO-CTPYKTYPHBIA aHATIU3 TIOJIS «JIOM/KHIIBEY, a TaKKe MPOAHATN3UPOBATI
SIBJICHUS] CHHOHUMMH, BAPUATUBHOCTH, MTOJIMCEMUH, OMOHUMHH U aHTOHUMHUHU.

Oco0eHHO UHTEPECHOM SBIIAETCA TJIaBa IUCCEPTAIMOHHOTO UCCIIeI0BAHUS T10
NEepPeBOly TEPMUHOB M TPYAHOCTEH, BOZHUKAIOIIMX B Ipoliecce nepeaayr. ABTOp
MOJIBITOXKUBACT HJICI0 TEPEeBOJIa CIEAYIONIMM 00pa3oM: «rJlaBHAs OIIMOKA Mpu
NIEPEeBOJIE TEPMUHOB COCTOUT B TOM, YTO MEPEBOJYMKHA MHOT/A CTPEMSITCS HAWUTH
OyKBalIbHOE COOTBETCTBUE MHOCTPAHHOMY TEPMMHY B PYCCKUX MaTepuanax».>
Hccnenosarens npusHaer, 4yTo Takas nombiTka norcka 100% SKBHBaJICHTHOCTH,
CTUpPAeT 0COOCHHOCTh PeaINii MTHOCTPAHHOTO SI3bIKA, a TAKKE MOXKET HECTH 0COObIC
KOHHOTAIIUU JAaHHOTO SI3bIKA, HE OTHOCSIIMECS K S3bIKy opuruHaia. J[pyrum
BBIBOJIOM, KOTOPBIM TaKkKe 3aCIy)KHUBAeT OTIEIHHOTO YIOMHUHAHUS, SIBIISETCS
oOparmieHue B paMkax paboThl K (Ppa3eoqOTHYECKUM €IUHUIIAM C KOMIIOHEHTOM

«IA0M», YKa3bIBAOIIIMM Ha HAJIUYUC KYJIbTYPHOI'O KOMIIOHCHTA B TCPMHHC. ABTOp

48 Knenanbuenko M. A. ConocTaBUTeNbHBIIA aHaIN3 JIEKCUKH CEMaHTHYECKOH TPYTIIIbI
"JlecTHUIIBI ¥ 3JIEMEHTHI JICCTHUYHBIX KOHCTPYKIIUN'": aBTOpedepar aucc. ... KaHauaara
¢unonornvyecknx Hayk. — MOCKOBCKHII mearorudyeckuii yausepcurer, Mocksa,1999. —cc. 17-
18

49 tam xe, cTp. 17

0 lykcoa H.A. ComocTaBUTENbHBINA CHCTEMHBIN aHAIM3 IEKCHKH CEMAHTHYECKOTO OIS
"mom/>kuibe" Ha MaTepralie aHTIIMHCKOTO M PYCCKOTO SI3BIKOB.: aBTOpedepar Jucc. ...
KaHauAaTa (GUIoJorndeckux Hayk. — Mocksa, 2006. — ctp. 19
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BbiIeNgeT 17 moAarpynnm B paMkax (Ppa3eosIOTHYEeCKUX €IUHUII U 3aKII0YacT:
«kaxpgas u3 3tux OF oTpaxkaeT 0COOEHHOCTH AHTJIMICKON M PYCCKON KYJbTYP,
MCTOPHIO JAHHBIX HAPOJOB, OBIT» .

He MeHee 3HaunMoOi 1 HEOOXOIUMOM SISl PACCMOTPEHUS SIBIISICTCS padoTta D.
Cramatnany «JIekcuko-ceMaHTHYECKUE, CTPYKTypHble U  (yHKIMOHAIHHBIC
O0COOEHHOCTH apXHTEKTYpHOU JIeKCHKW». McciaenoBanue MPOBOIUIOCH B aCTIEKTE
KOTHUTHUBHO-()YHKITMOHAIBHOW JIMHTBUCTHKH, 0a3UPYsICh Ha BEIOOPKE M3 YETHIPEX
S3BIKOB  — AHTJIMHCKOTO, HEMEIKOTO, TPEeYecKoro u pycckoro. B pabote
paccMaTpuBaeTcs  (PYHKIIMOHMpPOBAHWE W CTHJIMCTUYECKHE  CBOMCTBA
apXUTEKTYpHOU TepMmuHOiorun B no33un WM. bpoxackoro. B maparpage 1.3
UCCIIeTOBaHMs «JIMHTBUCTUYECKHE U DKCTPA-TMHTBUCTHYECKUE (DAKTOPBI pa3BUTHS
ApPXUTEKTYPHOU JIEKCHKN» BBIHOCUTCS OUEHBb BaXKHAS JIUIST aPXUTEKTYPhI MBICIb O €€
TyaIbHOCTH: «BO3MOXKHO, WMEHHO W3-3a CBOCH JIYyaIMCTHYHON MPHUPOIBI
APXUTEKTYPHOE COOPYKEHUE CTAHOBUTCS CHMBOJIOM KYJIBTYPHOU aypbl 3MOXH
IIPOLIIOro, HACTOSMIEro MM Oyaymiero».®? Beigenserca W apyras 0COOEHHOCTB
apXUTEKTYphl —  (PYHKIIMOHAJIbHAs  HEOAHOPOJHOCTh:  «MOHYMEHTAJbHBIE,
KYJIbTOBBIE, CAKPAJIbHBIE, TOCYJAPCTBEHHBIE 3[JaHUS BO3ABUTAJIMCH MPUHIIMITHAILHO
WHaYe, YeM CIIy>KeOHbIe, WM KUJIble, HECAaKpaIM30BaHHBIC 37aHUs, OKPYKAIOIINE
MX APXUTEKTYPHOE IPOCTPAHCTBO CEMUOTUYHOY.> KOMMEHTHPYS 3HAYEHHE U POJIb
aApXUTEKTYpHOHN JieKCHKU B mod3uu bpojackoro, D. Cramarwamy OTMedYaeT, 4To
y3KOCIeMAIbHAsT JIEKCHKA «PAacIIUPseT CBOM (YHKIMUA W MPHUOOPETAET HOBBIC
oOpasuble  3HaueHusA».>! Crnenuduka (yHKIMOHUPOBAHMS — APXMTEKTYPHBIX
TEPMUHOB TaK)K€ MOTYEPKUBACTCS TUIACTOBEIM MHOTO00pasneM — B paboTax mo3Ta
MOXKHO BCTPETHTh Kak OOMEyNOTPEOUTENbHBIE CJIOBA, OTHOCSIIHECS K

APXUTEKTYPE, TAK U Y3KOCIECIUATbHBIE JIEKCEMBI.

Sl Jlyxcosa H.A. ConocTaBHUTENLHBINA CHCTEMHBIN aHAIN3 JTIEKCUKH CEMAHTHYIECKOTO TIOJIS
"mom/ ke Ha MaTepralie aHTIIMHCKOTO U PYCCKOTO SI3BIKOB.: aBTOpedepar aucc. ...
KaHauaaTa GuiIoIoruyecknx Hayk. — Mocksa, 2006. — ctp. 25

52 Cramatnany . JIEKCUKO-CEMAHTHIECKHE, CTPYKTYPHBIE M (yHKIIMOHAIBHBIE OCOOEHHOCTH
ApPXUTEKTYPHOU JIEKCUKHU: HA MaTepualie aHIJIMHCKOT0, HEMELIKOI0, TPEYECKOIr0 U PyCCKOTo
SI3BIKOB.: aBTOpedepar aucc. ... Kauauaara puaonorndecknx Hayk. — Maiikom, 2010. — ctp. 12
53 tam xe, cTp. 13

5 Tam xe, cc. 18-19
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Takum 00pa3om, paccMOTpeHHbIE Pa0OTHI B paMKax (HOPMAIBHOTO
CTPYKTYPHO-CEMAaHTHYECKOTO aHaIM3a Kak OoJjiee MIMPOKHUX, TaK M OoJee y3KHUX
JIEKCUYECKUX TIOJIE B TEPMHUHOJIOTHH ApXUTEKTYPhl OOpaIlainch HE TOJBKO K
JIMHTBUCTHYECKOMY, HO Y KyJIbTYPHOMY acnekTy. Kaxnoe n3 uccieaoBaHui CMOTIIO
OTCIICIUTh BIIUSHUE KYJIHTYPHOTO KOMIIOHCHTA HAa CTAHOBJICHHE U (OPMAIIHIO
APXUTEKTYPHOM TEPMHUHOJIOIMU — 4YEpe3 HCTOPUYECKUE MPOLECCHI, NEPUOIBI
CTAHOBJICHUS SI3bIKA MJIM aHANIH3 (Pa3eoOrHueCKuX €IMHHIL.

HccnenoBarenn B 00JaCTH apXUTEKTYphl, OJHAKO, HE OrPaHUYUBAIHCH
oOpalieHueM K HCKIIOYUTEIbHO CTPYKTYpPHO-CEMaHTHYECKOMY aHanu3y. Tak,
padorer M. 3. Illumanckoit «TepMuHOIIOrMYECKHME WHHOBAUMU B 00JacTH
coBpeMeHHOU apxutekType» u C. B. JleBuueBoit «Ilpunuumnsl otOopa u
JIEKCUKOTPpa(UYECKOr0 OINMUCAHUSI TOAbSA3BIKA APXUTEKTYphl B CIEHHAIbHBIX
CIOBapsiX pPa3jIMYHBIX THUIIOB» CTaBAT CBOEH LEJIbI0 ONHUCAHUE HMEHHO
JIEKCUYECKOI'0 COCTaBa apXUTEKTYphl, B OJHOM ciiydyae (OKYCHPYSIChb Ha HOBBIX
TEpMHUHAX B 00JACTH apXUTEKTYphl, @ B IPyrOM — Ha CIOCO0€ CO3JJaHuUs MOJHOTO
CHEIHUATIBLHOTO CJIOBAPS U METOJIe 0TOOpa CelMaIbHON JIEKCUKH.

Tak, uccinenoBaHreM, KOTOPOE HE TEPSET CBOEH aKTyaJbHOCTU U CETOHHS,
aBisieTcst Hay4Hast pabota U. O. llumanckoit — «TepMuHONTOrHYecKne MHHOBAIINH
B 00JIaCTU COBPEMEHHON apXUTEKTYphl». ABTOp JAaeT CIEIYIOIee OMpeelcHUue
TEPMHUHOJIOTHYECKOW HMHHOBaMU: «lloxg TEpMUHOJIOIrMYECKMMH WUHHOBALMAMU B
paboTe Mmoapa3yMeBarOTCs HOBbIE TEPMUHBI (CII0BA UITU CIIOBOCOYETAHMUS ) B JAHHOU
00J1aCTH, KaK MOJYYHBIIHE OTPAKEHUE B JICKCUKOTPAPUIECKUX UCTOUYHUKAX, TaK U
TE, KOTOpbIE YK€ TNpuoOpenn OMpelesieHHYI0 H3BECTHOCTh B cdepe
npoeCCHOHAILHOTO ~ OOINEHUS, HO IO KaKUM-TMO0O TIpUYMHAM eIIe He
3apEruCTPUPOBAHBI B OTPACIEBBIX CIIOBApsX, JUOO BCE €I1e HaXOAATCS Ha CTauu
OKKAa3MOHAJBEHOTO HCIOIb30BaHMs».”> OTMeuaeTcs W NpUYMHA HEOOXOIUMOCTH

UCCJIEIOBAHMS JaHHBIX HOBallMMd B apXxuTekType: «B HEeKoTopeIX paboTax

5 [Iumanckas . D. TepMUHOIOIHYECKHE UHHOBALIMYU B 00JaCTH COBPEMEHHOM apXUTEKTYPBIL.
aBTopedepar aucc. ... KaHauaara (UiIoJOoTHIeCKUX HayK. — [ 0Cy1apCTBEHHBI YHHUBEPCUTET
mM. T. I'. lleBuenko, Kues,1990. — cTp. 2
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TEPMUHOJIOTHSI  apXUTEKTYpbl pPacCMaTpUBaeTC KAaK YacTh CTPOUTEIBHOU
TEPMUHOJIOTHH, YTO, Ha HAIIl B3TJISJI, HE BIIOJHE 000CHOBAHO. Takoe Cy>)KeHHE paMOK
I[ElHHOfI Hp06HeMBI HC ITI03BOJISICT BCCCTOPOHHC OCBCTUTD 00BEKT HCCIIEA0OBAHMNA,
[10Ka3aThb TOT OFpOMHBIﬁ [NOTEHIINAJI CJ'IOBOO6p330BaTeJ'IBHBIX CpCACTB,
UCIIOIb3YEMbIX B TEPMUHOJIOTMYECKOM HEOHUMUHU JTAaHHOM 00J1acTH, HU, TeM OoJiee,
AaTh HCJIbHOC OIMMCAHUEC TCX TCPMHUHOJIOTHUICCKUX I/IHHOBaI_II/II\/II, KOTOPBLIC IMOSABUJIIUCH
B TEPMUHOCHCTEME COBPEMEHHON apXHMTEKTYpHl B mocienHee Bpems».”® U 3mech
aBTOP MOAYEPKUBAET CIIOKHYIO IPUPOAY APXUTEKTYPHI, YTO OYE€Hb 3HAYUMO IS
[NOHUMAaHUuA JICKCUYECKOT' O coCTaBa I[&HHOIZ AUCHUIIIINHEBIL: «aHTIIMUCKHE
TEPMUHOJIOTMYECKME MHHOBALMU B OOJIACTU COBPEMEHHOW apXUTEKTYpbl HUMEIOT
CBOIO creuuduky, kKoropas oOyCJOBIIEHAa CHEHUPUKON CaMON apXUTEKTYpHI,
coueTaromieil B cebe AIEeMEHThl peMeciia U HUCKYCCTBAa, a TaKKe TOH OrpOMHOMN
pOJIBI0, KOTOPYIO HMTpaeT apXUTEKTypa B >KM3HH COBPEMEHHOTO OOIIeCTBa W B
Pa3sBUTUM BCEW HALIEH IMBUIM3AIAK».>

[Toka3aTenbHBIM SIBISIETCS PACCMOTPEHHE aBTOPOM IOHSTHS COBpPEMEHHas
apXUTEKTypa B TPOTHBOBEC YCTOSBILICHCA TPAaIWIMOHHOW apXUTEKType, TIJie
TEPMUHBl MOTYT TOABEPraThCsi MOYTH HE3aMETHBIM HW3MEHEHHWsM. Tak,
UCCJIeIOBAaTENb  HAOMIOMAET  SIBICHHE  «MEXKHAYYHOM  TEPMHHOJIOTUYECKOU
OMOHHMMHUUY, onupasich Ha mpumMepbl radical design wiu pneumatic structures. O6a
aTpuOyTMBa 3aUMCTBOBAaHbI W3 JIPYTUX TEPMHUHOJIOTHMH — TIOJUTUYECKOU U
TuApaBJIMKH. TepMI/IHOJIOFH‘-IeCKI/Ie HMHHOBAaIlnu OYCHb IIOABCPIKCHEBI
OKCTPAJIUHIBUCTHUYCCKUM ABJICHHAM, YTO JOKA3bIBAIOT IIPUMCPHI BBIIIC, BCAb
«TEeHEepalMs HOBBIX M€V U KOHLIENIIUM, XapaKTEPHAsl ISl TBOPUYECTBA aPXUTEKTOPA
U Ju3aiiHepa, HEHW30€XKHO COIPOBOXKIACTCS ITIOMCKOM aJICKBAaTHBIX SI3BIKOBBIX
CpPEACTB, HEOOXOAUMBIX I 0003HAUEHUS U 3aKPEIUVICHUS 3TUX U B mpoliecce

58

HpOCI)eCCHOHaHBHOﬁ KOMMYHUKAIIUND). HpI/IMC‘-IaTCJ'IBHBIM ABJIACTCA u

OPUBEACHUE aBTOPOM PACCMOTPEHUsl meneckonuy Kak MeToJa o0pa3oBaHUs

% [Mumanckas M. D. TepMUHOIOIUYECKE HHHOBAILMH B 06JaCTH COBPEMEHHOM apXHTEKTYphL.: aBTopedepar aucc.
... Kagnuaara GUIoNOTHYecKiX HayK. — ['ocymapctBenHsiil yHuBepcuret uM. T. I'. llleBuenko, Kues,1990. — ctp. 2
57 tam xe, cTp. 4
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TepMUHOJIOTHUECKMX WHHOBaui: «llog Temeckomueid TOHWMAETCs Croco0
CJIOBOOOpa30BaHMs, P KOTOPOM HOBOE CJIOBO BO3HUKAET M3 CIWSHUS TOJIHON
OCHOBBI OJTHOTO MUCXOJHOTO CJIOBA C YCEYEHHON OCHOBOW JPYroro Wiv U3 CIUSHUS
IIByX YCEUEHHBIX OCHOB UCXOHBIX CJI0B».”® B KauecTBe MPUMEPOB aBTOP IIPUBOIUT
CIICyIOIIMEe TEePMHHOJIOTMYECKHEe WHHOBAIUHU: «autoscape (automobile +
landscape), beeutility (beauty + utility), arcology (architecture + ecology), subtopia
(suburb + utopia), slurb (slum+suburb), Boanywash (Boston + New York +
Washington)».®° JIpyrum MHTEpeCcHBIM METOIOM HOIOIHEHUS APXUTEKTYPHOU
JIEKCUKH fABIIAEeTCS MeTadopuzanus:«age construction "KapkacHas KOHCTpyKIus'",
mushroom floor "Ge36amounoe mnepekpoiTre”, Shell structure "cBomuaroe
coopyxenue"».%! OcHoBononararomyM B 3TOH CBA3M MOKHO CUMTaTh BHIBOJ, K
KOTOPOMY TIPUXOJMT HCcienoBatenb: «lcciaenoBanue moOATBEpKAAET BCE
BO3pACTAIOIIYI0 POJIb MeTaopbl Kak TEPMHUHOOOPA30BATEIBHOIO CPEJCTBA, YTO
SBJISIETCS CJIEICTBUEM ACCOLMATUBHOIO XapaKTEPa YEIOBEUECKOIO MBIILICHHUS, TaK
Kak MeTtadopa crocoOHa BBI3BIBATH Pa3IMYHBIE ACCOLMALUU, CTUMYJIHPYIOLIUE
yesIoBeYecKoe BooOpakeHue».

Takoe HaOmONEHHE HCKIIOYUTENIBHO BaXXHO U JUISI  COBPEMEHHBIX
APXUTEKTYPHBIX peajiuii U UX BIUSHUS HA APXUTEKTYPHYIO TEPMHUHOJIOTHIO.

Uccnenosanme C. B.  JleBuueBort  «[lpuHimuner  otOopa U
JIEKCUKOTPAUIECKOTO OINMUCAHUS TO/AbS3bIKA APXUTEKTYpPhl B CIEIHATbHBIX
CJIOBApSX Pa3UYHBIX TUIIOB» OMPEAENSAECT CBOCU IENbI0 «ICKCUKOTpapUIecKuit
aHaJIu3 W BBISIBICHUE MPUHIIUIIOB CTPOEHUS CHEUUAIBHBIX CIOBaped MOAbSA3bIKA
APXUTEKTYpPhl W MOJICTUPOBAHME Ha 3TOW OCHOBE aHIJIO-PYCCKOTO YYeOHOTO
TEPMHHOJIOTHYECKOTO 9AaCTOTHOIO CIOBAPSA IO MCTOPHU apXHTEKTYphD».®3 ABTOp

OCOOCHHO TOAYEPKHMBACT HEOOXOAWMOCTh CO3JaHMS CIIOBapel 1O  yxKe

59 [Mumanckas V. . TepMHHOIOIHYECKUE MHHOBALMK B 00J1aCTH COBPEMEHHOM apXMTEKTYPEL: aBTOpeeparT aucc. . ..
KaHuaaTa GUIonorniyeckux Hayk. — ['ocynapcrBennsiii yausepceutet um. T. I'. IlleBuenko, Kues,1990. — ctp. 18
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CYILIECTBYIOIIUM, (PyHAAMEHTAIbHBIM IUCUUIUIMHAM, TaK KAK OOMEH 3HaHUN MEX Ty
npodeccuoHazaMi B CaMbIX Pa3HbIX cepax 4eI0BEeUeCKOro 3HaHHUsI HEBO3MOKEH
0e3 y3kocrenuanbHbIX cioBapeil: «Tem He MeHee, B HAacTOsIIee BpeMs BOZHUKAET
HEOOXOAMMOCTh CO3/1aHH TEPMHUHOJIOTMYECKUX CIPABOYHUKOB HE TOJBKO HOBBIX
orpacieii Hayku u TexHuku (JlyneBa, 1996), HO Takke coCTaBJICHUE
TEPMHUHOJIOTHUECKUX CIIOBapell HOBOTO TUIMA TaKUX (hyHIaMEHTANbHBIX OTpPAaCiIeH,
KaK: JIMHTBUCTHUKA U (pustocodusi, maremaTuka U ¢pusnka. He uckinroueHue B 3Tom
pAY U clielMalibHAs JIEKCUKA MOIbSI3bIKA ApXUTEKTYPbl HA MaTEpHalle aHTJTUHCKOTO
A3BIKa». %

HccnepoBarens Takxke oOpaliaeT BHHUMAHME U Ha HOBBIE JIEKCHYECKHUE
€AMHUIBL, KOTOPBIE JOKHBI ObITh 3aKPEIUICHBI B clioBapsix: «HayuHo-TexHuueckuit
IpOrpecc, BO3HUKHOBEHHWE HOBBIX HAyUYHBIX HAIpaBlIeHUH U MEPECMOTP
TPaJAUIIMOHHBIX CUCTEM HAyYHbIX 3HAHWM, B3aMMHOE MPOHUKHOBEHUE OTIEIbHBIX
oTpaciiedl HayKM M TEXHUKH, CO3[JaHUE HOBBIX HAyUHBIX JUCLUIUIMH — BCE 3TO
HEN30eKHO TpeOyeT COo3AaHMsI HOBBIX CJIOB Il 00O3HAYEHUs HAyYHBIX MOHSITHMH,
IPOLIECCOB, HAUMEHOBAaHMsI 00ObEKTOB, YTO B CBOIO OUEPE/Ib PUBOAUT K CO3JaHUIO
HOBBIX CJIOBapell pasInYHBIX OTpacieil 3HaHus». %

Eme oaHMM HEMalOBa)XKHBIM 3aMEUaHHWEM aBTOpa SBISETCS IIOHUMAaHHE
CIIOXKHOCTH  apXMTEKTYpHOTO  CIIOBapsi, €ro  «IOJIMACIHEKTHOCTW».  Tak,
UCCIIeIOBaTeNlb BBIOMPAET JMIIb OJWH U3 BO3MOXHBIX IUIACTOB — HCTOPUIO
aApXUTEKTYPhl — KOTOpasi 00bEIMHAET CTUIIU U HAIIPABJICHUS B apXUTEKTYPE.

OpHuM U3 pe3ynbTaTOB, K KOTOPOMY MPUXOJIUT ABTOP, SBIISIETCS TOATAITHOE
OINHMCaHUE COCTABJICHHsI CIOBAps MO apXUTEKType: «Jlekcukorpaduueckuit anamus
CHEUUAIbHBIX CIOBapeil MOJbA3bIKA apXUTEKTYpPbl, MIPOBEACHHBIM HA MaTepHale
AHTJIMKACKOTO S3bIKA, MO3BOJWI NPEIJIOKHUTh CIAEAYIONINE 3Tanbl (POPMUPOBAHUS
IUIAHUPYEMOT'O  aHTJIO-PYCCKOTO y4e€OHOTO TEPMHUHOJIOTMYECKOTO CJIOBaps IO

UCTOPUHU apXUTEKTYPBIL: 1) coCTaBIEHUE MPOEKTA CIOBAPSI; 2) IOCTPOEHUE CIOBHUKA

64 Jlenuesa C. B. HpI/IHIII/IHbI 0T6opa u JIGKCI/IKOFpa(i)I/I‘ICCKOFO OMCaHuA NOABA3BIKA APXUTCKTYPHI B ClICHUAJIBHBIX CIIOBApAX
Pa3NUYHBIX THIOB.:aBTOpedepaT aucc. ... KanauaaTta uonormyecknx Hayk. — ViBaHoBCKuii ['ocynapcTBeHHBIN Y HUBEPCUTET,
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Ha OJTale aHajln3a CHEIUAJIbHOM JIEKCUKH; 3) ydeT JIEeKCHUKOrpapuuecKux
TpeGoBanuii; 4) peaKTUPOBAHUE TOTOBOTO K U3IAHHIO CIoBaps».®

Takum 00pa3zoM, MOXHO 3aKJIIOYUTh, YTO JAAHHbBIE PaOOTHI IIOJIOTBOPHBI U
aKTyaJdbHbl [JIl PAacCMOTPEHHS B paMKaX COBPEMEHHOM apXUTEKTYypPHOU
TEpMUHOJIOTHH. [IOCTOSIHHOE MOMOMHEHUE TEPMHUHOJIOTMH, OOYCIOBIEHHOE HE
TOJIbKO TEXHUYECKHM MPOrPEeccOM, HO M HapacTaIOLIUM BIUSHUEM TII00aTU3alny,
BE0O-KOMMYHHUKAllUM, BO3HUKHOBEHHEM HOBBIX JKAaHPOB M UX LU(PPOBOU
JOCTYITHOCTBIO JIa€T IOBOJ pPacCMaTpuBaTh apXHUTEKTYpy C HOBBIX CTOPOH U
aCIeKTOB, a S3bIK apXUTEKTYpbl — TOJABEpraTh Bce Oo0Jee TIIATEIbHOMY
MHOT0aClEKTHOMY aHaJIU3y, HE OrPAHUYUBASICh TOJIBKO CTPOUTENBHBIM ACIIEKTOM.
CocraBneHue ciioBapeil 1o TEpPMUHOJIIOTUU APXUTEKTYPbI SBISIETCS] BAXKHBIM 3TAIIOM
B 3aKpEIUIEHUU CHEUUaIbHON TEPMHUHOJIOTMH, OTpa)kash Kak HOBBIE, TaK U
TPaJAUIIMOHHbIE TEPMUHOJIOTUYECKUE €TUHULIBI.

Kak cBuzaerenbcTByeT mNpuBEJEHHas BBIOOpKA, padoOT, MOCBSIIEHHBIX
NOJPOOHOMY H3YYEHHIO APXUTEKTYPHOM TEPMHUHOJOTUU C TOUYKM 3PEHHUS S3BIKA,
OKa3ajoch  HAMHOro  OoJiblle,  4YE€M  MCCIEAOBAHUN,  IOCBSIIECHHBIX
(YHKIIMOHUPOBAHHIO TEPMUHOB B pEYM M PACCMOTPEHHUIO apXUTEKTYPHOU
npodeccuonanbHoOM peun. MccnenoBarenu OblIn 3aMHTEPECOBAHbI B PACCMOTPEHUN
0a30BBIX TEPMHHOJIOTMYECKHX BOIPOCOB, KOTOpPbIE MOTJIM Obl JaThb MOHMMAaHUE
cocTaBa W OCOOCHHOCTEH  apXUTEKTypHOW  TepMuHoioruu.  OpHako
npodeccuoHaNbHasl peyb apXUTEKTOPOB U €€ OCBEIICHHE OCTAJIUCh 3a MpeJeaMu
UHTEPECOB YUEHBIX.

L{eHHOCTh JaHHOTO TUCCEPTALMOHHOIO UCCIIEIOBAHUS 3aKI0YAETCSI UMEHHO
B TOMBITKE M3YyYUTh W OMHCATh OIpPENEJICHHbIE 3aKOHOMEPHOCTH YIMOTpPEOJIeHUs
ApPXUTEKTYPHOU JIEKCUKHU B PEUH MPOPECCUOHATBHBIX apXUTEKTOpOB. Ocobas poJb,

KoTOpasd OTBOAWUTCA TCPMHHAM B paMKax 3HHI[€I>1KTH‘I€CKOFO AUCKYpCa,

66 JIesnuena C. B. IIpunHIuns! or60pa 1 JIEKCUKOTPaduIeCKOro ONHUCAHHS MOIbA3bIKA
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HAXOJIAIIErocs MEXITYy MPohecCHOHATBHBIM M HEMTPO(PECCUOHAIBHBIM, OMPEIeIsieT

YHUKAJIbHOCTBb KaK M3y4aCcMOI'0 MaTCpuajia, TaKk 1 CaMOI'0 HCCIICAOBAHUA.
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BriBoanbl mo riaase 1

ApxuTeKTypa U3/peBie 3aHMMalla 0c000€ MECTO B MCTOPHUU YEJIOBEUECTBA.
HmenHo 3TUM 00yCIIOBJI€HA MOJBUKHAsI, KOMIUJIEKCHAs PUPOJIa paccMaTpruBaeMoil
o0jacTH, KOTOpas, C OJHOM CTOPOHBI CIyXHJa OOIIECTBEHHBIM HYXJIaM U
NOTPEOHOCTSIM, COXpaHsis B ce0e PyHKIIMOHAIbHBINA CTPOUTENbHBIN KOMIIOHEHT, a C
JIpyroi — oTpakaja KyJIbTypHBIM Ko U (hopMalnio 001IecTBa Yepe3 ICTETUIECKOe
HaTNOJTHEHHE. DTO YCPEAHEHHOE TOJOKEHUE apXUTEKTYphl M OTPAaHUYHMBAIIO €€
BO3MOKHOCTh MPHUHAAJICKHOCTH TOJBKO K MCKYCCTBY WJIM TOJBKO K pemeciy. C
AHTUYHBIX BPEMEH OCO3HAHHME JAHHOW OCOOEHHOCTH OCOOEHHO BBIJEISAIO
aApPXUTEKTYPy CPEAH APYTUX AUCIUTIINH.

CoBpeMeHHOE  CIIOKHOE  TOJIOKEHHE  apXUTEKTyphl, KOTOpas  He
paccMaTpuBaeTCsl Kak nmpumep oxHoro u3 the arts, cBumeTenbCcTByeT O TOM, 4TO ee
JBOMCTBEHHAs TMPHUPOJAa W CETONHSA BIMSIET Ha €€ THUIOJOTHU3AINI0 U
kinaccudukanuio. Bo3aMoxkHas MHTErpanusi apXuTEKTypbl C JIPYTUMU OO0JACTSIMHU
3HaHUS HE pa3 o0cyxkjaercs MNpoPEeCcCUOHAIBHBIMUA aAPXUTEKTOPAMH, OIHAKO
OJIHO3HAYHOT'O OTBETA MOKA HE CYIIECTBYET.

MHOTO4YHUCIIEHHbIE HCCIAEAOBAHUS MO MACIITa0HBIM acleKkTaM B paMKax
apxutekTypsl (pabotel U. 3. llumanckoii, . A. Knenansuenko, C. B. I'punesa, E.
E. Muponosoii, 3. Cramaruany, H. A. [dykcoBoii, C. B. JleBuueBoii u Apyrux)
MO3TAllHO OTPaKalM €€ Pa3BUTHE U BbIJEICHUE B OTAEIbHYIO, CAMOCTOSITEIHHO
oopmIIeHHYI0O  TepMUHOCHCTEMY. BbIBOABI, K  KOTOPBIM  MNPUXOAWIN
UCCIIEIOBATENH, 3aTParuBaji Kak €JUHUYHBIC, JIOKAIbHbIE CEMaHTUYECKHE OIS B
pamMKax TePMUHOJIOTUH apXUTEKTYPbI, TaK U 00JIee IMHUPOKHE, 1, HAKOHEI, OCBEILaIH
TEPMHHOJIOTMYECKHUE HEOJIOTU3MbI B paMKax JaHHOW 00JIacTH.

Bce BhImenepedrcieHHOE Ja€T BO3MOKHOCTb C/I€laTh BHIBOJ O
HEOOXOUMOCTH JATbHEHIIIETO U3YUCHHS ApXUTEKTYPHONH TEPMUHOJIOTHH, a B
0COOCHHOCTH — Ha MPUMEPE HOBBIX, paHee He PaCCMOTPEHHBIX MaTepuaioB. Ho,
IPEXkKe YeM MEePEeXOqUTh K TAKOMY MPUOIIKEHUI0, HEOOX0ANMO OoJiee 1eTaabHO
OMMHCaTh MHOTOKOMITOHEHTHYIO TIPUPOY apXUTEKTYPbI, 3HAUUTEITHHO

MOBJIMSBIIYIO HA €€ COCTAB — KAK MOHATUWHBIN, TaK U JICKCUYECKUM.
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I'naBa 2. TepMuHBI apXUTEKTYPbI B sI3bIKE
§1. /IBoiicTBeHHasi IPUPO/Ia APXUTEKTYPHI U BIUsIHHE ITOr0 hakTopa
HA TEPMUHOJIOTHYECKYI0 CUCTEMY apXUTEKTYPbI

ApXUTEKTypa M €€ MEeCTO B CHCTEME KYJbTYphl SBISIETCS IIHPOKO
o0CcyXIaeMbIM BOTIPOCOM Kak B MPOGECCHOHATBHOU Cpee apXUTEKTOPOB, TaK U
Cpeau KyJbTypOJOrOoB U JHUHIBUCTOB. CnokHasih TpUPOJa apXUTEKTYphI,
NPOJMKTOBAHHAS, C OJHOM CTOPOHBI, (YHKIMOHAIBHOCTHIO aPXUTEKTYPHBIX
COOPYKEHUM, C APYrol — IEHHOCTHBIMH CMBICIIAMH, KOTOPbIE BKJIAJIBIBAIOTCS B
KOHEUHYIO TIOCTPOMKY, YCJIOXHSIOT MpOLecC KiIacCUPUKAIMU U OTHECEHUs
ApXUTEKTYpPhl K  OJHOMY  TMOJIOCY  KYJbTYpbl. JTa  CJIOXHOCTb U
MOJIMKOMIIOHEHTHOCTh apXUTEKTYpPhl KAaK HAyKH W MPOJAYKTa AEATEIbHOCTU
YeJI0BEKa OTPAXKAETCsl U B TEPMUHOJIOTUU apXUTEKTYPHI.

Tak, uccienoBaTenu-KyJabTypOJIOTH M HCTOPUKM HCKYCCTB IMPEIJIararoT
paccMaTpuBaTh ApXUTEKTYPy MU €€ CBA3b C KyJbTypoul mo-pazHoMmy. K. M.
BepxOunkuii mpeasiaraeT pa3rpaHMuruBaTh MOHITHUS KYJIbTYPbl U IUBUIIU3ALINHY, T1I€
ApXUTEKTYpa OTHOCUTCS K KYJIbTYPHOU COCTaBIIIOLIEH, a CTPOUTENBCTBO — K
UMBWIN3ALUOHHOMY acCHEKTy: «EeClIu KyJbTypa — 3TO MAaTepUaIN30BAHHOE
BOIUIOIIIEHUE TBOPYECKHX CIIOCOOHOCTEH U IIEHHOCTEW ueIoBeYecTBa, TO
UMBWIN3ALNUS — O3TO COBOKYIHOCTb HCKJIIOUUTEIBHO TEXHUKO-MEXaHUYECKUX
BO3MOKHOCTEH OOLIECTBEHHOTO Ppa3sBUTHA».! ABTOp NPOMOIDKAET: «CKA3aHHOE
BBIIIIE CYILIECTBEHHO /i1 TOHUMAaHHUS B3aUMOJICUCTBUA aApXUTEKTYphl U
CTPOUTENBCTBA, TaK KaK apXUTEKTypa €CTh HNPOJAYKT KYJIbTYPHI, a CTPOUTEIbHOE
IIPOM3BOACTBO — LIUBHJIN3ALUN.>

Hpyroe onpeaenenue apxutekrypol gaHo C. C. JKylKOBBIM: «apXUTEKTypa
NpeACTaBiIsieT CcOOOW, C OJHOM CTOPOHBI, JEATEIBHOCTh MO (HOPMUPOBAHUIO
MaTepUaIbHO-TIPOCTPAHCTBEHHOTO  OKPY’>KEHMsI 4YelioBeka U oO0lecTBa B

COOTBCTCTBUM C TNPHUHATBIMM HWMH LOEHHOCTAMU W HACAIIaMHU, C I[perﬁ —

! BepxOuukwuii XK. M. ApxurekrypHast KyabTypa. ICKyCcCTBO apXUTEKTYPBI KaK CPENCTBO
TYMaHH3alUH «BTOPOH npupoas». — Cno.,1998. — c1p.8
2 TaM ke, cTp. 8
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COBOKYIIHOCTbh PE3YJIbTAaTOB A3TON JIEATEJIbHOCTH — MaTEpUabHBIX (3[aHUS H
COOpPYKEHHUSI) U HEeMAaTePUAIbHBIX (3HAHUS W OIbIT, UJEH, UACaIbl U LIEHHOCTH).
Bnopouem, noa 3To omnpeneneHrue NonajarOT M pas3IMuHbIe BUJIBI CTPOUTEIBbHOU
neaTenbHOCTH. [l03TOMYy BaXHOM  OTJIMUHUTENBHOW YEpPTOM  APXUTEKTYPHI,
OTTPaHUYMBAIONICH €€ OT C(hephl CTPOUTEIHCTBA, SBISIOTCS MHGOPMAIMOHHAS U
XYI0)KECTBEHHO-ICcTeTHYecKast GyHKITUU. B To ke BpeMs 3Tu HyHKIIUU MPUCYIIN U
HCKYCCTBY».

BaxHbIM  SBIAETCA CIEAYIOIIMA KOMMEHTapUl: «apXUTEKTypa €CTh
Pe3yJIbTaT 3aKOJIBLIOBAHHOTO MPOLIECCA B3AUMOIEUCTBUS MATEPUATIBHOM, TyXOBHOM
M XYI0XKECTBEHHOH KyIbTyp».' MEHOMEH apXUTEKTyphl KaK «3aKOJIBLOBAHHOIO)
npolecca B3aUMOJIEUCTBHS TPEX «IUIACTOB» WUJIM YPOBHEH KyJbTYpbl MpeobiiaiaeT
CpPEAU OTEUYECTBEHHBIX UCCIEA0BATENEH.

CxomHoe onpeseneHue apXUTeKTypbl U €€ JBOMCTBEHHOCTH MPHUBOJIUTCS B
BoibI1I0M SHIMKIIONEIUYECKOM CIIOBApE: «apXUTEKTypa (J1aT. architectura - ot rped.
architekthon - crpoutens) (3049eCTBO), MCKYCCTBO IMPOSKTHPOBATh W CTPOUTH
31aHUSI M JIp. COOPYKEHHs (TakKe MX KOMIUIEKCHI), CO3JAI0NIME MaTepUalbHO
OpPraHU30BaHHYIO CPely, HEOOXOIUMYIO JIFO/ISIM JIJISl UX JKU3HU U JACSTEIHHOCTH, B
COOTBETCTBHM C Ha3HAYEHHEM, COBPEMEHHBIMU TEXHUYECKUMHU BO3MOKHOCTIIMU U
ACTETUYECKUMHU BO33pEHUSIMU 001IecTBa. Kak BU MCKyCCTBa apXUTEKTypa BXOIUT
B cdepy AyXOBHOH KyJIbTYPBI, SCTETHYECKH (POPMHUPYET OKPY>KEHHE YeJIOBEKa,
BBIPAXKAET OOIIECTBEHHBIE UIIEH B Xy I0KECTBEHHBIX 00paszax».’

HemanoBaxkHbiM  JJisi TOHUMaHHSI BOIIPOCA SABJISIETCS  COOTHOUIEHUE
MaTepuaIbHOM M JyXOBHOM KyJbTYpbl. [JI1 BBISICHEHUS JAHHOW MNPOIMOPLUHHU B
ApXUTEKTYpPE HEOOXOIUMO, MPEKAE BCETO, MPEAOCTABUTh MPUMEPHI ONPEACICHUN

JAHHBIX YPOBHEU KYJIBTYPBI.

3 Kyiikos C. C. CeMb 3JIEMEHTOB apXHTEKTYPHOMN CHCTEMbI// ADXUTEKTOH: U3BECTHS BY30B. — No
51, 2015. —ctp. 45

4 tam xe, ctp. 45

> BOJIBIION SHITMKIIOTIEANYECK I ciIoBaph [DnekTponHsbIii pecypc]. - URL:
https://dic.academic.ru/dic.nsf/enc3p/60458
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Tax, P. I'. AnpecsiH yka3bIBaeT, 4TO «IOHATHE MaTepHUalibHas KyJIbTypa ObLI0
BBEJICHO B KYJbTYpPOJIOTHIO 3THOTpadaMu U aHTPOIOJIOTaMHU, TOHUMABIITUMU O]
MaTepUabHOW KYyJIbTYpOM XapakKTE€pHbIE YEpPTbl KYJbTYpPhl TPaJAUIIMOHHBIX
o0mecTB».® Jlanee TepMMHOM MarepHalbHas KyJIbTypa «CTAIM OIPEAEIATH BCHO
MaTEepUAIIBHO-ITPAKTUYECKYIO JCSATEIBHOCTh YEJIOBEKA M €€ pe3yJIbTaThbl: OpYyAUs
TpyJa, OSKWININA, MPEeIMEThl IIOBCEJIHEBHOIO OOMXO0da, OAEKIY, CpEACTBa
TPAHCIIOPTa W CBSI3M U T. . Bo BCe ATO BJIOXKEH 4YENOBEUECKUU TPY[, 3HAHMUS,
OnBIT».’

KommeHnTrpys CyTh TyXOBHOW KyJNbTYpbI, UCCIEI0BATENb JAET CIEAYIOIIEe
ONpPENCIICHUE: «IyXOBHAas KyJIbTypa — 3TO HAay4dHas Waesd, XYyIOKECTBEHHOE
IIPOU3BEICHUE M €ro MCIIOJIHEHUE, TEOPETHUYECKHE W DMIIMPUYECKUE 3HAHMS,
B3IUISBI, CKIABIBAIOIINECS CTUXMIHO, M HaydHble BO33peHus».® Tak, mMyxoBHas
KyJIbTypa SIBJIIETCS JOMEHOM CO3HAHHUS YEJIOBEKA.

BaxxHO, 4TO Ha NPOTSHKEHWU MNPOJOJDKUTEIBHOTO MEepruoAa KyJIbTypou
MMEHOBAJIACh TOJIBKO AYyXOBHAsl JEATEIbHOCTh U €€ MPOAYKTHI, B TO BpEeMs Kak
MaTepUaIIbHOE OCTAaBAIOCh «3a T'PaHbIO KYyJbTypbl». Takas mocTaHOBKAa BOMNpOCa
OYEHb 3aTPYIHUTENIbHA JIJIS1 ONIPEJIECTIEHNS MECTA APXUTEKTYPbI B CUCTEME AYyXOBHOM
WIM MaTepualbHOM KYyJbTYpbl, BEAb AapXUTEKTypa TNPEACTaBIseT COOOM
YHUKaJIbHBIH CUMOMO3 TBOPYECKON (DYHKIMH M OCSi3aeMOW (PYHKIIMOHAIBHOCTH.
B0o3MOXHBIM ~ BBIXOJIOM SIBJISIETCS  pa3TpaHUYCHHE, KakK MpenjaraeT psj
UCCIIeIOBaTeNIel, apXUTEKTypbl U cTpoutesbcTBa. OJHAKO Kak JIUTEparypa
HEBO3MOXKHAa ©0e€3 s3bIka, TaK M AapXUTEKTypa HEBO3MOXXHAa 0e3 CBOEro
MaTEepUAIIBHOTO COMPOBOUTEIIS.

CrnenoBaTenbHO, rpaHb MaTE€PUANIBHOW M JAYXOBHOW KYJIBTYpP B KOHTEKCTE
aApXUTEKTYphl — Mpo3pavyHa U yciaoBHA. OrpaHnyeHue cMMOMO3a TBOPYECKOTO U
MaTEepUAIIBHOTO TOBEAET 3a COOOW PECTPUKLUMHM M 0oJiee MIMPOKOro IjIaHa, 4TO

OpUBEAET K JepopMauu apXUTEKTYpbl KaK HAYKH. TE€pMUHOJOTHUS apXUTEKTYPHI,

® Sunuknonenus Buxu [Dnexrponnsii pecype]. — URL: https://culture.wikireading.ru/46075
" Dunuknonenus Buxu [DnexTponnsii pecype]. — URL: https://culture.wikireading.ru/46075
8 Dnumknonenns Buku [Dnexrponnsii pecypce]. — URL: https://culture.wikireading.ru/46075
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KaK €€ OTpPa)KCHHE, TaKKe MOHECET OINpPEICICHHbIE U3MEHEHHUS: MPU Pa3/IeICHUH
JIeKOpaTUBHBIE (QopMalii OyJIyT OTHECEHBI K Cyry0O TBOPYECKOW Mapagurme, a
THIIBI 3TaHUH — K (DYHKITHOHATHHOM.

[TokazaTenbHBIM MapaMETPOM JJI U3YUEHHS] TEPMUHOJIOTHH apXUTEKTYPhI Ha
YPOBHE $I3bIKa, KOTOPBIA JEMOHCTPUPYET [IBOMCTBEHHYIO IPUPOAY H3y4aeMOU
chepsl, SBISIIOTCSI CEMAaHTHUYECKHE TOJs: «BpIfeneHne ceMaHTHYECKUX TIOJeh
OCOOCHHO BaKHO KaK MpPH H3YYECHUU TEPMHUHOJIOTUU APXUTEKTYphI, TaK WU MpHU
CTPYKTYpHU3allMM TIOJIyYEHHOI'O0 3HAHUS, BEJb MWMEHHO CTpOilHas cucrema
COCTABJISIFOIIMX TEPMHUHOJOTHIO «IIOJIEH» IOMOTraeT MPOBECTH KaTErOPU3AIUIO
BHYTPH CJIOKHOTO TEPMHHOJIOTHYECKOTO €IUHCTBAY.

[ToHsiTHE CEMAHTHUYECKOrO0 TIOJNS pPacCMaTpUBaIOCh MHOTOKPAaTHO Kak
OTEYECTBEHHBIMH, TaK U 3apyOEKHBIMHU HCClIeIoBaTeNIMU. Tak, Mo ONpe1eIeHUI0
O. C. AXMaHOBOW CEMaHTHYECKOE IOJIE — «COBOKYITHOCTH CJIOB M BBIPaKEHUU,
COCTABIIIOLIMX TEMAaTHYECKUW PsAI, CIOBA U BBIPAXKEHHS $3bIKA, B CBOEHU
COBOKYIHOCTH HOKPHIBAIOIIUE ONPEICIECHHYIO 001acTh 3HAUCH I . 10

C. B. I'puneB-I'puHeBuu omnpeenser cCeMaHTHUECKOE MoJie KaK «(pparMeHT
JNEWCTBUTEIBLHOCTH, BBIJICJICHHBIA B YEJIIOBEUECKOM ONBITE M UMEIOLINNA B S3BIKE
COOTBETCTBHE B BHJIC ABTOHOMHOM JIEKCHYECKOM eTUHUITBD». !

B "HoBoM crnoBape METOAMYECKUX TEPMUHOB M TMOHIATUH' YyKa3aHO
CleAyrouIee OINpeeTeHUE: «COBOKYITHOCTh CJIOB U BBIPAKEHUN, COCTABISIOIINX
TEMAaTUYECKUMN P, KOTOPbIM XPAHUTCS B JIOJTOBPEMEHHOW MAaMATH YEIOBEKA U

BO3HUKACT BCSAKHM pa3 B Cllydae HEOOXOAMMOCTH OOIICHHUS B OMpeeICHHOU

o0macT. 12

9 Kapanersii T. A. CTpyKTypa CeMaHTHYECKHX OJICH B TEPMUHOJIOTHH apXUTEKTYPHI (Ha
[IpUMeEpE OJIS KCTPOUTENIbHBIE MaTepraibi»). — CoBpeMeHHas Hayka, N5, 2022. — ctp. 144

0 AxmanoBa O. C. CiioBaph JIMHTBUCTHYECKMX TEPMUHOB. — M.: CoBeTCKast
Ounukinonenus,1966. — crp. 322

1 'punes-I'punesuu C.B. TepmuHoBeaeHne yue6.0co0ME LIS CTY I1.BBICII. yueO.3aBeICHUI. —
M.: Axagemus, 2008. — ctp. 209

12 Azumos D.T., lllykun A. H. HoBbIii cli0Baph METOAMYECKMX TEPMHUHOB M NOHATHI (TEOPHS U
MpaKkTuKa o0y4deHus si3bikam). — M.: Mkap, 2009
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A. Jlepep (A. Lehrer) maer cienyromyro aeuHuimio TepMuHa:«a Set of
lexemes which cover a certain conceptual domain and which bear certain specifiable
relations to one another».!3

JInsi KayecTBEHHOTO OTOOpa CEMAHTHUYECKUX TI0JIEM B apXUTEKType
HCO6XOI[I/IMO O6paTI/ITBC$I K aBTOPUTCTHBIM HCTOYHHKAM, B YHCIIC KOTOPBIX
HAXOJATCS y4eOHbIE TTOCOOUS I Oy IYIINX apXUTEKTOPOB.

BriObop Marepuana myis aHanu3za B cdepe apXUTEKTypbl OOHAPYKUBAET
HEKOTOpbIE TPYIHOCTH. B apXWTEKTYypHOM HayKe B HAIIM JHU BBIIAEIACTCA
MHOECTBO HAIIPaBJICHUM, MO KOTOPhIM BeaeTcs MpodecCuoHaIbHOEe O0yYeHUe.
OTOoT  (QakT MOAKpEIUISeTCS IIMPOKOM  BBIOOPKOM  y4eOHBIX  MOCOOHI,
TEMAaTU3MPOBAHHBIX IO Pa3HBIM HampaBiieHUsM, Hampumep: The Architecture
Student’s Handbook of Professional Practice (By American Institute of Architects),
Graphic History of Architecture (John Mansbridge), Sketching for Architecture and
Interior Design (Travis Stephanie), A Guide to Alloys, Finishes, Fabrication and
Maintenance in Architecture (L.Zahner) uap.

Taxum 06p3.30M, OIIPCACIICHUC CCMAHTHYCCKUX oJieu MpCaCTaBIIsICTCA
MacCIITa0HOU 3&,[1&‘16171, 4dTO IMPUBOAUT K HCBOJIbHOMY TECMATHUYCCKOMY CYKCHUIO. B
paMKax JaHHOI'O HCCJICAOBAHUA BBI60pKa CEMaHTUYECKUX MOHSITUMHBIX IIOJEH B
apXUTEKType MPOBOAWIMCH Ha TakuX MocoOusx kak Architecture komnexTuBa
aBTopoB B. OBanca (V. Evans), 1. dammm (J. Doodley), 1. Kyka (D. Cook); The
Fundamentals of Architecture asropa JI. ®appemn (L. Farrely) u mocobus
Architectural Styles: A Visual Guide aBropctBa O. Xomnkunca (O. Hopkins).

[lepBblli W3 BBILEYNOMSHYTBIX y4eOHHMKOB cTaBMT cBOel 3amadeii
dbopmupoBanue TPO(HECCHOHATHLHON KOMMETEHIIMM Yy CTYICHTOB. ABTOPHI
npeiararoT BoIACIIATh CICAYIOMNUC Pa3/Cbl, Ka)KI[Hﬁ N3 KOTOPBIX COOTBCTCTBYCT

onpexaenenHomy moro: Design tools and Materials, Models, Drawings, Historical

13 Lehrer A. The influence of semantic fields on semantic change. — 1985. —p.283
14 Evans V., Doodley J., Cook D. Career Paths: Architecture Book 3. — Express Publishing,
2011. - p.3
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Architecture, Modernism,  Postmodernism, Contemporary  Architecture,
Sustainability.

Beigensrorcs M TEpMUHBI, UCIOJB3YIOIIMECS B paMkax mnoisier. Tak,
HampuMep, s mepBoro ©OasumcHoro mosst — Design Tools and Materials —
KJIIOYCBBIMU SIBJITFOTCS ClIeTyrorire TepMuHbl: balsa wood, drafting vellum, parallel
bar, stencil, protractor, tracing paper. JlaHHbBIE TEPMHHBI OIPEICIIIOT
(GYHKIIMOHAIBHYIO HAIpPaBICHHOCTh AapPXUTEKTYpHOU JesdTelbHOCTH. B mone
Historical Architecture cieayromue TepMHHBI MOKHO ONPEACIIUTh KaK KITIOUEBBIC!
order, lintel, Renaissance, Gothic, classical architecture. 3mecy yxe Oosee
WUIIOCTPATUBHO TIOKa3aHAa CBs3b MCKYCCTBA M CTPOUTEILCTBA B paMKax
APXUTEKTYPhl: CTUJIM HEBO3MOXXHO BOIUIOTHTh B KHU3HH 0€3 MaTepHaIbHBIX
CTPOCHUM.

Jlpyras xnaccugukaius npejacrabicHa B yaueoHoM nocooun L. Farrelly The
Fundamentals of Architecture.® Jlannpni yueOHUK HaneneH Ha (OPMUPOBAHHUE
00111ero 3HaHUsI apXUTEKTOPa, UTO OTPAKAETCs U B TeMaTUYECKOM Matepuane. Taxk,
aBTOp mpHMBOAUT KpymHbie mojis — Placing Architecture, Architectural orders,
Construction, Representation, Contemporary Architecture, Realisation —u 0Oosnee
JeTanbHble cyomnosisi BHyTpH HUX. OOI1as npuBeIeHHas] BBIOOPKa TOJIel, KOTopas
npu3BaHa JaTh OCHOBY OyayliemMy CHEIUAINCTy, YK€ Ha HayaJlbHOM JTare
00OHapy>XMBAaET MHOTOCTOPOHHIOI (popMmy apxXuTeKTypwl. Tak, aHaMU3Upys MOJIE
Architectural orders, aBTop NpPHBOAWT HE TOJABKO TEPMHHBI, OIKCHIBAIOIIUEC
apxutektypHbeie opaepsl (Tuscan, Doric, lonic, Corinthian, Composite), HO u
COCTaBHbBIE 3JIEMEHTHI 3/IaHUM, KOTOPbIE OTOOpaXk)ajau CTUJIEBYIO HAPABIECHHOCTH:
facade, sculptured panel, column, frieze, pediment. Takxe mnpuBOAATCS M
MaTepuaisl — stone, marble, — u Tumel mocTpoek — amphitheatre, pantheon.

Vue6nuk Architectural Styles!® cdoxycuposan ma onpenenenum crunei
Y YCTAHOBJICHUM WX BHU3yaJIbHOTO KOMIIOHEHTa. IMEHHO MO3TOMY OCHOBOM JJisi

COCTABJICHUS TOJIE€H CIIy’KaT apXUTEKTYypHbIE CTHJIM, a CYONOJISIMH — JeJICHUs

15 Farrelly L. The Fundamentals of Architecture. — AVA Publishing, 2012. — pp. 4-5
18 Hopkins O. Architectural Styles: A visual Guide. — Laurence King Publishing Ltd.,2014. — p.3
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BHYTpH HuX. Tak, HanpuMep, epBoe U3 BblaeICHHbIX nojei — Classical — menutcest
Ha Ancient Greek u Ancient Roman. Ilpumeuartensho, uto mose Gothic and
Medieval comepxxur He Tonbko cTiM Kak cyomonss — Early Gothic, High
Gothic,Late Gothic, Venetian Gothic, Secular Gothic — HO u TUI MOCTPOWKH,
KOTOPBIN OBLI IICHTPAIBHBIM B JaHHBIN niepuo — Castle (3amox). [IpumeuarensHo,
9TO B TOJKOBOM ciioBape castle nedunupyercs ciemyrommm odpasom: «a fortified
military building or group of buildings with defensive exterior walls to provide
protection against attack»,'” rne medieval castle BeiensieTcs xak oTaeIbHBIN THI
APXUTEKTYPHOTO COOpPY>KEeHHs. Tak, MMEHHO 3aMOK CIYKUT T[OKa3aTelbHbIM
CTPOCHUEM JIJISl MJUTFOCTPAIMU CPEJIHEBEKOBOIO CTHIISI B ApXUTEKTYPE.

UccnenoBanne rmoka3ano, 4YTO apXUTEKTYpHbIE TEPMHHBI, KOTOpbIC
3a/ICICTBOBaHbl B CEMAHTHYECKUX TMOJAX, MNPUHAIEKAT K OOOMM ILIacTaMm
APXUTEKTYPHOTO 3HAHUS, OOHApYXHUBas CBA3b KaK C HCKYCCTBOM, TaK U C
CTPOUTENTHCTBOM. ABTOPBI TOCOOUS IEMOHCTPUPYIOT, UTO Takas Oa3ucHas eUHUIA
KaK cmuib B apXUTEKTYpHOM JUCKypce HeMbicauma 0e3  oOpaleHus
K CTPYKTYPHOMY KOMIIOHEHTY, a MMEHHO, K mMuny HnOCMpOUKU, Mamepuaiam,
cocmasuviM d1emeHmam 30anusi. be3 HUX cmunb B paMKax apXUTEKTyphl He
HaXOJUT OTOOpaKEHMs, OCTaBasCh TEOpPETHUECKUM omucanueMm. lloctpoiiku,
HAIPOTHUB, HE MOTYT OBITh MPOU3BEJEHBI 0€3 OMPENEeNEHHOTO CTUIUCTUYECKOTO
HaIpaBJICHUS, JIUIIASACh CTETU3MA U JJOJDKHOTO JIEKOPATUBHOTO OOpaMIICHHS.

Takum 00pa3oM, MPOBENCHHBIN aHAIN3 CEMAHTHYECKUX IOJIEM B pamKax
APXUTEKTYPBI MOKA3AJI, YTO TEPMHUHOJIOTUSI aPXUTEKTYPhI OTPAKAET IBOMCTBEHHbBIN
XapakTep u3y4daeMoul obnactu 3HaHuA. [IpoaHanm3upoBaHHBIE MMOCOOUS BHE
3aBUCUMOCTH OT HAMPABIECHHOCTU 00SA3aTEIBLHO COJEPKAT KaK CTPOUTENbHBIN, TaK

151 I/ICKyCCTBOBeI[‘IeCKI/Iﬁ KOMITIOHCHT.

17 Davies N., Jokiniemi E. Dictionary of Architecture and Construction. — Elsevier, 2008. — p.64
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§2. TunoJiorusi AHIJI0A3bIYHBIX TEPMHHOB aPXUTEKTYPbI

K moHsTHIO TUITONIOTUN HEOJJHOKPATHO 00paIiaiuch Kak OTE€UYECTBEHHBIE, TAK
U 3apyOeKHbIE UccienoBareny. BemeacTBrue Takoro O0IMPHOTO U3yYeHUs TEPMUH
CTUIOJIOTUSDY MOJIyYWJI MHOXKECTBO omnpenencHuil. B «JIuHrBuctuueckom
SHITUKIIONEANIECKOM CIIOBApe» MOXKHO OOHAPYKUTh CIEIYIONIYIO IePUHUITUIO
TEPMHUHA. «CPAaBHUTEIHHOE MU3YUCHHE CTPYKTYPHBIX U (PYHKIIMOHAIBHBIX CBONCTB
A3BIKOB HE33aBMCHMO OT XapaKTepa FeHETUYECKMX OTHOINCHUH Mexay Humm».'8 R,
Henderson ormeuaeT, 4T0O THIIOJOTHS MCIIOIB3YETCS B JIBYX THITAX HCCIICIOBAHUI!
« (1) classifying languages based on shared grammatical properties that are not
attributable to genealogical inheritance, and (2) identifying patterns in the
distribution of grammatical properties across languages».*°

B. M. Jlenuuk npemyioxuin pasrpaHAYMBaTh JBAa MOHATUS — TUIIOJIOTHIO U
Ki1accupuKaluio  —  BCIEJACTBHE HUX  YacTOTHOTO,  B3aWMMO3aMEHSIEMOTO
YHOOTPEOJICHUS: «THUIOJIOTHSL KJIACCUPUIUPYET OOBEKTHI, HO HE CBOJUTCA K
kinaccudukanuu. Tumonorus Kak pe3yldbTaT BbIJACICHHUS THUIIOB OIpEIeNseT
00beKThl MO uX cymHocTsIM. Kiaccudukanuu ke ¢ OoiblIed WM MEHbIIeH
CTENEHbI0 UCKYCCTBEHHOCTH WICHST pacCMaTpUBaEMyl0 00JacTh (peajbHOCTh) IO
OTJIENTbHBIM OCHOBAaHUSIM. B THUMOIOTUM TEPMUHBI TOTKHBI OBITH paclpeieNIeHbI 110
HEKOTOPBIM CYLIECTBEHHBIM ITIPU3HAKAM, KOTOPbIE NPUCYIIY TEPMUHAM HE3aBUCUMO
OT KOHKPETHOW TEPMHUHOCHUCTEMBI M KOTOpPBIE MPOSBISAIOTCS B MAaKCUMaJIbHOM
KOJINYECTBE YACTHBIX IIPU3HAKOB TEPMUHA. 2

B pamkax ganHoro ucciieioBanus npuMensiercs noaxoa A. I'. AHUCUMOBOH,
KOTOpasi OINpPEIENIAET TUIOJIOTUIO NPU HU3YYEHUH TEPMHUHOB KAK «COBOKYIHOCTH
Pa3IMYHEIX TEPMUHOJOTHYECKMX THIOB, OOBLEIMHEHHBIX B CIUHYIO cUCTeMy».?!

HecomueHnHBIM MNpECUMYyIICCTBOM TaKOIro paCCMOTPCHHA THUIIOJOIMU ABJISICTCA

18 d3p1ko3HanHme. BoMbIION TMHTBACTHYECKHI clIoBaph Mo pel. Spresoit B.H. [DnekTporHsIii pecypc]. —
URL: http://www.tapemark.narod.ru/les/512a.html

19 Henderson R. Typology [Dnexrponnsiii pecypc]. — URL:
https://www.oxfordbibliographies.com/view/document/obo-9780199772810/0b0-9780199772810-0041.xml
20 Jleitunk B.M. TepMUHOBEI€HHE: IPEAMET, METOIBI, CTPYKTYpa. — M., 2006. — cTp. 9

21 Anucumosa A. I'. THIIOJNIOTUSI TEPMMHOB aHIJIOS3BIYHOTO MCKYCCTBOBEAEHUS: JluCC. ... KaHL,

¢unon. Hayk. — M., 1994. — c1p. 3
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Cy>K€HHUE 3HAYEHUSI, YTO MO3BOJISET JOKAJIHLHO NPUMEHUTH TUIIOJIOTUYECKHUI aHaIU3
K TEpPMHHOJIOT U H.

PaccmarpuBast nanHOe omnpeeneHue, Helb3si 000NTH TaKoe BaXKHOE CBOMCTBO
TepMuHa Kak cucreMHocTh. J[. C. JloTTe mepBbhIM ompenesinyi TEePMUHOJIOTHIO Kak
CUCTEMY, OTMEUasl, YTO «TEPMHUHOJIOTHSI JTOJDKHA MPECTaBIATh COOON HE MPOCTYIO
COBOKYIIHOCTh CJIOB, @ CHCTEMY CJIOB WJIM CJIOBOCOYETAHHH, OINpeeICHHBIM
00pa3zoM MexIy cO0O0M CBA3aHHBIX». %2

B koHTEkcTe mpOBEIEHHOTO HUccaeaoBaHus ObuTH mpoaHanu3upoBanbl 3000
APXUTEKTYPHBIX TEPMHUHOB, TOYEPHHYTHIX W3 ABTOPUTETHBIX AHTJIOS3BIYHBIX
cioBapeit apxutekTypHbix TepmuHoB: Cyril M. Harris «Dictionary of Architecture
and Construction»; N. Davies, E. Jokiniemi «Dictionary of Architecture and
Building Construction»; The Oxford Dictionary of Architecture.

B apxutexTypHOW TEpPMHHOJIOTHU CHUCTEMHYIO MPUPOJY TEPMHUHOB MOXKHO
IpOCIIeINTh, POAHATU3UPOBAB CICAYIONIYIO Iermouky: mold, template, pattern.

Mold — «a template»;?

Template — «a pattern, usually of sheet material»;?*

Pattern —«a form used to provide the interior shape of the mold».?®

Tepmunr mold ompenensiercss yepe3 apyroit Tepmun — template, koropsii,
neUHUPYSCH U ONHUpasCh Ha TepMUH pattern, orceiiaer Hac k TepmuHy mold.

CxoxuM 00pa3oM B3auMOCBsI3aHbI TepMuHBI cOlumn, pillar, post:

column — «a pillar standing alone as a monument»;%

pillar —«a pier or post that is capable of providing major vertical support»;?’

post — «a strong, stiff, vertical structural member or column».?®

22 JTorre . C. OCHOBBI IIOCTPOEHHUS HAYIHO-TEXHMIECKON TEPMHUHOIOTUH: BOIPOCHI TEOPHHU U
metoauku. — M.: M3narensctBo Akagemun Hayk CCCP,1961. — c1p.10

23Harris C. M. Dictionary of Architecture and Construction fourth edition. — McGraw-Hill, 2006. — p.
640

24 tam xe, cTp. 985

25 tam xe, cTp. 708

26 tam xe, cTp. 231

27 tam xe, cTp. 727

28 tam xe, cTp. 753
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JlpyruM BaXHBIM AacCIE€KTOM IIPU PACCMOTPEHUHM CUCTEMHOM NPUPOJBI
TEpMUHA sBJISETCA TOpuHIMI genus proximum et diferentia specifica,
paspadoransbiii O. C. AxMaHOBO#. B pamkax 1aHHOTO MOAX0/1a TEPMUHBI JEISTCS
Ha pojoBBIe (genus proximum) u Buaoskie (diferentia specifica). [Tomumo 3toro, O.
C. AxMaHOBa BIIEpBbIC MPECTABUIIA TAKOE MOHATHE, KaK AeckpunTop (descriptor).
ITo ee cnoBam: «A descriptor is a defined word or word combination chosen because
it brings out the nature of the phenomenon under consideration most adequately and
can be most profitably used for the scientific interpretation and classification of the
latter».?®

PaccmoTpum cnenyronme npuMepsl:
fascia (genus proximum) —«a horizontal board attached vertically to the ends

of joists and rafter at eaves levels»;®

fascia bracket (differentia specifica) —«a support for fixing an eaves gutter to
a fascia board»;*

fascia gutter (differentia specifica) — «a gutter fixed to the fascia board of on
eaves».3?

herringbone (genus proximum)—«a decorative pattern in which stones, bricks,
tiles or lines are arranged diagonally to interlink with one another so that each
successive course points in the opposite direction»;

herringbone paving (differentia specifica) — «paving laid in a herringbone
pattern»;3*

herringbone paneling(differentia specifica) — «the filling of the half —

timbered panels in a framed wall by diagonally laid timbers or bricks».®

29 Akhmanova O. S. Terminology: Theory and Method/ O. Akhmanova et al. — M., 1974

30 Harris C. M. Dictionary of Architecture and Construction fourth edition. — McGraw-Hill, 2006. — p.
144

31 tam xe, ctp. 144

32 tam xe, cTp. 144

33 tam xe, cTp. 188

34 tam xe, cTp. 188

35 tam xe, cTp. 188
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dentil (genus proximum) —«an ornamental motif consisting of a series of
square plates in relief»;®

dentil moulding (differentia specifica) —«an ornamental moulding consisting
of a row of spaced rectangular recesses or projections».3’

B TCPMHUHOJIOTHH APXUTCKTYpPbl POJOBHU/IOBLIC OTHOLICHUSA MCIKIY
TCPMUHAMU PA3BUTBI OUCHb CHUJIBHO, YTO CBHACTCIILCTBYCT 00 HCPAPXUIHOCTU H
CHUCTEMHOU MPUPOJE N3Yy4aeMOU TEPMUHOIIOTHH.

HemanoBaxHbpIM KpUTECPUCM CUCTCMHOCTH TCPMHUHOJIOTUH ABJISICTCA HAJTUYIUC
AHTOHUMHUYECKUX OTHOLICHWN MEXIYy TepMHUHAMH. Tak, HAIpUMEpP, B U3y4aeMOu
TCPMUHOJIOTHHU O6H3py>KI/IBaIOTC$I AHTOHUMBI, BBIPAKCHHBIC KaK JICKCUYCCKH, TAK U
Mop(dorornyeckud. BoNbIIMHCTBO aHTOHUMOB BBIPAXKEHBI MOP(OJIOTHUUECKH, T7Ie
Han0oJiee YaCTOTHBIMU NMPePUKCAMU SBIISIOTCS CICTYIONINE:

In-:

incertum opus— «type of Roman masonry, the face of which has irregularly
placed stones of different sizes, and bands of brick or tile laid to provide horizontal
levelling courses to bind together»;®

indirect luminaire — «a luminaire which emits 90% to 100% of its total output
above a horizontal plane through it»;%

inorganic silt — «a granular material that is nonplastic or very slightly plastic
and exhibits little or no strength when air-dried; usually has a grain size between
0.002 mm and 0.05 mm in diameter»;*

inactive leaf — «that leaf of a pair of doors which does not contain a lock, and
to which the strike plate is fastened to receive the latch or bolt of the active leaf;

usually it is fixed in a closed position by bolts at the top and bottom of the door».*

36 Harris C. M. Dictionary of Architecture and Construction fourth edition. — McGraw-Hill, 2006. — p.
112

37 tam xe, cTp. 112

38 Curl J. S., Wilson S. The Oxford Dictionary of Architecture. 3d edition. — Oxford University
Press, 2015. — pp. 536-537

39 tam xe, cTp. 533

40 tam xe, cTp. 891

41 ram xe, ctp. 530
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Non-:

noncombustible — «in building construction a material of which no part will
ignite and burn when subjected to fire»;*

noncohesive soil—«a soil such as gravel or sand in which the particles do not
stick together, as opposed to a sticky clay or claylike silt»;*3

nonconcordant tendons— «tendons, in a statistically indeterminate structure,
which are not coincident with the pressure line caused by the tendons»;*

nonconcurrent loads— «two or more elements of live or dead loads that, for
design purposes, are considered not to act simultaneously».*

Un-:

unstable equilibrium—«the condition of a structure in a state of equilibrium;
when a slight disturbance is applied to the structure and then removed, the structure
does not return to its original equilibrium position»;*

unprotected corner—«a corner having no adequate provisions for transfer of
load, so that the corner must carry over 80% of the load»;*’

unsound knot — «a knot that is softer than the surrounding wood».*8

[IpoBeneHHBINM aHAIM3 TEPMHUHOJOTMYECKUX CIIOBAPEU II0 apXUTEKTYpeE
IMoKa3ajl, 4YTO JICKCHYCCKH BBbIPAKCHHBIC AHTOHHMbLI TaAKXC BCTPCUAIOTCA B
MICCIIEyEMOM TEPMUHOJIOTUMU:

short nipple — «a pipe nipple which is slightly longer than a close nipple,
having a small unthreaded portion between the pipe threads»;*

long nipple — «a nipple having a considerable unthreaded length»;>

42 Harris C. M. Dictionary of Architecture and Construction fourth edition. — McGraw-Hill, 2006. — p.
664

43 tam xe, cTp. 664

4 tam xe, cTp. 664

45 tam xe, cTp. 664

46 tam e, ctp. 1033

47 tam xe, ctp. 1033

48 tam xe, ctp. 1033

49 tam xe, cTp. 884

50 tam xe, cTp. 601
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high relief — «sculpture relief work in which the figures project more than half
their thickness»;>

low relief — «a carving, embossing, or casting moderately protruded from the
background plane»;>

cold working — «the plastic deformation of metal at or near room temperature;
this shaping is usually carried out by drawing, pressing, rolling, or stamping»;>

hot working — «the process of forming a metal when its temperature is higher
than its recrystallization temperature»;>

open cornice — «overhanging eaves with exposed rafters, visible from below,
the ends of which are sometimes shaped to resemble attractive brackets »;>

closed cornice — «a slightly projecting wooden cornice composed of
a frieze board and a crown molding without a soffit».%

Tak, aHTOHMMBI B apPXUTEKTYPHON TEPMUHOJOTMU MO OOJbIIEH YaCTH
BBIPAKCHBI MOp(bOJIOFI/I‘IGCKI/I U COCTaBJIAIOT 85%, d JIEKCHUYECKHUE AaHTOHUMBI
cocTaBJIsIIOT ocTaBmuecs 15%.

Kak ormeuaet U. b. CGMGHOBa, «IIOCKOJIbKY TCPMHUHLI ABJIAIOTCSA 3HAKOBBIMHA
CcAMHUIOaM, T. €. UMCIOT IIJIAH BBIPpAKCHHA MW IIJIAH COACPKAHHUA, UX MOKHO
paccMaTpuBaTh B TpPEX AacHeKTax: C TOYKH 3peHUs (OPMBI M CTPYKTYPHBIX
0COOEHHOCTEH, ¢ TOYKM 3pEHUs 3HAYCHHUS] U OCOOCHHOCTEH UX YIMOTpEOJIeHUs u
dbynkimonupoBanus. Kpome TOro, HeoOXOAUMO YYHUTBHIBATH M HUCTOPHUYECKHE
XapaKTEPUCTUKU TEPMHUHOBY.>’

Tak, paccMarpuBas 3TUMOJIOTUYECKUN KPUTEPUN, TEPMHUHBI apXUTEKTYPbI

MOJKHO pa3acCjnuTb HaA:

51 Harris C. M. Dictionary of Architecture and Construction fourth edition. — McGraw-Hill, 2006. — p.
508

52 ram xe, c1p. 92

53 tam xe, cTp. 228

5 tam xe, cp. 520

5 Curl J. S., Wilson S. The Oxford Dictionary of Architecture. 3d edition. — Oxford University
Press, 2015. — p. 535

%6 Collins Dictionary. [9nextponnsiii pecype]. — URL:
https://www.collinsdictionary.com/dictionary/english/closed-cornice

57 Cemenosa U. B. Tunosorus TepMUHOB GaHKOBCKOTO Aena//Dunonoruueckue Hayku, Ned,
2010. —ctp. 50


https://www.collinsdictionary.com/dictionary/english/slightly
https://www.collinsdictionary.com/dictionary/english/cornice
https://www.collinsdictionary.com/dictionary/english/frieze
https://www.collinsdictionary.com/dictionary/english/crown
https://www.collinsdictionary.com/dictionary/english/soffit
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1)TepMUHBI HICKOHHBIE (AHTJIO-CAKCOHCKOT'O MPOUCXO0XKICHUS);

2)TepMUHBI 3aUMCTBOBAHHbIE.

K nepBoii rpy1me M0oKHO OTHECTH CIEAYIOIINE TEPMUHBI:

groin (from Old English grynde )*®- «the ridge, edge, or curved line formed by
the intersection of the surfaces of two inrestecting vaults»;>°

girder (old English gyrdan, of Germanic origin)®® — «a large or principal beam
of steel, reinforced concrete, or timber; used to support concentrated loads at isolated
points along its length»;%

ingot (perhaps from in + Old English gotten)®>—«a mass of molten metal which
has been poured into a mold to solidify».5

B apxutekTypHOW TEPMUHOJIOTUH 3aUMCTBOBAaHUS COCTaBIAOT Oosee 60%:

moucharaby (from Arabic mushrabiyah)®- «an Arabic balcony screened
off with a wooden lattice»;®

garland (from Old French garlande)®— «an ornament in the form of a band,
a wreath, or a festoon of leaves, fruits, or flowers»;®’

plateresque (from Spanish plateresco)® — «a rich decorative style in Spain in
the 1500s with influences from early Italian Renaissance late Gothic and Moorish

architecture»:%°

%8 Online Etymology Dictionary [Dnexrponnsiii pecypc]. — URL: https://www.etymonline.com/search?g=groin
%9 Harris C. M. Dictionary of Architecture and Construction fourth edition. — McGraw-Hill, 2006. — p. 476
60 Oxford Dictionary [Dnextponnsiii pecypc]. — URL:
http://www.oxforddictionaries.com/definition/english/gird#gird

61 Harris C. M. Dictionary of Architecture and Construction fourth edition. — McGraw-Hill, 2006. — p. 461
62 Oxford Dictionary [Dnextponnsiii pecypc]. — URL:
http://www.oxforddictionaries.com/definition/english/ingot

6 Harris C. M. Dictionary of Architecture and Construction fourth edition. — McGraw-Hill, 2006. — p. 536
64 Merriam-Webster Dictionary [Dnexrponnsrii pecypc]. — URL: https://www.merriam-
webster.com/dictionary/moucharaby

65 Davies N., Jokiniemi E. Dictionary of Architecture and Building Construction. — Architectural Press, 2008. —
p. 244

66 Oxford Dictionary [Dnexrpornsrii pecypc]. — URL:
http://www.oxforddictionaries.com/definition/english/garland

57 Harris C. M. Dictionary of Architecture and Construction fourth edition. — McGraw-Hill, 2006. — p. 453

8 Merriam-Webster Dictionary [Dnexrponnsiii pecypc]. — URL: https://www.merriam-
webster.com/dictionary/plateresque

6 Davies N., Jokiniemi E. Dictionary of Architecture and Building Construction. — Architectural Press, 2008. — p.
283
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calyx (from Greek)™® — «ornament resembling a cup-like flower, as in the
Corinthian capital, or on the neck of the Roman Doric capital»;*

lavabo (from Latin)’? — «in monasteries of the Middle Ages, a large stone
basin from which the water flowed through a number of small orifices around the
edges, for the convenient performance of ablutions before religious exercises or
meals».”

Henp3st He OTMETUTh KOHCYOCTAaHUMOHAJIBHYIO MPUPOAY HCKOHHBIX
TCPMHUHOB, KOTOPBIC COBIIAAAKOT B IIJIaHEC BBIPAKCHUA CcO cJ1oBaMu
0OI1IEeTUTEePATYPHOTO SA3BIKA:

envelope — «a flat, usually square or rectangular, paper container for
a letter»;™

envelope — «the imaginary shape of a building indicating its maximum
volume»;”™

escape — «to get free from something, or to avoid something»;®

escape — «the curved part of the shaft of a column where it springs out of the
base»;”’

jacket — «a short coat»;

jacket — «a metal or cloth covering over the heat insulation which is applied
to exposed heating pipes and ducts».”

Tak, TepMUHONOTU3UPYSICH U Cy’Kasi CBOE 3HAYCHHE, KOHCYOCTaHIIMOHATILHBIC
JCKCCMbI CHA4dajJla IIPOHUKAOT B TCPMHHOJIOTHIO, a 3aTCM CTAHOBIATCA

ITOJIHOIIPpAaBHBIMH TCPMHUHAMMU.

70 Online Etymology Dictionary [Onexrponmsiii pecype]. — URL: https://www.etymonline.com/search?g=calyx

L Curl J. S., Wilson S. The Oxford Dictionary of Architecture. 3d edition. — Oxford University Press, 2015. —
. 139

% Oxford Dictionary [Dnexrponnsiii pecypc]. — URL:

http://www.oxforddictionaries.com/definition/english/lavabo

73 Harris C. M. Dictionary of Architecture and Construction fourth edition. — McGraw-Hill, 2006. — p.

578

74 Cambridge Dictionary [9nekrponssiii pecype]. — URL:

https://dictionary.cambridge.org/dictionary/english/envelope

® Harris C. M. Dictionary of Architecture and Construction fourth edition. — McGraw-Hill, 2006. — p. 371

6 Cambridge Dictionary [2nexrponnsiii pecypc]. — URL: https://dictionary.cambridge.org/dictionary/english/escape

" Harris C. M. Dictionary of Architecture and Construction fourth edition. — McGraw-Hill, 2006. — p. 374

8 Cambridge Dictionary [Qnexrponnsiii pecypc]. — URL: https://dictionary.cambridge.org/dictionary/english/jacket

9 Harris C. M. Dictionary of Architecture and Construction fourth edition. — McGraw-Hill, 2006. — p. 551


https://dictionary.cambridge.org/dictionary/english/flat
https://dictionary.cambridge.org/dictionary/english/square
https://dictionary.cambridge.org/dictionary/english/rectangular
https://dictionary.cambridge.org/dictionary/english/paper
https://dictionary.cambridge.org/dictionary/english/container
https://dictionary.cambridge.org/dictionary/english/letter
https://dictionary.cambridge.org/dictionary/english/free
https://dictionary.cambridge.org/dictionary/english/avoid
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LembIif psig TEPMUHOB, BXO/IS B COCTAaB apXUTEKTYPHOU TEPMUHOIOTUH, OBLITH
3aMMCTBOBaHbI U3 JPYTUX TEPMUHOCUCTEM (MEAULIMHA, CIIOPT, MY3bIKA):

bandage — «a strip or roll of gauze or other material for wrapping or binding
any part of the body»;®°

bandage — «a strap, band, ring, or chain placed around a structure to secure
and hold its parts together, as around the springing of a dome»;!

jumper — «a player who jumps to win the ball in a line-out»;%2

jumper — «a short length of electric cable fitted with connectors at both ends,
connected across a device in an electric circuit so that the current bypasses the
device»;

pitch — «the relative highness or lowness of a musical sound»;34

pitch — «the slope of a roof, usually expressed as a ratio of vertical rise to
horizontal run, or in inches (centimeters) of rise per foot (meter) of run».%

PaCCManI/IBa}I TCPMUHDBI APXUTCKTYPHI C TOUKH 3PCHUA IIJIaHA BBIPAXKCHUA,
MOJKHO BBIACIIUTD CIICAYIOIIUC TUIIBI: OTHOKOMIIOHCHTHBIC, KOTOPLIC B ,ZI&JIBHGﬁIHCM
moApasaACiIrOTCA Ha KOPHCBBIC H a(l)(i)I/IKcaHbHBIG, U MHOI'OKOMIIOHCHTHBIC
(TCpMI/IHBI-CHOBOCO‘IGTaHI/Iﬂ), KOTOPBIC, B CBOIO OUCPCAb, MOT'YT COCTOATH U3 ABYX U
6onee cinoB. [lpexae vem mnepexonutb K OoJee THIATETLHOMY aHAIHU3y YXKe
YIIOMAHYTBIX BBIIIC THUIIOB TCPMHUHOB, HCO6XOI[I/IMO IMPUBCCTH YaCTCPCUHYIO
KJIacCU(DUKAIUIO apXUTEKTYPHBIX TEPMHUHOB.

Taxk, OOJIBIIIMHCTBO TEPMUHOB B apXUTEKTYpE IIPEJICTaBICHO

CYIIECTBUTENIbHBIMU (0K0JI0 94%):

entablature — «an elaborate horizontal band and molding supported by

columnsx;86

8 Medical Dictionary [9nexrponnsiii pecype]. — URL: https:/medicaldictionary.thefreedictionary.com/bandage
81 Cyril M. H. Dictionary of Architecture and Construction fourth edition. — McGraw-Hill, 2006. — p. 82

82 Sport Lexis Terms Explanatory Dictionary [9nexrponssl iipecypc]. — URL:
https://www.lspa.lv/files/study/lection_materials/U.Svinks/Sport_lexis terms_explanatory_dictionary in_english.
pdf

8 Harris C. M. Dictionary of Architecture and Construction fourth edition. — McGraw-Hill, 2006. — p. 558

84 Glossary of Musical Terms [Dnexrponnsiii pecypc]. — URL:https://wmich.edu/mus-gened/mus150/Glossary.pdf
8 Harris C. M. Dictionary of Architecture and Construction fourth edition. — McGraw-Hill, 2006. — p. 732

8 tam xe, crp. 370



https://medicaldictionary.thefreedictionary.com/bandage
https://www.lspa.lv/files/study/lection_materials/U.Svinks/Sport_lexis_terms_explanatory_dictionary_in_english
https://wmich.edu/mus-gened/mus150/Glossary.pdf
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architrave — «the lowest member of the entablature»;®’

abacus — «the uppermost member of the capital of a column»;8

terrado — «in Hispanic architecture, a flat roof made of compacted earth that

is sealed with a layer of plaster».8°

[Ipunaratensubie (4%) COCTaBASIOT MEHBUIYI0O YacTh ApPXUTEKTYPHOIO

cJioBaps:
denticular — «ornamented with dentils»;*

vitreous — «descriptive of that degree of vitrification evidenced by low water

absorption»;*

astyral — «usually describing a facade without columns, plasters, or the

like»;%?
tripteral — «having three wings or three rows of columns».%
I'maroinsl coctaBiaroT Bcero 2% ot I/ISY‘IaeMOﬁ TCPMHUHOJIOTUH:
caulk — «to fill a joint crack, crack, etc.»;%
crimp — «to bend or warp»;%

anodize — «to provide a hard, noncorrosive, electrolytic, oxide film on the

surface of a metal by electrolytic action»;

mill — «to remove metal by a circular tool having teeth».%’
B TCPMUHOJIOTHH APXUTCKTYPbI OAHOKOMIIOHCHTHBIC KOPHCEBLIC TCPMHHBI

MOKHO IMIPOACMOHCTPHUPOBATEL HA CIICAYIOIIUX ITPUMEPAX:

87 Harris C. M. Dictionary of Architecture and Construction fourth edition. — McGraw-Hill, 2006. — p. 51
8 tam xe, cTp. 1

8 tam xe, crp. 988

% ram xe, crp. 304

% ram xe, ctp. 1047
92 Tam xe, cTp. 62

% tam xe, ctp. 1018
% tam xe, cTp. 183
% Tam xe, cTp. 278
% Tam xe, cTp. 41

" tam ke, cTp. 623
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rod — «in plastering, a straightedge, usually of wood, for leveling the face of
a wall»;%

stilt — «a structural area or element lifting another such above its regular
position»;*®

coign — «in masonry, a hard stone or brick used, with similar ones, to reinforce
an external corner or edge of a wall or the like».1%®

K Tepmunam, oOpazoBaHHBIM Cy(PUKCATBLHBIM CIOCOOOM, MOKHO OTHECTH
clIeayromue CriCiuaIbHbIC JICKCECMBbI:

renovation — «the restoration of a building to its almost new condition;*

dipteral — «in classical architecture, referring to a temple surrounded by a
double row of columns»;1%2

sacrarium — «a sacred space, shrine or room in a Roman dwelling for the
keeping of objects of worship»;1%3

macellum — «in Roman architecture, an open colonnaded market square
containing buildings with shops»;1%4

sealer — «any material applied in liquid form to porous surfaces as
waterproofing, sealing or to reduce their absorptivity prior to painting and
finishing».1%

Cybdukcel sSBISIOTCS HE €IUHCTBEHHBIM MPOU3BOJHBIM IapaMETPOM B
APXUTEKTYPHON TEPMHUHOJOTUU. Tak, Cpelyd 4YacTOTHBIX MPePUKCOB, MONKHO
BBIACIUTD CICAYIOIIHC I'PYIIIILI, KaXXKIasa U3 KOTOPBIX OIPCACIIACTCA 3HAYCHUCM:

ante — (orpaxkaeT 3HaYeHUE ‘0" WM “TIpeIIeCTBYIOIIEEe” YEMY-TO):

% Harris C. M. Dictionary of Architecture and Construction fourth edition. — McGraw-Hill, 2006. — p.
824

% tam xe, cTp. 944

100 ram e, cTp. 786

101 Tam sxe, crp. 809

102 Davies N., Jokiniemi E. Dictionary of Architecture and Building Construction. — Architectural Press,
2008. — p. 116

103 Tam ske, cTp. 326

104 tam ske, cTp. 227

105 ram e, cTp. 326
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antecabinet — «a room, often spacious and elegant, leading to a private
audience room or cabinet»;1%

antechamber — «a room preceding a chamber»;1%7

anteport — «an outer gate or a door»;®

antecourt — «an entrance court or outer court which precedes the principal
court»;109

antechoir — «the space, more or less enclosed, between the inner gate and outer
gates of the choir screen».?

Dis- (oTpaxaer 3Ha4eHHUE, MPOTUBOIIOJIOKHOE UCXOTHOMY TEPMHUHY ):

discoloration — «any change in color from the original color or from the
desired color»;!!

discharging arch — «a blind arch built into masonry above a window or door
opening to spread loading to side wall abutment»;!?

disability glare — «glare that reduces visual performance and visibility and
often is accompanied by discomfort»;3

disconnecting means — «a device that disconnects the conductors of an electric
circuit from the source of supply»;14

disappearing stares — «a swinging stare, usually a folding ladder, which
enables passage to an attic space or loft».11°

Fore- (cunoHMMUYHO ante- oTpakaeT 3HAYEHHE B IPEMO3ULIMU K YEMY-TO):

fore choir — «the space, more or less enclosed, between the inner gate and

outer gates of the choir screen»;11

106 Davies N., Jokiniemi E. Dictionary of Architecture and Building Construction. — Architectural Press,
2008. — p. 41

07 Harris C. M. Dictionary of Architecture and Construction fourth edition. — McGraw-Hill, 2006. — p. 42
108 tam e, cTp. 42

109 ram xe, cTp. 42

110 tam ke, cTp. 42

1 ram xe, ctp. 315

112 Davies N., Jokiniemi E. Dictionary of Architecture and Building Construction. — Architectural Press, 2008.
—p. 310

113 Harris C. M. Dictionary of Architecture and Construction fourth edition. — McGraw-Hill, 2006. — p. 42
114 ram xe, cTp. 42

15 ram xe, cTp. 42

118 Harris C. M. Dictionary of Architecture and Construction fourth edition. — McGraw-Hill, 2006. — p.
432
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forechurch — «a consecrated extension in front of a larger church;!’

forecourt — «a court forming an entrance plaza for a single building or several
buildings in a group»;18

forestage — «that part of a theatre stage which is on the audience side of the
proscenium or stage curtain»;11°

foreyard — «an exterior court in front of a building».1?°

Hypo- (0603HavaeT HUKHEE CTPYKTYPHOE PaCIOI0KEHHE):

hypobasis — «the lower base or the lowermost division of a base»;!?

hypogeum — «in ancient architecture, any underground chamber or vault»;'?

hypopodium — «a lower base which is below a more important one»;?3

hyposcenium — «in the ancient Greek theatre, the low wall beneath the front
part of the logeion».1?4

Inter- (orpaxkaetr 3HaueHUE “MEXITy”’ 4eM-IHO0O0, CTPYKTYPHO pa3MekeBaeT
KOMITOHEHTHI):

intercepting drain — «a drain located between the water source and the
protected area»;1?°

intercolumniation — «the clear space between two adjacent columns, usually
measured at the lower parts of the shafts»;2®

intercupola — «the space between two cupolas»;*?’

interglyph — «two space between two grooves or cuts, as in triglyph»;28

interdome — «the space between the inner and outer shells of a dome».!?®

17 Harris C. M. Dictionary of Architecture and Construction fourth edition. — McGraw-Hill, 2006. — p.
432

18 tam ske, cTp. 432
119 tam ske, cTp. 432
120 Tam ske, cTp. 432
121 tam ke, cTp. 525
122 tam ke, cTp. 525
123 ram xe, cTp. 525
124 Tam xe, cTp. 525
125 tam xe, cTp. 541
126 tam e, cTp. 541
127 tam ske, cTp. 542
128 tam ske, cTp. 542
129 Tam sxe, cTp. 542
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Neo- (oTpaxaer 3HAYCHUE NePEOCMBICIICHUS/TIepepadoTKU yKe
CyIICCTBOBABLICTO TCUCHMUA, HCIIOJIB3YCTCA HUCKIIFOYUTCIIbHO CcO
CTUJISIMU/HAIIPABICHUSIMU )

neo - Gothic — «the reuse of forms of Gothic architecture in the second half of
the 19" century and thereafter»;'*

neo - Grec — «a term descriptive of architecture, primarily in the 1870s, that
sought to follow the trabeated, rectangular construction of the early Greeks»;*3

neo - Georgian — «a loose term, descriptive of an architecture that emulates
features and details of Georgian architecture, including a symmetrical fagade»;'%

neo - Liberty — «a mid -1900s emulation of Art Nouveau»;'%

neo - Baroque — «said of a mode of architecture more or less patterned after
Baroque architecture developed in the 17" century».3

K npoayktuBHbIM cydrkcam oTHOCSTCS:

-tion (oTpaxkaeT mporecc npu J00aBICHUH K CYIIECTBUTEIHBHOMY):

rustication — «decorative or structural work constructed of logs from which
the bark has not been peeled»;!%

perforation — «the drilling, punching, or forming of holes through
components, sheet materials, etc.»;3®

coagulation — «in water purification, a process of treating waste water with
flocculating chemicals which adhere to impurities and encourage their removal from
the water»;137

junction — «the meeting or joining place of two parts of construction such as

that formed by a roof and wall».%8

130 Harris C. M. Dictionary of Architecture and Construction fourth edition. — McGraw-Hill, 2006. — p. 659
131 ram xe, ctp. 659

132 tam xe, c1p. 659

133 tam xe, cTp. 659

134 tam xe, cTp. 659

135 tam xe, ctp. 840

136 Davies N., Jokiniemi E. Dictionary of Architecture and Building Construction. — Architectural Press, 2008.
—p.272

187 tam xe, cTp. 80

138 tam xe, cTp. 208
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-al (oToOpakaeT COOTHECEHHOCTh K YEMY-TO):

radial (=radial brick) — «any special brick shaped for use in a curved or
vaulted brick surface such as a well or barrel vault»;°

hypaethral — «in classical architecture, referring to a building which is fully
or partly open to the sky»;40

domical — «pertaining to, resembling, or characterized by a dome» ;!4

apsidal — «pertaining to an apse» .14

-ium (-um) (oToOpakaeT MecTo JCHCTBUSA/ MEPOTIPUSTHS):

postscaenium — «the main rear wall or area of a Roman theatre, where staging
equipment was kept, and where the players changed costumes»;43

rostrum — «a platform or the like for addressing an audience»;*

sphaeristerium — «an enclosed place or structure for ball playing».14°

-er (OTHOCHUTCS K TPOU3BOAUTEIIO IEUCTBUS UM UHCTPYMEHTY):

scriber — «a sharp-pointed metal instrument for making out line on metal,
timber and stone surfaces»;4

reamer — «a hand tool or drill bit with a straight or tapered serrated blade, used
for enlarging or cleaning out drilled holes»;*#

roller — «a hand-held implement consisting of a roll of absorbent material on
an axle, used for the rapid application of paint to a surface».48

Hepexoz[ﬂ K 60J1ee CJIOKHBIM, MHOTI'OKOMITIOHEHTHBIM TCPMHUHAM-
CJIIOBOCOYCTAHUAM, MOKHO BBIACIINTL CTPYKTYPHBIC MOACIIHN, KOTOPLIC ABJISAIOTCA

IMPOAYKTUBHBIMU B PAMKAaX apXUTEKTYPHOU TEPMUHOJIOTHUMU:

139 Harris C. M. Dictionary of Architecture and Construction fourth edition. — McGraw-Hill, 2006. — p.
303

140 Tam ke, cTp. 195

141 ram xe, cTp.320

142 Tam ke, cTp. 46

143 tam xe, cTp. 290

144 Tam xe, cTp. 832

145 tam xe, cTp. 918

146 ram xe, ctp. 333

147 Davies N., Jokiniemi E. Dictionary of Architecture and Building Construction. — Architectural Press,
2008. - p. 306

148 tam xe, cTp. 317
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Noun + Noun:

apron lining — «the piece of boarding which covers the rough apron piece of
a staircase»;14

apse chapel — «a chapel opening from an apse»;**

arch rib — «in Romanesque architecture, a transverse rib crossing the nave or
aisle at right angles to its length»;%

bay window — «a window that protrudes from a wall, usually bowed, canted,
polygonal, segmental, semicircular, or square-sided in plan».15?

Adjective + Noun:

roman tile — «a single-lap roof tile moulded into a profile with one or two
convex projections abutting a flat channel or waterway»;>

ceramic glaze — «colored glaze of satin or gloss finish»;*

false joint — «a groove routed in a solid block of stone to simulate a joint»;1*°

arris fillet — «a triangular batten used to tilt up the lowest course of slates on
a roof, at the edge of gutters».1%

Noun + of + Noun:

plaster of Paris — «calcined gypsum, containing no additives to control the
set»;157

controversy of triglyphs — « a visual refinement in the classical Doric frieze in

which the spacing of end columns in the row are reduced to maintain the impression

that every other triglyph is centred over a column»;*°8

149 Harris C. M. Dictionary of Architecture and Construction fourth edition. — McGraw-Hill, 2006. — p. 46
150 Tam ke, cTp. 46

151 ram xe, cTp. 52

152 tam ke, cTp. 96

153 Davies N., Jokiniemi E. Dictionary of Architecture and Building Construction. — Architectural Press,
2008. — p. 318

1% Harris C. M. Dictionary of Architecture and Construction fourth edition. — McGraw-Hill, 2006. — p.
192

155 tam xe, cTp. 388

1% ram xe, cTp. 54

157 tam xe, cTp. 738

158 Davies N., Jokiniemi E. Dictionary of Architecture and Building Construction. — Architectural Press,
2008. — p. 98
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cone of depression — «a conically shaped depression in the soil around a point
where an underground pump is located»;*°

canopy of honor— «a paneled canopy above an altar or crucifix»;%°

law of reflection — «as applied to rays of light, sound, or radiant heat which
strike a surface: the angle of reflection is equal to the angle of incidence, and the
reflected and incident rays are in the same plane with a perpendicular to the
surface».16!

[Iponomxkass paccCMOTpEHHE apXUTEKTYPHOW TEPMHUHOJIOTHUU, HEOOXOJIMMO
BBIJICIIMTDb I'PYIIIIBI TCPMHUHOB C TOYKH 3PCHHA IJIaHA COACPIKAHUSA: KOHKPCTHBIC U
a6CTpaKTHBIe TCPMHUHBI; MOHOCCMAHTHYCCKNEC U ITOJIMCCMAHTUYICCKUC TCPMUHBI.

Knaccuduuupyss TepMuHBI 1O TNEPBOMY  HIPHU3HAKY, HEOOXOJIUMO
NOJYEPKHYTh, YTO TEPMHUHOJOTHUSI APXUTEKTYpbl 00JaJaeT KaK KOHKPETHOCTHIO
AJIEMEHTOB, TaK U OINpe/IeNIEHHON aOCTPaKTHOCTHIO. Takoil cuMOMO3 CBsI3aH C ABYyMS
OCHOBOIIOJIararomimnMun CBOMCTBaMH APXUTCKTYPbI — (bYHKHI/IOHaJIBHOCTB}O, KOTOpad
HCO6XO,Z[I/IM& I ZKU3HU U 3CTCTHU3MOM, KOTOpBIﬁ, MNEPCIUICTAs’ACh C UCKYCCTBOM,
BHOCHUT HEKOTOPYIO “pa3MbITOCTh B TEPMUHOCUCTEMY.

Tak, KOHKpPETHbIE TEPMHUHBI B apPXUTEKType MOTYT OBITh IPEACTaBICHBI
ClICAYIOIUMHI IPUMEpPaMHU:

palaestra — «a greek or roman building for athletic training, consisting of a
large square court with colonnades, rooms for massage, baths, etc.»;162

pailiase — «in masonry, a supporting bed»;!63

pancarpi — «garlands or festoons of flowers, fruits, etc.»;64

papyriform — «a capital of an Egyptian column having the form of a cluster of

papyrus flowers»;1%

159 Davies N., Jokiniemi E. Dictionary of Architecture and Building Construction. — Architectural Press, 2008.
—p. 246

160 Harris C. M. Dictionary of Architecture and Construction fourth edition. — McGraw-Hill, 2006. — p. 188
161 tam xe, ctp. 579

162 tam xe, ctp. 697

163 tam xe, cTp. 698

164 tam xe, cTp. 698

185 tam ke, ctp. 701
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parodos — «one of the two side entrances to a ancient theater between the seats
and the stage».16°

Onmno3unius  aOCTPaKTHBIX ~ TEPMHHOB  MPEJCTABIEHA  CICMYIOIUMU
JICKCEMAaMU:

antiquing — «a technique of handling wet paint, by combing, graining, or
marbling, so as to expose parts of the undercoat»;%’

crossing — «a painting technique whereby freshly applied paint is rebrushed
at right angles to the direction of application and then rebrushed at right angles again
to provide even distribution of paint over the surface»;68

Commercial style — «a style of commercial architecture developed by the
Chicago School, applied primarily to multistory office buildings and mercantile
buildings constructed from about 1875 to 1930»;6°

Picturesque Movement — «a movement established by a group of architects
from about 1840 to 1900, particularly in Europe, wedded to the concept that
architectural ideals should look away from formal Classical architecture and instead
should embrace the romanticized past».1"

B pamkax apXuTeKTypHOH TEPMUHOIOTHUU K a0CTPAKTHBIM TEPMHUHAM MOKHO
OTHECTH BCEC CIICHHHUAJIbBHBIC €IUMHUIIBI, CBA3aHHBIC C INOHATUAMU Cmujilb, MEXHUKA,
Hanpaejlernue, oCanp. B cBomo o4ucpCab, KOHKPCTHBIC TCPMHHBI OTHOCATCA K
UHCMPYMEHRMAM, mamepuailam, CmpyKmypHbIM d1emenmam 1 T./.

[loxpa3snensst TepMUHBI 10 BTOPOMY MPU3HAKY, MOKHO OTMETUTH TaKue
OJHO3HAYHBIC TCPMHUHBI, KaK:

ancona — «an early Italian altarpiece composed of a number of illustrated

panels»;t’

186 Harris C. M. Dictionary of Architecture and Construction fourth edition. — McGraw-Hill, 2006. — p. 704

167 tam e, crp. 44

168 Tam e, cTp. 282

169 Tam e, crp. 234

170 ram xe, cTp. 723

171 Davies N., Jokiniemi E. Dictionary of Architecture and Building Construction. — Architectural Press, 2008. — p.15
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ankh — «Egyptian cross; a cross-like symbol whose upper limb is a loop, the
symbol of life in ancient Egypt; also sometimes called the cross of Horus, handlebar
cross, Coptic cross, key of life or key to the Nile»;172

bessalis — «a Roman triangular or square brick of which two adjacent sides
are two thirds of a Roman foot (197 mm) in length»;173

boiserie — «decorative timber wall panelling which is elaborately carved»;t’

gutta — «in classical architecture, one of a series of carved droplet projections
beneath the regula and metopes in the Doric entablature».1’

HpI/IMepaMI/I MOJIUCEMAHTHUYHBIX TCPMHHOB MOI'YT INOCIYXHTDH CICAYIOIIHUC
910505050005 &

lunette — «1. an arched area, moulding or panel above a door, rectangular wall
panel or window; 2. an arched or polygonal window in a roof or above a door»;17®

aisle — «1. an open passageway in a building for circulation; 2. a longitudinal
corridor flanking the nave of a church, basilica etc., bounded by an arcade or row of
columns; 3. an open corridor running down the side of certain traditional timber-
framed buildings, bounded by main posts and side walls»;!"’

xyst — «1.in classical architecture, a roofed colonnade for exercise in bad
weather; 2. in ancient Rome, a long, tree-shaded promenade; 3. a tree-lined walk»;1"8

corbel — «1. in masonry, a projection or one of a series of projections, each
stepped progressively outward with increasing height, and usually projecting from a
wall or chimney; serves as a support for an overhanging member or course, 1 above,
or as a purely decorative element; 2. a projecting stone that supports a
superincumbent weight; 3.a heavy bracket, often decorated, that is set into an adobe

wall to act as a bearing surface to support a roof beam».17

2Davies N., Jokiniemi E. Dictionary of Architecture and Building Construction. — Architectural Press, 2008.
- p. 17

173 tam e, ctp. 37

174 tam e, ctp. 44

175 tam xe, ctp. 180

176 Harris C. M. Dictionary of Architecture and Construction fourth edition. — McGraw-Hill, 2006. — p. 226
177 tam e, cc. 10-11

178 tam xe, ctp. 1083

179 tam xe, ctp. 260
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Tunomornueckuii aHammu3 ObIT OBl HEMOJHBIM 0€3 ydeTra KpuTepus
MOTHUBHUPOBAHHOCTH 1 HCMOTHUBHUPOBAHHOCTH TCPMHUHOB H3yqaeM017I TCPMHUHOJIOTHUH.
B apxurexkrype MOTHBHUPOBAHHBIE TEPMHUHBI, 3HAYEHHE KOTOPBIX CJIATaeTCAd W3
COCTABHBIX KOMIIOHCHTOB, MOI'YT 6BITI> MNPOWJIFOCTPHUPOBAHBI  CIICAYIOIIUMHA
[IpUMEPAMHU:

brick face— «that surface of a brick which is intended for use as the exposed
surface of a masonry structure»;&

baluster column — «a column shaped somewhat like a baluster, with a short,
massive shut»;18

broken arch — «a form of segmental arch in which the centre of the arch is
omitted and is replaced by a decorative feature»;!8?

daylight glass — «a bluish glass, often colored with cobalt, used with
incandescent lamps to produce the effect of daylight by absorbing access radiation
in the red part of the light spectrums»;83

doric capital — «the topmost member of a column or pilaster of the Doric
order».184

HeMOTI/IBI/IPOBaHHI)IC TCPMHUHBI, KOTOPBLIC IMPCACTABIIANOT CJIIOKHOCTL JIJIA
Henpo(ecCHOHANIOB, COCTABIIAIOT HEOOBIITYIO YACTh TEPMUHOJIOTUH APXUTEKTYPHI:

camera vitrea —«a vaulted ceiling, having its surface lined with plates of
glass»;18

faience ware — «any earthenware having a transparent glaze; formerly, any
decorated earthenware with an opaque glaze»;&

fenestra bifors — «the ancient equivalent of a French windows;8’

180 Harris C. M. Dictionary of Architecture and Construction fourth edition. — McGraw-Hill, 2006. — p.
138

181 tam xe, cp. 81

182 am ke, cTp. 142

183 ram xe, cTp. 298

184 tam xe, cTp. 324

185 tam ske, cTp. 166

186 Tam ske, cTp. 387

187 tam xe, cTp. 394
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lazy susan — «a circular, revolving shelf; sometimes used in corner kitchen
cabinets»;188

AHanu3upys mapaMeTp MOTUBHPOBAHHOCTH TEPMUHOB, CTOUT OOPATUTHCA K
TepMUHAM, OCHOBaHHBIM Ha Mertadope. Meradopa sBISIETCI JOCTATOYHO
IIPOAYKTUBHBIM cnocoOoM HapamyBaHUA aApXUTCKTYPHOI'O CJIOBapsA BCJICACTBHC
BEICOKOU ACCONMATUBHOCTU W BU3YAJIBHOCTU BOCIIPUSATHA. OI[HaKO MOTHUBaA A
TaKUX TEPMHHOB MOKET OBITh IIPO3PAYHOI TOJIBKO YACTUYHO, TAK Kak U (popma, u
npeamnojgaracMoc 3HAa4YCHHUC MOTYT BBIBOJAUTHCA M3 COCTABHBIX KOMIIOHCHTORB
HeroytHO. Hampumep, tepmuu heartbond moctpoen Ha wmetadope, rme heart
KOppENUpyeT € cepAueM WM OOBEKTOM, pPaclojlaraéMbiM B LEHTPE JAPYroro
npeamera. PaccmoTrpenue  geduHUIIMM TepMHUHA  TOATBEPKAACT  JaHHOE
3aKioueHue: «in masonry, a bond, in a masonry wall, in which two headers meet in
the middle of the wall and another header covers the joint between thems».&

Hpyroit tepmur — crown molding — Takxe moaBepraercs MEPBUYHOMY
dHaJIn3y, TIAC MOXHO IIPCAIIOJIO0OKUTb, YTO crown, Kak H KOpOHa B
06HICJII/IT€paTypHOM SA3BIKC, 3dHUMACT BCPXHCC ITOJIOKCHHUC B ITPCAMCTC. 3HayeHue
TEPMHHA HE OMPOBEpraeT JaHHOe yTBepKAcHHe: «any molding serving as a corona
or otherwise forming the crowning or finishing member of a structure».!*® Oxgnako
TepMUH Crown glass, oOmamaromuii TeM J>Xe TMEepPBHYHBIM KOMIIOHCHTOM, HE
0OHapy>XMBAET BBICOKOH MOTHUBHUPOBAHHOCTH DJIEMEHTOB TMpHU JenIrppOBKe
snauenus: «a handmade glass of soda-lime composition, used for windows».'®! Tax,
OIIupasiACh TOJIBKO Ha aCcCoOOaTNuBHOCTD u npearojaracmMoc 3HAYCHMUC,
HCCIICAO0BATCIIb MOKCT JOITYCTUTD OIHI/I6Ky KaK IIpH TPAKTOBKC, TaK U IIPU IICPCBOAC
TEPMUHA.

3Ha‘-II/IT€JIBHy10 HacCTb TCPMHUHOJIOINH APXUTCKTYPhI COCTABJIAKOT

WHTCPHAIMMOHAJIbHBIC TCPMUHBI. HOI[ HHTCPpHAIIMOHAJIbHBIM TCPMHUHOM ITOHUMACTCA

18 Harris C. M. Dictionary of Architecture and Construction fourth edition. — McGraw-Hill, 2006. — p.
580

189 Tam ske, cTp. 499

190 tam xe, cTp. 284

191 Tam sxe, cTp. 284
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ClicoualibHasd JICKCEMaA, KOTOpasa UMCECT e,Z[I/IHHﬁ IJIaH COACPIKAaHUA U CXOKHH IIJIaH
BBIpKECHUSI B 00JI€€ UeM TPEeX HEPOJICTBEHHBIX SI3bIKAX:

column - «atall, vertical stone post, used as asupportfor aroofor
in classical buildings for decoration, or standing alone as a monument»;!%?

colonne — «support vertical de forme cylindrique généralement de pierreou de
marbrecomposé d'un fat, d'un chapiteau et d'une base, qui soutient un entablement
et sertd'ornement a un edifice»;%

columna - «soporte vertical de gran altura respecto a suseccion
transversal»;1%

KOJIOHHA — «COOPYKCHHUC B BHJIC BBICOKOI'O CTOJ'I6a, CJIy’KaIlee OHOpOI71 B
37aHMY UK BO3/IBUIAEMOE B KaUeCTBE MOHyMeHTa», 1%

arch — «a structure, consisting of acurvedtopon two supports,
that holds the weight of something above it»;1%

arc — «courbe que décritune vol teet formée d'un ouplusieurs arcs de
cerclex»;¥

arco — «fabrica en forma de arco, que cubre un vano entre dos pilares o puntos
fijos»;1%8

apka — «00BIYHO AYroo0pa3HOe MEPEKPHITHE MPOoeMa B CTEHE WJIM MpoJeTa
MEXIy AByMs ormopamu», 1%

basilica — «a public building in ancient Rome that was round at one end and
had two rows of columns supporting the roof, or a large church with a similar

design»;2%°

192 Cambridge Dictionary [Dnexrponnsiii pecypc]. — URL:
https://dictionary.cambridge.org/dictionary/english/column

193 Centre National de Ressources TextuellesetLexicales [Dnexrponnsiii pecypc]. — URL:
http://www.cnrtl.fr/definition/colonne

194 Real Academia Espafiola [Dnexrponnsiit pecypc]. — URL:http://lema.rae.es/drae/?val=Columna
195 CnoBaps Oxerosa [dnextponnsiii pecypc]. — URL:http://www.ozhegov.com/words/12725.shtml
1% Cambridge Dictionary [9aexrponnsrii pecypc]. — URL:
https://dictionary.cambridge.org/dictionary/english/arch

197 Centre National de RessourcesTextuellesetLexicales [DnexTponnsrii pecypc]. —
URL:http://www.cnrtl.fr/definition/Arc

198 Real Academia Espafiola [9nexrponnsiii pecypc]. — URL:http://lema.rae.es/drae/?val=Arco

199 Cnopaps Oxerosa [dnextponnsiii pecypc]. — URL:http://www.ozhegov.com/words/688.shtml
200 Cambridge Dictionary [Dnexrponnsiii pecype]. — URL:
https://dictionary.cambridge.org/dictionary/english/basilica
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basilique — «grand édifice de formerectangulaire, avec troisnefsseparees entre
elles par des colonneset un hémicycleouabside, unetoitureencharpente et qui servait
a Rome a la fois de tribunal, de bourse de commerce et de lieu de promenade»;2*

basilica — «edificio publico que servia a los romanos de tribunal y de lugar de
reuniony de contratacion»;?%2

bazunuka — KaHTUIHAS U CPEITHEBEKOBAs TIOCTPOIKa (0OBIYHO XpaM) B BHUJIC
YAJIIMHCHHOTO IIPAMOYTOJIbHUKAa C ABYMS HOPOAOJIBHBIMU pAAaMH  KOJOHH
BHYTpuU». 20

mosaic — « a pattern or picture made using many small pieces of coloured
stone or glass, or the activity or method of making these»;2%

mosaique — «assemblage fait de petits cubes ou de fragments multicolores de
divers matériaux (pierre, marbre, émail, verre, métal, bois, etc.) formant un motif
décoratif qui pare le revétement d'un sol, d'un mur, d'un plafond ou la surface d'un
objet»;2%

mosaico — «se dice de la columna saloménicax»;2%

Mo3auKa — «y30p U3 CKPEIUIEHHBIX APYyr C APYIOM KyCOYKOB CMaJIbThI,
pa3sHOLBETHBIX KAMEIIKOB, DMaJIH, z:epeBa».207

Bce BBIIICIIPUBCACHHBIC TCPMHUHLI SABJIAIOTCA HWHTCPHAIMOHAJIBHBIMU H
KJIFOYEBBIMU ISl ApXUTEKTYPHOU TEPMUHOJIOTHUH.

[logBoxst WTOr NOPOBEACHHOMY THIIOJOTMYECKOMY aHAIU3Y, MOXKHO
3aKIIIOYUThb, 4YTO TCPMHUHOJIOTHA ApPXUTCKTYPbl CHUCTCMHA, HMCECT IIPOYHBIC
POJIOBUJIOBBIE OTHOIICHUS ¥ B3aUMOOOYCIIOBICHHYIO CTPYKTYPY, TJI€ OAUH TEPMUH

ITPOYHO CBsA3aH C APYI'UM B TGpMHHOHOFH‘-IGCKOfI ICTIOYKEC, a TAKKC IMPOJAYKTUBHBIC

CTPYKTYpHBIE MOJIeN 00pa3oBaHus TepMHHOB. Cpely pa3HBIX TUIIOB TEPMHUHOB,

201 Centre National de RessourcesTextuellesetLexicales [Dnexrponnsrii pecypc]. — URL:
http://www.cnrtl.fr/definition/Basiligue

202 Real Academia Espafiola [9nextponnsiii pecypc]. — URL: http://lema.rae.es/drae/?val=Basilica
203 Cnioaps Oxeropa [Dnexrponnsiii pecype]. — URL: http://www.ozhegov.com/words/950.shtml
204 Cambridge Dictionary [Dnexrponnsiii pecypc]. — URL:
https://dictionary.cambridge.org/dictionary/english/mosaic

205 Centre National de Ressources Textuelles et Lexicales [Dnextponnsiii pecype]. — URL:
http://www.cnrtl.fr/definition/mosaique

206 Real Academia Espafiola [Dnexrponnsiii pecypc]. — URL:http://lema.rae.es/drae/?val=Mosaic
207 Cnioaps Oxeroa [Dnexrponnslii pecypc]. — URL:http://www.ozhegov.com/words/16125.shtml
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CJIaralInX apXUTEKTYPHYIO TEPMUHOJIOTHIO, MOXXHO BBIICIIUTh, C TOYKUA 3PCHUS
IUTaHa BBIPAKEHHSI, OJIHOKOMIIOHEHTHBIE M MHOTOKOMITOHEHTHBIE TEPMHHBI, C
4acCTOTHBIMU TpedukcamMu U adPukcaMu, a TakKe TMOBTOPSIOIMIUECS XapaKTEPHbIC
ctpykrypabie mogenu (Noun+Noun, Adj.+ Noun, Noun+of+Noun).

C ToukM 3peHHs IUTaHa COJEPXKAHWs, TEPMHHBI TPYIIUAPYIOTCA IO
ATUMOJIOTHYECKOMY KPUTEPHIO, TAE JCICHHE TPOBOAUTCS HA HWCKOHHBIE U
3aMMCTBOBAaHHBIC TEPMHUHBI, MOHOCEMAHTHYHBIC W TIOJUCEMAHTUYHBIC CIMHUIIBI,
a0CTpaKTHBIC U KOHKPETHEIE.

TepmuHb, OCHOBaHHBIE Ha MeTadope, TMPEACTABISIIOT WHTEPECHBIN
MOTPAaHUYHBIA CIydald TPaKTOBKM MOTHBHPOBAHHOCTH 3HAUYCHHUS, YTO Tpedyer
YETKOTO M CTPOroro oOpamieHus K JeGuHUIIMN TepMuHa. VHTepHalMOHAIbHBIC
TEPMHUHBI, KOTOPbIC HAXOMATCS B IICHTPE APXHTEKTYPHOI'O CJOBaps, HAMPOTHB,
TIPO3PayHbI M MIOHATHBI TaXKe sl HepodeccuoHaia.

KoncyOcTanimonanbHple TEPMUHBI W TEPMHHOJIOTHYECKHE OMOHUMBI —
TEPMHHBI U3 APYTHUX, HECMEKHBIX 00lacTell 3HaHUA (TaKue KaKk MEIUIIMHA, CIIOPT,
My3blKa) — TaKXe COCTaBIISIOT  OMNPENEICHHYID YacTh  apXUTEKTYPHOU
TEPMHHOJIOTHH.

NMeHHO mpoBeeHHE THUMOJOTUYECKOTO aHain3a TIOMOTAaeT BbBIABUTH
MHOTOCTOPOHHUM aCIEeKT HCCIETyeMOM TEPMUHOJIOTHH, CHUCTEMaTU3UpPOBaTh W
yHOPSAOYUTh Pa3pO3HEHHBIE TPYIIHI JICKCEM BHYTPH €IMHOW TEPMHUHOCHCTEMBI.

bonee rimy6okoe nmoHnMaHue cOCTaBa TEPMHUHOJIOTHU APXUTEKTYPhl MPU3BAHO
HE TOJIbKO OOJIETYHTHh YCBOCHHE, HO M 0oJiee TIIATEIhHO TOJONUTH K TPOIeccy

uccienoBanus GYyHKITMOHUPOBAHUSI TEPMUHOB aPXUTEKTYPhI B PEUH.
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BriBoabl mo riaase 2

[IpoBenenHoe uccieqoBaHUe MO3BOJSET CAeNaTh ps BbIBOIOB. Tak, Oblia
OPOWJUIFOCTPUPOBAHA M JI0KAa3aHA JBOICTBEHHAs MNPUPOJNA APXUTEKTYpbl U Kak
CIIEICTBUE apXUTEKTYPHON TEPMHHOJOTHH. AHAIU3 M BHIOOpPKA CEMaHTHYECKHX
nojie B paMKax HU3y4aeMOil TEpPMHHOJIOTHH WJUIIOCTPATUBHO MOJITBEPKIAIOT
HaJIM4YM€ KAaK MCKYCCTBOBEAYECKOW, TaK M CTPOMUTENIbHON ((PYHKIMOHAILHON)
COCTaBJISIIOLIEH B apXUTEKType. Takas IBOMCTBEHHOCTh OKAa3bIBAa€T BIMSHHUE U HA
TEPMUHOJIOTHIO.

Uccnenosanne, ocHoBaHHOE Ha CcBOOOAHOW BbIOOpPKE (cBbime 3000
ApPXUTEKTYPHBIX TEPMHUHOB), TOKa3aJ0, YTO TEPMHUHOJOTUS apPXUTEKTYypbl —
CUCTEMHA, TaK Kak OOHapy>KMBaeT 4YETKUE pPOJOBUIOBBIE CBSA3HM MEKIY €€
eAuHUIaMHU, OO0OJaJaeT HaJU4YMeM pPa3BUTBIX AHTOHUMHMYECKUX OTHOIICHUMH,
TUIIOBBIMU CTPYKTYPHBIMU MOJIENIIMM U ONpeJeieHHbIMUA  adpukcaMu s
o0pa3oBaHMsI MOHOJEKCEMHBIX TEpMUHOB. Mopdoaornyecku BbIpakKeHHbIE
AHTOHUMBI MPE0OIAAAIOT HAJ JICKCUYECKUMHU B apPXUTEKTYPHON TEPMHUHOJIOTUH.

HccnenoBanue 3TUMOJIOTHYECKOTO ACTEKTa MOKa3ano, 4To OOJIBLIYIO YacThb
ApPXUTEKTYPHOM JIEKCUKH COCTABJIAIOT TEPMHUHBI, 3aUMCTBOBAaHHBIE W3 JIATBIHU
(25%), manee — rpeueckoro (12%), dpaniry3ckoro (6%), urambsHckoro (6%),
apabckoro (4%) u ucnanckoro (4%) a3bik0oB. VICKOHHBIE TEPMUHBI HACUUTHIBAIOT
menee 40% B ucciieryeMoi TepMUHOIOTHH.

C TOoukM 3peHHs IUIaHAa COJIEpP)KaHUs, MOHOCEMaHTHYECKHE TEPMHUHbI
cocTaBisitoT Oosiee 60% apXUTEKTYPHOTO CIOBAPS, a TOJTMCEMAHTHUECKUE TEPMUHBI
ok0710 40%. BONBIIMHCTBO apXUTEKTYPHBIX TEPMUHOB KOHKPETHBI U COCTABISIOT
81% TepMUHOB B U3y4aeMOil TEPMUHOJIOTUU. AOCTPaKTHbIE TEPMHUHBI HAXOJATCA B
MEHBILIEM KOJHMYECTBE, COCTaBIsAA MNpUONMM3UTENbHO 19% B apXUTEKTypHOU
TEPMUHOJIOTHH.

HccnenoBanne MOTHBHPOBAaHHBIX W HEMOTHBHPOBAHHBIX  TEPMHHOB
IIOKAa3aJ10, 4TO IepBble HAacCUUTHIBAIOT cBblie 80%, Toraa Kak BTOpas TIpylla

npejcTaBiieHa Jvib 15% oT ucciaeqoBaHHBIX TEPMUHOB.
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KoncybOcTanmonaibHbie TEPMUHBI HEMHOTOYUCIICHHBI U COCTABISIIOT 13% B

M3y4aeMOM TEPMUHOJIOTHH.
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I'naBa 3. TepMuHBI apXUTEKTYPbI U UX POJIb B PA3HBIX THIAX JUCKYpPCa
81. ®yHKIIMOHUPOBAHHNE TEPMUHOB B PO eCCHOHAIBHOM H
HenpogecCHOHAJIBLHOM JUCKYpce

N3yuenue auckypca SIBISETCA OJHUM M3 IIOJOTBOPHBIX M HOIMYJISPHBIX
HaIIpaBJICHWM B COBPEMEHHOM JIMHIBUCTHKE. /MCKypC, «ydayHO YIOBIETBOPSIS
pa3sIMYHBIE IOHATHIHBIE TOTPEOHOCTH»,! TOMyCKAET MHOKECTBO HHTEPIPETALMHI 1
NOHUMAaHUH, YTO HENPEMEHHO OTpa)kaeTcs Ha Ae(PUHULIUU TOHATHS.

Tak, no cnpaBemymBoMy 3amedanuio A. I1. Munbesp-benopyuesou, «Juckypce
- CIIO3KHOE, MHOTOYPOBHEBOE IIOHATHUE, IIOHUMAETCS o-pazHomy».2 JI. O. UepHeiiko
OTMEYAET: «HECMOTPSA HAa TO YTO TEPMHUH AUCKYPC IPOYHO YTBEPAWICS B CBOUX
npaBax, HET €IMHCTBA MHEHHUS HU IO TIOBOJIy €r0 03HAYaIIIEro (3TUMOIOTHYECKU
omnpasaaHHas (poHeTnueckas Gopma — ducky pc, HeonpaBIaHHas — Ou 'cKypc), HU IO
noBoJly oO3HauaeMoro (8 mnoHumanuii TepmuHa co cceuikod Ha II. Cepmo
npescrapiaeHo B ydeOHuke M. A. Kponraysza «Cemantuka»)».® Muoroo6pasue
NOAXOJ0B K M3YYEHHIO NHUCKypca — CTPYKTYPHBIM, MpParMajJuHTBUCTUYCCKHIA,
KpaTOJOTUYECKUH,  KOTHUTUBHO-CEMAaHTHUYECKUM, KOMMYHUKATUBHBIA  WIIA
COL[MOJIMHTBUCTUYECKUN — YCIIOXKHSIOT MOUCK KaK €IMHOTO ONpENEIICHUS, TaK U
€MHOM KIacCU(PUKAIMHN TUCKYPCUBHBIX TPOCTPAHCTB.

['oBopss 0 MHOrooOpa3sMM HOMHMHALIMA B paMKax IUCKypC-aHaIu3a, CTOUT
OTMETHUTHh BAPUAHTHI HANMEHOBAHMS CTaTyCHO-OPUEHTUPOBAHHOIO AUCKypca. Taxk,
N. B. Yekynaii u O. H. IIpoxopoBa 0TMeHalOT «UHCTUTYIIMOHAIBHBIN ITHCKYPC,
JEJIOBOM  JTUCKYPC, OKCHEPTHBIM  JUCKYpC, CHELUaJbHBIA  JUCKYpC U
npodeccHoHaNbHBIN  AUCKype».* Kak CHpaBemBO INHMIIYT aBTOPBL, «ITH
TEPMHUHOJIOTUYECKHE HOMHMHALIMM 4acTO IIEPECEKAaloTCsl, M TEM CaMbIM

3aTyYHICBBIBAIOTCA  CYIICCTBCHHBLIC  YCPTHI  pas3jiiduAa MCEKAY  YKa3aHHBIMU

L Kubpux A. A., Mapuun I1. B. Tuckype [Dnexrponnsrii pecypc]. — URL:https://www.krugosvet.ru/enc/

Munbsp-Benopyuesa A. II. KorHWTHBHBI acrekT u3ydeHus TepMMHOB HcKyccTBoBenenus//HUP. Cospemennas
KOMMYHHMKaTHBUCTHKA. — Ne3. — 2017. — cTp.30

3 Yepmeiixo JI. O. TepMuH «IuCKype»: HOUCKH o3Hagaemoro//Becta. Mock. yH-Ta, cep.10, Xypranuctuka, 2006, Homep 2. —.3
4 Yekymaii 1.B., IIpoxoposa O. H. K npo6iieMe OTHOIOrMH U TEPMHHOJIOTUH CTaTyCHO-OPHMEHTHPOBAHHBIX TUIIOB JIMCKYPCa B
COBPEMEHHOH JIMHIBUCTHYECKON ucKypcosorun//JIuckypc npodeccronanbHoi kommyHukanuu 2019, Nel-1. — ctp.21
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JUCKYPCHUBHBIMU TI/IHElMI/I».5 TaK, Ba’XHBIM IIPCACTABIIACTCA OIPCACIINTE CCMAaHTHUKY
¥ OXBAT MOHATHUSA «ITPO(PECCHOHATBLHBIN TUCKYPCY.

Cornacno E. U. 'onoBaHoBo#, «ipoeccroHanbHbIN TUCKYPC MTPEACTABIISIET
co00i poJ MHCTUTYIIMOHATIBLHOIO, WM COLMATbHO-OPUEHTUPOBAHHOIO, TUCKYypCa.
KonudectBo paszHOBHIHOCTEH NPOGEeCCHOHANBHBIX JTHCKYPCOB COOTBETCTBYET
KOJIMYECTBY BBLIEISEMBIX IPO(ecCHOHambHBIX cdep aesrenpHocTH».® A. T.
AHncuMoBa noaA4YCpKUBaCT, YTO HWMCHHO TCPMHHBI SABJISAKOTCA OHHOﬁ nu3
OCHOBOIOJIATAIOIUX XapPaKTEPUCTUK MPO(eCCHOHATEHOTO TUCKypea.’

['oBopst 0 3apyOeKHBIX HCCIEAOBATENSX, MOKHO IMPOCIEIUTh CIEAYIOLNE
xommeHTapuu. Kak ormeuaer K. Konr (K. Kong), npodeccrnonanbHbiii TUCKypC
MOXKCT pacCMaTpuBATLCA B JABYX aCICKTaxX: IIMPOKOM M Y3KOM. PaBHI/IHy MCXKOY
HUMH MCCJIEA0BATEIb OIpEeneIIeT MO OXBaTy TIpyIll, KOTOPbIE HMEHYIOTCS
npodeccuonanamu: «In narrow sense, professional discourse refers to the language
used by certain professionals, such as doctors and lawyers. In broader sense,
professionals may include any individuals who have undergone some specialist
training in the workplace».®

b. JI. I'yunapccon (B. L. Gunnarsson) ompexaenser npoeCCHOHATbHBIN
auckype kak «the term professional discourse will be used here to cover text and
talk — and the intertwinement of these modalities — in professional contexts and for
professional purposes».® Tak, uccnenosarens, B orauune ot K. Konra (K.Kong),
06pamaeT BHHMMAaHHUC Ha KOHTCKCT M LCJIb UCIIOJb30BaHUA TAKOI'O THIIA JUCKYPCaA.
b. JI. T'yanapccon (B. L. Gunnarsson), kak 1 MHOTHE JTUHTBHCTHI, TPUICPKHBACTCS
MHEHUS, YTO HE CYIIECTBYET TOYHOM TPaHUIBI MEXIy Npo(hecCHOHAILHBIM U
Henpo(eCCHOHATLHBIM TUCKYPCaAMHU.

OpHako aBTOPOM IMpejsiaraeTca HabdoOp XapaKTepUCTUK, OMPEAESISIOIINX

5 Yekymaii U.B., Tlpoxoposa O. H. K npo6iieMe OTHOIOTMY W TEPMUHOJIOTUH CTaTyCHO-OPHMEHTHPOBAHHBIX TUIIOB JMCKYPCa B
COBPEMEHHOM JIMHIBUCTHYECKOW TcKypconoruu//[uckypce npodeccnonanbHoi kommyHukarmu 2019, Nel-1. — crp. 21

6 Tonosanosa E.W. TIpodeccHOHANBHEI TUCKYPC,CyOIUCKYPC,KaHp MPO(eCCHOHATBHON KOMMYHUKAIIMH: COOTHOIIECHHE
noHsTHI//BecTHrk YensOnHCKOTro rocynapcTBeHHOro yHuBepcnTera,2013, Ne 1(292), @unonorus, MckyccTBoBeieHHeE, BHIIL. 73.
—cc.32-33

7 Anisimova A.G., Malakhova V.L., Abdulrahimov E. Challenges of Translating Polysemantic and Multiequivalent Terms within
the Framework of Economic Professional Discourse//Professional Discourse& Communication, 2019, Vol.1,Issue 1. —p. 43

8 Kong K. Professional Discourse [Dnekrponnsiii pecypc]. — URL: https://buhk.me/2014/12/02/kenneth/

9 Gunnarsson B. L. Professional Discourse. — Continuum Discourse Series, University of London, 2009. —p. 5
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npodeccuonansubli quckypc:«(1)Expert discourse related to different domains; (2)
Goal-oriented, situated discourse; (3) Conventionalized form of discourse; (4)
Discourse in a socially ordered group; (5) Discourse dependent on various social
framework systems; (6) Dynamically changing discourse».1°

HecMoTpst Ha OTCYTCTBUE €TMHON CTPOWHOMN KiacCU(UKAIIMKN TUIIOB JUCKypCca
HUCCICA0BATCIIN qacTo BBIACIIAOT (0J00000X370005010) HpO(l)eCCHOHaHBHBIfI/
HenpodeccuoHabHbll  guckype. Tax, U. B. buueoon m B. M. Mansuena
[IpeAJararoT CIIeIyIOIIEee OIIpeCIICHUE TaKoTo THUIIA JIHUCKypca:
«Henpo(hecCUOHATBHBIN JUCKYPC — 3TO AUCKYPC, KOTOPBIN TOXKE CIEAyeT MOHUMATh
KaK «CBS3HBIM TEKCT» B COBOKYIIHOCTH C€ TCMH OKCTPAIMHIBUCTUUCCKUMU
(dakTopamu, KOTOpbIE HE CBfA3aHbl C MPOQPECCHOHAIBHON AESTENbHOCTHIO
ropopsiniero. Takum o0pa3om, B HENPO(PECCHOHATIBHOM JIHCKYpCE OTCYTCTBYIOT
TaKue 00s13aTeIbHbBIE COCTaBJIAIOIIHNC, KaK <<06IHCHI/IC CIICHUAJINCTOB),
<<Hp0(1)CCCI/IOHaJIBHa}I ACATCIIBHOCTB», <<Hp0(1)€CCI/IOHaJIBHa$I cpcaa», «CTaHAapT
OOIIEeHUS» U T.1.». 1t

HpI/I PACCMOTPCHUN IIOCTABJICHHOI'O BOIIPOCA IIOJIC3HBIM IIPCACTABIIACTCA
OTCJICOAUTh ITOBCACHUC TCPMHMHOB B JBYX BHIAAX AUCKYpPCa B pPaMKaX pPa3HbIX
TepMHHOHOFHﬁ, TaK KaK HMCHHO HM OTBOJAHUTCA OIIPCACIIAOmas poJjib B
pasrpaHUYeHUH TUCKYPCUBHBIX €AMHCTB. Tak, aHanu3upys (QyHKIIMOHHUPOBAHUE
MOJIMTUYCCKOW TEPMHUHOJIOTHHM B 00OMX BHJAX JHUCKypca, ucciemoBarenu A. E.
®enoroBa u A. A. KocapuHa npuxoIdaT K BbIBOJly O TOM, YTO B paMKax
po¢eCCHOHATILHOTO JHCKypca «HUCTIOJIb3YIOTCA HUCKITFOUYUTEIIHLHO
CTaHAAPTHU3HUPOBAHHBLIC TCPMHHBI, 3aHCCCHHBIC B TCPMHHOJIOIMYCCKUC CJIOBApPH.
CnenroBble cnoBa, MeTadopsl WM Urpa CIOB B JIAaHHOM JUCKypce He
HCIIONB3yI0TC». 12 KoMMEHTHPYS 0COGEHHOCTE HENPO(PECCHOHANILHOTO IUCKYpCa,

ABTOPbI  34KIIKOYAK0T, YTO C€r0 OTJIMYACT IIOBBIMICHHAA OKCIIPCCCUBHOCTD,

©Gunnarsson B. L. Professional Discourse. — Continuum Discourse Series,University of London, 2009. - p. 5
UBuueoon U.B., Manbuesa B.M. TIpodeccruonanbHblii n HEMPodeCCHOHANBHBIN JMCKYPC: K ONPENEIEHUI0 TOHSTHIH
[Dnexrponnsiii pecypc]. — URL: https://cyberleninka.ru/article/n/professionalnyy-i-neprofessionalnyy-diskurs-k-
opredeleniyu-ponyatiy/pdf

2@enorosa A. E., Kocapuna A. A. Functioning of English Political Terms in Professional and Non-Professional
Discourse//JIectroiiBectauk/®unonorus,6/2015. — ¢.202
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UCIIOJIb30BAHUE  «CTWJIMCTHYECKH OKpAIICHHBIX» CIWHHI], MeTadopusaus,
CJICHTOBBIE CJIOBA, OTCYTCTBUE YHU(DHUKAIIMY MPU HATTMCAHUU TEPMHUHOB, a TAKXKE UX
OImMO0YHOE HATIMCAHNE.

HccnenoBanus B 007aCTH KOMIIBIOTEPHOM U CETEBOM JICKCUKH 0OHAPYKUBAIOT
T€ K€ 3aKOHOMEPHOCTH, YTO OTMEYAIIUCh B MOJIUTHUYECKOW TEPMUHOIOTUH. Tak, B
cratbe  «JlUCKypc-aHanM3 TMpPHU HW3YYECHUHM TEPMHUHOJIOTUM B  YCIOBHSIX
WHTEpPHAIIMOHAIM3AUKN MPO(ECCUOHATIBHOM AEATEIbHOCTU» aBTOPhl OTMEYAIOT,
YTO B «HAYYHBIX CTATHAX IPOPECCUOHAIUIMBI OTCYTCTBYIOT». 13

UccnenoBarenn Takke NOPUXOAAT K BBIBOJY, YTO HMHOSI3bIYHAS JIEKCHKA,
KOTOpasi OOHapy>KMBaeTCsl B JIByX TUMAX AUCKYypca, OTOOpa)KaeTcsl MO-pa3HOMY:
«0oJee CTpOruii CTUJIb HAy4YHOU CTaThU TPEOyeT TOro, YTOOBI B HAYYHOM JUCKYpCE
WCIIOJIb30BAJIACh  ACCUMWJIMPOBAHHASI HMHOS3BIYHAS TEPMHUHOJIOTHS, ITOATOMY
HEJIOCTAaTOYHO OCBOCHHBIE €AWHHUIIBI, U MPEXKAE BCETO MHOS3BIYHBIE BKPAIICHUS,
BBOJSITCSA B TEKCT MPU MOMOIIM Pa3IUYHBIX CIOCOOOB, TAKMX Kak paciu@poBka
ab0peBHATyp U MEPEBO/] UX DJIEMEHTOB, UCIIOJIb30BAHUE PYCCKOS3BIYHOTO PJIEMEHTA
KaK OCHOBHOIO, a MHOSA3BIYHOIO B CKOOKax, omMcarelbHbli nepesom».’* Cpemu
XapaKTEPHBIX YepT NPo(heCcCUOHATBHOTO JTUCKYpCca OTMEYAETCs CICAYIONIEe: «IJIs
HAy4YHOTO  JHUCKypca cdepbl  CEeTEeBbIX  TEXHOJOTMA  HE  XapaKTEPHbI
npodeccuoHanu3Mbl, HO MIPUCYTCTBYIOT «TE€PMUHBI B KaBBIUKAX», T.€. UHULIBI HE
JIOCTHMILINE JOCTATOYHOM TEPMUHOJIOTHIECKOM 3penocTu».

UccnenoBarenu B 0671acTU IOPUANYECKON TEPMUHOIOTHU TAK)KE TOBOPST 00
0co0o posIu TEpPMHHOB B HenpodeccrnoHanbHOM auckypce. Tak, M. 1. MoionknHa
u A. M. Ilbpk, aHanu3upysl Ta3eTHO-MYOJULIHUCTUYECKUN IUCKYpPC OTMEYaloT:
«OCHOBHAsl OTJIMUUTEINIbHASL YepTa IOPUIUYECKON TEPMHHOJIOTHU 3aKII0YaeTCs B
TOM, YTO, HECMOTPS Ha CTPEMIICHUE IOPUIMYECKOTO TUCKYPCa K YETKOCTH, SICHOCTH,
U OJIHO3HAYHOCTHU (HOPMYJHUPOBOK, KaK MPABUIO, Y HETOJATOTOBICHHOTO YUTATENs

MOTYT 4aCTO BO3HHUKATh CTHIIMCTHYCCKHC, TCPMHHOJIIOTUYCCKHC W KOIHUTHUBHLIC

13 Nlenuxo P.B., ll{utoa O.T.,Jlam Txu Hrok Ynns/[MCKypC-aHAIN3 TIPH H3y4EHUH TEPMUHOJIOTHH B
YCIIOBUSIX MHTEPHALMOHATIM3AINY TPOGECCHOHABHON IeATeIbHOCTH[ DJIEKTPOHHBIN pecypc]. —
URL:http://earchive.tpu.ru/bitstream/11683/36050/1/conference_tpu-2016-C67_ p193-197.pdf

14 tam xe

15 Tam xe
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nperpagsl K MOHMMAHUIO JAHHOro auckypca».’® OcoGeHHO BaKHO OTMETHUTH
BBICOKYIO BapHAHTHOCTh AHTJIOS3BIYHON FOPHIMYECKONW TEPMHUHOJOTUM: «OoraTtas
BApUAHTHOCTh  IOPUJAMYECKOM  TEPMUHOJIOTHH  OOYyCJIOBIEHA  IIMPOKUMH
TEPMUHOO00OPa30BaTEIbHBIMU BO3MOKHOCTSIMH aHTJIMMCKOTO A3bIKA [TPaBa, IPU 3TOM
MOP(hOJIOTUYECKOE, CAHTAKCUYECKOE U MOP(OJIOT0-CHHTAKCHYECKOE BApbUPOBAHUE
SABIISIETCS PACTIPOCTPAHEHHBIM SBJICHUEM.

[IpubnmxeHHol B IUIaHE HW3y4aeMOro MaTepuaia JJjisi apXUTEKTYypHOU
TEPMHUHOJIOTUM  MOYKHO  CUHATAThb  MY3BbIKAJbHYIO  CIECHHAIBHYIK  JIEKCHKY.
HckyccTBOBEIUECKH KOMITOHEHT, COJIMKAOIIMI J1BA TUIA TEPMUHOCHCTEM, MOYKET
OKa3aTbCsl TOJIE3HBIM INPU M3YYEHUU SA3bIKA apXUTEKTypbl. Tak, LEHHOe
HaOJII0ICHUE B paMKaX MYy3bIKaJbHOTO IUCKYypCa CAeIaHO0 KOJUIEKTUBOM aBTOpoB H.
M. Mopo3oBoit u A. A. UepHOOPOBBIM: «COBPEMEHHBIM MY3bIKaJIbHBINA JHCKYpC
(kaKk W JOpyrue BUJBI CIELUUATBLHOTO JIHMCKYpCa) CYLIECTBYET B TpeX BUIAX —
npodeccuoHanbHOM, IpodaHHOM M cMemanHoM».'® MHpopMaTHBHEIM gBIsSeTCS
neUHUpOBAaHUE aBTOPAMH TMOCIEAHEr0 U3 MPHUBEICHHBIX THIIOB JHCKypca:
«CMemaHHpli  JUCKYpPC 3TO JUOO aJanTUPOBAHHBIM JUIsl IIUPOKOW MyOJIUKH,
YOPOUIEHHBIM MPO(PECCHOHANBHBIN JTUCKYPC, JHOO «IHOOUTEIBCKUEY», «IICEBIO
npo¢eCCUOHATIBHBIE» aHAIUTUYECKHE TEKCThl O MYy3bIKE, KOTOPBIMH H300MITyeT
cetb Mutepner».!® Takoil BbIBOA BaKeH M Ui TEPMUHOJOTHU APXHTEKTYPHI:
MOIYJISIPUA3ALNSA aPXUTEKTYPbl B MHTEPHET MPOCTPAHCTBAX KAaK apXUTEKTOpPaMHU-
npodeccronanamu (apXuTeKTypHbIe (OPYMBI, YaThl, KOMMEHTApPUH, OTKPBITHIE
nekmuu  ¢opmara TED talk ), Tak w roOutenssMu  BIMSET Ha COCTaB
BOCIIPOU3BOJIMMBIX MAaTEPUAIIOB.

KoMmMeHnTupysi mpodecCHOHANBHBIA ~ MY3BIKAIBHBIA ~ JUCKYPC, aBTOPHI

NPUAEPKUBAIOTCA TEX KE 3aKOHOMEPHOCTEH, YTO M MCCIEAOBATEIN B IPYTHX

16 Monoakuna M.U., ITenk A.M. JlekcHKo-nparMaTuyeckie 0COOEHHOCTH AHTIMHCKOH I0pHANYECKOil TEPMUHONOTHH B Ta3eTHO-
My OIUIIICTHYECKOM TUCKypce//BecTHIK MOIOIBIX YUCHBIX U crieruanuctoB Camapckoro yausepcutera, 2020,Ne 2(17). —c. 292
Y Tnunckas H. T1. BapMaHTHOCTh FOPHAMYIECKMX TEPMUHOB B JMCKypce Bepxosroro cyna CIIIA B
(hyHKIIMOHATBHOM acrieKkTe.//YueHbIe 3amiucku HarroHampHOTo 00IIecTBa MPUKIa HOM TUHTBUCTUKH, Nel (21),
2018.—c. 65

18 Mopo3zosa H.M., UeproOpoB A. A. Jlekcukorpaduueckne U IMHTBOKYJIBTYPOJIOTHIECKHIE aCIEKTHI My3bIKAJILBHOTO JUCKYpCa B
c;em Wnrepuer//Bectauk HOBOCHOMPCKOro rocy1apcTBEHHOrO neaarornueckoro yuusepeurera, Ne 2(30), 2016. — crp.140

19 Tam xe
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TEPMHUHOJIOTHUECKNX 001acTsIX: OOJBIIMHCTBO TEPMUHOB  y3KOCIEIHAIBHBI,
apXau4Hbl MO MPUPOE, Yalle UCIOIb3YIOTCS (AJIsI My3bIKAIBHOM TEPMUHOJIOTHH)
TEPMUHBI HTAIBIHCKOTO TPOUCXOXJeHUs. Taxxke HaOMOZaeTCs BKpaIjieHUE
po(heCCUOHATTU3MOB: «HUCMOJIb30BaHUE NPOPECCHOHATM3MOB B aHAIM3E POK-
My3bIKM HMMEET UEeNbI0 NpUAaTh 3TOM My3bIKe OOJBIIYI0 «COJHUIHOCTBY U
pecTUKHOCTE».2Y [0BOPS 0 MPOTHBOMOIOKHEIX THIIAX AUCKYPCA, MOKHO BBISBUTh
cnenyromee: «IloBTopuM, YTO CYLIECTBYET [BE€ TEHACHLHMH B YNOTPEOJIECHUU
MY3bIKQIbHBIX TEPMUHOB B couuyme. OJHa U3 HUX — OOJIbIlIash YaCTOTHOCTH
yHoTpeOeHus: HEKOTOporo koanyectBa TepMuHoB B CMU. Jlpyras, 6oiiee cuinbHas
TEHJICHLIMS — BBIMBIBAHUE TEPMUHOJIOTUU U3 MACCOBOIO JJUCKYPCa, MparMaTU4ecKast
amanramMs TekcTa K uuraremo».?! Tak, MOXKHO OTCIEIUTh €IIE OJHY
3aKOHOMEPHOCTh B pa3rpaHUYEHUH JIBYX THUIIOB JUCKypca: MPOPecCHOHAIbHBIN
JTUCKYPC MOJABEPKEH MEHBIIIEH BAPUATUBHOCTH B TEPMUHOJIOTHYECKOM IIAHE, YEM
HenpodeccuOoHAbHBIN.

[Tone3nou TSt paccMOTpEHHUS IIPEICTaBISAETCS pabora 1o
MCKYCCTBOBEIUECKOMY IHUCKYypCy KoJuiektuBa aBTopoB 3. C. XacanoBa, E. B.
Munerosou u H. I1. byraeuko. PaccmarpuBasi aHTJI0S3bIYHBIA KCKYCCTBOBETUEKU I
JIHACKYPC, aBTOPbI IPUXOIST K HECKOJIBKUM BBIBOJIAM, OJINH U3 KOTOPBIX IIpeiaract
pa3fenNeHne MCKYCCTBOBEAUECKOIO CHEUHAIIBHOIO JWCKypCca Ha JBa BHIA —
KJIACCUYECKUM M TMOCTKIAcCcu4eckuil. OTiauyume OJHOrO TUHa OT JpYroro
HaO0JII0AaeTCsl B paMKax 3aJ€CTBOBAHHBIX TEPMUHOB: «ECIN KIIacCCHUECKUI Tepro/T
03HAMEHOBAH YyMOTPEOJICHHEM 3HAYUTEIBHOI'O0 KOJWYECTBA TEPMHUHOJIOTHUYECKUX
€IVHUI], OTHOCSAIIUXCS UMEHHO K c(hepe MCKYCCTBOBEIICHUS, PA3IMYHBIX IJIACTOB
WHOSI3BIYHOM W KHWKHOM JIEKCHUKH, TO ‘‘COBPEMEHHBIH~ HCKYCCTBOBEIUECKUMN
JTUCKypc 00Jiee OPUEHTUPOBAH Ha ‘‘MaccoOBOT0” YMTaTENsl U BEepOaIU3yeT peanuu
MTOBCEHEBHOM KW3HU, WCMOJIb3Ys IMIUPOKUN AWANA30H JICKCHUYECKUX €IUHUII, OT

HNCKYCCTBOBCIAYCCKHX TCPMHUHOB u CHGHH&HHBHPOB&HHOﬁ JICKCHUKHU a0

20 Mopo3zosa H.M., Uepro6poB A. A. JlekcUKOTrpaHuecKye U JTMHIBOKYIETYPOIOTHIECKUE ACTIEKTHI MY3BIKAIIBHOTO IUCKYPCa B
cetu MHTepHET//BecTHnk HoBOCHOMPCKOTO TOCYAapCcTBEHHOTO Nieaarormdeckoro yausepeurera, Ne 2(30), 2016. — ctp.146
2L tam xe, cTp.140



77

2 Takoe HaOIOJICHUE

00IIeyITOTPEOUTEILHBIX ~ CIIOB W BBIPOKCHUN.
I/ICCJ'IG,Z[OBaTeHef/JI 3da BTOPBIM M3 IPHUBCACHHLIX THIIOB AHCKYpCa COOTHOCHUTCA C
JIPYTUM  3aKJIIIOYCHHEM: KIPOUCXOJUT Kak Obl  “pa3MbIBaHWE”  TpaHUIIL
TCPMUHOCHUCTEMbI NCKYCCTBOBCACHM, BCICACTBHUC TOTO, YTO OHA HAYMHACT TCCHO
KOpPpETUpOBaTh C TEPMUHOCHUCTEMAMHU CMEXHBIX cdep MpoPecCuOHATBHON
neaTenpHOCTH». 2 BRIBOI HCCIenoBareneil Koppeaupyer ¢ Apyroi BaKHOM Hueel,
KACaloUIENCcsl TPUPOABI M3ydyaeMoro marepuana: «MckyccTBOBeTUECKU TUCKYPC
OTHOCHUTCA K OJHOMY U3 HanOoJIEE CIIOKHBIX ITOJIMKOIOBBIX 06p330BaHHﬁ,
ITOCKOJIBKY O6YCJ'IOBJI€H 0COOEHHOCTBLIO CaMOI'0 npeaMera HCCICOAOBAHUA —
HCKYCCTBOM», 24

Cnengyer OTMETUTH, 4TO (YHKUMOHUPOBAHUE APXUTEKTYPHBIX TEPMHHOB B
pa3HbIX NpOo(PecCHOHATBHBIX KaHpaX M3YYEHO HEIOCTATOYHO JAeTaidbHO. L{eHHBIM
SBISIETCS UcclieoBaHue, mnposeaeHHoe aBtopoM K. Opna-MonTecuHoc, rae
l'IO,Z[pO6H0 OIIHNCBIBAIOTCA CHGHI/I(bI/IKa N YHUKAJIBHOCTDH HpO(I)GCCI/IOHaHBHBIX
MarepuaioB 1o apxutekrtype. Kak momuepkuBaer K. Opna-MonTecuHOC, aJis
IIOHUMAHUSA A3bIKa APXUTCKTYPBI, CIro Q)YHKHI/IOHI/IPOBaHI/ISI N HCIIOJIB30BaHUA,
HCO6XOI[I/IMO 06paTI/ITBCSI K HOCUTCIIAM OTOTI'O A3bIKA — APXUTCKTOPAM U MHKCHEpPAM,
KOTOpBIE COCTaBIIAIOT OCHOBY creluaibHoro cioBaps: «and the reality of this
profession is that both their professional and discoursal practices are dominated by
buildings, the process and the product of the architecture and construction
engineering profession».?

['oBopst 0 ponu s13bIKa B CO3aHWU W3JAHUM, aBTOP NMPUBOAUT CIEAYIOLINE

aprymeHThl. «Language plays a vital part in constructing the building, particularly

in the long conversations between design teams, mainly composed of architects and

22 Xacanosa 3.C., Munetosa E.B., Byraeako H.IT. HekoTophle mapaMeTphl M XapaKTEPUCTHKH AHTJIOS3EIMHOTO
CIEUATITM3UPOBAHHOTO HCKYCCTBOBEAYECKOI'O IUCKYypCa

[DnexrponHnsrii pecype].— URL:https://cyberleninka.ru/article/n/nekotorye-parametry-i-harakteristiki-angloyazychnogo-
spetsializirovannogo-iskusstvovedcheskogo-diskursa/viewer

23 tam xe

24 Munpsp-benopy4esa A. I1. [TonmMKoI0BOCTh HCKYCCTBOBEUECKOTO Auckypea// Becthuk FOYpI'Y. Cepust:
Jluarsuctuka. - Ne4. - 2017. - ctp. 16

25 Concepcion Orna Montesinos Constructing Professional Discourse. — Cambridge Scholars Publishing, 2012.
-p.6
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https://cyberleninka.ru/article/n/nekotorye-parametry-i-harakteristiki-angloyazychnogo-spetsializirovannogo-iskusstvovedcheskogo-diskursa/viewer
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engineers, conversations with other professionals (contractors, landscapers or
builders), or conversations with clients».?

SI3bIK  apXUTEKTYphl, TaKUM O0O0pa3oM, TMPENCTABICH OYEHb IIUPOKO U
MHOT'OACIICKTHO, UM OIICPHUPYIOT HC TOJIBKO B HpO(l)eCCI/IOHaJ'IBHBIX JOKaluAX, HO "
B 6OJ'ICC YIPasaAHCHHBIX KOHTCKCTAX.

DTa 0COOCHHOCTh APXUTEKTYPHOTO MPOPECCHOHATBHOTO S3bIKa OTPAKACTCS
U Ha BBIOOpKE TEKCTOBBIX MarepuanoB. «and also essential for understanding
scholarly writing about buildings: pedagogical materials, professional journals and
magazines, briefs, building legislation, media criticism, tourist information, etc.».?’

Kak cnopaBeqmBo MOJYEPKHUBAET aBTOp, OIHMCAHUE APXUTEKTYpPbl U
UCIIOJIb30BaHUE A3bIKA APXUTEKTYPhl HIMEET COLIMAIILHYIO 11eJIb U 3HaUCHHE: «WIiting
has social goal, since it is situated in a social context, the construction engineering
community in this case, which means that texts can only be successfully interpreted
in the social and cultural disciplinary context in which they are created and used».?®

['oBopss 00 apxXUTEKTypHOM JHUCKypce, BCIEI 3a KOJJIEKTUBOM aBTOPOB
Markus&Cameron, uccnenoBaresb IIPUXOAUT K BBIBOAY O TOM, YTO ITMCBMEHHAs
KOMMYHUKAIUS B APXUTCKTYPC m6p1/mHa 10 CBOEH CyYTH, TaK KaK INNIAHHUPOBAHUC U
HHBaﬁH KOHCTPYKIIMHM BCCraa IIPUBJICKACT IIPOHIJILIC HMCCIICAOBAHHA IIO 3TOMY
acnekty: «the design of a building draws on the work of previous architects and
engineers and becomes an example of hybridity».*Henb3s He ormMeTuTs, 4TO 31€CH
HCCIeJ0BaTeIb YIIOMUHACT BCE KOHCTUTYHPYIOIIHE JJIEMCHTBI apXUTECKTYPBl —
COCTaBJICHHE TU3alH-TIPOCKTA, BKIIFOYAIOIIEEe 00sS3aTeIbHBIN HCKYCCTBOBEIUCCKUI
KOMITOHECHT B (popMarte oOpaIeHus K CTHIII0, a TAKKe KOMIIOHCHT CTPOUTEIIbHBIMN,
OTOOpaXKalIMil  OCHOBY  apXUTEKTYpHOTO  Jena. 3Aech  THOPUIHOCTH
IIPOCIIEKUBAETCS HE TOJIBKO HA YPOBHE YK€ BBISIBIICHHOW JyallbHOM apXUTEKTYPHOU
OPUPOJIbI, HO U Ha OMMO3UIUU ‘“TIPOIUIOE-COBPEMEHHOE”, TaK KaK oOpalleHue K

oOpa3laM nOpoUUIOr0 HEOJHOKPATHO BBISABIAECTCS B APXUTEKTYpE U HOCHUT

26 Concepcion Orna Montesinos Constructing Professional Discourse. — Cambridge Scholars Publishing, 2012.
-p.7

ZTtam xe,

28 tam xe

29 tam xe, cTp. 8



79
JI0OCTaTOYHO IUKIIMYHBIN XapakTep. Tak, JaHHbIe HAOIIOACHUS SBISIOTCS BAXKHBIMU
JUIsL TOHMMAaHUs 0COOEHHOCTEN MPOo(eCcCHOHATBLHOTO apXUTEKTYPHOIO IUCKypca —
ero TuOPUIHBIA (popMat, cormaabHOE 3HAYCHHE K MHOT00Opa3ue BUI0B BIUSIOT Ha
A3BIK HWCIIOJIb30BaHUsSA, CO3JaBas OIPEACIICHHYIO CJOKHOCTh BOCHPHATUS 0€3
TOJDKHOM (POHOBOM MOJTOTOBKH.

Takum  oOpa3zoM, MOXXHO  3aKIIOYUTh, UYTO TEPMHUHBI  UTPAIOT
dbopMoOOpa3yoNIyI0 poJib B CO3MaHUU MPOPECCHOHATBLHOIO AUCKYpPCa U UMEIOT
00JIb1IOE 3HAYEHUH B HEMPO(PECCUOHATILHOM JIUCKYpPCE U B pa3srpaHUYEHUH THUIIOB
IUCKypcoB. ['pajganusi HMCHOJAB30BaHUS MPOPECCHOHAIU3MOB, HKCIPECCUBHON
JIEKCUKH, MeTaopu3alud U JIPYTrux CTUIMCTUYECKUX MAPKEPOB OIPEAEISIIOTCA
TUIIOM M3y4aeMoro JIUCKypca. B YK€ W3BECTHOU OIIIO3ULUH
creuuaibHbli/HECIENUANbHBIA  TUCKYPC BBISBISETCA M HOBBIM MOJIBHI —
CMEIIAHHBIA JUCKYPC, XapAKTEPU3YIOIIUNCA TEHACHIMEW K pa3MbIBAaHUIO W
YOPOILEHUID TEPMHHOJIOTMYECKOIO0 COCTaBa, ONMPEAECIEHHOTO YIIPOILIECHUS, HO HE
CTOJIb BBIPQKEHHOTO, YTOOBI OTHECTH MaTepHall K HEMpPO(PEeCCUOHATLHOMY THITY
JIMCKypca.

OYHKIIMOHUPOBAHUE APXUTEKTYpPHOH TEPMHUHOJOTHMM B OOOMX THUIIAX
JUCKypca SIBISIETCST HAa JAHHOM 3Tale HEeIOCTaTOYHO pa3paboTaHHOW TEMOH, Iie
[JIABHBIM ~ BBIBOJIOM  SIBJISIETCSL  ONpeEJeNieHue CrneuupuKd apXUTEKTYpPHOTrO
npo(ecCHOHaNBbHOTO JUCKypca — €ro THOPUIHOM, JBYCOCTaBHOM MPHUPOIOH,
CBA3aHHOM KaK C H3ydyaeMbIM MaTepuajoM, Tak ¢ OOmeld MpaKTHUKON
APXUTEKTYPHOTO Jeia. TepMUHOJIOTHYECKass HACBIICHHOCTh AapPXUTEKTYPHBIX
npo(eCCHOHANBHBIX ~ MaTEepPHaiOB  HEOJHOPOJHA. OHA  MPOCTHpAETCS  OT
y3KOCHEIHAIbHBIX )KYPHAJIOB 10 MeAakpUTuKU. [locTosiHHAs paboTa apXUTEeKTOpa
C JpyrMMH, HE€ BCErJa CMEXHBIMH, OOJIACTAMU 3HAHUS, TaKXe BHOCHUT
ONPEEIICHHBIE KOPPEKTUBBI U KOPPEJSIMU B U3y4aeMblii MaTEpHal.

ONUAEHKTUYECKAN TUCKYpPC, B PAMKax KOTOPOTO PACCMAaTpPUBAKOTCS TAKHE
KaHpPbl KaK OJlaroJapcTBEHHAsl peyb, HATYTCTBEHHBIE CJIOBA U HEKPOJIOTH, MOYKHO
OTHECTHM K THOPUIHOMY THUIy, COBMEIIAIONIEMY YacTH MPO(PECCHOHAIBHOIO M

HENpOo(pEeCCUOHAIBHOTO  JAUCKYPCOB. TepMHHOJIOTHYECKAass HACBHIIIEHHOCTh U
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BApUATHUBHOCTh B HCIOJIb30BAHUM TEPMHUHOB COYETAIOTCS B JIUJICUKTUYECKUX
KaHpaxX C OMPEACICHHBIM YIPOIICHUEM, OOYCIOBICHHBIM THIIOM CIIyIIaTeNeH.
[Ipucymas ©HenpodeccuOHATFHOMY JHUCKYPCY OKCIPECCHS JJIEMEHTOB U
«TEPMHUHOJIOTHYECKOE OOBITPHIBAHWE», B CBOIO OYepe]lb, TaKKe HAOIIOMAIOTCS B

YHOMAHYTBIX JKaHpax.
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82. ®yHKIMOHUPOBAHHE TEPMUHOB APXUTEKTYPhI B MPO(PecCHOHATLHOM
AUCKYypce

Jist  paccMoTpeHuss (YHKIMOHHUPOBAaHUS TEPMHHOB apXUTEKTYphl B
npo¢eCCUOHATIBHOM JUCKYpCe ObLIM OTOOpaHbI CIAEAYIONIUE MaTepualibl: y4eOHbIC
MaTepHalibl MO0 APXUTEKTYPE BEAYIIUX MEXIAYHAPOJHBIX W3ATENbCTB (BKIIOYas
TakHe JKaHphl Kak coursebook, visual guide, handbook of professional practice), a
TaKke MpU3HaAHHBIE MPO(ECCHOHATBHBIC KYPHAIIBI IO apXUTeKType. [IuchMeHHbIN
TUCKypc OblT  BBIOpaH HE  CclOydailHO, Tak Kak MpodecCHOoHaIbHO-
HHCTUTYOHUOHAJIbHAA APXUTCKTYPpHAd KOMMYHHUKAIIUA HAXOOUT 3aKPCILUICHUC
HNMCHHO B IICPCUUCIICHHBIX JKaHpPaX.

bonpbmuHCTBO HCcaegoBaTeie OTMEYarT, YTO JIEKCMUECKHM COCTaB
HAaY4YHBIX TCKCTOB Pa3ACJIsACTCA Ha ABC I'PYIIIIbI: TCPMUHBI 1 HCTCPMHUHOJIOIMYCCKAA
nekcuka. Tak, Hanpumep, coracHo T. Pycko (T. Rusko), maxomum: «Scientific
discourse lexis can be divided into terms and non-terms. Non-term lexis may be of
common use, general scientific and general technical one. The problem of scientific
communication optimization primarily requires the analysis of non-term lexis
because terms constitute no more than 20% of the total number of the text lexis».*
Pazurnle (I)YHKIJ;I/II/I, KOTOPBIC IIPOCIICIKUBAKOTCA IIPU TAKOM BKPAIJICHUHA TCPMHUHOB U
oOmieHayyHoOU Jiekcukd, kommeHtupyet E. Bonbmiakosa: «Specific terms denote
concepts, objects, and processes of the particular scientific domain, whereas
common scientific expressions are domain independent: they are used to design and
organize scientific text narrative by expressing the logic of reasoning, by connecting
text fragments devoted to different topics and subtopics, and by structuring the text
under development».3!

Kak cnpasennuBo otmeuaetr T. B. J[po3noBa, «B akTyaiau3allud KaTeropui

HAay4YHOI'O TCKCTa HC MCHCC BAXHYIO POJIb, HapiAay C€ TCPpMHHAMH, HUIPACT U

30 Rusko T. Lexical Features of Scientific Discourse. — SANTALKA: Filologija, Edukologija /
COACTIVITY: Philology, Educology 2014, 22(1). — p. 83

31 Bolshakova E. I. Lexicon of Common Scientific Words and Expressions forAutomatic Discourse
Analysis of Scientific and Technical Texts. — International Conference «Knowledge-Dialogue-Solutions»,
2007.-p. 1



82

HETEPMHUHOJIOTUYECKAsT JIEKCHKAa (JIEKCHKAa OOIEHAIIMOHAIIBHOTO $3bIKa). OJTHU
HOMUHATUBHBIE €IMHULIBI TOXKE CIIOCOOCTBYET CO3JaHHUIO KAHBBI HAYUYHOTO TEKCTa,
(OpMHUPOBAaHUIO B HEM CTPYKTYPHBIX W CMBICIOBBIX CBsI3ed Ha Makpo- u
MHUKPOYPOBHSIX, B TOPH3OHTAIbHOM M BEPTHKAIBLHOM «Pa3BEPTKE» TEKCTax,
JlanHO€ HaOJIOIEHHE NPUMEHSETCS U K ApXUTEKTYPHOU TEPMHUHOJIOIMH, KOTOpas
pean3yeTrcsi B pa3HbIX Ipo(ecCHOHATIBHBIX XKaHpax. Tak, TeKCThI, CO3/JaBaeMbIe
apXUTEKTOpaMHU TUTSI apXUTEKTOPOB, XapaKTEPU3YIOTCS OonpLIeH
TEPMHUHOJIOTHYECKON HACBIIIEHHOCTHIO. COBEPIIEHHO MHOM YPOBEHb COOTHOLIEHNUS
TEPMUHOB U HE TEPMHUHOB HaOJI0aeM B Y4€OHBIX MOCOOHUSAX IO aApXUTEKTYpE,
CO3JaBacMble MpAaKTUKaMU B JAaHHOM oOnsactu 1 oOydaemblX. BosHukaer
HEO0OXOAUMOCTh OOBSCHEHUS MOHATHI MPEeIMETHOW 00JacTH apXUTEKTYpPhl, YTO
BJ€YEeT 3a COOOM HEKOTOpPOE YIPOLIEHHWE, TEM CaMbIM CHWXKAETCS MPOLIEHT
UCIIOJIb30BaHUsI TEPMUHOB B TeKCTe yueOHOro nocodus. bosee BbICOKUI ypOBEHb
TEPMHUHOJIOTMUECKON  HACBILIEHHOCTH  HAONMIOaeTcss B MPaKTUYECKUX
PYKOBOJCTBAX, pa3padOTKax, HHCTPYKLUUAX U IPO(EeCCHOHATBHON JOKYMEHTAIUH,
KOTOpbIE AaKTUBHO HCIIOJIB3YIOTCA B cepe apXUTEKTypbl, TaK KakK JlaHHas
peIMeTHast 00acTs, pexkae BCETO, oOnanaer IOBBIIIEHHON
(GYHKIIMOHATBHOCTHIO. B 3THX MaTepuasiax yJeabHbIM BEC HETEPMUHOJIOTUYECKOM
JIEKCUKU YBEJIMYMBAETCS Hapsiay C MpodeccnoHamu3MaMyd U HOMEHKJIATYpPHBIMU
€AUHULIAMU.

31ech TOJE3HBIM MpeAcTaBisieTcss HaOmofeHue, mnpenioxkenHoe B. .
HoBonpanosoii: «Tepmunbl, mnpeacTtaBiss coOoli  0CcOO0y0  KOTHUTHBHO-
MH(POPMAIIMOHHYIO CTPYKTYPY, B KOTOPOH aKKyMYJHUPYIOTCS MPOeCcCHOHATbHbIC
3HAHWS, WTPAIOT POJib (PUTYpHI, KBAaHTOB HH(OpPMAIUU, «(POKYCOB» BBEIACHUS
HAy4YHOI'O 3HAHHS, & HETEPMHHOJIOTUYECKAsl JIEKCUKA MCIOJIHAET Poib «(poHa», Ha

KOTOPOM (DYHKIMOHMPYIOT TEPMHHBI M KOTOPBIM CO3MaeTcs caMoi HayKoi».3

32 Jlpoznosa T. B. Hay4Hblit TEKCT 1 IPOGIIEMBI €10 OHMMaHHs (Ha MaTEPUAJIE AHTJIOA3BITHBIX
SKOHOMHMYECKHX TEKCTOB). ABTOpedepaT AUCC-UU Ha COMC-UE YUEHON CTENEHHU JAOKTOpa (QHIIOIOTHUECKIX
Hayk. — M., 2003. — ctp. 25

% Hosoapanosa B. ®. KorHUTHBHBIE OCHOBaHHs paclpe/ae/eHus HHPOPMALMU B HAYYHOM

TekcTe//I Opu30HTHI COBpeMEeHHOH JTUHTrBUCTUKU: Tpanunuu 1 HoBaTopcTBO: CO. B wects E. C.
KyOpsikoBoii. — M.: A3bIkH cnaBsiHCKUX KyIbTyp, 2009. — ctp. 198
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Takoe cootHomeHnue GpoHa u GUTrypsl OUEHb OTUETIMBO MEpeNaeT Kak (yHKIIUIO
TEPMHUHOB B HAYYHOM TEKCTE, TaK U MECTO HECTICIIMAIbHON JICKCUKH, HEOOXOTMMON
111 9P HEKTUBHON TEPMUHOIOTHIECKON peaTn3aliuu.

[ToMuMO BBIIIEYKA3aHHOTO, MCCJIEAOBATEIN TAKXKE OTMEUAOT HAIUYKe
00IlIeHayYHBIX BBIPAKEHUN U KIIUIIE, KOTOPhIE aKTUBHO HCIOJIb3YIOTCSI aBTOpaMu
UL TIOJIEPKaHMsl  YHHU(DUITMPOBAHHOTO XapakTepa y3KOmpo(peCcCHOHAITBHOTO
HappaTuBa.

LleHHBIM B HCCJEAOBAHUM IOCTABIEHHOIO BONPOCA SIBISETCS CIIEAYIOLIee
3aMeYaHue: KHAYYHBIN TEKCT HE SIBISETCS aOCTPaKTHBIM MOHATHEM, €T0 crenuduka
oOyCJIOBJIEHa MPEAMETOM  MCCIEIO0BaHUA, T. €. KOHKPETHOM Hay4YHOU
aucuuIuIMHON».3*  JlaHHOE sBJIE€HHE OCOOEHHO NPUMEHHUMO K apXHUTEKTYpPHOM
TePMUHOJIOTHM,  oOJiajaroliell  TruOpuIHOW  MPUPOAOM,  claraemMol U3
UCKYCCTBOBEYECKOTO U TEXHUYECKOTO KOMIIOHEHTA.

OnHako aHanu3 CTPYKTYpbl M COCTaBa HAy4yHOTO HappaThBa HeE
OTPAaHUYMBAECTCA NPUBEICHHBIMU BBIIIE KOMMEHTApUSMH. MHOIOYNCICHHbBIE
UCCJIEIOBAHUSI, TPOBOJUMbBIE YUeHBbIMU (uiosoruueckoro axynbrera MI'Y nm.
M. B. JlomoHOCOBa, paccMaTpuBalOT CTpaTU(PHUKALIMIO HAYYHOTO TeKCTa MHave. Tak,
H. b. I'Bumnanu B pabote «S3bIk HAy4YHOTO OOIIEHUS» JIeNAeT CIETYIONUN BBIBO/I:
«B obnactu nekcuku HanboJiee MHTEPECHBIM HAOIIOIEHUEM SBHJIOCH BBIJICIICHHUE B
cocTaBe OOIIEHAYYHOTO sI3bIKa HapSAAy CO CICNUATBHBIMH TEPMUHAMHU U
CIIy>XeOHBIMH CJIOBAMH €Ile M “‘ciiosi oOmenay4noi nexcuku ».*® T. b. Hazaposa,
OIPOOHO MCCIIEeNysl S3BIK JIETIOBOTO OOIICHHS M JIOMOJIHAS paHee MPOBEICHHBIE
UCCIIEIOBaHUS B TaHHOM 00JIacTH, MpeiaraeT BbIAEATh 15 MI1acToB B CIIOBAPHOM
COCTaBE€ JICJIOBOIO AHTJIMHCKOTO: «CJOBa OOIIEro s3bIKa, O(PUIMaIbHO-IEI0Bas
JIEKCHKa, o01eynoTpeOuTenbpHast OM3HEC-TEPMUHOJIOT U, oTpacieBble
TEPMUHOJIOTUUECKUE CHUCTEMBI, TEPMUHBI-)PA3€OIOTU3MbI, OU3HEC-UIUOMBI,

@paSOBBIC rjaroJjibl, MMCHOIMUC XOXKXIACHHUC B YCTHOM M IIHCbMCHHOM Om3Hec-

3 Munbsip-Benopyuesa A. I1., Opunnnukosa H. A. Jlekcuueckuii cOCTaB HAYYHBIX UCKYCCTBOBEIUECKUX
TekcToB//BecTHrk FOxHO-Ypanbckoro rocyaapctBeHHoro yuusepcutera. Cepusi:JIluarsuctuka. — Nel. —
2011.-C. 30

% I'pumnanu H. B. SI3bik HayuHOTO 00MmEHUs. — M.: Beicmas mkona, 1986. — ctp. 48
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JUCKYypCE, HEOJOTM3MBbl M  OKKa3WOHAJIM3MbI, 3alMCTBOBAHUS, €IUHUIIBI,
TpeOyIoIIMe 3HaHUs BEPTUKAIILHOTO KOHTEKCTa, a00peBUATYyphl, Ha3BaHUS TOBAPOB,
Ha3BaHUS KOMIIAHUW W OW3HEC-TIPEANPUATHI, MMEHAa BEAYIIUX JedTelied Mupa
Ou3Heca U BIUSATEIbHBIX TEOPETUKOB MEHEPKMEHTA, KOHHOTATUBHBIE JICKCUYIECKUE
¥ TEPMHHOJIOTHYECKUE €IUHUIBD. >
PaccmoTpum, Hampumep, OTPHIBOK W3 HAyYHOW CTaThU IO HAMPABICHUIO

ZPCZOfCOClHCKOQ CMpoumeibCmeo.

«There are also some other methods such as chemical precipitation, coagulation-

flocculation, and flotation. A study on the adsorption technique using chitosan and

modified chitosan in the heavy metal ion removalconcluded that chitosan has

considerable advantageous in low cost, biocompatibility, biodegradability,
excellent adsorption performance, environmentally friendliness, and bioactivity

and also modified chitosan has a great advantageous in many pointsover the

conventional adsorbents».*’

HccnenmoBanue Toka3ano, 4YTO B MpOo(EeCCHOHANBHBIX CTaThsX IO
IpakIaHCKOMY CTPOHTEIBCTBY TEPMHHBI (B TPUBEICHHOM OTPHIBKE BBIICIICHBI
NOTYCPKUBAHUEM) JIEHCTBUTEIBHO COYETAIOTCS C OOIIEHAyYHOH JEKCHKOW (B
NPUBEACHHOM OTPBHIBKE BBIJIEIEHB KypCHBOM) M CJIOBaMH OOIIEro si3bika (B
MPUBEACHHOM OTPBIBKE BBIJCIECHBI JKUPHBIM MIpUPTOM). CTOUT OTMETUTH U
yHUGDUKAIMIO B TEPMUHOJIOTHH, TPUCYTCTBYIONIYIO M XapaKTEPHYIO JJISI HAYIHOTO
nuckypca. [pyras ocoOeHHOCTh, KOTOpas TakKe XapakTepHa IJisi HaydyHOTO
JUCKypca, TPENCTaBIsAeTCS B WCIIONB30BAHUM TEPMUHOB B MX TEPBOHAYAIHHOM,
TEPMUHOJIOTHUECKH 3aKperuieHHoN neduanimu. OOpaTiM BHUMaHUE HA HEKOTOPHIC
U3 HUX:

chemical precipitation — «formation of a separable solid substance from a solution,
either by converting the substance into an insoluble form or by changing
the composition of the solvent to diminish the solubility of the substance in it»;®

% Haszaposa T. b. OT aBTOPCKO# KOHLIEMIINK OU3HEC-aHIIMHCKOTO K aBTOPCKOH KOHIIETIMH TIEpeBo/Ia B
JIeJIOBBIX 11etsiX. — BectHnk MockoBckoro YauBepcurera. Cepust 22. 2019. — cc. 99-100

37 Buaisha M., Balku S., Ozalp-Yaman S. Heavy Metal Removal Investigation in Conventional Activated Sludge
Systems. — Civil Engineering Journal, VVol.6, No.3, 2020. — p.471

3 Encyclopedia Britannica [Dnexrponnsiipecypc]. — URL: https://www.britannica.com/science/chemical-

precipitation



https://www.britannica.com/science/solid-state-of-matter
https://www.merriam-webster.com/dictionary/composition
https://www.britannica.com/science/solubility-chemistry
https://www.britannica.com/science/chemical-precipitation
https://www.britannica.com/science/chemical-precipitation
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coagulation— «is the destabilization of colloidal particles brought about by the
addition of a chemical reagent called as coagulant»;®

flocculation- «is the agglomeration of destabilized particles into microfloc and after
into bulky floccules which can be settled called floc»;*

flotation— «is a process in Liquid-Solid Separation technology whereby solids in

suspension are recovered by their attachment to gas (usually air) bubbles, usually
with objective of removing the solids from the liquid»;*

adsorbent- «a material (such as activated charcoal) which has the ability to extract
certain substances from gases, liquids, or solids by causing the substances to adhere
to its internal surface without changing the adsorbent physically or chemically»;*?
adsorption- «the action of a material in extracting a substance from the atmosphere
(or a mixture of gases and liquids) and gathering it on the surface in a condensed
layer» .43

[IpuBeneHHble NePUHUIMN WITIOCTPUPYIOT TEPMUHOJIOTUYECKHUI XapakTep
VCIIOJIb30BAHHOW JIEKCMKM WM HOPMAaTHUBHBIM JJI1 HAy4YHOrO JHMCKypca Y3Yc.
TepMI/IHBI HE BBIXOJAT 3a paMKH JaHHBIX CJIOBAPHBIX 3HaquI/II7I, CTHUIINCTHUUYECCKAasA
OKpaCka B BHIC MeTaQ)opr WK OJIMOCTBOPCHUA, HUIPBI CJIIOB, a4 TaAKIKC
dCCONMAaTNBHBIX KOCBEHHBIX 3HA4YCHUM HE Ha6JIIOI[aCTCH.

C Touku 3pCHUA OIIIO3UIUU TCPMHUHOB-HCTCPMHUHOB, HpI/IBC,ZIGHHHﬁ OTPBIBOK
HpO(l)eCCHOHaHBHOﬁ CTaTbH HACBIICH TCPMHWHAMH: OHU COCTABJIAIOT CBBLIIIC 15%
TEKCTAa.

Henxp3s HEe OTMETHTH TOT (I)aKT, 4TO TI'pa)XKOAaHCKOC CTPOUTCIILCTBO HC
TOXJIECTBEHHO APXUTEKTYPE. Takue TUIIBI COOpPYKEHUU KakK

«TOPOI'v, MOCTHBI, KaHaJIbl, a3POIIOPTHI, BOAOIIPOBOAHBIC CUCTCMEI, IIJIOTHHEI,

39 Lenntech [Dnekrponnsiii pecypc]. — URL: https://www.lenntech.com/library/coagulation-floculation/coagulation-
flocculation.htm

40 ram xe

41 Thermopedia [Dnexrpornsiii pecypc]. — URL:
https://thermopedia.com/content/769/#:~:text=Flotation%20is%20a%20process%20in,the%20s0lids%20from%20th
e%20liquid.

%2 Harris C. M. Dictionary of Architecture and Construction fourth edition. — McGraw-Hill, 2006. — p. 14
3 Tam xe, cTp. 14



https://thermopedia.com/content/928/
https://www.lenntech.com/library/coagulation-floculation/coagulation-flocculation.htm
https://www.lenntech.com/library/coagulation-floculation/coagulation-flocculation.htm
https://thermopedia.com/content/769/#:~:text=Flotation%20is%20a%20process%20in,the%20solids%20from%20the%20liquid
https://thermopedia.com/content/769/#:~:text=Flotation%20is%20a%20process%20in,the%20solids%20from%20the%20liquid
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IIOPTOBBIE COOPYKEHHSI M TYHHENIU»'* BBIIENIAIOT JAHHYIO JWUCUMILIMHY B PSf
OTHENbHBIX, (YHKIIMOHAIHHO HAMPABJICHHBIX HAyK, TAK KaK CIIy’)aT €€ OCHOBOM.
Orcrola ¥ Hajau4We TEPMUHOB M3 CMEXHBIX 001acTeil, Hampumep, XUMUU U
TUAPABIUKU: « /711 Tpa’XkAaHCKOTO CTPOUTENIHCTBA HETPEMEHHBIM YCIIOBUEM
SIBJISIETCS. U3YYEHUE MECTHOCTH, CBOMCTB MPUMEHSIEMbIX MaTEpPUAJIOB,
0COOEHHOCTEN MOYBBI U THAPABIMYECKUX apaMeTPOBy».*

Tak, eciny IPOBECTH CTPOro€ pazrpaHUUYCHUE MEXKIY JBYMsI 00JIaCTSIMU,
paznuusl MEXJIy HUMH NPUOOPETAIOT 3HAYMMYIO OINpe/eNeHHOCTh. OOpaTuMcs
Temepb K TEPMUHOJOTUM AapPXUTEKTYphl U €€ (YyHKIHMOHHUPOBAHUIO B
npodeccuoHaNbHOM AUCKYPCE.

[Ipodeccuonanbuble MaTepUabl O APXUTEKTYPE, C TOUKU 3PEHUS )KAaHPOBON
NPUHAAJIEKHOCTH, OYEHb pa3zHooOpa3zHbl. OJAHM M3 CaMbIX MOIMYJISPHBIX BUIOB
npoeCCUOHATILHOM JMTEepaTyphl SsBIseTcs Tak HasbiBaeMblii  handbook —
PYKOBOJICTBO WJIM CITPABOYHHUK IO MPpOoQeccuoHanbHOU AesTenbHocTh. OOpaTuMmcs
K MpUMEpaM cpaszy JBYX CIPABOYHUKOB, PAa3HBIX MO XapaKTepy U COJEP KaHUIO.
[lepBbiii — Oosiee y3KO OPUEHTUPOBAHHBIA HA MHUP APXUTEKTYpPbl Kak
npodeccroHanbHON MPaKTUKH, a BTOPOW — Oosiee WILTIOCTPATUBHBIN, Y4eOHBIH
MaTepHall, COCTaBJICHHBIN OJHUM U3 4wieHOB KoposieBcKkoro MHCTUTYTa OPUTAHCKHUX
apxutektopoB (Royal Institute of British Architects/RIBA):

«Architects may use academic jargon in an attempt to relate their work to
books and magazines about architecture. Almost comical in its obscurity,

academic jargon includes such words as Miesian and Corbusian, phenomenology,

and deconstructivism, as well asobscure references such as Robieesque or

Piranesian. Unless you are writing a thesis, avoid this type of jargon; it will not

usefully address your client’s space needs».*

44 Cnoapu u sHIMKIONE MU Ha AKagemuke [DnekTpoHHbIi pecype]. — URL:
https://dic.academic.ru/dic.nsf/ntes/1247/%D0%93%D0%A0%D0%90%D0%96%D0%94%D0%90%D0
%9D%D0%A1%D0%9A%D0%9EY%D0%95

> Cnosapu u sHIMKIIONE MM Ha AKaseMuke [DnekTpoHHbIi pecype]. — URL:
https://dic.academic.ru/dic.nsf/ntes/1247/%D0%93%D0%A0%D0%90%D0%96%D0%94%D0%90%D0
%9D%D0%A1%D0%9A%D0%9IE%D0%95

46 The American Institute of Architects. Architecture Student's Handbook of Professional Practice. —
Wiley, 2016. — p. 69



https://dic.academic.ru/dic.nsf/ntes/1247/%D0%93%D0%A0%D0%90%D0%96%D0%94%D0%90%D0%9D%D0%A1%D0%9A%D0%9E%D0%95
https://dic.academic.ru/dic.nsf/ntes/1247/%D0%93%D0%A0%D0%90%D0%96%D0%94%D0%90%D0%9D%D0%A1%D0%9A%D0%9E%D0%95
https://dic.academic.ru/dic.nsf/ntes/1247/%D0%93%D0%A0%D0%90%D0%96%D0%94%D0%90%D0%9D%D0%A1%D0%9A%D0%9E%D0%95
https://dic.academic.ru/dic.nsf/ntes/1247/%D0%93%D0%A0%D0%90%D0%96%D0%94%D0%90%D0%9D%D0%A1%D0%9A%D0%9E%D0%95
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KonnuecTBo TEpMUHOB B ITpUBEIEHHOM ITpuMepe coctaiisieT Menee 10%, uto
SIBJISIETCS] HE COBCEM XapaKTEePHOU mpornopiueit Jyisi mpohecCuoHaIbHBIX U3JaHUN.

«The flanks of the building are better, as the arches and pilasters there are

avowedly mere ornaments, and serve to divide and frame the windows, which
they neither hide not interfere with. But the most pleasing part is certainly the apse,

where the three orders are well proportioned to one another,and,though this has

been accomplished by cutting the upper one short, the round form and the
shadow thus attained are far from unpleasing. The pilasters, however, that flank
it and cover the transepts again produce the flat unmeaningness which is the
great defect of the building».*

HccnenoBanue 1mokaszajo, 4yTO BO BTOPOM H3 IIPUBEIACHHBIX OTPBIBKOB
COOTHOIIEHHE  yHNOTpeOJeHHs]  TEPMUHOB-HETEPUMHHOB  MPUOJMKEHA K
TepMI/IHOJIOFI/I‘IeCKOﬁ HAaCBbIICHHOCTH CTAaTbH IO I'PAXKAAHCKOMY CTPOUTCILCTBY,
r7ie TEPMUHBI COCTaBIAOT Oosee 15%.

Kaxcz:aﬂ TCPMHUHOJIOTHUA, 06J'IaI[a51 YHUKAJIbHBIMH XAPAKTCPUCTUKAMH, UMCCT
OIIPCACIICHHBIC CXOIAHBIC YCPTHI YHOTpe6JI€HI/ISI B paMKax HpO(i)eCCHOHaJIBHOFO
IMMCBbMCHHOI'O AUCKYypCa. K TaAKUM CBOMCTBaM OTHOCHUTCA, HalIpuMmcep,
HCIIOJIB30BAHNC TCPMHHOB, 3aKPCIUICHHBIX B CIICHHAJIBHBIX CJIOBApsAX, a4 TAKKC
COUETaHHE HEUTpPAJIbHBIX aTPUOYTOB B TMPEMNO3UIUU K TEPMHUHOCIUHUIIE.
[Ipodeccrnonanusmbl, TEpMUHBI, OCHOBaHHBIE Ha MeTadope, a TaKKe Urpa ClioB HE
HaOII01al0TCS B MPOo(eCcCHOHATBHBIX U3IaHUAX, YTO 00YCIIOBIICHO MX Ha3HAYCHUEM
— mepemayeil  CIenuambHOTO 3HAHUSA B CTPOTrO  KOMU(DHUIIMPOBAHHOW W
HOPMHUPOBAHHOU (Gopme.

OTI[@J'H:HOC BHUMAHHUC HYKXHO YJACIUTb 3KCIPECCCHUBHOCTU W 5MOTHBHOCTH,
KOTOpbIE TaK)K€ HE XapaKTepHbl IJs MNPOPECCHOHANBbHBIX MaTepuanoB. Kak
OTMECYArT HCCJICA0BATCIIN, JICKCEMBI HEC TOXACCTBCHHDI, XO0TA qacTo

YHOTPEOISIOTCS CHHOHUMUYHO.

4" Fergusson J. The Illustrated Handbook of Architecture. —John Murray, Albemarle Street, London, 1855.—
p.503
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Tak, B. U. IllaxoBckwuii, oTMeuyass HEOOXOJMMOCTb pPa3TPaHUUYCHUS JBYX
MOHATUN, YTBEPKIAET, YTO OSKCIPECCUBHOCTb MCIOJIB3YETCA ISl YCUJICHUSA
BBICKAQ3bIBAHMS, KOT/Ja YMOTUBHOCTh CBSI3aHA C YYBCTBAMH YEJIOBEKAa M OIEHKOM
peIMETa.

B mpodeccronanbHpIx MaTepuanax TEPMUHBI UCTIONb3YIOTCS HOMHUHATHUBHO,
YTO MOPEAIOIAraeT OTCyTCTBUE IKCHPECCUBHOCTH, U KAK CJIEICTBUE, SMOTHUBHOIO
KOMIIOHEHTa. OTy uuaew paspemsier O. A. Shxrynosuu: «HyxHO oT™MeTHTB, 4TO
SMOIIMOHAJILHO OKpAlllCHHbIE TEPMUHBI HE YHOTPeOJsaoTcs B (OpMabHBIX
peructpax. X He BCTpETUTh B JOTOBOpPaX M KOHTPAKTAX, B yUCOHMKAX M HAYUHBIX
craThax».*®

[IpoBoas cpaBHeHUE (PYHKIIMOHUPOBAHUSI TEPMHUHOB APXUTEKTYpPHl B JIBYX
TUMAaX JUCKypca, palMOHAJIbHBIM  MPEACTABIACTCS  OTOOpP  OJMHAKOBBIX
CIICIMAIBHBIX JIEKCEM, O€3yCJIOBHO, OTHOCAIIMXCS K cdepe apXUTEeKTypbl U
YBEPEHHO 3akpenuBlIuxcs B Heil. Takas BbIOOpKa yclIO)KHEHa MHOrooOpa3zueM
JIEKCUYECKUX TO0JIel B apXUTEKTYpPHOU TepMUHOJOTMU. B momnbiTke HalTHU ob1iee
CEMaHTHUYECKOE TI0JIe, KOTOpOe OOBEAMHWIO OBl BCE IMPHUBEICHHBIE B KaueCTBE
MaTepuaia >KaHpbl M MCIOJIb30BAIIOCH Obl C OINpPEACICHHOW YacTOTHOCTHIO,
HamOoJiee TMOAXOIAIIMMU ObUIM BBISIBJICHBI TEPMHUHBI, COCTABIISIONIME TI0JIE
apxumexmypHvix cmuied. VIMEHHO OHU MNPEACTABISAIOT OCHOBY apXHTEKTYPHOTO
cioBaps W Haubojiee dYacTO TOJBEPraloTCs OCBEIICHWI0 HE TOJBKO B
npodeCCHOHAIbHOM KOMMYHUKAIIMH, HO M B OoJjiee He(OpPMAIbHBIX KOHTEKCTAX,
MOJIBEPrasich TEM CaMbIM OMPEIEICHHOMY OOBITPHIBAHHIO CO CTOPOHBI aBTOPOB,
dbopMupyst ”HTEpEC 7151 U3YICHHUSL.

Knaccudukanus u pasnencHue apXUTEKTYPHBIX CTHJICH BCerJa SBIISIACH
KaMHEM TPETKHOBEHUs Ui ucciedoBarenedl u  mnpodeccuonanon. Tak,

APXUTCKTOPHBI ITO-pASHOMY IMOAXOAAT K BBIACICHHNIO aAPXUTCKTYPHBIX CTI/IJ'IeI\/'I, qTo

8 shxrynosua O. A. K Bonpocy 0 GyHKIMOHUPOBaHMHM TEPMUHOB TPAXKIAHCKOTO TIpaBa (Ha MaTepuaie
TEPMUHOB HEJBI>KUMOCTH )//SI3bIK, co3Hanue, kommyHukanus: CO. crateii / OTB. pen. B. B. KpacHbix, A.
. N3otoB. — M.: MAKC Tlpecc, 2011 (42). —c1p. 48
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00yCJIOBIIEHO Pa3HOOOpa3MeM HOMUHAIMN, XPOHOJIOTHYECKOTO JEICHUS U JIaXKe
VCTOPUYECKOU MEPCIIEKTUBBI.

HexoTopsble uccienoBaTenu BHIACISAIOT 35 apXUTEKTYPHBIX CTHIICH, BKIIOYAs,
Hanpumep, Eco-Architecture (zerenyro apxumexmypy) B cruneBoi psaa. Jpyrue ke
CYXXaroT BBIOOPKY 10 20-Tm cTuiei, 00OOCHOBBIBasSE CBOM BBHIOOP HAMWOOJIBINICH
TPYNIUPOBKON M OTCYTCTBHUEM JICJICHUSI CTWJIEH Ha MOJCTWIM B Pa3HbIX
reorpaduueckux Jokanusax (Hampumep, oOo3Hauas CTWib bapoxko 00MUM
TepMuHOM Baroque m He moapasnenss ero ganee Ha German Baroque, Spanish
Baroque, French Baroqueu, English Baroque). HawmGomee y3kas BbIOOpKa,
npuseacHHas B nocooun . IMoropu (H. Pothorn), comepxut 13 cruneit, 7 u3
KOTOPBIX MPECTABISIOT TPATUIIMOHHO UCIIOIb3yEeMble TEPMHUHBI JJIsI 0003HAYCHUS
cruiterr (Romanesque, Gothic, The Renaissance, Baroque, Rococo, Neoclassicism,
Art Nouveau). OcranbHble 6 CTHIEH TPEACTAaBICHbl MEHEE YacCTOTHBIMU
TepMuHaMu, HanpuMep, Hemenkum Neue Sachlichkeit — nosas sewecmeennocms —
TE€UEHHE, BO3HUKIIEE B [ epMaHNU B MPOTUBOBEC POMAHTU3MY U SKCIIPECCUOHU3MY .
[IpuBeneHHbIe IPUMEPHI TTO3BOJISIIOT OTMETUTh, YTO B PaMKax MpoQecCuoHaIbHON
ApXUTEKTYPHOH KOMMYHHUKAlMW, KOTOpas JOJKHA OTJIMYaTbCs  CTPOTOu
yHuUKalme, HabIoaaeTcss HeOJHOPOIHOCTh TEPMUHOJIOTHYECKON HOMUHAIIUY B
chepe apXUTEKTYPHBIX CTHJICH.

HemanoBaxHbIM SBIISIETCS aCHEKT, 3aTPOHYTBIA YK€ YNOMSHYTHIM Bbie [
[Toropuom (H. Pothorn). ABTop mocoOust oOTMeYaeT, 4To caM TEPMHH «CTHJIbY» HE
cpa3y OBLI HCIIONB30BaH JJIsi 00O3HAYCHHSI XaPAKTEPHBIX YEPT APXUTEKTYPHOTO
NPOU3BEJICHUST OMPECIICHHOTO MeCTa WM BPEMEHHOTo mnepuoaa: «The word
“style”, in its normal figurative use, strictly speaking denotes the fashion or mode of
creative expression, either written or spoken. Only in the last century was it extended
to the figurative arts, replacing “manner”, which had been current since the sixteenth

century, and “taste”, which had been in vogue in the eighteenthy.*

9 pothorn H. A Guide to Architectural Styles. — Phaidon, Oxford, 1983. — p. 7
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Tak, COBpEMEHHBIN ApXUTEKTYPHBIM CIIOBAPb ONpEAEIseT TEPMUH Manner
kak «a personal style of execution in art and architecture».®® Jlanusli Tepmun
UCIIOJIB3YETCsl ISl JIOKAIBHOTO 0003HAYEHHS TOTO WM MHOTO CTHJIS WJIM MaHEpPbI
UCTIOJTHCHHSI apXUTEKTYPHOTO TPOW3BEACHUS, HO HE MOXKET OBITh HCIIOIH30BaH
CMHOHMMUYHO TepMuHy architectural style, koropsrii MacTabeH 1o onpeaeIICHUIO.
CrnoxxHee ompenenuth jekcemy taste, KoTopas B COBPEMEHHBIX TOJKOBBIX
CIIOBapsiX IO AapXUTEKType CaMOCTOATEIbHO HE 3aKpeIIeHa, OJHAKO 4YacTo
MOSIBJISIETCS B CJIOBAPHBIX CTAThsIX, MIOCBSAIICHHBIX OJHOMY W3 THIIOB apXUTEKTYPHI,
APXUTEKTYPHOTO HAMPABICHUS WM 3HAYMMOU MEPCOHATNH B cpepe apXUTEKTYPHI,

HaIpuMep:
aesthetic movement— «a late C19 English and American artistic movement in

reaction against ‘Philistine’ taste»;>!

australian architecture — «in public architecture the purposes and the needs of a penal
colony determined the priority of types: barracks, churches, gaols, court houses, hospitals,

customs houses, naval docks and warehouses were built handsomely to the taste of the

governing class with convict labour and skills»;>?

Guepiere, Pierre-Louis-Philippe de la (c.1715-73). «French architect who,

alongside Pigage, introduced Louis X VI taste and standards into Germany».*

Tak, npuBeIeHHbIE IPUMEPHI NTO3BOJISIOT 3aKIIOYNUTH, 4TO JekceMa taste He
ABJISIETCS.  O003HAYEHUEM  ApPXUTEKTYpHOTO CTWIS, a HCHOJNb3yeTcs s
MapKUpPOBAaHUS BKYCOB WJIM HPABOB ONPEAECICHHOI0 HAIIPABJICHUS WU NIEPCOHAINU
B MUpE apXUTEKTypbl. CyObEeKTUBHBIM KOMIIOHEHT, KOTOPBIA MIPUCYTCTBYET BO BCEX
IIPUBEJACHHBIX KOHTEKCTAX, TAKXKE SBIIETCA IIOKA3aTEJIbHBIM B PAacCMOTPEHUU
BOIIPOCA NMPUHAJIEKHOCTH JIEKCEMBI taste K apXUTEKTYpHBIM CTHIISM.

OnHako HE TOJBKO JEKceMbl Manner u taste mMoryT BbI3BaTb HEKOTOPYIO

«TEPMUHOJIOTHYECKYIO TyTaHHILy» y uccienoparens. Tepmunsl architectural mode

% Davies N., Jokiniemi E. Dictionary of Architecture and Building Construction. —Architectural Press,
2008. —p. 229

°1 Fleming J., Honour H., Pevsner N. The Penguin Dictionary of Architecture and Landscape
Architecture. — Penguin Books, 1999. —p. 5

%2 Fleming J., Honour H., Pevsner N. The Penguin Dictionary of Architecture and Landscape
Architecture. — Penguin Books, 1999. — p. 29-30

%3 tam xe, cTp. 245
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u architectural style, xoTopbie B COBPEMEHHOW apXHUTEKTYPHOW MPAKTHUKE
HCIIOJIB3YIOTCA HHOI'’Jd CHHOHHMMHUYHO, HMMCIOT JOCTATOYHO PA3HBIC 3HAYCHHA.
CpaBHuUM neUHUIIAN:

architectural mode — «an inexact classification for buildings that share
selected architectural features, but, unlike an architectural style, may not share
consistency of design, form or ornamentation with other buildings similarly
classified»;>*

architectural style— «a classification characterizing buildings that share many
common attributes, including similarity in general appearance, in the arrangement
of major design elements in ornamentation, in the use of materials, and in form,
scale, and structure».®

[IpumeyaTenbHO, YTO aApPXUTEKTYPHBIM CTUJIb COINIACHO  CJIOBApHOM
neUHULIMM  JIETEPMUHUPOBAH BPEMEHHbIM OTPe3KOM, reorpaduyeckoi
JIOKAIMer, MeCTOM 3apPOKACHHUS U PeJIMIMO3HOM Tpaauumeinn. BaxxHo u naHHoe
nononaenue k repmuny. «Often, a term that includes the word style (such as Santa
Fe style) is an architectural mode rather than an architectural style».®® Tak, ne
KOKJBIH TEPMHH, COJIEpXKaIuii B ceO€ KOMITOHEHT Style, 00s13aTENbHO ABIISAETCS
CTHUIICM.

B X0O€ HcCCICA0BaHUA OBLIO IIPpOaHAJIU3UPOBAHO HECCKOJIBKO JICKCCM,
BXOJIAIIUX B TOJIE apXumeKkmypHuiti cmuib. TIepBbIM TEPMUHOM TSI TIOJIPOOHOTO
aHanu3a Obul BbIOpaH Romanesque (pomanckuii ctunb). [lpexae Bcero,
HEOOXOAMMO TPOAHAIM3UPOBATh JeHUHUIIMM TEepMUHA W YyOEIUThCI B €0
NPUHAJIEKHOCTA K TMOJIK0 APXUTEKTYPHBIX CTWIEH MW K apPXUTEKTYPHOU
TCPMHUHOJIOTHH B LICJIOM!

Romanesque — «an architectural style emerging in Western Europe primarily
in the 11" century and lasting until the advent of Gothic architecture in the 12%"

century»;>’

% Harris C. M. Dictionary of Architecture and Construction fourth edition. — McGraw-Hill, 2006. — p. 51
%5 tam xe

% Tam xe

" tam xe, cTp. 826
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Romanesque — «religious architecture in Western Europe in the early 11th
century, characterized by bulky massing, sparing use of detail and the round arch;
known in England as Norman architecture»;>®

Romanesque — «architectural style of buildings erected (C7—end of C12) in
Romanized Western Europe»;>®

Romanesque — «the style current until the advent of Gothic».®°

[TpuBenenubie AehUHUIUN U3 YUEOHBIX CIIOBApEN BEAYIINX MEXITYHAPOTHBIX
n3JaTcJIbCTB MOATBCPKAAOT MPHUHAIJIC)KHOCTD TCpMHUHA Romanesque K
APXUTEKTYPHON TEPMHUHOJIOTHH U MO0 apXUTEKTYpPHBIX cTuiieid. CTOUT 0OpaTUTh
BHUMAHHUC N Ha COIIPSAKCHHBIC apPXHUTCKTYPHBIC TCPMHHLBI, KOTOPBIC BKIIIOYAIOTCS B
neuHUIMKU U1 onpeqieNieHns 0coOeHHOCTe cTwisl: miis PoMaHckoro cruiis B
apXUTEKTYype 3TO, IPEKIC BCEro, MOTyKpyrias apka (round arch) u mpomMexyTok 70
nocneaytomero cruis — [otuku (Gothic), a Takke BapuaHT HaMMEHOBaHHUS —
Hopmanuckas apxutextypa (Norman architecture).

Crout otMeTuTh, 4T0 OKCHOPACKUN CITOBAPh TEPMUHOB M300pa3UTEIHLHOTO

UCKyCCTBa ompezenser TepMud Romanesque kak «style of art and architecture

prevailing throughout most of Europe in the 11th and 12th centuries, the first style
to achieve such international currency».®! Jlannoe ompenenenue moaTBEPKIAET
IIPUHAJIEKHOCTh POMaHCKOro CTUIISL K apXUTEKType U TO, YTO POMaHCKHUM CTUIIb
MO-pa3HOMY pa3BUBAJICS B AapXUTEKType M JPYTHX HCKYCCTBOBEIYECKHUX
JTUCLUILIMHAX.

[IpoBeneHHBINM TUIOJOTUYECKUN aHaIU3 TepMUHA Romanesque mo3BoJisieT
BBIJICJIUTh CJEAYIOUIEE. ATUMOJIOTUYECKH, TEPMHH FOmanesque He sBISEeTCS
HUCKOHHBIM, PaCCMOTPHUM COCTaBHbIE YacTH. KopeHb roman (adj., noun) — «Old

English, "of or pertaining to ancient Rome; an inhabitant or native of ancient Rome,"

%8 Davies N., Jokiniemi E. Dictionary of Architecture and Building Construction. — Architectural Press,
2008. —p. 318

5 Curl J.S., Wilson S. The Oxford Dictionary of Architecture. — Oxford University Press, 2015. — p. 648
% Fleming J., Honour H., Pevsner N. The Penguin Dictionary of Architecture and Landscape Architecture.
— Penguin Books, 1999. — p. 484

61 Chilvers I. The Oxford Dictionary of Art. [Dnexrponnsiii pecypc]. — URL:
https://www.oxfordreference.com/display/10.1093/acref/9780198604761.001.0001/acref-
9780198604761-e-3000?rskey=uBcSSU&result=3008



93

from Latin Romanus "of Rome, Roman," from Roma "Rome"»% u cydduxc —
esque — «word-forming element meaning "resembling or suggesting the style of,"
from French -esque "like, in the manner of," from Italian -esco, which, with
Medieval Latin -iscus, is from Frankish or some other Germanic source».®® C touku
3pCHUA IINIaHa BBIPAXCHHA, TCPMHH IIPCACTABIIACT CO60ﬁ npuiaaraTCjibHOC, B TO
BpEeMsda KaK C TOYKM 3pCHHUA IJIaHa COJACPIKAHUA TCPMUH a6CTpaKTeH u
MOHOCEMAHTHUYCH.

[Tepeiinem k paccMOTpeHHIO (YHKIIMOHHUPOBAHUSI JIAaHHOTO TEPMHUHA B
npodeccuoHanbHOM Juckypce. IlepBoit 0COOEHHOCTBIO, KOTOpas MPUKOBBIBAET
BHUMAHHUC HCCICOAOBATCIIA, ABJIACTCA pa3H006pa3He B HUCITIOJIB30BaHUHU
HaMMEHOBaHMsA TepMuHa — Romanesque, the Romanesque style, Romanesque
architecture:

«What fundamentally differentiates Romanesque - literally meaning
‘resembling Roman’ — from the architecture of the preceeding period is its spatial
organization»;®

«A direct extension of the building techniques developed in Rome, the

Romanesque style of architecture advanced across Europe virtually

simultaneously...»;%

«Tunnel vaults and domes are rare in early Romanesque architecture».®

TepMuHOIOrHYECKOE COCECTBO, KOTOPOE TAKXKE YaCTO MPOCIICKUBACTCS IIPU
obOpaiieHn K nmpodecCHOHAIBHBIM MaTepualiaM, HaOIro1aeTcs U 371ech. Tak Kak
CTWJIb HAXOJHWT CBOE OTPAKEHHEC B CTPYKTYPHBIX YacTAX TOCTPOHKH H
WCITOJIb30BaHUH OTIPEICIICHHBIX CTPOHUTEIIBHBIX MaTEepHaaoB, TEpMUH Romanesque
9acTO COCEJCTBYET C COCTaBHBIMH JJIEMEHTAMH TIOCTPOWKH WM THUIIAMHU

COOPYKEHUM:

%2 Etymology Dictionary [Dnexrponnsrii pecypc]. — URL:
https://www.etymonline.com/word/romanesque

63 Etymology Dictionary [Snexrponnsiii pecypc]. — URL:
https://www.etymonline.com/word/romanesque

% Hopkins O. Architectural Styles. A Visual Guide. — Laurence King Publishing Ltd., 2014. — p. 22
% Fletcher M. Architectural Styles. A Visual Guide. — Princeton University Press, 2020. — p. 80

% Pothorn H. A Guide to Architectural Styles. — Phaidon, Oxford, 1983. — p. 53
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«Unlike the pointed arch of the later Gothic, the Romanesque round arch

required the support of massive piers or columns»;%’

«Otherwise, leaving aside early Gothic embellishment of the east end, the

complete set of Romanesque rib vaults survives»;%®

«These towers combine multiple stories of Romanesque blind arches and

pilasters with the square plan made famous in the eighth-century belfry of Old St.

Peter’s»;%°

«...one which was imitated and can still be seen today in the Romanesque
transept of the cathedral of Saint-Cyr-et-Sainte-Juliette in Nievre»;’

«...but the Romanesque aisle-less transept with its low crossing...»; ™

«The nave is reduced to two storeys, and the round pillars are covered with

Romanesque chevrons»;’

«Displaying a Latin cross form, this abbey church follows the typical layout

of a Romanesque church, with two aisles, one on each side of the nave, a transept,

and apse»;”

«Most Romanesque buildings are church buildings — the traditional models

for ecclesiastical architecture becoming ever enriched».”

CrouT OTMETHTh, YTO B paMKax MNpodhecCUOHATHHOTO APXUTEKTYPHOTO
JUCKypCca aBTOPHI MPUOETAIOT K OMPEIeTICHHOM YKCIIPECCUBHOCTH, HEXapaKTEPHOU
I CIICHHUAJIbHBIX MATCPHUAJIOB!:

«More importantly, Romanesque architecture is overshadowed by Gothic and

Renaissance architecture in terms of fame»;"

«Romanesque as a style is a recognisable manner of building arising within

the boundaries of the former Roman Empire between ¢ 800 and ¢ 1300, but

%7 Hopkins O. Architectural Styles. A Visual Guide. — Laurence King Publishing Ltd., 2014. — p. 25

%8 Harbison R. Travels in the History of Architecture. — Reaktion Books, 2009. — p.104

% Rolf T. Romanesque: Architecture, Sculpture, Painting. — Konemann, 1997. — p.82

° Tam ke, cTp. 128

™ Tam e, ctp. 240

2 Tam xe, cTp. 243

"3 Fletcher M. Architectural Styles. A Visual Guide. — Princeton University Press, 2020. — p. 83
 Pothorn H. A Guide to Architectural Styles. — Phaidon, Oxford, 1983. — p. 51

> Nanyoung K. Aesthetics of Romanesque Architecture. — The Journal of Aesthetic Education, 55 (1),
2021.-p. 91
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demonstrates marked regional diversity and thus poses a challenge to

historians...».’®

«As at Tewkesbury the Romanesque nave received a new vault, while in the

eastern parts instead of an expensive rebuilding from scratch, the monks and the
mason decided on a kind of camouflage»;””

«It can be a relief after the ungovernable energy of the Romanesque to come
to the lucidity of Gothic».”®

Tak, B MpUBEIECHHBIX OTPHIBKAX TEPMHH ROMAaNEsquUe OCMBICIMBAETCS Kak
HEUTO YKMBOE. ABTOPHI MPHOETralOT K OJUIIETBOPEHHUIO, HCIIOIb3YS TaKHhe IIaroiibl
kak to overshadow, to demonstrate, to pose a challenge, to receive — riaronbHbIi
psAa, TOPUMEHSEMBIA K OJKHBOMY CyIIECTBY. VIHTepeCHBIM SBISETCA |
UCIIOJIb30BaHUEM ciioBocoueTanwus in terms of fame, roe Romanesque cpaBHuBaeTCs
C JApYrMMH apXHTeKTypHbIMU cTuissmu — Gothic u Renaissance, kotopblii 1o
3aMBICITy aBTOpPAa «COPEBHYETCS» C POMAHCKMM CTHJIEM B MOIMYJIIPHOCTH.

CnoBocoueranue the ungovernable enerqy (neympasnsemas smepeust), xoTopoe

OJIVH 13 aBTOPOB UCIOJIb3YET B IPENO3ULIMY K POMaHCKOMY CTHIIIO, TAK¥KE MEPEIAET
JUHAMUYHYIO IPUPOJY U <GKUBON» XapaKTEP CTHUIISL.

[IpumedatenbHO, YTO B JAHHOM OOBITPHIBAHUU aBTOPHI CTATEH U MOCOOUiT He
VICTIOJIb3YIOT ITYHKTYaIlIMOHHBIX WJIA UHBIX CHHTAKCUUYECKHUX MapKepOB, HE IPUaBast
OOBITPHIBAHUIO U3JTUITHEH MapKUPOBAHHOCTH.

Bropoit TepMuH, KOTOPHIN OB MPOAHATM3UPOBAH B XOJ€ MCCIAEIOBAHUS —
Gothic (rotudeckmii ctvib). [IpuBeneM neUHUIIMN TEPMHUHA W3 aBTOPHTETHBIX
TEPMHUHOJIOTHYECKUX CIIOBAPEN:

Gothic — «the architectural style of the High Middle Ages in Western
Europe, which emerged from Romanesque and Byzantine forms in France during

the later 12" century»;™

6 Draper P. Romanesque Architecture: the first style of the European age. By Fernie Eric (Review). —
The Antiquaries Journal, vol. 99, 2019. — p.455

" Harbison R. Travels in the History of Architecture. — Reaktion Books, 2009. — p. 104

78 tam xe, cTp. 111

7 Harris C. M. Dictionary of Architecture and Construction fourth edition. — McGraw-Hill, 2006. — p.
467
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Gothic — «architectural style, properly called *Pointed, evolved in Europe
(starting with France) from the late C12 until C16, even lingering until C17 and C18
in some places (e.g. Oxford and certain provincial areas)» ;%

Gothic — «style of architecture and art that succeeded Romanesque and
prevailed in Europe (particularly northern Europe) from the mid-12th century to the
16th century» .8

Bo Bcex BrITIeniepeunciieHHbIX onpeaeneHusx Tepmua Gothic onpenensiercs
KaK apXUTEKTYpHbI CTUiIb. OCOOEHHO COCTaBUTEIM CIIOBApEd BBIIAEISIOT
BPEMEHHOW NPOMEKYTOK, KOTOPBIA OXBAaTHIBAJ TOTHYECKHM CTWIb. ['0BOps o
HOMUHanmu, TepMuH GOthiC B apXuTeKTypHOI MPaKTUKE YacTo 0003HAYACTCS Yepes
apyroii tepmuH — Pointed architecture, xoropeiii HamOosiee TOYHBIM 00Opa3OM
[epegaeT IJIaBHYIO XapaKTEpPUCTUKY TOTHYECKOIO CTWIA: YCTPEMIIEHHOCTh
IIOCTPOMKH BBEPX.

Tunonornueckuii aHajaus TCPMHUHA Gothic I10Kasall, 4YTO 3TUMOJIOTHYCCKHN OH
ABISIETCSA 3aMMCTBOBaHHBIM. «From Late Latin gothicus (“Gothic, barbaric”),
from Ancient Greek INotOkoc (Gotthikos), from Ancient
Greek T'6tOor (Gotthoi, “Goths”) + -kdg (-ikds, “-ic”)».82 C toukn 3penus nnana
BBIPAKEHUS, TEPMUH TPENCTaBisieT coOoil mpumaratenbHoe. Colep)karelbHO
TCPMUH ABJISICTCA a6CTpaKTHBIM U MOHOCEMAHTHUYHBIM.

®dyukimonnpoBanue TepmuHa Gothic oOHapyKUBAET CXOKHUH TUTIOPATN3M B
nanmenoBanuu — Gothic, the Gothic style, Gothic architecture:

«Although they can be found in Romanesque architecture, the possibilities of

flying buttresses were fully realized only with the advent of the Gothic»;®

80 Curl J.S., Wilson S. The Oxford Dictionary of Architecture. — Oxford University Press, 2015. — p. 322
8 Chilvers 1. The Oxford Dictionary of Art. [Dnexrponnsiii pecypc]. — URL:
https://www.oxfordreference.com/display/10.1093/acref/9780198604761.001.0001/acref-
9780198604761-e-1484?rskey=1QgIH4&result=1489

82 Wiktionary [Dnexrponnsiii pecypc]. — URL: https://en.wiktionary.org/wiki/Gothic

8 Hopkins O. Architectural Styles. A Visual Guide. — Laurence King Publishing Ltd., 2014. — p. 30
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«In the wake of these main polarities, Frankl developed further sets of polar
opposites, not in order to distinguish Romanesque and Gothic, but to contrast

buildings, or stylistic tendencies, within the Gothic style itself»;3*

«The geographical expansion of Gothic architecture reflects the spread of

Roman Catholicism throughout Europe».®
TepMuHn Takke 4acTo ymoTpeOsseTcs B MPEMO3ULUU K IPYTUM TEPMUHAM,
HEpEeIKO 00pa3ysi CI0KHbIE TEPMUHOJIOTHUECKUE LIETIOYKH:

«Plate tracery was the earliest form of tracery in the Gothic stained glass

windows: 86

«Originally the nave was similarly vaulted, but the Salian groin vaults were

replaced by Gothic rib vaults»;®’

«The three Gothic rose windows vary in swze from edge to center, and align

precisely above their respective portals...»;%®

Opnako B oTivuue OT TepMuHa Romanesque 3agactyio MoauduIupyeTcs
BPEMEHHBIM ITapaMeTPOM, BBIJCICHHBIM MPONMUCHOI 0ykBoii — Early, High, Late —
KOTOpI:Iﬁ OIIpCACIACT HAIIOJIHCHUC CTWJIA KW IIOTOMY ABJIICTCA BaXHBIM B
npodeccuoHanbHOM coob1ecTBe. Hampumep:

«While Early Gothic cathedrals in France achieved a spatial unity and

.89
harmony...»;

«At every level — stylistic, structural, patronal and ideological — Rayonnant
represented a real break with the values of High Gothic»;*

«This Late Gothic town hall was constructed in half-timber work».%!

UccnenoBanme  mokaszamo, d9ro  mpodeccHOHaIbHBIE  MaTepHabl,
MOCBAIIEHHBIE TOTUYECKOMY CTUJIIIO, TAKXKE MPUMEHSIOT IPUEMBI OJIMLIETBOPEHUS U

MeTadopsl:

8 Frankl P. Gothic Architecture. Revised by Crossley P. — Yale University Press, 2000.— p. 11

8 Grodecki L. Gothic Architecture. — Electa, 1978. — p. 15

8 Hendrix J. Sh. The Splendour of English Gothic Architecture. — Parkstone Press Int., 2015. — p. 47
87 Rolf T. Romanesque: Architecture, Sculpture, Painting. — Konemann, 1997. — p. 49

8 Tam ke, ctp. 105

8 Hopkins O. Architectural Styles. A Visual Guide. — Laurence King Publishing Ltd., 2014. — p. 28
% Frankl P. Gothic Architecture. Revised by Crossley P. — Yale University Press, 2000. — p. 23

% Fletcher M. Architectural Styles. A Visual Guide. — Princeton University Press, 2020. — p. 91
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«In the 1670s Claude Perrault praised the structural ingenuity of Gothic

architecture...»;%

«The most significant discovery of gothic architecture is a crusade rib

vault»:%

«The glories of scholasticism and Gothic architecture also beqgin to fade

simultaneously in the late thirteenth century»;%

«This is not quite the last gasp of Gothic architecture in churches, but after

this they have a decidedly secular air»;%
«The nave at Winchester can be seen as the apogee of the development of the

Geometrical vocabulary in the Perpendicular style, and one of the culminating

achievements of English Gothic architecture».%

«The vault of King’s College Chapel is the largest and most advanced

example of fan vaulting, and the culminating work of English Gothic architecture».®’

Hcnonp30BaHne TaKuX CYIISCTBUTEIBHBIX Kak Ingenuity, discovery, glories,
achievements, work BeressierT cTpemMiieHHE aBTOPOB OMUCATh TOTHYECKUH CTHIIb KaK
uBOM opranu3m. ['nmarojpHast KoHCTpykiusi — to begin to fade — moGasisier
TOTHYECKOMY CTHJIIO KaK 3JEMEHT OJIMICTBOPEHHs, TaKk W METaQOpUIHOCTH,
OIMKCBIBAET €T 3aKar.

Koncrpykuus the last gasp omnpemensercs B cioBape OOIIEro s3bIKa

Macmillan xak «the last breath that someone takes before dying».®® Tak, asrop

MIOJYEPKUBAET BBIMUPAHUE TOTUYECKOTO CTHIIS], €r0 «IOCIEIHUN B3JI0X».
[Tocnennum B BBIOOpPKE TEPMHUHOB I aHAIM3a B PaMKax MPOBEICHHOTO

UCCIICJIOBAHMsI sBJIIETCS TepMUH Renaissance. Bospooicoenue Kak CTUIb H

%2 Sigrid De Jong Experiencing the Gothic Style. — Architectural Histories, 7(1), 2019, — p.3

% Gothic Style in Architecture, Arts and Crafts [9nextponnsiii pecypc]. — URL: https://world-
science.ru/en/article/view?id=33452

% Theology in Stone: Gothic Architecture, Scholasticism, and the Medieval Incarnational View of
Knowledge [Daekrponnsiii pecypc]. — URL: https://www.shorter.edu/wp-content/uploads/cook-
article.pdf

% Harbison R. Travels in the History of Architecture. — Reaktion Books, 2009. — p. 132

% Hendrix J. Sh. The Splendour of English Gothic Architecture. — Parkstone Press Int., 2015. — p. 132
" Hendrix J. Sh. The Splendour of English Gothic Architecture. — Parkstone Press Int., 2015. — p. 248
% Macmillan Dictionary of English. [9nexrponnsrii pecypc]. — URL:
https://www.macmillandictionary.com/dictionary/british/last-gasp_1
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OTIpeJIeIICHUE JIOXH SBIISETCS MHOTOACTIEKTHBIM (JEHOMEHOM, OXBATHIBAIOIIUM HE
TOJIBKO apXUTEKTYPY, HO U Apyrue chepbl HCKYCCTBA.
OnHako Ayisi apXUTEKTYPHOM MPAKTUKU Peneccanc WMEET KOJIOCCAIBLHOE
3Ha4Y€HUE, BE/lb CTAHOBIICHUE CTUJISI HAYAJIOCh UMEHHO C apXUTEKTypbl. OOpaTuMcs
K Je(pUHULINN TEPMHUHA!

Renaissance — «the architectural style developed in early 15th cent. Italy

during the rebirth (rinascimento) of classical art and learning»;

Renaissance — «the term means Italian art and architecture from ¢.1420 to the

mid-c16, followed by Mannerism and the Baroque»;®

Renaissance — «from the French renaitre (to be born again) and the
Italian Rinascimento (rebirth), the term is given to the great revival of arts and letters
under the influence of Classical precedents which began in C14 Italy and continued
during the following two centuries, spreading to virtually all parts of Europe. It is

also a convenient label for the style of architecture that developed in, and was

characteristic of, that period...».1%

Heo6xonumo ormeTtuth, uto OKcOpACKHl ClOBaph apXUTEKTYPHBIX
TCPMHUHOB npeajraracrt BAapHUaHT TCPMHUHOJIOTHUICCKOI'O HaMMCHOBaHU -
Renascence!®?, koTtopelii He 0OHAPYKEH B JPYTUX TEPMUHOJIOTUYECKUX CIOBAPSX.

B xonme wucciaemoBaHWs THUMNOJOTHYECKHM aHaIW3 MMOKA3al CIEAYIHOIIEE:
TepMuH Renaissance ummeer naruHckue kopuu — «from Vulgar Latin *renascere,
from Latin renasci "be born again, rise again, reappear, be renewed,"
from re- "again" (see re-) + nasci "be born"»'%, nocnosno: nepepoxnenne. C Touku
3pCHHA IlJIaHa BbIPAXCHUA, TCPMHUH ABJIACTCA OAHOKOMIIOHCHTHBIM, crioco0
oOpazoBanusi — MpUCTaBOUHBINA. CopepKaTeTbHO TEPMUH SBIISIETCS aOCTPAKTHBIM,

MOHOCEMAaHTHUYHBIM.

% Harris C. M. Dictionary of Architecture and Construction fourth edition. — McGraw-Hill, 2006. — p.
808

100 Fleming J., Honour H., Pevsner N. The Penguin Dictionary of Architecture and Landscape
Architecture. — Penguin Books, 1999. —p. 473

101 Curl J.S., Wilson S. The Oxford Dictionary of Architecture. — Oxford University Press, 2015. — p. 625
102 Tam ske, cTp. 625

103 Etymology Dictionary [Dnexrponnsiii pecypc]. — URL:
https://www.etymonline.com/search?q=renaissance
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CrnoxHble TEPMUHOJIOTUYECKHUE IETIOYKH OOHAPYXKEHBI M B CIyyae TePMHUHA
Renaissance, KOTOpbIi aBTOPBI CTABSIT B MPEMO3MIIMU K APYTUM TEPMHUHAM:
«Beginning with Bramante's projects for the new Saint Peter's of 1505-1506,

the Renaissance dome and barrel vault ... »104

«Renaissance vaulting was not created by simply reviving ancient Roman

forms» ;10

«As with many Early Renaissance motifs, the use of the round arch rather

than the contemporary, Gothic pointed arch...».1%
BaxHo, uyto TepmMuH Renaissance mocTaroyHO peaKo HCHOJb3yeTcs B
ApXUTEKTYPHOU MpakThKe 03 AOMOIHEHUH WK paciuupenuid. Hanpumep:

«The Early Renaissance saw the first experiments with the Neoplatonic ideal

of the centralized plan»;1%’
«The palace incorporates Gothic, Islamic, and Byzantine elements, making it

a unique transitional piece of early Venetian Renaissance architecture»;1%

«The Palazzo Massimo alle Colonne by the Sienese architect Baldassare

Peruzzi moves beyond even the plastic facade of Raphael's High Renaissance

Palazzo Vidoni Caffarelli, also in Rome». %

Tak, mo anamoruu ¢ Gothic style, Beigensercst proto-Renaissance, Early
Renaissance, High Renaissance. B xauecTBe 1OMOIHUTEILHBIX TEPMUHOB BCIIE 3a
JAPYTUMH apXUTEKTYPHBIMU CTUJISIMUA UCIIONB3YIOTCS paciiupurenn architecture u
style, Tumbl MOCTPOEK, MEPCOHATUM, BHECIIME OCOOBIM BKJIAJ B CTAHOBJICHHE W
pasButue Peneccanca. [IpumedarenpHO, 4TO HApsIAY € MOANEPUOLAMU, HUMEHHO B
paMKax Peneccanca HUCIIOJIB3YIOTCA  TAKKC JIOKAOIMOHHBIC HAMMCHOBAHUA,

HanpuMep Venetian, uro BaKHO JIJIsl ONIPEICIICHUS B CIIeIU (MUK CTHIIS.

104 Betts R. J. Structural Innovations and Structural Design in Renaissance Architecture. — Journal of the
Society of Architectural Historians, Vol. 52, No.1. 1993 —p. 5

105 Tam sxe, ctp. 5

106 Cummings L. A. A Recurring Geometrical Pattern in the Early Renaissance Imagination. —
Computers&Mathematics. Vol. 12. Issue 2-3. 1986. — p. 990

107 Hopkins O. Architectural Styles. A Visual Guide. — Laurence King Publishing Ltd., 2014. — p. 55

108 Fletcher M. Architectural Styles. A Visual Guide. — Princeton University Press, 2020. — p. 100

109 Hopkins O. Architectural Styles. A Visual Guide. — Laurence King Publishing Ltd., 2014. — p. 68
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Opmnaako BMeCTO JIornuHOro obo3nauenus Late Renaissance, koropoe Morio
Obl OBITH TMPOBEICHO IO aHAJIOTHH C y)ke ynoMsHyTbiM Gothic style, Bctpeuaem
napyroi TepmuH — Mannerism:

«The final phase of the Renaissance is known as Mannerism»;*°

«Michelangelo’s second architectural work after the new sacristy at S.
Lorenzo, the Biblioteca Laurenziana embodies the formal ambiguity that defined
Mannerism»;!!

Baxxno, uyto TepmMuH Mannerism wucmosb3yeTcss Hapsjly ¢ BapHaHTOM
Mannerist. [1pu Takoii TpaHchopManny 3arjiaBHas OyKBa COXpaHICTCS:

«Among the many Mannerist devices in this building are the pairs of columns

repeated around the vestibule...»}*?

«With a Mannerist facade, this church appears austere and fortress-

like...» 113

ABTOPBI HEKOTOPBIX y4eOHBIX mocobuii, Hanmpumep T. P. Cmut, usderaror
CIIO’KHBIX TEMITOPAIBHBIX U JIOKAIIHOHHBIX HANMEHOBAHUH, ITpe Ijiaras CIeayIoIIue
BapUaHTHI U1 0003HAYEHHS Pa3HBIX IIEPUOIOB CTHIIL PeHECCaHC B apXUTEKTYPE:
«There is an early, a developed, and a late Renaissance...»;***

«A phase of fully developed Renaissance architecture introduced by the architect

Palladio, and largely followed in England as well as in Italy» ;!

«The contrast between early and matured Renaissance can indeed be better

recognised in Florence than in almost any other city».1®

Tak, mpuuactus, oOpa3oBaHHBIe oT TarojioB to develop m to mature,
UCIIOJIB3YIOTCS. aBTOPOM JIJIsi YIPOIIIEHHOTO OO0O3HA4YeHHWs CTaauil CTAHOBJICHUS
Peneccanca kak apxXuTeKTypHOTO CTWIS. TakuM 0Opa3oM, MOSBISIETCS HEKOTOPBIMA

IJIIOPpaJIi3M B HAMMCHOBAHUU IMOANICPHUOJ0B CTHUIIA Peneccanc H, KaK CJICACTBHC,

110 Pothorn H. A Guide to Architectural Styles. — Phaidon, Oxford, 1983. — p. 81
11 Hopkins O. Architectural Styles. A Visual Guide. — Laurence King Publishing Ltd., 2014. — p. 69

12 TaM XK€

113 Fletcher M. Architectural Styles. A Visual Guide. — Princeton University Press, 2020. — p. 107

114 Smith T. R. Architecture Gothic and Renaissance.- CreateSpace Independent Publishing Platform,
2015. —p. 102

15 ram xe, ctp. 17

116 tam e, cTp. 104
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oXXujaeMas CTpoWHas yHU(]HKams, KOTopas XapaKTepHa i OOJILIIMHCTBA
npoeCCHOHAIIbHBIX HW3JIaHUH, B ApXUTCKTYPHOW TEPMHUHOJIOTHU IIOJBEPracTCs
HCKKEHHUIO.
UccnenoBanue crareil, NOCBALIEHHBIX PeHeccaHCy, MmOKa3aio, 4YTO TEPMUH
Renaissance Taxke HaAe/IsIeTCs YepTaMu, XapaKTePHBIMHM JIJIs YeJIOBEKa:
«The ubiquity of the image suggests to me that it is an ordering device basic

to the Renaissance imagination»;*’

«A disuse of brick and rough masonry, or rather a constant effort to conceal

them from view, is a distinctive mark of Renaissance work»;'*®

«ltalian Renaissance architecture has suffered singular misfortunes of

interpretation in the last hundred years»;*!°

«Anderson refuted the criticisms of earlier writers such as John Ruskin and

James Fergusson, who condemned the Renaissance as sinful and imitative».'?°

OnuIeTBOpeHKE, BRIPAKEHHOE TAKMMHU CYIICCTBUTEIILHBIMU Kak imagination
M WOrk, xapakTepHble JJIs JKHBOI'O CYIIECTBA, a TaKXe KOMILICKCOM
npunarareapHbix Sinful, imitative u riarosiom to suffer wmroctpupyer crpemienue
aBTOPOB BUJIETh CTHJIb, KaK U aPXUTEKTYPY, B KAUECTBE JKMUBOT'O OPTaHU3Ma, JaKe B
paMKax HHCTUTYIIMOHAIBHOTO JUCKYypCa.

Takum 00pa3oM, MPOBENEHHOE HCCIEAOBaHUE IO (PYHKIIMOHUPOBAHUIO
APXUTCKTYPHBIX ~TEPMHUHOB TIONS  «APXUTEKTYPHBIH CTHIB» B  paMKax
Ipo(heCCUOHATTLHOTO JTUCKYpPCa MO3BOJIAIIO CCNIATh CIICTYIOIINE BEIBOIBI:

TepmuHbI, MpUHAIJICKAIINE OO APXUMEKMYPHbIN CMUlb, OTIHYAIOTCS
BBICOKOW BapHMAaTHBHOCTHIO HAWMEHOBAHWH, 3a4aCTyI0 C HCIIOJIb30BAHHEM TaKUX
TEPMUHOJIOTHYECKUX MOIU(PUKATOPOB Kak architecture wmm style;

TepMHHBI HCMONB3YIOTCSI B CBOEM OpPHUIMHAIBHOM, NpOodhecCHOHAIbHO-

JETEPMUHUPOBAHHON CEMAHTHKE;

17 Cummings L. A. a Recurring Geometrical Pattern in the Early Renaissance Imagination. — Comp. &
Maths.,Vol. 12B, 1986, p. 982

118 Smith T. R. Architecture Gothic and Renaissance.- CreateSpace Independent Publishing Platform,
2015. —p. 100

119 Cordingley R. A. Originality in Italian Renaissance Architecture: Selwyn Brinton Lecture. — Journal of the Royal
Society of Arts, Vol. 96, No. 4758, p. 57

120 \Wheeler K. Victorian Perceptions of Renaissance Architecture. — Ashgate, 2014. — p.6
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TepMHHOIOrNYECKOE COCENCTBO, KAK M HKCTEHCHBHOE HCIIOJIb30BaHUE
TEPMHHOB CMEXHBIX NIl MOHATHUSA CTWIISI OOJsiacTell (THUIl MOCTPOMKH, MaTepual,
COCTAaBHOM 3JIEMEHT 3aHMs), HAOJIOaeTCsl BO BCEX KaHPax MpodeccruoHanbHON
JUTEPATYPBL;

Ocobasi cHHTaKCHYeCKas WM MyHKTyallMOHHAs MapKUPOBAaHHOCTh HeE
HAOJIIOAAETCSl B PaMKax apXUTEKTYPHOro MpOoEeCCHOHANIBHOIO IHCKypca, KpoMe
YHU(ULIMPOBAHHON KaUTaIU3aluy Ha3BaHUN apXUTEKTYPHBIX CTUJIEH;

3ayacTyl0 TEpPMHHBI HUCIIOJB3YIOTCS B Oojee MaciuTabHOM  BHJE,
MOIUPUIUPYACH TOJNEPUOIaMHU (€CII 3TO 3HAYUMO JJI XapaKTePUCTUK TOTO WU
MHOT'O CTHJISI) WJIH JIOKALIUSIMU;

HaOmromaercst HexapakTepHoe 1)1l TpodeCCUOHATBHBIX U3IaHUN CTPEMIICHHUE
aBTOPOB MpUOErarb K TAKMM CTHJIMCTUYECKUM MPUEMaM KaK OJIMLIETBOPEHUE WUITU
MeTadopa, 4TO CO3BYUHO HJICE «aAPXUTEKTypa — >KUBOH OpraHU3M», TJAE KaxIbIi
AJIEMEHT, & B YACTHOCTU TAKOW 3HAYMMBIN KaK apXUTEKTYPHBII CTUIIb, HE MOJKET HE
OCMBICJIMBATHCS KaK HEUTO KUBOE, BUTAIIbHOE, U3MEHUYMBOE. TaKkoe UCII0JIb30BAHUE
CTAHOBUTCSI BO3MOXHBIM MPU BKPAIUIEHUU CJIOB OOIIETO S3bIKA, MPECTaBICHHBIX

Pa3HbIMHU YaCTAMHA PCUU.
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83. ®YHKIIMOHNPOBAHHE TEPMUHOB APXUTEKTYPbI B HENMPO(decCHOHATIbHOM
TUCKYpCce

Marepuanom sl aHaiM3a  OCOOCHHOCTEM  (PYHKIIMOHUPOBAHUS
APXUTEKTYPHBIX TEPMUHOB B HEMPO(DHECCHOHATHLHOM JUCKYPCE OBLITN BEIOPAHBI J1Ba
BUJIa JHUCKypca: JHUCKYpC XYJIOXKECTBEHHOW nutepaTtypel u auckypc CMU
(IpeuMyIeCTBEHHO OHJIAlH Ta3€Thl U KypHaJIbl, HALICJICHHbIC HA ITUPOKUN OXBaT
HenpoheCCUOHAIBHON ayIUTOPUH, UHTEPECYIOIIECHCS apXUTEKTYPOil).

B pamkax anHanmuza Oputo  uccinegoBaHo cBbimie 800 KOHTEKCTOB
yHnoTpeOJICHUs] TEPMUHOB, 0003HAYAIOIINX OCHOBHBIE aPXUTEKTYPHBIE CTUIIH.

[lepBbiM  MaTepuasoM  HCCIEIOBAHUSL  MOCITYXWJIa  XYyJIO0XKECTBEHHAas
JauTepaTypa, MPEMMYIIECTBEHHO B JKaHpax poMaHa U JIETEKTHUBA. Takoil BBHIOOD
00yCIIOBJIEH CIIEAYIONIeH 3aKOHOMEPHOCTBhIO: TEPMHUHBI W3 MHpa HCKYCCTBa
UHKOPIIOPUPYIOT B  XYJOKECTBEHHYIO JIUTEpaTypy C LeJIbl0 Iepeaadu
OMpEJEICHHOT0 COOOUIEHUSI YWTATEeNI0, W MX HCIOJIb30BaHHE  SIBIISIETCA
HEOTHEMJIEMOM YaCThIO 3TOT0 KOJA.

Tak, Harpumep, paccMOTpuUM (GyHKIHOHUPOBAHUE TEPMHUHOB
cemantuueckoro moisis Architectural Style ¢ pomane Aiin Paun Hcmounuk, tie
rnaBHbIM repor — ['oBapa Popk — sBIisIeTCS apXHUTEKTOPOM-CAMOYYKOM M CTPOUT
CBOIO Kapbepy B apxuTektype. OOpaTuMcs K mpuMepam U3 MPOU3BEICHUS .

«When you were given_projects that left the choice of style up to you and you turned

in one of your wild stunts — well, frankly, your teachers passed you because they

did not know what to make of it»;?

«But, when you were given an exercise in the historical styles, a Tudor chapel or a

French opera house to design — and you turned in something that looked like a lot

of boxes piled together without rhyme or reason — would you say it was an answer

to an assignment or plain insubordination?»;??

«| see no purpose in doing Renaissance villas»;'%3

121 Rand A., The Fountainhead. — Plume, 1994. —p. 55
122 tam xe, c1p. 55
123 tam xe, cTp. 75
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IlepBas xapakTepHas JEKCHYECKas OCOOCHHOCTh, KOTOpas IPUBIICKACT
BHUMaHUE YHUTATENS — COYeTaHHe MPOGECCHOHABHBIX TEPMHHOB W Pa3rOBOPHOM
JICKCUKH WJIA CJeHra. Takoe COCeICTBO HEBO3MOKHO MPEACTABUThH B PaMKax
npoecCHOHaNbHON JUTEepaTyphl, TaK Kak TIaBHas (YyHKIHUS B JTaHHOM THUIIE
TUCKypca — HHGOPMATHBHAS, & HEe SKCIIPECCUBHAS, KaK B CIIy4ae XyJ0’KECTBEHHON
auteparypsl. JKenaHue NpuBiIeYb BHUMAHUE YATATENS U 3a0CTPUTh €0 BHUMAaHUE
Ha OMpPEJIEICHHOM JUaJore WK ClieHe 00YyClaBIUBAaET Takoe cMelleHrne. BaxkHbIM
SIBJISIETCSA M MOCBUI — B MEPBOM U3 MPUBEJICHHBIX MPUMEPOB HNPOUCXOAUT TAAIOT
MEXJYy  JAUPEKTOPOM  Y4eOHOro  3aBENICHMS,  BBINYCKAIOUIEro  OyayIImX
APXUTEKTOPOB, M CTYJIEHTa, KOTOPBIM HAXOAWTCA HA TPAaHU OTYUHCIICHUS.
JIpy>KECTBEHHbIE OTHONIIEHUS] MEXAY TE€pOsIMA TNEPENAIOTCS 3aHWKEHHOM,
pa3roBOPHOM JIEKCUKOW, HO IS CO3JaHui MPOPECCUOHATLHOIO KOHTEKCTa U
BOBJICUEHHOCTH T€pPOEB B JEJIO APXUTEKTYPbI, & TAKXKE€ B LEJISAX OTACJICHUS OT
yuTaTeIeu I10 npodecCuOHaATLHON HaIpaBJIECHHOCTHU UCIIOJIb3YIOTCS
APXUTEKTYPHBIE TCPMUHBI.

Hpyras yepTa, KOTOpasi SBHO MPOCIIC)KUBACTCSA B MPUBEICHHBIX OTPHIBKAX —
yIpoIleHHe TEPMUHOB M MX 3aMeHa Ha 0oJjiee IMpOCThIe 3KBUBajeHTHI: historical
style BmecTo architectural style. Takoe ynporeHre 00yCI0BICHO KeJTaHHEM aBTOPa
HE 3aIlyTaTh YWTATElsl, YTO SBJISAECTCA PALMOHAIBHBIM B HCCICIYEMOM >KaHPE.
PaccmoTpum u apyrue npuMepbl Takoro yrnoTpeOaeH s B pOMaHe:

«He expressed admiration for all the great historical styles, but admonished against

their wanton mixture»;'
«The four architects had decided to achieve an effect of harmony and therefore not

to use any historical style in its pure form»;!%

«The fanatics who went around preaching that all structures must be modern were
just as narrow-minded as the hidebound conservatives who demanded that we

employ nothing but historical styles».1?

124 Rand A., The Fountainhead. — Plume, 1994. —p. 326
125 tam e, ctp. 1710
126 tam xe, ctp. 2130
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Tepmunonorndyeckoe coyeranue historical style, koropoe GpyHKIIMOHUPYET B
NpUBEACHHBIX TpuMepax Kak cuHoHuM architectural style, oGmamaer wu
JOIOJHUTENBHOM KOHHOTauen. B konTekcre pomana ['oBapn Popk crpemurcs k
HOBHM3HE B apXWUTEKType, oTBepras crapbie (Gopmbl, Tem cambiM historical style
IPEJICTABIISCTCS MePSKUTKOM ITPOIILIOTO, 3aKOCTCHEBIIeH CTPYKTypoi. OHaKO B
IIEPBOM W3 TPHUBEICHHBIX NPUMEPOB IpHIIaraTeIbHOe OO0IIero s3bika great
MO3UTHBHO OKPAIIUBACT TCPMHUH, HE MPHIaBas My C JCKCUYCCKOW TOUKH 3PCHUS
NeHOpPaTUBHBIX OTTEHKOB, YTO O0YCIIOBICHO KOHTEKCTOM IMPOM3BEACHUS — JIAHHBIH
IpPUMEP CIIY>KHT OTPBIBKOM U3 KHHTH I10 apXHUTEKType, KOTOPYIO YHTACT OJUH U3
repoeB pOMaHa.

3avacTyro Jekcema Style omyckaercs aBTOPOM  XYJI0KECTBEHHOI'O
IPOU3BEICHHUS, UMILTAIIUTHO MMOApa3yMeBasiCh IPU MPOUYTCHUH OTPHIBKA!
«He decried the stupidity of erecting buildings that were Greek, Gothic or
Romanesque; let us, he begged, be modern and build in the style that belongs to our
days»;*?’
« “Gothic” looked bored and “Miscellaneous” looked discouraged in advance;
“Renaissance” was following the course of a fly on the ceiling»;'%
«The buildings were not Classical, they were not Gothic, they were not
Renaissance».!?

Taxxke wnHaOmomaercss “pa3pbiB” TEPMHUHOJIOTHYECKOTO COYETAHUSA IS
pUaHus O0NBIIICH BBIPA3UTEILHOCTH TEKCTY:

«My dear boy, the great style of the Renaissance is far from dead»;!*°

«Holcombe, who never looked in the direction of the model and never missed a guest
stopping before it, slapped Keating's shoulder and said something appropriate about

young fellows learning the beauty of the style of the Renaissance» ;3

«He had found that style. It was Renaissance».!3?

127 Rand A., The Fountainhead. — Plume, 1994. — p. 2130
128 tam xe, cTp. 529

129 tam xe, c1p. 59

130 tam xe, cTp. 59

131 ram xe, ctp. 497

132 tam ke, cTp. 489
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Eie oaue mapameTp, KOTOPBI OKa3bIBaeT OOJBIIIOE 3HAUCHUE Ha BOCTIPUSATHE
TEKCTa, — BKpAIUICHUE JIPYTUX Y3KONMPO(ECCHOHAIBHBIX TEPMHUHOB WA
«TEPMHUHOJIOTHYECKOE COCEJCTBO». 3JIeCh TNPUMEYATCIbHO HCITOJIb30BaHUE
TEPMHHOB, OITUCHIBAIONINX ITOCTPOMKY MM €€ COCTaBHYIO 4acTh. Takue coueTaHwMsI
kak Tudor chapel, Renaissance villa u3 npuBecHHBIX BBIIIIE PUMEPOB ITOBTOPHO
JOKa3bIBAIOT JBOWCTBEHHYIO TIPUPOJY AapXHTEKTYphl, KOTOpas HE OTACIsIeT
HCKYCCTBOBETYCCKUN KOMIIOHEHT OT CTPOUTEIILHOTO. B poMaHe MOYKHO BCTPETHTH

U CJIEIYIOLME TPUMEDPBI:

«Gordon L. Prescott designed the semi-Renaissance cornice, and the glass-enclosed

terrace projecting from the third floor»;3

«It has been proved that Renaissance is the only permissible style for all churches,

temples and cathedrals»;*3*

«You know, down on Broadway, twenty-two floors and a Gothic spire».t®

Takue apXUTEKTypHBIC 3JICMEHTBI Kak COrnice, Spire, a Tak»ke BHUIbI TOCTPOCK
— churches, temples, cathedrals — moka3pIBalOT MMOBCEMECTHOE CMEIICHHUE
APXUTEKTYpPHOTO CTWIS W (YHKIMOHAILHOTO KOMIIOHGHTa 3JaHHS WJIH €ro
COCTaBHOH YacTH.

«TepMHHOIOTMYECKOE COCEICTBO» YCIOXKHSCTCS M TpeOOBaHWEM (POHOBBIX
3HaHU# a1 oHuMaHus TepmuHa. Tak, Tepmun Tudor chapel B ogHOM 13 BbIlIe
NPUBEJICHHBIX TPUMEPOB 0003HAYACT HE TOJBKO THUIl TOCTPOWKH, BPEMECHHOMN
OTPE30K U OCOOCHHOCTH CTHWJIS, HO U HECET JIOMOJHUTEIIbHBIC 3HAUYCHUS, KOTOPhIE
MOTYT OBITh TNIYOMHHO U3BECTHBI TOJIBKO TIpodeccuonany. O6paTumcs K cIoBapio:

Tudor architecture— «the final development of Perpendicular style architecture

during the reigns of Henry VII and Henry VIII, preceding Elizabethan architecture.

Characterized by Tudor arches, diaperwork, strapwork, labels and_labelstops over

windows with mullions, ornate brick chimneys».1% TIpogeccronan moxer cpasy

3aKIo4nTh, 4ro TepmuH Tudor chapel cTpykTypHO COOTHOCHTCS C ApyrUMH

133 Rand A., The Fountainhead. — Plume, 1994. —p. 1711

134 tam xe, c1p. 1567

135 tam ke, cTp. 349

136 Harris C. M. Dictionary of Architecture and Construction fourth edition. — McGraw-Hill, 2006. — p.1021
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XapaKTCPpHbIMU COCTAaBHBIMU 3JICMCHTAMM AJAHHOTI'O CTHJIA, a CaMO HAIIPaBJICHUC —
Tudor architecture — Hepeko UMEHYETCS nO30He-NEPREHOUKVIAPHBIM CIMULEM, YTO
XapaKTEpHO ISl JIBOMHOW CHUCTEMBI HAaMMEHOBAHUS APXWUTEKTYPHBIX CTUJICH B
AHIIIAM, €CII peub UAET O MOHapxax. HeciiydallHO M COCEICTBO C TaKUM THUIIOM
nocTpoiiku B Tekcre kak French Opera House, kotopoe, B mape ¢ Tudor chapel,
BBITJIAAUT HEOOBIYHO AJId YUTaTCIIA. HCTOpI/I‘-ICCKI/I, YAaCOBHU SABJIAINCH MECTAMU
IMPOBCACHUSA PA3JINIHBIX MepOHpI/IHTI/Iﬁ I10 CJIiydarO MMCHHO BO BpCMCHaA ITPaBJICHUA
nuHactur Tromopos: «during the early Tudor period, household Chapels were
staging sacred and secular plays, providing concerts within the context of great
household banquets and religious festivals».t3’

Henp3st He orMmerutrh 0COOYI0 4YepTy (QPYHKIMOHHPOBAHUS TEPMHUHOB B
Henpo(ecCHOHaNbHOM JUCKYPCE, TJI€ aBTOPhl POMAaHOB HAJIETSAIOT apXUTEKTYPHbIE
TEPMHUHBI KOHHOTALUAMHU. PaccMOTpUM NIpUMEPHI:

«He built like a composer improvising under the spur of a mystic guidance.
He had sudden inspirations. He would add an enormous dome to the flat roof of a

finished structure, or encrust a long vault with gold-leaf mosaic, or rip off a facade

of limestone to replace it with marble» ;'3

«Look," said Roark. "The famous flutings on the famous columns — what are

they there for? To hide the joints in wood — when columns were made of wood, only
these aren't, they're marble. The triglyphs, what are they? Wood. Wooden beams,
the way they had to be laid when people began to build wooden shacks. Your Greeks
took marble and they made copies of their wooden structures out of it, because

others had done it that way. Then your masters of the Renaissance came along and

made copies in plaster of copies in marble of copies in wood. Now here we are,

making copies in steel and concrete of copies in plaster of copies in marble of copies

in wood. Why?»;13°

137 Westfall S. R. The Chapel: Theatrical Performance in Early Tudor Great Households. — English Literary
Renaissance, Vol. 18, No. 2. —p. 171

138 Rand A., The Fountainhead. — Plume, 1994. — p. 294
139 tam xe, ctp. 50
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«Keating read from an article entitled "Marble and Mortar," by Ellsworth M.

Toohey», 140

B mepBoM u3 mpuBeAcHHBIX OTPBHIBKOB TepMmuH limestone (uzsecmmsx)
HaJIeJsIeTCs HeraTHUBHOM KOHHOTAIMEH, KOTOpas He XapaKTepHa I TePMUHA U3
cioBapaoi aedpunuimu: «rock of sedimentary origin composed principally of
calcite and or dolomite».*! T'maBHbIi Tepoli poMaHa MpeTeprneBaeT 3HAUMTEILHBIE
npodeccuoHalbHble TpaHchOpMalluy, YTO OTpakaercs Ha ero mnpoekrax. OH
3aMeHseT (acajl 31aHus B IPOEKTe Ha Mpamop (marble), Tak kak JaHHBIN MaTepHa,
KOHHOTATHBHO, SABJSETCS 00jiee JOPOrMM U CONMIHBIM, YTO B paMKaX CJIOBapHOM
NeUHUIIMK HE HAXOIUT oTpakeHus: «a metamorphic rock composed largely of
calcite or dolomite».1#

Takyio e «KOHHOTAaTHBHYIO WIpy» HaOJI0MaeM HM BO BTOPOM M3
IPUBEACHHBIX OTPBIBKOB, Tl DBOJIOIHS CTUJIEH M IMOCTPOEK B apXHMTEKTYyPHOM
MHpE TIepeiacTcs Yepe3 MENOYKy OCHOBHBIX CTPOUTEIbHBIX MATEPUAIOB — depesd,
mpamopa, wmykamypku u 6emona. I'oBapn Popk, NpHBOJAS HUMEHHO TaKyrO
OYEPEHOCTh B IBOJIIOIUU apPXUTEKTYPHBIX MATCPUAJIOB, MBITACTCS JOKA3aTh, YTO
COBPEMEHHBIM MHP OTOIIE] OT MPAKTHK MPOILIOTr0 U BCE CTapOe 3aMEHUIIM OoJiee
HOBBIMH Y TPOYHBIMU MaTepHaIaMH — cmaibio u 6emonom. Takoe oObITPhIBAHUE
MOBTOPHO MOTYEPKUBACT THOPUIHOCTh APXUTEKTYPHOM MPAKTUKH JaKe B paMKax
HEenpo(eCCHOHATBHOTO JUCKypCa, TIJIe€ MaTephalibl MU DJIEMEHTHI IMOCTPOUKH
HEpPa3pbhIBHO CBSA3aHbI JPYr C JPYyroM — B MPHUBEACHHOM IMpUMEpPE TaKHUMHU
aJIeMeHTaMu ABJIsSIFoTCs joint u triglyph.

Bripaxenue brick and mortar, kotropoe omnpenensercst B ciioBape kak «used
to describe a traditional business that operates in a building, when compared to
one that operates over the internet»'*® u mocnoBHo mepeBomutTca Kak Kupnuy u

CMpOUmMebHblU pacmeop (UCnoab3yemcs 015l 0003HaYeHUs huzuiecko2o 0bbekma,),

140 Rand A., The Fountainhead. — Plume, 1994. — p. 122
141 Harris C. M. Dictionary of Architecture and Construction fourth edition. — McGraw-Hill, 2006. — p. 590
142 ram xe, cTp. 616

143 Cambridge Dictionary. [9nexrponnsrit pecyc]. — URL:
https://dictionary.cambridge.org/dictionary/english/brick-and-mortar
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TaKKe [MOJABEpraeTcs OOBIrPHIBAHUIO M BUIOM3MeHsseTcss Ha marble and mortar. Tak,
aBTOP MPOU3BEJCHHUS MMOJYEPKUBAET, UTO KUPIUY KaK MaTepuall — ycTapea U He
MOJIXOIUT JIJISl UCKYIICHHOW Iy OJINKH.

CHUHTaKCUYEeCKHU TEPMUHBI APXUTEKTYPhI JOTIOJHUTEIIBHO HE MAPKUPOBAHHI B
HenpodeccronanpHOl nHTepatype. HaOmromaeTcss uCmosib30BaHWE MPOTHCHOM
OYKBBI TP HAMMEHOBAHUM CTUJICH, UTO SIBISICTCS] XapaKTEPHBIM 1Ji1 0003HAYECHUS
CTUJISI HA MMHCHhME.

C TOYKM 3pEHHS YaCTEPEYHON COUYETAEMOCTH, OOJILIIMHCTBO KOHTEKCTOB
yIoTpeOJieHus: TepMUHOB cTposiTcst o Mozaenu Adj+N, rae cymecTBUTEIbHOE B
MOCTITO3UIINY SBJISICTCS TEPMUHOM (Harmpumep, cornice, cathedral, spire etc.).

Cnenyromue mTpuMephl Ui  aHaidu3a ObUIM  B3ATHl W3 JIETEKTHBA
COBPEMEHHOI0 aMmepukaHckoro nucarens JpHa bpayna. [liis mpousBeneHun w3
mukia o PoGepre JIaurmone — spyaupoBaHHOM mnpodeccope ["apBapickoro
yHUBEpCUTETa, B cdepy HHTEPECOB KOTOPOIO BXOAUT HCTOPUS MCKYCCTB —
XapaKTEPHO YACTOTHOE YIMOTPEOJECHHUE HWMEHHO apXUTEKTYPHBIX TEPMHUHOB IS
nepenadr rryOuHbl 3HAaHUN I1aBHOTO Teposi. [[pumedarenbHo, YTO B IIUKIIE KHUT —
Angels&Demons, The Da Vinci Code, The Lost Symbol, Inferno, The Origin —
TEpPMHUHOJIOTHUECKUE codeTanus Romanesque style, Renaissance style, Gothic style
NPAKTUYECKA HE HCIONB3YIOTCS — U3 BCEro IuKIa 3adUKCHPOBAHO OJIHO
ynoTpeOieHue TePMUHA C HEXapaKTepHBIM CHHTAKCHYECKUM MapKepoM B BHUJE
neduca:

«While Langdon had never quite understood the words on the casino’s banner, the

spectacular Renaissance-style palace had been part of the Venetian landscape since

the sixteenth century» .44
HamHoro uarie BCTpe4yaroTcst BADHAHTHI ¢ TEPMUHOM architecture:
«In a bizarre attempt to reflect this theme of modern enlightenment and yet stay

within the decorative register of Renaissance architecture»;'4°

144 Brown D. Inferno. — Transworld Publishers, London, 2013. — p. 242
145 Brown D. The Lost Symbol. — Doubleday, 2009. — p. 176
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«A perfect example of Venetian Gothic architecture, the palace was an exercise in

understated elegance».4

bosiee 4acTOTHOM MOJENBIO  SBIAETCA CMEIIEHHWE IEPBOM  4acTH
HAaNMEHOBAHUS APXUTEKTYPHOTO CTWJIS M TUIIOM IMOCTPOMKH WU CTPYKTYPHBIM
3JIEMEHTOM 3/1aHUS:

«Most Renaissance cathedrals were designed as makeshift fortresses in the event a

city was stormed»;#’

«The new entrance to the Paris Louvre had become almost as famous as the museum
itself. The controversial, neomodern glass pyramid designed by Chinese-born
American architect 1. M. Pei still evoked scorn from traditionalists who felt it

destroyed the dignity of the Renaissance courtyard» ;4

«The dazzling glare of a searchlight flooded the garth just as Langdon and

Katherine reached the other side, slipping beneath a Gothic arch into a tunnel that

led to the outside lawn»;14°
«A slide projector flashed to life, revealing a faded sepia photograph—a dramatic
castle with a red sandstone facade, high square towers, and Gothic

embellishments».1%0

HNHorpga aBTOop Maer moapoOHOE IEepPeUYUCICHHE CTPYKTYPHBIX AJIEMEHTOB
3JaHUS MIOCJIE HAUMEHOBAHUS CTUJISL U TUIIA IOCTPOUKH:

«The photo showed the main entrance of a Gothic cathedral — the traditional,

recessed archway, narrowing through multiple, ribbed layers to a small

doorway».!

Takas TCPMHUHOJIOTHYCCKAsA HAaCbIIICHHOCTD u XapaKTCPHOC

npo(ecCHOHANBHOE  ONHCAaHHE PENKO BCTPEYAKOTCA B XYJ0KECTBEHHBIX
IPOU3BEACHUSAX, TOCKOJIBKY OT YMTATelNsl TpeOyeTcs 3a/1eiCTBOBATh BECh MAcCITA0

(1)OHOBOF0 SHAaHHWA IJIA ITIOHUMAHUS ITPOYUTAHHOTO.

146 Brown D. Inferno. — Transworld Publishers, London, 2013. — p. 246

147 Brown D. Angels and Demons. — Pocket Book, 2000. — p. 134

148 Brown D. The Da Vinci Code. — Random House Publishing Group, 2003. — p. 15

1499 Brown D. The Lost Symbol. — Doubleday, 2009. — p. 299

150 Brown D. The Lost Symbol. — Doubleday, 2009. — p. 367

131 Brown D. The Da Vinci Code. — Random House Publishing Group, 2003. — p. 274
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XapakTepHoil 4epToil (YHKIIMOHUPOBAHUS APXUTEKTYPHBIX TEPMUHOB B
HENpo(EeCCHOHATLHOM  JTUCKYpCE SIBJISIETCS HCIOIb30BAaHUE TMPUIIAraTeIbHbIX
tacta OOIero s3bplKa B MPEMO3UIIMH K TEPMHUHY, YTO CO3/JAaeT OMNpPENEICHHYIO
00pa3HOCTh MaTepuajia U IO03BOJIAET «OOJErduThb» TEPMUHOJIOTHUECKYIO
HACBIIIEHHOCTh OTPBIBKA!

«The soaring Gothic cathedral that appeared before them had eight towering spires,

each with a triple-tiered bell tower»;*°?

«This space was an austere neo-Gothic chamber with leafed columns, pointed

arches, and embellished vaults»;*>3

«Langdon took several more steps and emerged from the trees. As he did, the
building’s entire facade came into view, and it was a surprising sight—an ancient

Gothic church with a large rose window, two stone steeples, and an elegant doorway

adorned with bas-reliefs of Catholic saints and the Virgin Mary»;*>*

«The hill is also home to the stunning Palau Nacional — a massive Renaissance-

style palace that served as the centerpiece of the 1929 International Exposition in
Barcelona».!®

B IMPUBCACHHBLIX OTPBLIBKAX IIPHJIAraTCIIbHBLIC ILJIACTa 06HIGJ'II/IT€paTypHOFO
s3bIKa — austere, ancient, large, elegant, massive — co3garoT omnpe/e/ieHHbINH 00pa3
B B006pa>KeHI/II/I qUuTaTClid, AOIIOJIHAA TCPMHHLI aAI'CPCHTHBIMHU KOHHOTAIIUSAMH.
Takum 06pa3om, aBTOp CMENIACT HACBHIIICHHBI TEPMUHOJIOTHYECKUN (POKyC, UTO
IMPOAUKTOBAHO CTPCMIICHUCM IICPCAATH HpO(I)eCCI/IOHaJIHBM I'JIaBHOI'O I'€POsd, TaK KaK
MBI BUJUM apXUTEKTYPHBIE COOPYKEHUSA CKBO3b IIPU3MY €0 BOCIIPUATHS.

[TpumedaTenbHBIM SABISIETCS CTPEMIICHUE aBTOPa CO37aTh BU3yaIbHBIN 00pa3
Yy duTarciri, TrAc¢ HAWMMCHOBAHHMC CTHIII H HOCTpOfIKH COIMPOBOKIACTCA
YIIOMHUHAHUCM PCAJIBHOI'O HCTOPUUCCKOI'O IMMaMATHHUKA apXUTCKTYPHI:

«Contrary to common perception, Renaissance cathedrals invariably contained

multiple chapels, huge cathedrals like Notre Dame having dozens»;*°®

152 Brown D. The Origin. — Doubleday, 2017. — p. 225
153 tam ke, ctp. 330
154 Tam ke cTp. 374

155 tam xe, cTp. 468
156 Brown D. Angels and Demons. — Pocket Book, 2000. — p. 136
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«But it was straight ahead, to the east, through the archway, that Langdon could

now see the monolithic Renaissance palace that had become the most famous art

museum in the world. Musee du Louvre».
B penkux cinydasx HaMMEHOBAaHME APXUTEKTYPHOW IOCTPOMKHU JAETCA B
CaMOM HayaJjie ¢ HEIPEMEHHOM MOCIIENYIOIEN TEPMUHOJIOIMYECKON JETaIu3alue:

«Washington National Cathedral is the sixth-largest cathedral in the world and

soars higher than a thirty-story skyscraper. Embellished with over two hundred
stained-glass windows, a fifty-three-bell carillon, and a 10,647-pipe organ, this

Gothic masterpiece can accommodate more than three thousand worshippers» .18

ABTOpCKOE OOBITPBIBAHHE TEPMHUHOB TAaKXKE 3aCIYy’KUBAET OTIEIbHOTO
BHUMaHUsA. PaccMOTpUM IIpuMepBI:
«The decor in the colonnade was an incongruous mix of wall-to-wall carpets over
marble floors and wireless security cameras gazing down from beside carved

cherubs in the ceiling. Langdon dubbed it Sterile Renaissance»;!®

«The hole was then covered with the Renaissance equivalent of a manhole cover».16°

B nepBom npumepe riaBHbIN repoii, monaaas B apxuB BaTukana, ormeudaer
0CO0YI0 YUCTOTY MOMEIICHHS U TTIO3TOMY UMEHYET CTHIIb 31aHus Kak “CmepuivHhulil
Peneccanc”. Takas urpa cioBa 4aCTUYHO BBIXOJUT 32 PAMKH TEPMUHOJIOTUYECKOTO
3Ha4YeHUs TepMuHa Renaissance style, Tak kak, ¢ OHON CTOPOHBI MMEETCSI BBHY
TUIl TIOCTPOCHHOI'O 3JaHus, a C JPYyrod — OTMEHHas YHUCTOTa B MNPAMOM H
IEPEHOCHOM CMbICIE. BTOpoil M3 NPUBEAEHHBIX NPUMEPOB TaKKE YaCTHUYHO
yOpOUIAaeT TEPMUH [UIsl BOCHPHUATHUSA IKEUBANEHM, BbINOIHEHHbIU 6 Cmuje
Peneccanca, ne sinsiercs npoeccuoHaIbHBIM COYETAHUEM, /1aBasi YUTATEIIO JIUIIb
NOBEPXHOCTHOE BU3yaJIbHOE MPEACTABICHUE O IPEIMETE ONUCAHUS.

CemaHTHuecKoe onucaHue (YHKUMOHUPOBAHMS TEPMUHOB OBLIO OBl

HETIOJHBIM 0€3 YIIOMUHAHUS UI'PBI CJIOB!:

157 Brown D. The Da Vinci Code. — Random House Publishing Group, 2003. —p. 14
158 Brown D. The Lost Symbol. — Doubleday, 2009. — p. 281

159 Brown D. Angels and Demons. — Pocket Book, 2000. — p. 99

160 Brown D. Angels and Demons. — Pocket Book, 2000. — p. 129
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«Of all the people who have ever lived, in all the eras in history . . . we are in that
narrow window of time during which we will bear witness to our ultimate
renaissancex»;*tt
«The breakthroughs Katherine Solomon had made within the SMSC would risk

opening floodgates of new thinking, starting a new Renaissance».1%?

B npuBeneHHbIX TpuMeEpax NpUMEYaTENbHbI 1Ba aCIIEKTa: ¢ OTHOW CTOPOHBI,
3aMCTHOC pacHIMpCHHUC CCMAHTHUKH TCPMHHA U I[O6aBJ'IeHI/Ie KOHHOTATUBHOTO
3HAUYE€HHUS B BUIE “TIEpEepOXKIeHUs” (PEHOMEHA, YTO BBIXOAUT 33 PaMKH
TEPMUHOJIOTMYECKOT0 YyHOTPeOIeHUS TepMUHA. Takxke HHTEPECHO CUHTAKCUYECKOEe
odopMIIeHHE TPUMEPOB: MCIMOJIHL30BAHNE MPONNCHOI OYKBBI HEOJHOPOJHO, YTO
O6YCJ'IaBJII/IBaeT HHTCHIIMIO aBTOpa K BBIACICHHIO HIIN, HaO60pOT, 3aTEMHCHUIO
JICKCEMBI B TCKCTC.

Takoe xe ynoTpe0iaeHue NpUMEHSIETCS U B ClIy4ae ¢ TOTHYECKUM CTHIIEM:
«...scene was something dredged from a Gothic nightmare» .13

31ech IPOMJLIIOCTPUPOBAHO pacIIupeHre ceMaHTHKH ciioBa Gothic, koTopas
JIMIb OTAAJICHHO CBA3dHa C TOTUYCCKUM CTHUIICM B apXUTCKTYPC:

gothic — «of or relating to a style of fiction characterized by the use of desolate

or remote settings and macabre, mysterious, or violent incidents».164

Tak, HOrJa XapakTepU3yeMbld KaK MPAYHBIM U TSKEIBIN JJI1 BOCIPUATHUS
CTWJIb TOTUKH B JIAHHOM NPUMEPE COUETAETCS C APYTUM CIOBOM OOIIETO S3bIKA -
nightmare, 4To MOATBEPXKAAET pACHIMPCHUE CEMAHTUKH TEPMHUHA aBTOPOM U
HAJIEJICHUE €T0 HOBBIM CMBICIIOM HETEPMUHOJIOTMYECKOTO XapaKTepa.

CornacHo TpPOBEAEHHOMY  HCCIEIOBAHUIO, TEPMHHBI  apXUTEKTYphI,
0003HAYalolKMe CTUIb B XYAOKECTBEHHON JUTEpaType MOTYT MOABEPraThCs
OOBITPBIBAHUIO, BBIXOMSI 3a PaMKH CBOETO TEPMHUHOJOTMYECKOTO 3HAYEHUS,

mpeaAnrucanHoro cCJjJioBapeM, TEM CaMbIM ano6peTa;1 KOHHOTAIlMM, KOTOPLIC

161 Brown D. The Lost Symbol. — Doubleday, 2009. — p. 371

162 tam xe, cTp. 60

163 Brown D. Angels and Demons. — Pocket Book, 2000. — p. 202
164 Dictionary by Merriam-Webster [Dnexrponnsriiipecypc]. — URL:
https://www.merriamwebster.com/dictionary/Gothic
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W3HAYAJIbHO HE OBUIM 3aJIOKEHBI B CEMAHTHKE TEPMHUHA, a TAKKE OBITh YacCThIO
aBTOPCKOM HEOJIOTU3AIINH, €CIIA ATOTO TPeOyeT KOHTEKCT YIOTPEOICHUSI.

Omnpenensisi rpaHulbl (YHKIMOHUPOBAHUS APXUTEKTYPHBIX TEPMHUHOB B
XyJI0)KECTBEHHOM HappaTuBe 00Jiee MHUPOKO, OTMETUM: «CO3/IaHUE OTMPEACICHHOM
KapTUHBI B BOOOP&KCHWM YHUTATENs; TMEPEHOC aBTOPCKUX «KOHHOTATHUBHBIX),
«3amupOBaHHBIX» B TEKCTE, 3HaUEHUH; co3nanue dpdexra mpodecCHoHATBHOTO
IPUCYTCTBHSA U JOCTOBEPHOCTH OMMCHIBAEMOTO MaTepuaia». 1%

KommeHTHpYsT mnpuMepbl ¥ KOHTEKCTBI  HCIIOJIb30BaHHMS ~ TEPMHHOB,
0003HAYaAOIMNX APXUTEKTypHBIE cTUIU B CMI, MOKHO BBISIBUTH OIPECIICHHBIE
3aKOHOMEPHOCTH B MX (PYHKIIMOHUPOBaHHH. [IprMephl, Kak B3SThIC HAa MOpTajax
U3BECTHBIX OHJIaiH razer BenukoOpurtanum u CIIA, Tak U MNOJy4YEHHbBIE U3
kopnycHbIX gaHHbIX BNC u COCA, mo3BOJISIIOT ¢ KOJIMYECTBEHHON TOUKHU 3PEHUS
OTMETHThH. TaKHe JIEKCHYECKHE equHuIlbl Kak Renaissance wim Gothic (1o maHHbIM
BNC 1119 u 1165 coorBerctBenHO, 110 fanHbIM COCA — 8435 u 3396) siBnstroTcst
Hanbosee YacTOTHBIMU TI0 CpaBHEHHE C TepMrUHOM Romanesque (388 KOHTEKCTOB
yIoTpeOIeHMS). CeMaHTHYECKHE u Ka4yeCTBCHHBIC 0COOCHHOCTH
(YHKIIMOHUPOBAHUS JAaHHBIX TEPMUHOB B HEMPO(ECCHOHAIBHBIX MaTephaiax
MIPE/ICTABIICHBI HIDKE.

[lepBasi mpumeuaTenbHas 4Yepra KacaeTcs CTHWIMCTUYECKONM OCOOCHHOCTH —
UCIIOJIb30BAaHUE TaKOro TMpUeMa KakK OJMIETBOPEHHE TpU  OIpENesIeHUU
apXUTeKTypHOro ctuis. Hampumep, Takue omiaiiH rasersl kak The Times, The
Guardian, The Independent, Daily Mail u np. monynspu3upyoT apXHTEKTypy,
NPEACTaBIsIsl €e B 00menocTynHoM (opmare, CTaBs TJIABHOW IICNIBIO MPHUBIICYD

BHMMAHHNEC YNUTATCIIA:

«The Renaissance entered Britain_tardily, and on tip-toe»;'6®

165 Anmcumona A. T, KaparnerssH T.A. ®yHKIIMOHUPOBAHUE TEPMUHOB apXUTEKTYPHI B HEMPO(PECCHOHATTHHOM
mcKypce (Ha matepuaie pomana A. Paan «Mctounnky). — BectHuk Camapckoro yHuBepcuteTa, Tom 28, Nel,
2022. - C. 171

186 The Guardian [DnexTponnsiii pecype]. — URL:
https://lwww.theguardian.com/artanddesign/2011/sep/10/renaissance-architecture
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«The greatest invention of the Renaissance in Britain was the creation of the

modern home» ;167

«Later criticism of gothic architecture as chaotic and superstitious belied its variety

and flair»;168

«As the Gothic style fell out of favor, architects fell back in love with the simplicity of

the Romans and Greeks».1°
B mpuBeneHHBIX BBIACICHHBIX BBIIIE MPUMEPAX AaAPXUTEKTYPHBIC CTHIIH

HAJEJSIOTCS  YEIOBEYCCKMMHM YepPTaMHd M XapaKTEPUCTHKAMH ITOCPEICTBOM
UCIIOJb30BaHUsl  OIICHOYHBIX TMpujaraTelbHbix (Chaotic and superstitious),
aKTHUBHBIX TJIArOJbHBIX KOHCTpYyKIui (t0 enter tardily, on tip-toe; to fall out of
favour) u HomuHaTHBHBIX codeTanumii: the invention of, the creation of.

[TprMedaTebHO TaKKe MCIIOJIb30BaHME aBTOPAMH CTATEl JIOKAIIHOHHOTO HJIH
Oosiee 0OIIEro, TPAAUIMOHHOTO KOMIIOHEHTAa B BHJE MPWJIAraTebHOTO B
IPENO3UINY K TEPMUHY, a HE TEMITOPAILHOTO KPUTEPHSI:

«The elderly Inigo Jones, the first architect to bring Italianate Renaissance

architecture to Britain...»;'"°
«With Inigo Jones, Britain at last at last gets to grips more than a century late with

the principles of Italian Renaissance architecture...»1"

«At first, they favored a classic Renaissance style»;"?

«Their building plans eschewed the flying buttresses and pointed arches of the

traditional Gothic style then favored by rival northern cities like Milan, Florence's

archenemy»;173

167 The Guardian [DnexTponnsiii pecype]. — URL: https://www.theguardian.com/artanddesign/2011/sep/10/best-
merchant-houses-architecture

168 The Guardian [DnexTponnsiii pecypc]. — URL: https://www.theguardian.com/artanddesign/2011/sep/10/gothic-
buildings-architecture

189 Daily Mail [Dnexrponnsrii pecypc]. — URL: https://www.dailymail.co.uk/news/article-6452575/Artists-recreate-
Empire-State-Building-different-architecture-styles.html

170 The Guardian [Dnexrponnsiii pecype]. — URL:
https://www.theguardian.com/artanddesign/2011/sep/10/renaissance-examples-key-buildings

11 The Guardian [Dnexrponnsiii pecype]. — URL:
https://www.theguardian.com/artanddesign/2011/sep/10/renaissance-examples-key-buildings

172 gmithsonian. — Corpus of Contemporary American English [9nexrponnsiiipecypc]. — URL:
https://www.english-corpora.org/coca/

173 National Geographic. —Corpus of Contemporary American English [Dnexrponnsiiipecypc]. — URL:
https://lwww.english-corpora.org/coca/
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«“l consider it our version of Southern Gothic style ”, Morgan says».}"*

XapaKTepHo u O6HJ'II>HO€ HCIIOJIB30BAHHUC OLCHOYHBIX IIpUIAaraTrCJbHBbIX,
BHOCAIINX KOHHOTAMM B CCMAHTHUKY TCPMHHA M CO3JAr0OIIMX HCO6XOI[I/IMOG
HACTPOCHUE Y YUTATEIIA:

«Hampton Court marked the first shift away from the gothic and towards the
fashionable Renaissance style...»;'™

«The medieval pilgrimage site has magnificent Romanesque architecture and
greenery sprouting in every crevice»;’

«France, in contrast, had some fine Romanesque architecture, especially of Norman
character».t’’

Ocobas urpa CJIOB U IMIPUBHCCCHUC KOHHOTATHBHBLIX OTTCHKOB B CCMAHTHKY
TCPMHUHOB, 0603Haqa}omnx CTHJIN, Ha6J'HOI[aeTC$I B Ha3BaHMIX U 3ar0JIOBKAaX CTAaTEH.
Yaiie Bcero oObITPBIBAHUIO OJJICKUT Perneccanc, TPaKTysCh KaK B MPSMOM, TakK U
IMCPCHOCHOM 3HAYCHUU B BUAC «BO3POKIACHUI Kakoro-inoo q)CHOMeHaC

«Jacob Burckhardt: The Renaissance revisited»;1®

«Trying to revive the Renaissance»;'’

«The Guardian view on a chess renaissance: it’s not black and whitey; &

«Europe needs a new Renaissance».!8!

T'omuxa Taxxe MHUPOKO OOBITPHIBACTCS aBTOpPAMHU JUIsl CO3JaHUS OPOCKHUX

3aroJIOBKOB. Kaxk HCTAaTHUBHBIC, TakK )41 ITOJIOXXHUTCIILHBIC KOHHOTallnK1

174 Southern Living. —Corpus of Contemporary American English [Dnexrponnsiiipecypc]. — URL:
https://www.english-corpora.org/coca/

175 The Guardian [DnexTponnsiii pecype]. — URL:
https://www.theguardian.com/artanddesign/2011/sep/10/renaissance-examples-key-buildings

176 The Telegraph [Dnexrponnsiii pecypc]. — URL: https://iwww.telegraph.co.uk/culture/3598843/Escape-to-art-
Santiago-de-Compostela.html

17 The Architecture of Europe. —British National Corpus. [Dnextponnsiit pecypc]. — URL: https://www.english-
corpora.org/bnc/

178 The Guardian [Dnexrponnsrii pecypc]. — URL: https://www.theguardian.com/culture/2010/jul/10/jacob-
burckhardt-civilization-renaissance-italy

179 The Guardian [Dnexrponnsiii pecypc]. — URL:
https://www.theguardian.com/artanddesign/jonathanjonesblog/2010/jun/03/leonardo-michelangelo-renaissance-
mattered

180 The Guardian [DnexTponnsiii pecypc]. — URL: https://www.theguardian.com/commentisfree/2021/nov/12/the-
guardian-view-on-a-chess-renaissance-its-not-black-and-white

181 The Guardian [DnexTponnsiii pecype]. — URL:
https://www.theguardian.com/artanddesign/jonathanjonesblog/2012/may/08/europe-needs-new-renaissance
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npuiaraTeabHoro gothiC akTHBHO HCHONB3YIOTCSA Ui MPHUBICYCHUS BHUMAHHUS
YUTATENS.

«The state of Metro is a Gothic nightmare»;*8

«Not Gothic But Modern For Our Colleges; A noted architect says we cling too
blindly to the past, though we build for tomorrow»;8
«Paris: a gothic tale».184

B npuBeneHHBIX npuMepax ~yMenas CTWIM3alUMS W JIEKCUYECKOE
OOBITPBIBAHUE HE CBSI3aHO C TEPMUHOM comuyeckuti cmuib. CeMaHTUYECKOE U
KOHHOTATUBHOC PpAaCHIMPCHUC IPUIArarCiIbHOTO eomuyeckuli He TMOBIMJIO Ha
(GYHKUIMOHUPOBAHUE TEPMUHA 2OMUYECKUL CMUIbL B )KypHaIax:
«At least eighty-four of these cups were sold to the council between 1595 and 1615,

the majority decorated with bosses in the Gothic style» ;&

«Sir George Gilbert Scott, a passionate exponent of the Gothic style, had been

forced against his will and to his lasting fury to provide an Italianate design for the
Foreign Office at the insistence of the Prime Minister, Lord Palmerston»; &

«Gaudi considered the Gothic style imperfect, because buttresses are needed to hold

up the soaring magnificence»;8’

«But the majority agreed with Bishop Satterlee that only the Gothic style would fit

their idea of a cathedral»;*®®

«Once the break had finally been made, the gothic style became more and more old-

fashioned».189

182 The Washington Post [Dnekrponnsiiipecypc]. — URL:
https://www.washingtonpost.com/blogs/compost/wp/2016/04/26/the-state-of-metro-is-a-gothic-nightmare/

183 The New York Times [Dnexrponnsiipecypc]. — URL: https://www.nytimes.com/1949/10/23/archives/not-
gothic-but-modern-for-our-colleges-a-noted-architect-says-we.htmi

184 The Telegraph [Dnexrponnsiii pecypc]. —
URL:https://www.telegraph.co.uk/travel/destinations/europe/france/paris/articles/Paris-a-gothic-tale/

185 Magazine Antiques. — Corpus of Contemporary American English [Dnexrponnsiipecypc]. — URL:
https://www.english-corpora.org/coca/

18The railway station: a social history. — British National Corpus. [Dnextponnsiipecypc]. — URL:
https://www.english-corpora.org/bnc/

187 The Atlantic Monthly. — Corpus of Contemporary American English [Dnexrponnsiipecypc]. — URL:
https://www.english-corpora.org/coca/

18 Smithsonian. — Corpus of Contemporary American English [Dnekrporusiipecypc]. — URL:
https://www.english-corpora.org/coca/

189 History Today. — Corpus of Contemporary American English [Dnexrporusiipecypc]. — URL:
https://www.english-corpora.org/coca/
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Meradopudeckuii mepeHoc Hapsay C OJIMIIETBOPEHUEM HAOJIOJAeTCS U B
OOBITPBIBAHUU JPYTUX APXUTEKTYPHBIX CTUJIEH. ABTOpPBI CTaTreil, OMUCHIBAs
APXUTEKTYPYy PETHOHA WUJIM BOCCTAHOBIICHUE 3HAYUMOTO NAMSITHHUKA apXUTEKTYPBHI,
HEPEJIKO MPUMEHSIOT CIEAYIOIINE 3arOJOBKU:

«The Beauty and the Terror by Catherine Fletcher review — the dark side of the

Italian Renaissance» ;%

«Bright future for a Gothic wonder»;1%!

«Stories in Romanesque.19?

Ha cuHTakcuueckoM ypoBHE MPOCIEKUBAETCS HEKOTOpask AUBEPCUPUKALIMS

opopmiierus. TepMUHBI MPOMUCHIBAIOTCS KaK C 3arJIaBHOM, TaK U CTPOUYHOM OYKBBI:

«...the gothic architecture synthesised in the Ile de France...»;1%
«Though its roots are in Islamic architecture, the pointed arch came to be a crucially

defining element of gothic architecture...»;'%

«After the Renaissance and before the dictators lies a long stretch of European

history untouched by the national curriculum».t%

Taxum 06pa30M, IMPOBCACHHOC HUCCICAOBAHUC IIO3BOJIAECT ca€cJIaTb
CICAYIOIIUC BBIBOAbLI KAaCATCIIBHO dHAIM3a (I)YHKLII/IOHI/IPOBaHI/IH APXUTCKTYPHBIX
TEPMUHOB, 0003Ha4arMMX GyHIAMEHTAIbHBIE CTHJIM B apXUTEKType, B
HenpodecCHOHATbHOM JUCKYPCE:

» HaGmrogaercsi CMeIIeHHE PETrUCTPOB — CJICHTOBAas, 3aHIKCHHAS
JIEKCHUKa COoUYe€TacTCad CO CJIOBaAaMu O6H1€FO A3bIKAa W TCPMHHAMH B

paMKaX OJHOI'O KOHTCKCTA,

190 The Guardian [DnexTponnsiii pecype]. — URL: https://www.theguardian.com/books/2020/mar/12/beauty-terror-
catherine-fletcher-review-alternative-history-renaissance

191 The Independent [Dnexrpornsiiipecypc]. — URL: https://www.independent.co.uk/news/world/europe/bright-
future-for-a-gothic-wonder-1782113.html

192 The New York Times [Dnexrponnsiiipecypc]. — URL: https://www.nytimes.com/1999/04/04/travel/stories-in-
romanesque.html

198 The Guardian [Dnektponnsiii pecype]. — URL:
https://www.theguardian.com/artanddesign/2011/sep/10/gothic-buildings-architecture

194 The Guardian [Dnekrponnsiii pecype]. — URL:
https://www.theguardian.com/artanddesign/gallery/2011/sep/10/gothic-buildings-spotters-guide

195 The Guardian [Dnekrponnsiii pecype]. — URL:
https://www.theguardian.com/artanddesign/2015/dec/04/from-baroque-to-bling-france-king-high-style-
victoria-and-albert-galleries
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[IposiBnsieTcss  ympoineHne TEPMHHOB apPXUTEKTYpPhl C  IIEJBIO
oOneryeHus: mepefadyd HHGOPMALMU B TEKCTE XYJI0’KECTBEHHOTO
IPOU3BEICHUS;
Tepmun style B cocraBe TepMUHOIOTHYECKUX KOMOMHAIIMN 3a4aCTYFO
OITYCKaeTCsl WM MOJIBEPraeTCs «Pa3phIBy»;
HacplimieHHOE€ TEpMHUHOJIOTHYECKOE COCEICTBO, KOTOPOE MPOSBISETCS
KaKk JIeKCHMYeckd, Tak u Mopdosormdeckn (Momenb Adj+N, rae
CYIIECTBUTEIIbHOE — TEPMHUH, a HE CJIOBO OONIEro SI3bIKa) U MEPEHOC
MeTaQopUUECKUX UACH: apXumekmypa — HCUsou OpeaHu3M,;
ABTOpCKasi HEOJIOTH3aIusl, UTPa CJIOB, IOMOJHUTEIbHbIE KOHHOTAIINH,
NpUBIEKAIONIAss BHUMAHHUE YWTATENs, HO BBIXOJAIINE 32 pPaMKH
CEMaHTHUKH TEPMHHA TaKXe XapaKTePHbI I (PYHKIIMOHHUPOBAHUS
TEPMHHOB B XYJI0XECTBEHHOM TEKCTE;
ABTOpBI CTaTeil aKTUBHO HCIIOJIb3YIOT OLIEHOYHbIE MpUJIaraTesibHbIE B
NPEeNo3UIMU K TEPMHUHY, a TaKXKe MPUOEraroT K CTUIUCTUYECKUM
npremMam B BUJIE OJUIETBOPEHUS U MeTahOPUUECKOr0 MEPEeHOCa;
JlokanmoHHBIM KOMIIOHEHT B BUJIE MPUJIATaTEeIbHOTO B MPENO3UIINH K
TEPMUHY 3aMellaeT TEMIOPAIbHBIA i OOJerYeHUs: BOCTIPUSITHS
TEKCTa YUTATEIIEM;
[IpocnexuBaercst OTCYTCTBHE YHU(DUKAIIMU NMPU HANTMCAHUU CTHUIICH:
aBTOPBI MCIIONB3YIOT KaK MOJIHOE TEPMUHOJIOIMUECKOE COUETaHue, TaK
¥ YIPOIICHHOES ¢ KOMITOHEHTOM architecture wim MapKUpyrOT CTHIIb

oIpeIeNICHHBIM apTHKIIeM the.
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§4. dnuaeiikTnyeckas pedb B pUTOPUKe: onpeaeeHne U GQyHKIIUN

K Bompocy ompeneneHuss DPUTOPHKH, €€ COCTABISIOMMX M (DYHKIUH
HEOJIHOKPATHO 00paIIaiCh UCCIEN0BATENN Pa3HbIX o0acTel. TpaluIMOHHO BHE
3aBUCHMOCTH OT M3y4aeMOH HANpaBJI€HHOCTH U ILielu pabOoThl PacCMOTPEHHUE
TIOJIOKEHUS M BOIIPOCOB PMTOPUKM HAYMHAETCA C MCTOPMYECKOrO DKCKypca, a
MMEHHO — ¢ oOpallleHus K Tpyay Apuctorenst «Putopukay.

Ve B CcaMOM Hauale TpakTaTa uYMTaTeldb BCTPEYAET CJEAYIOIee
onpeseeHne PUTOPUKU: «PUTOpHKA — HCKYCCTBO, COOTBETCTBYIOILEE TUANIEKTHKE,
Tak Kak 00e OHM KacalTCs TAKUX MPEIMETOB, 3HAKOMCTBO C KOTOPBIMH MOYKET
HEKOTOPBIM 00Pa30M CUMTATHCS OOIIUM JOCTOSHHEM BCEX M KA JIOTO M KOTOPBIE HE
OTHOCSTCA K 00JIaCTH KaKOH-TM00 OTAeIbHON HayKmy, 1%

[IpuBeeHHOE OIpese/ieHHe MAacIITabHO, M OHO BBIABISET OTCYTCTBHE
NPUBS3KM PUTOPUKHM K €IMHOMY JIOKYCY 4esoBeueckoro 3HaHus. OJHAKO OHO He
ABNISIETCA €IUHCTBEHHBIM. ApPHUCTOTENh NPUBOAUT M Ooyiee (DYHKIHMOHAIHLHOE
IIOHMMAaHUE PHUTOPUKM, OCBEIIAs €€ OCHOBHYIO XapaKTEPUCTHKY: «OIPENEIUM
PUTOPMKY KakK CIIOCOOHOCTh HAXOIMTh BO3MOXHBIE CIIOCOOBI  yOexIeHHs
OTHOCHTENIBHO KaKJI0T0 JaHHOTO npeaMeray.td’

Crioco0b! yOEKIEHHUS ONPENENAIOTCA KaK «I0CTaBISEMbIE PEYbIO» U AENIATCS
Ha TPM BHJA: «OJHU M3 HMX HAXOIATCS B 3aBUCHMOCTH OT XapaKTepa T'OBOPSILETO,
IPyTHE — OT TOTO WK APYTOro HACTPOEHHS CIYILIATENS, TPETHE — OT CaMoii peun». 1%
Tak, o6pa3yercs cBOcoOpa3HOE TPUEAUHCTBO «OPATOP-PEUb-CIyIIATENbY, KOTOPOE
OIpeJeNseT KaK HAIIOJHEHHUE, TAK U CII0CO0 IIePEeady TOTO MIIM HHOTO 3HAHUS.

Opnako B pabore ApucCTOTEeNsl HaMeuaeTcss W JApyras Tpuajga — pedyu
COBEINATENbHbIC, CyHNcOHBIE M OJHMACHKTHMYECKHE —, CIIyXKallue I0JBUIaAMU
pUTOpHKHU. [ IABEHCTBYIOIUM KPUTEPHUEM NPU MX Pa3TPAaHUYCHUM SBJISETCH THUII
CIylIaTeNs WK ayJAUTOPHU: «ECTh TPH BUIA PUTOPHKHU, HOTOMY YTO €CTh CTONIBKO

K€ POJIOB CiryniaTeneii». 1%

196 Taxo-T'omn A. A. AnTiaHbIe puropuku. Cobpanue TekctoB. — M.: M31. MockoBckoro yHuBepcutera, 1978. — crp. 15

197 ram xe, ctp. 19
198 tam xe, cTp. 19
199 tam xe, ctp. 24
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ApHUCTOTENIb HE TOJIbKO ONpENENseT BHUAbl Peueil, HO M OMNHUCHIBAET HUX
TJIaBHBIC XapPaKTEPUCTUKU U (DYHKIIMH: «IEJI0 peuei COBEHIATEIbHBIX — CKIOHSTH
WIN OTKJIOHATBY, «UTO K€ KacaeTcsl peder CyeOHbIX, — TO JeI0 UX OOBUHATH WU
ONPAB/BIBATEY, «JIEJI0 UACHKTUYECKON PeU — XBAIUTh WIH opHiath» .2 BaxHo
OTMETUTb, 4YTO M3 BCEX BHUJOB peyYeH TOJBKO JMUIACUKTUYECKAsT OTHOCUTCS
HEIMOCPEJCTBEHHO K IUIAHY HACTOSIIErO0 BPEMEHH, TOTJAa KaK COBellaTelbHas — K
OynyuieMy, a cyieOHasi — K POILIOMY.

CoBpeMeHHbIE 3apyOeKHbIC uccuea0BaTenu HEOJIHOKPATHO
NEPEOCMBICIMBATIM U KOMMEHTUPOBAIM JE€PUHULIMIO JMUIASHKTUKHA, BCETIa
NOoAYEePKUBast U BhIICISIS 0c00yI0 posib Apucrotens. CornacHo /. ScuHckH, xaHp
SMUICHKTHYECKOro AucKypca Obul m3oOperen Apuctorenem: «For all practical
purposes, the genre of epideictic discourse was invented by Aristotile in his effort to
analyze the «art» of rhetoric».?’t . Tummepman (D. Timmerman) u D. Illuanna (E.
Schiappa) orMeuaroT, 4To 10 APUCTOTENS SMUACUKTUKA pacCMaTpUBalIach CKOpee
KaK XapaKTepHCTHKa AUCKypca, a He CaMOCTOSTENIbHBIN xKaHp: «Prior to Aristotile,
the word epideixis was used to designate a quality or characteristic of discourse
rather than a genre of discourse».?%2

T. CnaBuukoBa (T. Slavickova), nebuHupys SNUICHKTHKY, BBIJACISACT HE
TOJILKO JIOKYC JICHCTBHS, HO M XapaKTEePU3yeT COIepPIKaHue TaKoro Tuma peyn: «the
rhetorical epideixis encompasses the type of public speaking found at ceremonial
events, such as remembrance of those killed in war, where the attention of the
audience (physically present or distant, e.g. on TV) is focused primarily on the
ornamental, affective and aesthetic content of the speaker’s entire performance».2%
H. A. Xeppux (J. A. Herrick), KoMMEHTUPYS ¥ HWHTEPHPETUPYS TPYI

Apucrorens B kaure The Theory and History of Rhetoric, ocobenHo ormedaer

200 Taxo-Tomm A. A. AHTHUHBIC putopuku. Cobpanune TekcToB. — M.: V31, MockoBckoro yuusepeuteta, 1978, — ctp. 25

201 Jasinski J. Sourcebook on Rhetoric. Key Concepts in Contemporary Rhetorical Studies. - Sage
Publications Inc., 2011. - pp. 209-210

202 Schiappa E., Timmerman D. M. Aristotle’s disciplining of epideictic//The beginnings of rhetorical
theory in classical Greece. -Yale University Press,1999.— p. 186

203 Slavickova T. Oratorical Style and Performance in the Epideictic Speeches.— Brno Studies in English,
Volume 40, No 1, 2014. - p. 227
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obuecmeennyto unu 0oveounsouyo GyHKINO dSuacHKkTHIecKoi peun: «Aristotile
recognized the importance of ceremonial speaking as a way, not of training speakers
or entertaining audiences, but of reinforcing public values».2%

Co3ByuHO€ MHEHUE OOHApYy>KMBAeTCsI M B 3HAMEHHUTOW paboTe Xauma
[lepensmana u Jlproaka OnpOpexthi-Turekn The new rhetoric: A treatise on
argumentation, rme aBTOPHI TPEXJE BCETO TOBOPSAT O BAXKHOCTH IICHHOCTEH,
KOTOpBIE TPAHCIUPYIOTCA U PACCMATPUBAIOTCA B PaMKax Mpou3HocuMou peun. 11o
MHCHHIO aBTOPOB, MMCHHO IIPUBsA3Ka K HCHHOCTAM, a4 HC 3JICMCHT apryMCHTAllUU
BBIXOJUT HAa TIEPEIHHI TUIAH TPU MPOU3HECEHHH JSMUICHKTHUYecKor peun: «the
speaker tries to establish a sense of communion centered around particular values
recognized by the audience, and to this end he [sic] uses the whole range of means
available to rhetorician for purpose of amplification and enhancement».?% Tak, peus
Npu3BaHa YCWINTh CYIIECTBYIOIIME IIEHHOCTU. Bwmecte ¢ TeMm, (QyHKIus
06T>CIII/IHCHI/I$I CIymaromuXx TaKXKC OCYIICCTBIIACTCA PUTOPOM.

Takoe moHUMaHUE SHHIlefIKTHHGCKOﬁ pe€un IMO3BOJIACT IIOHATH, IIOYUCMY
Sapy6e)KHLI€ ClI€onaJInCThI BCE qalie B KauCCTBEC nmpumcepa dHaJIn3a
SMUJICUKTUYECKOTO JUCKypca oOpamaroTrcss K  HHAYTypalMOHHBIM — pedyaM
IMPC3NACHTOB, TdAK KaK HMMCHHO 3JCCh IIPOUCXOAUT HaI/I60J'II>HIa${ KOHLCHTpPpAIXA
BHHUMaHHUSI HE TOJIbKO Ha KPACHOPEUYHH OPAaTOPa, HO ¥ HAa 00bETMHEHUH CITyIIaTENCH.
3,[[er Ba)XHO IIOMHUTb H CJICAYIOIICC: «B IIOCICAHHC OCCATUIICTHUA 3aMCTHO
BO3POCJIO YHCIIO ITyOJIUKAIuid O BO3MOXHOCTH 00JajaTh «KOMMYHHKAaTHBHOM
BIIACTBIO» HAJ 4elIOoBEKOM»2’®, DTOT (DeHOMEH MOKET MPOCIIEKUBATHCA TOIBKO B
CAVMHCTBC CIIYHIAIOIINX.

Opgnako TOT k€ (EHOMEH MOXXHO TIPOCIEAUTh W Ha ypOBHE
npo(decCHOHANBbHBIX COOOUIECTB: B paMKaX MPOU3HECEHU 01aroapCTBEHHON peun

CO3/1ae€TCsl OMpENENICHHAs CBSI3b MEXKAY BBICTYMAIOIUM U ayJuTOpUEH, a

204 Herrick J.A. The History and Theory of Rhetoric. An Introduction. - 6" ed., Routledge, 2018. - p. 91
205 perelman C., Olbrechts-Tyteca L. The new rhetoric: A treatise on argumentation. - University of Notre
Dame Press, 1969. -p. 51

206 TTonomapenko E. B., Xapbkosckast A. A. Putopuueckoe Bo3eicTBHE Kak (PAaKTOp MEKHALMOHAIBLHOTO
JICTIOBOTO OOIIEHUs//SI3bIK 1 KOMMYHHKAIIUK B COBPEMEHHOM IOIUKYIbTYpHOM commyme: CO. TpyIoB. —
TpancApr, 2014. - ctp. 112
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TPAHCIISIIUS [IEHHOCTEH W JIOCTM)KEHUH OCOOCHHO CKPEIUISET YJICHOB OHOU
HAIPaBJICHHOCTH U c(pepbl 3HAHUS.

31ech 0COOEHHO MHTEPECHBIM TPEJICTABIACTCS HAOOP KPUTEPUEB, KOTOPHIMA
BBIJIBUTACTCS Ui OmpeaciieHus skaHpa smuaerktuku. Tak, K. Kommbemn (K.
Campbell) u K. xeiimcon (K. Jamieson), moka3biBas NPUHAIICKHOCTh U
0(pOPMJICHHOCTh ~MHAYTYPAIIMOHHOTO TIOCJIaHHWsI B pPaMKax OIHJICHKTUKH,
NepeuncisIIoT chenytomme kpurepuu: «presidential inaugurals are epideictic
rhetoric because they are delivered on ceremonial occasions, link past and future in
present contemplation, affirm or praise the shared principles that will guide the
incoming administration, ask the audience to “gaze upon” traditional values, employ
elegant, literary language, and rely on «heightening of effect» by amplification and
reaffirmation of what is already known and believed».?%

Crnenyss TpeIOKEHHBIM KPUTEPHsIM, OJIarOJIapCTBEHHYI0 pedb TaKkKe
OTHOCAT K JKaHPY BHHHeﬁKTHKH: 6HaFO,ZIapCTB€HHaSI pe€ub OIPCACIICHHO
IMPOU3HOCUTCA II0 TOPXKCCTBCHHOMY CJIy4dadro, B HeH BBICTYH&IOHIHP'I, COTJIaCHO
YCTaHOBHBmeﬁCﬂ Tpaguauu, 06’I)CILHH51€T KaK IIpomuIbIC, TaK H 6y,ILYHII/I€
BPEMCHHBIC IIJIACTHI, YTBEP)KIAACT TUPEKTUBBI JJIA OyAYIIUX TOKOJICHUM, oOparas
BHHMAHHUC aYIUTOPHUH K CIIOKUBIINMCSA U 3aKPCINJICHHBIM TPpAAWLUAM U HCHHOCTAM.
JlaypeaTsl npemMuii UCTOIB3YIOT (HOPMANIbHBIN, TUTEPATYPHBIA S3BIK, TEM CaMbIM
npunaBas peuu «d3hdeKkT ycwieHus». B paMkax apXUTEKTYpHOW MPAKTHKU BCE
BBIIICIICPCUYNCIICHHBIC IIPUHIUIIBI COXPAaHAKOTCA.

J. Slcuncku 0co00 BBIFCNSIET UMEHHO OJIarOJJapCTBEHHYIO PeUb KaK SPKUMA
npumMmep snuaerkTukn: «Acceptance speeches like inaugural adresses are largely
epideictic in nature. They tend to emphasize a candidate’s “vision” for the national
community (and are not focused of deliberative or policy issues)».2%® IIposoxs

napajijieb MeXay 0J1arofapCTBEHHOM PeUblo M MHAYTYPALIMOHHBIM MTOciIanueM, /1.

207 Campbell K.K., Jamieson K.H. Deeds done in words: Presidential Rhetoric and the Genres of
Governance. - The University of Chicago Press, Ltd., 1990. -p. 15

208 Jasinski J. Sourcebook on Rhetoric.Key Concepts in Contemporary Rhetorical Studies. - Sage
Publications Inc., 2011. - p. 214
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SIcuHCKM BTOPUYHO MOTYEPKUBAET OOIECTBEHHYIO (DYHKITHIO, KOTOpas 3aJI0KeHa B
JTAHHOM THIIE PEYCHUU.

OyHKIMOHAIBHBIA NOTEHIHAN SMUACHKTUYECKON PEYM HE OrPaHUYMBACTCS
npuBeAeHHBIME TIpuMepamu. Tak, JI. Po3eHdwuna BbiAenseT COBEpPIIEHHO HWHYIO
byHKIIMI0 STUASHKTHKYA. ONHpasch HA STUMOJIOTHIECKUN aHAIN3, UCCIIEOBATENb
MPUXOJIUT K BBIBOJTY, UTO SMUJECUKTHKA TPU3BAHA TPUBHOCUTH HOBOE HJIM OCBEIATh
paHee He u3BecTHOE MyOmKe: «more precisely, the word suggests an exhibiting or
making apparent (in the sense of showing or highlighting) what might otherwise
remain unnoticed or invisible».2%®

K. Konaur (C. Condit) B padote «The functions of epideictic: The Boston
Massacre orations as exemplar»®® Brigenser cnenyromme  QyHKIUM
snuaenkTrueckoro nuckypca: definition/understanding; display/entertainment;
shaping/sharing of community. Baxno, uTo BbIIACICHHBIE  (QYHKIUH
paccMaTpUBAIUCh aBTOPOM KakK C TOYKU 3PEHUSI PUTOPA, TaK U C MEPCHEKTHUBBI
CIIyLIATENEH.

J. CannuBaH mpenjaraetT MHOE BHUJEHHE — OH BBIICNSAET KOMIUICKC IIEJIeH,
KOTOpBIE H clTykatT pyHkmuei: «a constellation of purposes: preservation, education,
celebration, and aesthetic creation».?!!

CoBepliieHHO OYEBUHO, 4TO (GyHKIIMOHATBHBIN MOTEHIIAAIT
AMUAEHKTUYECKOr0 JUCKypca OeckoHeueH. Paccmorpenue pa3zHooOpa3zHOTO
MaTepuaia TO3BOJIAET WCCIEOBATENISIM BBIICNATh BCE HOBBIE (YHKIUH, a
BPEMEHHAs pa3HUIlA — IONOJIHATh YK€ CYIIECTBYIOIINE BEKTOPhI Pa3BUTHSI.

B pamkax mannoro uccnenoBanus 3akitoueHue T. CraBUYKOBOW 0 (YyHKIIHH
SMUICUKTHYECKON pedr NMpU3HaeTCs Hanboliee akTyambHbIM — «epideixis is focused

on activating sensory arousal through aesthetic experience rather than rational verbal

209 Rosenfield L. W. The Practical Celebration of Epideictic/Rhetoric in Transition: Studies in the Nature
and Uses of Rhetoric. Ed. Eugene E. White. - University Park: Pennsylvania State University Press, 1980.
-p. 135

210 Condit C.M. The functions of epideictic: The Boston Massacre orations as exemplar//Communication
Quarterly 33 (4). - pp. 284 - 299

211 Sullivan D.L. The ethos of epideictic encounter//Philosophy&Rhetoric 26 (2). - pp.113-133
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proceeding».?!? BnaromapcTBeHHass pedb, KOTOpas IPOM3HOCUTCH IO CIYYaro
BPYUEHMS JIaypeaTy Harpajpl, JEHCTBUTENbHO, MPEXKAE BCEro, HampaBi€Ha Ha
co3ganue onpeneraeHHoro 3 dekra Ha ayauroputo. Ciyiaronye 3anHTEPECOBAHbBI
OombIrie B pUType puTOpa, €ro HACTPOE U MOCHIIE, T/I€ BepOaTbHBIN aHATN3 OCTACTCS
Ha (OpMaITLHOM, IPEIMETHOM yYPOBHE.

Takum 00pa3z3oM, MOXKHO 3aKJIIOUHUTh, YTO AMUACHKTUUYECKAS PEUb SIBIISIETCS
NOABUIOM puTOpuKU. Onupasich Ha KIAcCU(PUKAIUIO U ONPEACIICHUSI APUCTOTENS,
COBPEMEHHBIC CIEIUATUCTHI JIOMOJHSAIOT U PaCIIUPSAIOT TOHSTUE, HaJelss
ANUAEHKTUKY CAMBIMU Pa3HBIMH (PYHKIUSIMU: OT 0011I€CTBEHHO-00bEIUHAIOIIEH 10
KOMILIEKCHO-3CTETUYECKOU. braromapcTBeHHass peyb, KOTOPYHO 3apyOekHbIe
UCCIIEIOBATENIM HapsAy C MHAYTYPAIMOHHBIMH TOCIIAHUSIMU OTHOCST K SPKOMY
MPOSABJICHUIO COBPEMEHHOM OJIUACUKTUKHA, HE JIMIIEHA YIOMSHYTBIX LEJIEH U
dbynkuonana. OHa TOPKECTBEHHA, PUTYaJIbHA MO CBOEU CYTH, IKCIPECCUBHA, a
TaK)Ke€ TEMIIOPAJIbHO MPUBsS3aHa K HACTOSIIEMY IUIACTY BPEMEHH, YTO, COTJIACHO
ApuCTOTEINI0, SABISETCS I[EHTPAJbHOM XapaKTePUCTUKOW ANUACHKTUYECKOTO

PCUCHUA.

212 Slavickova T. Oratorical Style and Performance in the Epideictic Speeches. - Brno Studies in English,
Volume 40, No 1, 2014. - p. 229
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85. YHKIMOHNPOBAHHE TEPMUHOB APXUTEKTYPbI B ANHICHKTHYECKOM
TUCKYpCce

AHanu3  (QYHKIIMOHMpPOBAaHUS  TEPMHUHOB  apXHUTEKTyphl B  PEYH
poeCCHOHATIOB-aPXUTEKTOPOB  SBISICTCS ~ MacITaOHOM — 3amavedd s
UCCIIeIOBaTeNsl. DNUACHKTUYECKANA TUCKYPC, BRIOPAaHHBIM B Ka4eCTBE Marepuaia
JUTSl aHAJIU3a, 00J1a1a€T CBOUMHU XapaKTEPHBIMH OCOOEHHOCTSIMU. DNUACHKTUYECKAS
peub NpeCTaBisAeT COOOM «peub IO CIy4yaro» U MPOU3HOCUTCS B paMKax 0co00ro
MeponpusaTus. OHa npeanojaraeT Hajlu4ue ajpecara, (GOpMUPYIOIMIETOB MOMEHT
TOP>KECTBEHHOTO COOpaHMsl OMNPEACIICHHBIM «COLUUYM», U PHUTOPA, KOTOPBIH
MPOU3HOCUT PEUYCHUE.

OnujedKTU4eckass pedb Mpu3BaHa  OOBEOUHATH  CAyIlIaTeled, 4To
OCYILIECTBIISIETCA JIByMsl Mojaycamu: (EHOMEHOM TMOXBaJibl U (eHOMEHOM
IMOpHIIaHMA. Henw3sa e OTMCTUTD, YTO YIOMSAHYTBIC MOJYChI BHHHCﬁKTquCKOﬁ
peud, BBIJICIICHHBIE ApPHUCTOTEIIEM — «XBaJla WIM XyjJa» — TaKXke IIUPOKO
MPUMEHSIOTCS U B COBPEMEHHOU pUTOpUKE: «BMecTe ¢ TeM HHCTpYMEHTHI aHaIu3a
SNUACHKTUYECKON peYHu, BKIIOYash TEPMHUHOJIOTHIO, BO MHOIOM OCTalOTCS
TPaJMIMOHHBIMH, OTCHUIAIOT K KJIACCHUECKON pUTOpHKe».2L3

[Ipu 3TOM JEKCHUYECKUI COCTaB 3MUICUKTHUUYECKOTO PEUCHUSI pAa3HOCTOPOHEH.
Hccnenosanue, mposeaennoe apropamu M. bummurom (M. Billig) u K. Mapusbo
(C. Marinho) Ha ocHOBe SIHICHKTHYECKHUX PEUCHUH B paMKaX MOJUTHYCCKOU
TCPMHUHOJIOTHHN CBHIACTCIIBCTBYCT O PA3JIMYHBIX JICKCHMYCCKHMX IINIaCTax B
AMUICHKTHYCCKOM JAHUCKypce: «However, it is unreasonable to expect that speakers,
who have come to praise an event or a person, should only use the language of praise,
not of description, as if epideictic orators can only use a single type of discourse. On
the contrary, these political speakers are comfortable with using the language of
politics on these occasions».?'4Jlannoe 3aMeuanue BaxKHO IIPU aHAIIM3E CTPYKTYPHI

ANUAEHKTHYECKOT0 JUCKYpCca U PyHKIMOHUPOBAHUHI TEPMUHOB B HEM.

213 [TTanosanosa T. A., Butiotuesa A. C. MaHHUITyIATUBHBIN MOTSHITHAI SMTUACHKTHUSCKON peun. —
Becthnuk Tomckoro yausepcurera. Mcropus. 2015. Ne 6 (38). — ctp. 74
214 Billig M., Marinho C. The Politics and Rhetoric of Commemoration. — Bloomsbury, 2017. — p. 98



128
['oBops o d¢opmaTe pedeil, CTOUT OTMETUTb, 4YTO HE BCE JKAHPbI
AMUAECUKTUYECKOTO JUCKYpCa MIPOU3HOCITCS YCTHO. TOpP’KECTBEHHBIE PEUU B BUJE
0JIaroJapCTBEHHOTO ~ CJIOBa  WJIM  HAMYTCTBEHHOTO  TOCHaHUs  TpeOyroT
00513aTEIBHOr0 YCTHOTO 3aKpEIJIEHUsI BO BpeMs LiepeMoHuu. OQHAKO TEKCThI NpU
HarpaXJ€HUW WIA, HAaNpUMep, HEKPOJOrd MOTYT O3BYYMBAIOTCS YCTHO U
3aKpeIUIAThCs muchMeHHo. Tak, aBropsl M. I1. I'peiiss (M. P. Graves) u /. ®wiiuar
(D. Filling) ananu3upys TeKCThl HEKPOJIOTOB, OMYOIMKOBAaHHBIX B ceTH MHTEpHeT,
OTMEYAIOT, YTO COBPEMEHHAs PUTOPHYECKAs] MPAKTHKA IOJBEPraeT COMHEHUIO
OPUHAJIEKHOCTh ~ MCKIIOUYUTEIBHO  YCTHOTO  TOPKECTBEHHOIO  CJIOBa K
snuaeikTrKe.?® OHM NPUXOAT K 3aKII0YEHHUIO, YTO HEKPOIIOTH, JOCTYIIHEIE B CETH
WNuTepHeT, SBASAIOTCS JOCTOMHBIM MPEAMETOM PACCMOTPEHHS B  paMKax
puTOpUYECKOM MpakTUKU: «As such, Internet memorials as a combination of text and
visual imagery are ripe for rhetorical explanation».?® Takum 06pa3zom, aBTOpEI
J0Ka3bIBalOT BO3MOYKHOCTb PACCMOTPEHMSI HEKPOJIOTOB KaK KaHpa dMUIECUKTUKH.
Tak, taHHOE HCccaeI0BaHUE CTABUIIO Iepes cOO0H Clleayronue 3a1auu:
" pPACCMOTpPEHME U  BBIJIEJIEHHME  OCOOCHHOCTEH  (PYHKLMOHUPOBAHUS
APXUTEKTYPHBIX TEPMUHOB B SMUEHKTUYECKOM JUCKYPCE;
" PAaCCMOTPEHHE BO3MOKHOCTH U CIIOCOOOB MEpeJayl «XBaJIbl UM XYJIbD) MPU
IIOMOIIY TEPMHUHOB.
MarepuanoM Uil aHauM3a  [OCHYXXWIM  CIEAYIOUIME  IPUMEPHI
BIUJIEMKTUYECKOTO JUCKYypCa:
1. GmaromapcTBeHHBIE peun JaypeaToB [IpUTIKEpOBCKOM MpeMuu;
2. HANMyTCTBEHHBIE PEUYM APXUTEKTOPOB BO BPEMs TOPKECTBEHHON LIEPEMOHHUH
BPYUYEHHUS  JUIUIOMOB  BBIIYCKHUKAaM  IPECTHXKHOIO  JIMIUPYIOLIErO
apxutektypaoro BY3a UTS (University of Technology, Sidney);

3. HEKpOJIOTH, OCBAIIEHHBIE 3HAYUMBIM [IEPCOHAM B MHUPE apXUTEKTYPHI.

215 Graves M. P., Filling D. More than Precious Memories: The Rhetoric of Southern Gospel Music. —
Mercer University Press, 2004. — p.238
216 Tam ke, cTp. 238
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OO0miee KOJIMYECTBO MPOAHAIM3UPOBAHHBIX B  XOJ€  HMCCIIEIOBAHUS
KOHTEKCTOB  YNOMSIHYTBIX  BBIIIE HCTOYHUKOB cocTaBwio Ooixee  500.
Hcnonp3oBancs CTaTUCTUYECKUN METOJ MOACYETa  KOJMYECTBEHHBIX
xapakTepucTuk. [IponeHTHOE COOTHOLIEHME, TPUBEACHHOE B 3aKIOYEHHUH
VCCIICIOBAHMS, BBIBEJICHO ITyTEM COCTABIECHHUSI IPOCTHIX IPOIOPLIAMN.

LlenecooOpa3HbIM NPEACTaBIAETCS BHAYAIE ONUCATH U3YyYaeMblil MaTepuai —
€ro KOHTEKCT, LIEJIb U COCTAB CIIYIIATEIIEH.

[TepBoe TopxkecTBeHHOE BpyueHUE [IpUTHKEPOBCKON MPEMUN COCTOSIIOCH B
1979 rony non yupenurenscTBoM M HaudanoM [[xes Ilpunkepa. Haumnas ¢ 1979
rojla, NPEMHIO TMOJy4Yusd Oojee COpoKa apXUTEKTOPOB IO BCEMY MHUDY.
Heobxoaumo oTAENbHO MOJYEPKHYTh COCTaB >KIOPU U CIOHCOPOB KOHKypca, a
TaKXe ONPENCIINTh TUI «IEJEBOTO» CIyILIATeNs NaHHOro Meponpusatusa. CocTtas
KIOpH, BapbUPYIOLIUNCSA OT MATA 10 JEBATH YEJIOBEK, €KETOJHO MEHSETCH,
BKJIIOYask HE TOJIbKO MPO(PEeCCHOHATIBHBIX APXUTEKTOPOB, HO U neATened cdepsl
KyJbTYpbl, 00pa3oBaHMs, MyOJUIMCTUKK W T. JA. be3ycioBHO, B MNpeMuu
3aMHTEPECOBAHBI MPEXK]IE BCETO MPO(ECCHOHATBHBIE ApXUTEKTOPhI — HBIHEIITHHUE U
OyIylire TMOKOJICHUS, CTYACHTHI, MPENOJaBaTeNId BBICIIUX Y4YEOHBIX 3aBEJICHUU.
OnHako HEPEAKO B YMCIIE CIYIIATENEH OKAa3bIBAIOTCS MOTEHIMAIbHBIE HHBECTOPBI,
JIOOM U3 Mupa Ou3Heca, NMpeJaHHbIE KIHEHTHI, APY3bid W HEmpo]eccHoHalbI,
UHTEPECYIOIINECS apXUTEKTYpOH B «ITIOOUTEIBCKUX» NesaX. J[aHHBIA acmekT
HEOJTHOKPATHO MOJYEPKUBAJICA U CAMUMH JlaypeaTaMH BO BPEMsI BBICTYIUICHUW B
JacTH 0J1aroJlapHOCTH:

«| want to express my gratitude to all of you, collaborators—clients, friends, and

family who are present here in Bilbao to share with me this important event»;*’

«To my friends, it means so much that you're here with me this evening...».?'8

217 Fehn S. Ceremony Acceptance Speech [Dnekrponnsiii pecypc]. — URL:
https://www.pritzkerprize.com/sites/default/files/inline-files/Sverre_Fehn_Acceptance_Speech_1997.pdf
218 Mayne T. Ceremony Acceptance Speech [Dnexrponnsiii pecypc]. — URL:
https://www.pritzkerprize.com/sites/default/files/inline-files/2005_Acceptance%20Speech.pdf
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Amnanora [IpuTuKepoBCKO PEMUN B apXUTEKType Ha JAHHbIH MOMEHT HE
CyICCTBYCT, UYTO IIOAYCPKHUBACT OKCKIIIO3MBHOCTHL JaHHOI'O MCPOIIPUATHA,
IMOBbIIIAA €T0 IMIPCCTHIK U BBI3BIBAsA JOJZKHOC BHUMAHHUC CO CTOPOHBIL cnymaTenefI.

Henb3st He OTMETUTH CBA3b MEXKIY CTPYKTYpOU OJarogapCTBEHHOrO CJI0BA U
TUIIOM TOP)KECTBA, B paMKaXx KOTOpOro oHa mpousHocurcs: «CTpykrypa
6HaFOI[apCTBeHHOI71 p€4r BO MHOT'OM 3aBHCHUT OT TUIIA HCPECMOHUHU, I'IC IIPOUCXOIUT
BPYUYCHHUC HaArpaibl. B IIOAAaBJIAOIICEM OOJILIIIMHCTBE BBICTYHa}OH_[I/Iﬁ KOMMCHTHUPYCT
3HAYUMOCTh JAHHOIO COOBITHS, OJarogapuT OCHOBATENE€d M TJIABHBIX (QUIYD
TOP>KECTBA, MOJIPOOHO KOMMEHTUPYET CBOU IMOIIMHU, HaMe4aeT OyyIIre BEKTOPHI
npodeccuoHanbHOr0 pa3Butua. OpHAKO MHAUBUAYATBHOCTh KaXIOr0 U3
TOP>KECTBEHHBIX COOBITHI, KaK M YHUKQJIbHOCTb (PUrypbl oOparopa, IUKTYET
HEOOXOJMMOCTh BEIOOPA CXEMBI HOCTPOEHHMS! OJIar0AapCTBEHHOM peum». 2o

HanmyrcTBeHHBIE peuM, KOTOpbIE TAaKXKE MOCIYKWIM MaTepuaaoM Ui
dHaJIn3a, IMIpCACTABJIAOT MacIITaOHBINH ILJIACT HCCICO0BaHUs. Bue COMHGHHﬁ,
HAITYyTCTBCHHAA pPCUb IPOU3HOCUTCA B paMKaX TOPKECCTBCHHOI'O MCPOIIPUATHA —
BPYUYCHUA AUIITIOMOB BBLIITYCKHUKAM BY3O0B. 3a‘IaCTYIO HUMCHHO 3HAMCHUTOCTHU B
Pa3HbIX 00JIacTAX 3HAHUS BBICTYIIAIOT C PCYbBIO JII BOOAYHICBJICHUA 6y,IIyHII/IX
npodeccronanoB. OgHAKO W 3/€Ch COCTaB CiyllaTeJIed HEOAHOPONEH: Kak
CTYJIEHTBI, TaK U UX POAUTENN M OJNU3KHME TPHUCYTCTBYIOT HAa TOPKECTBEHHOM
MCPOIIPHUATHH, YTO OTPAKCHO B pCUaX BBICTYIIAIOIINX
«Deputy Chancellor, Vice Chancellor, Dean of the Faculty, presiding Director,
members of the University Executive, Council and Academic Board, staff, family,

friends and graduates»;2%

219 Kapanersin T. A. TepMUHBI apXMTEKTYpPHI B O11arofiapcTBeHHoN peun 3axu Xaaua Pursuing an Organic
Language of Architecture. — Mup Hayku, KyJibTypsl, oOpaszoBanus, Ne 1(92),2022.—C. 319
220Bayl-Smith M.  UTS  Graduation  Speech.  [Dnekrpommmsiii  pecypc]. —  URL:
https://www.uts.edu.au/current-students/managing-your-course/graduation/past-speakers-and-
speeches/2019/melonie-bayl-smith
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«Deans, members of UTS staff, distinguished guests, brilliant graduates, family and
friends — you 're so proud I know — I’'m honoured to be asked to give the occasional
address to you today»;??
«Good Afternoon Chancellor, Presiding Vice-Chancellor, Deans and Director and
the Academic Board. Good Afternoon to everyone here today, the friends and family
of the graduating students and of course, to the Graduates themselves».??

Hexkposorn sBIAIOTCS OIHMM M3 CTapeMIIMX >KAHPOB JMUACHKTHYECKOIO
muckypca. B xnaccudukanmu G. A. Kennedy sxanp obituary paccmarpuBaercs
noapoono: «Also known as ceremonial discourse, epideictic rhetoric includes
birthday speeches, wedding speeches, funeral orations, obituaries, graduation and
retirement speeches, letters of recommendation, and nominating speeches at political
conventions».??® HamoMH#MM, Y4TO HEKPOJIOTY UMEIOT UCKIFOYUTENBHO NHCHMEHHYO
dbuKcaluoo, Ipu TOM HE OTACISSACH OT SMUICUKTHUKHU 10 PUTOPUUECKON yCTaHOBKE
U QYyHKIUH.

Henp3ss HEe OTMETHUTH CIOXKHOCT M MHOI'0ACHEKTHOCTH HN3y4acMoOro
MaTtepuala, KoTopas o0yCIOBJI€Ha €ero TMOPUAHON MPUPOAON — IMUACHKTUICCKHMI
JUCKYPC 3aHUMACT IIOTPAHHUYHOC IIOJIOKCHHUC MCKAY HpO(l)GCCI/IOHaJIBHBIM n
Henmpo(ecCHOHANBHBIM THUIIOM JHUCKypca. JTa depTa CTAHOBUTCS OCOOEHHO
3aMETHOM MpU H3YyYEHUU (PYHKIIMOHMPOBAHUS TEPMHHOB B HMUACHKTUYECKHX
TEKCTax.

s JI0Ka3aTelbCTBa JTaHHOTO YTBEPKACHHUS, paccMOTpUM
(GYHKIIMOHUPOBAHKE APXUTEKTYPHBIX TEPMUHOB B ONTMCAHHBIX BBIIIIE UCTOYHUKAX.

HavajgpHBEIM #W  JIOTUMYHBIM NpCcaACTaBACTCA IMIPOAHAJIU3UPOBATE YCPThI,
00BEIMHSIONINE SMUICUKTHICCKUI U TPo(eCcCHOHABHBIN AUCKYPCHI. Tak, mepBoit

XapaKTepHOU 4YepTOol NPOQECCHOHAIBHOIO AMCKYypca SIBISETCS HCIOIb30BaHHUE

22\Woodthorpe K.  UTS  Graduation  Speech.  [Dnextpommbiii  pecypc]. —  URL:
https://www.uts.edu.au/current-students/managing-your-course/graduation/past-speakers-and-
speeches/2017/katherine-woodthorpe

222Bulmer C. UTS Graduation Speech. [Dnexrponnsiii pecype]. — URL: https://www.uts.edu.au/current-
students/managing-your-course/graduation/past-speakers-and-speeches/2016/chris-bulmer

223 Kennedy G. A. New Testament Interpretation Through Rhetorical Criticism. — University of North
Carolina Press. 2014. — p.73
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TCPMHUHOB B HX TCPMHHOJIOIHYCCKU-3AKPCIIZICHHBIX CJIOBAPHBIX 3HAYCHHUAX.
Crnenyronye mpuMepsl WUTFOCTPUPYIOT TaKOe YIOTPEOIeHNE B AMUACHKTUYECKOM
JIUCKYypCE:
«And then all of a sudden, | realized there were this and that, and the balustrades,
which had polka dots...»;??*
«It is a credit to the French government that they kept faith with this young team,
and let us re-model a whole piece of city, designing a public space that extended
from a great square to the escalators that snaked up the steel-framed open
m»;zzs
«In this sense | belong to that generation of American architects who built upon the
pioneering perceptions of the modern movement, with an unwavering conviction in
its significant achievements in the fields of art, technology and_design»;?%®
«It’s a lovely thing: 253 aphorisms, each setting out a happy arrangement of the
built environment, from self-governing city regions down to ornament and
detailing»;2%’
«I shall never forget the breath-taking revelation of that monumental civic space
bathed in ambient light from the _clerestories above».??®

Jlns moATBep)KACHUS BBIBOJIOB, IpHBEAEM JCHUHHUIIMH apPXHTEKTYPHBIX
TCPMHUHOB B TCPMHUHOJOIMYCCKHUX CJIIOBApPAX:
balustrade — «any waist-high barrier, open or closed, designed to provide protection
from falling at the edge of a change in level»;??°

facade — «a grand or imposing elevation or outside face of a building»;?%

224 Zumthor P. Ceremony Acceptance Speech [Dnexrponnsiii pecypc]. — URL:
https://www.pritzkerprize.com/sites/default/files/inline-
files/Peter_Zumthor_Acceptance_Speech 2009.pdf

225 Rogers R. Ceremony Acceptance Speech [Dnexrponnsiii pecypc]. —~URL:
https://www.pritzkerprize.com/sites/default/files/inline-files/2007_Acceptance%20Speech.pdf

226 Pej |.M. Ceremony Acceptance Speech [Dnextponnsiii pecypc]. — URL:
https://www.pritzkerprize.com/sites/default/files/inline-files/IM_Pei_Acceptance_Speech_1983.pdf
227 Alexander C. Obituary. RIBAJ [DnextponHsriii pecype]. — URL:
https://www.ribaj.com/culture/christopher-alexander-obituary-1936-2022

228 \/enturi R. Ceremony Acceptance Speech [Dnekrponnsiii pecypc]. — URL:
https://www.pritzkerprize.com/sites/default/files/inline-files/1991 Acceptance%20Speech.pdf

229 Davies N., Jokiniemi E. Dictionary of Architecture and Building Construction. — Architectural Press,
2008. —p. 30

230 tam e, cTp. 143
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design — «the process or formulating, creating and planning a functional, graphic
or mass produced object such as a building, furnishing or fitting»;2!
ornament — «two- or three-dimensional decoration, sculpture, carving etc. for the
surfaces or spaces of a building or other object»;?%
clerestory — «the upper part of the side walls in the main body of a Romanesque or
Gothic church, often with large windows to allow light into the space».?%

MosxHO 3aKIIIOYUTDb, 9YTO TCPMHUHBI B IMPHUBCIACHHBLIX BBIINIC KOHTCKCTAaX HE
BBIXOJAT 3a paMKH CJIOBAPHBIX 3HAYCHUN U HE HaACIIAOTCA OOMNOJIHUTCIBHBIMHAU
CMBICJIaMH.

PaccmoTpum crieyronnyto xapakTepuCcTUKy Npo(ecCuoHaIbLHOIo JUCKypca —
TEPMUHOJIOTHYCCKOE COCCACTBO M KOHTAKTHOC MCIIOJIBb30BAHUC TCPMHUHOB B
HappaTuBe:

«A city without street but build of contiguous courts, colonnades, terraces... »;?3*

«Whilst Brunelleschi, who in 1446 was the chap who solved problem of building

Florence Cathedral’s octagonal dome without scaffold»;?%®

«Wherever you are in the building there is always a connection to outside;
classrooms look out to the piles of slate that surround the complex while in the
auditorium a revolving oculus opens up to the sky» ;23

«At his funeral, Shane’s eulogy referred to John’s ‘special genius in the design of

houses’, and it is evident in everything from his first mews houses to the more recent

Ibiza villas»:23’

231 Davies N., Jokiniemi E. Dictionary of Architecture and Building Construction. — Architectural Press,
2008. —p. 112

232 Tam ke, cTp. 259

233 Tam ke, cTp. 79

2% Johnson Ph. Ceremony Acceptance Speech [Dnextponnsiii pecype]. — URL:
https://lwww.pritzkerprize.com/sites/default/files/inline-files/1979_Acceptance%20Speech.pdf

235> Whittaker R. G. UTS Graduation Speech [9mextponnsrii pecypc]. —
URL:https://www.uts.edu.au/current-students/managing-your-course/graduation/past-speakers-and-
speeches/2018/professor-robert-gordon-whittaker-am-frsn-faib

236 | ea D. Obituary. RIBAJ [Dnexrponnsiii pecypc]. — URL: https://www.ribaj.com/culture/obituary-
david-lea-1939-2022-sustainable-architect-wise

237 Meagher J. Obituary. RIBAJ [Dnexrponnsiii pecypc]. — URL:https://www.ribaj.com/culture/obituary-
john-meagher-de-blacam-and-meagher-homes-churches
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«A treasured memory of visits to John’s second home on Ibiza was being taken to
inspect his favourites among the island’s whitewashed churches, bell-towers and

porticos»;2%8
«First were the thick stone walls, the arches, then the domes and vaults - of the

architect, searching out for wider spaces»;23°
«l encourage you to strive for solutions and productive outcomes, whilst respecting
the environment through the adoption of low carbon living, by enhancing our city's

resilience, and expanding our green and blue grids»;?4°

«l got to see the power of design into practice, like designing eco-friendly houses,

understanding sustainability very early in your career».?4

B MNPUBCACHHBIX KOHTCKCTAaX 3aMCTHO O6I/IJII/IC APXHUTCKTYPHBIX TCPMHUHOB,
0e3 MOHMMaHUsI KOTOPBIX CMBICJ TOBECTBOBAHUS TEPsSETCs AJi HenpodeccuoHana.

B  nmpodeccuoHanbHOM  AMCKypce€ HE  HCHOJB3YIOTCS  OIICHOYHBIC
MpuiaaraTCiabHbIC, KOTOPLIC ,Z[O6aBJIHIOT 9KCIIPCCCUBHOCTHU BBICKA3BIBAHUIO. TaK, B
AMUJICUKTUYECKOM JTUCKYPCE COACPXKATCS MPUMEPHI YIOTPEOIeHUsT HEUTpaIbHbIX
aTpuOyTOB B TMPENO3UIMKM K TEPMUHY. 3a4acTyl0 B KayecTBE aTPUOYTUBHBIX
KOMIIJIICKCOB HCIIOJIB3YCTCA CTHJICBasA HAIIPaBJICHHOCTD, KOMITIO3UILITMOHHOC
PCHICHUC, OTTCHOK HWJIM THII CTPOUTCIBHOI'O MATCpHaJld, YTO XAPAKTCPHO IJIA
po¢eCCUOHANIbHBIX U3/IaHH:

«He also had a thorough understanding of the fundamentals of ecclesiastical

architecture»;242

238 Meagher J. Obituary. RIBAJ [DnexTponnsiii pecypc]. —
URL:https://www.pritzkerprize.com/sites/default/files/inline-
files/Oscar_Niemeyer_Acceptance_Speech 1988.pdfhttps://www.ribaj.com/culture/obituary-john-
meagher-de-blacam-and-meagher-homes-churches

2% Niemeyer O. Ceremony Acceptance Speech [Dnextponnsrii pecypc]. — URL:
https://www.pritzkerprize.com/sites/default/files/inline-
files/Oscar_Niemeyer_Acceptance_Speech_1988.pdf

220 Hill S. UTS Graduation Speech. [Dnexrponnsiii pecypc]. — URL: https://www.uts.edu.au/current-
students/managing-your-course/graduation/past-speakers-and-speeches/2019/dr-sarah-hill

2" Escobar A. M. UTS Graduation Speech [Dnexrponnsiii pecypc]. — URL: https://www.uts.edu.au/current-
students/managing-your-course/graduation/past-speakers-and-speeches/2018/ana-maria-escobar

242 Meagher J. Obituary. RIBAJ [Dnexrponnsiii pecypc]. — URL:https://www.ribaj.com/culture/obituary-
john-meagher-de-blacam-and-meagher-homes-churches
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«lts bristling silhouette in massive blocks of orange concrete was dubbed ‘the Lego
building’ by students»;?*
«Student accommodation built for the Royal Agricultural College, Cirencester, in
1982 was inspired by Cotswold vernacular architecture and saw the reopening of a
local quarry to provide stone tiles for its roof»;24
«At the AtEIC building (2000) they explored natural materials: sheep’s wool

insulation, rammed earth walls, and limecrete floors».?*®

[IppuMeHeHne TEPMHUHOJOTUYECKUX COYETAHWM, JIATUHCKUX BBIPAKECHUN U
TEPMUHOB NOIYEPKUBAET NPO(eCCUOHATbHBIA XapaKTep HappaTUBa U CYXKaeT KPyT
MOTEHIMAIIBHBIX CITYIIATEIICH:

«Then, that architectural theoretician of ancient Rome, Vitruvius, proposed three

indispensable principles of architecture — utilitas, venustas, firmitas ... »;?*

(53

247

«He has to be a “homo faber, " in the Renaissance sense of the termy;

«Unfortunately, they were confronted with the difficulty of the big number, the
excesses of industrialization and the error of the tabula rasa»;?*8
«The links between the design fields of textiles, fashion, industrial and interior
design are well articulated within the historic_ continuum»;?4°
«On track to becoming a bona fide architectural historian, Harris began to write in
earnest»,?

Crour OTMCTUTD, qTo 6OJ'II>IHI/IHCTBO TCPMHUHOB, HCIIOJIB3YCMBIX B

nmpodeCCHOHAIBHOM JIHUCKYpCe — WHTEpHAlMOHANBHBI. lcciaemoBanue mokasano,

243 Amis S. Obituary. RIBAJ [Dnextponnsiii pecype]. — URL:https://www.ribaj.com/culture/obituary-
stanley-amis-hkpa-precast-concrete-brutalism-alton-estate

244 |_ea D. Obituary. RIBAJ [Dnexrponnsiii pecypc]. — URL:https://www.ribaj.com/culture/obituary-
david-lea-1939-2022-sustainable-architect-wise

245 tam xe

24 Tadao A. Ceremony Acceptance Speech [Dnextponnsiii pecype]. — URL:
https://www.pritzkerprize.com/sites/default/files/inline-files/Tadao_Ando_Acceptance_Speech_1995.pdf
247 Pjano R. Ceremony Acceptance Speech [Qnektponnsrii pecype]. — URL:
https://www.pritzkerprize.com/sites/default/files/inline-files/1998 Acceptance%20Speech.pdf

248 |_acaton A., Vassal J.-Ph. Ceremony Acceptance Speech [Dnekrponnsiii pecypc]. — URL:
https://www.pritzkerprize.com/sites/default/files/inline-
files/2021_Ceremony%20Acceptance%20Speech_Lacaton%20and%20Vassal.pdf

289 Jones D. UTS Graduation Speech [Dnexrponnsiii pecypc]. — URL:https://www.uts.edu.au/current-
students/managing-your-course/graduation/past-speakers-and-speeches/2009-and-older/diane-jones

250 Harris J. Obituary. RIBAJ [2nextponnsiii pecypc]. — URL: https://www.ribaj.com/culture/obituary-
john-harris-historian-curator-drawings-riba-collections
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YTO HCIOJIb30BAHWE WHTEPHALUMOHAIBHBIX TEPMUHOB XAPAKTEPHO TAKXKE U JUIA
SIIUJIEMKTUYECKOTO JUCKYypCa:

«To anticipate the weathering of time, patina, materials that change ...»;?**
«For me, standing here at this moment, it feels as though your pavillion was made
for this event»;%?

«Part of what is great about the Tower is that its podium provides the context
within which new spatial designs can be realised».?%

[IpuBeneHHBIE NMPUMEPHI JTOKA3BIBAIOT, YTO TEPMHUHBI B IMUACHKTUYECKOM
AUCKYpPCC HUCIIOJIb3YIOTCS B CJIIOBAPDHOM 3HAYCHUH, PCAIM3ysA CBOIO IICPBHUYHYIO
HOMHWHATHUBHYIO (byHKI_II/IIO, a TaKKE COCTABJIAIOT TCPMHUHOJIOTHYCCKHEC KOM6I/IHaL[I/II/I
C IpyIruMH JICKCECMaMHU. Hamuune HHTCPHAIMNOHAJIBHBIX TCPMHUHOB U CTHIIMCTHYCCKH
HEUTpaJbHBIX OMPEACIICHUN TaKKe JOKa3bIBAIOT YAaCTUUHYIO MPOo(ecCHOoHATBHYIO
OPUCHTHPOBAHHOCTDb BHI/I,Z[CI\/iKTI/I‘ICCKI/IX pC‘ICHHﬁ. Hcnons3oBanue JJATBbIHH,
KOTOpasd BO BCC BpPCMCHA ABJJIACH MAPKCPOM aAKaJACMHUYCCKOI'O0O MHpPA, TAKIKCE
ABJIIACTCA  A0KA3aTCJIbCTBOM HaJIn4dusa XAPAKTCPUCTHUK HpO(I)eCCI/IOHaJIBHOFO
AUCKYpCa B C—)HI/IILGI\/'IKTI/I‘IGCKOM.

Uccnenys cnenuduky u3yqaemMoro Marepuana, HLOOX0IUMO TaKKe OTMETUTD
4epThl HempodhecCHOHAIBHOTO JUCKypca B anujaeiiktuke. Kak u B ciydae
XapaKTEPUCTUK MPOo(HEeCcCUOHATHLHOTO JTUCKypca, IMPOBEAEM IOCIEI0BATEIbHYIO
BBIOOPKY U3 HEMPOPECCUOHAIBHBIX MAPKEPOB.

HUccnengyeM KOHTEKCTBI, TAE€ apXUTEKTyPHbIE TEPMHUHBI HUCIIOJB3YIOTCS C

OMOTHBHO-OKPAIICHHBIMU IIPpUJIAraTCIbHbBIMU:

1 Nouvel J. Ceremony Acceptance Speech [Dnekrponnsiii pecypc]. — URL:
https://www.pritzkerprize.com/sites/default/files/inline-files/2008_JeanNouvel AcceptanceSpeech_0.pdf
252 Mayne T. Ceremony Acceptance Speech [Dnexrponnsiii pecypc]. — URL:
https://www.pritzkerprize.com/sites/default/files/inline-files/2005_Acceptance%20Speech.pdf

253 Rice C. UTS Graduation Speech [Dnextponnsrii pecypc]. — URL:  https://www.uts.edu.au/current-
students/managing-your-course/graduation/past-speakers-and-speeches/2016/charles-rice
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«The work | cannot do, | send to young, very fine architects | have taught, so that

they are able to set up their own practices because, as | said earlier, with every good
building, there was a very good client»;%4

«This new interior design has transformed what was a rather drab space of bare

concrete and tired drapes»;?®

«It’s a place where the foundations of great architecture have been established by

extraordinary architects, such as Utzon, Seidler, Murcutt, all internationally

recognised at the absolute pinnacle of their professions» ;2
«It was detailed in the chunky, aggregate-textured precast concrete panels which

became HKPA'’s trademarky.?’

HccnenoBanne mnokas3ano, YTO B DNUACHKTUYECKOM JHUCKYpCE TEPMHUHBI
COUETAIOTCSl C MpUJIararelbHbBIMU OOILEro s3bIKa JJIA MepeJadyd SMOLUH U
OTHOLIEHUSI PUTOpA K OOBEKTY MPEACTABICHHUS.

YacToTHBIM MOKa3aTeleM HeNnpo(pEeCCHOHAIBHOIO JUCKypca SIBIsETCA
MeTadopuueckuil nepeHoc. B anuaeikTnyeckom AUCKypce TePMUHbBI, OCHOBAHHbIE
Ha Metadope, Kak U MeTadopsl B 1EJI0M, aKTUBHO MCIOJIB3YIOTCS aBTopaMu. Tak,
HaIpuMep:

«Within himself, every man is an architect»;2%8

«His love and understanding of the process of construction, the quality of materials,

and the beauty of design make him unique»;*°

«l, for one, realize the Prize is not for me; the Prize is for the art of architecture, the

art we used to call the mother of the arts»;2%°

%4 Nouvel J. Ceremony Acceptance Speech [Dnekrponnsiii pecypc]. — URL:
https://www.pritzkerprize.com/sites/default/files/inline-files/2008_JeanNouvelAcceptanceSpeech_0.pdf
2% Rice C. UTS Graduation Speech [Dnextponnsiii pecypc]. — URL: https://www.uts.edu.au/current-
students/managing-your-course/graduation/past-speakers-and-speeches/2016/charles-rice

2% Smart W. UTS Graduation Speech [Dnexrponnsiii pecypc]. — URL: https://www.uts.edu.au/current-
students/managing-your-course/graduation/past-speakers-and-speeches/2017/william-smart

257 Amis S. Obituary. RIBAJ [Dnextponnslii pecype]. — URL:https://www.ribaj.com/culture/obituary-
stanley-amis-hkpa-precast-concrete-brutalism-alton-estate

28 Fehn S. Ceremony Acceptance Speech [Dnextponnsiii pecypc]. — URL:
https://www.pritzkerprize.com/sites/default/files/inline-files/Sverre_Fehn_Acceptance_Speech 1997.pdf
2% Rogers R. Ceremony Acceptance Speech [Dnexrponnsiii pecypc]. — URL:
https://lwww.pritzkerprize.com/sites/default/files/inline-files/2007_Acceptance%20Speech.pdf

260 Johnson Ph. Ceremony Acceptance Speech [Dnextponnsiii pecype]. — URL:
https://lwww.pritzkerprize.com/sites/default/files/inline-files/1979_Acceptance%20Speech.pdf
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“...where Donald Drew Egbert, who later became my closest mentor, described the

glories of Modern architecture...»;?%!

«l might exist every day in architectural heaven, and learn new lessons via

Michelangelo, Borromini, Brasini, hilltowns, and other historical mentors and

places, and where | discovered the validity of Mannerism in art for our time».2®2

TepMuHBI B BbIIIE YKa3aHHBIX KOHTEKCTaX MOJIBEPTAIOTCS MeTahOpUIECKOMY
EPEOCMBICIEHUIO IO MHTEHIIUU FOBOPSILIHUX: SKCIIPECCUBHOCTD, KOTOPYIO MPUAAIOT
metadopsr (architectural heaven, glories of Modern architecture, the beauty of
design), a Takke OIpENeICHHOE YIPOIICHHE TEPMHHOJIOTUYECKONH UaeH
(architecture — the mother of the arts, rae momuepkuBaeTcs apxandHas IpHUPOJA
aApXUTEKTYPhI KaK OJTHOT'O M3 CAMBIX MEPBBIX BUJOB UCKYCCTBOBEIUECKON MPAKTHUKH,
the validity of Mannerism, rae BbielIIeTCsS OCHOBATEIBHOCTh TeueHUsT MaHHepH3M
(KaKk HaIpaBJICHHsI B UCKYCCTBE U apXUTEKType). Mcmnonb30Banue MeTadopbl TAaKKe
MO3BOJISIET OOBEAUHUTH CIIyIIaTeNIel, YTO SBIsETCS OCOOCHHO BaKHBIM B MOMEHT
IPOU3HECEHUS TOP>KECTBEHHOIO MOCTAHUs U ONPEeIeNsieT ASMUACHKTUUECKUM JKaHp.
Tak, meTadopa every man is an architect mo3sosisieT putTopy 00bETUHUTD MTyOJIHKY,
COCTaB KOTOPOil, KAk OMUCHIBAIOCH PaHee, TaJIeKO HE OJTHOPOICH.

C 5TOi1 TOYKU 3pEHUS] UHTEPECEH CIEIYIONIUN TPUMED:

«An unprofitable skyscraper simply would not be built».2%

3nech TepMmHH SKysCraper, OCHOBaHHBIM Ha MeTadope, HCIOIb3yeTCs
aBTOPOM JIJISI IOCTUKEHUSI ONPEICIICHHON LIENU: Mepe/laud KPUTUKA COBPEMEHHOTO
MaTEpPHAIBHOTO OOIIECTBA, T/I€ TOJHKO MPUOBLILHBIE MPOCKTHl UMEIOT IIAHC Ha
IOCTPOWKY, OTCIOJJa W WCIOJb30BaHUE mpuiararenpHoro unprofitable B
Npeno3uliuu K TepMuny. He ciiyyaeH u BbIOOp TaKOro TUMa MOCTPOMKH, KOTOPBIN
pacnpocTpaHeH oBceMecTHO. [Ipu 3ToM nebockpebbl TullIeHbl UHANBUYATbHOCTH

U 324acTyi0 (QOPMUPYIOT KOMIUIEKC «KAMEHHBIX JIKYHIJICH.

261\/enturi R. Ceremony Acceptance Speech [Dnexrponnsrii pecypc]. — URL:
https://www.pritzkerprize.com/sites/default/files/inline-files/1991 Acceptance%20Speech.pdf
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CormacHo WCCIEIOBaHWIO, Wrpa CJIOB, OCHOBaHHas Ha 0a30BBIX
KOHCYOCTaHITMOHAIBHBIX TEPMHUHAX, HAOII01a€TCS B AIUJICHKTHYECKOM JINCKYpPCE:

«Architects learn from architects, past and present»;4

«Architecture is surely an art, and those who practice the art of architecture are

surely architects»;?%

«It is so easy to forget that we build buildings for people—people who must see

them and people who must use thems.2%

«I’ve constructed some businesses, developed myself further through study,
designed a way to travel to over 50 countries, built a philanthropic foundation,
and most important, engineered a family of five»;2%’

Hcnonp3oBaHnne OCHOBHBIX A1 ApXUTCKTYPbI  JICKCEM 00BsACHAETCSA
CTpEMJIEHHEM aBTOpa OXBaTUTh OoJiee IIHUPOKUM Kpyr ciymareneil. Hampumep,
MIOBTOpP, OCHOBaHHBIM Ha TaKMX IMPOCTHIX JIeKceMax Kak architecture, architect,
building/to build, to design u to engineer siBisieTcsi 000CHOBAHHBIM.

O,IIHaKO B BHI/I,HCP'IKTI/IIIGCKOM JUCKYPCC Ha6JI}0Lla€TC$I 0oJiee ciIoXKHasA urpa
CJIOB, KOTOpasa IIOCTPOCHA Ha TCPMHHAX M 3HAKOMa TOJIBKO HpO(l)GCCI/IOHaJIy,
paccMOTpUM:

«In the past three years, brick and mortar have evolved to click and mortar».2%

O6paTHMCH K TOJIKOBAHUIO BBIACJICHHBIX JICKCCM:
«The term ""brick-and-mortar refers to a traditional street-side business that
offers products and services to its customers face-to-face in an office or store that

the business owns or rents»;2%°

264 Foster N. Ceremony Acceptance Speech [Dnexrponnsiiipecype].- URL:
https://www.pritzkerprize.com/sites/default/files/inline-files/1999 Acceptance%20Speech.pdf

265> Gehry F. Ceremony Acceptance Speech [Dnextponnsriipecypc].- URL:
https://www.pritzkerprize.com/sites/default/files/inline-files/Frank_Gehry Acceptance_Speech_1989.pdf
266 Roche K. Ceremony Acceptance Speech [Dnextponnsiiipecype].- URL:
https://www.pritzkerprize.com/sites/default/files/inline-files/Kevin_Roche_Acceptance_Speech_1982.pdf
267 Chan B. UTS Graduation Speech. [9nexrponnsiiipecypc].- URL: https://www.uts.edu.au/current-
students/managing-your-course/graduation/past-speakers-and-speeches/2019/brad-chan

268 Koolhaas R. Acceptance Ceremony Speech [Dnextponnsiiipecypc].-URL:
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f
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https://www.investopedia.com/terms/b/brickandmortar.asp


https://www.pritzkerprize.com/sites/default/files/inline-files/1999_Acceptance%20Speech.pdf
https://www.pritzkerprize.com/sites/default/files/inline-files/1999_Acceptance%20Speech.pdf

140
«Click and mortar is a type of business model that has both online and offline
operations, which typically include a website and a physical store».2™

Taxk, Tepmun brick and mortar, B ocHoBe KOTOpPOro, 0€3yCJIOBHO, HaXOIUM
apxuTekTypHble TepMuHbl Kupnuy (brick) u cmpoumenvnoii pacmsop (mortar),
NIEPBOHAYATILHO 0003HAYAN TPAJUITMOHHYIO MOJIENb BeJeHUs Ou3Heca ¢ opucoM u
(1)H3PI‘I€CKI/IMI/I MarasuHamu, € peaJin30BbIBaJIaCb TOPIOBJIA. OI[HaKO C pa3BUTUCM
cetu MHTepHer KoHIENIUIl0 paboThl OW3HEcAa NPUILIOCH YIPa3gHUTh, YTO
OTpa3njIOCh W Ha Ha3BaHWUU — Ceiuac BCE BBIMOJIHACTCS MO meruky Mo (click).
ABTOp, TakuM 00pa3oM, MOJYEPKHYJ CTPEMUTENIbHBIE U3MEHEHHUSI B COBPEMEHHOM
MUpe © JuHamu3M TexHonorui. llo cnpaBemnmuBomy 3ameuanuro E. B.
HOHOMapeHKO, CMHTCHOHUOHAJIILHOC, LCJICHAIIPABJICHHOC, NCIIOJIb30BAHUC aBTOPOM
p€un KOHKPCTHBLIX MA3BIKOBBIX CAHMHHUI OAHOBPEMCHHO 3aIllyCKacT IIPOLCCChI
(pyHKIMOHANBEHOM camoopranuszanumy».’’t VMeHHo Takas (opMamus CMBICIOB H
HaOmronaercs B peun P. Komnxaca.

Hpyryio depTy HenpodecCHOHAIBHOTO JUCKYpCa — paclIupeHue CEMaHTUKHU
TEPMHUHA — MOXKHO TMPOCJIECANTh PU 00pallleHuu K TepMUHY Peneccanc, KOTOPBIH
3aHUMACT B MHPC HCKYCCTBa ocoboe 3HAUCHUC, K TOMY JKC OH 3HAKOM KakK
npodeccronanam, Tak 1 JIOOUTENSIM B Chepe apXUTEKTYPhI:

«It is deeply emotional for me to accept the award — surrounded by the friends and
family | love —in the Banqueting Hall of Inigo Jones —a building that marks the first

flowering of the Renaissance in Britain and a truly revolutionary building in its

time» ;272
«John Prescott’s powerful leadership and creation of the Urban Task Force, which

| chaired, helped start this Urban Renaissance»;2"

270 Investopedia [DnexTponnsrii pecype].-URL:
https://www.investopedia.com/terms/c/click_and_mortar.asp

2" Tlonomapenko E. B. O QyHKIMOHAIBHOM caMOOPraHU3alMK PEYEBBIX CPE/ICTE B AHTIIMIICKOM JIEJIOBOM
muckypcee. — Bectauk Caml'Y. — No5 (106). —2013. - C. 83

212 Rogers R. Ceremony Acceptance Speech [Dnexrponnsiii pecypc]. — URL:
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«We can create a new Renaissance — where civic and environmental responsibility

come together, embodied in the work of planners and architects»;?™
«The effect of the inauguration of this Prize might be a chain reaction toward the
type of Renaissance of which our world is capable but is, up until now, wanting».2"

Tak, B nepBOM U3 MPUBEAEHHBIX IPUMEPOB METaPOPUUECKU IEPEHOC B BUIE
pacyeema Peneccanca npruaacT BbICKA3BIBAHUIO OoJIBIIIE BbIPA3UTCIIbHOCTU. I/Irpa
CJIOB, KOTOpas CTPOUTCS HA PACIIUPEHUU CEMAHTUKU TepMmuHa Peneccanc —
603poxcoenue  ¢penomena — HaOMOJAETCs B  MOCIEAYIOUIMX IpUMEpaXx.
TCpMI/IHOJ'IOFI/I‘-ICCKOG 3HaueHue ctuisl Pewneccanc B JaHHBIX IIpUMEpax CHIIBHO
pacUIMPEeHO, 4YTO HE XapakTepHO Uil MNpOo(eCcCHOHATBHOIO APXUTEKTYPHOIO
JIHUCKypca.

N3 cuHTakcM4eckux MapKepoB HENpo(eCcCHOHATBHOTO JHUCKYpCa MOYKHO
OTMCTUTDb OTCYTCTBHUC yHI/I(l)I/IKaLII/II/I B HAallUCAHHUU TCPMHUHOB. B BHI/IJIGI\/'IKTI/I‘IGCKOM
JMCKypce BBIOOPOYHOE KCIOJIb30BAHUE IPOMUCHON OYKBBI TPU HAUMCAHUH
TCPMHUHOB IIPOBOAUTCA 1OCTATOYHO YaCTO:

«And then later, | remembered that once a year we went to a monastery, a barogue
church, nearby» ;'

«And there were monks singing Gregorian chants in this beautiful Barogue
church»;?"?

«What remained was an academically rigid ideology of permanence and typology,
and a sudden dominance of decorative historical elements of style, a kind of coming-
out of the decorative, which had beaten an embarrassed retreat since the rise of

Modernism»;2'8

214 Rogers R. Ceremony Acceptance Speech [Dnekrponnsiii pecypc]. — URL:
https://www.pritzkerprize.com/sites/default/files/inline-files/2002_Acceptance
Speech.pdfhttps://www.pritzkerprize.com/sites/default/files/inline-
files/2007_Acceptance%20Speech.pdf
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276 Zumthor P. Ceremony Acceptance Speech [Daexrponnsiit pecypc]. — URL:
https://www.pritzkerprize.com/sites/default/files/inline-
files/Peter_Zumthor_Acceptance_Speech_2009.pdf
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«Designed around 1928 by Pierre Chareau and Bernard BijvoCt, it was in the
modern period,but was not one of the isms of modernism, this work had life» 2"

[IpoBeneHHBINM aHAIN3 TPEX KAHPOB SMHUACHKTUYECKOTO JTUCKYpCa C TOUKHU
3peHuss  (QYHKIUOHUPOBAHUS  APXUTEKTYPHBIX  TEPMHHOB  TIOKa3aj,  dYTO
KOJIMUECTBEHHAsI MPOMOPIIUS B UX UCIOIb30BAaHUU TaKOBa: OOJbINIEE KOIHMUYSCTBO
TEPMUHOB HCHOJB3YETCS aBTOpamMH OnarogapcTBeHHbIX peued (45% ot Bcero
TEKCTa peuu), Jajee CIEAYI0T HEKpOJOoTd, riae TepMuHaM oTtBoautcs menee 30%
TEKCTa; CaMO€ MEHbIIIee KOJINIECTBO TEPMHUHOB 3a/IeiCTBOBAHO B HAITYyTCTBEHHBIX
peuax — 10% ot Bcero peueHusl.

Tak, mnpoaHamM3UpPOBAHHBIE KOHTEKCTHI TO3BOJSIOT 3aKIIOYHUTH, YTO
UCTIONb30BaHUE TEPMUHOB B paMKax OJMHACUKTHYECKOTO IUCKypca OKpAIIECHO
TaKUMU YepTaMd HeNpo(ecCHOHAIBHOTO AWCKYpca Kak: OOMIMEM HMOTHBHO-
OKpAIIICHHBIX TPUJIAraTeIIbHBIX, HMCIIOJIb30BAHUEM CTHIIMCTHYECKUX IPUEMOB B
BUJe MeTaopel MU MeTapOpUYECKUX MEPEHOCOB, HCIOJIb30BAHUEM TEPMHHOB,
OCHOBAaHHBIX Ha MeTadope, Urpe CJIOB, a TaKXKe OTCYTCTBMM YHU(DHUKALUU B
HANMCaHWUU TEPMUHA.

Takum o00pa3oMm, TPOBENEHHOE HCCIEAOBaHUE MO (DYHKIIMOHUPOBAHUIO
TEPMUHOB apPXUTEKTYpPbl B OMUIACHKTHUUYECKOM JIUCKYypCE JellaeT BO3MOKHBIM
clenaTh psi BBIBOAOB O MPHUPOJE SMUIACHKTHUECKHX TEKCTOB M OCO0OW poiu
TEPMUHOB B HUX:

® Takhe 4epThl NPO(PECCHOHATHHOTO AHCKypca KakK HCIOIb30BaHHUE
TEPMHHOB B CIIOBAPHOM 3HAYCHHH, TEPMUHOIOTUYECKOE COCEICTBO U
IIMPOKOE  HWCIIOJIb30BAaHWE  HWHTEPHAIMOHATBHBIX  TEPMHUHOB,
WCIIOJIb30BAHUE JIATBIHW, HAJIWYWE HEUTPAIbHBIX aTpuOyTOB B
NPENO3UIMM K TEPMHUHY XapaKTEepHO HJs  OIUACHKTHIECKOTO
TUCKYypCa;

® Takue OCOOEHHOCTHM HeNpo(decCHOHAIBHOTO IUCKypca Kak OOuiIue

OOCHOYHLBIX IPUIIAraTCJIbHbBIX B IIPCIIO3UIHUN K TCPMHHY, UI'pa CJIOB,

279 Murcutt G. Ceremony Acceptance Speech [Jnexrpormsiii pecypc]. — URL:
https://www.pritzkerprize.com/sites/default/files/inline-files/2002_Acceptance%20Speech.pdf


https://www.pritzkerprize.com/sites/default/files/inline-files/2002_Acceptance%20Speech.pdf
https://www.pritzkerprize.com/sites/default/files/inline-files/2002_Acceptance%20Speech.pdf

143

MeTadopu3alus, OTCYTCTBHE YHU(DUKAIIMM B HANUMCAHUW TEPMHHOB
HAOIOAAIOTCS B paMKaxX SMUACHKTUYECKOTO AUCKYypca U SBISIOTCS
XapaKTEePHBIMU YEPTaMHU HEMPO(HECCUOHATBHOTO TUCKYPCa,;

e (QOJbIlIee KOJIMYECTBO TEPMUHOB (45%) OTMEUYECHO B peuax JiaypeaToB
[IpuTHKEpOBCKON NMPEMHH B CUITY CHEUU(PUKN ayTUTOPHOU MPAKTUKH
B paMKax TOPKCCTBCHHOI'O MCPOIIPHATHA — UMCHHO apXUTCKTOPBI U
JIIOYM, MPUYACTHBIE K MHPY apXUTEKTYPhI, COCTaBISAIOT OCHOBHYIO
YacThb CIIyILIaTeIIe.

B paMkax snuaeMKTHUeCKOTO AUCKypca TaKKe HCCIEIO0BAIUCh MOAYCHI
XBaJbl | XYJIbl, BBIJACJIICHHBIC ApI/ICTOTeJICM, H HX pealr3anus Ha
TEPMHUHOJIOTUYECKOM YPOBHE.

CnenyeT HallOMHUTB, YTO, MO OMPEAECICHUIO, TCPMUHBI — HEUTPaJIbHBI, a UX
rJlaBHas, TnepBUuYHas (QyHKIMS — HomuHaTuBHasA. OpHako B pamKax
AMUAEHKTUYECKOT0 JUCKypca pPOJb TEPMUHOB HE OrpaHWYMBaeTCs (QyHKIUEH
HaAaMMCHOBaHUSA ITOHATHA. HCHOHBBYH Pa3JINYIHBIC CHOCO6I>I nepcaadn XBaJbl WIN
XYJIbl, aBTOPBI PEUEHUN U HEKPOJIOTOB HEM3MEHHO IIPUBJICKAIOT TEPMUHBI.

Haynem aHamm3 ¢ mnepemaduu XBajlbl B AOUIACUKTUYECKOM JTUCKYpCE.
Onpez[enHM Xoa ucciacaoBaHuidg, 1€ ABHKCHHC BCIACTCA OT IIPOCTBIX CHOCO6OB
nepecaadynm XBaJlbl 10 60Hee CIOXHBIX, C IIPHUBJICUCHHUCM Y3KOCIICIHAJIBbHBIX
ApXUTEKTYPHBIX TEPMHUHOB.

JIoTHYHBIM B 3TOH CBS3M NIPEACTAaBIISICTCS oOpalleHHe K HEKpojoram, e

noXBaJia 3ajl0KeHa 3aKOHAMH >KaHpa:
«He would be involved with this project for more than 20 years and it reflects a
development in his architectural style, from the easy-to-build timber details devised
by Walter Segal to more complicated joinery influenced by a visit to Japan in
1975x»;280

280 |_ea D. Obituary. RIBAJ [Dnexrponnsiii pecype]. — URL: https://www.ribaj.com/culture/obituary-
david-lea-1939-2022-sustainable-architect-wise
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«He was widely respected by his peers not only as an expert in precast concrete
construction but as a designer of thoughtful — often powerful — buildings, several of
which are listed»;?!
«De Blacam and Meagher’s prolific output over 45 years encompassed education,
conservation, commercial, and cultural architecture, but I believe John'’s particular
contribution to the practice’s residential and church architecture is what he would
most wish to be his legacy. At his funeral, Shane’s eulogy referred to John'’s ‘special
genius in the design of houses’, and it is evident in everything from his first mews
houses to the more recent Ibiza villas. He had a reputation as the ‘go-to’ architect
of high-end houses for the rich and famous, but his mastery of residential form and
space could equally be applied to more modest commissions»;2?
«This is not surprising; his 1977 Firhouse church continues to be the subject of
architecture school dissertations, and his 1989 Knock chapel of reconciliation is one
of the iconic buildings of late-20th-century Ireland».?®

HccnenoBanue mokas3ano, 4TO HanOoJiee YaCTOTHONH MOJIETBIO JIsl TIepeavn
XBaJIbI B HEKPOJIOTaX SBJSICTCS] MCIOJIB30BaHUE MPUIIAraTeIbHOTO B TIPETIO3UITUU K
TEPMHHY, KOTOpBIC TMEpEAaroT JIMOO KOHTPACT, TNOAYCPKUBAIOIINN pa3Max
apxutektypHo# npaktuku (easy to build timber details vs complicated joinery),
1100 OleHKY JeaTenbHoCcTH apxutekropa (thoughtful powerful buildings, “‘go-to”’
architect; high-end houses; iconic buildings).

OpHako He Bcerjia nmpuiarareabHbie, KOTOPhIC UCTIONB3YIOTCS aBTOPAMHU JJIs
niepeIaur XBajbl, MPUHAIJIEKAT 001IeMy SI3bIKYy. PaccMOTpuM ciieyromuii mpumep:
«A slump in work followed, and Rogers and Piano parted professional
company. Luckily, another competition, for a new Lloyd’s of London building,
came along. The extraordinary building that resulted from Rogers’ win is Gothic in

its complexity, Piranesian in scale and drama, designed to erupt from the medieval

281 Amis S. Obituary. RIBAJ [Qnexrponusiii pecypc]. — URL: https://www.ribaj.com/culture/obituary-
stanley-amis-hkpa-precast-concrete-brutalism-alton-estate

282 Meagher J. Obituary. RIBAJ [Dnexrponnsiii pecypc]. — URL: https://www.ribaj.com/culture/obituary-
john-meagher-de-blacam-and-meagher-homes-churches
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City Streets in glimpsed fragments rather than in the round. It is now grade 1 listed.
This — achieved without Piano and with a team of young architects including Eva
Jiricna, Chris Wilkinson and lan Davidson — was the Rogers practice’s breakout
building.».284

3nmecky Tepmuubl Gothic m Piranesian, BbIpakeHHBIC IpHIAraTelIbHBIMH,
IpUOOPETAIOT aMeNMOPAaTUBHYIO OLEHKY. B3sB camble MOJOKUTENbHBIE ACTIEKTHI
KaxXa0ro m3s CTHJIEN — CJIOKHOCTH T'OTHYECKOI'O CTHIIS U MOHYMCHTAJIN3M CTHIIA
JIxoBannn barucrta Ilupane3u, mpeACTaBICHHBIX JaHHBIMU TEPMUHAMH, aBTOP
OCOOCHHO OTMEYaeT MOCTPOUKY apXUTEKTOpa, BO3/laBasi €My JOJIKHYIO XBaly.
HaHOMHI/IM, 4YTO JaHHBIC XapaKTCPUCTUKHW TCPMHUHOB HC 38,(1)I/IKCI/Ip0BaHBI, qTo
MNOJATBEPKIAET aBTOPCKOE yHOTpeOIeHHe U KOHHOTATUBHOE 3HAUYEHHUE:

Gothic - «religious architecture in Europe in the Middle Ages, originating
from France in the 1200s, characterized by use of the pointed arch, verticality of
decoration, rib vaults and richly carved ornament»;?®

«Piranesian relates to architecture which embodies elements of neoclassicim,
as the architect who lends his name to the term was an important figure in the revival
of classically inspired architecture».?8

OO6patumcs k 6oJiee CIOKHBIM IPUMEPaM, TJ€ aBTOPBI UCIIOJIb3YIOT TEPMUHBI
It IIepeaadn CCMbI XBaJIbl:

«Ratios and proportions fascinated Amis, and the blocks of Alton West were
meticulously designed to the square and the golden section»;28’
«It was at WISE that Borer and Lea began using hempcrete — a mix of hemp and

lime — as a sustainable alternative to concrete, and experiments with the material

continued with students at the Welsh School of Architecture» ;28

284 Rogers R. Obituary. RIBAJ [Dnextponnsrii pecype]. — URL: https://www.ribaj.com/culture/lord-
rogers-of-riverside-richard-george-rogers-july-1933-december-2021

28 Davies N., Jokiniemi E. Dictionary of Architecture and Building Construction. — Architectural Press,
2008. —p. 174

286 Art Mumble [Dnextponnsiii pecype]. — URL: https://www.artmumble.com/piranesian-architecture-
definition

287 Amis S. Obituary. RIBAJ [Dnekrponnsiii pecype]. — URL: https://www.ribaj.com/culture/obituary-
stanley-amis-hkpa-precast-concrete-brutalism-alton-estate
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«Working for yourself straight after graduation is an option that takes a lot of guts,
and working for someone else in a team can be equally rewarding. I think it’s
passion what you need is really required. To survive the days in and out you must
first work on that throughout your life. I've now morphed my career over 30 years
and have come back full circle to being the first city architect in Parramatta, along
with assisting the State Government in strategy and as part of design review panels
for major transport projects. This is a huge responsibility and requires careful
calibration of commercial interests, weighed up against public benefits. | call my

career at the moment a portfolio career; friends of mine call it architecture

acupuncture»;®

«l’d like to tell you a story. It was 2008. I had been running Tribe Studio for five
years. We were a tiny team — just myself and a recent graduate (like yourselves).We
had just started to receive some positive attention for some small projects — a
publication here, competition win there and out of the blue, Richard Francis-Jones
rang me up to ask me to contribute to the national Architecture Conference. He was

gathering a group of 6 emerging architects from across the country to present future

visions of the city of Sydney to a jury panel of 12 international starchitects in front
of a huge crowd».2%°

[IpokoMMEHTHpYEM KaX bl U3 MPUBEACHHBIX TPUMEPOB. [IepBbIi KOHTEKCT
WJLTIOCTPHPYET UCIoNb3oBanue TepmuHa (the) golden section, koropelii HagenseTcs
MO3UTUBHON KOHHOTALIUEN B paMKaX MPEAJIOKEHHS U KaK CIIEICTBUE CEMAHTUYECKU
pacmmpsiercs. Coueranme meticulously designed to the square 6e3ycioBHO
NOJAYEPKUBAECT KPOMOTIHUBYIO pPadOTy apXUTEKTOpa, KOTOPOMl BOCXUIIAIOTCS
sputenn, ogHako tepmuH (the) golden section, xoroperii He oOnagaer B CBOEM
CJIOBapHOM 3HAYEHUU JOTOJHUTEIHHBIMU KOHHOTAIUSIMU, B JTAHHOM KOHTEKCTE
o0OpeTraeT OTTEHOK IMOXBaJbl U MO3UTHBHEIN okpac: «The division of a line into two

segments so that the ratio of the whole line to the larger segment equals the ratio of

289 Krestani C. UTS Graduation Speech. [Dnextponnsiii pecypc]. — URL: https://www.uts.edu.au/current-
students/managing-your-course/graduation/past-speakers-and-speeches/2017/kim-crestani

2% Tribe H. UTS Graduation Speech. [Dnexrponnsiii pecypc]. — URL: https://www.uts.edu.au/current-
students/managing-your-course/graduation/past-speakers-and-speeches/2013/ms-hannah-tribe
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larger segment to the smaller one».?®! B tepmune, oqHako, 3a105KeHa MO3UTUBHAS
ceMa, OCHOBaHHas Ha MCIOJb30BaHuM nBera — golden.?? Tak, sonomoe ceuenue
HNOJYEPKUBAET B TPUBEICHHOM KOHTEKCTE OCOObIE, uoeanvbHble TPOIOPLUU
MTOCTPOMKHU.

CrpourenpHbIi TepMUH hempcrete, KOTOpbIi CerogHs WCIOIb3yeTCsS B
KayecTBe aJbTEPHATUBHOTO, «3EJICHOTO» aHajora OEeTOHy B CBOeM 0a30BOM,
TEPMHUHOJIOTHYECKOM 3HAYCHHWH HE 00JI1alaeT TOTOJHUTEIHLHBIMH OTTEHKAMH:«a
bio-composite made of the inner woody core of the hemp plant mixed with a lime-
based binder».?® Opnako B KOHTEKCTe HEKpOIOTa y 4YUTaTels CKJIaIbIBAETCS
OTIpe/IeIeHHOE TIO3UTHBHOE BIIEUATIICHHE OT €ro MCIOJIb30BaHUS: aHAIor OeToHa
(concrete) npezncTaBieH KaK HMCKIIOYHUTEIBHBI MaTepHal, pe3ysbTaT padoThl U
KU3HU apXUTEKTOpa, MOCTPOUBIIEro KoHenTyanbHblii koMmiuiekc WISE building.
[IpumeuaTenbHO, YTO aBTOP HEKPOJIOTa HCIOIB3yeT MEHEe YacTOTHYI (opmy
tepmuHa — hempcrete Bmecro hemplime nns mepemayn KOHTpacTa MEXKIY
TPaJUIIMOHHBIM ¥ HOBATOPCKUM MaTEPHUAJIOM.

Tepmun architecture acupuncture npezacrapiser co00i HOBYIO CTPAaTETHIO B
apxutektype. OH ele HE Hallel 3aKpelUICHHS B CJIOBapsX, HO AaKTHUBHO
UCIIOJIB3YEeTCSI B PEYM apPXUTEKTOPAMH, BOCIPUHUMAACH HCKIIOYUTEIHHO
OJIOKUTENBHO.  «acupuncture architecture is achieved through small-scale
architectural functions, according to the historical context of each village, its specific
conditions, or for example, its characteristic techniques, etc...».?% B npusenenrOM
KOHTEKCT€ OH COCTaBIIIET YacTh XBAJIbl OpaTOpPy: TO, YTO CaM aBTOP PEUYCHUS
Ha3biBaeT portfolio career — ogHOoBpeMeHHas paboTa Hal HECKOJIBKAMHU TPOSKTaMHU

)295

(KaK MpaBWJIO, KOPOTKUMU)~ >, Npyrue MpakTUKU U apXUTEKTOPbl UMEHYIOT KaK

21 Harris C. M. Dictionary of Architecture and Construction fourth edition. — McGraw-Hill, 2006. — p.
466

292 Cambridge Dictionary [OnexrponHnsriii pecypc]. — URL:
https://dictionary.cambridge.org/dictionary/english/golden

293 American Lime Technology [9mexrponnsiii pecypc]. — URL:
http://www.americanlimetechnology.com/what-is-hempcrete/

294 CGTN [Daexrponnsiii pecypc]. — URL: https://news.cgtn.com/news/2020-11-23/Acupuncture-
architecture-A-way-to-revitalize-rural-areas-VCJUg9GsRW/index.html

2% Cambridge Dictionary. [9nexrponnsiii pecypc]. — URL:
https://dictionary.cambridge.org/dictionary/english/portfolio-career
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architecture acupuncture, momguepkuBasi 3HAYUMOCTb M BaXKHOCTh ACATEILHOCTH H,
TakuM 00pa3om, XBajis paboTy pUTopa.

Takoe wucmonb3oBaHWE TEPMUHOB YHHKAJIHLHO, OHO OTMEYEHO TOJBKO B
SMUAECHKTUYECKOM JUCKYPCE.

[TocneqHuii W3 TMpUBENCHHBIX NMPUMEpPOB — TepmuH Starchitect — taxke
3acIy>KMBaeT OTAEIbHOTO BHUMAaHUS HccienoBaTelisa. Moayc XBajbl peain3yeTcs 3a
CUET JIBYX CTpaTeTHii: CPaBHEHUI MOJIOIBIX apXUTEKTOPOB (emerging architects) u
3BE3HBIX MPAKTUKOB — Starchitects, a Taxxe npuBICYCHHE CaMOU CI0BOGOPMBI ¢
KoMmIoHeHToM Star. Tepmun starchitect raxke moka He 3adUKCUPOBAH B CIIOBAPSX,

HO 4YacTOTEH B YIOTPEOJEHHM B MHUPE AaPXUTEKTYPhIZ®

JUIS  BBIPAXKEHUS
UCKITIOUMTEILHOTO IPU3HAHUS PaOO0Thl APXUTEKTOPA.

Takum o00pa3oM, MOXHO 3aKIIOYUTh, YTO TIepelaya XBaJlbl Ha
TEPMHUHOJIOTHYECKOM YPOBHE B paMKaX SMUICUKTUKHU MTPOU3BOIUTCS HECKOJIBKUMHU
cnocobamu. CaMbpIM MONYJSPHBIM M MPOCTHIM M3 HUX SIBISETCS MCIOJIb30BaHHUE
OLICHOYHOI'O IPUJIAraTelIbHOIO0 C AapXUTEKTYPHBIM TEpMUHOM. VIMEHHO Takoil
Croco0 JIErko BOCHPUHMMAETCS HENpo(eccHOHalIaMU, Ha KOTOPBIX, IOMHS
TMOpPUIHYIO TNPUPOAY SHNUJAEHKTUYECKUX TEKCTOB, MOXKET OBITh HAINpaBICHO
peyeHue.

HoBble TepMuHBI, KOTOPBIE €11Ie HE HAIIUIU 3aKpeTIeHus B Po(dhecCcnoHalIbHbBIX
CJI0BapsiX, HO aKTUBHO MCIOJIb3YIOTCS IPAKTUKAMH B apXUTEKTYpPE TAKKE aJPECHO
UCTIOJB3YIOTCS HAa YPOBHE IOXBajlbl OOBEKTa WM TEPCOHBI, YTO SIBISETCA
HCKITFOUNUTEIBHON YEPTOU SMUJICMKTUUECKOTO JUCKYpCa.

AHanmu3upyst MOLYyC  XYJIbl, CIEQyeT OTMETHTb, YTO B  pPaMKax
AMUIEUKTUYECKOr0 TUCKYyPCa, OHA MEHEE YAaCTOTHA, HEXKEIU MOAYC XBAJIBI.

Kak u B ciaydae XBaJibl, CAaMbIM IIPOCTBIM CIIOCOOOM Mepeaayu NelopaTUBHOM
OMOLIMHA PUTOPA SBIIIETCS COBMEILIECHHUE MPUIATATENbHBIX WIN CYILECTBUTEIBHBIX

nJacTa oOIIero sS3blKa U TEPMUHA:

2% Wikipedia [Dnexrponnsiii pecypc]. — URL:
https://en.wikipedia.org/wiki/Starchitect#:~:text=Starchitect%20is%20a%20portmanteau%?20used,associa
ted%20with%?20avant%2Dgardist%20novelty.
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«l remember atalk that took place many years ago with my friend Fernando Tavora,
my teacher at the school of Porto. In it he mentioned his perplexity at the

imperfections of the Brunelleschi cupola when seen from a certain angle» ;2%

«l am not, however, referring to the dissatisfaction of an artist, which is a feeling
that is often with me. | am referring to concrete and material imperfections: cracks

on walls, a certain discomfort, irregular stuccoes, or bent woods, in sum, the rigor

that has not been attained».?%

[lpuBeneHHbIE  KOHTEKCTHI  COJIEPXKAT KAk  CYNIECTBUTCIBHOE  C
neiiopatuBHbiM kKommoneHtoMm (imperfections of the Brunelleschi cupola), tak u
npuiararenabHoe (irregular stuccoes or bent woods). Tepmun bent wood, koTopsrii
B TEPMHHOJIOTHYECKOM ciioBape ompenensercs kak «wood formed to shape by
bending»®®, numen HeraTMBHOM CEMBI, OJHAKO B KOHTEKCTE YIIOTPEOJIEHHUS
PUTOPOM MPUOOPETAET HETATUBHYIO CEMAaHTUYECKYIO OKPACKY.

K mpoctomy crioco0y nepeiaun KpUTUKHA MOYKHO OTHECTH U UCTIOIb30BaHKE
[JIarojioB OOIIEro s3bIKa B COYETAHWH C TEPMUHOM. B cieayromieM npumepe
0a30BbIl TepMuUH architect coueraercs ¢ riaroasHOM KOHCTpYyKInek — to feel proud,
KOTOpasi Mpu 00paIeHHUH KO BCEMY KOHTEKCTY YIOTPEOJICHUS BBIPAXKAeT KPUTHKY:

«Scientists, writers, medical doctors are all important people held in high regard in

our society. Up to this night, we were not; from now on, architects can feel

prouder».3%®

[Topuanue 3aMETHO U B CIEAYIOLIUX MPUMEPAX:

«After four thousand years of failure, Photoshop and the computer create utopias
instantly. At this ceremony in this location, architecture is still fundamentally
committed to mortar, as if only the proximity to one of the largest piles assembled

in the history of mankind reassures us about another two thousand years of lease on

297 Siza A. Ceremony Acceptance Speech. [Dnekrponssiii pecypc]. — URL:
https://www.pritzkerprize.com/sites/default/files/inline-files/Alvaro_Siza_Acceptance_Speech_1992.pdf
2% Siza A. Ceremony Acceptance Speech. [Dnekrponnsiii pecypc]. — URL:
https://www.pritzkerprize.com/sites/default/files/inline-files/Alvaro_Siza Acceptance_Speech_1992.pdf
29 Harris C. M. Dictionary of Architecture and Construction fourth edition. — McGraw-Hill, 2006. — p.
107
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our particular niche, and our future credibility. But the rest of the world has already
liberated architecture for us. Architecture has become a dominant metaphor, a
controlling agent for everything that needs concept, structure, organization, entity,
form. Only we architects don’t benefit from this redefinition marooned in our own

Dead Sea of mortar»;3!

«Architecture tends in our times to serve these ends. An un-businesslike drafting
office would soon destroy an architect’s practice. Architects no longer build Taj
Mabhals, Versailles, or even extravaganzas like the Grand Central Station ... they
would cost too much» 302

31ech aBTOp MpUBJICKAET O0JIee CIIOKHBIC KOHCTPYKIMU — Metadopy Dead
Sea of mortar, mepenmaroniyro 3acTOd M OTCYTCTBUE IIUPOKOW NPAKTUKA B
APXUTCKTYPHOM MHUPE U CCPHUIO MMCHUTBIX IIOCTPOCK, KOTOPLIC HE CTPOSAT B HAIIIK
nau — Taj Mahal, Versailles, Grand Central Station. Tak, aBTop BbICKa3bIBacT
KPUTHKY B aJpec MajoOrKETHOTO (DMHAHCUPOBAHUS APXUTEKTYPHBIX MPOCKTOB,
an6era51 K WJUTIOCTpAalAM B BUJC 3HAMCHHUTBIX dAPpXUTCKTYPHBIX CTpOGHHﬁ.

Hauboinee HHTCPCCHBIMHU W CJIO)KHBIMU JJII adHaJIM3a MOJAYyCa XYJIbl Ha
TCPMHUHOJIOTHYICCKOM YPOBHC IIPCACTABIIAIOTCA CIICAYIOIIUC ITPUMCPBI:
«I think the members of the Pritzker Committee must be out of their minds—to honor,

in the year 1982, an architect who is designing in glass and masonry/steel. Such

energy wasters are dated, old, dull and boring. Yes, I read all that hot air about
‘sensual public space’ and “exploring elegant works’—etc., etc. And what is still
more maddening to one who loves her country and art—is that this prize will affect
the teaching at architectural schools and so promote more such moribund

designs»;303

%01 Koolhaas R. Acceptance Ceremony Speech [Dnextponusrii pecypc]. — URL:
https://www.pritzkerprize.com/sites/default/files/inline-
filess/Rem_Koolhaas_Acceptance_Speech_2000.pdf

32 johnson Ph. Ceremony Acceptance Speech. [DnekrporHusiii pecypc]. — URL:
https://www.pritzkerprize.com/sites/default/files/inline-files/1979 _Acceptance_Speech.pdf
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«| believe that architecture is a pragmatic art. To become art it must be built on a
foundation of necessity. Freedom of expression, for me, consists in moving within a
measured range that | assign to each of my undertakings. How instructive it is to
remember Leonardo da Vinci’s counsel that “strength is born of constraint and dies
in freedom.” The chase for the new, from the singular perspective of style, has too

often resulted in only the arbitrariness of whim, the disorder of caprice. It is easy to

say that the art of architecture is everything, but how difficult it is to introduce the
conscious intervention of an artistic imagination without straying from the context
of life».304

B nepBoM mnpumepe 0a3oBble apXUTEKTYpHbIE MaTepuaibl — CMEKIO,
KUpnu4Has Kiaoka W Cmalb PacCMaTPUBAIOTCS KpaliHe HeraTuBHO. [lopuranue
nepeaacTCsa HE TOJIbKO JICKCUUCCKUM 06paMJIeHI/IeM, NpeACCTBYIOIUM TEPMUHAM,
HO U CaMH TCPMHHBI an/I06peTa}0T HeTraTHUBHBIN OKpac, TaK KakK Jajie€ uX UMCHYIOT
«YyCTapCBIINMU U CKYUYHBIMUN)). HaHOMHI/IM, 4TO TaKasd XapaKTCPUCTHUKA MAaTCPHUAJTIOB
HC 3aKpCILICHA 3a HUMH B TCPMHUHOJIOTHYCCKHX CJIOBApPAX, YTO IIOATBCPIKIAACT
HAHOCHOC, OTTCHOYHOC 3HA4YCHUC B KOHTCKCTC BBbICKA3bIBAHUA. TaK, caMHu
MAaTCpUuadibl, KOTOPBLIC CJIIYKAT JIMIOb HWHCTPYMCHTOM HOCTpOP'IKI/I, IIpyu TaKOM
VICIIOJIb30BAHUH TIOJIYYaIOT ITEUOPATUBHY) KOHHOTALUIO.

Bo BTOpOM nprMepe TepMuH CaPriCe, KOTOPBIH OMPEACIICTCS CACIYOIINM
obpasom: «the term capriccio refers to landscape or architectural compositions that
combine real elements such as recognisable buildings or monuments with elements
of fantasy or imagination»®®, Takkxe nomBepraeTcsi  HEraTUBHOMY
NEPEOCMBICIIEHUIO. becnopsaoounblil Kanpu3, 0 KOTOPOM TOBOPUT aBTOP PEUCHMUS, 110
€ro MHCHHIO, CIIYKUT PC3YyJIbTATOM CKYJIHOCTH CTHJIEBOU ICPCIICKTHUBLI
COBPEMEHHBIX APXUTEKTOPOB, YTO SIBJSIETCS MPSAMOW KPUTHUKOM, NEPEAAHHOM C

UCIIOJIb30BaHUEM APXUTEKTYPHBIX TEPMHUHOB. Hecmyuaen BBIOOP

304 pei 1.M. Ceremony Acceptance Speech [Dnekrponnslii pecypc]. — URL:
https://www.pritzkerprize.com/sites/default/files/inline-files/IM_Pei_Acceptance_Speech_1983.pdf
305 Royal Collection Trust. [9nexkrponnsiii pecypc]. — URL:
https://www.rct.uk/collection/themes/exhibitions/canaletto-and-the-art-of-venice/the-queens-gallery-
palace-of/the-capriccio
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cymiecTBuTebHOrO (isSOrder B mpeno3uiyy K JaHHOMY TEPMHHY, TaK KaK Kanpus
npeanosaraet Hanuure GaHTa3HuHOTO AJIEMEHTa, KOTOPBIH, PU €T0 PACCTPONCTBE,
Tepsercs.

Tak, wuccrnemoBaHuWe TMOKa3ajlo, YTO IS TMepeladyd Moayca Xyjbl B
AMUJIEUKTUYECKOM JUCKYPCE HapsAly C Y3KO-CHEUUATbHBIMU JIEKCEMAMU, KOTOPHIE
npuoOpEeTarOT  HETAaTUBHYIO  OKpacKy B KOHTEKCTE,  HCIOJB3YIOTCS
CYIIECTBUTEINIbHBIC, TMpuUiaraTesibHble M TJarojibl Iuiacta oOOHIEro s3blka ¢
ONpeICICHHBIMU NIEHOPATUBHBIMU KOMITIOHEHTAMH.

Takum 00pa3omM, B paMKax HPOBEIEHHOI'O MCCJIEIOBAHHUS MOXHO CIIENaTh
CIEAYIOUIME BBIBOJIbI, KaCarOIIUECs HCIOJIb30BaHUS TEPMHUHOB IS peaid3alyiu
MOJYCOB XBaJIbl U XYJIbl B SNUJICHKTUUECKOM JUCKYpPCE.

Jlns mepenaud XBaJibl aBTOPbl MCHOJIB3YIOT CIOCOOBI: KOMOHWHAIIMIO
puiaraTebHBIX OOIIETO S3bIKa C aMEJIMOPATUBHON KOHHOTAIUEH ¢ TEPMUHOM, a
TaK)Ke MPUBJICYEHUE HOBBIX (aBTOPCKUX) TEPMUHOB, KOTOPHIE [TOKA HE 3aKPEIICHBI
B CJIOBApSX, HO UCIIONB3YIOTCS apXUTEKTOPAaMHU B MPOQPECCUOHAILHON PEUH.

['oBOopss O BBIpaXXEHUU XyJibl Ha TEPMHUHOJIOTMYECKOM YPOBHE, HYXKHO
OTMETUTh CHHOHMMHUYHYIO T[OXBAJIE pEATM3alUI0 KPUTUKU IMPU T[OMOIIU
npujiaraTeabHOrO0 IlacTa OOIIEero s3blka C TMEeHOpaTUBHONM CEMaHTHKON B
Nperno3uuu K TepMuHy. Vcmons3oBaHue 3apUKCUPOBAHHBIX B  CIIOBapsX
APXUTEKTYPHBIX TEPMHUHOB B HETaTUBHOM acleKTe U MeTadop, auIFO3UBHBIN
KOMIIOHEHT KOTOPBIX MEpeJaeT KOMIOHEHT KPUTUKHU, TAKKE IIUPOKO MTPUMEHSETCS

aBTOPAMH.
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BeiBoab! o ri1aBe 3

HccnenoBanust B 00JaCTH SMUICHKTHUYECKOIO AUCKYpCa YXOISAT KOPHSIMHU B
AHTUYHOCTb. ApHCTOTEIb KaK OCHOBOIIOJIOXKHUK JHUACHKTHUYECKOW peuH,
XapakTepu3ys 3TOT MOABUJ PUTOPHUKH, OCOOEHHO BBIAEISUI HHTEHLIUOHHYIO
MOJIaTbHOCTh TOBOPSAILETO — CTPEMJICHHE XBAJIUTh WU MOPUIATh (PEHOMEH.

HccnenoBanne 1mokasano, 4YTO ONHACUKTUYECKUMM JUCKYpC 3aHUMAET
IPOMEKYTOUHOE MOJ0KEHNUE MEXKTY MPOPECCUOHAIBHBIM U HEMPOPECCUOHATBHBIM
TUIIOM AUCKYpcOB. /{15 goKa3aTenbCcTBa JAHHOTO YTBEPKIECHUS ObLIO MPOBEAEHO
[OCJIEIOBATEIbHOE CPABHEHUE WHCTUTYLUMOHAIBHOIO W HENpPO(PECCHOHAIBHOIO
JUCKYPCOB C TPUMEHEHHEM OJIMHAKOBBIX JIEKCEM, OO0O3HAYaloOlUMX CTUIM B
apXUTEKTYpeE.

Tak, nNpoBeNEHHBI aHalW3 TOKa3aJl, YTO TEPMHUHBI APXUTEKTYphl B
SMUJEUKTUYECKOM JIUCKYPCE, C OJHOM CTOPOHBI, MCHOJIb3YIOTCSI B COCENICTBE C
APYTMMH apXUTEKTYpPHbIMHM JIEKCEMaMH B CBOMX CIIOBAapHbIX 3HAueHUsAX 0e3
pPaCUIMPEHHs] CEMAHTUKH, a TAKXKE JOIOIHUTENIBHBIX CTHIMCTHYECKUX IPUEMOB B
Buie MeTaopbl, UTPhl CIIOB, OJIMLETBOPEHHUS M aBTOPCKOM Heosoruzamuu. C
JIpYyrof CTOpPOHBI, KakK IOKa3aTelu HENpOPECCHOHAIBHOIO JUCKYpCa, TEPMHUHBI
o0pacTaloT JOMOJHUTEIbHBIMU 3HAYEHUSIMH, TMOJBEPraloTcs MeTapopu3aluu U
OJINLIETBOPEHUIO, ITOJAYHHSSCH aBTOPCKOW HEOJIOTM3aLUH.

B paMmkax snuAeidKTHYecKOro JUCKypca TEPMUHBI BBIITOJIHSIOT YHUKAIBHYIO
(YHKIHIO — UX UCHOJIb30BaHUE UIPAET BAXKHEUIIYIO POJIb Mpe Mepenaye MOAYCOB
XBaJIbl W/WIM XyJbl. DTO pealiu3yeTcsi, B OCHOBHOM, C IOMOIIbBIO OLIEHOYHBIX
npuIaraTeabHbIX, TUOO0 MOCPEICTBOM HCIIOJIB30BAHUS HEOJIOTU3MOB W/WIIM UTPbI

CJIOB.
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3akiouenue

IIpoBeneHHOE AMCCEPTALIMOHHOE HCCIIENOBAHUE II03BOJSET CHENaTh P
CJIEIYIOINX BBIBOJIOB.

B nocnenHue necaTuiieTrus akTyalbHOCTh U3YUYEHHUS SI3bIKOB JUISl CIIELIMATIBbHBIX
Henel pe3ko Bo3pocna. S3BIK  ApXUTEKTYpbI, KakK S3bIK MEXIYHapOIHOIO
npo¢eCCUOHAILHOTO OOIIEHUS, TaKKe BocTpeOoBaH. VccienoBanue 0COOCHHOCTEM
AHTJIOSA3BIYHOM  apXUTEKTYpPHOM TEPMHUHOJOTMM TOKAa3ajo, 4YTO H3Y4YEHHUE
TEPMUHOJIOTMM  apXUTEKTYypbl HEBO3MOXXHO 0€3 o0OpalleHus K HUCTOpUHU
JUCUUIUIMHBL. ApPXUTEKTYypa, HICTOPUYECKH, MOATAIHO BBIAEISIIACh B OTACIIBHYIO
o0nacTe. JIBOMCTBEHHOCTh €€ MPUPOJbl OTMEYAIH KaK MO3UTUBHYIO YEPTY €IIE B
AHTUYHOCTH, HO C TE€YEHUEM BpPEMEHHM €€ JBYXKOMIIOHEHTHas MpUpojJa cTraja
paccMaTpUBaTbCAd KaK HETATMBHAS XapaKTEPUCTHKA. DTOT CABHUI MOBIMSUI U HA
pa3BUTHE apXUTEKTYpPHhI, U, KaK CIEACTBUE, Ha €€ sA3bIK. OHAKO B COBPEMEHHOM
MUDPE, OTIEIECHUE apXUTEKTypbl OT JAPYIMX MCKYCCTB pacCMaTpUBaETCA
HIOJIOKUTEIBHO U MOOIIPSETCS NPAaKTUKaMH B JaHHOW 00J1aCTH.

MHorouuncieHHble UCCIeI0BaHUS B 00J1aCTH apXUTEKTYPHOM TEPMUHOJIOTHH,
3aTparuBaloIlive, B OCHOBHOM, CTPYKTYpHO-CEMAaHTHYECKHME U (PopmanbHbIE
O0COOEHHOCTH TEPMHUHOCHCTEMBI, CIIOCOOCTBOBAIM €€ pa3BUTHI0. CeMaHTHYecKue
10JI5, KOTOPbIE UCCIIE0BAIIM B CBOUX pab0oTaxX yueHble, ObLIIU 3aTPOHYTHI JIOKAIBHO,
YTO CTaJI0 ONpPENENICHHBIM CTUMYJIOM Jjsi Oosee TiyOokoro usyueHusi. Tak, B
pe3yJsibTaTe MPOBEACHHOIO AUCCEPTAIIMOHHOTO MCCIEA0BAaHUsA, ObLIN BBIICICHBI U
IPOAaHAJIM3UPOBAHbl  CEMaHTHYECKHE ToiA. J[BYXKOMIIOHEHTHass MpUpoJa
APXUTEKTYphl OTPaXXaeTcsl B BBIJEIECHHBIX CEMAHTHYECKUX IOJSX, KOTOpPbIE
NPUHALIEKAT KaK TEXHHYECKOMY, TaK U HCKYCCTBOBEAUYECKOMY IIJIACTY.

[IpoBeneHHBIN aHAIN3 CEMAHTUYECKUX TIOJIEW NPUBEI U K APYTOMY BaXKHOMY
BBIBOJY, KOTOPBII MPOCIEKUBAETCS KaK Ha YPOBHE SI3bIKa, TAK U Ha YPOBHE peyH, a
UMEHHO — BOIUIOIICHHME MAaTE€pUAIbHOTO, TEXHUYECKOIO B apXUTEKType
HEBO3MOXHO 0€3 oOpamieHusi K MCKYCCTBY, KOTOPO€ BBIPAKAaeT CTUJIEBYIO

OPUEHTALMIO U AU3aiH IIOCTPOUKH.
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[IpoBeneHHBIM TUNOJIOTHYECKUN AaHAJIW3 APXUTEKTYPHBIX TEPMHHOB Ha
YPOBHE SI3bIKA TAaKK€ NOATBEPIWJI JBOMCTBEHHBIM XapakTep H3y4acMou
TepMUHOJOTHH. Tak, JBOWCTBEHHAas MPUPOAA APXUTEKTYpPhl OTpakaeTcsi U Ha
CUCTEME TEPMHHOB, KOTOpas COBMEIIAeT B ceOe TEXHUYECKHMH H
VCKYCCTBOBEIUECKAN KOMIIOHEHTHI.

B xome ananmu3a aHIIOA3BIYHOM APXUTEKTYPHOM TEPMHHOJOTMM yAAIOCH
J0Ka3aTh, 4YTO OHA CUCTEMHA, OCHOBAaHA Ha DPOJOBHIOBBIX TEPMHUHOJIOTHYECKUX
cBs3ax. JlaHHas cucrtema o0JiajaeT Pa3BUTHIMK AHTOHUMUYECKUMU OTHOIICHUSIMU
MEXy €IUHUIIAMH, TMOBTOPSIIOMIUMHUCS CTPYKTYPHBIMH MOJEISIMHU U (IESKCUSIMU
1U1st 00paszoBaHus JekceM. MccienoBanue nokasaino, YTO aHTOHUMBbI, BbIpa)KEHHbIE
MOP(OJIOTHYECKUM CITIOCOOOM, Mpeod1aaatoT HaJl JEKCUYECKUMH.

C TOuykM 3peHuss COCTaBa H3y4aeMOM TEPMHHOJIOTMH, HCCIEA0BaHUE
MI0Ka3aJI0, YTO TEPMHUHBI, 3aUMCTBOBAHHBIE U3 JIATBIHU, 3AMETHO MPe00IaatoT HaJl
TEPMHUHAMU, 3aMMCTBOBAHHBIMH U3 APYTUX HCTOYHUKOB, BKIFOYAOIINX I'PEYECKUM,
bpaHIy3CKUid, UTATTbSIHCKUN, apaOCKU U UCHaHCKUeE sI3bIKU. VICKOHHBIE TEPMUHBI,
HacuuThiBatonue MeHee 40% apXUTEKTypHON TEPMHMHOJIOTHUU, HAXOJIATCA B
MEHBIIINHCTBE.

C Touku 3peHHus IJIaHa BHIPAKEHUS, TEPMUHBI ApXUTEKTYPBI, B OOJIBITUHCTBE,
SIBJISIFOTCS TIOJIMJIEKCEMHBIMU. B 1muiane coxepkanus paccMaTpUBAEMBbIE JIEKCEMBI —
MOHOCEMaHTHYHbI, KOHKPETHbI, MOTUBUPOBAHHBI.

UccnenoBanne u aHanu3 (PyHKIMOHUPOBAHUS TEPMHUHOB aAPXUTEKTYPHI B
npodeccuoHanTbHOM, HENPOPECCHOHATPHOM ¢ JMHACHUKTUYECKOM JTUCKYpCE
IIPUBEJIO K PSALY BBIBOJIOB.

TepMuHBI apXUTEKTYPHI B MPOGHECCUOHATHPHOM JUCKYPCE BBIMOJIHSIOT CBOIO
NEePBUYHYIO0, HOMUHATUBHYIO (DYHKI[MIO 0003HAUCHHUS MOHITUS B 00JIACTH 3HAHUS,
HE TpuoOpeTast ONMOTHUTEIBHBIX KOHHOTATUBHBIX 3Ha4eHUU. OCOOEHHOCTHIO
(GYHKIIMOHUPOBAHUS TEPMHUHOB apPXUTEKTYpbl B MPOQPECCHOHATBLHOM IHCKypCe
MO>KHO CUMTATh LIEMIOYKH TEPMUHOB. [IoMHMO 3TOr0, NCCIEA0BAHNE TOKA3AIIO, YTO
B Npo(eCCHOHATBHOM JUCKYPCE HCIOIb3YIOTCS MPUEMbl MeTaQopu3aluu U

OJIMOCTBOPCHMUA.
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B HempodeccuoHambHOM ~ AMCKYypce€  Ha  JIGKCMUECKOM  YpOBHE
IPOCJIEKUBAETCS CMEUICHHE JIMHIBUCTUYECKUX IUIACTOB, KOTOPOE 3aKJIIOYaeTCs B
UCTIOJIb30BAaHUU CTHJIMCTHYECKH 3aHMKEHHOW, pPa3TOBOPHOM JIEKCUKM U CJIOB
o01Iero sA3bplKa, B COYETAHHH C TEPMUHAMH. TepMUHBI apXUTEKTYpbl 3a4acTYIO
KOMMEHTHUPYIOTCS aBTOpaMu sl Oosiee 3(PGEKTHBHOW Tepeaadn COOOIICHUS
YUTATENI0, KOTOPBIM HE SABIAETCA MNpoQeccHoHANIOM B H3y4daeMoW O0O0JacTH.
CeMaHTHYECKH, TEPMUHBI HAJCISIOTCS TEHOPATHUBHBIMH W aMETHOPATUBHBIMU
KOHHOTAIIMSIMHU, BBIXOJST 32 PaMKH CBOUX CJIOBapHBIX 3HaueHui. MccrmemoBanue
M0Ka3aj10, YTO TEMIIOPATbHBIM KPUTEPH B MPEMO3UINNA K TEPMHHY 3aMEHSETCS
60J1ee TMPOCTHIM JIOKAIIMOHHBIM, KOTOPBIN 3HAKOM MAacCOBOMY YHTATENIO U Ooiiee
noHateH. llpueMbl  WHAWBUAyanu3allid,  HEOJOTW3AlMH, WIPHl  CIIOB,
MeTadopu3allid W OJIMIETBOPEHUS AaKTHMBHO  HCIOJB3YIOTCA  aBTOPAMHU.
Opdorpaduyeckas yHudukamus B NpecTaBICHUU TEPMUHOB HE MPUCYTCTBYET B
JAHHOM BHJI€ IUCKYpCa, YTO 3aMETHO OTIMYAET €0 OT MPO(PECCHOHATBLHOTO.

B osnupelikTuyeckoM  AUCKypce  OCOOCHHOCTh  (PYHKIIMOHUPOBAHUS
APXUTEKTYPHBIX TEPMUHOB COCTOUT B COBMEIICHUH YKa3aHHBIX U OMTMCAHHBIX BBIIIIE
XapaKTEPUCTUK MPO(PECCHOHATLHOIO U HEMpO(PEeCCHOHATBHOIO JIUCKYPCOB. DTO
onpejensercs caMUM THUIIOM JUCKypca, KOTOpBIM coeniuHseT B cebe
XapaKTepUCTUKHU KaK MPOo(ecCHOHATBHOTO0, TaK U HEMPO(heCCHOHAIBHOTO AUCKYpCa.

HccnenoBanue mokasano, 4To B OTJIMYHME OT APYTUX BUAOB JAMCKYypca, B
AMUIEUKTUYECKOM JTUCKYypCe pOJIb TEPMHHOB OTJIMYAETCS B 3aBUCHUMOCTH OT
UCCIIEyeMbIX TOABUAOB SNUACUKTHUKU. Tak, caMmyl0 BaXXHYIO pOJIb TEPMUHBI
APXUTEKTYPBI UTPAIOT B OJarogapCTBEHHBIX pedax, KoTopbie Ha 45% coCTOsT U3
TEPMHHOB. B 53TOM 3’kaHpe TEpMHUHBI HIPAIOT OCHOBOMOJATAIOIIYI0 pOjib. B
HEKpoJorax pojib uU (GYHKIHMOHAJbHAs Harpy3ka TEpPMHUHOB CHmKaetTcs. OHu
UCTIONB3YIOTCS CIOPAANYECKH, B OCHOBHOM, B CJIOBapHOM 3HAUY€HWH, COCTaBIISS
meHee 30% texcra. Hammeneplmasgs ponas TEPMHUHOB apXUTEKTYpbl OTMEYEHA B
HAIyTCTBEHHBIX peuax, I7ie OHU cOCcTaBIsA0T MeHee 10%.

OnuaeiikTudeckas peub 00JamaeT psIoM ToKa3aTeslel, OJUH U3 KOTOPBIX

COCTOHT B 00513aTEILHOM HCIIOJIb30BAHNH ITOXBAJIbl HJIN IMOpHLAaHMA. HCCJ’IGI[OB&HI/IC
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MOKA3aJI0, YTO APXUTEKTYPHBIC TEPMHUHBI B SMUCHKTUUECKUX TIOJBUIAX CTIOCOOHBI
nepeaBaTh BbIJEICHHBIE APUCTOTEIEM MOJIYCHI XBaJlbl U XyJbl. MOJyC XBaJbl
pean3yercs MOCPEACTBOM COUYETAHUS OLICHOYHBIX IIPUJIAraTeIbHbIX C TEPMUHAMMU.
HccnenoBanue BRISIBUIO YaCTOTHOE YHOTPEOIICHUE aBTOPCKUX TEPMUHOB, KOTOPHIC
IIOKa HE 3aKPEIUICHbl B apPXUTEKTYPHBIX CIEHHUAIU3UPOBAHHBIX CIIOBAPSIX, HO
AKTUBHO WCIIOJIB3YIOTCA B peun mpodeccrnonanoB. llopuiianue BbIpakaeTcs ¢
OMOIIBIO YIOTPEOJIEHHUS OLIEHOYHOT'O MPUJIaraTebHOr0 WIH CYIIECTBUTEIBHOIO B
NPENO3uIMM K TEPMHHY, a TaKKe€ TEPMUHAMH, KOTOPBIE HAJECISAIOTCS
JNOTMOJIHUTENBHBIMA ~ KOHHOTATUBHBIMM 3HAUEHHUSIMH, HE 3aKPEIUICHHBIMU B
TEPMHUHOJIOTHYECKUX CIIOBAPSIX.

[lony4yeHHble pe3ysbTaTbl MOTYT OBITh HMCHOJB30BAHBI IS MOCIEIYIOLIUX
JMHTBUCTUYECKUX MCCICIOBAaHUN B O0JaCTH TEPMHUHOBEICHUS, HCCIEIOBAHUU
IUCKypca, a TakkKe sl ONTUMHU3AlUUU Tpolecca NPENOJaBaHUs S3BIKOB IS
CIIEHMAIIBHBIX LIEIIEH.

[lepcnexkTuBHBIMM B HW3y4aemMoil  o0JlacTH  SIBIISIOTCS  MPOOJIEMBI
UCCIIEOBAHUSI aBTOPCKUX ApPXUTEKTYPHBIX TEPMHUHOB, MCCJIEAOBAaHUS TEPMHUHOB,
OCHOBAHHBIX Ha MeTadope B APXUTEKTYPHOM JUCKYypCE, a TaKXKe MPOoOJIeMbl

IIEpEBO/Ia APXUTEKTYPHBIX TEPMUHOB.
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