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BBEAEHWNE

B mnocnenHee Bpemsi (uionorvuueckde UCCeOBaHUs, TOCBSII€HHbIE
n3yuennto Bocripusitus Tekcta (O.C. AxmanoBa, T.M. banbixuna, U.A. 3umHss,
3.1. KneiunukoBa, B.B. Kpacheix, C.K. ®onomkuHa, P. Illaptee, A.H. Illykun),
OTMEUAIOT YCH/IEHWe HEraTUBHOTO  B/IMSHUS  «KJIMIIOBOTO»'  MBILIUIEHUS
(A. Bepann, TI'.KaBamno, I'.Kpecc, T.BanJleiiBeH) Ha HaBbIKM pabOTHI C
pa3BepHYThIMU MMUCbMEHHBIMU BbICKa3biBaHUsAMU. OcoO0e 3HaueHue B 3TOUW CBSI3U
nprobpeTaer (UIONIOrMUYECKOe UTeHWe?, Omuparolleecs Ha II0/I0KeHHe O
NePBUYHOCTH PEUM I10 OTHOLIEHUIO K A3BLIKY>, O eMHCTBE YCTHON U MHUCHMEHHOM
dopM peun* 1 0 «IIEPEBOAUMOCTH» TEKCTA U3 €ro MUCbMEHHOR (OPMbI B YCTHYIO®
(JI.C. Beirorckui, JI.H. J)KuHKUH, A.W. CMUDHULIKUH, JI.JI. bapaHoBa,
JI.Y. ApanueBa). [Ipy JaHHOM BHUJe UTeHHUs BeAyllyl0 pO/ib UIPaeT MOHUMaHHe
COZlep)KaHUsi-HaMepeHHss  aBTOpa W OCMBIC/IEHHWe  eIMHOU  3CTeTHKO-
Xy[0>KEeCTBEHHOM CHCTeMbl TIPOM3Be/IeHUsI TI0CPeJICTBOM aHa/v3a SI3bIKOBBIX
ocobeHHOCTe TekcTa: (OHETHMUEeCKHX, MOPGOJOTUUeCKUX, JeKCUUYeCKUX,
CUHTaKCUUEeCKHUX, IMHI'BOCTU/IMCTUUECKUX U JIMHIBOIIO3TUYECKHX. B Xoz1e aHanmu3a
MUCbMEHHOI'O0 TeKCTa BBISIBJISIOTCS MapKepbl, Jatoiiyde WHGOpPMALUI0 O ero
3ByyaiieM obpase, yTO HeOOXOAWMO i €ro TPaHCIO3WIMHM B YCTHYIO (opmy.
OgHUM W3 K/IHOUeBBbIX MapKepoB TAaKOTO pojia SIB/ASEeTCS NyHKmMyayusi — CUCTeMa
3HAKOB TIPeINMHAaHUs, /i1 KOTOPbIX XapaKTepHO OIpejie/ieHHOe, YHUKAIbHOe IO
OTHOLLEHUIO K ]PYTUM 3HAaKaM COOTBETCTBHE MEXAY CUHTAaKCUUeCKOW (yHKLMeH,
TO eCThb TJIAHOM COZiepyKaHusl, U KOMOWHaI[el rpaduyeckor pernpe3eHTaI[ud U
MPOCO/IMUECKON peanu3alii¥, TO €eCThb T[UIAaHOM BbIpaKeHUs. CeMaHmuko-
cmuaucmu4eckull Xapakmep® aHrIMMCKON MyHKTyalMy IPeANoaraeT LIMPOKYO
(yHKIMOHATbHYH0 BapHUaTHMBHOCTb 3HAKOB TIPeNMHaHUs, UYTO 0COOEHHO 3HAuUMMO

A XYAO)KECTBEHHOﬁ JINTE€PATYPHI. HECMOTPH Ha TO, 4YTO CEeMdaHTHKO-

! Cm. nogpoGuee: [MakmosH, 2005; I'upenok, 2018].

2 Cm. moppo6uee: [Akhmanova, 1986; Axmanosa, 1986].

3 Cm. moppo6uee: [CvupHMLKuiA, 1957].

4 Tam xe.

> Cm. moppo6uee: [Cvupumikuii, 1957; IMemkosckuii, 1959; Ilep6a, 1957].

6 Cm. mogpo6uee: [Apanuesa, 1985; Anekcanaposa, 1984; Anekcangposa, Komoga, 2013; Bapanosa, 1996; Chafe,
1988; Crystal, 2003].



CTUIMCTUYECKUM XapaKTep aHIJIMMCKOW MYHKTyaliyd Ha TMPOTSDKEHUA MHOTHUX JIeT
SB/ISIETCSL TIpeJMeTOM U3y4yeHUs1 (PUI0JOrOB, pOJb 3HAKOB BePTUKA/JIbHOU
CerMEHTall B TMPOCOJAUYECKOM OpraHu3aluyd Xy 0XKeCTBEHHOU JUTepaTypbl
rpeJCTaB/sieT WHTepeC i [AaJbHEWIIUX HWCC/IeJOBaHUM, 4YTO Ompejesiser
aKTya/IbHOCTb HACTOSILL[Er0 UCC/IelOBaHuS.

PaccTaHOBKa 3HAaKOB TMpeNUHAHUS SIBASIETCS OJHUM U3 OOBEKTOB
WCC/IeOBaHUS  NPA2MA/AUH2BUCMUKU ~ —  HarpaB/JeHuss B SI3bIKO3HAHWM,
cOKyCHDOBAaHHOTO Ha [IeMOHCTPHUPOBAaHWW  XapaKTepHBIX  OCOOeHHOCTeH
SI3bIKOBBIX SIBJIEHWH W MPOLIECCOB MOCPeCTBOM MOJEeIMPOBaHUs UX peann3alid B
peun (O.C. AxwmaHoBa, W.M. MaruznoBa). @PyHKIMOHMPOBaHHWE 3HAKOB
MpernvHaHus B PA3/IMYHBbIX PETMCTPaxX MUCbMEHHOW pPeud, BK/IrOUas Mpou3BeeHuUs
CJIOBECHO-XY/0’)KECTBEHHOIO TBOPUYECTBa, He pa3 CTaHOBWIOCh IIpeJMeTOM
u3ydyeHuss  npazmagoHocmuaucmuku’ — —  pasfena  MparMaaMHTBUCTHKH,
M3yyJaroiiero (pOHOCTUIMCTUUECKUe OCOOEHHOCTH 3Bydalllell peud W Crielu(uky
repeBo/la MHWCbMEHHOM peuyd B YCTHYHO, a TakKKe OIMMCHIBAIOIIErO TPUHLIUIILI
MO/Ie/TUPOBAHUS  (POHOCTUTMCTUUECKUX O0COOeHHOCTel aHrJMiCKol peun. B
paMKax 3TOr0 HarmpaB/jieHusi ObIZI0 [0Ka3aHO, UTO HauboJsiee TIOJHO aBTOPCKOe
co/lep)KaHve-HaMepeHre pacKpbiBaeTCsd B 3Byvallled BepCMU TeKCTa. 3HakKu
MpernvHaHusl BBICTYMAKOT TIPU 3TOM B KaueCTBe «KJ/IOUel» K aBTOPCKOMY
3pyuanuio®. B ciyuae nepeiaur 3HaKy SKCIIPeCCUBHO-3MOLIMOHATLHO-0LIEHOUHBIX
KOHHOTALIMM OJHO3HAYHOE COOTBETCTBUE MEXKJY MJIAHOM BBIPAKEHUSI U MJIAHOM
COZlep)KaHMsl 3HAaKa TMpeNuHaHWs HapyllaeTcs, C/e[0BaTe/bHO, pealn3yeTcs

MeTaceMHUuOoTHn4deCKas ¢)YHKL[I/IH B [OOIIOJIHEHHE K CeMUOTHUECKON. IJTO sIBJIeHHE

7 TIparMaJMHTBUCTAKA W TIParMadOHOCTHIMCTHKA KAaK HAmpaB/eHusl s3bIKO3HAHWs — pa3pabaTbiBasmch

O.C. AxmaHoBoii u W.M. MaruzoBoii. OOBEKTOM WCC/IeI0BaHUSI TPArMajMHTBUCTUKY SIBJISIETCA  «OCOOBIM —
“TPeTHil” — CTWJIb, KOTOPBIM He BBIMOJHSAET HU (GYHKLMU co0bIIeHus, HU (QyHKUWYU Bo3gelcTus <...>. OH co3paH
He [l Tepefayd MHTEe/UIEKTMBHOW WHGOpPMalMM M He [JJisi TOro, uTOObl TIPOM3BECTH 3KCIPECCHUBHO-
5MOLIMOHA/IbHOe BO3/eliCTBUe Ha ciyliartens. Ero eguHCTBeHHas Liefb — AaTh W3yuyarOIUM aHIJIMACKUN S3bIK
obpaser| aHTIMHCKOrO IPOU3HOIIEHHUs, MaKCUMA/IbHO «IIPOSICHHUB» €r0 W CIejaB ero sICHbIM U UYETKuM». CM.
nogpobree: [AxmaHoBa, MarugoBa, 1978; Marugosa, 1989]. [laHHOe HampaB/ieHHe IIOJYUMUIO DPa3BUTHE B
pabortax yuenukoB nipod. .M. Marugoroii: C.H. ITaBnosoii (1985), [.Y. Pyaenko (1988), M.IO. TTpoxopoBoii
(1989), E.B. Muxatinosckoti (2001), O.B. Kopeuxkoti (2003), H.I'. leueBoii (2006).

8 Masnoea C.H. BapuaTMBHOCTh B YCTHOM peuUM NPH MEPeBOfie TEKCTOB aHTJIMACKON XY/I0KECTBEHHOM MpO3bl U3
MUCbMeHHOW (GOpMbI B yCTHYHO: JUC. ... KaHA. ¢wion. Hayk. — M., 1985. — 145 c.; Pygenko [1.VY.
[IparMa MHIBUCTHKA UYTEeHHs HAy4YHOI TIPO3BI B CBeTe COOTHOIIEHWS TPOCOAWH U TMYHKTyalUH: AUC. ... KaH7.
¢unon. Hayk. — M., MI'Y, 1988. — 130 c.; MuxatinoBckas E.B. ITparmasvHrBucTr4YecKre po6sieMbl aHTTMHCKOM
MyHKTyaluy (Ha MaTepuase ABOETOUMS): AUC. ... KaHA. ¢uon. Hayk. — M., 2001. — 164 c.
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0COOEHHO  XapakTepHO /Jii  Xy/JOXKeCTBeHHOW  juTepaTyphl.  LlIupokoe
BapbHpOBaHWe MPOCO/UY 3HAKOB TMpeINWHaHUs CBUJIeTeTLCTBYET 00 ux OOmbIIoi
CTUIMCTUYECKOW HArpy>KeHHOCTU Y aKTMBHOM y4aCTHH B peajiv3aliid UCXOZHOTO
coj/lep>kaHUsi-HaMepeHHUsi aBTopa [MuxatinoBckasi, 2001]. B 3Toil cBS3U u3yuyeHue
(DYHKI[MOHVMPOBaHHS 3HAKOB TIPEMMHAHUSI M WX B3aUMOJEUCTBUS C [APYTUMU
3HAaKaMU CHCTEMBI B XY/J0’)KeCTBEHHOM TeKCTe TIPe/ICTaB/sIeTCs] 0COO@HHO BayKHBIM.
OO0DbeKTOM HAaCTOSIIET0 WCC/Ie[JOBaHUSI SIBSIOTCS 3HAaKW  TIperMHaHUs
BEPTUKA/TbHOM CerMeHTalluM B TMPOW3BEIEHUSIX AaHTJIMWCKOM XY/ 0XXeCTBEHHOU
mutepatypsl. [IpegmeT uccieoBaHvst — (GyHKLMOHMPOBAaHWE TOUKM C 3allsiTOM B
COBPEMEHHOW aHIVIMMCKOW XyJ0)KeCTBeHHOM nuTeparype. VIcXonHOM rumore3ou
sB/isseTcsl (DyHKIJMOHA/IbHAasi BapUATHMBHOCTb TOUKU C 3arsdTOld B aHIJIMHACKOM
XYJI0)KECTBEHHOM TeKCTe, MPOSIBJSIOIAsACS B MHOTO(QYHKLIMOHATBHOCTU 3HaKa U
ero NpoCoANYeCKO HeOZHOPOJHOCTH TIPU MepeBO/ie TEKCTa B 3Byvallyro (opMy.
Teopernueckoid 0a30if uCC/eZOBaHUS TIOCTYKWUIU OTeUeCTBeHHble U
3apybekHbie Tpyabl B obsactu nuHrBocemuoTuku (. me Coccrop, Y. Iepc, Y.
Moppuc, O.C. AxmaHoBa, P. Wp3zemmc, T.b. HazapoBa, H.b. MeukoBckas),
IICUXOJ/IMHTBUCTUKU (JI.C. Beirorckum, H.. )KuHkuH, A.A. JIeoHTbEB,
N.A. 3umnuss, B.B. Kpacueix, VY.Uenhd, K. Irarinxaysp, A.[. ®pugepuun),
cuntakcuca (O.B. AnekcanzapoBa, [. Kpucran, H. Myp, M.H. Tegopazaze,
E.O. Menmxkepunkasa, H.[. AsapoBa, JL.Y. ApamwmeBa, P. [Dx. Illomec wu
b. k. Yunmic; A. Xupena, A. Hycbaywm, I'. ITupcon; A. CtoyH, Y.P. ®opg; I1.
BpuTHO), MTMHTBOCTUIMCTUKA M JMHIBONo3THKM (B.fA. 3agopHoBa, A.A. Jlunrapr,
N.B. ApHonbp, I1.4. Tanenepun, E.W. 3aineBa, B.A. Kyxapenko, B. IlImup);
rccienoBaHusi Tekcta Kak cuctembl (E.B. IloHomapeHKO); nM3ydeHue 3Byuallleid
peun (A.U. CmupHuikuii, M.B. llaBbiioB, JI.Y. AparueBa, E.JI. ®peligvHa,
JIJI. bapanoBa, I'.M. BuiiHeBckas, K.C. MaxmypsiH, E.b. fikoBnesa, [I. [I>KoyH3,
AY. Tumcon, Y. Yend, M. Kpucran, [Ix. dopop); usbickaHusi B o0macTu
[parMaJMHIBUCTUKHU 51 nparmMaOHOCTUTUCTUKA (.M. Maruzoga,
M.B. HaBbiioB, C.B. [eueBa, JI.JI. bapanoBa, [I.Y.Pyznenko, C.H. IlaBsioBa,
M.FO. ITpoxopoga, M.3. Konypbaes, E.B. fAkogieBa, JI.B. CennemeHeBa,



E.B. TbiMuyK, E.B. MuxaiinioBckasi, O.B. Koperikas, H.I'. leueBa,
E.A. AmoukuHa, H.B. MenbHuKoBa, M.B. AJleKCIOK).

B IMCCePTaLIMOHHOM WCCJIeJOBaHUU WCIIO/Tb3YeTCst
rparMap)OHOCTUTMCTUYECKHI TTOAXO0/, K aHa/lIU3y XyA0)KeCTBEHHOIO TeKCTa U ero
3ByYallldX BapuaHTOB. B Xoje wuccienoBaHusi MaTepvana ObLTH MPUMEHEHBI
Clefyrole  BUAbl  aHa/M3a:  CHUHTAKCUYeCKWM,  JIMHIBOCTWJIMCTUUYECKUH,
JIUHTBOTIO3TUYECKUM, ayJAUTUBHbIA W WHCTPYMEHTA/IbHBIM C WCI0/b30BaHUEM
KOMITbIOTePHOM TiporpamMmbl Speech Analyzer v. 3.0.1. B uccnemoBanuu Obuin
UCIIO/Ib30BaHbl  C/EAYIOIIMe  MParMaJMHIBUCTUUECKHE  MeTOAbL:  MeTOo[
MOZIe/TMPOBAaHMsI 3HAKOB TMPeMMHAaHUs, MeTO/] KOH(PPOHTALIUU 3HAKOB IMpernuHaHus,
(dhoHeTHUeCcKui 5KCIEePUMEHT. B paMKax NparMajIuHIBUCTUUECKOT O
JKCIepUMeHTa, HalleJleHHOrO Ha MOJe/MpoBaHue  yroTpebsieHusi 3HAaKOB
TIpernuvHaHuysA, ObUTA TI0/TyUeHbl SKCITIePUMeHTa/IbHbIe BAPUAHTHI UTEHUS] OTPHIBKOB,
KOTOpble 3aTeM OBbUTM COIMOCTaBeHbI JAPYr C APYTOM W C WMEHIIUMHUCS
aBTOPCKUMU / aKTepCKMMU ayZIMOBePCUsIMU UTeHUs. B sKcriepriMeHTe pUHUMAJIA
ydyacTve deTbipe BeAylux GoHeTHcTa KadeJpbl aHTJIMKACKOTO $3bIKO3HAHUS
dunonoruueckoro dakynbTeta MI'Y umenu M.B. JlIomoHOCOBa.

HayyHyr0o HOBHM3HY J[IaHHOTO HCCJ/Ie[JOBAaHUSI COCTaB/IsieT BbISIBJIEHUE U
OMMCaHWe CTWINCTUYECKOTrO TMOTeHLMasa TOUKM C 3alsiToM B XYyJ0’KeCTBEHHOU
nuTeparype. [loka3aHO TIpOCOZMUYecKoe MHOrooOpasyde TOUKM C  3arsiTou,
peanu3yroller MeTaceMUOTHYeCKYH0 (DYHKLIMIO, B CBSI3M C YeM BBEJIEHO TOHSITHE
MPOCO/INYECKOTO MHHHUMYyMa 3HaKa TIpeliHaHus, TO eCTh Habopa 3HAUMMBIX
W3MEHEeHUM MPOCOANYECKUX TapaMeTpOB, COMPOBOK/AOIIMX BOCIPOM3BeJeHHe
3HaKa TIpelnvHaHusi B Cay4asx ero ymnorpebnenus. OrmpejeneHo, 4YTO I1ay3a,

JITUTEIbHOCTh KOTOPOM MeHbIlle, YeM TII0C/ie TOUKW, HO OoJjibIlle, ueM IIOocCiie

9 B pamKax IparMaJvHIBUCTUKY ObIIM pa3paboTaHbl CJIeAyIOI[ie MeTObl aHa/IM3a: (POHeTUUECKUM SKCIIePUMEHT
C TIOC/IeAYIOMUM ayAUTHUBHBIM aHamm3oM [Maruzosa, 1973], MeTos Mo/eTMpPOBaHUs 3HAKOB TPENMHAHUSA, T.H.
«CJeroit TekcT» [Pynmerko, 1988], meTos KOH(ppOHTAIMK 3HAKOB TIperHaHus [MuxatinoBckasi, 2001].

Ioj, «C/enbiM TEKCTOM» TIOHUMAeTCsl IKCIIePUMEHTA/IbHbIM MaTepuas, IpeACTaB/sIONUi COO0M OTPBIBOK, W3
KOTOpOr0 ObLTH y/ja/IeHbl BCe MyHKTYal[MOHHbIE 3HAKH, a 3ar/laBHble OYKBbI, 3HAMEHYIOII[Ue Hauasio Mpe/IoKeHus,
3aMeHeHbI Ha CTPOUHbIE. 33/laua yuacTHUKA IKCIIEPUMEHTA COCTOUT B TOM, UTOOBI MPOCTABUTh 3HAKH TMPEMMHAHYS,
OPHUEHTUDPYSICh Ha KOHTEKCT, COOCTBeHHble (OHOBbIE 3HAHUS W UWUTATENbCKUM OMbIT. Lle/ibi0 3KCrepuMeHTa
SIBJISIETCS  [JeMOHCTpalust  Io/MGYHKLIMOHATBHOCTA 3HAaKOB TIPeNMHaHUs, BbiZieJieHWe CHHTaKCHUYeCKO,
KOMMYHUKaTUBHO-ITparMaTU4yeCcKoi U CTUJIMCTAYECKO# 1o yHKIMIA 3HAKOB TpernyHaHUs.



3aITOoH, SB/SIEeTCS MPOCOAUYECKUM MHUHHMMYMOM TOYKHU C 3ansaTol. Kpome Toro,
OMKCAHO B3aUMO/IeMCTBHE 3HAKOB MpENWHAHWS BEePTHUKAJbHOW CerMeHTaluu B
Xy[IO)KeCTBEHHOU JIATepaType: BblsABJIeHa TeHJAEHLUS [aHHbIX 3HAaKOB K
obpa3oBaHMI0 K/IaCTepOB — B3aMMO3aBUCHUMBIX MYyHKTYal[MOHHBIX KOHCTPYKLUM.
BrIsiBieHbl M onpefiesieHbl MPOCOAWYECKWe KOHTYpPBI, TUIHWUYHBIE [JI Pa3HbIX
TUMOB KacTepoB. Pa3paboTaH U BHepeH MparMadoOHOCTHUIMCTUUECKUN MeTo[,
OCHOBaHHbIM Ha KOPpeJISILMKA YCTHOM U MMCbMEHHOM (DOPM peuM Y HarpaBJ/IeHHbIN
Ha BbISIBJIEHHWE CTW/IMCTUYECKOrO TOTeHIMasna 3HaKa IpervuHaHusl BepTHUKaJIbHOU
CerMeHTalM1 U ero MHOTrO(YHKIJMOHATbHOCTH.

Hacrosiimiee wcciefjoBaHMe BHOCUT BK/IaJ, B IpParMaJMHTBUCTUKY W
nparMa()OHOCTUUCTHUKY, TTOCKOJIBKY pa3BHBaeT VHCTPyMeHTapui
nparMa)OHOCTUIMCTUYECKUX  MeTOZI0B, BBOJWUT TOHATHE TMPOCOLUYECKOrO
MUHMMYyMa 3HakKa TpenuHaHus, a TakXKe OMNUChIBaeT IMPOCOAUYECKHE KOHTYDBI,
BOCIIPOM3BOJMMbIe B CJIydasgX CTWIMCTHUUECKOro (YHKL[MOHUPOBAHUS TOYKH C
3angTor. Y TOUHEHHe CMHTAaKCAYeCKOro U CTWIMCTAYECKOro MOTeHLHasa TOUYKU C
3ar4ToH, a TaKXke JOIOJIHeHWe CBeleHM O B3aUMO/IeMCTBUM 3HAKOB IpeNMHaHUsA
BePTUKA/bHOM CerMeHTallUM B COCTaBe K/acTepoB BHOCUT BKJaJ, B
CUHTAKCUUeCKyl0 Teopuro. PaccMoTpeHue KiacTepoB KakK CTUIMCTAYECKOTO
CpeAcTBa pa3BUBaeT TakKuhe OO0MAacTH SI3bIKO3HAHUSI KakK JIMHTBOCEMHUOTHUKA U
JIMHTBOCTW/IMCTHKA. Bebllleo3HaueHHbIM ~ OTpefiesiieTcss  TeopeTHdecKasi
3HAYUMOCTb HCCJIe[JOBaHUS.

IIpakTHuecKy IeHHOCTh paboThbl COCTaB/sieT JajbHeiias pa3paboTka
METO/IOB  MParMaJIMHrBUCTUUECKOrO0  MOJEIUPOBaHUA 3HAKOB  IpPENUHaHUS.
Pe3ysbTaThl IpPOBEEHHOIO IParMajJVHIBUCTUYECKOTO MOZEeIMPOBAHUS MOTYT
OBbITb MCII0/Ib30BaHbl J/1s1 CO3/laHusl yueOHO-MeTOJUUYeCKUX MaTepuasoB HOBOI'O
TIOKOJIeHUs, HarpaB/IeHHbIX Ha BBIPAOOTKY Yy CTY[EHTOB TPOYHBIX HABBHIKOB
BOCTIPUATHS M WHTEpPIpeTalui XYZ[0’KeCTBEHHOIO0 TEeKCTa, TPAHCIIO3WLIMK ero B
3Byvalyr GopMy, a TakKxe NpoAyLIMPOBaHKUs MMCbMEHHOW PEYH.

Ilesb HacTOSIIIErO UCCIe0BaHUS 3aK/IH0YaeTCs B BbISIB/IEHUH 0COOEHHOCTeH

(YHKLIMOHMPOBaHUSl 3HAaKOB TIPENMHAHUSl BEPTUKAaJbHOW CErMeHTaluu Ha



rprMepe TOUKW C 3alsiTOd B COBPEMEHHOW aHIJIOSI3bIYHOM XY/10’KeCTBEHHOU
nuTepaType. s ocylileCTBIeHWs 3TOM 1[e/id CTaBITCS CAeAyrolye 3a/auM:

1. Oxapakrtepu3oBaTb 0C00eHHOCTU  (PYHKIIMOHHUPOBAaHUS  3HAKOB
rpenuHaHusl BepTUKaJbHOW CerMeHTallMd Ha MaTepuajie TOYKM C 3arsiTol B
COBPEMEHHOM  aHIJIOSI3bIYHOM  XY/I0)KeCTBEHHOM MCKypce C OMNOpod Ha
TeopeTUUeCKue U MeTOJO0JIOTUUeCKMe OCHOBbI —aHTJIMACKOTO CHUHTaKCUCa,
CTU/IMCTUKU W (POHOCTWIUCTUKU, NPArMaJMHTBUCTHKH, a TakKXe C YuyeToM
COBpEMEHHOW MeTOJWYECKOW JUTepaTypbl B 007aCTA UTeHUs U yIOTpebieHus
3HAKOB MpenUHaHus.

2. OrnpegenuTh TpaHUllbl (YHKI[MOHATBLHOM BapUaTUBHOCTHU TOUYKU C
3ansTol, ee CTWIMCTUUeCKW TIOTeHIMaJl KaK CpeACcTBa BepTUKAJbHOTO
CErMEHTUPOBaHUsI  XYJO’KeCTBEHHOIO TeKCTa M  [epefaud  aBTOPCKOTO
CoJlepKaHUsI-HaMepeHHUsl.

3. BbissBUTb BO3MOXKHBIE TMapaMeTphbl MPOCOJUYECKOTO BbIDA)KEHUs 3HaKa
MpY BOCIPOM3BEJeHUU XYJ0KEeCTBEHHOIO TeKCTa BCJIyX, BBISIBUTb M OMMUCATh
MPOCOANYECKUA MUHUMYM UYTEHHUsI TOUKHU C 3arATOU B Xy 0’)KECTBEHHOM TEKCTe.

4. OnucaTh XapakTep B3auMO/IeCTBUS 3HAKOB MpeNWHaHNS BepTUKaIbHOU
CerMeHTalUu [ peajn3alii CUHTAaKCUUeCKOM U CTUIMCTUYECKOW (DYHKI[MKA Ha
ripuMepe KacTepoB 3HAKOB.

5. BbISBUTD 0COOEHHOCTH TIpUMeHeHUsI CYILIeCTBYIOIHX
rparMajiiHrBUCTUYeCKUX MeTOAUK B MOZeTMPOBaHUU rpoiiecca
(GYHKI[MOHUPOBAHUSI TOUKU C 3amsiTod M pa3paboTaTh ONTUMAaabHYH) METOUKY
MparMajJMHrBUCTUYECKOTO MO/e/TMPOBaHusl [JaHHOTO 3HaKa B XY/ 0)KeCTBEHHOU
nuTeparype.

Marepuanom /151 UCC/IeOBaHUsI TTOC/TY>KU/IA TIPOM3BeIeHUs] COBPEMEHHBIX
OputaHckux aBTOpOB: [IKynuaHa Baph3a (cOopHMK paccka3oB «Pulse»), Anana
bennerra (c6opuuk mMonHosoroB «Talking Heads», moBects «The Laying On of
Hands»), IsBuza Jlogxa (poman «Small World»), I>)koan Xappuc (pacckas «River
Song» u3 cobopHuka «A Cat, a Hat, and a Piece of String»), MaaiuH Yukxem

(poman «The Tennis Party»). AyOuUTHBHBIM M HWHCTPyMEHTA/IbHbIM aHa/IU3



MPOBO/IA/ICSI HA MaTepuasie ay/JWOBepCUl AAHHBIX MPOW3BEAEHUN B MCIOJHEHUH
npoeCcCHOHANBLHOTO aKTepa, aBTOpa WM CrieljuajycTa B 00J/1aCTH aHTIMMCKON
(boHeTHKH, nperozaBare’is Kadepol aHTJIMICKOTO SI3bIKO3HAHUS
dunonornueckoro  ¢akynpbreta MI'Y wumenu M.B. JlomoHocoBa. Obijas
JUJTATeIbHOCTh 3BYYaHUs MPOAaHaM3UPOBAHHOTO MaTepuasa coctaBusia 6osee 100
MuHyT. Ha ocHoBe cbopHmKa moHoj0oroB AmaHa bennerra «Talking Heads» u
noBectu «The Laying On of Hands» 6b1711 pa3paboTaHbl mparMajivHIBUCTUUECKUE
MaTepuanbl [JJjs TPOBeJileHUs] SKCIepUMeHTa M0 IYHKTYHPOBAHUIO «CJIETIOro»
TeKCTa ¥ 03BYUEHHOT'0 «CJIeTIOr0» TeKCTa.

ITos10)keHMs, BLIHOCUMbIE Ha 3allUTY:

1. B XyJo)keCTBeHHOW /uTepaType TOYKa C 3afsTod JeMOHCTpUpYeT
IIMPOKYI0 (YHKLUMOHAAbHYH0 BapUaTMBHOCTb, OCYLECTBJISIA OJHOBPEMEHHO
CUHTAKCUUeCKYI0 U CTUINCTHYeCKYl0 QyHKUMH. CUHTaKcuueckass QyHKLUSI TOUKU
C 3amgaTod 3ak/wouaeTcss B TpaduueckoM O(OPMIEHUM CHUHTarMaTUUecKoro
yjieHeHUs TeKCTa: 3HaK O00beJuHseT WM pasfiefiseT YacTH MpeJJioKeHHs
TIOCPe/ICTBOM COIO3HOM min Oeccoro3Hoi cBsi3u. [Ipu 3TOM yacTy MOTYT ObITh Kak
MOJIHBIMU TIPEIJIOKEHUSIMM, TaK W CHHTarMaMd WM OTJe/bHbIMU CJIOBaMHU.
Peanu3ys CTUMMCTAYECKYIO (MeTaceMHUOTUUeCKYH0) (QYHKIMIO B XyZ0)KeCTBEHHOM
TeKCTe, TOUKA C 3aMsToOd yuyacTByeT B TOCTPOEHUM HappaTWBa, MapKupys
clefyrolie XyzaoXecTBeHHble TipueMsl: (1) momudonnto rosocos, (2) sddekt
«KMHOMOHTaXa», (3) smda3y, (4) komuueckoe U Tparuueckoe. B cioyuasix, korga
3HaK TpenuHaHusi MapKUpPyeT BBeJleHUe HeCKONbKUX XY/I0XKeCTBEHHBIX MPHUEMOB,
TIPOSIBJISIETCS] €70 MHOTO()YHKLIMOHA/IbHOCTb.

2. B xypoxecTBeHHOM /iMTepaType /il IOCTPOeHUs1 HappaTUBa U Nepejauu
5KCIPeCCUBHO-3MOLIMOHA/TbHO-OLIEHOYHbIX KOHHOTALWKA MCIO/Ib3YHTCS KJ/1aCcTepbl
3HaKOB  TMpeNMUHAHUsi  BePTUKAJbHOM  CerMeHTaluu —  [yHKTyal[MOHHas
apaHKUPOBKa, BK/IOYAOIIasi ABa M 0Oosiee 3HAKOB TIPeNMHAHUSI BepTHUKAIbHOU
cerMeHTaluu, KOoTopble (GYHKIMOHHUPYIOT Kak rpaduueckoe, CHUHTaKCHYeckoe U
MpoCo/iInYecKoe eUHCTBO. BoifiesisieTcsi 1Ba TUMA K/1aCTepOB 3HAKOB IpeNUHAaHUS:

nepuojuyeckas KOHCTPyKima'®, o6pasyemas TOCpeACTBOM IIOBTOpa 3HAKa

10 TepMun «TepuogMueckas KOHCTPYKIHS» 715l 0603HaUeHHs BOCXO/SAIeH MOC/Ie/[0BaTe/IbHOCTH TIePeuncIséMbIX



rpenuHaHusl, W CMelIaHHBbIM KjacTep, BK/IHOUYAKOIMIUK pa3HOWMEHHbIe 3HaK!
TipenMHaHusl BePTUKaIbHOW cermeHTal[uu. KiacTepbl, B COCTaB KOTOPbIX BXOJUT
TOUKa C 3arsToM, UCTIOJb3YIOTCS /i1 MapKUpOBaHus 3M(assbl, co3aHus 3ddekra
«KMHOMOHTa)ka» U peyeBOro nopTpeTa repos.

3. [Tlpocomuueckui TIOTEHLMAa/l TOUKM C 3aniTOd B aHIJIMHMCKOU
XY[I0)KECTBEHHOUW JiiTepaType JeMOHCTpHpYeT IIMPOKYH) BapUaTUBHOCThL 110
CPaBHEHMIO CO «CTaHAAPTHOW» TIpocoAuell 3HakKa, OOHapy>KMBaeMOWl B
VHTe/UIEKTUBHOM  TeKcTe. BapuaTWBHOCTb TIPOCOAMM  yBeIUUUBAETCS  C
HapaCTaHWEM  CTUMCTUYECKOM  HAarpy>KeHHOCTH  TeKCTa. Y CTaHOBJIeH
MIPOCOANYECKHUY MUHUMYM 3HaKa MperuHaHMs, M0/, KOTOPhIM ITOHUMaeTcsl Habop
TIPOCO/INYECKUX TIapaMeTpoB, COOJIFO/laeMblii BO BCEX CJ/Iydasx HCII0/Ib30BaHMs
JTaHHOT'0 3HaKa YW MpU peaau3aljid CUHTAaKCUYeCKOU U CTUIMCTUUECKOW (DyHKIIMM.
[TpocoanuecKuM MUHUMYMOM TOYKH C 3arisITON SIB/sSIeTCS Tay3a B O/HY eIUHULLY,
JTUTEeIbHOCTh KOTOPOM TMpeBbIlIaeT May3y nocje 3arnsiToi, OAHAKO MPOA0/KaeTCs
MeHbIIle, YeM T[0C/je TOYKWA. 3HAauUMBbIM [/ TOUKHA C 3afisiTod IlapaMeTpoM
SBJISETCSI CMEeHa YPOBHS JMaria3oHa B YacTU TI0C/ie 3HAaKa M CMeHa TeMOpa,
COTPOBOXK/Iarolllasi 3HaK. BapbhpyemMbIMU TlapameTpaMu SIBJISIFOTCSI TPOMKOCTb M
TeMIT.

4. 3HaKy MpernuHaHus, BXO/llMe B COCTaB K/jacTepa, OKa3bIBalOT B3aUMHOE
BJ/IMsSIHYE Ha TIpocozivio. Pacripefenenue cuHTarm, obpa3syroiyx KiacTep, B COCTaB
KOTOPOrO BXOJIUT TOYKA C 3arsTol, Ha pa3Hble CeKI[MW /[uaria3oHa mAjisg MX
vepapxXu3alu SIB/IAeTCI HauOojiee TUIMMYHOM KOMOWHAIMed MpOoCoAnYeCKon
peanu3aliiy JaHHOW KOHCTPYKIIUH.

5. HoBelii niparMaOHOCTUIMCTUYECKUN  METOJl  MO/ie/TMPOBaHUs
WCIO/Ib30BaHUsI 3HAKOB TMpENUHaHUsI — METOJ| MYHKTYWPOBaHUSI O3BYUEHHOIO

«CJIernoro» TekCTa — PpelaeT HpO6JIEMy HUHTEPIIpEeTalq TDAHUL] CHHTAaIrM U

CUHTarM, B KOTOPOU KaK/bIi MOC/IeYIOI[HI 3/IEMEHT CU/IbHee TIPe/IbIIYIIero, a MmocaeJHUl npe/iCcTaB/sieT coboit
KyJIbMMHAIMIO, ObUT BIEpBble MPUMEHEH B OTHOIIEHWU MyHKTYal[MOHHOTO O(QOPM/IEHMS AHTJIMHCKUX TEKCTOB
XVII-XVIII BB. B pauccepratmy H.W. fIxHouu [fIxHoBuu, 1991] ¥ mo3gHee WCTOMB30BalCS B AWCCEPTalUU
E.B. MuxaiiioBCKOW [ijii OMUCAHUSI TOJOOHBIX KOHCTPYKLMM C [JBOETOUMEM B COBPEMEHHON OpUTaHCKOM
XyJ0XecTBeHHOH uTepatype [MuxatinoBckas, 2001].
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MpeJJ/I0’KeHUM, TIOCKOJbKY YUYaCTHUKWA pAacCTaB/IsIOT 3HAKA TPENUHaHWus B
9KCIIepUMEeHTa/IbHOM TeKCTe, OIUPAasiCh Ha MPOCOUIO ero ayJr03armcy.

Anpobanusi pa6oTsl. OCHOBHBIE TIOJIOKEHHUSI WMCCeJOBaHUSI OTPa>kKeHbI B
10 Hay4HBbIX CTaThsAX, 4 U3 KOTOPHIX OMyOJUKOBaHbI B pelieH3UpPyeMbIX HayUHbIX
V3/laHUSX, PEKOMEHJIOBaHHBbIX [JI 3aljuThl B [UCCEPTAaLMOHHOM coBere MI'Y
nmveHu M.B. JlomoHocoBa. Ha ocHOBe pe3y/sibTaTOB MCC/IeL0BAaHUSA B COaBTOPCTBE
¢ K.¢.H. MuxaioBckoir E.B. coctaBieHo yue6Hoe rocobue «What’s in a Stop?
The Semicolon in Fiction through the Prism of Pragmaphonostylistics»,
rpeJjHa3HAUeHHOe [Ji MPAaKTUYeCKUX 3aHATUM CO CTYJeHTaMH U aclvpaHTaMU
(unonornueckux (haKyabTeTOB.

OcHOBHblE  TIONIOXKEHWSI ~ [JUCCEPTAL[MOHHOTO  HWCC/Ie[oBaHUS  ObLTH
ripe/icTaB/eHbl U 00CY>K/jeHbl Ha 15 MeXAyHapoAHbIX KOH(bepeHLUsX U hopymax,
B TOM uKcjie Ha MeXyHapoZHOW HayYHOU KOH()epeHLMH CTYZeHTOB, aClIMPAHTOB
A MOJIOABIX Yy4YeHbIX «JIoMOHOCOB», cekuust «®dumonorus», 2015-2019 rr.
(punonornueckuii pakynbrer MI'Y nmenn M.B. JlomoHocoBa, MockBa, Poccust)
u cekuyus «IIcuxonorusi», 2019, 2022 u 2023 rr. (pakynbTeT ncuxonoruu MI'Y
nmenu M.B. JlomoHocoBa, MockBa, Poccus); MexXayHapogHOH Hay4HO-
MeToauueckor KoH(epeHiuu «Language Communication Society: Current
Challenges and Beyond», mocesiiieHHoM 30-/1eTHeMy 106u/ier0 JIMHIBUCTHUYECKOM
accolyaly TipernofiaBaTesield aHrauKuckoro s3eika MI'Y um. M.B. JloMoHOCOBa
(JIATEYM), 2021 r. (MI'Y wumenu M.B. JlomoHocoBa, MockBa, Poccus);
MexayHapoHol HayuHolU KoHbepeHIUn «ConoBbeBcKre uteHus — 2020», 2020
r. (MIJIY, MuHck, benapych); MexayHapoiHou KoH(pepeHur «Young
Linguists’ Meeting in Poznan», 2018 r. (YHuBepcuteT umenn Aziama MurikeBuua,
[To3HaHb, [Tosblia).

Pabota wumeeT cieAyloOlyl0 CTPYKTYpYy: DBBeneHue, ueTbipe I['71aBbl,
coripoBoXzaemble BriBogamu, 3akmtoueHue, CIHCOK JMTepaTypbl U 4eTbIpe
[Tpunoxenusi. B Ilpunoxenumum 1 mpejcraB/ieHbl 3HAaKA TOHETUYECKOU
TPaHCKPUIIL[MY, HWCIIONb30BaHHOM B ucciaefoBanuu. B Ilpuioxenun 2

paccMaTpuBaeTCs TIpUMep KOMIUIEKCHOTO MparmMa@oHOCTUIMCTUUeCKOTro pa3bopa
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Ha TipuMepe OTpbiBKa u3 pomaHa /[DxeuH OctuH «/loBogbl paccygka». B
IIpunoxxennu 3 mipe/iCTaB/IeHbl MEPEBOJbI HA PYCCKUM SI3bIK aHaTU3UPYEMbBIX B
[J7laBe OTPBLIBKOB, TOHeTHUYeCKUe TPaHCKPUIILIMU BCeX BapyUaHTOB UTeHUs
OTPBIBKOB, OCLIWIJIOTPaMMbl W TIOsiCHUTe/bHble Tabmmibl. B IIpunokenuu 4
TIPUBOJATCS JaHHbIe NParMaJMHIBUCTUYECKOT'0 IKCIIepUMEHTa.
buosnorpaduueckuii cnucok HacuuThiBaeT 6omee 200 HaMMeHOBAHHWM Ha
PYCCKOM U QaHIJIMHMCKOM $I3bIKaX (C YueTOM TIpPOU3BEJIeHUH XY/ 0’KeCTBEHHOU

JIUTepaTypbl, TOCTYKUBIIUX UCTOUHUKOM MaTepuasa AJjsi UCCe0BaHus).
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NMABA 1. TEOPETUYECKME OCHOBbI N3YYEHUA CUCTEMBbI
3HAKOB NMPEMMHAHUA
1.1. 3HaKu NpenUHAHUS B 0TeYeCTBEHHOH U 3apy0e)KHoH (PH/I10/10rHIecKoi
TPajAuLiuA

B oTeuecTBeHHOU (PUIO/IOTMYECKOM TPaJyLIMM 3HAKaM MpeNWHaHUs BCerja
OTBOAWIOCH 0c000e MecTo. [IepBBIM pOCCHUMCKUM Y4YeHbIM, WCC/e0BaBIINM
TIPUHIUITBI  PaCCTAaHOBKM 3HAKOB TIPeNMHAHUSI B PYCCKOM  si3bIKe, ObII
M.B. JlomoHocoB [J/IoMoHOCOB, 1952], BBIJBUHYBIIMI [O/I0)K€HWE O TOM, UTO
MyHKTYUPOBAHWE TEeKCTa HAampsMYyH 3aBUCHAT OT ero cmblicia. [locienoBaresb
Jlomonocoa H. Kypranos ([Kypranos, 1809] npuBogutcs no [Apamnuesa, 1985])
OTMeYas, YTO 3HaKW TMpeNuHaHWs B MUCbMEHHOM TEKCTe CUTHaIU3UPYIOT O
Ha/IMUWK Tay3 pa3/vuuHoM AivHbl. B nanbHeliiem A.A. bapcoB [bapcos, 1981] —
TaKKe y4eHUK JIOMOHOCOBa — B CBOMX paboTaxX pa3BHBa/ Te3UC O CBS3U YCTHOU U
MMCbMEHHOM peanu3alydyd 3HAKOB TIPENMHAaHWS, OMNUChIBas [JIMHY Tiays3,
COOTBETCTBYIOIIIUX Ka)KJOMY 3HaKy, a TakKKe HW3MeHeHHUsl rojioca, HeoOXouMble
JLIS1 TIDOUTEeHUST HeKOTOPBIX U3 HUX.

[Tonoxenusi, BbigBUHYTbIe M.B. JIOMOHOCOBBIM U ero rocjenoBaTessiMu,
Halllli  ToATBepKIeHre B pabotax A.X. BocrokoBa ([Boctokos, 1848]
npuBouTCs 10 [ApamnueBa, 1985]), yka3aBiilero Ha CBsi3b MeXK/y Tay3aijueil u
MHTOHALIMeM, C OJHOW CTOPOHBI, U C MyHKTYyaluew, ¢ Apyroi. OH yTBepXKzasl, 4To
MOCTAaHOBKA 3HAKa 3aBUCUT OT CUHTAaKCUYeCKOM OpraHu3aluy NpeiokeHus, Tak
KaK CHMHTAaKCHYeCKWe OTHOLIeHWS B MUCbMEHHOW peur MpPU BOCIPOM3BeJeHUU
TEeKCTa BbIPa)KarOTCsl MOCPEACTBOM I1ay3 U UHTOHALIUM, KOTOPbIe, B CBOO 0Yepe/lb,
obo3HauaroTcs Ha mucbMe myHKTyarued. W.W. JaBbigoB ([JaBbigoB, 1854]
npuBOUTCS 10 [ApanueBa, 1985]), Takke MCXOJUBIIMM W3 CUHTAKCUYECKOTO
MpPUHLIAMNA TIOCTAHOBKM 3HAKOB TIpENWHAHWS, YyTBepXKJana, 4YTO NYHKTyalus,
MOMMMO CHHTAKCHUYECKOTO  WieHeHWs, CUTHa/JM3upyeT O HeoOXOAUMBIX
WM3MeHeHUsIX TOoj0ca, TMOoZO0OHO TOMY, KaK JOMOJHUTeNbHble 3HAKU B HOTHOMU

rpaMoTe YKa3bIBdlOT Hd MOAYJ/IALIMH.
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CTporo CHHTaAKCHMYeCKOrO MOAXO0Ja K IIYHKTyalluu IIpUJep>KUBasICs
AK.Tpor [['por, 1899], pa3pabaThiBaBllMi TMpaBWia T[IOCTAHOBKU 3HAKOB
TIpENMHAHUS B PYCCKOM fI3bIKE Ha OCHOBE CHHTAKCHMYECKOTO YJIeHeHUs TeKCTa.
YueHbIli CTpeMWICS 3aKpenUThb yCTOMUMBOe yroTpeOsieHHe KOHKDETHBIX 3HAKOB
MpenuHaHusl B  KOHCTPYKLUSIX  OIpeJieJIeHHOrO0 THIa, YTO  MCKJIH0Yaso
BO3MOJKHOCTb BapbMpOBaHMUs 3HAKOB. [lOCKONBKY LieHTpaJbHBIM B TeOpUHU
A.K.T'pota 4B/s/IOCE TOJIOKeHUWE O 3aBUCUMOCTU pacCTaHOBKU  3HAKOB
TIperMHaHUs OT CUHTAaKCUUYeCKON CTPYKTYPbI TIPeJJ/IOXKeHus], KaKre-Tub0 yKa3aHUs
Ha KOppeJIsLvIo MPOCOAUM CO 3HaKaMU TIperyHaHus B ero paboTax OTCYTCTBYIOT.

Hapsimy ¢  NOpeMMyLeCTBEHHO  CHHTAKCMYECKMMU  TEOpUsSIMH, B
OTeUeCTBEHHON  HayKe pa3BMBaJICd W  HWHOM ToAxoA: B  paborax
E. ®unomadurckoro ([Punomadburckuii, 1822] mpuBogutcsa 1o [Aparnuesa,
1985]) , a 3arem B Tpygax PD.U. ByciaeBa [Byciaes, 1881], Obina BBIBHUHYTA
TeOpUsi O TOM, UYTO HapaBHe C rpaMMaTH4yecKoW (PyHKLMel MyHKTyalys Urpaet
CTWIACTAYECKYI) POJIb, TO €CTb BHOCHUT B TEKCT, MOMHMO TIpaMMaTH4YeCKHUX
3HaUeHWH, JOTIO/THUTE/IbHbIE CMBIC/IOBbIE OTTEHKH.

OpfHUM U3 TepBbIX POCCUMCKUX YUeHBIX, YKa3aBLIMX Ha B3aMOCBS3b MeXY
npocoguert u nyHktyarmen cran A.M. IlemkoBckuu [[lemkoBckuu, 1959]:
«HecmoTpss Ha yropHOe CTpemyieHWe TpaMMaTHUCTOB B TeueHHWe BCeu
MHOTOBEKOBOW MCTOPWM 3HAKOB TpENWHAHUS MPUKPENUTh UX K OIpe/ieieHHbIM
rpaMMaTHYeCKUM TIOHSATUSIM U TpaBWIaM, OHM M IIOHbIHE OTPaXarwT ... B
OrPOMHOM OO/BLIMHCTBE CJ/lyyaeB, He TIpamMMaThyeckoe, a JeKIaMal[MOHHO-
TICUXOJIOTHYeCKoe pacusieHeHre peun» [IlemkoBckuii, 1959: 19]. B cBoux Tpyaax
yYeHbI yKa3blBaeT Ha KOPpEe/SLUI0 3HAaKOB IIPeNUHAHUS C Olpe/eeHHbIM
IIPOCOAMYECKMM  KOHTYpOM, a Takxke JlaeT  «PUTMHUKO-MeJOAUYeCKYHO»
XapaKTepUCTUKY OOMBIIMHCTBY 3HAKOB, TO €CTh OMUChIBaeT HabOp TIPOCOANUECKUX
rapamMeTpoB, CBOUCTBEHHBIX TOMY WIM MHOMY 3HaKy. [Ipocoguueckyro
peasi3alivio 3HaKOB aBTOP CUMTa/ OCHOBOM 00yueHHsl BbIpa3UTeTbHOMY UTE€HHIO U
pasBUTUS yMEHUSl CJIbIIATh «BHYTPEHHIOK) peub», TO eCTb HaBbIKOB,

OTpeie/ISIFoIMX CMOCOOHOCTh TIOHMMAaTh TeKCT: «[HeoOXOAMMO] TpUyuYaThCs
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MBIC/IEHHO YMTaTh BC/IyX HalMCaHHOE, a ellle Jyullle — MBICJIEHHO C/bIIaTh cebs
BO BpeMsi CaMOro MMCAHUSI U COOTBETCTBEHHO CTAaBUTh 3HaKW» [[lellKOBCKUH,
1959: 29].

M3yyeHne pUTMOMEJIOAUUECKOW MPUPO/Ibl 3HAKOB MPENUHAHUS TPOJOJDKUI
JL.LB. Illep6a [Illep6ba, 1935], ompenenyB TMyHKTyallMi0 KakK «IIpaBHIa
yrnoTpebieHUs] [OTIO/THUTeTbHBIX TMHMCbMEHHBIX 3HAKOB (3HAKOB TMpEeNUHaHMUS),
cayammx — ajig 0003HaueHWss PUTMUKM U MeJIoJUKU  (pas3bl, HHaye
dpa3oBoii uHToHalK» [Illepba, 1935: 366]. YueHbIli XapaKTepu30Ba/ MPUPOAY
MyHKTyallud KakK [BOWCTBEHHYI0, TO €CTb OCHOBaHHYI) Ha COUYeTaHWH
(hoHeTHUEeCKOM CTOPOHBI (BbIpa)K€HWH 3BYKOBBIX SIBJIEHWM TEeKCTa — «PUTMUKY U
MesnoIMKy (pa3bl» — MOCPeACTBOM 3HAKOB TpenuHaHusi) U ujeorpaduku (CBsi3u
3HAKOB TPeIMHAHNs CO CMBIC/IOBBIM usieHeHreM peun) [[llep6a, 1935]. OcobeHHO
TeCHass CBSI3b MeXKJy CMBIC/IOM BbICKa3bIBaHUSI W PACCTAHOBKOW 3HAKOB
TpernvHaHusl OOHapy’)KuWBaeTCsi B s3bIKaX C «(paHI[y3CKUM» — CeMaHTHKO-
CTWINCTUUECKUM — TUMOM TNyHKTyaluu, K KoTopbiM JL.B. Illepba oTHOoCHUT u
anrmiickuii [I1epba, 1935: 368]; B oT/iHUMe OT S3BIKOB C TPAMMAaTHUYECKUM TUITIOM
MyHKTyal[uy, 3[eCb HeT >KeCTKUX TpPaBW/ MYyHKTYHMPOBAaHUSI TEKCTa, UTO JaeT
MTUIIYIIIeMY OTHOCHUTE/bHYI0 CBOOOJy B pacCTaHOBKE 3HAKOB ITPeNMHAHUS
[AparueBa, 1985: 5; AnekcanapoBa, Komoga, 2013: 156].

IIBa (dyHgaMeHTanbHBIX TIOAXOZA K TyHKTyal[ud — (hopMasibHO-
rpaMMaTHUYeCKU M [[eK/IaMal[iOHHO-TICUXO0JIOTHUeCKU — ObLIM 00beJuHEeHBbI B
pabotax A.B.IIlanmupo: «... ¢akTHyecKu BCe TMILIYIIWe, B [OINOJHEeHHe K
W3BECTHBIMM WM TIpaBW/aM MYyHKTYallud, PYKOBOJCTBYIOTCS TIPU TIOCTaHOBKE
3HAaKOB TPeNVHAHUs TakKKe U HEeKOTOPhIMM TOKa3aHWUSMU pPUTMOMEIO/UH,
WAYLIMMUA OT YCTHOTO MpOM3HOLIeHUus. [IMIIyImii «MbIC/IeHHO», (@ WHOrAa U
BC/TyX) TIPOM3HOCHT TIpe/IJIO’KeHHEe WM YacCTh €ro, UToObl ySICHUTH cebe, Kakoil B
TOM WM UHOM CJly4ae C/eflyeT MOCTaBUTh 3HaK MpenuHaHus. Tak Kak UHTOHaLUs
Y Tay3bl YCTHOW peur B OUeHb MHOTUX CAyuasxX JeHMCTBUTETHHO BBIpa)KaloT Te
OTHOIIIEHUSI, KOTOpble 3aK/IOueHbl B TIPEJJIOKEHWHM, TO oOpalljeHre K 3THUM

ToKa3aTe/issM BITOMHe ecTecTBeHHO» [Illamupo, 1955: 48]. Takum o0pa3om,
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YUYeHbIM TIOAJEp)KWBal WJeH O CyLIeCTBOBAHWMM  Hepa3pbIBHOM  CBSI3U
PUTMOMEJIOZIMM W CUHTAaKCMYeCKOW OpraHu3aluy TeKCTa, U, Kak CaefiCTBUe, O
KOppeJSiLiMY Tay3 M 3HAKOB MpEeNUHaHUs; B TO ’Ke BpeMsi, TIpU3HaBasi epPBEeHCTBO
(dbopManbHO-TpaMMaTH4eCKOro TIPUHILMIIA, OH HacTauBajl Ha Heo0X0oJuMOCTH
BbIPaOOTKHM UeTKO COPMY/JMPOBAHHBLIX TIPABU/I TIOCTAHOBKM 3HAKOB TTPEITMHAHUS.
[To muenuto A.b. Illanupo, MyHKTyalusi C/Iy>KUT [J/1s1 BIDa’KeHUs] B NMMCbMEHHOU
peur OTTEHKOB CMbIC/Ia, KOTOpble «HEe MOTYT ObITh BbIpakeHbl JIEKCUUECKUMU U
CUHTaKCUUeCKUMM cpejictBamu» [[llarmupo, 1961: 178]. BaxkHO OTMeTUTh, UTO
aBTOpP BBICTyIaeT 3a TPaBO TIMINYIero BapbHpOBAaTh yIOTpebsieHHe 3HAKOB
TipenuHaHus TIpU HeoOxouMocTH [AparnueBa, 1985: 13, 18-19].

OTpenbHOrO paccMOTpeHMs1 3aciy>kuBatOT uccienoBanusi [I. KopoBsikoBa
([KopossikoB, 1914] npuBoautcsi 1o [ApanueBa, 1985]), KOTopbiid, UCXOAsl U3
Te3rca O Hepa3pbIBHOW CBSA3W IMYHKTyallMM W JeK/JIaMalldd, pa3paboTan HOBBIU
MOAX0J, K OMUCAHWID CUCTEeMbl 3HAKOB TMPENWHAHUS: YUeHbId pa3rpaHuuyuBaeT
YCTHYI0 M NMUCBMEHHYK MyHKTyalutio (BTOPYIO, B CBOKO OdYepe/lb, OH JeIUT Ha
JIOTUUECKYIO Y CIyYalHYI0) U yCTaHaB/IWBaeT COOTHOLIEHWE 3HaKa MpenuHaHus U
OIpeJieJIeHHOrO0 TPOCOANYECKOTO0 KOHTYpPa, CBOMCTBEHHOTO KaXAOMYy 3HAKy
(ocoboe BHHUMaHWe y/ensss TpA S3TOM JIJIMHE Tiay3); CYIIIeCTBEHHO TaKkKe
3aMeuyaHWe aBTOpa 00 WCIO/Ib30BaHWM TYHKTYal[dd aBTOPOM [I/Isi BbIJe/IeHHs
Harbosiee 3HAUMMBIX OTPE3KOB TEKCTa, UYTO JO/DKHO OTpaXkaThCsl MPOCOJUUYECKU
TIpU UTeHUU BaIyXx [Apanuesa, 1985: 19-25].

Takum o0Opa3oMmM, B  OTeUYeCTBeHHOW  (HIOJOTHUECKOH  TPaJAULINH
MPOC/IEXKUBAIOTCS [BA TMOAXO0/Aa K MOCTaHOBKE 3HAKOB MpenuHaHus: (opMabHO-
rpaMMaThuYeCcKrui, B paMKaxX KOTOPOrO HCIIO/b30BaHWE TOrO WM WHOTO 3HaKa
00yCJIOB/IEHO CBO/IOM TIPaBWJI, OMUPAIOIIUXCS Ha CUHTAaKCHUYEeCKYH) OpPraHM3aliuio
TeKCTa, U [eK/JIaMal[MOHHO-TICUXO0JIOTUYECKUM, TIOCTY/JUPYIOIIUM CBSI3b MEXIY
3HaKaMH TIPeNMHaHUs KaK 3JIeMeHTaMy MMCbMEHHOr0 TeKCTa U MPOCOuer YCTHOU
peun. CTOUT OTMETUThb, UTO U3bICKAHWUS YYEHbIX, MPUJEP)KUBAIOILIUXCS
JleKJ1aMallMOHHO-TICUX0JIOTUYECKOr0 TOAX0/la, OCHOBBIBAIMCh HEe TOJILKO Ha

CBeeHuAX U3 obactu A3bIKO3HAHHWSA, HO YUUTBIBA/IM [OOCTHM)KE€HHSA aKTHMBHO
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pa3BUBAIOLLENCA B TePBOM MOJIOBUHe XX-rO BeKa TNCUXOJIOTHH Si3blKa U peun. B
YaCTHOCTH, CYIIeCTBeHHbIM BKJ/aJ, B TOHMMaHWe TIPUHIUNA (YHKI[MOHHMPOBaHUS
s3plka ¥ peund BHec JI.C. Bbirorckuii [Boirorckuii, 1999], aBTOp MOAenu
TOPOXKJEHUST SI3blKa W PeuM, a TakKe HJed O BOIUVIOLIeHWW MBICIM B CJIOBe.
CorysiacHO [JaHHOM MOJe/Y, BbICKa3blBaHWE TMPOXOAUT IMyTb OT MOTHMBa K
MPOU3HECEHHI0 BO BHEIIHEeW peud, TPOXOAs Ppsifi 3TaroB (POPMUPOBaHUSI U
«orocpesioBaHus» (T.e. BOIUIOLIeHUs], obpeTeHUsi OpMbI) BO 8HympeHHell peuu.
Takum obOpa3om, yTBepKJaeTcsi BeAylllas pOJb BHYTPeHHeM peud B TpoLjecce
MOPO’KJIEHUS BbICKA3bIBAHMUSI.

Cornacio H.W. ’)Kunkuny [KvHkuH, 1956], yke BO BHyTpeHHel peuu
Oyayiiiee BbICKa3bIBaHUE TI0/IydaeT TPOCouUeckoe odopMiieHre, KOTOPOe T03kKe
peanu3yeTrcss TIpU TIpou3HeceHuu: «MHeHWe O TOM, UYTO MHTOHALUS HMeeT
OTHOIIIEHHWe TOJIbKO K YCTHOW peuu, riay0oKo oimbouHo <...>. UreHue MOXKHO
paccMaTpuBaTh Kak TpPOLiecC, B U3BECTHOM CMbIC/ie oOpaTHbIM mucbMy. To, uTo
JJIsl UTeHWsl SIB/sieTCsl HauajioM paboThl, [A/s1 MMCbMa CTaHeT ee KoHLOM. Ho
VMHTOHALIMOHHBIN KOMITOHEHT B 000MX Cy4asiX BBITIOJIHSIET OUeHb BaXKHYIO POJIb»
[?Kunkun, 1956: 148-149].

[TonoxkeHne O Hepa3pbIBHOW CBSI3U YCTHOM, NMHWCBMEHHOW W BHYTPEHHeU
¢bopM peurd HalUI0 CBoe TIpoJo/bDKeHre B paborax A.A. CMHpPHHLKOrO,
pa3rpaHUUMBIIIET0 «BHEIIHIOO» U «BHYTPEHHIOIO» CTOPOHBI SI3bIKa: 3BYKOBYIO U
rpauuecKyro peasv3alyio0 fi3blKa OH TIPOTHMBOIIOCTAB/SIET He BbIPAKEHHOMY
BHeIlIHE «PeUYeBOMY 00pa3y», KOTOPBIM «MOKeT OBbIThb CJyXOBbIM (3BYKOBBIM),
[IBUTaTe/IbHbIM,  3pUTeNbHbIM  (TpauueckMM) YW B pa3/IMUHOM  Mepe
KOMOWHMPOBaHHBIM — B 3aBHCUMOCTH OT 00CTOATeNbCTB» [CMUpHUIKWN, 1957:
10]. CoOTBeTCTBEHHO, BBIAE/AIOTCS OOBLEKTUBHBIE (OPMBI peuu: yCTHas,
VMeRIllas BHEIIHIOK 3BYKOBYK) CTOPOHY, IHUCbMEHHas, WMEIOLasi BHEIIHIOO
rpaduuecKyr0 CTOPOHY, U CyObeKTWBHas popMa peur — MbIC/IeHHasi peub, He
MMerolljasi BHeIllHel CTOpOHbI [TaMm ke, c. 10]. Tlo mHeHuto A.M. CMUPHUIKOTO,
yCTHasi peuyb MEepBUYHA, B TO BpeMsl KaK MHUCbMEHHasl peub CIYKUT IS

(bUKCUpOBaHUS YCTHOMN; BHYTPEHHSIS JKe pedb He SIB/ISIeTCsl CPeJCTBOM OOIeHUs U
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MOTOMY He MOXXeT CUMTaTbCd OCHOBHOW (¢opMoi. ['/1aBHBIM YyC/iOBHEM
CYLLIeCTBOBAHUS sI3blKa U peuu SIB/sieTCsl eAMHCTBO Tpex ¢opM. CripaBef/iiBOCTb
3TOr0 yTBepXKJeHusl MoAKpervisieTcss ucciefoBanusmu  A.M. [lemkoBckoro u
JI.B. I1]epObl, 1eMOHCTPUPYIOIMMHU, UTO XY/A0XKECTBEHHOE TPOU3Be/IeHHe MOKET
OBbITH MPaBUIBHO TIOHATO TOJBKO €CJTH OHO «03BYUMBAETCs» BO BHYTPEeHHeH peuun
ynraroiero [[TemkoBckuii, 1959; Illep6a, 1957].

Bonpoc o r/ybvHe MOHMMaHUsI TeKCTa CTAaHOBUTCS OCOOEHHO 3HAaUUMbIM
MpU  UTEeHUM XYJO0)KeCTBEHHOW JuTepaTypbl. [locTwkeHHe  a8mopcko2o
cooepiicaHusi-HamepeHus (purport), IOHUMaHe PUTOPUUYECKOUW WU/ 3CTeTUUYeCcKomn
1[eHHOCTH TIPOM3Be/ieHUsI HeBO3MOYKHO 0e3 TII[aTe/lbHOTO aHajM3a TeKCTa Ha BCeX
S3bIKOBBIX ~ YDOBHSIX:  (DOHETUUECKOM, MOp(}OJIOrUYeckoM,  JIeKCUUeCKOM,
CUHTAKCHUYeCKOM, (ppa3eoornyeckoM, KOHLIeNTyalbHOM. JTa 3aj/jaya pellaeTcs B
paMKax (pM/10/I0THYECKOr0 YTeHHs — HarpaB/eHus, pa3pabaTbiBaeMOro Ha
Kade/ipe aHTJIMMCKOTO SI3bIKO3HAHUSI (husionoruueckoro ¢akysasrera MI'Y ¢ 1970-
X IT. B paMKax [JaHHOTO HarpaB/eHUs] MyHKTyal[usi pACCMaTpPUBAeTCsl C MO3ULIUN
5KCIIPECCUBHOTO CHHTAaKCHCa, (UI0A0TMUYecKord (OHeTHKH, (HHUI0J0ruYecKon
CEMUOTUKY,  JIMHFBOCTWIUCTUKH,  JIMHIBOMOSTHUKM,  [parMaJvHIBUCTUKH,
niparMaOHeTUKU U NparMaOHOCTUTUCTUKH.

OpnuM u3 dyHJaMeHTa/lbHBIX MOJIOXKeHUN Gumonoruuecko hoOHeTUKH —
HaripaB/ieHUs], TPU3BAaHHOTO «HAyUYUTbCS (M HAYUUTh [PYryMx) “HarpsiraTh CBOM
BHYTpeHHUM cinyx”’» («to learn (and to teach others) how to “strain one’s spiritual
hearing” is what “philological phonetics is really about”» [Akhmanova, 1986: 9-
10] — siBnisieTCst yTBEP)KAEHUE O TOM, UTO, TIpeXkze ueM 3aMKCUpPOBaTh CBOW TEKCT
Ha Oymare, aBTOp C/IBIIIIUT €ro BO BHYTPEHHeM peuw, 1 UMeHHO 3BYKOBOW o0Opa3
TeKCTa, «3Byuallluii» BO BHYTDeHHel peuu aBTOpa, SIB/sSeTCs MpooOpa3oM ero
MMUCbMEHHOT0, Tpadudeckoro orobpakenus. VcciegoBanust O.C. AXMaHOBOH U ee
yUeHUKOB yOeAUTenbHO TOKa3aau, UTO TTMChMEHHO aBTOP (PUKCHpYyeT TIPOCOHIO
TeKCTa, KOTOPYIO «CJ/BbIIIUT» BO BHYTPEHHell peud B Tpoliecce ero CO3/aHusl.
VIMeHHO BHYTpEHHsISI peub SIBJISIeTCS «XpaHW/MIIEM BCeX PUTMOB M aCCOHAHCOB,

B3aUMO/IEMCTBUSI TeMOPOB M CBEPXCHUHTAKCHUeCKUX au3peM» [Akhmanova, 1986:
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9-10]. OcHoBHOM 3ajjaueit (uUIOAOTHYECKON (DOHETUKU CTaq0 U3BIeUeHHe U3
TeKCTa aBTOPCKOI'O COZlepKaHUsI-HaMepeHUs], a IJIaBHbIM Te3MCOM — TOJIOXKEHUE O
TOM, 4YTO TIPOCOAUYECKOe BOIIOL[eHHe TeKCTa MOXKeT OBITb W3BJeueHO U3
MUCbMeHHOW (OpMBbI, B KOTOpOM «K/JHOUaMW» K 3BYKOBOM (opMe TeKCTa
CTaHOBATCS 3HaKU npenyHaHus [Maguidova, Mikhailovskaia, 1999].

B  paborax O.B. AleKCaHJpPOBOM  TIO[UePDKUBAeTCSI  CEMaHTHKO-
CTU/IMCTHUYECKasi TIPUPO/ia aHTJIMMCKOW TYHKTYal[uM, MPU 3TOM BbIJE/SIOTCS /IBe
(GyHKLMM 3HAKOB MpenuHaHus — Npocojuyeckast U sKcrpeccuBHas: «[lyHKTyauus
BBICTyMaeT B JBOMHOM 3HAaKOBOM KayecTBe, C OJHOM CTOPOHbI, — CpPe/ICTBOM
BbID@KEHHUSI 3HAKOBBIX IMMPOCOAMUYECKUX KOHTYPOB, KaK OHM JlaHbl B COOCTBEHHO
YCTHOM peuu, BBICTYMAKLed MOJOCHOBOM BCe€X TWUIIOB Y BHUJOB S3bIKOBOU
KOMMYHHUKAL[MM, C JpYrod >Ke CTOPOHbI, — PpEeryJsaTOPOM 3KCIPeCCHBHOIO
W3IJIallleHUs] MTMCbMEHHOTO TeKCTa M TeéM CaMbIM a/IeKBaTHOTO 3TOU SKCIIPeCCUU
BOCTIDUSITUSI TeKCTa 4Yepe3 BHYTPEHHIOO TIaCCMBHYIO peUb UWTaloIero»
[AnekcangpoBa, 1984: 11]. VHbIMM c/ioOBaMM, 3HaKu MpeNUHaHWs, C OJHOU
CTOPOHBI, CJIyXKaT [Jil OpraHu3alid MUCbMEHHOT0 TeKCTa, a C APYroM, NpUAaroT
TEKCTY BBbIPa3UTe/NbHOCTb. [IpU 3TOM cMbIC/IOBasi (yHKLWS HepeAKO YCTyIaeT
5KCIIPECCUBHOM: «peaslbHasi U/eHMMOCTh PEeYeBOro MOTOKa <...> OUeHb 4YacTo
oOHapy)KvBaeT  “HapylleHus”  perjlaMeHTalldid  HCIIO/Ib30BaHUS ~ 3HAKOB
MpenvHaHusi», TO €CTb 3HAaKW T[peluHaHWs MCIOJb3yIOTCS B  KauecTBe
BbIpa3WTe/bHBIX CpefACTB» [AnekcanapoBa, 1984: 117]. OpHako, HeCMOTpsl Ha
JIOMUHUPOBaHWE SKCIPEeCCMBHONW (YHKLIMM aHIJIMMCKOW MYHKTyalldd, KOTopas
peasiu3yeTcsi B TEKCTe Kak «IoJiHasi cB0OO/a, OTCYTCTBUE BCSKOW perjiaMmeHTaLyu
B pAacCTaHOBKe 3HAKOB TMpeNuHaHUs» [TaM >ke, c.86], mpaBuW/ia pacCTaHOBKU
3HAaKOB TMpeNUHaHWs He MCK/IUalTCd U3 PACCMOTPEHUs, HallpOTHB, «BCSKast
HOpMa/au3alusi MMCbMEHHOW peuu moJie3Ha» [TaM e, C. 86], T. K. UMEHHO OHa
IBJIIeTCSI OCHOBOM [/l peanu3aliiy 3KCIPecCMBHOM (YHKLMU TMYyHKTyalud U
CO3/IaHUS1 aBTOPCKOT'O CTUJIS.

B paborax JI.JI. bapanoBoi [1983, 1996] 6buto ybeauTenbHO MOKa3aHO,

UTO YyCTHad M IIMCbMEHHAA CI)OPMBI pedrn HaxoAdATCd B €IWMHCTBE M ITOCTOAHHO
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B3aUMOJIEUCTBYIOT [Ipyr C APYroM; TPOCOAUSI W TYHKTyalys B3auMOCBSI3aHBbI:
KKJIOMY  3HaKy TpelnvHaHUs  COOTBETCTBYeT  OIlpefie/ieHHbId  Habop
MIpOCOANUeCcKrX rmapaMerpoB. OIHAKO MyHKTyallysl B CU/Ty OrPaHUYeHHOro Habopa
3JIeMeHTOB T103B0JIsieT 3aMKCUPOBATh Ha MTHMChbMe TOJILKO 00I1llie CUHTaKCUuecKre
KaTeropuv, B TO BpeMsl KaK «IlepefiaTh Ha TMUCbMe TOJJIMHHYIO TIPOCOUIO
BbICKa3bIBaHUs, “Harpy>KeHHOro”  3KCIIPeCCUBHO-3MOLMOHATbHO-OLeHOUHbIMU
KOHHOTAI[USIMU, TIPaKTUUeCKU HEBO3MOXXHO» B CUJTy MHOT000pa3svs U C/I0XKHOCTH
YCTHOU peuM aHTIMCKOro si3bika [bapaHoBa, 1983: 11].

B pa6ote JI.Y. ApanueBo# [1985] moka3aHo, uTo B OO/IBIIMHCTBE C/TyuaeB
3HAaKW TPeNUHaHUs SIBISIIOTCS «rpadruecKoi perpe3eHTalleil MPOCOJUUYECKOTo
BbIpa)K€HUsS] ~ CHHTAKCHUeCKHWX  OTHolleHui»  [AparmeBa, 1985:  159],
C/le[JoBaTeNbHO, «MOXHO M HY)XHO» HAyudTbCd 4YUTaTh uX. VccienoBaTenb
oTMeuaeT: «Peub Oblsia Ob1 GeccMbIC/IeHHOM, eci ObI OHa He pacrioJiarasaa XOpOoIo
Pa3BUTOM, UETKOH, TOHKOM MPOCOAWUYECKOM CHCTeMOM, ecu Obl OHa He Oblia
OCHOBaHa Ha (DOHETUUECKHX OIMO3UIUAX, TAKUX KaK May3aliusi, JBWKeHUe TOHa,
TeMI, MOAYJISALUS [rarna3oHa U TPOMKOCTH. UjieHeHMe MNUCbMEHHOW peud
OCHOBAaHO Ha CerMeHTalMyd ee TO0TOKAa TPy T[OMOIIM 3HAaKOB IIpeNUHaHUS.
[nanekTuueckoe eOWHCTBO [ABYX ¢opM TpebOyeT B3aWMOZEUCTBUS [JIBYX
CEeMHOJIOTUUeCKUX CUCTEM — TIPOCOAWYECKOM M TyHKTyal[MOHHOW» [Apanuesa,
1985: 5]. Pe3ynbTaToM KOMIUIEKCHOTO M3y4YeHHUsS] MYHKTYalMOHHOM CHCTEMBI
aQHIJIMMCKOTO  SI3blKa  CTajlMi  «MpaBWla YTeHUsI 3HAKOB MpeNUuHaHUs»,
chopMyMpOBaHHble Ha MaTepuajie MWHTEe/VIEKTUBHBIX TEKCTOB, KOTOpPBIE
3aKpernu/v orfpe/ie/ieHHbli Habop OCHOBHBIX MPOCOJUYECKMX TapaMeTpoB 3a

KaKIbIM 3HakoM!''. MccrefoBaTesnb yzendl BHAMaHWe TakK)Ke aBTODPCKOM —

1 Mccnenorateny BBIGENAIOT ClIeyIONIMe POCOANYECKUe XapaKTePUCTHKY, TIPUCYLIYe TUIaHy BLIPAKEHHUs] TOUKH
¢ 3ansTod [ApanweBa, 1985: 66-67, BapanoBa, 2008: 152-154]: may3a B OfHy eAuWHHIy (T.e. TpeKpaleHHe
(oHaumy Oosiee TIPOJO/DKUTENILHO, YeM COTIPOBOXKZAIOLIlee 3arsiTyio, HO MeHee [JINTeNbHO, YeM I10C/Ie TOUKH);
rocrefiHee yZapHOe CJOBO B YaCTW [0 3HAaKa HeCeT CPeJHHUM HUCXOISLIMNA He(HHANbHBIA TOH, KOTODBIA I10
YPOBHIO HIDKe, UeM MepBoe yAapHOoe CI0BO B YaCTH MOC/e 3HaKa, MPH 3TOM TOH He MOXeT OBITb BBICOKUM
HUCXOJSIIUM, TaK KakK 3Ta MPOCOAMSl CBOWCTBEHHA [BOETOUMIO; TMEepBbI yJapHbIA CJIOT HeCeT CpPeJHUN WU
HU3KWU POBHBIN TOH, HO HUKOT/A — BBICOKMI POBHBIM, TIOCKOJIbKY 3Ta MPOCOAWSI COOTBETCTBYET TOUKe U OyzeT
BOCTIPOM3BOAUTLCS B CJIyuae TapLe/UISLUN CJI0XKHOTO TPeJJIOKeHUs ¢ TOUKOM C 3arsiToi; uacTd, pa3feieHHbIe
3HAKOM, BOCTIPOM3BOJSATCS B OAMHAKOBOM Temrie. OTMETHUM, UTO JJIsi TOUKU C 3arsTOW, KaK 3HaKa BepTHKa/IbHOU
cerMeHTaluM, OoJsiee SIBHO BBIPDAKEHHBIMM U CYILECTBEHHBIMU MapaMeTpaMU SIBJISIFOTCS Tay3alusl U ABWKeHUe
TOHa, HO He TPOMKOCTb U TeMIl [AparveBa, 1985: 58-59].
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5KCIPeCCUBHOM — MyHKTyallid, OTMETHMB, UTO OHa I103BOJIsIeT repejaTh Ha MUCbMe
JIOTIO/THUTE/TbHBIE CMBIC/IbI U OTTEHKU 3HaUEeHUM.

JI. AparieBa Takke pa3paboTana K/1acCU(PHUKALAI0 aHTIMMCKOM CHCTeMbI
NMyHKTyauud. OCHOBBIBasiCb Ha 0COOeHHOCTSIX (YHKI[MOHUPOBAHUS 3HAKOB
MpenvHaHusi, UCCAefiloBaTeb BbIJesieT J[Ba TUIA: 3HAaKU BePTUKA/JIbHOU
CerMeHTallUM peyeBOr0 MOTOKa (TOUKa, 3arsTasi, TOYKa C 3arsiToi, JBOeTouue,
OJIMHOUHOEe TUpe, KpacHasi CTpPOKa) W 3HAaKW T'OPU30HTa/bHOM CTpaTU(HKAal[UU
(IBOMHBIE W OJMHOUHBLIE KAaBLIUKH, 3arjiaBHasi OyKBa, KypCHB, pa3psiika, CKOOKH,
JIBOMHOE TUpe, ABOWHas 3ansitasi). OTMeuaeTCsl TAKKe pa3/iuuuve B MPOCOAUYECKOU
peanu3aliiyd ABYX TWIIOB: /i1 3HAKOB BepTHMKa/lbHOW cCerMeHTal[id Haubosee
CyLL[eCTBEHHbI TapaMeTpbl TMay3alud U ABWKEHUsI TOHA, B TO BpeMsl KakK 3HaKHU
rOPU30HTA/IbHOM  CTpaTU(UKaALMM XapaKTepU3yHOTCS TakKe BapbUpPOBaHUEM
rapamMeTpoB 'POMKOCTH U Temria [ApanueBa, 1985: 58-59].

['oBopss 00 wu3yueHWM IMyHKTyallud, HEBO3MOKHO OOOWTH BHHUMaHUEM
vccnefioBaHus B o0nacTy  (UIOIOTMUECKOM CeMHUOTHKH, pacCMaTpUBaroliei

13

MyHKTYyal[Ml0 KaK «CeMHUOTHYeCKOe CpeACTBO f3blKa, MCIIO/Ib3yeMoe “TIo
yCTaHOBJ/IEHUIO” B COOTBETCTBUU C OTpejiesieHHbIM Habopom rpaBui» [Hasapoga,
1994: 16]. Kak soboii Apyroid 3HaK, 3HaK TIpeNuHaHUs XapaKTepu3yeTcs Kak
OTBJ/IEUEHHBIM, TIPOM3BOJILHBIA W eJUHUYHBIM [Tam ke, c. 16], oGmamaroriuii
MJIAHOM BBID@)KEHUS Y IJIaHOM cofep>xaHus [bapanoBa, 1996]. [IpumeHuTensHO K
MyHKTyal[ud 3TO O3HayaeT, UTO 3HaK IpeIrvHaHus COZEepP)KUT TPU KOMIIOHEHTa
CceMMOo3Kca: O3Hauaemoe, TO eCTb rPpaMMaTUUeCKyH/CHHTaKCUYeCKyl0 (yHKLUIO,
[IBOMHOe O3Hauarolljee, TO eCTh rpadguueckyro Gopmy, u HabOp MPOCOJUUECKUX
XapaKkTepUCTHUK, IZe Tpadryeckass perpe3eHTaLys M MPOCOAUUECKas peasv3aLys
COCTaB/ISIFOT IUIaH BbIp&)KEHWs, a IpaMMaTHyecKas/CMHTaKcuueckass (QyHKLUS —
mnaH cofepxanusi [Maguidova, Mikhailovskaya, 1999]. ®yHkiuonupoBaHue
3HaKa TMpernvHaHWsg, TO eCTb Haauyve OJHO3HAYHOI'O COOTBETCTBUSI MEXAY
nJiaHaMu, obecrieurBaeT peasiv3alivio Cofiep>KaHUs-HaMepeHust. VIHbIMU C/I0BaMHy,

3HdK IIpeMMHdHNA, BI:IHOJIHHI-OIJ_[I/II\/JI CBOKO OCHOBHYIO I'DAMMATHUUYECKYIO (1)YHKL[I/II-O,

OyzZeT BOCIPOU3BOAUTLCS C TIPOCO[Wel, PeKOMeH[yeMOW «IpaBWIaMH UTeHUs
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3HAaKOB TpelMHaHus». BmecTe ¢ TeM, 3HaK IpeNWHAHUS MOXKET TepefiaBaTh
9KCITPeCCHBHO-3MOL[MOHATbHO-01IeHOUHbIe KOHHOTAL1H, TO ecTb
(YHKL[MOHMPOBATh Ha YPOBHE METAaCEMUOTHKHU; B TAKMX KOHTEKCTax OJHO3HAYHOe
COOTBETCTBUE MeXKAy TUlaHaM{d HapylllaeTcs, uTO BjedyeT 3a Ccoboit
CTWIMCTUUECKOe  BapbUpoBaHMe 3Haka [lpy 93TOM  ceMaHTHYecKass U
MeTaceMHOTHYecKass (YHKIMM 3HaKa HAXOAATCA B TIOCTOSHHOM OasaHce:
yBeJIMueHWe  CTeleHd  SKCIIPeCCUBHOCTM  BeJeT K  0c/abjieHHI0  ero
(YHKL[MOHMPOBAHUS Ha CUHTaKCMUYeCKOM ypoBHe [MuxaiinoBckas, 2001: 34-36].
Ocoboe BHHMMaHWEe CTAIMCTUUECKOW (YHKUMM TYHKTyal[uu VAesseTcs
Takke B ucoiefoBaHusax O.B. AnekcaHgpoBod M ee yueHUKOB: «[lyHKTyarus
BBICTyMaeT B JBOMHOM 3HAKOBOM KauecTBe, C OJHOW CTOPDOHbI, — CpPe/ICTBOM
BbID@)KEHUSI 3HAKOBBLIX TMPOCOANUECKUX KOHTYPOB, KaK OHM JlaHbl B COOCTBEHHO
YCTHOM peuu, BBICTyMarolleill MOJAOCHOBOW BCeX THUIIOB M BHU/OB SI3bIKOBOM
KOMMYHHUKAI[UM, C JpYrod >kKe CTOPOHbl, — PpEeryJsiTOPOM 3KCIIPeCCHBHOIO
W3r/alleHus MMCbMEHHOT0 TeKCTa U TeM CaMbIM a/leKBaTHOT'O 3TOW 3KCIIpeccuu
BOCTIPUATHSI TEKCTa uepe3 BHYTPEHHIOK) T[aCCMBHYIO peub UHWTAIOLIero»
[AnekcangpoBa, 1984: 11]. CuHTakCUUeCKUNW U CTUTUCTAYECKUN acCIeKThbl
MYHKTyaluu OblIM paccMoTpeHbl B ucciefoBanur M.H. TeBgopaasze [1992],
1[eJTbI0 KOTOPOro ObUIO 00O0OIIUTHL CBeleHWss O HOpMe YIOoTpeO/ieHWs 3HAaKOB
TIpeNuyHaHus1, UMelolecs: B MOHorpadusix Hanbosiee aBTOPUTETHBIX AHTIMACKUX
¢unonoros, a Takxe CPOPMYJIMPOBaTh YeTKHE IIpaBWIa TMOCTAHOBKU KaXKAOIO
3Haka. B pabore E.O. Menpkepunkoi [1993], ncrnosnb3yromieii KOrHATUBHBIN
MO/IX0J, K U3yUeHWIO0 aHTJIMMCKOTO0 CHHTaKcHca, 0co00oe BHHMMaHHe Y/esercs
XyZ0XKeCTBeHHOW JiUTeparype, TJe CIOCOOHOCTb TMYyHKTyallud TiepeJaBaThb
MeTaceMUOTHUeCcKre «00epTOHbl» 0COOeHHO 3HauMMa: 3/leCh pacCTaHOBKa 3HAKOB
MpernyvHaHrsl OTPa’kaeT KOTHUTHBHBIE TPOLIeCChI, MPOXOAfliie BO BHYTPeHHeM
peurd aBTOpa B TIPOIL[eCCe CO3[aHUsI TPOUW3BeJeHUs], [OTOHSIeT 00pa3bl repoeB
TIPOKM3Be/IeHHsI U OTPakaeT MX MbICIUTe/IbHble 0COO@HHOCTH, a TakKKe TMO03BOJIseT
yuTaTeN0 «paciiu@poBaTtb» aBTOpckuii 3ambices. H.JI. AzapoBa [2001] Takxke

n3yddeT CMHTaKCHM4YeCKHe 1 CEMdHTHUKO-CTH/IMCTHUYECKHUE CIJYHKL[I/II/I IMIYHKTYadllH Hd
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MaTepuasie XyJ0>KeCTBeHHOU UTepaTypbl, IPUMeHsIsl K UCC/IelyeMbIM TeKCTOBbIM
(hparMeHTaM KOMMYHUKAaTUBHBIM W JTMHIBONIO3TUYECKUM METOZbl aHa/n3a. ABTOP
paboThl UCXOJUT W3 TIOJIO’KEHUSI 0 KOMMYHHUKAaTUBHOM 3HAaUMMOCTH MyHKTYyar|uH,
TO eCThb eé CTIOCOOHOCTH Tepe/iaBaTh KOMMYHHKATHBHOe HamepeHHe (cofiepkaHue-
HaMepeHHe) aBTOpa, a TakKKe O CTHIMCTUUECKOW 00YC/IOB/IEHHOCTUA MYyHKTYar|uH,
TO €CTb O CIIOCOOHOCTM 3HAKOB TIPeNMHAHHWS Peaii30BbIBaTh CBOIO (YHKI[HIO B
3aBMCHMOCTHU OT TIparMaTH4YeCcKOW HarpaB/IeHHOCTH TeKCTa.

VccnenoBarenb yTBEpPXKAAeT, UTO B KOHTEKCTaX pAa3HOrO THUIA 3HAKU
MpenuvHaHusl BepTHUKa/JbHOM CerMeHTalliy TepefaroT JIeKCUKO-TpaMMaTUuecKoe
coflep)kaHve, TO €CTb SIBJIAIOTCA  CpPeACTBOM  OpraHW3alliM  Uepapxuu
CUHTAaKCUYeCKUX e[WHULl, W/WIA KOMMYHUKAaTHBHO-TIparMaThuueckoe, Korja
WCIIO/Ib3YHOTCS KaK CPeZICTBO CO3/IaHUsI CTUIMCTAYeCKOro 3ddekra. [Ipy 3ToM, Kak
OTMeuaeT aBTOp, Yallle BCEro MOCTAHOBKA 3HAKa OMNpeJessieTcsl COoJeprKaHUueM
TeKCTa W 0O0yC/IOBNMBaeTCs cofiep)KkaHueM-HaMepeHreM aBTopa. JIeKCuKo-
rpaMMaThueckoe co/iep>kaHre 3HaKa TperyvHaHusl PACKPhIBAeTCS B TUMMMYHBIX /IS
3HaKa KOHTEeKCTax.

OcTaHoBUMCsI TOApPOOHee Ha HEKOTOPHIX MCC/Ie[IOBAHUSAX 3apyDOeKHBIX
JIMHTBUCTOB, TIOCBSAIIIEHHBIX MyHKTyaruu. Hawnbosee 3aMeTHBIMA M 3HAUMMBIMU
HaripaB/eHUsIMA B WCCJ/Ie[JOBaHUSIX SIBJISIOTCSI BOTPOCHI KOPpe/Si[UK YCTHOM U
nicbMeHHoM peun (Y. Uend), posb 3HakoB mnpenuHaHus B Tekcte (H. Myp;
. Kpucran), HeWpPONCUXO0JIOTMYeCKOe  BOCMpPUSITHE  3HAKOB  MpeNuHaHUs
(K. [ITaitnxaysp u A./l. pugeprun), a Takke MeToAUuUeCKHe acreKThbl
rperojilaBaHusi CUCTeMbI 3HAKOB TMpeNUHaHUsl KaK HOCUTE/sIM, TaK U U3ydarol[iM
AQHITIMUCKUM  SA3bIK Kak BTOpouM wWid wuHOcTpaHHbM  (P. [bk. Hlonec wu
b. k. Yunmic; A. Xupsena, A. Hycbaym u I'. ITupcon; A. Ctoyn u Y. P. ®opg;
I1. BpuTe0).

Tak, K/ItoueBbIM BOTIPOCOM B paMKaxX COOTHOLLEHHUsI YCTHOU U MUCbMEHHOU
(bopM peum SBJSETCS COrJIaCOBaHWE Y/eHeHUsl TIpeJ/Io’KeHUs] Ha CJI0XKHbIe
pUTMHYECKHe CTPYKTYpPbl WM «UHTOHALIMOHHBbIe eAuHUIb» [Chafe, 1988] (T.H.

MapcUHI TeKCTa — parcing) C TyHKTYalMOHHOW apaH)XUPOBKOW IHMCbMEHHOI0
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TekcTa. B cratbe «Punctuation and Prosody of Written Language» [Chafe, 1988],
MOCBSILLEHHOM COMOCTaB/IEHWIO MUCbMEHHOM W 3Bydalleld (pOpM OJHOTO TEeKCTa,
Y. Yeiip oTMeuaeT, YTO UMTAIOLMI y>Ke 3HAeT, KaK OpraHu3yeT 4leHeHue TeKCTa
Ha OT/e/ibHble «MHTOHALIMOHHbIE e[UHULIbI», TaK KaK OHM HarpsIMyH CBsI3aHBI C
BbI/le/IEHHbIMUA TOCPeJCTBOM NYHKTyallUd eJUHUL[aMU, Ha KOTOpbIie UJI€HUTCS
MMCbMEeHHBIA TeKCT. TakuM oOpa3oM, Kak UMTAWIWW, TaK W TMINYIIANA TIpU
paboTe C MUCbMEHHBIM TEKCTOM «IIPOUYMTHIBAIOT» €ro BC/IyX WIM BO BHYTpeHHeM
peur C MOAXOZALeN MHTOHALeM, pacCTaB/isid Hy)KHble C/IOBEeCHbIE yJapeHusl U
nay3bl. OCHOBBIBasICb Ha 3TOM HabJItO/IeHWH, YUeHbIH BBIJIBUHYJI TIPEATION0KeH e
00 yyacTM TIYHKTyal[id B 00O3HAUe€HHWU TPAHMI] «WHTOHAI[MOHHBLIX €eMHUID»
(intonation units) [Chafe, 1988: 397]. B kauecTBe TpoBepKU 3TOH Teopur OBLIO
TIPOBEJIeHO [/IBeé CepUM SKCIepHMEeHTOB: YyuyaCTHMKaM 3JKCIepuMeHTa ObLIo
MpeJ/I0’KeHO MPOUYXTaTh TEKCT BCAYX, a 3aTeéM MPOCTAaBUTh 3HAKU MpENUHaHUS B
TeKCTe, U3 KOTOPOro MyHKTyarus Obuta yaaneHa (T.H. repunctuation). TlepBbIii Tur
SKCIepUMeHTa T03BOJIWI 3aK/IHOUUTh, UTO TPOAO/DKUTETbHOCTh MHTOHALIMOHHBIX
e/IMHUL], BOCTIPOM3BOANMBIX TIPU UTE€HHWH TEKCTa BCJIYX, B OOJBIITMHCTBE CITy4yaeB
COBMAZlaeT C [J/IMTEJILHOCTBIO (Ppa3 B pasrOBOPHOM peud; KpOMe TOro, aHasu3
ayio3arnvcer y4YaCTHUKOB BBbISIBUJ Haauuue KOppeasiud MeXJy 3HaKoM
TPerMHAHUS U TUMMAYHOM JIJIT Hero WHTOHAIMed (Harpumep, TOUKHA OOBIYHO
COTIPOBOJK/JAIOTCSI WHTOHALIMeM TmMaZleHus, B TO BpeMs Kak 3amnsThle —
He(MHA/TbHBIMA TOHaMH). JKCIIEPUMEHT BTOPOrO THUIIA MOKa3aj, YTO YJeHeHHe
TeKCTa Ha CUHTAKCHYeCKWe eJWHULIbI, T0JiydaeMoe B pe3yJibTaTe pacCTaHOBKHU
3HAKOB MpeNuUHaHusl B 3KCIepUMeHTa/lbHOM BapuaHTe (pparmMeHTa (T.e. B TEKCTe
0e3 3HAaKOB TmpenuHaHUs), HamMHOro Omke K ujleHeHHI0, obpa3syeMomy
OpDUTMHA/TbHOW  TIyHKTyallUOHHOM  apaH)XMPOBKOM, 4YeM  4YleHeHWe  Ha
(hoHeTUUECKHE elWHMIIbI, BOCIPOU3BOJMMOE YUaCTHUKAMM SKCIepUMeHTa
MepBOro Tura rnpu ureHud. KpoMe TOro, aBToOpckue CMHTaKCUUeCKue eIUHULIbI U
eIUHULIbI, OTMeUeHHbIe yYaCTHMKAaMH BTOPOTO THWIIA SKCIepHMeHTa, OKa3ajauCh
JJIMHHEe, YeM WHTOHALMOHHbIE eJVHULIbl, BOCIPOU3BOJUMbIE B YCTHOM

sKcriepuMeHTe. [laHHbIA (eHoMeH ObUT OOBSICHEH, BO-TI€PBBIX, CKJIOHHOCTBIO
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MUIIYIero ¥ 4YuTalollero mnpo cebs eAMHOBpeMEHHO BOCIIPUHMMATh Ooree
MPO/I0J/DKUTEe/IbHbIe OTpe3KH UH(GOPMallUU, a Takke TeM, UTO MUCbMEHHBIA TeKCT
(B oOT/iMuMe OT YCTHOrO) COJEPXUT CUHTaKCMYeCcKhe MapKepbl TpaHuL]
(hoHeTHMYeCKOM eauHULIbI (K MPUMepY, COH3 MO’KeT BBICTYIaTh TAKUM MapKepoM
JlaXke B OTCYTCTBHE 3HaKa MpenuHaHus ).

BbII0 OTMeYeHO, UTO MyHKTyalysi MUCbMEHHOTO TeKCTa W 3Bydall[did TeKCT
MOTYT He COBINAjaTh: TaK, IpaHUI]a MeXXJy HWHTOHALMOHHBIMU eJUHUIaMH,
BOCIIpYHUMaeMasi Ha CJIyX M BOCIPOW3BOAWMAsl TIPU UTEHUH BCJIYX, MOXKET
OTCYyTCTBOBaTb B TIIMCbMEHHOM TeKCTe, TaK KaK He TMpOAUKTOBaHa
rpaMMaTUYeCKMMU MpaBU/IaMU; HAlpOTHUB, 3HaK MpenuHaHusl, UCI0JIb30BaHHbIN B
COOTBETCTBUM C TI'DAaMMaTAYeCKUMH IpaBuIaMH, He oOpa3yeT WHTOHAI[MOHHOMN
eIMHULIbI TIDU BOCIPOM3BEJleHUU BC/IyX. UTeHHWe BC/IyX M PAcCTaHOBKA 3HAKOB
TIpeNHaHus B OTPBLIBKE, M3 KOTOpPOro Oblla y/aneHa OpUrdHa/ibHasK MyHKTYalys,
KaK 3aK/rovaeT HCC/Ie[0BaTe/b, BBISIB/ASET MPOCOAWI0 MUCbMEHHOTO TeKCTa, C
KOTOPOM OH [IO/DKEeH 3ByYaTh B TPOM3HECEHHOM WM BHyTpeHHel peud. Takke
HCC/Ie/JoBaTe/b TIPUXOJUT K BBIBOAY O TOM, UTO B OO/BIIMHCTBE MHMCbMEHHBIX
TeKCTOB MYHKTYyal[|si pacCTaBsieTcsl «0e3 OrvisJKU» Ha ee YCTHYIO peasn3aliyio, TO
€CTb aBTOPbI MMCbMEHHOT0 TEKCTa He OPUEHTHUPYIOTCS, KaK MpaBW/I0, Ha TO, UTO
TeKCT OyzieT BOCIpou3BeZieH BO BHYTPeHHeW peur WM BCAyX. BaKHBIM Ajis
HaIlleTo UCC/IeZloBaHUs BLIBOZIOM SIB/ISIETCSI TaK)Ke 3aK/IF0UeHre 0 TOM, UTO 00yuaThb
MyHKTYalid HeoOXOZAMMO C OTOBOPKOW O TOM, UTO Ha/IMUMe/OTCYTCTBUE 3HAKOB
TpervHaHusl B THMCbMEHHOM TeKCTe He BCerjia COOTBETCTBYIOIIMM o0pa3oM
peanu3yetcs B ero 3Byuartieii Bepcuu [Chafe, 1988: 395-396].

P.lllonec v Bb. Yuwiauc BbIAENSIOT TMPOCOAUYECKYHO (3/I0KYyTMBHYHO) U
CUHTAKCUYEeCKYI0 (PYHKLMIO 3HAKOB MpPENUHAHUSI B aHIJIMMCKOM $3bIKE; TO €CTh

MyHKTyalusl «AHCTPYKTUPYeT» uuTaTess, KaK cjefyeT BOCIPOM3BOAUTH TEKCT

12 Heo6x0MMO yIOMSIHYTH TaK)Ke pasrpaHUUYeHHe «OTKPLITOW» U «3aKPBITO» MyHKTyaluu (“open” and “close”
punctuation), otmeueHHoe aBTopoM [Chafe, 1988]. OCHOBHBIM TlapaMeTpOM Ppa3/UuUsl SB/ISETCS CTeTleHb
JOMYCTUMOW BapUaTHUBHOCTH (3TO KacaeTcs, 0 MHEHUIO aBTOpa, B NEPBYIO O4epe/ib, UCTIO/Ib30BaHUs 3alThIX):
0[], «OTKPBITOM» MYHKTYyalieil NMOHMMAaeTCsl TaKOM IMPUHIWIT PaCCTAHOBKM 3HAKOB IIPENYHaHUs, NMPHU KOTOPOM
3HaKU CUTHAlM3UPYIOT O MPOCOAXH aBTOpa, HO, B TO JKe BPeMsi, TEKCT BKJ/IIOUAET [JPyTHe «K/I0UN», T03BOJISHOIE
BOCCTAQHOBUTH aBTOPCKHM 3BydYallluii BapvaHT TeKCcTa. TakuM 00pa3oM, «OTKpbITas» IMyHKTyalus 3acTaBlisieT
yMTaTess MojaraTtbCs WCK/IOUYNUTETHHO Ha CUHTAKCUC TIPY IPOCOJUUYECKOM CerMeHTallu MpejjIoXKeHus], a Takke
TIpUBJIeKaeT BHUMaHMe unTaTesisi K COOCTBEHHO SI3bIKY TEKCTa.
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BCJIyX, BBICTyMasi «(OHeTUUeCKOW TpaHCKpurluei» mnpocoauu [Scholes, Willis,
1990: 13] u, B TO >Xe BpeMs, ydyaCTByeT B TepeZiaye 3HAueHUs, MOMOras
pacro3HaTh JIeKCUYeCKUe 3JIeMeHThl U CHMHTaKCHU4eCcKue CTPYKTyphl. Kpome Toro,
WCCeloBaTe/Id  MCMOJB3YIOT — pa3fie/ieHue  JIMHIBUCTUYECKUX  eJWHUL] Ha
«3KCTEHCHUOHAJIbHBIE», TO €CTh 3JIEMEHTHI C BHEILIHeW SI3bIKOBOU pedepeHiiuel (T.e.
(hopMmbl, HaXoAsIIMe OTPa)KeHWe B peajlbHOM MHpPe U MOMOTarollie HaM TOBOPUTh
O Belu), U «UHTEeHCUOHA/IbHble» — 37eMeHTbl C BHYTPeHHeH S3bIKOBOU
pedepeHLyeli, (T.e. HaXOAdLMe WCK/IIOUMTENbHO FPAMMaTUUeCKOe BbIpaKeHue U
He CYyLIeCTByIOLIMe 3a ee TpefenaMu). Tak, 3HaKU TIpeNUHAHUS SIBJISFOTCS
OJJHOBPEMEHHO 3KCTEeHCHOHAbHBIMA 3HaKaMHM B UX MPOCOJUYECKOM peann3aliy,
TOCKOJ/IbKY BbIpaXKatOTCsl TIOCPE/ICTBOM MPOCOAUUECKUX TlapaMeTpOB: May3aliiei,
YaCTOTOM M  aMIUIUTYJOW  BbICKAa3blBaHWs, W  WHTEHCUOHAJbHBIMA B
CUHTAaKCUUYeCKOW perpe3eHTaluy, T.e. KaK WHAWKATOpbl TUMA CUHTaKCUYeCKOU
CTPYKTYDBL.

WccnenoBarenu cTaBsiT repes coboili 3a1auy NMpoaHaaIu3upoBaTh, HACKOIBKO
YYBCTBUTENbHbI K CUHTAaKCHYeCKOW (MHTEeHCUMOHA/bHON) (YHKIMKA B3pOC/bie
oOpa3oBaHHbIE HOCUTEH aHTJIMHACKOTO s3blka. B Xoze skcmepumenTta 80
yUaCTHUKOB, OTBeUalolNX yCTaHOB/IEHHBIM TpeboBaHUsM (Bo3pacT, obpa3oBaHue,
YUTaTeJbCKUM OIBIT), TMOMPOCWIXA [Ji1 BOCbMH TpeAJioKeHU («CTUMYJIOB»)
BbIOpaTh M3 4YeTbipex WIM TISITU oOMNuuid  Haubosee O6iM3KWN  BapuaHT
riepedpasupoBaHuss WIA OObSACHEHUS COJlep)KaHUs —TIpeJJIOKeHUsI-CTUMY/JIa.
Kaxxgoe u3 sKCrepuMeHTalbHbIX TIPEAJIOKEHUM CoflepXKaio arnocTpod wuiu
3angaTyr0. Bo BTOpoW cepvM aHaJOrM4YHOrO 3SKCIIepUMEeHTa yd4acTBoBamu 37
cTyZeHTOB. [losiyueHHble  pe3y/bTaThl  OBIIM ~ WHTEPIPETHPOBAaHBI  Kak
3aKOHOMepHbIe U oxkujaeMble [Scholes, Willis, 1990: 18]: Bo-nepBbIX, CTY/1eHTbI
MpU aHa/INW3e TMPeJJIO’KeHHs OINMYPAJNCh MPEeMMYIECTBEHHO Ha IMPOCOJUYECKYIO
GbyHKIHIO (UTO aBTOPBI OOBSICHSIIOT BEICOKMM YPOBHEM 00pa30BaHMsl YUaCTHHUKOB);
BO-BTOPbIX, OKOJI0O TPeTHM YUYaCTHUKOB JKCIepuMeHTa ObUM  TpH3HAHBI

«HEUYBCTBUTE/IbHBIMHW» K CUHTAKCHUUeCKOU (1)YHK]_[I/II/I IMMYHKTyadllMKM, TdK KdK HeE
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CMOTJ/IM KOPPEKTHO MHTEePIPeTHPOBaTh MpeAJioKeHUs], CoZlep KalliuX TOT WU UHOM
3HaK TMpernvuHaHusl.

K. IIraiiuxay’p u A.[l. ®pugepuun [Steinhauver, Friederici, 2001]
COT/IALIAIOTCS C TeM, YTO May3alusi U Jpyrde MNpocoAWuYecKre XapaKTepUCTUKH
BbICKA3bIBaHUS BBITIOJIHSIOT Ty K€ POJib, UTO Y 3HAKU IMperyHaHus B NHCbMeHHOM
peud, a UMEHHO, B CTPYKTYPHUPOBaHUW TpeJJiO)KeHHWs Ha Oosiee MeJiKue
dbparmenTel. McciefioBaTeni BBISIBUIM, UTO WIeHEeHWe TeKCTa Ha ayAuo- Hu
BU3yanbHble (DparMeHThl CXOJHO C TOYKH 3peHHs Helpodusuonoruu: oba
MeXaHW3Ma TIpeArosaraloT TOsiBlieHHe TIOTeHI[MaoB, CBSI3aHHBIX C COOBITHEM
(ITCC), koTopwle MpPUBOAAT K CerMeHTalluM TpeJJjio’KeHUs, ero TMocaeAyrolen
obpaboTke u moHUMaHuIO [Steinhauer u gp., 1999; Steinhauer, Friederici, 2001].
WccnenoBaHusi, MpOBOAWMBbIE HAa MaTepuase 3amsTOd B aHIJIMKMCKOM S3bIKe,
roKa3aiu, YTO BOCTIPUSITUE 3arisTON UuTaTesieM HalpsMYH 3aBUCUT OT TOTO, Kak
OH CaM HCI0J/Ib3yeT 3TOT 3HaK TipernuHaHusi. C Apyroil CTOPOHBI, OMIMOOYHAas
MOCTAaHOBKA 3HAaKa TIperMHaHusl B aBTOPCKOM TEKCTe CYII[eCTBEHHO CHIPKaeT
3¢ heKTUBHOCTL 00pabOTKK U TIOHUMAHUS TIPe/IJIO’KEeHUS.

WurepecHo, uto H. Myp [Moore, 2016] HacTauBaeT Ha MepBOCTENIeHHOCTH
BU3ya/IbHOU (hYyHKIIMM 3HAKOB TIpeNMHaHUs (UTO WjleT Bpa3pe3 C OTeueCTBeHHOMU
IIIKOJIONM U OOJIBITMHCTBOM 3apy0OekKHBIX HMCC/IeZloBaHUM). ABTOD OIMpaeTcs Ha
TEOPUI0 O TOM, UTO TIPe/JIO)KeHHe B TIMCbMEHHOW U YCTHOW peud COJEepP>KUT
onpese/ieHHY0 UHGopmalMoHHy0 cTpyKTypy ([Halliday, 1967]), Bkatouaromyto
«1A3BeCTHYIO» HUH(opMaiuto (optional not-New wiu “Given” elements [Halliday,
1967]) u «HoByto» wuHpopmanuto (obligatory New [Halliday, 1967] wmm
newsworthy [information] [Fries, 2000]), To ecTtb ¢dparmeHT, K KOTOPOMY
HeoOX0UMO TIpUB/ieUb BHUMaHWe uuTaTe/ss WM CiyiaTtens (37leCb CChLUTKA
npuBogATcs 1o [Moore, 2016: 3]). HdopMaliMOHHasi CTPYKTypa OpraHU3yeTCs
pa3MuHO B 3THUX (hOpMax peuu: yCTHas peub O0OyC/TOBAeHa apTUKY/ISTOPHBIMU
OrpaHUYEHUSIMH, B TO BpeMsl KaK eJIMHUIIbI TTMCbMEeHHON (hOpMbI BBIZIEJITIOTCS C
yueToM CIIOCOOHOCTel 3pUTeNbHOrO amfrapaTa. Ba)kHo, UTO B YCTHOM peuu

3HaunMasi (WM «HOBasi») WHGMOPMAIMs MOKeT 3aHMMaTb I00YI0 TO3WIUI0 B

27



vH(OpMal[MOHHOW eJuHULle, B TO BpeMs KaK B MKWCbMEHHOM TeKCTe HOBas
MH(pOpMaIMsi MO0 yMOJIUaHUIO Tpe/icTaBieHa B KoHIile eauHulbl ([Fries, 1992;
Matthiessen 1995] mpuBoguTcsa mo [Moore, 2016: 20]), To ecTb mepes 3HaKOM
TpernvHaHus.

HdopMaliMoHHbIe eJVWHULIBI B YCTHOU peuu OTAE/sItoTCSl [pyr OT Apyra
MOCpeAiICTBOM WHTOHALIMM, a I[POCOAWYECKHe T[apaMeTpbl  BbICKA3bIBaHHUS
3aCTaB/ISIIOT CayllaTesiss CPOKYyCMpOoBaThCs Ha HOBOW MH(OpPMalUK; B MMCbMEHHOU
peur (T.e. MPX UTE€HUH MPO ceOs) MHMOPMALMOHHBIE eANHULIBI (T.H. «CaKKaJbl» —
ObICTpOe, HEeIpOM3BOJBHOE W COTJIaCOBaHHOe ABW)XEeHUe TIJia3 B OIpejie/leHHOM
HarpaB/ieHWM) pa3rPaHUYMBAIOTCS C TIOMOIIBIO TMYHKTyallud, KOTOpas TaKKe
3pUTeNbHO BbiJie/sieT HOBYH0 MH(MOPMALUIO 1 3aCTaB/IsieT UhTaTe/Isi COCPe/JOTOUNTh
BHMMaHMe Ha KOHLIe CAaKKa/Ibl, T/Ie COJIeP>XKUTCS HOBasi UH(pOpMaLIs.

WHBIMUA C/IOBaMH, 3HAaKM TIPENMHAHHSA B COYETAHWH C MpobesiaMu MeXay
cjioBaMH 00ecrieurBalOT 4jieHeHHe MOTOKa peur Ha WH(POPMAI[MOHHO 3HauMMbIe
e[UHUIIbI, TO eCThb T[OMOTralT pacKpbiTb HH(POPMALIMOHHYK) CTPYKTYpPY
MMMCbMEHHOT0 TeKCTa. JJaHHOe yTBep)K/eHHe aBTOpa OOBSICHSIEeTCS UCTOPUUECKAM
pa3BUTHMEM YTEHUSI U pe3yjbTaTaMU COBPEMEHHBIX HCC/IeJOBAHUM UTEHHs IIPO
cebsi — mpoliecca, TP KOTOPOM apTUKYJ/SLUsS He TpeOyeTcsi, U, C/iefloBaTe/bHO,
MOPLIUS. BOCIPUHUMaeMOW eIMHOBpeMeHHO MH(OpMaluu OrpaHUYUBaeTCs JJIMHON
CaKKaJbl, a He (PU3MoI0rnyeckoid HeoOX0JUMOCTBIO Cie/1aTh BAOX.

OTMeTUM, OZJHAKO, UTO UCC/e0BaTe/lb He OTPULIAET Ha/IMUWs KOppPesilun
YCTHOW W TIMCbMeHHOH (OpM peuu M BO3MOYKHOCTU TepeBO/ia TeKCTa U3 OJHOU
¢bopMBl B ApYryro, OAHAKO MpU TpaHCHOpMalMu TeKCTa B JpYyryr Qopmy
BHOCSITCSI COOTBETCTBYIOLI[Me€ W3MeHeHUsi B WH(OPMALMOHHYI0 CTPYKTYpY; MpHU
3TOM, WH(OpPMaLMOHHbIe €JVWHHWLIbI B YCTHOW W THWCbMEHHOW peanu3aluyd He
00s13aTeNbHO [JOJKHBI COBIAZlaTh, TaK KaK WX BbIU/IeHeHHe 00yC/I0B/IEHO pa3HbIMHU
TpoLieccaMy C TOYKH 3peHust (PU3n0Ioruu U Helpohr3UO/IOTHH.

WccnenoBarens oTMedaeT, YTO Haauuyve UH(POPMALMOHHOM CTPYKTYDhI B
TeKcTe (M 0COOEHHOCTH pa3Mell[eHUs] 3HaUMMOW WH(OpPMalui B eWHUIIE) AaeT

OCHOBaHHWe pa3/iuyaTh I'paMMaTHUecKyH0 MyHKTyaluo (punctuation for grammar)

28



M TIpOCOAWYECKY TyHKTyalui (punctuation for prosody) wunu, WHaue,
MyHKTYyaI[|io A/ uTeHus1 Tipo cebsi (punctuation for texts written to be read) u
MyHKTyal[uio [s1 uTeHUs BCAyX (punctuation for texts written to be spoken).
WHbIMU Cc/l0BaMU, B MZ€aJlbHOM aHIVIMKCKOM TeKCTe, MPONYHKTYUPOBAaHHOM ISt
yTeHUs TIpo ceOs1, HMOOPMaIMOHHbBIE eJUHUIIBI OTPAaHUUYMBAIOTCS BO3MOKHOCTSIMU
3pUTEeNILHOTO afrapara; B TeKCTe, TpeAHa3HAaUeHHOM i UTeHHs BCIyX, —
BO3MOJKHOCTSIMU apTUKY/ISILUOHHON CUCTEMBI.

Cymmupysi BblllIecKa3aHHOe, TpuBefeM kinaccudukauuioo [. Kpucrana
[Crystal, 2003: 278], cornacHo KOTOpoW TiepBUYHasi GYHKIUSI CHUCTEMbl —
00ecrieurdTh KOTePEeHTHOCTh MEXKAY OTpe3KaMU TeKCTa B IMHCbMEHHOW peuw.
BakHyto poJib 3/leCb WrpaldT TOYKW, 3HAMEHYIOIWe KOHell TMpeJJioKeHus;
3ansThlie, WCMO/Ab30BaHHbIE MEXAy TMPUJATOUHBIMU; KpacHasi CTpOKa MEXAy
ab3arjamu. Bropass (yHKIMA TyHKTyalldd, COTJIACHO aBTOPY, — CJIYXKUTb IS
yuTaTessl «K/IHUaMu», C OMOPOM Ha KOTOpbIe TEKCT AO0/DKEH BOCIPOW3BOJUTHLCS
BCyX. OTa GyHKIWsS, B TIePBYI0 oOuepe/lb, KacaeTcs BOIIPOCUTE/bHBIX U
BOCK/IMLIATe/IbHBIX 3HAKOB, a Takke mapeHTe3. Kpome Toro, mocpeicTBOM 3HaKOB
MpenuHaHusl aBTOpP MOXeT C(OKyCHpOBaTb BHHMMAaHWe 4MTaTesss Ha OT/elbHbIX
CeMaHTHUUeCKUX eJUHUIlaX WU KOHTpACcTax, KOTOpble MPUCYTCTBYIOT B TEKCTe, HO
He UWMeIOT TrpamMMaTH4yeckoro BbipakeHUs.. K mipumepy, [AaHHYI (QYHKIUIO
BBITIO/THSIET TOUKA C 3allsSITOM WM IBOeTOUMe B PUTOPUUECKOM CTPYKType B COCTaBe
CJIOXKHOTO TIPeJJIOKeHHUs], a TaKKe pasfie/ieHrue Ha CTPOKU B TIO3TUUYECKOM TEeKCTe.
HakoHell, MyHKTyalusi CriocoOHa BBLITIOMHATh CEeMaHTUUECKyH (YHKIHIO, UTO
YHUKAJbHO i rpaduuecKux CpefiCcTB. 37eChb HCC/ie/oBaTelb UMeeT B BHUY
MOCTAaHOBKY  OJIMHOYHBIX  KaBblUeK,  YKa3bIBalOIIMX Ha  peaju3aluio
JIOTIOJTHUTE/TbHOTO 3HAaUeHMsl JIEKCMYeCKOM eWHHULIbI, a TakKXe HKCI0/Ib30BaHUe
3aryiaBHbIX OYKB /11 yKa3aHUsI Ha OUeHb BaKHYI0 HHGMOpMAIIHIO.

BbiBOoji 0 MHOro(yHKI[MOHA/bLHON TIpUPOJle aHIIMHACKOW MyHKTYyal[uu
TIPUBOJUT UCCJIefloBaTesied K JOTMYHOMY BOIPOCY: KaK UMeHHO creflyeT obyJartb
WCIIO/Ib30BaHUI0 MYHKTYAlUM, Kak TIPU TOCTAaHOBKEe 3HAKOB IpervHaHus, TakK U

TIPU UX «TIPOUTeHUM». 3afiaua COCTOUT B TOM, UTOObI B POJIM UUTaTessi CTYAeHT
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MOI' KOPPEKTHO BOCIIPOM3BECTH TEKCT BCUIYX WIA BO BHYTPEHHEW DeuH, a TaKKe
aZleKBaTHO WHTEpIIpeTUpPOBaTh W Mepe/laTh aBTOPCKOe COj/lep’KaHWe-HamMepeHue.
[TpuHuMas Ha cebsi posb aBTOpa COOCTBEHHOTO TEKCTa, CTY[EHT [I0/DKEH YMeThb
rPaMOTHO pAaCCTaB/IATh 3HAKU MpPENUHaHWs, /ey MPA 3TOM PeKOMeHALUsM
rpaMMaTHKU U Tiepe/jaBasi CBOIO MBIC/Ib TTOJTHO U 6e3 McKa)keHUW. [JaHHBINA BOITPOC
CTOUT KpallHe OCTPO, TaK KakK psAJ OMpPOCOB, TPOBEJEHHbIX UCC/Ief0BaTeIsIMU
A. Xupsesioii, A. Hyccoaymom u I'. IIupconom [Hirvela, Nussbaum, Pierson,
2012] moka3an, 4YTO CTYZAEHTbl HCIBITBIBAIOT CTpaxX Tiepe]; HeOOXOJUMOCTbHIO
WCTI0/Tb30BaTh 3HAKM TIPelMHaHus, B 0COOEHHOCTU TshKesble 3HaKU: ABOeTOure U
TOUKY C 3arsiTOM, a Tpero/jaBaTe/iy rMpeObIBalOT B 3aMelllaTeTbCTBe, MOCKOIbKY He
yBepeHbl, KaK UMEHHO C/e[lyeT YYMTb CTaBUTh 3HAKW MpenuHaHusi. Kpome Toro,
WCccie/joBaTe/id  OTMEYalOT HeJOCTAaTOK Hay4yHbIX  paboT,  TOCBSIIIEHHBIX
MYHKTYaL\K, YTO NMPUBOJUT K Ae(ULIUTY Ha/Ie>)KHBIX Y aBTOPUTETHBIX UCTOYHUKOB,
Ha KOTOpble MOTr/M Obl omMpaThcsi TpernofaBaTesnid. Cmyirjaromiasi ob6e CTOPOHBI
CUTYyallysl pa3peliaeTcs, Kak MOKa3bIBaeT CepHsi OMPOCOB, 000I0IHBIM pellleHueM
WTHOPUPOBATh «IIPO0JIEMHYIO TeMy» — TIperiofilaBaTesid PeKOMeHAYIOT u3berartb
CUTyal[iii BBeJleHWs B CBOM TeKCT 3HAKOB TpelUHaHus, a CTy/eHTbl He Oe3
obsierueHus C/ie[yIOT 3TOMY COBeTY .

B TO ke BpeMmsl, UCC/Ie[JOBaHUS CBU/ETE/IbCTBYIOT 00 aKTUBHOM Pa3BUTUU U
M3MeHEeHUM CUCTeMbl TyHKTyanuu [Stone, Ford, 2017], 4to Hak/ajbiBaeT
JIOTIONTHUTE/TbHYI0 OTBETCTBEHHOCTh Ha aBTOPOB yueOHbIX TocoOwit. Tak,
A. CtoyH u Y. ®opj [Stone, Ford, 2017], mpoaHanu3upoBaB, KaK H3MeHsIach
TTPAKTHKA MCITO/Ib30BAHMS 3HAKOB TIPEIMHAHUSI B YHUBEPCUTETCKUX yueOHHUKaX 10
TICUX0/0ruH 3a cTo et ¢ 1895 mo 2000, oTMeuaroT, UTO peasbHOe yroTpebeHMe
3HAaKOB TMpelNUHAaHWs HeNpepbIBHO MEHSIeTC: 3a YKa3aHHbIM MepUOJ BbIPOC/IO
KOJTMUeCTBO C/TydaeB yIoTpeO/ieHusI BOITPOCUTE/ILHBIX 3HAKOB, IBOETOUNH U TOUEK
C 3amsaTod, B TO BpeMsl KaK KOJIMYECTBO HCIIOJb30BaHHBIX BOCK/IMLIATEIbHBIX

3HAKOB WM 3alIAThIX OCTa/1I0Ch HEM3MEHHBIM. ABTOpr OTMEeUdHl0T, UTO B H&CTOHH.[I/H‘/JI

13 Oco60 OTMETHMM, UTO ONMCAHHBLIE 3aTPYJHEHMS ele Oo/blIe YCYryO/ArOTCA PaCXOXKAEHHEM IIPUHLIUIIOB
PACCTaHOBKY 3HAKOB TpPEMUHAHMs B pa3HbIX BapuaHTaX aHIJIMHACKOro si3bika: cM. IlogpobHee 0 BapvaHTax
aHrimickoro, Harp. [[TpomHa, 2020; 2021].
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Mepyo/;, NMUCbMEHHAasi KOMMYHHUKALWS TMPOJOJ/DKAeT MEHSTbCA II0f, BIIUSTHAEM
VHTepHeTa: B IeperuvcKe efBa JIM UCIO0JIb3yeTCs TOYKa, 3aMeTHO peXxe, YyeM B
HEe3/IeKTPOHHBIX TeKCTax — 3arsTas U ToYKa C 3andarord. Kpome Toro, HeKOTopele
V3MeHeHHs1 B YMOTpeO/eHUM 3HAKOB TIpeNUHAHUS MOTYT ObITh TPUYMHON
WCII0/Ib30BaHUs UX aBTOPaMH /ISl IIpYBJIeYeHUs] BHUMaHUs ydTaTelisl.
Oco0eHHOCTH CeMaHTHUKO-CTUIMCTUUECKOW TyHKTyal[ud, W3MeHEeHHUs B
MMCbMEHHOM KOMMYHHUKALMK, @ TaK)Ke OTHOLIEHWe CTYJEeHTOB U TpernojaBaresen
K TYHKTyalMd Kak OOBeKTy WU3yueHWsT U TIperojlaBaHUsi  3aCTaB/ISIOT
vcceoBaTesieli B 06/1aCTM MeTOJWKU TIPerofiaBaHUsl MCKaTh HOBbIe MOAXOAbI U
MeTOAWKM Tmofaun Marepuana. K npumepy, II. bputbo [Brithiaux, 1994]
ripefijiaraeT KapJWHaAbHO W3MEHUTh TPUHLUIBI (OpMa/bHO-TPaMMaTUYeCKOro
Mo/IX0/ja, TMPU KOTOPOM BBIUJIEHSIFOTCSI HanboJsiee TUMHWYHbBIE C/Iyd4ad TTOCTAaHOBKU
TOI'0 WJIM MHOI'O 3HAaKa IpPerMHaHus U MOAAr0TCs Kak IpaBu/ia rpaMMaTUKU WU, 110
KpaliHell Mepe, peKOMeH/jal[iy M0 YIOTpeO/ieHHI0 3HaKa, TaK KaK HaXOJUT 3TOT
MOAX0J HeAOCTaTOYHO HarJgJHbIM M MaJONpPHMEHUMBbIM Ha [IpaKkTHKe.
WccnenoBaTenb yKa3biBaeT Ha HEOOXOAWMOCTb TOZABATh 3HAK IpeNUHAHUs B
paboTe, TO ecTb B ’>KMBOM TeKCTe, CO3/JaHHOM HoOcCUTeseM, TpodecCHOHaTbHO
UCTIOb3YIOLUM s13bIK. Hanbonee 3¢ekTrBHBIM CrIocO60M yCBOEHUSs TTPUHLIUTIOB
yrnoTpebeHUs] 3HAKOB TIPeNMHAHWS aBTOD CUWTaeT TOApakaHUe <« KUBBIM»
TeKCTaM. AHanu3 yrnotpebsieHUsi 3HAKOB MpeNuHaHWs B paMKax TeKCTa U BO
B3aUMO/IEUICTBUM C APYTUMH 3HaKaMH, He TOJIBKO [TOMOXKET CTY[EeHTY «YJIOBUTb» U
«TIOUyBCTBOBaTh» peaibHyl0 (PYHKLIMIO 3HaKa, HO TakK)Ke IM03BOJIUT BBIPAbOTaTh
[Jist cebst HeKre MPUHLIUTIBI yTIoTpeO/ieHus 3HAKOB B COOCTBEHHBIX TEKCTax.
[laHHBI BBIBOZ, MCC/IefloBaTe il BO3BpalllaeT HacC K paboTaM oTeueCcTBEHHOMN
IITKO/TBI, 3a/IAlOITIeMcsl aHaJOTUYHLIMM BOIPOCaMM O HaubOoJsiee [eliCTBeHHOMU
MeTO/IMKe MPerno/iaBaHusl aHIVIMKCKOU MyHKTyald PYCCKOS3bIUHBIM CTYZJEeHTaMH,
YTO SIB/JSIETCSI HEMpOCTOM 3ajauveid B CBA3U C TMPUHAJJ/IEKHOCTBIO PYCCKOW M
aHIJIMACKOW CHCTeM 3HAaKOB TMpeNWHaHWs K MPUHLMIIAAIBHO pa3HbIM BUJaM
MYHKTyaluu. B ciefyroiiem pas/esie ryiaBbl Mbl 0OpaTUMCS K TIparMa/IMHIBUCTHKE

Y TIparMa@)OHOCTUIMCTUKE — pa3jiesiaM sI3bIKO3HaHUsI, KOTOpble TpeACTaBIISIOTCS
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Haubonee S(QQeKTUBHBLIM WHTErPAaTUBHBIM  TIOAXOZOM K M3yUeHUI0 U

MperiogaBaHu0 CUCTEMbI aHTJIMHCKOM IMYHKTYalluH.

1.2. MparmMasIMHrBUCTUYECKUIA NOAXOA K U3YUEHUIO U
MOAENMPOBAHUIO aHTTMIACKOW NYHKTyauuun

HacTosimii pa3zen TOCBSIeH TparMaJvHIBUCTHKE — 0CO0OMY paszieny
SI3bIKO3HAHUS, M3Yy4yalllleMy T[pOW3BeIeHHs peud, TIpUHaAjiexale K TakK
Ha3bIBa€MOMY «IMparMajJMHIBUCTUUECKOMY» peructpy peud [MarugoBa, 1989],
KOTOpbIe, B OT/IMYMe OT TPOM3BEJEHHM peuM, MPUHAAJIeKAlIUX K HayyHOMY U
XYy/10’)KeCTBEHHOMY (DYHKI[MOHA/TbHBIM CTWISAM, He TMepealoT WHTE/JIEKTUBHOIO
COOOIIeHNsT U He OKa3bIBalOT 3CTETUUECKOTO BO3[eHCTBHS Ha ajpecara, HO
JIeMOHCTpUPYIOT (heHOMeHbl JIMHTBUCTUUECKOTO mnopsiika [BuHorpamos, 1963;
MarugoBa, 1989]. [IparmMasvHrBUCTUYECKUE TEKCTbl HE MH(POPMUDPYIOT UUTaTe/Ist
¥ He TpHU3BaHbl OKa3aTb Ha HETrO 3CTeTHYeCKOe BO3/JEWCTBHE: Y TAaKUX TEKCTOB
COBEpLIEHHO HWHasg (QYHKUUS — «IPOJEMOHCTPUPOBaTh» (T.e. MOAYEPKHYTb M
MOKa3aTh B ZIEMCTBUM) 0COOEHHOCTH TOTO WM WHOTO JIMHI'BUCTUUECKOTO SIBJIEHUS,
KOTOpOe sIBJ/isieTCsl Haubosiee TUMWYHBIM WM Ba)KHBIM /11 KOMMYHHUKALIUM Ha
JaHHoM  si3bike  [MarugoBa, 1989]. IlparMa/MHTBUCTUYECKUE  TEKCThI
TIPe/ICTaB/ISIOT CO0OM CreluasbHO CO3ZaHHbIE [ pellleHrs 3ajad o0OyueHHs
TIpOU3Be/IeHUsI Peul, KOTOpble O/DKHBI OTBeuaTh CeAyrIuM TpeboBanusm: (1)
o0majjlaTh MHTEPECHBIM CIOKETOM WA  TIPEJCTaBISTh  COZep)KaTebHYH0
vH(popmaluio; (2) sBAATbCI WAMOMATUYECKU MPaBWIbHBIMH, OCHOBBIBAaTHCSI Ha
MPUHLUMNAX KOJUIUTAalUU U KOJUIOKaluu; (3) JIerko COOTHOCUTBCS C OJHUM U3
OCHOBHBIX (DYHKIIMOHATbHBIX CTWIel (HayyHbIM WK XYy/A0)KeCTBEHHbIM), TO €CTh
BOCIIDUHUMATBLCA KakK [MOJIMHHOe TpOou3BeleHue peuu; 4) puTMUYecKas
OpraHu3alyst CMO/Ie/TMPOBAHHOTO TEKCTa JI0/DKHA CIIocOOCTBOBATh Irepeziaue ero
colepkanusi [MarugoBa, 1989; MuxaiinoBckasa, 2001]. B pamkax maHHOTO
HamnpagJieHUsI pa3pabaTbiBa/vCh MeTO/Ibl TparMaIMHrBUCTUYECKOT O

MO/Jie/IMDOBaHUA A3bIKOBBIX SIBJIEHUN Ha Cl)OHeTI/I‘—IECKOM, rpaMMdTHUUYeCKOM H
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JIEKCUUeCKOM YpOBHsIX sisbika [cM. Pygenko, 1988; Maguidova, 1997; TeiMuyk,
2006; Maruzosa, 2008; Maguidova, 2008; IIIuxaniios, 2011; [IIuxanios, 2014].

B pabore [.Y.Pymenko [1988] mnpeameToM mparmMajuHTBUCTAYECKOTO
MO/Ie/ITMPOBaHMs BIIEPBbIe CTasia MyHKTYyalys: B L[EHTPe MCC/IeJOBaHUs OKa3aslach
pacCTaHOBKa 3HAKOB TMpeNuHaHWs B TeKCTaX WHTE/JIEKTUBHOIO perucrpa. B
OCHOBe  pa3pabOTaHHOM  aBTOPOM  TIPAarMaJMHTBUCTHUYECKOWM  METOAUKH
MOZIe/IMPOBAaHUsl Jie)kasla afanTallds Yy)Ke CYIeCTBYIOIero, ayTeHTUYHOIO
MpOU3BE/IEHUsI PEUYM HAYYHOTO DPEerucTpa C 1Le/bl0 BbIIBAEHUS W HarJIsAHOU
JIEMOHCTpALIMM  0COOeHHOCTeM (YHKI[MOHMPOBAHWS 3HAKOB IIPENIMHAHUS B
yKa3aHHOM perucTpe MMCbMEHHOU peuu. [TparmanuMHIBHCTAUECKOE
MO/IeJIMPOBAHKE COCTOSIZIO M3 TPeX 3TaroB: 1 3Tall — mpe/cTaBieHHe BLIOpaHHOTO
TeKCTa 0e3 3HAKOB IIPeNMHAHHUSI M 3arjaBHbIX OYKB (Tak Ha3bIBaeMbId METO[
«CTIeTIOro» TeKCTa); 2 3Tam — JefieHWe TeKcTa Ha ab3albl U TIpejioKeHus,
pacCTaB/ieHWe 3HaKOB KOHI[a TMpemJIoKeHus; 3 93Talm — II0C/eJoBaTebHast
paccTaHOBKa  He(MHa/NbHBIX  3HAKOB  TMpenuHaHus. Lleabo  JaHHOTO
MparMajJuHrBUCTUUECKOTO SKCIepUMeHTa SB/ISIZIOCh BbISIBJIEHME W aHaau3 POJU U
(yHKI[MM TOr0 WIM HHOTO 3HakKa IIpelMHaHusl B TeKCTe WHTe/JIEKTUBHOIO
xapakTepa. BakHeWIlIMM BBIBOZIOM, CZE€JaHHBIM B XOJie WCCJIe[OBaHUS], SIBUJIOChH
3aK/IF0UeHWe O TOM, YTO 3HAaKW MpPeNWHAHUs MOTYT C/IY)KATh HaJle’)KHOW OMOpPOU
MPY UT€HWU MUCbMEHHOTO TeKCTa UHTe/JIEKTUBHOTO XapaKTepa, TO eCTb MpU ero
riepeBo/ie U3 MUCbMEHHOU ()OPMbI B YCTHYIO.

BriocnencTBuM  yCHUAMS  TIParMa/IMHTBUCTOB ~ OBIIM  COCPeIOTOUEHBI
TIPeNMYIIIeCTBEHHO Ha pa3paboTKe Ha/le)KHOW TparMaJMHIBUCTHYECKOW OCHOBBI
J71si o0yueHHus] UTeHWIO TIPOM3Be/IeHUI CII0BECHO-XY/I0’)KeCTBEHHOTO TBOPYECTBaA.
aHHbIN paszen MparMaIMTHIBUCTUKH MOy YUII Ha3BaHUe
nparMa)OHOCTW/IMCTUKY, B paMKax KOTOPOrOo BeJOoCh U3yuyeHue BCeX
dboHeTHUECKUX O0COOEHHOCTe TEeKCTOB XY/JO)KeCTBEHHOW JIUTEpaTypbl, B
YaCTHOCTH, COOTHOIIIEHUSI UCMO0J/Ib30BaHHBIX AaBTOPOM 3HAKOB TIpeNUHaHUSI U
MPOCO/IUU TEKCTAa B €ro YCTHOM BOCIIpOU3BefleHuM. VccieqoBaTesivd UCXOAUIN U3

d)YH,Z[aMEHTa]IbHOFO IMOJI0OKeHHUd O TOM, 4YTO aBTOp CJIbIHIWUT TEKCT B CBOeU
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BHYTpDeHHel peun U odopmisieT ero Ha NMucbMme rpadyyeckd, B TOM UHC/e, C
TIOMOIIIbI0 3HAKOB TIpenuHaHusA. Takum 00pa3oM, 3HaKU MpPernuHaHUs CTaHOBSITCS
«KJTIOUOM» K «3ByuaIriemy obpa3y» TeKCTa, K TOHUMaHHI0 aBTOPCKOTO 3aMbIC/Ia.

B mipoliecce mepeBofia JIMTepaTypHOTO TEKCTa M3 MHUCbMEHHOW (hOpMBI B
YCTHYIO, Ha TMepefHUN TUlaH Hen30eXHO BBIXOJUT Criel[idrKa UTeHHS TeKCTa
1moIoOHOTO pOofia, TOApa3yMeBarolljasi, BO-T€PBBIX, HEOOXOAUMOCTh H3BJIeUEHHs
yuTaTe/sieM aBTOPCKOTO COJEep)KaHUsi-HaMepeHUs, U, BO-BTOPbIX, OKa3aHHe
3CTeTUUYECKOTO BO3/elcTBUs Ha unTatens. Kak ObUIo yka3aHO BbIIIe, pean3aiiys
oberx (yHKI[MII HEBO3MOyKHA 0e3 COo37jaHHMsl aBTOPOM 3BYKOBOT'O oOpasa TeKCTa,
KOTOpbIY MO3Ke Oy/leT «[eKOJUPOBaH» M BOCIIPOM3Be/leH UuTaTe/ieM BCAYX WIA
BO BHYTPEHHEU peuu.

B ¢Qokyce mnparmMacTUIMCTUUECKOTO U MparMadOHOCTUINCTAYECKOTO
MOZIe/TMPOBAHUSI OKa3bIB/IUCh pa3Hble 3JIEMEHThI XY/I0XKECTBEHHOTO TeKCTa:
BTOpPHYHBIE TEKCThI U JIUTepaTypHble rapoauu [3aBasibckast, 1988], BepTHKa/lIbHbIM
KoHTeKcT [[IpoxopoBa, 1989; CenemeneBa, 2000], TembpanbHbIe OIIO3UIUN
[BypcukoBa, 1992], mpocoausi 3HaKOB TpernvHaHUs (B YaCTHOCTU, [IBOETOUMS)
[MuxaiinoBckasi, 2001], mpocoauss npoTsbkeHHbIX ab63arieB [Koperkas, 2003],
1[BeToo0o03Hauenus [/leueBa, 2006; MenbHukoBa, 2013], puTMHUeCKHe
rocieoBarebHOCT [AMoukrHa, 2012], HecoOCTBeHHO-TIpsIMasi peub Tepost
[Anekcrok, 2015].

Crout ocobo otTMetuth ucciaenoBanve E.B. MuxalioBCKoM, TTOCBSIIIIEHHOE
aHanu3y nparMaOHOCTUIMCTAYECKOTO TMOTeHI[Mana JBOETOUNS B PUTOPUUECKUX
TEKCTaX HayYHOI'O0 PerucTpa M Xy/I0’KeCTBEHHBIX Mpou3BeZieHHsx. B pabore 6bu1
pa3pabotaH Memod conocmaeneHus (KOH(ppoHmayuu) pasauuHbix Uu30aHUll
OJIHOTO M TOr0 >Xe TeKCTa XYyJ0XXeCTBEHHOr0 TIpOM3BeJeHUs U Memoo
9KCNnepuMeHmMa/bHblX 3aMeH 3HAKA NpenuHaHusi Ha [Jpyrue 3HaKu
BepTUKabHOU cermeHTal[uu [MuxaiinoBckasi, 2001]. Llenbio faHHOM MeTOAUKU
SIBJISVICS. aHA/IU3 U HarJisg[Has AeMOHCTpalyis 0coOeHHOCTer (DYHKIIMOHUPOBaHUS
3HaKa T[penuvHaHus. B Xxoge TmepBOro 3SKcleprMeHTa COIOCTAaBJISIUCH

dBTODCKHE MW H3AdTe/JIbCKHEe peAdkKIMM XYyIAO0XeCTBEeHHOI'O IIPOM3BeAeHM ,
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OTMeYaJIuCh pa3/inuyusg B IMYHKTYal[MOHHOU apaH)XUPOBKEe TEeKCTa U B XOJe
CPaBHUTEJIbHOTO aHanvsa Mpou3BeJeHuH KOHCTaTUpOBaJoCh
Ha/IMuWe/OTCYTCTBHE W3MEHEHUM COoJeprKaHUusi-HaMepeHus. [laHHBIM MeTo[
COCTOSIJI BO BHECEHMHU SKCIIeDUMEHTA/IbHbIX 3aMeH OJHOr0 3HakKa JpYrUMHU C
MoC/AeyIOIUM  aHa/Ju30M HW3MEHEHUM TeKCTa, BbI3BAaHHBIX 3aMeHOM.
Pe3ynbTaThl 000MX JKCIIEPUMEHTOB I1epelpOBeps/INCh W TOJKPEeIIsINCh
(boHeTMUEeCKMM SKCIIePUMEHTOM: BBbICOKOKBa/JU(MUIIUPOBAHHbIE AHTJ/IUCTHI,
crielia/IM3upyoIiiecss Ha (oHeTHKe OPUTAHCKOrO BapWaHTa aHTJHUUCKOTO
s13bIKa, 03BYUMJ/IM TIO/TyueHHbIe 3KCIepUMeHTalbHble 00pa3iibl TeKCTa; 3arucu
MoJBeprajuch ayJUTUBHOMY aHa/iM3y, TOHETUUECKOMY OMNUCaHUI U
WHTeprnpeTaluy; KOHCTAaTUPOBAIUCh PaCXOXJeHUsS TMOJyYeHHbIX BEpPCUH U
OOBSCHANMNCH, U3MeHeHUs (W/IM HWCKa)KeHUs) aBTOPCKOTO COZiep>KaHus-
HamepeHusi. McciemoBaHusi, TIpOBeJleHHble Ha Marepuasjie [BOeTOUUs
TOoKa3aju, uTo MoAUGUKALINS OPUTUHATBLHOU MyHKTyaluu Hen30e>KHO BeZleT K
BU/IOU3MEHEHUIO TIpOoCcoJuueckoro obpasa TeKkCTa, a Takke YyCTaHOBWJIU
CylLeCTBEHHbIe pAaCXOX[eHUsI MeXJy 3By4YaHUSIMM BepCHU OTPBIBKA,
MMYHKTYMPOBAHHOI'O pa3HbIMU criocobamu [MuxainimoBckast, 2001].

MeToa KOHGPOHTAI[MM TEKCTOB B pa3HbIX W3JaHUSAX OBLT I03/Hee
rpeoOpa3oBaH B COTOCTaB/eHWe TTMChbMEHHOTO OpHUTWHAAa W 3KpaHW3alud
npousBefienus [[eueBa, 2006]. Ilpu 3Tom, aBTOpCKas MYHKTyal[MOHHas
apaH>XMpPOBKA CPaBHMBAJ/IACh C TEKCTOM CLieHapHsl, a 03ByUeHHbIM aBTOPCKUW TEKCT
(T.e. yTeHWe HOCUTeJISI WU aHIVIUCTA) — C KWHOBepcuel (T.e. UTeHUE akKTepa,
VICTIOJTHSIFOLLETO POJIb, WX JUKTOPA, 03BYUMBAIOILEr0 3aKaJpPOBBIA TEKCT).

B Hacrosmiedi paboTe g aHa/sM3a Marepvasa Obljla HMCTOJb30BaHa
KOMIUIEKCHAsl TparMajlIMHIBUCTMYECKas: MeTOJWKa, COCTOsALlass W3 HEeCKOJbKUX
9TAIlOB.

Otan 1. ITockosibKy B 3afiauy MCC/ef0BaTesisi BXOAUT y4yeT BceX (PaKTOpOB,
TIOB/USIBIIIMX Ha CO37laHHMe TIPOM3BeZIeHus], YTO HeobXxoAuMo /17151 HarboJiee TIOTHOM
Y TOUHOM WHTepIIpeTaliii BbIOPAHHOTO OTPBIBKA, KaXKbIA UCC/IeyeMbI OTPHIBOK

COTIPOBOXK/JIAeTCs  TpeABapUTe/IbHbIM  KDaTKUM  KOMMEHTapueMm  CroKeTa
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TIpOM3Be/ieHNs], MeCTa OTpPbIBKa B HeM, a TakxKe, MPU HEOOXOAMMOCTH, KPAaTKOM
cnpaBkoii 00 aBTope. IlepBbiii 3Tam aHaaM3a OTPLIBKA IIPU3BaH paCKpBITh
aBTOPCKOE COJiep>KaHue-HaMepeHWe MPOW3BEeJeHUs, a TakKKe BBISIBUTh CPeACTBa
ero mepejaud. Ha pgaHHOM 9Tarie TMPOU3BOAUTCS (UIOJOTUUECKUM aHalIn3
OTpbIBKA, OMMCHIBAIOIIUM BCEe $3bIKOBbIe YPOBHU: (DOHETHKY, MOpP(OJIOTHIO,
NeKCUKy,  (pa3eosoruio, CHHTAaKCHC; ocoboe  BHUMaHWe  y/esseTcs
JUHTBOCTW/IUCTUYECKUM W JIMHTBOIIO3THYECKMM  OCOOEHHOCTSIM  TeKCTa
[3amopHoBa, 1992; Jlunrapt, 1996].

Otan 2. Bropas cTymneHp IIpe/CTaB/sseT COOOM TparMajuHTBHCTHUYECKUN
aHau3 OTpbIBKA W TakXXe OCYLIeCTBJsIeTC TMociefoBarenbHo. CHayvana
MPOBOJIUTCS  CepUsi TMparMaJMHIBUCTUUECKUX IKCIIEPUMEHTOB, TpPH3BaHHBIX
OLIEHUTh TMOTeHLWa/l aHaJuM3WpyeMoro 3Haka IipenuHaHusi. B Xoze mepBoro
5KCMepUMEHTa OpPWUIMHA/IbHbIA 3HAK MpPeNUuHaHUs COMOCTaB/sIeTCS C APYTUMU
3HaKaMU TpervHaHus BePTUKATbHOU CerMeHTalluM, TO eCTh TIPUMEHSIeTCS MeTo/
KOH(QpPOHTAaUMu 3HAKOB mipenvHaHusA [MuxannoBckasi, 2001]. [JaHHbIU
9KCTIePUMEHT TIPU3BaH BBISBUTH CeMaHTUUECKHe U CTWIMCTHUYEeCKHe 0COOeHHOCTH
yrnoTpebieHUs] 3HaKa TIpelWHaHWsA, OTpeJie/IuTh Haluuuhe JOTOJTHUTEeTbHBIX
3HaueHWUM, nmepesaBaeMbIX 3HAKOM, a TaK)Ke OINHCaTh 3HAaUHMMbIe MMPOCOANYECKHEe
XapaKTePUCTUKY OMMUChIBAEMOTO MPe/I0KeHUsI.

3areM TIpUMEHSIETCS MeTO0J NYHKTYHPOBaHHSI «CJIeNOro» TeKCTa
[Pynenko, 1988]. Ilog «cmenbiM TeKCTOM» MoZpa3yMeBaeTCs OTPBIBOK TEKCTa,
JUIIEHHBIM BCeX 3HAKOB TMpeNuWHaHWs W 3arjlaBHbIX OYKB B Hauaje
rpeJ0)KeHW. YUaCTHUK dKCIIepUMeHTa — KBaAU(UIIMPOBAHHbBIN CIeLUaJTUuCT
B 00/1aCTU CerMeHTHOW MW CBepPXCerMeHTHOW (DOHeTUKU aHTJIMMCKOTO si3bIKa
(manee B TekcCTe «(MUIONOT-aHTIUCT» WU «aHTJIMCT») — pacCTaB/seT 3HAKU
MpernvuHaHWsi B COOTBETCTBHHM C  COOCTBEHHBIM  ITIpe/CTABJIEHUEM,
OPUEHTUDPYSICb Ha KOHTEKCT OTpbIBKA W CBOM UMUTaTeJbCKHU OMNbIT. Llenb
JIAHHOTO SKCIlepUMEeHTa — YCTAaHOBUTh POJIb 3HakKa [pernuHaHus B
OpraHW3alluy HappaTUBa U BbISIBUTH Cy4Yal CTUJIMCTUYECKOTO MCIO/b30BaHUS

MYyHKTyal[dd aBTOPOM, MPU KOTOPbIX, KaK MPaBU/I0, YUaCTHUKHU IKCIIepPUMEHTa
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He MOTYT pacro3HaTh aBTOPCKHU 3HaK, TpejJaras ajbTepHAaTUBHbIA — Oosee
rpaMMaTUdyeckyd 000CHOBaHHBIM — BapUaHT.
Ortan 3. TpeTbUM THUIIOM TIParMa()OHOCTUIMCTUUECKOTO 3KCIepUMeHTa
sB/isieTcs (poHeTHUeCKUM JIKCNEePUMEHT C TMOC/IeAyHOlUM MeprenTHBHbIM
ay/AUTUBHBIM aHA/IM30M, TIpe/I/IOKEeHHBbIM B JOKTOPCKOM [AucCepTaluu
N.M. MarugoBoiu [MaruzoBa, 1973]. 3alaua JaHHOTO 3KCIlepUMeHTa COCTOUT
B (pMKCHpPOBAaHUU OCHOBHBLIX MapaMeTpPOB ay/MOBEePCUU TEKCTa, TIPOUYUTAHHOTO
HOCUTeJ/ieM, [IeMOHCTPUPYIOIIMM UeTKYH) apTUKY/ALMI0 U BjajileHue
JbIXaHWeM, a TakXke UeTKO [IOHMMAIOIIUM COjiep>KaHUe-HaMepeHue
Npou3BeJleHUsT peur, — K KOTOPbIM OTHOCSITCS Tiay3aljuud, Meso/uKa,
I'DOMKOCTB, TeMII, TeMOp — B BHJie TOHETHUECKOMW TpaHCKpHUIIuU [Marumoga,
1973; bapanoBa, 1983]. [Ins Oombllie [AOCTOBEPHOCTH TOJTyYeHHBIX
pe3yabTaTOB  WCIOJAb3YKOTCS  MWUHUMYM  /IBA  BapuaHTa  UTeHUS,
BOCIIPOM3BEJIeHHbIX  pa3HbIMKM  y4yaCTHHUKaMu  JKcrepuMeHTa. Kaxpaas
MHTepIipeTalusl aHaIu3UpyeTCs C TOUKM 3peHUs TOHEeTHMKHU: OTMeuarTCsl BCe
0cob6eHHOCTH 3ByUalllero TeKCTa, BOCIPUHUMaeMble Ha CIyX.
[To3xe pe3yabTaThl obpabaTbiBalOTCS TOCpeiCTBOM
HHCTPYMEHTA/IbHOI0 aHa/u3a (C UCMoJ/b30BaHUEM ocljd/iorpada, rosjHee
— KOMIIbIOTepHBbIX mporpamMm Speech Analyzer v.3.0.1 unu Praat). B xopne
MHCTPYMEHTa/IbHO aHaju3a C TIOMOIbI0 KOMIIbIOTEPHOW TIpOrpamMMbl
CO3/laeTcsi CrhekTporpamMma ayauodparmeHTa, 3alUMCAaHHOTO Y4YaCTHUKOM
KcriepuMeHTa. I[lpegMeToM 0co00ro BHUMAaHUS SBSIOTCA  CJeyIOIINe
rapaMeTphl:
® /BWKeHWe TOHa (MOKa3aHHOe KPUBOM Ha CIIeKTpOrpaMMe U H3MepsieMoe B
repyax /I'ny/); B T.4. BbICOTA KOHKDETHBIX THWKOB KPUBOW: MUHHMaJbHblE W
MakcuMasbHble TIOKa3aTe/d, ypOBeHb I1epBOr0 WM TOCAe[HEero y/apHOro
CJIOBa, ypOBEeHb KOHKPETHOI'O CJIoTa, JIP.;

e /JIMHA Tay3 (pacCuuThiBaeMasi KaK pa3HHUIla MeXXJy KOHI[OM TIPeJbIAYIero u
HayaJioM CJ/ie/lyIoliero BbICKa3bIBaHUs U U3MepsieMasi B CeKyH/iaX);

® TPOMKOCTH (M3MepsieMast B Jlelii0enax /ab/);
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¢ TemIl (PaCCUMTaHHBIHN 110 (POPMYJie: «KOMUeCTBO CJIOTOB B OTPe3Ke OT Tay3bl [0
ray3bl» pa3/ie/IuTh Ha «/JIUTeJIbHOCTh 3TOI'0 OTPe3Ka» ).
[MpuMep KOMILIEKCHOTO TparMajJMHIBUCTUUYECKOTO aHaju3a OTphIBKA U3

XY/JI0)KeCTBEHHOT'0 MPOM3BeZieHus1 npe/icTaByieH B [Ipunoxxenuu 2. ]

1.3. MecTo ¥ pyHKIMM TOUKH C 3aNIATOH B CUCTEMe aHIIHNCKON
NYHKTYallMy B JUAaXPOHUYECKOM acreKkTe

[Tpoobpa3sl  CcOBpeMeHHbIX  3HAKOB  TIpeNMHAaHWsS  BO3HUKIU B
JipeBHErpeuecKOM sA3bIKe, KOrja B V B. [I0 H.3. B U3HAYa/IbHO HEIIPEPBIBHOM TEKCTe
CTa/Id TIOSIBSITBCSL Pa3fie/iuTe/lM Mexay (pa3amMu — Be WIM TPU BepPTUKAIbHO
OpHeHTHPOBaHHbIe TOUKK. OCHOBBI COBpEMEHHOI 00IIIeeBpOIIeiiCKON MyHKTYyaI[u1
ObUTM CO37aHbI ajleKCaHAPUMCKUM OubmoTekapeM ApuctodaHoM BusaHTUiCKUM
(mavano III B. A0 H.3.), KOTOpBIM pa3paboTas PUTOPUUECKYIO TEOpPHI0 O
Heo0X0JUMOCTH pa3/ie/ieHrsl peud Ha BbICKa3bIBaHUSI Pa3HOU /IJTMHBI, OTMeUeHHbIe
rpaduuecku. I'peueckasi cucreMa Obla 3aMMCTBOBAHA B JIAThIHb [IJISI paszie/ieHus]
MOTOKa W3HAyaJbHO CJMTHOrO TeKcTta (scriptio continua). Co BpemeHeM
CJIOXKW/IaCh pUTOpUYECKas CUCTeMa pasfiesieHus TeKCTa per cola et commata («Iio
dpa3am»), KoTopass Obla pa3paboTaHa, UTOOBI MOATOTOBUTH TEKCT K YTEHHIO
Butyx. CucreMa oT/iM4asach 0COObIM CrOCOOOM 3amMcU TeKcTa: Kaxzjas (pasa
rycanach Ha OT[eNbHOW CTPOKe C BBICTYIIOM Ha IO/ M pacCMaTpuBajgach Kak
OT/e/IbHBbIM ab3al], B Hauajle KOTOPOro YMTarol[uii fenan BAoX. OKOHUaTe/bHO
pa3fielbHOE HalMCaHWe CJIOB C UCMO/b30BaHHWEM TMpofesia ¥ Haaduue
rocaesytoileli MaroCKy/JbHOW OyKBBI CTajio TpaBUIOM O(OpM/IEHUs TeKCTa,
3aKpernusioch W YyTBepAWIOCh Osiarofiaps pacrhpoOCTpaHeHWI0 XPUCTHAHCTBa B
Eeporie B VII-VIII BB. K XIV B. 0AMHAKOBBI HaOOpP MYHKTyallMOHHBIX 3HAKOB
WCIOb30Bazicsi 1o Bced EBpome (3HakW, TIIPUMEPHO COOTBETCTBYHOLHE
COBpEMEHHBIM TOUKe, ABOETOUYMIO, BOMPOCUTEIBHOMY 3HaKy, 3ansatoi). Eme Tpu
3HaKa — BOCK/MLIATe/NbHBIM 3HAK, KpPYyTr/ble CKOOKH, TOUKa C 3amsToil — Obuiu

BBe/1eHbl UTA/IbAHCKMMH I'YMdHHUCTAMH.
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[TyHKTyal[MOHHasi CUCTeMa TYMaHHCTOB Oblia AopaboTaHa BeHEI[MaHCKUM
rneyaTHUKOM AnbAycoM ManyimycoMm (Aldo Manuzio) v mpuMeHeHa Ha TpaKTUKe
ero BHYKOM, Takxke Ajpaycom Manyiuycom, B 1566 rosmy B TpakraTe
«Orthographiae ratio» («Cucrema opdorpadum»). B paboTe ObIM pacCCMOTpPEHBI
3HAaKM, W3BeCTHble CeHlyaC KakK 3arsras, TOuKa C 3arsToM, [BOeTOure, TOYKa.
Oco0eHHO 1IeHHBIM W 3HAUMMBIM SIBJISIETCS TO, UTO 37IeCh BIIepPBbie OBLIO
0003HaueHO, YTO OCHOBHAsA POJ/Ib MYHKTyalH — MPOACHATH CHHTAKCHC TeKCTa.
Kpome Toro, A.MaHylLyC BBICTPOWI HepapXWi0 3HAaKOB — 3arsTas, TOUKa C
3ansToM, JBOETOUMe, TOYKa — M OMucaj COOTBETCTBYIOILIYIO UM INKaly may3: OT
CcaMOM KODOTKOM, COOTBETCTBYIOLLEM 3amsiTOM, /[0 CaMOW TPOJO/DKUTeTbHOMH,
COMPOBOJKJAOIIEN TOYKY, BOMNPOCUTE/bHBIM M BOCK/IMLIATE/bHBIA  3HAKHU.
YepenoBaHue ¢dpa3 pa3HOU [I/TUHBI MTO3BOJIUIM BBICTPOUTh PUTMUUECKUM PHUCYHOK
TeKCTa.

TakuMm o0pa3omM, Tpeueckas pHTOpHUYECKass CHUCTeMa 3HAKOB Oblla
nepepaboTaHa U HECKOJIbKO MepeoCMbIC/ieHa B JIATUHCKOM SI3blKe U B TaKOM BHJe
3aMMCTBOBaHa B €BpOINEWCKHe si3bIKM. B fanbHelIlleM cuCTeMa yTOUHSIACh U
COBEpILEHCTBOBA/aCh, OJHAKO Ha TEPBBIX 3Tarax MpPU MCIO0JJb30BaHUM 3HAKOB
MpernvHaHusl aBTOPBI T0JIarajvch CKOpee Ha WHTYULIWIO, He)Kelu Ha CUHTAKCHUC,
YTO CBOMCTBEHHO, K NpuMepy, u3ganusm Y. Kakcrona [Crystal, 2003].

[TocKoJIbKYy B MepuMoj 3auMCTBOBaHUSA TIyHKTyalud B XV B. yCTHas
TPaAuLUA [JOMHMHHUPOBa/Jia HAa/i NHCbMEHHOW, aHI/IMMCKasi MNYHKTyalus
BBITIOJIHS/IAa WCK/IFOUUTE/IbHO BCIIOMOTaTe/IbHYH0 (DYHKIMIO, yKa3biBasi UUTATEJIto,
rje caefyeT cZienaTh BAOX, CUTHAaIU3WUPYs O HaJMYWU Tay3 U UX JJIUTeIbHOCTH B
TeKCTe, «IOZlCKa3blBasi», KaK MMEHHO pacCTaBUTb CMBIC/OBbIe AaKLEHTbl U
COXpaHUTh COaaHCUPOBaHHBIM PUTM TIPU [leKJIaMUPOBAaHUW WIM UTeHWW TeKCTa
BCIyX. YmorpebieHWe  3HAKOB  MpeNWHAHUS  OTJAMYAZOCh  Ype3MepHOM
BApUATHMBHOCTBIO U TPOM3BOJILHOCTBIO, UTO TPEMNsTCTBOBA/IO YCTAHOBJIEHUIO
O/IHO3HAUHOM CBSI3U MEX/y 3HAaKOM M COOTBeTCTBYHOIIeH eMy npocoauel [Crystal,

2003: 278].

39



Oco0eHHO aKTHMBHO TIpOLleCC OCBOEHHUSI 3aWMCTBOBAHHBIX  3HAKOB
MpernvHaHus U afianTalliyd NepeHsITbIX 3aMMCTBOBAHHBIX MYHKTYal[MOHHBIX CUCTEM
K OCOOEHHOCTSIM aHITIMMCKOTO si3bika mpotekanm B XVI-XVII BB.. 3Haku
MpenuHaHusl pa3BUBa/ii HOBble 3HAUeHUsI W DPACIIMPSIM  CHEKTP (YHKLUM.
Panneanrmmiickas  cuctemMa  (XVI-XVII  BB.)  xapakrepu3oBajach  Kak
purmuueckas [CumricoH, 1911; Mynkacrep, 1582] (npuBoautcs no [SIXxHoBHUY,
1985]), To ecTh NpU pacCTaHOBKE 3HAKOB MPEMWHAaHKWS MULLYIIUA OPUEeHTHUPOBAJICS
Ha PUTMUYECKUM PHUCYHOK TEKCTa, yJessisi MeHblle BHUMAaHUSI JIOTUKE ero
MOCTPOEHUsI W rpamMMartvke. MHbIMM (JI0BamMHM, OCHOBHOW 3a/laueli 3HAKOB
MpernvHaHusl SIBJISJIOCh MapKUpPOBaHWE Ha/IWuWs Tay3bl MeXJy OTpe3KaMd peuu
JL/IS1 TIPAaBUWIBHOTO pacrpe/ie/ieHUsi AbIXaHWs MPU UTEeHUU BCIYX.

[ToHsATWEe «pUTMHUECKas» CHUCTeMa» TMo/ipa3yMeBaeT ee «MeTPUUeCKU»
XapakTep C 00si3aTe/IbHbIM rpauueckKuM Bbifie/ieHHeM 1ie3ypbl U KOHI[a CTPOKH,
He orpeje/sieMbIM JIOTUKOW WIA rpaMMaTHKOW. Takasi cucTeMa OpHMeHTHpPOBaHa
rpeXkJie BCero Ha «/ieKJamMalldOHHbIN» (PUTOpHUUYeCKHI) KOMIIOHEHT, TO eCThb Ha
yTeHHe TekcTa BCayx. CrefoBaTesbHO, IepBOOYepeHOU 3a/jauei IUIIYIero
Obula TIOATOTOBKA TeKCTa K BOCIIPOM3BEEHUIO0, W3-3a Uero IpH pacCTaHOBKe
3HAKOB MUILYI[MHA PYKOBO/CTBOBAJ/ICSI METPUKOM, a He TPaMMAaTUKOM.

VIcKMounTeIbHO ~ PUTMUUYECKHMM  XapakKTep  aHIJIMMCKas  IMyHKTyalus
coxpaHssia He poiro: yxe B XVIIB. uccienoBaHusi, MOCBSLLEHHbIe CUCTEMe
3HAKOB TIpelyHaHUs, OTMeuaroT HeoOXOAWMOCTb JIOTHUeCKOW 000CHOBAaHHOCTU
pacCTaHOBKM 3HAKOB. M3 SKCIpecCMBHOM W «WHTYUTUBHOM» MYHKTYyaL[Ws
CTaHOBWTCSI JIOTHYECKOW (T.e. TpaMMaThyecKu OOYC/IOB/IEHHOM), IOCTereHHO
rproOpeTaeT CUCTeMHBIM XapakKTep W TO/IBepraeTcs CTaHAapTH3aluu [fxHOBUY,
1991: 39-40]. Tak, k. Ilytrenram B TpakTtaTe «The Art of English Poesie»
orpejie/isieT aHIJIMUCKYIO0 MYHKTyaljui0 B MOSTUYECKUX M MPO3anueCcKuX TeKCTax
KaK METPUYECKYH) CHUCTeMy, B KOTOPOM CMBICI BBbICKA3bIBAHUS SBJISIETCSA
OCHOBOMO/IArarollUM TIPUHLIUIIOM PACCTaHOBKM 3HAKOB TIperuHaHusl. Takum
o0pa3oM, TIOCTY/IMPYeTCs ABOMCTBEHHBIM XapaKTep aHT/TMMCKOW IMyHKTYalluH,

BKJ/TFOYAIOLIUM [IBe CTOPOHBIL: JIOTMYeCKY0 (POJib 3HAKOB TpenuHaHus /151 JIOTUKO-
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CMBIC/IOBOTO UJieHEeHWs] BbICKa3biBaHHSI) U DPUTMUUECKYIO (T.e. 00o3HaueHHe
(bu3ro0ruuecKou nayssi).

Bwmecte ¢ Tem, Ob10 OBI OIIMOOYHBIM MoJaraTh, YTo B X VII B. aHr/IMicKas
MyHKTYyalldsi COBepIlieHHO u30aBWiach OT PUTOPUYECKOW OCHOBBI; HAaIlpOTUB,
MMEHHO BBeJleHMe TIpaMMaTU4ecKOro KOMIIOHEeHTa 3acTaBWIO HWCCJe/loBaTesien
MepeoCMBbIC/IUTh  COOTHOLLIEHWEe B  S3bIKe HOPMATWUBHOCTM W CTHUIUCTHKH.
[TonokeHWe O CBSI3M PUTOPUKK W TIyHKTyal[dd TIpeZiCTaBleHO B psje paboT
vcciefoBaTeneli Tor smoxu: B rpammatuke «Orthoepia Anglicana» CaiiMoH [131iH3
pacCyX#aeT O KOppensiuud MeXXJy 3HakaMu TIpervHaHusl W JIMHOU
comyTcTBytoijeli  may3bl; A.Twan B pabore «Logomonia Anglicana»
paccMaTpUBaeT SI3bIK OJHOBPEMEHHO C (PYHKI[MOHA/TbHOW M 3CTeTUYECKON TOUKHU
3peHusi. B 3TOT nepro/, B yKa3aHHbIX TpakTaTax BIepBble MOJHUMAETCS BOIPOC O
B3aMIMOCBSI3M W B3anMOOOYC/IOBJIEHHOCTH  (hopManbHO-TpaMMaTHUeCKOTO U
PUTOPUUYECKOTO aCreKTOB SI3bIKOBOM CHCTEMbI, a TaKXe OTPaKeHO [BWKEeHHe
aHIJIMACKOW MyHKTyauuu OT putMuyeckon (XV-XVI BB.) k ¢opmanbHo-
rpammarudeckou (XVII B.).

Opnako, He BO Bcex wucaiefoBanusx XVIIB. puropuke otpaercs
[JIaBeHCTBYHOII[ee  TIOJIOKeHWe: B «AHIVIMUCKOM rpamMmaruke» Y. batnep
paccMaTpUBaeT 3HAKWU TpernvHaHWs KaK CPe/CTBO UieHeHUs] TeKCTa Ha (pasbl,
CrIoCcoOCTBYyOII[ee TIPOSICHEHUIO TPaMMaTUUYeCKUX CBSi3ed MeXAY CTPYKTypaMH, U
BBICTPaMBaeT UEPapXvi0 B 3aBUCMMOCTH OT CTelNeHUW JIOTUYeCKOW 3HAaUMMOCTH, a
«AHrnurckas rpaMmatuka» b. JIDKOHCOHa fake UMesla aHTUPUTOPUYECKYHO U MIPO-
HODMaTHMBHYIO HarpaB/eHHOCTb: aBTOP BBIAEJNs/I [IBE OCHOBHbIE (DYHKLIUAU
MyHKTyallud —  (DU3UOJIOTUUECKYI0 UM  JIOTMKO-CeMaHTHMYecKyro. 3azaua
MyHKTYallMOHHOW CHuCTeMbl, TI0 MHeHHUt0 b. DkoHCOHa, — BHeCTU OOJIBIIIYIO
SICHOCTb B CTPYKTYPY U JIOTUKY TeKCTa.

TakuM 06pa3om, K KOHI]y PaHHeHOBOAHIJIMMCKOTO Tepro/ja CUCTeMa 3HAKOB
TperMHaHusl B COBpeMEeHHOM TMOHUMAaHUM 1 HbIHE CYII[eCTBYIOIeM Bu/e Oblia, 10
OonbIer yactu, copMHUpPOBaHa. DTO He OTMEHseT, OJIHAKO, TOro (pakTa, 4To, Ha

MPOTSPKEHWH BCEU MCTOPUU aHIJIMKMCKOM MYHKTYalluM BHYTPU yXKe CJIO)KUBIIEHCS
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CUCTeMbI TOCTOSIHHO TIPOMCXOU/IA VI3MeHeHUs, NPOJVKTOBaHHbIE
cTuieoOpa3yoIIvM XapaKTepoM aHIVIMKMCKOM MyHKTyaluu [fxHoBuy, 1991: 55].

WTak, 3aMMCTBOBaHHasi M3 K/IaCCUYECKUX S3bIKOB B XV B., aHI/IMKCKas
MyHKTyalusi Tpolljla MOyTh OT PUTOpUYECKOM, (PUTMUUECKOM) CUCTEMBI,
XapaKTepU3YIoI[enCs 3IKCIPEeCCUBHOCTBI) W BapUaTHMBHOCTBIO, TPU3BAHHOU
3a(yKcUpoBaTh Ha MHCbMe OCOOEHHOCTH YCTHOW (hOpMbI TeKCTa U 00JIerurTh
BOCIIPOU3BE/leHMEe TeKCTa BCIYX, A0 JIOTUKO-TPaMMaTHUYeCcKOM, CTpeMSIIencs K
HODMaau3aluu W YHUBEPCAJM3aldd CUHTAKCUYeCKOW CTPYKTYpPbl TeKCTa,
HalleJIeHHOM Ha MakKCuUMalbHO [JOCTYIIHYIO Tepefauy WHGOpMAaLUM ajpecaTy
(XVI-XVII BB.). X0Ts CO BpeMeHeM /[leK/JaMalldOHHas TpUpo/ila MyHKTyal[uu
OTXOAUT Ha BTOPOM IIaH, yCTynasi MeCTO JIOTUKO-TPaMMaTHUYeCKOU OpraHu3aluu
CUCTEMBbI, pUTOpUUYecKass (YHKLMS He HcCue3aeT COBEpLUIEHHO: HeCMOTpsS Ha
JIBIDKeHUe K MH(POPMAaTUBHOCTH, B aHTVIMKUCKOM MYHKTYallMOHHOW CHUCTeMe BCerja
ObLIO MeCTO [I/1s1 CTUWIMCTUUEeCKOW UHTePIpeTaliy, TJe BbIOOp 3HaKa OCTaBasCs 3a
aBTOpPOM, M TIOTOMY YK€ Ha paHHUX 3Tarax OHa XapaKTepu3yeTcsl Kak
[IBOMICTBEHHAs: [ieK/IaMal[MOHHas1, C OTHOW CTOPOHbI, U JIOTUKO-TpaMMaThdecKas, C
JIpyTou.

Touka c 3amnsiTol OblZIa BBe/leHA B rPeuecKyro MyHKTYal[MOHHYIO CUCTEMY B
VIII wm IX Beke; yxe Asbayc MaHyLWyC, ONMCAaBIIMA MYHKTYal[MOHHYIO
CUCTeMy JIaTUHCKOro si3blka (1490-e rr.), MCMO/AB30Bal TOYKY C 3amsiTOM [/si
paszesieHdss T[POTUBOIOJIOXKHBIX [0 3HAUEHUI0 (JIOB W IS BbIJe/IeHUs
He3aBUCUMbIX BbiCKa3biBaHUH [Partridge, 1964] (ripuBogutcs 1o [Brithiaux, 1995:
2]). B aHrMMMCKUX pPYKOIMCHBIX JOKYMEHTaxX M MeuvaTHbIX u3fgaHusax 1560-1570-x
IT. 3HaK BCTpeyaeTcsi peako [fxHoBuu, 1991: 65], mperMyIieCTBEHHO B TeKCTe
bubnuu ais coefvHeHHWsl TIPOCTBHIX TIPe/IOXKEHUM B COCTaBe CJIOXKHOTO TaKWM
obpa3oM, uTOOBI BBICTpauWBajach I[eTIOYKA I€PeUrCIeHUd WKW TIpU Tiepejave
rocjaefioBaTeIbHOCTA ~ AercTBUM.  IlepBoe  uccienoBaHue, — cofepkaiiee
peKoMeH/lalluy TI0 MOCTaHOBKe TOUKHU C 3arsiToi, ObLIo TrpoBeseHO [I>KoHOM
®nopuo (1591) [Brithiaux, 1994]. C pacrnpocTpaHeHWeM >KaHpa COHeTa, T[e

TOUKA C 3aMsTON 4acTO BBICTyIaeT MapKepoOM KOHLIA CTPOKH, MOMYJ/ISIPHOCTh 3HaKa
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cyijectBeHHO Bo3pocsa [Lennard, 1995]; pganHas ¢&yHKOMS 3Haka Oblia
HCK/HOUNTebHO putopuyeckor [Brithiaux, 1994]. OpHako 3aTeM 3HAaK OTXO[UT
Ha BTOpOM miaH, U B KoHUe XVIB. — Hauane XVII B. Touyka C 3ansTou
MpakTUYeCKW He BCTpPeYaeTCs B TEKCTaX U He YIOMHWHAeTCs B TpaMMaTHKaXx
(P. Mynkacrep, [Ix. ITyrrenram). CHOBa TOYKa C 3amsiTOM IOJy4aeT LIMPOKOE
pacrnipoctpaHeHue B cepeguHe XVIIB.: mepBeIM aBTOPOM, CHUCTeMaTUYeCKU
ynoTpeO/SIBIIMM /IaHHBIM 3HaK B CBOMX paborax, ctan ben [koHcoH [Brithiaux,
1995]. Kpome ToOro, mnponecc mMepecTpOMKM aHIJIMHCKOM MYyHKTyalluM Ha
(opmasibHO-rpaMMaTUUeCKOM OCHOBe 3acTaBWiI TPaMMAaTHUCTOB 3aJymMaThbCsl O
MecTe TOUKHM C 3alATOM B cucteMe U ee ¢yHKOusx. B paborax C. [etin3a,
b. [I>)xoHcoHa u Y. Batsiepa Touka C 3arsiToii pacCMaTpuUBaeTCs Kak HeoOXoAumoe
3B€HO MeXY 3arsiTOM U JBOeTOUMeM, «IIPOMEeKYTOUHbBIM 3Tal» C TOUKU 3PeHUsI
JIOTUKU WU PUTOPHUKHU [fAxHOBMY, 1991: 65]. Tak, cornacHo mkasne [JIUTeNIbHOCTH
rnay3, COMpOBOXAAWOIIMX 3HAaKW TnpenvHanus, C. [JerH3a, TOuka C 3ansTou
pacrosiaraeTcsi MeXxAy 3ansTod W JBOETOUMeM; TOYKYy C 3arsiTod aBTOop
PEKOMEHAyeT WCIO/Ib30BaTh [JjIsl  BbIJe/IEHUS TIPOTSDKEHHBIX PUTMHUYECKUX
CTPYKTYP, 0COOEHHO eC/Ii OHU OTSTOIeHbl pUTOPUUEeCKUMU 060pOTaMu — UHBIMHU
CJIOBaMH, YKa3blBaeTCsd Ha TMOTeHLMa/l 3HaKa pacCTaB/sATh AOMOTHHUTE/IbHbIe
aKILeHTbI B peur. XOTS OJHO3HAaYHOEe pa3uuue MeXAy [BOeTOUMeM M TOYKOM C
3ansgToX B TPY/le He TIPOBOJUTCS, MPUBEIeHHbIE PUMePhI MO3BOJISIOT 3aK/IHOUUTD,
YTO [IBOETOUMEe MapKupyeT aHTMTe3y, B TO BpeMsi KaK TOYKa C 3arsTou
rnofiuepkvBaeT 0ajlaHC MeXKJAy UYacTAMH MPeAJIOKeHHUsl, CojeprKallviMu
JIEKCUYeCKUU U pUTMUYeCKHUU MoBTOp [fxHoBUY, 1991: 38].

Ero coBpemeHHUK b. [[)KOHCOH CcudTaeT TOUKY C 3amsiTOM (KaK U 3amsiTyr)
OCHOBHBIM 3HAaKOM HepacrHpOCTPaHEHHOr0 MpeAJIoXKeHHs, C MOMOILLbI KOTOPOro
«TI0CJIe  JI0BOJIBHO MPOJOJ/DKUTENBHOIO BJOXa, JaeTcsl CaeAyrollas 4YacTb
nipeasioxxkeHusi» [fAxHosuu, 1991: 44]. B otimuue ot C. ein3a, Y. batnep uetko
dbopMynupyeT pasauuue MeXAy TOYKOM C 3amsiTod W [JBOeTOYMeM: OCHOBHOU
(dyHKIMe TOYKM C 3ansaTol aBTOpP Ha3biBaeT Bbiie/IeHHe TPUJAaTOUHBIX,

KOTOpble MOTYT COTMPOBOXAAThCS JIMOO pasfenurenbHbIM COHO30M, JIMOO
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OTpeJie/IUTe/IbHbIX TPUJATOUHBIX C OTHOCUTE/IbHBIMKM MeCTOuMeHusiMu who,
which, that [fAxnoBuu, 1991: 50]. Tlomumo storo, Y. batsep Takke Bbije/nsieT
sMbaThuecKyr0o (QYHKIMI0O TOYKMA C 3alsToil: coeJUHEHHEe TMpeAI0KeHHuM,
OTHOCUTE/IbHO He3aBHCUMbBIX IpaMMaTH4YeCKH, HO TeCHO CBSI3aHHBIX M0
CMBIC/Iy, TIPU YC/IOBHH, UTO JlaHHbIe UAaCTU HENpOJAO/DKUTETbHbI W BK/IHOYAKOT
CMHTAaKCMUeCKUW Tilapaj/ule/lu3M; a TakKe OTMedaeT CIOCOOHOCTh 3HakKa B
COBOKYIHOCTH C 3aMsiTOM BBICTPOUTH WM YCHW/IMTbH aHTUTe3y [fAxHoBuu, 1991:
50].

B XVIII B. HabswofaeTcsi HeKoTopas HOpMasiu3alusi ymoTpeOseHus
TOUKHM C 3allATOM, U MECTO 3HaKa B CUCTeMe orpejiesisseTcs b6osee ueTko. Tak, B
rpamMmaTuke [[ko3eda Pobeprcona (1785) — ogHOM U3 TMepBBIX TPY/OB,
TOCBSIII[@HHBIX WCKJIIOUUTENbHO MYHKTyalluu — TpaBujia ynoTpebieHus TOUKH
C 3amaToOMd TpaKTUUeCKd COBIMAZalT C COBPEMEHHBIM WCII0J/Ib30BaHUEM.
CorsacHO aBTOpPY TOCOOMs, TOUKA C 3alsITOW MCIOMb3YeTCs [/ pa3feeHus
CTI0>XKHOT'O TIpe/IJIO’KeHUs Ha iBe U OoJiee 4yacTH, KOTOpbie CBSi3aHbI MeHee
TeCHO, YeM YaCTH, pa3/le/IeHHbIe 3alaTOW, U He HaCTOJbKO He3aBUCHUMBI IPYT
OT Jpyra, KakK uacCTH, pasjeneHHble ABoeToureM [Brithiaux, 1995]. B
COBPEMEHHOW TPaJUWLIMU TOUKY C 3arsTOW MPUHITO OTHOCUTh K TaK Ha3bIBaeMbIM
«TsDKeJIbIM» 3HaKaM TpelNuHaHus, HapsiAy C JBoeTourMeM U Tupe [AparveBa,
1985].

B coBpemMeHHOM TNyHKTYal[MOHHOW CUCTeMe TOYKAa C 3amsTOX MpOAOJDKaeT
IIMPOKO HWCII0/b30BaThC B TEKCTaX, TMPUHaZJIe)KalluX K pa3HbIM PEerucTpaMm.
O/HaKO peKOMeH/IalliH T10 eTro yroTpeb/ieHnto, Tpe/iCTaB/IeHHbIe B CITPABOYHBIX U
yueOHBIX TIOCOOUSIX, Ype3BbIYaliHO TNPOTHUBOpeuMBhLI [MuxaiiioBckasi, CaryHoBa,
2021]. B pmaHHOM WCC/e[lOBaHWM OBIIO  TIPOAHA/M3UPOBAHO  CEMbECST
HMCTOYHUKOB: ayTeHTHUHbIE TIOCOOMS, CO3/aHHbIE HOCHUTEIIMU-(GUIONOTaMU IS
WCTIO/Tb30BaHUsI TIPEUMYII[eCTBEHHO HOCUTENISIMU; TIOCOOUsT MJii  U3yvarolux
aHTJIMMCKUM S13bIK KaK BTOPOW WIW WUHOCTPAHHBIW, CO3/laHHbIE KaK HOCUTE/SIMHU,
TaK W POCCUUCKUMU (HUIONOTaMH; TI0COOWsS /il PeJaKTOpOB, HaliCaHHbIe

W3/laTeIbCTBaMU; 1OCo6ust o (hOHeTHKe U PYKOBOZCTBA [I/Isl aKTEPOB 03ByUaHUSI.
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AHasnv3 UCTOYHUKOB T03BOJISIET CZe/IaTh BbIBOJ, O TOM, UYTO IPaMMaTUuUeCKue
Y CTripaBOYHbIe 1T0COOUs OTMCHIBAlOT, B OCHOBHOM, Har0oJiee TUMTUUHBIE /1 TOUKU
C 3arsaTol CUHTAaKCHMYeCcKue pOJid, TO eCTh OPUEHTUPOBaHbI Ha CEMUOTHUKY 3HakKa.
OTmeuaeTcsi, UTO He3aBUCUMO OT Cjydas yroTpeOsieHus, TOukKa C 3arsToi
obyieryaeT CHHTaKCHUeCKOe uleHeHre TeKCTa U, TaKuM 00pa3om, Jenaet ero oJiee
MOHATHBIM U uuTaembiM. [Tredinnick, 2008]. BeigensitoT Tp¥ OCHOBHBIX Cayuast
yrnoTpebieHUsI TOUKHU C 3arsiTOM:

1. CoefiviHeHMe IBYX pSZIOM CTOSIIIUX, CAMOCTOSITe/TbHBIX U IPaMMaTUUeCKU
MOMHBIX TIpefjioykeHUM [Sussman, 2015]), AoCTaTOUHO TeCHO CBS3aHHBIX [0
CMBIC/Ty, B COCTaBe CJIO)KHOTO TOCpeZicTBOM 0Oeccoro3HoM CBsi3u (B TEPBYIO
ouepe/ib) WM COUMHUTE/NILHOM COIO3HOW CBsi3u (conjunction wnu coordinator
[Quirk, 1985], nanipumep: and, but, or, for, nor, so) Wi BBOAHBIX CJIOB U (pa3,
BbIJle/IEHHbIX 3amnsATou (Harpumep: accordingly, as a result, besides, consequently,
furthermore, hence, however, indeed). Kpome TOro, J0OMyCTUMO WCIO/b30BaHUe
3HaKa MeXKJly Cepuei TpUJaTOUHBIX, 3aBUCSIIUX OT TJIaBHOTO TMpeJ/I0KeHus
[Close, 1979] unu B KOHTeKCTaX, rZie KaK[asi IMocjefytoljas 4acTb 3aBUCUT OT
nipeawiayiei [Field, 2009].

Oco60 oTMeuaeTCsi, YTO TOUKA C 3alATON He MCITOMb3YeTCs MEX/y TJIaBHOH
YacTbl0 M 3aBUCUMMBIM TPUAATOUHBIM, TaK KaK 3TOT 3HAaK CUTHaJU3UpYyeT O
3HAuUMTeHLHOW Tilay3e, KOTOpasi HapyllaeT TEeCHYH) CMBICJIOBYIO CBSI3b MEXIY
yacTsaMu TpejjioxkeHusi. KpoMme Toro, Touka C 3amsToii He MCMOJb3YeTCs s
00belHeHUsI He CBSI3aHHBIX APYT C APYTOM TPHAATOYHBLIX, a TakKKe He [J0/DKHA
yHOTPeOISTHCS, eC/T OZJHA U3 YacTel He SIBJIIeTCS TIO/THBIM TTPe//IOKeHHEM.

Touka C 3amAToOl B CJI0KHOM TPEeJJIOKEHUU «KOOPAWUHUPYET» ero 4acTu
[Quirk, 1985] wiu, uHBIMU C/IoBaMU, obecrieunBaeT «0amaHC» MEXAY UYacTIMU
[Hands, 2009; Millar, snekTpoHHbli pecypc]. Wrak, TOukKa C 3amsTou,
COeJIMHSIOLIAs [iBe YaCTH B paMKaXx CJIOXKHOTO TIpe/IJIOKeHUs, TI0UePKHBaeT CBsI3b
MeXy 4acTSIMH U CHUTHAJM3UPYeT O pa3HbIX BHU/IaX OTHOIIEHWM MeXJy HUMU U
oripefie/ieHHOM OaslaHce: BTOpas uacThb 1) TIPOTHUBOIIOCTaB/IeHA TIepBOM; 2)

OMMChIBAaeT HOBYIO CTa[MI0 mpolecca; 3) MpeaBapsieT CaeACTBUe / MPUUUHY /
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3HAUMMOCTh / YCJIOBUSI BbICKA3bIBaHMS, OMHMCAHHOIO B YaCcTU 0 3Haka; 4) JaeT
oripe/ie/ieHle BbICKa3aHHOMY B TIepBOM uacTH; 5) KOHKpeTU3upyeT/000011jaeT
MepBy0 UacCTh; B YaCTU T0C/e 3HaKa MPOZOJDKAeTCsl MbIC/b, Hauatas /10 3HaKa
[Partridge, 1983; Tredinnick, 2008; Hands, 2009; Crystal, 2015]. I1pu 3TOM, TOuKa
C 3amsATOM 3acCTaB/sieT uuTaTe/iss 0OpaTHUTh Oo/blllee BHUMaHWE Ha YacCTh TIOCTE
3HakKa [Peters, 2004] unu ke, ec/ii 3HaKOM pasfiesieHbl He0C/I0)KHeHHbIe CUHTarMbl,
rnomMoraeT C()OKyCHpOBaTbCsl Ha KaxAou u3 Hux [Partridge, 1983]. B oTaenbHbIX
C/lydasXx 3HaK TIOJUepKWBaeT TapajuieflbHOoe TIOCTpOeHWe 00beJuHSeMbIX
BBICKA3bIBaHUM.

[To mHeHuto M. M>3Hcepa, HeT TaKMX KOHTEKCTOB, B KOTODBIX TOUKY C
3arAToN He MOT OBl 3aMEeHUTH APYTOM 3HAK WM rPaMMaThuecKas KOHCTPYKLIUS
[Manser, 2003]. TIpu 3amMeHe TOYKU C 3aMsiTOM Ha 3arisAThie MpeoKeHHe TepseT
CBSI3HOCTb W CKOOD/JMHUDOBAHHOCTb, a TaKXe TepsieTCs [OMOJHUTebHAast
“H(opMalus, 3aKoZilMpoBaHHast 3HakoM «Mexxay cTpok» [Clark, 2010: 41]. Touka c
3arsIToOl TIpeAToUTUTe/IbHA, ecii 00beauHsieMble TpeJ/IoKeHUsT HaXOJsATCsS B
boree TeCHOU CBSI3U JIPYT C APYTOM, UeM C OKPY’KalOI[UMH WX TPeJI0KeHUIMH,
TaK KaK TP Taple/UISLUM TIpeyIoKeHHsI 0C/1ab/sieTcsl CBSI3b MEXKIY YaCTSIMHU.
HampoTuB, TOuKa C 3amsToOl MOXKeT 3aMeHSITh TOUKYy, UTOObI «yMEHBIIUTH
JIACTAHLMIO» MeXKy YaCTsSIMM CJIOXKHOTO TMpe/ioxkeHus1. [1Ipu 3ToM, B cilyuyae eciu
JIBa TIpeArio/iaraeMbIX TPUAATOUHBIX SIBASIOTCA — C/IMIIKOM  JJMHHBIMU U
MyHKTYal[MOHHO OTATOILleHHbIMU, PEKOMEeHYyeTCsl TIPUMEeHUTh Taplie/UIsALUi0, TO
eCcTb TOUKe C 3arsaTo mnpejnoyects Touky [Vince, 2009; Casagrande, 2014]. B
6eccoro3HBIX MPeJ/IOKeHUAX TOUKY C 3arsAToOl MOXKeT 3ameliatb Tupe. OmHaKO
TOUKA C 3arsToi ¥ TUpe CO3/al0T B MpeayioXkeHHU pa3Hble 3¢h@eKThl: Touka C
3aMsITOM CUTHA/M3UPYeT O CBSI3U MEeXK/y 4YaCTsIMU TIpe/jIoKeHHs], B TO BpeMs KakK
THPe UCTIOJIb3YIOT B Cyuasix, KOr/la 3Ta CBSi3b MeHee OueBU/IHA, U TUPe BBHICTYIIaeT
B POJIM «MOCTa» MeKJy pa3pOo3HeHHbIMU BbiCKa3biBaHUsAMM [Truss, 2003]. BarkHo
OTMETHUTb, YTO TOUKA C 3alsTOM He MOXKeT 3aMmellaTh ABoeTouue [Straus, 2008;

Bryan, 2016]. IHTepecHO, UTO MO yCTapeBIIMM HOpPMaM rPaMMaTUKHU JJOMYCKal0Ch
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WCTI0/Tb30BaTh TOUKY C 3alsTON BMECTO THpe WM 3alsiTOi, UYTOObI MOAUEePKHYTh,
YyTO Jlajiee CjieyeT MOsiCHeHWe WK pa3BuTHe Mbicid [Bryan, 2016].

2. Pa3fiesieHue 3/1eMEHTOB B CIIKCKe TepeurcieHusi, 0COOeHHO ec/iu XOTs ObI
OJIUH 3JIeMEeHT y)Ke COZIepKUT 3ansTyto. [Ipu 3ToM psij epeunc/ieHus: MOXKeT ObITh
OpraHM30BaH Kak TIpeJjIoyKeHWe C OAHOPOJHBIMHU TIPUAATOUYHBIMM, KaK CIMCOK,
BBe/IeHHBIN [IBOETOUMEM WK 0e3 Hero, Kak JIMHeMHbI HYMepOBaHHBIM CITHCOK
WM BepPTUKAJbHO OPHMEHTHPOBAHHBIM CMUCOK. B 3TOM c/lyyae TOYKa C 3arsiTou
BLICTYTIaeT B KaueCcTBe 3HaKa TPeNHaHUsI «BTOPOro ypoBHs» («a second level of
punctuation»), Tak Kak oHa obecrieunBaeT CUHTAKCUUECKYHO TIPO3PayHOCTh B
MyHKTYal[MOHHO OTArouieHHoM (pa3ze [Peters, 2004].

He pekomeHayeTCsl «370yMOTPeOsSTh» 3HAKOM W WCIOMb30BaTh €Tr0 B
KOHTEKCTaX, B KOTOPbIX [JOCTaTO4YHa 3amsTasi, /[Ja)ke HeCcMOTpsi Ha ero
yIOPSIA0UMBAIOLIYI0 pOJib. Tak, TOYKa C 3amsiTOd He MOKeT BBOJUTH PSifi
repeuync/ieHys: BOeToUre BBOAUT CITMCOK, TOUKA C 3arsiTOW pa3fessieT 37eMeHThbl
ciucka [Tredinnick, 2008]. Takke Touka C 3amsiTOM He UCIONb3yeTCs [JIs
paszieJieHUsi SJIEeMEHTOB MapKUPOBAHHOTO BEPTHMKAJbHOTO CITMCKa, TaK Kak
KOMITOHEHTbI M TaK y»Ke J0CTaTOuHO 000c00JieHbl KaK BU3ya/lbHO (CHMBOJIAMU,
rpeJBapsIOIIMMUA CTPOKY, U OpraHu3alied Ha CTpaHUIle), TaK U MyHKTYal[MOHHO
(MyHKTYallUOHHBIM 3HAaKOM «KpacHas CTpokKa») [Tam »>ke]. PekomeHnyeTcs
3aMeHSITb TOYKY C 3alsiTOM 3arsiThiMM, €C/Id 3JIeMeHTbl CIMCKa He OC/I0)KHEHbI
3HaKaM TipenvHaHusi. OTMeuaeTcsi TakXke, 4UTO B C/yuyae, KOrja B psay
TepeurcieHnid COZIep>XKUTC Tpu U Oosiee  37eMeHTa, Tiepef, TIOCAeAHAM
KOMITOHEHTOM JonyctuMa 3arnsitasg [Greenbaum, 1996]. Hekoropble aBTOpBI
PEKOMEHAYOT BMECTO PS/IOB MEPEeuMnC/ieHus, COAEp’KallluX HEeCKOJBbKO TOYeK C
3angaTod, (OpMHUpPOBaTh HYMEpPOBAHHBIM CIMCOK, B KOTOPOM 3JIeMEHTbI
OpraHM30BaHbl TOPU30HTA/ILHO WM BEPTUKAIbHO U Pa3fessitoTCs 3alsiTbIMU, WA
BePTUKa/bHBIN CITUCOK C MAaPKUPYIOLUMH CUMBOJIaMH, TaK KakK MOZ00HbIe (GOPMBI
6onee urtaembl ¥ nipo3paunbl [Lauchman, 2010].

3. MapkupoBaHUe OKOHYaHUS TpsIMON peuu, OhOPMJIEHHON KaBblUKaMu

[Diamond, 1997].
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CBsI3b yacTeM, CUrHa/IM3MpyeMasi TOUKOW C 3arisiTOM, BbIpaXkaeTCsl Takke Ha
MpPOCO/IMYECKOM  ypOBHE: 9TOT 3HaK COMpOBOXKJAeTcs Tay3oii  Oorsee
MPOJOJ/DKUTE/TbHOM U YeTKO pa3/IMuMMOW, UeM Tay3a Mocjie 3arsTod, HO MeHee
J/IUTEeIbHOM, YeM TIoC/lie TOYKW. VIHBIMU C/IoOBaMW, B OTJMYME OT TOUKHU
(aMTeNbHOM mMay3bl) M 3ansiToOM (KpaTKOM Tiay3bl), TOYKA C 3arsiTod, Kak U
JIBOeTOure, MapKUpyeT «coeluHUTenbHble may3bl» (linking pauses) B
npegnoxxenuu [King, 2009]. PekomeHAyeTCsl COMPOBOXKJATh TOUKY C 3arisiTOU
HeOoBIIIMM TTIOHKeHHeM ToHa («slight downward shift») [Kabay, 2012].

TakuM o00pa3oM, rpaMMmaThyeckhe W CIpaBOYHble T1OCOOHMSI TIPUBOASAT
HauOojiee THUMHWUHBIE /11 TOUKW C 3aMsTONd CHHTAaKCUUYeCKHWe pPOJIH, TO eCTb
OTUCHIBAIOT CEMUOTHKY 3HakKa. OIHAKO HEKOTOpbIe UCC/IeZioBaTe/d YKa3bIBalOT Ha
CrIoCOOHOCTh TOUKM C 3arAToi OpaTth Ha ceOsi Oojiee CIOXKHYIO (YHKIHIO; TakK,
0co60r0 BHUMaHUS 3aC/Ty>KUBaeT KOMMeHTapuii M. TpeHHHKA O TOM, UTO TOUKa
C 3amsaTod CrocoOHa CUTHA/M3WPOBaTh O HaIUUWMK B TIPeJJIOKEeHUW WPOHUH,
3/IeMeHTa HeO)KUJAHHOCTU WM 00 3MOLIMOHA/IbLHOM OKpacKe TpejoKeHusi. ITOT
3HaK Croco0eH, HarpuMep, IMepefiaTh yAWB/eHUEe WIH OCY>KJeHHe, TIOJUepKHYThb
abCcyp/IHOCTh U IPOTUBOPEUMBOCTh YTBEPKAEeHUM, Tpe/iCTaB/IeHHbIX B YaCTAX 0 U
rocjie TOYKU C 3arsaTod, Jaxe TIPU YCJOBUU OTCYTCTBUSI B TIPe//IO)K€HUU
JIeKCUYeCKUX CPeJICTB, YKa3bIBAIOIIMX Ha 3T0. Takum oOpa3oM, 3HaK TIpernuHaHus
Mo/luepKUBaeT HECOOTBETCTBHE CUTYAlUi B YaCTH 0 U TOC/Ie 3HaKa M yKa3bIBaeT

Ha upoHnueckuu noarekct [Tredinnick, 2008].
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BbiBoAabl K MNaBe 1

1. CuctemMa aHIJIMWCKOM MYHKTyal[dd TMpOLLa [JOATUMA W CJIOKHBIN
MpoLlecC  pasBUTHSL  OT  WCK/IKOUUTE/IbHO — BCIIOMOTaTe/IbHOTO — MeXaHM3Ma,
MIpYU3BaHHOT0 00/1erYnTh MepeBo/| TeKCTa U3 MUCbMEeHHOUW (OpMblI B YCTHYIO, 10
CJIOXKHOW, pPa3BeTB/IEHHOM CEeMHOTHYeCKOM CHUcTeMbl. [lpu 3TOM, mepBuYHas —
puropuueckass — (QYHKOMS, TO eCTb HalleJIEeHHOCTb Ha SMOL[MOHAJIbHOE
BO3/IeICTBUE Ha ajjpecara, TakXe COXpPaHW/IaCh KaK HeOTbeMJIeMbl KOMIIOHEHT
nyHKTyauuu. C MOMeHTa MOSBJIeHHS B aHIJIMMCKOM f13blKe 70 KoHrja XVII B.
TOUKa C 3ansaToil ymoTpebssisiacb TPEMMYIECTBEHHO B PUTOPUYECKOM
¢yukyuu. B XVIIIB. mocraHoBKa TOYKM C 3amsATol yxke Oosiee
rocefiloBaTeTbHO OCHOBBIBAeTCsi Ha OCODOEHHOCTSIX CHUHTarMaTuueckoro
yjeHeHUs1; O0COOeHHO YacTo B STOT TMepuoj, 3HaK yrnoTpebssics B
VHTEe/I/IEKTUBHOW TMpo3e B TMPOTSKeHHBIX ab3aljax, cofep)kamux OobIioe
KOJINYEeCTBO 3allsThIX.

2. B pamMkax ucciiejoBaHUsI aHIJIMMCKOM CACTEeMbl 3HAKOB TpEerMHaHUs
(hopManbHO-rpaMMaTHUecKas rapajurma MOCTerleHHO CMeHU/Iach
JleK/IaMallMOHHO-TICUX0/IOTUYeCKUM TIOAXO0ZO0M. 3akKpeIlJIeHHOe B JIMHIBUCTHKE
rpe/iCTaBleHre O eJWHCTBE YCTHOM, MUCbMEHHOW W BHYTpPeHHeu (opM peuu
TIpUBE/I0 UCCJ/Ief0oBaTesled K IPUHLMIIMAIBHOMY BbIBOJLY O TOM, 4YTO 3HaKU
nperyHaHvsl (PYHKLMOHUDYIOT KaK «K/IOUW» K 3Byualemy obpa3y TekcTa, a,
C/le[j0BaTeNbHO, 3aC/Iy’KUBAKOT CaMOI0 MPUCTA/IbHOIO BHUMaHHWsI M BCECTOPOHHET 0
V3yUYeHUsl.

3. B coBpemeHHOW HayyHOM W METOJMUYECKOW JIUTepaType y.esseTcs
BHUMaHUe TPEeUMYIeCTBEHHO CHHTAaKCUUeCKoW (CeMUOTHYecKoi) (yHKIUU
NyHKTyauuu. Touka C 3aidaTol IpefiCTaB/sieTCsl KakK 3HaK  IIpernvHaHus,
yroTpeOisitoIuiics A1 00beflUHeHUs ABYX CaMOCTOSITE/IbHBIX, TPaMMaTU4YeCcKU
TIOJTHBIX M CeMaHTUYeCKU 3aBepllieHHbIX BbICKa3bIBaHUI B COCTaBe 0OeCCOH3HOTO
WM  C/I0KHOCOUMHEHHOTO  MpeJJ/IOKeHWs, a TakkKe [  pasjeseHust
MyHKTYaL[MOHHO OTATOLEeHHBIX 3JIeMEHTOB B COCTaBe psiZja [lepeurCIeHu M.

4. @DyHKIMOHA/IbHO-TPAMMaTUUeCKU ~ MOAX0J, TNpUMEHsieMbld B
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OOMBIIMHCTBE COBPEMEHHBbIX TpaMMaTWK U Moco0Ouii, He OXBaThIBaeT peasbHbIN
MHOTO()YHKIIMOHA/IbHBIM MOTEHI[Ma/l TOYKH C 3arsTOW, MOCKO/IbKY He MPUHUMAaeT
BO BHUMaHHE CEeMaHTUKO-CTUJIMCTAUUECKUH XapaKTep aHTJIMUCKOW MyHKTyalluu U
TEeHJEHLMI0 K (YHKUMOHAIbHOW BapUaTUBHOCTU. [IpM TakoM paccMOTpeHuH
yIyCKaeTcsi W3 BUJy TJIaH BbIpaKeHUs1 (MpocoAuyecKas peajv3alids 3HaKa
MpenvHaHusi), a, CJjleJoBaTe/bHO, He TNPUHMUMAaeTCs BO BHUMaHWe CBS3b
MUCbMEHHOMW U YCTHOM (hOpM peuu.

5. Haubonee 3¢hheKTUBHBIM TOAXOA0M, YUMTHIBAIOI[AM BCE AaCITeKThI
(YHKLIMOHMPOBaHUSl 3HAKOB TIpEMMHaHUs, $IBJ/SIeTCS MparMaJiuHTBUCTHUYeCKast
MeTO/IMKa, pa3paboTaHHasi Ha KadeZpe aHTJHUHUCKOTO si3bIKo3HaHWS MI'Y nmMeHu
M.B. JloMoHOCOBa, Halje/leHHass Ha Pa3pabOTKy CreluasbHO CO3/IaHHBIX,
«CMOZIe/TMPOBaHHbBIX» TEeKCTOB, CIy’Kalux il b JleMOHCTpaLuu

(bYHKL[I/IOHI/IpOBaHI/IH 3HAKOB IIPpEeIMMHaHWA.
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NMABA 2. OCOBEHHOCTU ®YHKUMNOHNPOBAHUA TOYKUN C
3ANATON B COBPEMEHHOM AHIM10A3bIYHOM
XYAOXECTBEHHOM ANCKYPCE

['maBa moOcCBsllleHa aHaaM3y (YHKLMOHMPOBaHUSI TOUKM C 3alsiTod B
XyJO’KeCTBEHHOU JuTeparype's. B gaHHOM pa3jene pabOThI 3HAK ITPeNMHAHMS
paccMaTpyBaeTCs KakK OJWH UW3 KOMIIOHEHTOB XYJO’KeCTBEHHOW CHUCTEMBbI
UTEepaTypPHOTrO TIPOW3Be/IeHHs, aHA/IU3UPYIOTCS 0COOEHHOCTHU ero YIoTpebsieHus
B CUHTAaKCUUECKOW M CTUIMCTHUYECKOM (YHKIUSIX. 3a UCXOJHOe TIPUHUMAeTCs
MOJIO’KeHWe O TPOMCTBEHHOM TPHPOJe 3HaKa IpPervHaHUs: MJIAHOM BbIpaXKeHHUs
3HaKa TpenvHaHus SB/sI0TCS rpaduueckas opMa M NpocoAuyecKasi peaan3alius,
TJIaHOM COjiep)KaHUsl — CMHTaKCcuuecKasi posib B TipefijiokeHuu [bapaHoBa, 2008;
Maguidova, Mikhailovskaia, 1999]. WHbiMM c/iOBamMH, 3HaK TpernUHaHUsA
(DYHKI[MOHUPYET Ha JBYX YPOBHSX — CEMUOTUUYECKOM (CUHTAKCHUECKOM), KOTOPbIU
obecrieuriBaeT OJHO3HAUHYIO KOPPEJSILIUI0 MEXIy TUIaHaMUA BBIDaXKeHUsT |
co/lep)KaHusi, U  MeTaceMHUOTHYeCKOM  (CTWIMCTUUECKOM), Tr[e  TpsiMoe
COOTBETCTBHE HapyllaeTcs.

B Xyzo)keCTBeHHOM JMTepaType BO BCeX CAyyasix ymoTpeOieHUs'> 3HaK
rpenvHaHusi (PyHKIMOHUPYeT Ha CEeMHOTUUECKOM YDOBHE, U B [IONOJHEHHE K
5TOMY, KakK TIpaBWIO, peaJn3yeTcs MeTaceMUOThuUecKass (CTUINCTUYeCcKas)
dbynkius. Kpome TOro, 3Hak MOKeT HWMeTb 0Oojiee OJHOTO CTUIMCTHUYECKOTO
3HaueHMs], MHaue roBopsi, HabmoaeTcs GyHKIMOHA/IbHAS BADUATUBHOCTh 3HAKA.

CemuoTnueckass (CHHTaKcHueckas)) (YHKUMS 3HAKOB BepTUKAJbHOU

CerMeHTalliki COCTOUT B BbIpAXKE€HHWW CHUHTAIMATHUYECKOI'O Y/JIEHEHHS pedYeBOro

14 TlockombKy OCHOBHON (YHKLMEH XyZI0XKeCTBEHHON JIMTepaTyphl ABISETCA (YHKLUS 3CTeTUUECKOIrO

BO3/eHCTBUs, KCIOJIb3yeMble aBTOPOM SI3BIKOBBIE CPEJCTBA peajM3y0T CTWINCTUYECKYH (YHKIMIO. 3HaKH
TIpENUHAHUS TaKKe SIB/ISIOTCS UacThbi0 eIMHOM 3CTEeTMUECKOW CHCTEeMBI M B 3TOM KauecTBe B3aUMOJEHCTBYIOT C
eMHULIAMHA [JpYTUX YypOBHei: (OHeTUYeCKUMHY, JeKCUYeCKMMY, MOP(OJOTHUECKUMY, CHHTaKCUYeCKUMY,
CTUNMCTUYECKUMU 3/IeMEeHTaMU BePTUKAIbHOTO KOHTEKCTa.

15 Criemyer OroBOpUTHCS, UTO B JIUTEPATYPE TI0 UCCIEAYEMOMY BOTIPOCY TOHATHS «CIydaii» U «(DYHKIHS» YacTo
CMeIIMBAIOTCS: aBTOPBI TPAMMATHK U TIOCOOMI MCIOMb3YIOT Pa3/MyHble TEPMUHBI, TOBOPSI O TIOCTAHOBKE 3HAKOB
TpenyHaHus (CpeJu KOTOPBIX Haubosee 4acTO BCTpeuaroTcs «(GYHKUUs» /function/ v «ciydail yrnoTpebsieHus»
/case/). CrnepoBaTenbHO, TIpeJCTaB/seTCS HEOOXOJUMBIM YeTKO pa3rPaHHUMTh TePMHUHBI «(YHKLHUS 3HaKa» |
«Cllyyail  ymoTpeb/jieHHMsi 3Haka», a Takke CGODMY/IHUpOBaTh OIpe/ie/ieHUs] TEePMHHOB, COCTAB/ISIOLIUX
MUHUMAJIbHbIM WHCTPYMEHTapul, HeoOXOJUMBbIN [/l AajbHelineld paboTbl. B HacTosIieM WCCeJOBaHUU TIOf
«CjlyyaeM yrotpebsieHHsi 3HaKa IIPeNyvHaHUs» IOHWMAeTCsl TOCTAHOBKA 3HaKa B KOHKDETHOM KOHTEKCTe B
KOHKDETHOM I1pOH3Be/|eHUM.
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notoka [bapanoBa, 2008]. Touka C 3amsATOM WCIONB3YETCS MEXy YacTsIMHU
CJIOXKHOT'O COFO3HOTO UM 6eCCOr3HOT0 Tpe/iIoXKeHUsl, KOTOpble TeCHO CBSI3aHbI T10
CMBICTY YW JIOTUYECKH, OJHAaKO  [JIOCTaTOUHO  HEe3aBUCHMbI,  YTOOBI
(YHKI[MOHUPOBAaTh CAMOCTOSITE/IbHO; BO-BTOPBIX, TOUKA C 3amsTod pasfesser
3/IeMeHTbl B DSy Tepeunc/ieHus, B 0COOEHHOCTH eCc/M OHU YXKe Ccojepikar
3anATyr0. TakuMm 006pa3oMm, MOXXHO TIPeATrioNioKHUTh, UTO Yy>Ke Ha YpOBHe
CUHTaKCUCa yrmoTpebsieHMe TOYKM C 3alsiTod He TOJbKO OCYIeCTB/IsSeT
BEepPTUKA/IbHYI0 CEerMeHTalldl0 peueBOro TOTOKa, HO W TIpeloCTaB/isieT aBTOPY

CylieCTBeHHbIe BO3MO>XHOCTH I10 CTUTUCTUUECKOU OpraHM3dlik TEKCTA.

2.1. CnHtakcuuyeckas yHKLNA TOUKN C 3ansTOW
Touka c 3amgaTol KakK 3HaK IMMpEermMHaHuA BepTI/IKaJIbHOﬁ cerMeHTalllin
YU4aCTByeT B CHHTAI'MATHYE€CKOM U/I€EHEHHWM TeKCTa, C/1e40BaTe/IbHO, BO BCeX
c/lydasix ynotpebsieHusi BBITIO/IHSIET rpaUuecKyr0 U CUHTAaKCUUeCcKyro (QyHKLWU.
Heobx0oi¥MO OTMeTHTb, UTO TOUKA C 3amsToOM peanu3yeT HUCKIHUNUTEIBHO
rpadrueckyro (yHKLMIO [Jis OTTpaHUYeHMs] OTPhIBKA IMPSMOUW peuM, BBeJeHHOIO
HEIIoCpeCTBEHHO B TEKCT II0OBECTBOBAHHSA, 4 HeE IIpeACTdB/JIEHHOTO B BH/E

Jianora:

“You are rotting away,’ he said; ‘you are falling to pieces. What are you? A bag

of filth.” (G. Orwell “1984”).

CUHTaKCUUeCKUM TOTeHI[MaJl TOYKM C  3alsToM  3ak/ruaeTcsi B
(a) obbemuuennn  unu  (0) pa3meneHnyd  (TIPOTHMBOIIOCTABEHWM)  YacTel

MpeanoXeHusd:
(a) Simon had the child’s belief that the rest of the world exists as staging for their
personal drama; that destiny hung over him, casting clues and signs in his path, and
he could not help feeling that he had been vouchsafed a sign, a celestial wink
(J. Rowling "The Casual Vacancy").
(6) The surgeon has his round of thirty miles, and sleeps at Cranford; but every

man cannot be a surgeon (E. Gaskell "Cranford").

B cripaBouHoii u yuebHoit snureparype [Fowler, Fowler, 1908; Quirk,

Greenbaum u gp. 1985; Aarts, Chalker u gp. 2014; Sussman, 2015] o6s13aTe/TbHBIM
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yCJIOBUEM [/ TIOCTAHOBKM TOYKK C 3alsiTOM Ha3bIBalOT IPaMMaTHUYecKyr U
CeMaHTHYeCKY0 3aBepIlIeHHOCTb 00enx yacTel, 00beMHSIEMBIX WK Pa3/iesisieMbIX
3HaKOM. VIHBIMM C/10BaMM, MOCTAaHOBKA TOUKM C 3arsTOW [OIMYCKAeTCS MEXIY
MOJIHBIMU TIpeyIoKeHUsIMUA. OJJTHAKO OIBIT UTEeHUs XyA0KeCTBEHHOW JTUTePaTyphbl
TOKa3bIBaeT, UTO perepTyap CHHTAaKCUUeCKHUX CTPYKTYp, OOBLeAMHSIeMBbIX WA
pa3ziesisieMbIX TOUKOW C 3amnsTod upe3BbluaiiHo obOmmpeH. IIpu 3TOoM, OfHAKO,
YacTh [0 TOUKM C 3amATOi B OOJIBIIIMHCTBE C/Iy4aeB SIB/SIETCS TIOHBIM
rpe/JIoKeHUeM:

1) monHoe nipe10KeHre — OJHOPOAHBIN UJIEeH TPe/JI0OXKEeHUS;

He had never been this close to her and wondered whether he dared look at her,
make some sign of recognition; but immediately decided he had been paralysed too

long, and that it was too late to do so naturally (J. Rowling “The Casual Vacancy”)
2) MOTHOe Mpe/IJIOKEeHNe — SJUTUNTUUECKOe TIPe/IJIOKEHHE;
Paris smells of baking bread and croissants; Marseille of bouillabaisse and grilled
garlic (J. Harris “Chocolat”)
3) moJIHOe MpeJi/I0’KeHe — CUHTarMa;
Nana Cath loomed large in many of Krystal’s stories about her childhood; a strange

mixture of saviour and scourge (J. Rowling “The Casual Vacancy™)
4) IMOJ/THOE TIPpEeAJI0OKEHKWE — CJIOBO / CITIOBO — MOJTHOE MmpeajioXkeHue;

Yes; but it is like a running blaze on a plain, like a flash of lightning in the clouds

(J. Conrad “The Heart of Darkness”)
5) cMHTarMa — CMHTarMa;

Hands square and functional; nails clipped short (J. Harris “Chocolat”)
6) cuHTarMa — CJIoBO / CHHTarma — CJ0BO.

The light behind her seems warmer somehow; altered (J. Harris “Chocolat™)

2.2. Ctunucrtuyeckas QyHKIUA TOUKH C 3aNIATON
PaccMoTpuM psiJ IPUMEPOB U3 COBPEMEHHBIX MPOU3BeeHui OpUTaHCKOM
XYZ[,0’)KeCTBEHHOW JIUTepaTypbl, B KOTOPbIX TOYKa C 3aliTOM MCIO/b3yeTCs AJIs
KOHCTPDYMpDOBaHUSI HappaTv¥Ba U Iiepefauyd  SKCIIPeCCUBHO-3MOLMOHA/IBHO-

OLIEHOUHBIX KOHHOTalWi. B psime mpumMepoB OyJeT MPOAEeMOHCTPUPOBAHO, UTO B

53



MOMOOHBIX KOHTEKCTaX TJIaBHOM (PYHKI[MEH TOUKHM C 3alsTOM  SIBJISIeTCS

CUT'HA/IM3POBdAHKE CMEHBI TEM6pa, conposom,qa}omeﬁ CMEHY «T'0JIOCOB».

I. Co3panue nosiMoHUM ro/I0COB

Touka c 3amgToli MapkupyeT W Tpaduuecku oQopM/sieT CMeHy TUIIOB
TIOBECTBOBAHMS M CMEHY «T0JIOCOB». B  HacToseM /[AUCCepTalOHHOM
HCCNeIOBaHUM MbI OMMpaeMcss Ha KiacCMbUKAIMI0 TUIIOB TIOBECTBOBAHUS,
pa3paborannyto B. [HImuzom [[lImug, 2003], TOCKOABKY 3Ta MepapXus SIB/ISETCS
HauboJsiee MOTHOM M3 U3BECTHBIX HaM U aKKyMYJIMpYyeT pe3y/bTaThl UCC/IeZlOBaHUM
[Kyxapenko, 1988] u [3aueBoi, 1993]. Benen 3a B. IIMuaoM Mbl UCXOUM U3
TOT0, UTO HappaTHWB OCHOBBIBAETCSI HA OMIMO3ULIMA aBTOPCKOT0, HApPPaTOPCKOT0O U
TePCOHA)KHOTO «T'0JIOCOB», KOTOpbIE COCYIIIeCTBYIOT, CMeHssl APYr Jpyra Wid
repeMeskasicb Apyr C APyromM. OTOT TIpUeM TI03BOJisieT Pa3HO0Opa3uTh TeKCT
TTIOBECTBOBAHUSI: «TiicaTesib  1o6uBaeTcs ocoboit BbIPA3UTEbHOCTH,

“paciiBeuriBasi” TIoBeCTBOBaHUe “TiepesiuBamMu’” TeMOpoB» [3aiiiieBa, 1993: 133].

Pa3zzpaHuuenue Happamopckoli peyu u HecobcmeeHHO-NPSMOU peyu NepcoHaxca
ITpumep Ne 1. OTpPBIBOK /11 aHa/M3a B3AT U3 MOHoJiora AsiaHa benHerTa'
«Soldiering On»'. B BbIOpaHHOM OTpBbIBKE MIOpH3/ pacCKa3biBaeT O CBOEM
BU3UTE B IIEHTP MCUX0JIOTHYECKOU TTIOMOIIH, YTOObI B3ATh OpOILIOPY AJis TeX, KTO
TIepeXXUsI MOTepro OJTU3KUX.

I dropped into the Health Centre and the receptionist said there was a
pamphlet on death; they’d had some on the counter, only the tots kept taking
them to scribble on, so they hadn’t re-ordered. She said she’d skimmed through

16 C6opuuk mononoros «Talking Heads», co3aHHbIA GPUTAHCKMM IHCATe/IeM, CLIEHAPUCTOM, aKTepoM AJIaHOM
BeHHeTTOM, M3Haua/IbHO HaIKCaH IS TeseafianTalyi. Kakzjoe npousBesieHre B cocTaBe COOPHKA MPeACTaBseT
co60l MOHOJIOT O/JHOTO aKTepa, PacCKasbIBAIOLIero0 CBOI MCTOPHIO, U Pa3MBILUISIOLIEr0 0 )KU3HU. JJaHHBIHM KaHp
0coOeHHO MHTepeceH Jisl HacTositel paboThl, TOCKObKY OCHOBHYIO PO/b B IIOCTAHOBKe NPHUHHUMAaeT Ha cebs
rpocosiusi ¥ UHTOHaUus. HeobX0MMOCTb COXPAaHUTh TOH eCTeCTBEHHOMW, CIIOHTaHHOH peud H, B TO Ke BpeMsi
MPe/ICTaBUTh KMBOTO, SMOLMOHAIEHOTO TePOsI COCTAB/ISIIOT OCHOBHYIO TPY/IHOCTD /I/Isl BOCITDOU3BE/IEHUS.

7 TepouHst HeJaBHO MOTepsi/la My)Ka U TMOC/e €ro CMepPTH UCTBITHIBAeT (PUHAHCOBBIE MPOGIEMBI U CeMelHbIe
TPyZHOCTH. B MoHoOsore OHa IOKa3aHa B pa3Hble MOMEHTHI BpeMeHM: B KaKJOM HOBOM 3IH307le TepOWHS
paccKasbiBaeT O HOBBIX CHUTyalWsiX U Mpo0JieMaXx, C KOTOPBIMH CTOJIKHY/1ach. [IoBeCTBOBaHMe pa3BOpaYMBaeTCs
TIOCTETIEHHO, ¥ UMTaTe/b Y3HaeT BCe HOBBIe MOJPOOHOCTH, KOTOPbIe KaK MO3arlKa COOMpPAroTCs B OOIIYI0 KapTHHY.
BeIsicHsIeTCS, UTO B HAC/IEACTBO OT My>ka MIOpHUA3/ mosyunia psifi pUHAHCOBBIX NpobsieM, a eé Joub CTpazaer
Cepbe3HbIM TCUXMUYECKUM pacCTPOMCTBOM M el HeoOXOAuUM O0cCOoObIi yXO0J: paccKa3uuija MbITAeTCs HaWTH
TIOAXO/SIYI0 K/IMHUKY.
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it and the gist of it was not to take any big decisions and to throw yourself into

something. I said, “You don’t mean the canal?’ She said, ‘Come again?’ Nobody

expects you to make jokes. As I was going out she called me back and said did

Ralph wear spectacles? Because if he did, not to throw away the old pair as owing

to cutbacks they’d started a spectacles recycling scheme. (Alan Bennett.

“Soldiering On”)

B jgaHHOM cC/y4yae TOYKa C  3alsTOM  pasrpaHUYMBaeT  peub
TIOBECTBOBATE/IbHUIIBI M HEeCOOCTBEHHO-TIPSMYIO  peub e€  cobeceqHUIIbI
(ITpunoxenue 3, Tabn. Ne 1.1, 670k 1 ¥ 2). B mepBoi 4acTu Tipeji0KeHUs
Mropuas ToBopUut 0 cebe, yroTpebsisis MeCTOMMeHHe TepBOro nuia I; B 4actu
Moc/e 3Haka CJIoBa COTPYAHMLbI L[eHTpa Iepejar0TCsl pacCKas3uvlien: JeBYyLIKa
SIBHO TOBOPHJIa OT JIMi]a KOMIIaHHUH, YTIIOTPeb/Isisi MeCToMMeHHe TIepBOTo JIMila we; B
riepeckase OHO 3aMeHsIeTCsl Ha MeCTOMMeHUe TpeTbero Juiia they. Kpome Toro, B
YyacTu MpeJJ/I0KeHUsI T0Cae TOYKWA C 3alsTOd TOSIB/SIIOTCS He CBOWCTBEHHbIE
repoviHe MOHOJIOTa JIeKCUYeCcKre eJUHULIbI (tots, MapKUpOBaHHOE B CJIOBape Kak
«pa3roBopHoe»). Ilocse TOUKM C 3amATOM CJI0BA COTPYAHULbI TICUXOJIOTUYECKOTrO0
1[eHTpa BK/IIOYAIOTCSI B BUjle HeCcOOCTBeHHO-TIpsiMOM peun (Tabs. Ne 1.1, 610K 3);
KOHelL] MePCOHa>XHOU peurd MapKUPYeTCsl TOUKOM.

TakuM o06pa3oM, [JaHHBIM OTPHIBOK OpPraHU30BaH Kak Ilepecka3s CJIOB
repcoHa)ka — COTPYAHHULIbI LIeHTpa — HappaTOpOM, KOTOPBIM SIBJISIeTCSl TJiaBHAast
repovHsi. DdGdeKT mepenyieTeHUst TOJ0OCOB CO3/laeTCsl 3a CYeT HECKOTbKHUX CMeH
TUTIOB TIOBECTBOBAHMS: KOCBEHHOUW peun ¢ MapKupoBaHueM (Tabs. Ne 1.1, 6710k 3)
1 Oe3 BBefleHHsT MapKepa (6/10K 2), 3aMMCTBOBAHUSI MPAKTUUECKH 0e3 M3MeHeHUi
(610K 5). PeueBbie TIOTOKU pa3/ie/IsiFOTCS TTOCPeACTBOM TOUKH C 3arsToi (6s0ku 1-
2), Toukn (670K 2-3), HapyllleHHWeM TpaMMaTHuecKoro ctposi (6soku 4-5) wiu
COITPOBOXK/IAIOTCS CABHUTOM MapaJurMbl MecTouMeHMH (610K 2, 3) ¥ U3MeHeHHeM
rjiaHa BpemeH (6710ku 2, 3, 5).

B akrepckom urenuu (Ilpunoxenue 3, BapuaHT uTeHus1 1.1) cMeHa TWIIOB
TIOBECTBOBAHUSI C HApPaTOPCKOTO TeKCTa Ha HeCOOCTBEHHO-TIPSMYIO peub (Tabul.
Ne 1.1, 6/0ku 1-2 u 5-6) U ¢ aBTOpCKOW Ha mpsMmyro (Tabs. Ne 1.1, 670k 4)

MPOCOAUYECKM MAapKUDPYeTCsl TOCPeJCTBOM 3aMEeTHOTO yCKOpeHUs Temra. B To
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BpeMsi Kak B uTeHuu aHriucra ([Ipunoxenue 3, BapuaHT uteHus 1.2) He
TIPOC/IeKUBAETCs T1oc/ieloBaTe/IbHOe VICTI0/Ib30BaHue Kakoro-mbo
MIPOCOANUECKOT0 TlapamMeTpa /Jisi MapKUpPOBaHHS CMeHbI TojiocoB. B obenx
VHTepIIpeTalUsX YacTh MOC/Ae TOUKU C 3alsaToi pacriosiaraetcss B 6osee HU3KOMU
YyacCTy AuariasoHa.

PaccmoTpum 0c0OeHHOCTM CMeHBI I'0JIoCca HappaTopa Ha TOJI0C TIepCOHaKa,
MapKupyembld TOUkKoW ¢ 3amaroit (Ttabs. Ne 1.1, 6s0ku 1-2): B akTepckoi
VHTeprnpeTaliii  May3a, COIMpOBOXKJAwllasg TOYKy C  3afisaTod, MeHee
MPOJO/DKUTE/IbHA, YeM pPEeKOMEHAYIOT «MpaBWa YTeHUs)», UTO [lejiaeT
VHTep(epeHIMI0 peueBbIX TTOTOKOB O0siee CUIBHOM; aHTJIMCT, HAallpOTUB, C/iefyeT
rpaBWIaM YTeHWs1 3HakKa W pasjenseT rojoca May30u B [Be eJUHULbI,
MO/JjYepKyrBasi YIeHUMOCTb PeueBOro NnoToka. AKTprca, NpeCTaB/sisi MOHOJIOT OT
miua Mropuas, NpoCTo IepefiaeT CJioBa COTPYAHULBI LIeHTpa, He UMHUTUPYs eé
MaHepy peud, [03TOMYy [JWara30H HappaTropa He W3MEeHSIeTCS CyILeCTBEHHO
(BapuaHT ureHusil.1.2), U TUMUUHOe [/ 3HAaKa [IBW)KEHHWEe TOHA COXpaHseTCs:
1epBoe yapHOe CJI0BO B YaCTH 10 TOYKM C 3arAToy (I) 3aHMMaeT CylleCTBEHHO
bonee BBICOKYIO CEKI[MIO, uUeM IIepBOe yJapHoe cjoBo Tocie 3Haka (had);
MpakKTUYeCKU aHaJIOTMYHOe /IBMKeHHe TOHA BOCIIPOM3BOJUT aHIJIUCT.

TakuM o00pa3oM, Ha MUCbMe TOJIOC PacCKa3uHilbl OTIPAaHUUYMBAETCS OT
rojioca COTPYJHHULIbI L[eHTpPa MOCPeACTBOM TOUKM C 3arisiTOM, TOrZJa Kak B yCTHOU
VHTeprpeTalii aHIJIMCTa CMeHa rojioca MapKHpyeTCs HeCKOJIbKO Y/JIMHeHHOU
ray3oi ¥ CMellleHHeM YacCTH TI0C/ie TOUKU C 3arsTou B 0oJiee BBICOKYHO CEKILIHIO

[rara3oHa.

ITpumep Ne 2. AHaNOTMUHBIM TpPUMEDP MOXKHO OOHApY>KWTb B paccKase
IMxoan Xappuc «River Song» u3 cbopHuka «A Cat, a Hat, and a Piece of String»
OpuTaHCKOM THcaTe/bHUIBI [I>)koaH Xappuc'®. T'epouHsi paccka3a Hrok cMotput

Ha peKy W pa3MbILUISIeT O TOM, T/le U KaK XpaHsATCS HapO/Hble Tpe/laHust U MUQBI,

18 Pacckas dxoan Xappuc «River Song» BefeTcs OT /MIla TePOUHH — JeCATUIeTHel feBouky Hrok; OHa JKUBET B
Konro m 3apabarbiBaeT Ha JKU3Hb pasBjeKas IIOCETUTeell pecTopaHa: BMeCTe C TpeMsl TpHUSATEeISIMH —
Maprsikoii, Comom u 'oimuByckMM ManbUMKOM — OHH TIPLITal0T C 00pbIBa B PeKY M TPOIUILIBAIOT OMACHBIM
BO/IOBOPOT.
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a Tak)ke paccMaTpvBaeT CBOW Ta/ivMcMaH — 3y0 pbIObI, KOTOPBIA, KaK OHA BEpWT,

obs1agaet ocoboii Maruei.

It’s true that stories collect here. Like the water hyacinth, they float downriver
from the north, dividing and flowering as they go. The story of the Three Sorcerers,
or the Eagle Boy, or the Devil-Fish, so huge it can snap a hippo’s spine, or swallow
a crocodile in a single gulp. That, at least, is true; I have a devil-fish tooth to prove
it, traded (for a cigarette and half a stick of chewing gum) from a boy on one of the
barges. It’s longer than my finger, and I wear it round my neck on a piece of wire.
Maman Jeanne says I shouldn’t; there’s bad magic in a devil-fish tooth, and
anyway, it’s not right for a ten-year-old girl to be hanging around those river

barges. (Joanne Harris “River Song”)

IToBecTBOBaHUe BeJieTCs BHavasie oT jmija repouHu (ITpunokenue 3, Tabil.
Ne 2.1, 670k 1); 3aTeM OHa MepecKa3biBaeT YC/bIIIIAHHOE OT MECTHOW BeAyHbU
Mambl JKaHH (670K 2). CMeHa TIOBeCTBOBaHUSI C HappaTOPCKOW peud Ha peub
3HaxXapK He MapKUPYyeTCs JeKCUUYeCKH, OFIHAKO CTHIMCTHUYeCKHe 0COOeHHOCTU
(parMeHTa TO3BOJISIFOT UWTaTEeI0 YC/bIIaTh TOJOC TI€PCOHa)Ka — CTapyXH,
Bopuailleii Ha JieBouky (it’s not right for a ten-year-old girl to be hanging around
those river barges); Tak)xe CMeHa «I'0JIOCOB» 0003HAaUaeTCsl TOUKOH C 3ariaToM.

B unrtepnipetaiiuu anryvcta Ne 1 (TIpunoxkeHue 3, BapuaHT uTeHus1 2.1)
CMeHa TIOBeCTBOBAHHsI BbIJle/IsIeTCS Ha yPOBHEe TPOCOJWU TIOCPE/ICTBOM CMEeHbI
TeMOpa, TIpU TOM, UTO OCTajbHble TTapaMeTphbl, XapaKTepHbIe [jisi TOUKH C 3arisiToMu,
BOCIIPOU3BOZATCS: TMay3alys B OJHY eAWHWLlY; TMOC/Ae[Hee yJapHOe CJIOBO B
riepBoii yactu (shouldn’t) HeceT HUCXO/AIMNM TOH M pacrioslaraeTcsi 3HaUUTe/IbHO
BbIllle, UeM TepBoe yJapHoe C/I0BO Toc/e 3Haka (bad); 3HaunTebHOr0 U3MeHeHUsl
rapaMeTpoB I'POMKOCTH U TeMIla He HaOsmogaetcsi. Kpome Toro, B 4acTH mocie
TOUKU C 3amnsaTold He HaO/MOaeTcsi UMUTALMK [eTCKOW pedu, 4UTO I103BOJIsSieT
OJHO3HAUYHO pacrno3HaTe rosioc MaMbl JKaHH. [IpucyrcTBue/oTcyTCcTBUE
JIOTIOJTHUTE/IbHBIX KaueCTB To0ji0ca MO03BOJISIET MPeOJ0JieTh AOMOJJTHUTE/IbHYIO
TPYAHOCTb, BO3HUKAIOI[yI0 TIPU BOCIIPOW3BEJEHUA OTpPbIBKA — HE00X0JUMOCTb
repefiath peub MaMbl JKaHH uepe3 peub JIeBOUKM, TO €CTh TIIOKa3aTh, KakK

MasieHbKasi TePOUHSI UMUTUPYET Uy>KyH0 B3POC/IYIO peyb.
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®unonor-anraict Ne 2 ([IpunoxeHwe 3, BapyuaHT uTeHUs1 2.2) Takxke
MMUTHPYeT «HauBHOTO TOBECTBOBATe/Is», BBO/ISI aHA/IOTUYUHbIe TIPU3HAKK JIeTCKOM
peus, OJHAaKO B [JAHHOM WHTeprpeTaliM CMeHa TOJI0COB He TaK O4YeBH/HA:
C/lyliaTesib TOYHO Pacrlo3HaeT, UTO YacThb [0 TOUYKH C 3aMsgToX NpuHaAiexxuT Hrok;
B TO BpeMs KaK B CUHTarme, HeroCpeACTBEHHO C/eAYIoler 3a TOUKOUW C 3arsiTou
(there’s bad magic in a devil-fish tooth), cnblIUTCS TO/I0C MaMbl JKaHH, Tak Kak
3/leCb aHIJIUCT yCTpaHsieT [JOMOJHUTe/IbHbIe KaueCTBa rojioca, XapaKTepu3sytoliye
«HavBHOTO TIOBeCTBOBAarTesis» (O4HAKO Ppacro3HaTb, KaKOMy WMEHHO «TOJIOCY»
TPUHAZJIe)KUT OCTaBLIAsICSI YacCThb, CJIOKHO, TaK KaK C OJHOW CTOPOHBI, [Jyara3oH
3aMeTHO TIOHW)KaeTCs MO CPABHEHUIO C Mpe/IeCTBYHIIMMHA CUHTarMaMu, HO, C
JIPyrOoM, BOCCTaHAB/IMBAETCSI UMUTALIUS JETCKOW PEUM).

TeM He MeHee OJJHO3HAYHO MOJKHO 3aK/IFOUWTh, YTO TOUKA C 3arsiTOl B
JJaHHOM KOHTEKCTe pa3rpaHWuMBaeT TUIbI MMOBECTBOBAHUSI U MapKUPDYeT CMeHY
«Tr0I0Ca», uTO OBLIO TIOATBEP)KAEHO B UTEHWM OTPbIBKA O0OOMMH aHTJIMCTaMW;
HarboJiee TI0Ka3aTe/IbHBIM MIPOCOANUECKMM MapKepoM B JJaHHOM C/lydae CTajia He
CTOMBKO CMeHa TeMOpa, CKOJIbKO HaJuuhe/OTCyTCTBUEe WMWTAI[UU AeTCKOW peuun
MOCpPe/ICTBOM BBe/IeHUs I0TI0JIHUTE/TbHBIX KaueCTB roJioca.

IIpumep Ne 3. CMmeHa HappaTOPCKOrO MOBECTBOBAaHUSA Ha PacCyKAeHUs
MajieHbKoW HMKOJIbI 0 ceMbe X03sieB BeuepHHKU U 00 UX JjoOMe, TTOJTHOM JIOPOTHX,
XPYTIKUX Belllel, Mpe/iCTaB/eHa TakKe BO (h)parMeHTe U3 poMaHa M3I/TuH YUKX3M

«The Tennis Party»':

<...> Nicola proceeded timidly along the long, cool corridors of The White
House, trying to remember which door was Georgina’s. She kept a firm grip on
Toby; Georgina’s house was full of things, balanced on pedestals and shelves,
which she recognized as both expensive and easily broken. She vaguely
supposed that was why Caroline and Patrick hadn’t had any more children after
Georgina. Everyone knew Georgina was neat and tidy and never dropped things or
ran into them; but if they’d had someone clumsy like her, or Toby, who never kept

still... They passed a little table laden with Lladro china ornaments and she

19 B pomane Magmn Yukxsm «The Tennis Party» pacckasbIBaeTcs O TOM, KaK He6GOJIbIIas ApyKeckas BedepruHKa
obopaurBaeTcsi psilOM OTKDOBEHMH M HEINPHUSATHBIX OTKDPBITHM, II0C/Ie KOTOPBIX JKM3Hb TepOeB KapAHHaIbHO
V3MEHUTCSI.
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shuddered to think of them all lying broken on the floor; knocked off by a sweeping
arm movement or one of Toby’s tennis balls. Eventually she thought she’d found

the right door and knocked timidly. (Madeleine Wickham “The Tennis Party”)

B nipuBeieHHOM OTphiBKe HuKoOsIa MpsiMo MPOTHUBOIIOCTaBIIsieT cebsi v GpaTta
II>Xop/KUHe, UTO HaMepeHO To/TuepKHBaeTCsl aBTOpOM. KoHTpacT riposiB/sieTcst Ha
ypOBHe jieKcUKU: Hukosa xapaktepusyeT J>KOpKHMHY TI0JIOKUTENBbHO: neat and
tidy, never drop things; never run into [things], faBasi TIpu 3TOM HeraTUBHYIO
camoxapakTepucTuky: clumsy u never keep still. KoHTpacT ycunuBaeTcs
1OCpPe/ICTBOM MPOTUBUTENBHOIO COr03a but.

PaccmoTpum opranu3anmio Tekcra ab3arja (ITpunoxenuwe 3, tabm. Ne 3.1).
OTpBIBOK HAauMHAeTCsd HappaTOpCKod peupio (010K 1), B KOTOpOii BHauase
rokKa3zaHo, Kak Hukona uzer mo gomy c ToOGu, — U C/blllieH ToJI0C HappaTopa.
IToce mepBoii B ab3alle TOUKH C 3amnsAToi (610K 2) aBTOP MOKa3bIBaeT ZOM uepe3
MpU3My BOCTPUSITUSI [1€BOUYKW; Mbl BCE ellle C/IbIIIMM HappaTopa: JeKCHhYecKue
equHuULbl balance, pedestals CTAIIKOM CIOXKHBI [/ JIEKCUKOHA UYeTbIpeXJIeTHEr0
pebeHKa; Kpome TOro, Psifi OIleHOUHbIX ¢pa3 — she vaguely supposed, everyone
knew, she recognized — KOMMEHTHUPYIOT CHUTyalldl0 3KCIUTMIUTHO, C TO3UI[UU
Happaropa. OJiHaKo 3/leCb TIPUCYTCTBYIOT BKpAryieHUsl peur MajleHbKOW T'epOVHHU:
oTpaXkasi UMEHHO eé TOUKY 3peHHsl, aBTOp Ha3biBaeT oM «Georgina’s house» — He
«gomoMm Kapomuuel u Ilatpuka» (popuTeneit JIKOPIXKUHBI) WKW «JJOMOM
cemeiictBa YaHCOB», KaK ero HasBaj Obl B3pOC/bIH, a JOMOM eé MasileHbKOM
noapyru J>xopmkunbel; (paza «[Caroline and Patrick] hadn’t had any more
children after Georgina» cdopMynMpoBaHa HECKONIbKO TMO-AeTCKHA, Kak U
cyObeKTHBHas OIleHKa repouHHM, AaHHas [xopmkuHe («neat and tidy») u camoi
cebe, uepe3 oTpuljaTesibHOe CcpaBHeHHe C Tozipyroi («[Georgina] never dropped
things or ran into them», cnenoBartenbHo, «[I, Nicola] always drop things or run
into them») — IMEeHHO B [IeTCKOM KapTHHe MUpa ClIOCOOHOCTh ObITh «aKKypaTHOM U
OTIPATHOM»  TIPe/ICTaB/seTcss  BbICIIel  gobpojeTenvio. VHTepecHa  371eCh
HeJJ0CKa3aHHOCTb, CHUTHa/U3MpyeMasi MHOrOTOUHMeéM — OHa He/IBYCMbIC/IEHHO

OTHOCUT PervIMKY K peuu repcoHaxka: Hukosa GouTcsi fake Tipe/iCTaBUTh, KaKO
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ypOH MOr/M Obl HaHeCTH Heroce/MBbie AeTH B JoMe YaHCOB; BepOSATHO, OHA
YyacTO CTaHOBUTCSI >XePTBOM CBoell HeYK/IHyKeCTH, pa3buBas U jiomasi BeIlu, U
XOpOLIO 3HaKOMa C HENpPUSTHbIMU TMOC/IEeICTBUSMU HEOCTOPOXXHOCTH. CMeHa
TUTIOB TIOBECTBOBaHUSI M COIMYTCTBYIOL[UMM Mepexos, K TO0JIOCYy TlepCoHaka
MapKHpyeTCs TOUKOHW C 3arsToM. [lasee moBeCcTBOBaHME BeJleTCs CHOBA aBTOPOM,
KOTOpBIN TI0Ka3bIBaeT TepOMHI0 W eé OpaTa co cTOpoHBI, (they passed, she
shuddered to think, [she] knocked timidly) v miapanienbHO JlaeT JOMNOJHUTE/bHbIE
KOMMEHTapuu [/ uuTaresis, KOTOpble He MpPUHAJJIe)KaT repouHe, TaKk KakK He
COOTBETCTBYIOT eé Kpyro3opy («table laden with Lladro china ornaments») mi6o
JIEKCUKO-TPaMMaTHUYeCKOMY COCTaBy eé peuu («sweeping arm movement»).

BTopasi B OTpbIBKe TOYKa C 3amsiTOM TakKe MapKUDYyeT CMeHY TUIIOB
MOBECTBOBAaHUSI Y BO3MOJKHYIO CMeEHYy T0JIOCOB: abCOMIOTHOe Hepas/inyeHue
rojJIoCOB HappaToOpa W TMepCOHaXka CMEHSIFOTCS OrpejleJIeHHbIM TOBOPSIUM (B
6s10ke 3 TiepejlaHa MOMeHTaJIbHast SMOLIMOHa/IbHas peakiusi HUuKosbr).

B 6nokax 4-6 aBTOp BHauasje OMUCHIBaeT OOBLEKTHBHYIO, (DaKTUUeCKYyto,
KaptuHy (Tabn. Ne 3.1, 6510k 4: Hukosa Buaut dapdop U ykacaeTcs OT MBIC/IA O
TOC/IeZICTBUSIX BO3MOKHOUM HEJIOBKOCTH), 3aTeM TepeK/ItouaeTcss Ha CyObeKTUBHBIe
netam (070K 5:  HACKONBKO — yKacaromuMu Hwukona rmipefcTaByisieT  cebe
pa3pyliieHus) U, HaKOHel], CHOBa BBOAMT ¢akThueckyro uHbopMmaiuio (610K 6:
repovHsI Halla HY)XHYH [Bepb). TakumM oOpa3oM, Touka C 3arsToi
CUTHA/IM3UPYET O TIepBOI CMeHe TOUKH 3peHHs C 00BeKTUBHOM Ha CyOBeKTHBHYIO.

Pa3rpaHnueHue Tro0JIOCOB HappaTopa U Te€pOMHHA B  ayJUOBEPCUSIX
opraHu3yetcsi HeckoyibKo uHaue (ITpunokenue 3, Tabn. Ne 3.2). [TepByto TOUKy C
3araTou (670K 1 B Tabs. Ne 3.2) anrsuct Ne 1 (TlpunokeHue 3, BapyuaHT UTeHHs
3.1), BOMpeKW HaIUM OXKWJAHWSM, He COTMpPOBOXKJaeT u3MeHeHueM TemOpa, B
CBA3M C 4YeM CIyllaTe/b BOCIPUHUMAET 4YacThb TMPEAJIOKEHUs TMOC/e TOYKU C
3arATOM Kak TojI0C HappaTopa, HabJIro/1aro1iero 3a reporHel Co CTOPOHBI (Tabt. No
3.1: mo pe3ysbTaTaM KOMIUIEKCHOI'O aHa/JW3a MHMCbMEHHOr0 OpUIMHasia Mbl

OKUZIQTH 371eCh CMEHY T'0JI0Ca).
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B mipe/jjioxkeHNH, Co/ieprKalljeM BTOPYIO TOUKY C 3afsTod B MHTepIpeTalun
anrsucta Ne 1 (670K 2 B Tabm. Ne 3.2) Takke He 0OHapy)KuMBaeTCsl W3MeHeHUM
TeMOpa U, C/ie[JoBaTe/IbHO, OTCYTCTBYEeT CMeHa «T'0/I0Ca», TaK UTO 3HAaK MapKUPyeT
B TIepPBYIO ouepe/ib TMpOTHBOIOCTaB/eHue. [IpessiokeHre, cozepykaillee TPeThbIO
TOouky c 3ansTod (610K 4 B Tabm. Ne 3.2) mpousHocuTcs 6e3 CyleCTBEHHBIX
OBIDKEHUM TOHA; CMeHbl TeMOpa TakKe HET, UTO pAclO3HaeTCs Ha CJIyX Kak
MIPO/IO/DKEHNe HAappaTOPCKOW peun. B JaHHOM KOHTEKCTe YacThb IOC/e 3HakKa
CJIy>KUT CKOpee [iJIsi CUTHAJM3UPOBaHUS [albHeMNIero pa3BUTUs MbIC/IU. Takum
o0pa3oM, OTCYTCTBHe CMeHbl Tembpa, MapKUpyeMOW TOYKaMu C 3arsiTowu,
TIPUBOJIUT K yCTpaHeHUI0 3¢ddekTa rnommpoHnr TeKCTa: CIylaTe/lb BOCIPUHUMAET
OTPBIBOK KaK HAppPaTOPCKOe TTIOBEeCTBOBAHUE.

Anrmuct Ne 2 (IIpunokeHue 3, BapvaHT UTeHUs 3.2) MeHseT TeMOp s
o003HaueHUsi Tiepexo/la MeXKAy peueBbIM TIOTOKOM HappaTropa W TepCcoHaXKa
(6moku 1 1 2 B Tabs. Ne 3.3, cp.: 6;0ku 1 1 2 B Tabn. Ne 3.1 u Ne 3.2): mepexo/ B
Oonee  HU3KYyIO  CeKLMIO  JMaria3oHa, YCKOpeHWe  Temra, YyCUeHue
IMOLIMOHA/ILHOCTA Deud U HMUTAlds [eTCKOW peur BBOAST rojioc HUKOJBL
Benymmm MapkepoMm 37eCh CTAaHOBHUTCS uW3MeHeHHe TemOpa. B Osioke 5 (TaOu.
Ne 3.3) rosioca HappaTopa ¥ Teposi NPAKTUYECKA He pa3uuvMbl (Kak Mbl U
Tipe/iTiosiarajii B HailleM aHanu3e, cM. Tabs. Ne 3.1 670K 2); oHaKO YacTb MOCe
TOYKH C 3aMsITON OHO3HAYHO MPHUHA/ITIEXKUT TePOrHe — 00 3TOM CBUJETETHCTBYET
nu3MeHeHWe TeMOpa, TIOBbIILIEHWe [Maria30Ha, 3aMeTHOe 3amejj/leHrde TeMIIa,
TIOBBIIIIEHUe SMOIL[MOHATFHOCTH Peur U BBeJieHHe 3/IeMeHTOB [IeTCKOM peun. Tak,
TOYKa C 3amnsToid, o0O03HauaroIlas Ha THMCbMe TPaHUIy MeXIy HecoOCTBeHHO-
aBTOPCKUM TIOBECTBOBAaHWEM U BHYTpeHHell HeCcOOCTBEHHO-TIPSIMON peublo repos,
pacro3HaeTcsi ¥ BOCIIPOU3BOAUTCS unTaroiuM. CMeHa TOUku 3peHus (670K 8 B
Tabs. Ne 3.3 wmm 6moku 3-4 B Tabm Ne3.1) oTMeueHa YCHUIMBAIOIIENCS
IMOLIMOHA/ILHOCTHIO; TIPOCOAMYECKH 3TO BHIPA)KAeTCsl B 3HAUWUTETbHOM ABM>KEHUN
TOHa, PEe3KOM TOHWXEHWH [uara3oHa B KaXAOoW I[ocaeayolleld CUHTarMe,
BO3pacTatoireil rpoMKocT. YacTh mpezsioyKeHUs Tocjie TOUKW C 3arsToi ropaszo

OoJtee SMOLMOHA/IbHAA, YTO OTMEUEHO IIOBBIIIEHHWEM AdKalld30Ha (XOTH rnocjieaHee
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yZapHoe cioBo 7o 3Haka (floor) pacrionaraeTcs Bhblilie, UeM MepBOe yZapHOe CJIOBO
nocne (knocked), UK Tpej/ioyKeHHWs1 pacriojiaraeTcsi B uacTy rocie 3Haka (off);
KpOMe TOro, CpeJHsisi BbICOTA [Maria3oHa B CUHTarMe IOC/ie 3HAKa ITIpeBbIllIaeT
ypOBeHb AMaria3oHa 70 Hero). Takum obpa3oMm, 3¢ddekT mommdboHUM B JaHHOM

BdPDHUAHTE UTEHUA TaKXKe YCTPAHSAETCH.

I1. Co3panme 3¢ppeKTa <KUHOMOHTAXKA»

Kak mokasanmyM ucCCaefjoBaHUSI aHIVIOSI3bIYHOU XYZI0’KeCTBEHHOW TPO3bI
[MuxaiinoBckasi, Peibauok, 2021], a5 COBpeMeHHOM HMTepaTypbl XapaKTePHO
sIBJIeHUe «KUHEMaTorpa)uuyHOCTHU», TO €eCTh «XapaKTePUCTHKA TeKCTa C
MOHTa&)KHOM TE€XHUKOW KOMIO3ULIUU, B KOTOPOM pa3/MYHbIMU, HO TIPEXZE BCETO
KOMITO3UI[MOHHO-CUHTAaKCUUeCKHMH CpeiCTBaMM M300paXkaeTcss AWMHaMUuecKast
cutyauusi Habmopenusi» [MaptesiHoBa, 2002: 9]. B kuHemarorpaguuHoM
MPOU3BEeIEHNH TMOC/IeJOBATE/IbHO OMUCHIBAIOTCS OTZE/bHbIE [eTalu WA CLEHBI,
CKMajpIBatolecss B OOL[yl0 KapTWHy, TaK 4YTO Yy u4MTaTeasl CO3/aeTcs
BIeYaT/eHrWe, UTO OH CMOTPUT KMHOGMWIbM U HaOMIOJaeT 3a MPOUCXOJSAIIUM C
TMO3ULIMY TTIepCOHaXKa.

KoMIO3ULIMOHHOEe CTpOeHWe TeKCTa IpOsIB/ISeTCS He TOJbKO Ha YpPOBHE
BLICTpavBaHUsl CIieHbl WM 3MK30/la, HO U Ha YPOBHe TIOCTPOeHHs1 ab3arja u
nipeayiokeHus: [Koperikasi, 2003; Anekcrook, 2015; MuxaiinoBckas, Pri0auok,
2021]. B Takux Tmpou3BefeHUSIX BeAYLIYKD pPO/Jb B «pa3MeTKe» aBTOPCKOIrO
3aMbicsia 6epyT Ha cebsi 3Haku TiperHaHus. W.A. MapTbsiHOBa OTMeuaeT, UTO
«KMHeMaTorpauyHblii TUM TeKCTa IMOJAUEPKHYTO BH3yajeH B CaMOM XapakTepe
CBOEro IMyHKTyallMOHHO-rpadruueckoro oopmieHus: U ujieHeHus» [MapTbsiHOBa,
2002: 9], yto ocobeHHO 3HAUMMO /i HaAcCTosIIero uccienoBaHusa. Kak Oyget
M0KAa3aHo B psiie IPUMEPOB, TOUKA C 3alATOM B TAKWUX KOHTEKCTaX BBITOJIHAET [iBe
¢dbyHKIuM: obecrieurBaeT HENPEPLIBHOCTb CMeHbI KOMIIOHEHTOB BH3yaJbHOTO
psfia, a TakXke, HarpoTUB, (PparMeHTHMPYeT MOTOK, yKa3biBasg Ha CaMOLIEHHOCTb

KaXKI0Iro «Kajpa».
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ITpumep Ne 4. TlepBbiii MoHOJIOT cepuH «At Phil & Joanna’s» 13 cOopHuka
«Pulse»  I)xynuana bapH3a OTKpbIBaeTcsi MpeJACTaBIeHUEM  CJIeAYHOLen

SKCITO3UL[UU:

It was the week Hillary Clinton finally conceded. The table was a clutter of
bottles and glasses; and though hunger had been satisfied, some mild social
addiction kept making hands reach out to snaffle another grape, crumble a
landslip from the cliff-face of cheese, or pick a chocolate from the box. We had
talked about Obama’s chances against McCain, and whether in recent weeks
Hillary had demonstrated guts or mere self-deception. We had also considered
whether the Labour Party was any longer distinguishable from the Conservatives,
the suitability of London’s streets for bendy buses, the likelihood of an al-Qaida
attack on the 2012 Olympics, and the effect of global warming on English

viticulture. <...> (Julian Barnes “At Phil & Joanna’s 1: 60/40”).

B yacTu /10 TOUKM C 3arsaTou rokKasaH o011 T/IlaH HAKPBITOTO CTOJIa; TI0C/Ie
3HaKa TIperMHaHUs [JaeTCcs P KPYNHbIX IUUIAHOB: pYKa, TAHYLIAsCA 3a
BHUHOT'PAJIOM, JIpyrasi — OT/IaMbIBarolljasi Kycouek Chipa, eile ogHa OepeT KoHeTy
13 KOPOOKHU.

B mnpocoauueckom odopmieHurd B BepcuM aHravcra ([IpunokeHue 3,
BapuaHT uTeHus 4.1) oOmMii TIaH OTAE/SeTCS OT psifia KPYITHBIX TTOCPeACTBOM
ray3bl, HECKOJIBKO TIPeBbIIIA0IIeN JJIUTe/IbHOCTD Nay3bl B OHY eUHUL]Y, a TaKKe
BbIHECEHMEM YaCTH TI0C/Ie 3HaKa B BEePXHIOK CeKLMI0 AuariazoHa (4.1.2). Aktep
(ITpunoxenvie 3, BapuaHT uTteHUs 4.2), HalIpOTUB, BOCHIPOWU3BOAUT May3y B OJHY
eUHULY MeXIy CLieHaMH B Hauyajle ¥ B KOHLIe 3aCTOJIbs, OAHAKO KOHTYD IOCJjIe
3HaKa TakKKe HAuMHAeTCsl C BepXHeWM 4YacTh [auana3oHa (4.2.2), uTo TakKxe
MapKUpyeT CMeHY IJIaHOB.

ITpumep Ne 5. B aG3aije, oTKphIBatoilleM ToBecTh AjiaHa beHHerta «The
Laying On of Hands»®, oGHapyuBaeTCsi cOueTaHWe HappaTUBHBIX MPHEMOB:

aBTOpCKasi TOUKa 3peHUs] MeHsIeTCSl Ha TOUKY 3peHHsl IepcoHaka, KOTopasi, B CBOIO

20 Croxer noeectn Anana Bennera «The Laying On of Hands» mapoupyeT aHI/IMICKAe NeTeKTHBHbIE POMAHEIL.
[IpousBefeHre HauMHaeTCsl C OMMCAHMS TIOXOPOH OJHOTO U3 IepcoHaked, KialiBa, Bo BpeMsi KOTOPBIX
BBISICHSIETCSI, UTO TIOKOWHBIN Bes1 6ecriopsiiouHbiii 00pa3 >KU3HU U, BeposaTHO, ckoHuascs ot CITUTa. Kpome Toro,
BBISICHSIETCS], UTO OH BeJl JHEBHUK, KOMIIPOMETHUPYIOIMM 00JIbIIOe KOJTMUECTBO ero 3HAKOMBIX. TakuM obpasom,
BCe MPUCYTCTBYIOIIME Ha I[lepeMOHUH HaUMHAIOT OIacaThCsl 3a CBOe 3[J0pPOBbe U PelyTaliio.
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ouepeqb, ohopmsieHa Kak IpHEM, COMOCTaBUMBIN C [JBWKeHHWeM Kamepbl. Takas
KOMOWHAIMsI TIPUEMOB HCTIO/b3YeTCsl, KOTja IIaBHbIA repoi Tpruuep MHKOTHUTO
VHCTIeKTUpyeT paboty otija onmudda. TTpoBepsroiuii rpuiiiesn Ha Cay0y 3a
yac /10 Hayasia ¥ Terepb Hab/ro/1aeT 3a COOPABIIMMUCS MPUX0XKaHAMH, B TO BPeMSI

KdK OHHU PdCCMATPUBAIOT €T0.

(1) Seated obscurely towards the back of the church and on a side aisle,
Treacher was conscious nevertheless of being much looked at. Tall, thin and with a
disagreeable expression, were this a film written forty years ago he would have
been played by the actor Raymond Huntley who, not unvinegary in life, in art made
a speciality of ill-tempered businessmen and officious civil servants. Treacher was
neither but he, too, was nothing to look at. Yet several times he caught women
(and it was women particularly) bending forward in their seats to get a better
view of him across the aisle; (2) a murmured remark passed between a couple
in front, the woman then turning round, ostensibly to take in the architecture
but actually to look at him, whereas others in the congregation dispensed with
such polite circumspection and just stared. (Alan Bennett “The Laying On of

Hands”).

B mepBoit yactu a63ara (1) unrarens BUAUT Tpuuepa CcO CTOPOHBI; 3aTeM
TOUKa 3peHusi’’ MeHsieTCs Ha TOUKYy 3peHMsl TMepcoHa)ka (2): uMTate/ib Kak Obl
«3aHMMaeT MecTO» Tpuuepa W ero rja3aMd HaOMOaeT MPOUCXOAdIee —
OTJISIIBIBAIOIIYIOCS JKEHII[UHY, KOMMEHTapUu CUJSIeN Briepefy Tapbl, APYTUX
TpUX0yKaH; TepoM, CyAs 10 BCeMYy, HECKOJIbKO pa3/pakeH TOBbIIIIeHHbIM
BHUMaHUeM, UYTO MapKupyeTcsi nekcuuecku (he caught women, stared). ABTop,
HarpoTUB, C UPOHHWEM OMMChIBAeT CI0KUBIIYIOCS 00CTaHOBKY: [woman ... turning
round] ostensibly to take in the architecture but actually to look at him; polite
circumspection.

C TOUuKMA 3peHus MPOCTPAHCTBEHHOM TepCIeKTHUBLI ab3al] TakKe CJI0KHO
OpraHM30BaH U OUYeHb KHWHeMaTorpaduueH: MpaKTHUYeCKH KaXkKAoe TIpe/ioyKeHHue
mbo mpecTaB/sieT coO0M Kak Obl OT/e/bHBIM Kajlp, MMO0 BK/IIOUAeT HEeCKOJIBKO

cmensrormuxcst crieH (I[Tpunoskenue 3, Tabs. Ne 5.1).

2l B gacTosIeM MCCIeS0BaH|y MBI IIPHAEPXKUBaeMcsl KoHuerumy B. I1IMuga, onpeessioniero TouKy 3peHus Kak
«00pa3yeMblii BHEIIHUMH M BHYTPEHHHUMHM (DaKTOpamu y3es YCJIOBUH, BAUSIOIUX Ha BOCHPUATHE U Tiepefauy
coObITH» [[IIMuz, 2003: 121].
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B [aHHOM OTpBIBKe TMpeACTaB/eHbl [IBe TOYKWM 3peHHus. ABTOpCKas
MPUCYTCTBYeT Ha TIPOTSDKEHWM BCEro OTphbIBKA: BHauajge 3T0 0OBeKTUBHas
9KCIUTULIATHO BbIpayKeHHasi Touka 3peHus (Tabm. Ne 5.1, 6710k 1), 3aTemM — CKpbITas
aBTOpPCKasi MPOHUS, «CIIpsiTaHHas» 3a CyOBeKTHBHOM TOUKOW 3peHusi MepCcoHaka
(6nok 2). CMeHa SKCIUTMIIUTHOTO CyObeKTa ITOBeCTBOBAaHUS MapKHUPyeTCs Ha
MrcbMe rpaduyecKky NocpeICTBOM TOUKM C 3arisiTOM.

Ha mpocoguueckoM YpOBHE aBTOp?? pasBOAUT [JBE TOUKU 3PEHMs
3HauuTesbHOU may3ou ([Ipunoxenue 3, BapuaHT uTeHus 5.1) B [Be eJUWHULIbI,
KOTOpasi TpPaJguLMOHHO COTPOBOXKJAeT TOUKy. HeTuUnuuyHO [auHHasi Tiaysa
rpeBa/IMpyeT Ha OCTa/JIbHbIMM May3aMU TpeJJ/Io’KeHUs] U [IeJIT TIpeJjioyKeHue Ha
[IBe SIBHO pa3/iMuvMble YacTW, UTO JaeT YuTaTeJl0 BpeMsi BHYTPEHHe
«T1epeCTPOUTBLCSI» Ha TOUKy 3peHus1 Tpuuepa. AHrmuct (IIpunokeHue 3, BapuaHT
yTeHUs 5.2) B CBOeM HWHTEepIIpeTariii ropasfo 0ojiee MPOHWUYEH: B aBTOPCKOM
BOCIIDOU3BE/JIeHWHM Mbl YJaB/lMBaeM, B IIepBYI0 Ouepe/lb, HMPOHUIO Teposi 10
OTHOLLIEHUI0 K OKDY’)KalOI[MM; TakKKe B 3KCIIepUMEHTaTbHOM OTDPbIBKE SIBHO
BbIJle/IIeTC MPOHUYEeCKOe OTHOIleHue aBTopa K Tpuuepy. B wucnosHeHun
aHIJIMCTa YacTb TpeJIOKeHWs TI0C/ie TOYKMA C 3alsiTol TOJHUMAaeTcs B
3HAuUMTe/NbHO 0OoJsilee BBICOKYIO CeKI[MI0 JAuWara3oHa (5.2.2); Kpome Toro,
HaO/o/laeTcsi  u3MeHeHWe TembOpa W yCUJleHWe SMOIL[MOHATBHOCTA  (UTO
TIPOSIB/ISIETCST OOJILITION pa3HMIleN Arara3oHa B 3TOM YaCTU MPeJIoXKeHH s ) — TaKUM
o0Opa3oM, aHTJIMCT MapKHpyeT HW3MeHeHWe TOUKHW 3peHHs C HappaTOpCKOW Ha
aBTOPCKYI0, UTO Mbl OXHWJAJW B ayJAWOBEPCHMU TI0 pe3y/bTaTaM KOMIIJIEKCHOTO

dHad/In3d ITMCbMEHHOI'O OpUT'YHaJIa.

IT1I. MapkupoBaHnue 3M¢a3sbl
Kak oTmeuanoce B I'/aBe 1, TOYUKM C 3alsITOM MCIOJ/b30Bagach Mjisi
5M(}aTUYECKOro BbI/Ie/IEHUS] U TIOCTPOEHUST WM YCUJIEHUSI aHTUTe3bl, HauuHasi C

XVIIB. B KauecTBe HeOOXOAWMOTO YCJ/IOBHSI yKa3bIBalCs CUHTAKCHUUeCKUN

22 B puccepTaljMOHHOM HCC/IeI0BAaHUM aHanM3upyercs ayauokaura «The Laying On of Hands» u mMoHoOsOr «A
Chip in the Sugar» B ucnonHenuun aBTopa. AnaH BeHHeTT — mucaresb, CLEHAPUCT U aKTep, MO3TOMY ero
WICTIO/IHEHe NIPOU3Be/leHUH OT/IMYaeTCsl SMOLMOHAIbHOCTBIO 1 BBICOKOM CTelleHb0 jpaMaTh3allii UTeHMsl.
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rapaJiyie/Ti3M uacTeli Ipe/iyiokKeHus], 00beMHSAEeMBIX 3HaKOM [SxHoBHY, 1991: 50].
B coBpeMeHHOUW snuTepaType TOYKa C 3alsiTOM TakKKe MCIIONb3yeTCs C Iie/blo
BbIJleJIEHHs], OJHAaKO perepTyap JeKCUKO-TpAMMaTUYeCKUX CpeICTB U
CUHTaKCUYECKUX KOHCTPYKLWMW, OKDPYXKAIOILIUX 3HaK TpenuHaHus, 3HAUMUTeTbHO
pacIIMpUIICS.

ITpumep Ne 6. B otpbiBKe u3 MoHojiora AnaHa benHerra «A Lady of
Letters»? sM@a3a BbIpakaeTcsi TeKCUUeCKA U MapKUpPyeTCsl TOUKOW C 3arsToul. B
OTpBIBKE, BLIOPAHHOM /IJIsl aHa/Iu3a, T7IaBHasi TeporHs AMPUH pacCKa3biBaeT O TOM,
KakK TPOBOJIUT BpeMs B 3ak/toueHUH. CTpeMyieHUe U fiake TTIOTPeOHOCTh TepOUHU
BCe KOHTPOJIUPOBATh MEPEHOCUTCSI B HOBYHO CpeJly: Telepb OHa «MaTpYJHUPYyeT»

KOPUIOP, «IeXKypsi» [0 CaMOT0 OTOOSI.

I share a room with Bridget, who’s from Glasgow. She’s been a prostitute on
and off and did away with her kiddy, accidentally, when she was drunk and upset.
Bonny little face, you’d never think it. Her mother was blind, but made beautiful
pastry and brought up a family of nine in three rooms. You don’t know you’re born
I think. I’'m friends with practically everyone though besides Bridget. I’m up and
down this corridor; more often than not I’m still on my rounds when the bell

goes. (Alan Bennett “A Lady of Letters)

CTpyKTypa TIpe//IoyKeHHs] AByXUYaCTHasl: TOUKa C 3arsTol 0O0bequHSET JBa
TIOJIHBIX PACIIPOCTPaHeHHBIX MpeAyioykeHus1. CooOirieHue, TIpe/icTaB/ieHHOe B YacTU
J10 3HaKa, yCUIMBAETCs JIEKCUUeCKH TI0CPe/ICTBOM MapKepa more often than not. B
3TOM TIPe/IJIO’KEHUH PACKPLIBAETCS XapaKTep TePOUHH, TOCKOJIBKY TOTPeOHOCTh
«CTOSITh Ha Yacax» M CJeJUTb 3a OKPY>KalIIUMM OueHb el cBoicTBeHHa. Ho
TOMBKO B 3aK/FOUEHUM OHa CMOIJ/la peajii30BaTh CBOW TOTEHLUaJ, He TIPUUUHSS
TIPU 3TOM Bpe/ia, 1, MapaZioKCcabHBIM 00pa3oM, MouyBCcTBOBajia cebsi CBOOOAHOM.

B wucnonnenun aktpuchl (IlpunoxkeHuve 3, BapuaHT uTeHus 6.1) 3TO
npefi/io’keHue — Haubojiee SMOIMOHATbHOE B OTPBIBKE, B TPOTHBOBEC

npefbIAyIIeid yacTy ¢parMeHTa, Te pacCKa3biBajJoCh O TeYajbHOW Cyanbe

23 B moHosnore Anana bennerra «A Lady of Letters» moBecTBOBaHMe BeAeTCa OT vua Alipud Pagiok — kpaiiHe
/H00OOMBITHOM MOXKUIOHN amMbl. ['eponHs 3aHsITa TeM, UTO C/IEAUT 3a TIOPSAKOM BO BCeX cepax >KU3HU U B CIyUae,
eC/iu «HOpMasibHOe» (B eé MOHMMAaHWM) TOJIOXKEHWE [ieJl HApYIIAeTCsl, OHAa TYT JKe MUIIEeT MUCbMa-Xaao0bl B
pa3Hble uHCTaHMu. OUH U3 TaKUX CUTHAJIOB [IOBOJUT /I0 CaMOyOuWiicTBa eé cocesia, M3-3a uero cama AWpuH
OKa3bIBaeTCsl B 3aK/toueHHWH. VIMEHHO B TIOpbMe TepOMHS BHe3allHO OCO3HAaeT, UTO HaKOHeL| >KUBEeT I10JIHOU
JKU3HBIO U T10/Ty4YaeT y/J0OBOJIbCTBHE OT KaXKAOT0 JHS.
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bpupkeT, KOTOpOW TepovHsS COUYYBCTBYeT. B aHanusupyemMoMm mMpeJjioyKeHHur
AVipyuH C  BoojyllleBeHWeM TOBOpUT 00  u3mobsieHHOM  crocobe
BpeMsIpernpoBokjeHus. [lo3uTuBHas >SMOLMOHAaNbHAs OKpackKa BbIpakKaeTcs
MPOCO/IMYECKH TIOBBILLIEHWEM YPOBHS JMaria3oHa W BBeleHWeM 0O0JIbIIOro
KOJIMYeCTBa C/0OBECHBIX aKL[EHTOB B pasHbIX pa3jesax AuanasoHa. [Ipu sTom B
YacTU TI0C/Ie TOUKU C 3arsiTON TepOUHS MPOSIB/sieT 00JibIlle 3MOIMH; B CBS3U C
3TUM TIepBOe yZJapHOoe CJIOBO B uUacCTH Tocjie 3Haka (more) HeceT 3ameTHO Oosiee
BBICOKHI TOH, 4eM miepBoe (up) u nocjefHee (corridor) ylapHOe CJIOBO B UaCTH [0
3HaKa; TaKXKe MaKCHMMAa/bHbIM B TpeAJIOKeHUM MUK MPUXOJUTCSA Ha YacTb MoCjie
3HaKa (more). Takum o0Opa3oMm, 4acTb TIOC/e TOUKWA C 3amsTON pacriosiaraercs
HECKOJIbKO BBIIIle, YeM TIpebIAyiiasi, ¥ TpHUBJeKaeT ropa3o 0oJsibille BHUMaHUS
CJIyLIaTelis.

AHIJIMCT BOCIIPOM3BOJUT OTPBIBOK Me€Hee SMOLMOHAIbHO; B aKTepCKOM
ytennu (IIpunokenvie 3, BapuaHT uTeHUs 6.2) CJBILWATCA [JOJII CaMOWPOHUU
AVIDUH — OHa 3HaeT, YTO €€ TPUBBIYKY XOJUThb IO KOPHUAOPY COCEIKU HaxOZsT
3abaBHOM; B UTEHWM aHIJIKCTa T[OC/e[Hee TIpe/ioKeHHe BOCIIPOM3BOAUTCS C
cepbe3HbIM TeMOpoMm (factive timbre) [[laBbinoB, 1984]: repowHsi KOHCTaTUPYeT
(bakT, He jaBasi [OTIOJIHUTE/IbHBIX SMOLIMOHA/IbHBIX XapakKTepucTHK. OHAaKO, KakK U B
aKTepCKOWM  WHTepIpeTaliiy, aHaJu3upyemMoe Tpe/oyKeHue  pacrioJiaraercs
JIOBOJIHO BBICOKO TI0 CPaBHEHUIO C IPYTUMHU TIpe/l/IoyKeHUsIMU ab3alia, Tak Kak o7
5MOLIMOHA/IbHOWM BOBJIEYEHHOCTH IIepCOHaka BeCbMa BBICOKA. B 1iesjom aHrmcr
Oosiee TOUHO CJIeyeT «IIPABW/IaM UTEHHs» TOUKH C 3alsTOM: YaCThb TTOC/Ie TOUKH C
3amnsaToN pacriosiaraetcsi B 0Oosiee HM3KOW CEKL[MM JWaria3oHa, ueM TpeZblayiiast
yactb. VIHTepecHO, UTO B 00eMx dYacTsX TiepBOe yjapHOe cJioBo (more u I’'m
COOTBETCTBEHHO) HEeCYT CpeJHWM TOH, KOTOpbIM Jajiee pe3KO TMOBbIIIaeTcs (up u
often). Takum o0pa3oM, aHIVIUCT TPUBHOCHT [OJII0 Jpamaru3alud B
(unonoruueckoe uTeHwe, ToJiaraschb NMperMYyIeCTBEHHO Ha TUMWUHYHO [/Is1 3HaKa
VHTOHALMIO.

Heob6x0A1¥MO OTMETHUTh TaKXe CXOJICTBO [IBYX 3BYYall[UX BepCUii: aKTpuca U

aHT/IMCT HECKOJIbKO YCKOPSIFOT TeMIT MPY BOCIIPOM3Be/IeHUH BBOJHOW KOHCTPYKLIUY,
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yKa3bIBarolljel Ha XapakTep U (DyHKLMIO BbICKa3bIBaHUS YaCTH IPeJJIOXKeHUs T0Ce
3HaKa (more often than not). B obeux uHTepripeTalysx IepBoe U TOC/IeHee
yJapHble C/IOBa B YacTH [0 TOUKU C 3arsToOi pacriosiararoTcsi B 0osiee HU3KOM
CeKLIMM JuariasoHa I10 CpaBHEHUIO C IMepBBIM YZApHBIM CI0BOM B YacCTH IOC/Ie
3HakKa.

ITpumep Ne 7. B ApyroM OTphIBKe — M3 poMaHa M»samuH Yukxsm «The
Tennis Party»** — JileKCMKO-rpaMMaThuecKye CpeZCcTBa WCIIOAb3YHOTCA [JIs
MOCTPOEHHUsI TIPOTUBONOCTAaB/IeHNUs U BblJe/eHrs: MHPOpMaLuK, JaHHOW B UacCTH
Tpe/iJIOKeHUsl TI0C/Ie TOYKM C 3arATod. B aHamusupyemom smmsofe [latpuk
yroBapuBaeT CTHBeHa B/IOKUTbH [J€HbI'M B KOMMeEDUYeCKUM IPOEKT, KOTOpble OH
T0/laeT KakK YCIellIHbIM U B MepCIrieKTrBe MPUObLILHBIMN, XOTs 3HAaeT, UTO Ha CaMOM
Jene 3TO0 adepa, KOTOpas MpuHeceT L0XOA Juib camoMmy Ilatpuky. I'epou
UCTIONb3yeT BCE  CBOM  OpaTOpCKWe  CmocoOHOCTH,  uToObl  ybeauThb

COMHEBAIOILIErocs npudaTe/isa 3a/71I0KUTb 10M.

‘Tell me,” he said cautiously. ‘If, say, I took a mortgage out on my house and
put the money into the same scheme that Charles is investing in — would I beat the
interest rate? Would I make money?”’ Patrick began to chortle.

‘Would he make money, he asks! You want to know if you’d make money? A
client of mine put ten thousand pounds into a plan just like this one five years
ago; now he’s sitting on a hundred thousand. He said to me, “If I’d known that
would happen, I would have invested ten times as much. I’d be a millionaire!”

(Madeleine Wickham “The Tennis Party”)

[TpennokeHre NOCTPOEHO HAa NPUUMHHO-C/IECTBEHHOW CBSI3U MEXAY
yacTsIMU; KpPOMe TOro, PWUTOPUYECKHM IIPUEM OCHOBBIBAETCSI Ha CKPBITOM
MPOTHUBOIIOCTAB/I€HUN «IUIOXOr0 (DMHAHCOBOTO TIOJIOXKEHUSI» [0 TIpOeKTa |
«HaaJMBLIENCS CUTyal[uu» T0C/e, MapKUPOBaHHOM JieKcuuecku (five years ago
— now) u rpacduuecku. JIoruueckasi CBI3b MeKJy UaCTsMU YKa3bIBaeT Ha IJIaBHYIO
KOMMYHMKaTUBHYIO 1ieJib OTPbIBKa — yOeuTh cobecefHUKA.

B ayauoBepcuu dwunonora-anraucta Ne 1 (ITpuioxeHue 3, BapuaHT

yTeHUs 7.1) 4acTh TOC/ie TOYKW C 3arsTOM pacriojiaraeTcsi 3aMeTHO BbIIe, ueM

24 Onmcanue croykeTa NPOU3BeieHKs CM. B CHocke Ne 19.
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Mpe/IleCTBYIONIas; TOC/AeHee yJapHOe CJIOBO B IepBOM uacTu (years) HeceT
O6onee HM3KUM TOH, ueM TlepBOe CJIOBO B uacTd Tocsie 3Haka (now) (7.1.2).
BocripousBogumasi maysa B OJHY eJWHHLY COOTBETCTBYeT peKOMeHJALUsIM I10
YTeHUI0 3HakKa. B yacTu 1ocsie TOUKW C 3ansToid Hab/rofaeTcss Takke aKTUBHOE
IOBWKeHWe ToHa (Oosiee BbIpaKeHHOe, ueM [0 3HaKa), UTO T[epejaeT
IMOLIMOHA/ILHOCTh PeUr TilePCOHaXKa 1 TIOBBIIIIaeT eé yoeanTeTbHOCTb.

Wcnonnenve anrnvcta Ne 2 (Ilpuno)keHue 3, BapuaHT uTeHUs1 7.2) B LieJIOM
Gosiee IKCIIPeCCUBHO, UTO WHTOHALIMOHHO TIPOSIB/SIETCS B aKTUBHOM /IBWKEHUU
TOHAa. PacripesiesieHre TOHa B 3TOM BapUaHTe aHAJIOTMYHO Bepcuu aHrmcra Ne 1:
YacTh TIOC/e TOYKM C 3arsTON BOCIPOW3BOAUTCS B 0ojiee BBICOKOW CEKI[UM
[lara3oHa T0 CPaBHEHUIO C TpeAIIeCTBYHOIIEN 4acTbl (XOTS B 3TOM BapUaHTe
pasHWLIa Auarna3oHOB MeHee BbIpakeHa). [lay3a, compoBoXkzaaroiiasi TOYKY C
3aMgTor, B UCMOMHeHUM aHrivicra Ne 2 MeHee NPOJO/DKUTENbHA, UeM Y aHIJIMCTa
Ne 1: oHa mpuMepHO paBHa MpeJIIEeCTBYIOLIEN May3e, OTHAe/SIIIeN CJI0XKHYIO
PUTMUUECKYHO0 KOHCTPYKLIUIO «five years ago» (He BblJje/IeHHYIO MMyHKTYallMOHHO);
JlaHHble Tay3bl SB/SIIOTCS CAMBIMU MPOJOJDKUTENBHBIMU B TIPeJ/I0’KeHUH.
braromapss coueTaHWiO yKa3aHHBIX MPOCOAWYECKUX IlapaMeTpOB 4YacCTb MOCJIe
TOUKW C 3arsTOM, cofiep)kalljasi CIeJCTBUe W3 Te3uca, Oojiee MapKuUpOBaHa U
TIpUBJ/IeKaeT 0C000e BHUMaHUe CJTyIaTesis.

Ilpumep Ne 8. B wmoHosore «Soldiering On»?> AjiaHa beHHeTTa
MOCPeJICTBOM JIEKCMKA M TYHKTYal[MOHHOIO O(QOpMJIEHHsI TeKCTa IepesaeTcs
yCUnuBawuleecss BOMHeHWe MIopra/, pacckasblBawlled O TOCIUTane [Jis

Jy111eBHOOOMBHBIX, B KOTOPBIM OHa COOMpAEeTCsi IOMECTHTh /10Ub:
The food, for instance. The food has to cross a court-yard — the kitchen is so
far away for all I know it may have to cross a frontier. One toilet per floor... I just
put my head round the door and wished I hadn’t; (1) no telephone that I
could see (2) and the beds so crammed together (3) if you got out of one you’d
be into another. (Dreadful. (Alan Bennett. “Soldiering On™)

YacTh T10OC/Ie TOUKM C 3amisTol MpefCTaB/iseT CO00N TpexCIoKHOe

rnpeainoxxeHue. Jlekcnuecku He10BOJIbCTBO I'€pOMHH BbIPAXKAETCA B CHHTAIMe 2

% Omncanue cro)keTa NMPOM3BeeHks CM. B cHocke No 16.
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MOCpeiCTBOM  5M(aTUUYeCKOTO Hapeuusi SO M [Jlarojia C HWHrepeHTHOU
oTpHllaTeTbHOW KOHHOTAlL[Mel cram, a TakyKe Tiepexo/iloM Ha pa3rOBOPHBIN PErrucTp
B cuHTarme 3: get out of one [bed], be into another [bed]. Pe3tomupyercs
BIleUaT/eHWe OJJHMM CJOBOM, BbIJieJIeHHbIM B OT/E/JbHO CTOSIIIlee Ha3bIBHOE
nipeayiokeHne — «Dreadful.» — mnpunaratelibHbIM C CWIbHOW HWHrepeHTHOMU
OTpULIaTe/IbHOM KOHHOTAL[AEeM.

PUTM  OTpbIBKa, CO3/laBaeMblii 3HaKaMW TIpelMHaHUWs, HapacTaeT
(TTpunoxenne 3, Tabs. Ne 8.1), Tak Kak 3MOILMOHA/IbHBIN HaKa/l yYCUTUBAETCS: B
NpeiJIOKeHUH, Tle TOuKa C 3amisiTol pasfesiseT OTPhIBOK Ha JBe JIOTHYeCKHe
YyacTH, TIOSIB/ISIFOTCS OJTHOC/IOXKHbIE PUTMUUECKHe TPYIITIbI, B TO BpeMsl Kak B UaCTU
OTpPhbIBKAa [0 3HakKa mnpeobiafamu [ABYX- W TPEXCAOKHbIe PUTMHUECKHe
KOHCTPYKL[MM. B aHanusMpyemMoM TMpeAjio)KeHWM T1O0CjAe TOYKA C 3arsTou
HacTpoeHWe MeHsieTCs: Miopuesl SIBHO paccep)keHa, O UeM CBHUJIeTe/IbCTBYeT
OTCYTCTBH€ 3HAKOB TIpeNMHaHUsl U, C/ie[loBaTelbHO, May3, YTO XapaKTepHO [/t
9MOIIMOHA/ILHOM peuM. 3a cueT Maple/saiuu npejnokeHue «Dreadful.» cpa3sy
TIpUBJ/IeKaeT BHUMaHUe U 3P deKTUBHO pe3toMHpYyeT 00iijee BIieyaT/ieHHe TepOVHH.
TakuM oOpa3oM, TOYKa C 3arsAToi B ZJAHHOM KOHTEKCTe CTAaHOBUTCS TOC/eIHAM
TsDKebIM 3HAaKOM, MPe/IBapsIIOIIUM pe3Kuii BCIL/IeCK 3MOIUN TepOUHMU.

Urenue aktpuchl ([Ipunoxenue 3, BapuaHT uteHusi 8.1) — pUTMHUHOE U
SHEpPruyHOe 3a CYeT OJHOYJAapHBIX CJIOTOB M [JIBYXCIOXKHBIX KOHCTPYKIUM
(Tabm. Ne 8.2): UMEHHO 3TH XapaKTepUCTUKHU OKUZA/IHMChL HAMH 110 UTOTaM aHa/u3a.
Kak oTMeuasiocb B HCC/Ie[JOBaHUSIX, OTPLIBUCTBIM pUTM (jerky rhythm
[AnekcaHgpoBa, 1984]) B Xym0)XKeCTBEHHOM TpO3e HepPeNKO HCIIOMb3yeTCs s
repefiaud CUIbHBIX SMOLIMM TepCOoHaXka: BOJIHEHWsI, arpecCry, pacCTPOMCTBa.
Kpome Toro, jns rmiepefsaud  SMOLIMOHAJbHOTO  COCTOSIHUSI — T'€POMHH,
W3MEeHSIIOIerocsi 0 Mepe TOro, Kak MIopra3/a MbICJIEHHO CHOBa BO3BpalllaeTcs K
00yCTpPOMCTBY TOCMIUTA/S, aKTPHCa BapbHUPYeT T'POMKOCTb M T€MIT W HCII0J/Ib3yeT
JIBIKeHHe ToHa. Takum 06pa3oM, akTepcKoe UTeHHe Halle/leHO B TepBYI0 ouepe/ib
Ha BbIpa)keHHe SMOI[MOHA/TIbHOI'O COCTOSIHUS TepOrHU. Tak, B UaCTH MpeJioKeHus

rocje TOYKW C 3amsiTou 3aMme/jieHue TemMila M He0oJIbIIIOe MOBLIIIEHWe TOHA Ha
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(bvHabHOM CJIOBe C/I0’KHOW PUTMHUECKOW CTPYKTYpHI (no telephone that I could
see) yKa3bIBalOT Ha y/IUB/IeHHEe U HeJlI0BOJILCTBO; 3aTeM (and the beds so crammed
together) TPOMKOCTb 3HAUWTE/NLHO BO3pacTaeT, a TakKkKe HaO/IIO/[aeTCsl aKlieHTHOoe
BbI/Ie/IeHe K/THOUeBbIX CJIOB, TaK KaK pa3/pa)kKeHHOCTb U HEeJ0BOJIbCTBO T'e€POMHU
YCU/IMBAIOTCSA; HakoHel| yckopeHue Temmna (if you got out of one you’d be into
another) curHanusvpyeT O BbICLLIEH CTeNeHU TMPOsIBJIeHUsI OTpHULIaTeTbHbIX
5SMOIL[UH.

B ucnonHenuu anriucra (IlpunokeHue 3, BapuaHT uTeHUs 8.2) OTPLIBOK
3BYUYMT MeHee SMOL[MOHABLHO: 3/1eCh TepPOUHS TOBOPUT Tak, Oy/ATO apryMeHTUPYeT
CBOe He/I0BOJILCTBO, M BbIpakKaeT pa3fpaxeHue Oosiee C/lep)KaHHO: K TpHUMepY,
yacTh MpeJ/Io’KeHUs 10 Touku C 3anstou (I just put my head round the door and
wished 1 hadn’t) wu c/loXHasgi pUTMUUeCKass CTPYKTypa, C/aefyrolias
HeIrocpeJCTBeHHO Mocyie 3Haka (no telephone that I could see), 3aBepiarOTCs
HUCXO/SALMM TOHOM (B OT/IMYMe OT HUCXOZSMIIEro TOHa C He3HauuTe/IbHbIM
MO/beMOM B HCIIOJTHEHWM aKTpPHUChl). Kpome Toro, mepBoe yJapHOe CJOBO B
VHTeprpeTaliuy aHIJIMCTa TPOU3HOCUTCS B CpeJlHel CeKI[MW Juaria3oHa (UTo
COIJIaCyeTcsi C «IpaBWaMW»), B TO BpeMsi KakK B WHTepIipeTal[id aKTPUChl —
BBLIHOCHTCSI B BEPXHIOIO CEKITUIO, UTO 3BYUUT O0/iee HalpsKeHHO U SMOLIMOHA/IBHO.

ITpumep Ne 9. Omdasza MOXKeT CO3[aBaThbCs TMOCPEJCTBOM JIEKCUUECKOTOo
MOBTOpA K/IFOUEBOIrO C/0Ba. Takol MpuUMep HaxOoAWM B poMaHe M3yilMH YUKXeM

«The Tennis Party»?:
“You, stupid! It’s you, of course!’ Nicola started to smile, and instead
broke into laughter; loud laughter, that emptied her lungs of breath and filled

her face with colour. Instinctively, Georgina leaned over and gave her a hug.

26 'epou pomana MazmH YukxeMm «The Tennis Party», ITatpuk u Kaponrsa YaHc, a Takke MX Joub JKOpKUHA
TIPUTJIAIIAIOT B HOBBIM JIOM Ha BBIXOJHBIE HECKOIBLKHX ApYy3eld — O/u3Kux apy3ell CTHBeHa U DHHU C [[OUEPBIO
Hukosoit; Yapnib3a, yAauHO >KEHUBIErocss Ha OoraTtoil apucTtokpatke Kpeccwie, ¢ Cympyrod W /IeTbMH-
6/m3nerjamu; [loHa C fouepbro-ogpocTkoM Basepu. IMapTusi B TEHHWC TOJBKO Tpefyior: IlaTpuk HazeeTcs
ybenuTh mpusiTesiell BIOXKWTh CpeJCTBA B HOBYIO (PMHAHCOBYIO CXeMy, KOTOpas TIPUHECeT eMy MpPHObLIb.
Oka3sbiBaeTcs, oJHako, uto CTHBEHY /s 3TOTO TPUIIIOCH Obl 3a7I0KUThH A0M, a Yap/ib3 yKe Ha rpaHu
6aHKpoTcTBa. ATMOC(epa B KOMMAHUM BHEIHE [PY>KeJ00Hasi, HO HamnpsDKeHWe «BUCUT B Bo3fyxe». Ilo-
HaCTOSIIIEMYy XOPOIIO TIPOBOAST Bpemsi ToybKO feTH. LllectunetHss [[KOpZKuHA yAensieT MHOTO BHUMAaHUS
yeTblpexsieTHeit HuKose: poauTenu TOCTbM CHUBHO CTeCHEHbI B CpPeACTBax, a cama /ieBOYka CTpajaeT oOT
BPOXK/JEHHOTO Hefiyra. HuKosia CTaHOBUTCS yBepeHHee B cebe ¥ HAMHOTO CYaCTI/IUBee.
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Martina, who had sat silently watching all of this, suddenly appeared overcome by
emotion and looked away. (Madeleine Wickham “The Tennis Party”)

B nprBeieHHOM OTpPBIBKE ZIETU CTaBSIT JOMAIIIHUM CeKTaK/Ib, U [)KOppKuHa
HeoKUIaHHO aeT HuKore r/1aBHY!O poJjib, YTOOBI TOpaZioBaTh /IeBOUKy. Hukosa, He
OXKM/IaBIllasi TakKoOro BHMMaHWs, abCO/MOTHO cyacT/ivBa. /[ss aBTOpa Ba)KHO
MO/IUePKHYTh, HACKO/ILKO pasa Hukosa U Kak sIpKO MPOSIBJISIOTCA €€ 3MOLIUU, TaK
KaK B TOBCEJHEBHOM >XM3HM Y J[I€BOUKM OYeHb Majio pazocTed. BreineneHue
CO3JlaeTcsi TMOCPeJCTBOM JIEKCMYECKOro TIOBTOpa KJIHOUeBOro cjosa laughter,
KOTOpOe B YaCTU TOC/e TOUKWA C 3arsiTOM COINPOBOXKAAeTCs IpuiaraTe/ibHbIM U
TIOSICHSIETCS OTIpe/le/IUTe/IbHBIM MPUJATOYHBIM.

WHrepecHo, uTo B ayauoBepcusix oboux anryimcroB (IIpunoxxenue 3,
TOoHeTHUecKue TpaHCcKpuryu 9.1.1 u 9.2.1) BHUMaHHWe unTaTe/Isi 00paleHo UMeHHO
Ha TIOBTOpeHHEe C/0Ba U ero XapaKTepUCTHKY: cjoBocoueTaHue loud laughter
BOCTIPOM3BO/IUTCSI TOpa3Zio Bbillle, ueM laughter (octusinorpammel 9.1.2 u 9.2.2) B
MepPBOM YaCTU U C 3aMEeTHO TMOBbIILIEHHOM TPOMKOCTBIO (9.1.3 1 9.2.3). Kpome Toro,
B 00eUx WHTeprpeTalUsx MepBoe U Mocjie/iHee yapHble CJIOBa B UaCTU 10 TOUKU
C 3aIIATOl pacrio/iararoTcs B 00j1ee HU3KOM CeKI[UU guaria3oHa (aHrauct Ne 1) win
Ha TOM >Xe ypoBHe (aHr/IMCT Ne 2) MO CpaBHEHHUIO C MEePBbIM YAAPHBIM CJI0BOM B
YyacTu Toc/e 3Haka. TakuMm o6pa3om, TOUKa C 3arsiToil yKa3biBaeT Ha 3HAUMMOCTh
MOCJIeyIOIIeM YacTH; TPOCOAWYECKM YTOYHEHHWe BbIPDAaXKaeTCsl TOBbILIEHUEM
IPOMKOCTM Ha KJ/IFOUEBOM CJIOBOCOUETaHMH, @ TaKXKe ero NepeHoCOM B BePXHIOH)
CeKL[MIO yaras3oHa.

ITpumep Ne 10. AHanOTUYHBIM TIPUEM HCIOJIb3yeTCS B MOHOJOre AJjiaHa
Bennerra «Her Big Chance»?’, uro6bl roka3aTh 3HAUMMOCTb YaCTH Tpe/I0KeHuUst
1oc/ie TOUKW C 3arsATou. ['epowHsi cunTaeT cebs SKCIIEPTOM, OJHAKO, YUMTHIBast
r7100a/bHBIA  KOHTEKCT, uWTaTe/Jb TOHUMaeT, 4YTO aBTOP WPOHU3UDYeT Haj

CaMOHaZIesTHHOW ¥ CaMOBJTFOOJIEHHOM /1@ BYIIIKOM:

27 I'epounsa moHonora Anana Bennerra «Her Big Chance» — HauuHaroias akTpuca Jlec/u, pacckaseiBaromas 00
OTBITe CHEMOK B HEMEIKOM 3KCIiepuMeHTanbHOM ¢wiabMe. [leByliKa TpejcTaB/seT cebs Kak TalaHTIUBYIO,
MHOT000€IIaFoLYI0 aKTPHCY; OHa CUMTAeT CeOst IKCIIepToM BO Bcex cdepax >Ku3Hd. OfHAKO A/ uuTaTens (UIH
3pUTeJIs]) OUEBUIHO, UTO JIEBYIIIKA HE OUeHb YMHA U HECKOJIbKO HaMBHA, HO KpaliHe aMOUWIMO3HA U HATlOPUCTa; eé
TOUKA 3peHHUs] SIBHO ITPOTUBOPEUUT UWUTATeIbCKOMY/3pUTENECKOMY MHEHUIO, CK/IaAbIBalolleMycsi O Hel, U
CTaHOBUTCSI OCHOBOH /1711 UDOHUUECKOTO BOCIIPUATHS Kak 00pa3a repovHH Tak ¥ MOHOJIOTA B I1€/IOM.
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I know something about personality. There’s a chapter about it in this book
I’'m reading. It’s by an American. They’re the experts where personality is
concerned, the Americans; they’ve got it down to a fine art. It makes a big thing

of interviews so I was able to test it out. (Alan Bennett. “Her Big Chance™)

B mnepBoM yacTM NpeAsiOKeHHs TepPOUHSI YTBEP)KAaeT, YTO aMepUKaHLIbI
XOpOIIO pa3bUparoTCs B TICUXOJIOTHH; 3aT€M MBIC/Ib YTOUHSETCS: TI0 e€ MHEHHIO,
aMepuKaHIIbl Jlake BO3Be/M 3TO B paHr McKyccTBa. AHadopa B 4acTix
rpeJ/Io’KeHUs1 [0 M TI0C/Ae 3HakKa YKa3blBaeT Ha 3HAUMMOCTb Ui TepOWHU
aMepUKaHCKOU TOYKWA 3peHUs] Ha TIOHATWe JuYyHOCTU. [Ipu >3TOM uuTartesb
YyBCTBYeT aBTOPCKYH) HWPOHHIO, MOCKOJIBKY TepOMHS, He CyMeBllIas 3allOMHUTb
MMsI aBTOpa KHWATH, KOTOPYIO OHA UWTaeT, CUMTaeT ce0si 3HaTOKOM TICUXOJIOTHH.

B unTepnpertanuu aktpuckl (I[Ipunoxxenue 3, Bapuant utenus 10.1) repouns
CO3J@aeT BIleUaT/ieHWe JIeTKOMBICJIEHHOM, HO OueHb CaMOYBepeHHOU U
aMOMIIMO3HOW  MIeBYIIKA. B eé wuHTeprnperalud Haubosee  3HAUMMYIO
MPOCOINUECKy0 MapKUpPOBKY HeCyT cioBa they’re, they’ve, fine art; ripu 3TOM
YyacTb TOC/Ie TOYKHU C 3arsToM pacriosiaraeTcsi B HECKO/IbKO 0ojiee HU3KOW CeKLUU
fuvaria3oHa. bsarozaps 3TomMy CO37aeTcs BIleyaT/ieHue, UYTO TepOovHe BaXKHO
MOJYEPKHYTh, UTO UMEHHO aMepPHUKAaHL[bl 3aC/Ty’KUBalOT BHUMaHUS U BOCXUILEHHS,
a caMm IipeJjMeT, MHeHHe O KOTODOM OHa pasfe/isieT C aMepuUKaHLlaMH, He UMeeT
3HaUeHus.

AHrvct B cBoeM BapuaHTe uTeHus (IIpunokeHue 3, BapuaHT uteHus: 10.2)
Bbl/le/IsieT MHTOHALMeN BBICOKOT0 NazieHus1 jekcemy the Americans. Tlociie TOUku C
3aMnsiTOM  yBEJIMUMBAETCS TPOMKOCTh, 3a CYET Yero 4acTb MpeJJIOKeHUs Mocjie
3HaKa 3BYUYMT Ha3u/aTe/lbHO U aBTOPUTETHO.

INIpumep Ne 11. B otpeiBKe u3 pacckasa [IxynvaHa baphH3a «Marriage
Lines»?® B yacTu Mocjie TOYKU C 3arsiTOM MOBTOPSIETCSI HE OT/e/IbHasi JieKcema, a
CMHTarMa 1ieJJUKOM. B aHanu3upyeMoOM 3Mu307ie TJIaBHbIM Tepou MoJiyyaeT B

1oJapoK OT Pjopbl, CBOEM AaBHeEM 3HAKOMOW, TPaJWLIMOHHBIA CBUTEP, KOTOPBIM

8 I'nagHbIA repoi pacckasa Jkyuana BapHsa «Marriage Lines» npreskaet Ha OCTPOB, KOTOPbIM MHOTO [I/il HETO
3HAUWT: 3[leCb OH TIPOBOJWI C >KEHOM, HbIHe TIOKOMHOM, MeIOBBI MecCsl]; Clojla OHHU TNpHe3’Kaad MHOTO pa3 B
TeueHWe CBOeM COBMECTHOM >Ku3HW. OCHOBY TIOBECTBOBAHMsI COCTABJISIFOT BOCIIOMUHAHMS T'eposi O CYIPY>KeCKOM
JKU3HU U PACCY>KIEHUs 0 CYIITHOCTH Opaka.
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HaBOJUT Teposi Ha BOCIIOMHHAHUS O CBoeM Opake W WX C »KeHOW HaMepeHU!
n30eXxaTb pacrpoCTPaHeHHBIX OLIMOOK. DKCIpeccusi, CO3/arolasicsl ocpeiCTBOM
TOBTOpPA CHHTAarMbl, TIO3BOJISIET BBIPA3UTh YOEKIEHHOCTh U PeIIUTeNTbHOCTD

TepCOHaXKeH.

Flora had taken out of a drawer an old sweater which had belonged to her
grandfather. <...> And this series of zigzags across the shoulder <...> represented
the ups and downs of marriage. They were, quite literally, marriage lines.

Zigzags. Like any newly married couple, they had exchanged a glance of sly
confidence, sure that for them there would be no downs — or at least, not like those
of their parents, or of friends already making the usual stupid, predictable mistakes.
They would be different; they would be different from anyone who had ever

got married before. (Julian Barnes “Marriage Lines”)

B urennn anrivcra (Ilpunokenve 3, BapuaHT uteHus 11.1) cuHTarma B
YacTH [0 U II0CJIe TOUKM C 3alITOM BOCIIPOM3BOAUTCA I0O-pasHOMYy. B uvactu o
3HaKa CHMHTarmMa pacriojiaraeTcsi B CpeJHed CeKLMU Juaria3’oHa, MPOCOAUYEeCcKH
MapkupoBaHa JjekceMa would. YacTb mocje TOUKMA C 3amsiTOM pacriosiaraeTcs B
Ooslee HU3KOW CeKLMHU J[uaria3oHa; K/IOUYeBbIMU SIBSIOTCS Jjekcema different,
MeHee 3HauuTe/IbHOe y/apeHue HecyT they u anyone. Takum obpa3om, B 4yacTH J0
3HakKa Ipe/CTaB/Is1eTCd HaMepeHue repoeB OT/IMYaThbCs OT APYIUX Iap, B TO Bpems
KaK B YaCTH MOCJ/e 3HaKa B (POKyCce BHUMaHUE UX >KeJlaHKWe OT/IMYaThCs OTO BCEX U
He CcoBeplIaTh OIIMOOK. MHTepecHO, UTO akTep B CBOed WHTeprpeTaliyd He
NOBTOpsieT cMHTarMy. Ero ureHue aHa/JlOTMYHO BOCIIPOM3BEZEHUIO ITOBTOPSeMOU
CHUHTarMbl aHIJIUCTOM.

ITpumep Ne 12. YcuneHuve co3aeTcs He TOJILKO C TIOMOLLBIO JIEKCUYECKOI O
[IOBTOPA, HO TaKyKe KOHCTPYUPYEeTCs IOCPeCTBOM CUHTAaKCUUYECKOr'o Napasiie/iisma.
B ananu3supyemMoMm OTpbIBKe U3 pacckasa [Ixynvana baphsa «The Limner»? aBTop

pacckasbiBaeT O TIpUUMHAX, BLIHYJUBIIMX BopacBopra BecTd KoueBoul o00Opa3

® T'naBHBIN repoil TPOU3BEIEHNS — TANAHT/IUBLIN [JTYXOHEMOM XyJOKHUK BopzcBOpT — 3apabaThiBaeT Ha XXU3Hb
TEeM, UTO, CTPAHCTBYsS TI0 OKPYTe, PUCYeT Ha 3aKa3 MOPTPeThl MeCTHhIX Oorauell. OfUH U3 3aKa3uHMKOB — MHUCTED
TarT/, MeCTHBIA COOPIIMK Ha/MOrOB — 00/1aflaeT HEBBIHOCUMBIM XapaKTepoOM M HeyJep>KMMBbIM CAMOMHEHHEM: OH
JKaJieH, Karpu3eH, rpy0 W >KecTOK. Bop/cBOpT, KaK WCTUHHBIA XYAOXKHHUK, OTOOpa)kaeT Ha CBOMX KapTHHAx
peasbHOCTh, He COTJIAlliasiCh Ha KOPPEKTUPOBKY M300pakeHHsl B YroAy KiHeHTy; Oosiee TOro, Oyayud MOUCTHHE
TaJIAHT/MBBIM XYZOXKHUKOM, OH C HabmOJaTeNbHOCTBI0 M TOHKOCTBIO TICHXO0JIOTa TIPOHHKAeT B CYLJHOCTb
3aKa3uuKa U repefiaeT eé B pucyHke. Pasymeercs, mucrep Tarti, TpeGoBaBImii [06aBUTE K 00pasy Beaudus,
0CTaeTcsi He[J0Bo/IeH 0TOOpaKeHHeM peaslbHOCTH, M3-3a Uero 3aTeBaeT CCOPYy M OCKOpOJIsieT XyA0KHHUKA.
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JKWU3HHW KW PHUCOBATH Hd 3dKd3. CHHTaKCHUUYeCKun Mapa/viejin3aM B COY€TaHHUM C

JIEKCUYE€CKKUM TIPUEMOM CO34dH0T Bd)(i)EKT Har"HeTaHus.

(1) He would be happy to leave this town, to pack his brushes and canvases,
his pigments and palette, into the small cart, to saddle his mare and then take the
forest trails which in three days would lead him home. (2) There he would rest, and
reflect, and perhaps decide to live differently, without this constant travail of the
itinerant. (3) A pedlar’s life; also a supplicant’s. (4) As always, he had come to
this town, taken lodgings by the night, and placed an advertisement in the
newspaper, indicating his competence, his prices and his availability. (5) ‘If no
application is made within six days,’ the advertisement ended, ‘Mr Wadsworth will
quit the town.” (6) He had painted the small daughter of a dry-goods salesman, and
then Deacon Zebediah Harries, who had given him Christian hospitality in his
house, and recommended him to the collector of customs.(Julian Barnes “The

Limner”)

Tpu sekceMbl yTiOTpeOsieHbI aBTOPOM [IjIsi OTMCAHUSI TI0JIOKEHHUsI T'eposi:
itinerant «uesnioBeK, BBIHY)X/IEHHBIM TIyTelllecTBOBaTb u3-3a paboThi», pedlar
«CTPaHCTBYIOIIUI TOpro,el», supplicant «npocuTenb». B corocTtaBieHuu Apyr C
IpyroM W B COCTaBe OMpej/le/IeHHOW TMOC/ae[0BaTeIbHOCTA OHM BBbIPa)KaroT
rpajalivio, TaK KakK Ha3bIBalOT Bce 0osiee «OJUMHEHHBbIE» TIOJIOKEHHSI B
o0IIlecTBe: «ueyioBeK, IMyTelleCTBYIOIMUA Mo paborte» (pedlar) KakeTcsi MeHee
CoLMabHO ySI3BUMbIM, YeM «CTPaHCTBYIOIIUM TOpro,el)y (itinerant), uei foxof 1
YCIIELTHOCTD JIOBOJIbHO HeCTaOW/IbHBI, ¥, KOHEUHO, TOpa3/i0 MeHee ySI3BUMbIM, UeM
«TipocuTenib» (supplicant), ube GJarorosiyurie 3aBUCUAT OT Oosiee CUBHBIX (DUTyp.
['pajaiyist ycuivBaeTcs 3a cyeT Hapeuus also.

MHTepecHa cMHTaKCUYecKasi CTPyKTypa ab3aua. [IpezsioskeHue 3, B KOTOPOM
WeT pa3MblllyieHHe O TIOJUMHEHHOM TI0JIO)KeHWH B O0OIIecTBe, BK/IHOYaeT
KOPOTKHe Ha3bIBHbIE TIpe/IJIOKEHUs] B UaCTH [0 U TI0C/le 3Haka, Omarosapst uemy
BbIJIe/ISIeTCSl BU3YyaJbHO Ha (hOHe TpeAllieCTBYIOIUX U TOCTeAYIOUUX CI0XKHBIX
TMOJIHBIX MpeJJioKeHui. KpoMme TOro, OHO OT/IMYaeTCsl OTPBIBUCTBIM PUTMOM, B TO
BpeMsi KaK Jpyrve Tpe[yiokeHWss B ab3aije BK/IIOUalOT Oosiee MPOTSHKEHHBIE

pUTMUUeCKHe KOHCTPYKIMM U 00/1afiatoT OoJiee TI/IaBHBIM, pa3MepPeHHbIM PUTMOM.
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CMeHa pUTMHUYECKOTO PUCYHKa T03BOJIIET YMUTATEeMK YCJIbIIATh «TOJIOC»
BopacsopTa B nipeijioykeHuu 3.

B aktepckom utenuu (IIpunoxkenuve 3, BapuaHT uTeHus 12.1) yacTb
MpeJ/IO’KeHUs1 TI0C/e TOYKKA C 3alsTOU BBIJENSeTC Takke IPOCOAUYeCKHU:
WICTIOJTHUTE/Tb TTIOIHUMAeT YacThb 1OC/Ie TOUKHU C 3arsTol B 00jiee BBICOKYIO CEKIHIO
[lvaria3oHa, 4YeM 4acTb, TMpeJllecTBYHOIIyI0 3HaKy. Jlekcema supplicant’s
pacrionaraetcsi Bbille, uyeM pedlar’s. Touka C 3amsiTol COMPOBOKJAETCS
OTHOCUTEJIbHO MPOJOJIKUTE/IbHOU May30M (IJIMHHee, YeM Tay3a Mocjie 3amnsiton U
KOpoue, ueM 1ocjie TOUkH). [TapamMeTpsl Temria, [POMKOCTH U TeMOpa 0CTaroTCs, TI0
Oonblileli yacTH, HeM3MeHHbIMH. Takass KOMOMHALIWS TTPOCOANYECKHX TTapaMeTpPOB
yCUMBaeT rpaialiviio MPU3HAaKa «3aBUCUMOCTD TTOJIO>KEHUS».

B Bepcuu anrnucra (IIpunoxeHue 3, BapuaHT uTeHusi 12.2), HarpoTUB,
yaCTh TIOC/JIe 3HaKa BOCIPOU3BOJUTCA B COOTBETCTBUM C pPeKOMeHJaLUsIMU
OTHOCUTE/TbHO TlapaMmeTpa Auama3oHa (12.2.2: wu3-3a mipeoOsiafjaHusi CUTBHBIX
COTJIaCHbIX M HU3KOW TPOMKOCTU JIBM)KEHHWE TOHAa B 4aCTH MpeJ/IOKeHUs TMocje
TOUKU C 3arsATOM He O0ToOpakaeTcss Ha OCLA/UIOTpaMMe, UTO BBIHYKZAeT Hac
rnosaraTbCsi Ha CAyX — CM. TOHETHYeCKYH TpaHckpurnuuio 12.2.1). Takxke
OTMETHM, UTO B UaCTH IOCJIe TOUKH C 3arsToi Hab/II0jaeTcsi 3aMeTHOe TIOHKEHHe
rpomkoctr  (12.2.3), OGmarojapsi  4eMy  TiepefjaeTcsi  /IOTIOJTHUTe/IbHAs
SMOIIMOHA/IbHAS XapaKTepUCTUKa — TepoM sSBHO OTOpPUeH CBOMM BBIBOIOM 00
YSA3BUMOCTH, He3allUIIEHHOCTU CBOEr0 COLMA/IbHOTO T0JIOXKEeHUS.

IIpumep Ne13. B TOoM ’Ke pacckase HaxOAuM [JpPyroud TmpuMep
5M(}aTUUYeCKOro KOHTpacTa, TMOCTPOEHHOIO C TIOMOIIbK JIEKCUMYeCKUX U
CUHTaKCUYeCKUX CpeAcTB. Paccyxmasgs o0 CBoeM 3aBUCMMOM COLIMAJIbHOM
T0JI0’KeHUH, BopACBOPT 0TMeuaeT, YTO CO BpeMeHeM OH OCO3Hasl CBOK CHJTy Haf
3aKa3uMKaMM: OH KaK XY/JOKHUK 3amMeyaeT MaJielllie TOHKOCTHM B OTHOILIEHHUSX
MeJKJy WieHaMu CeMeM, CKPBITbIe TIOPOKU MOJesieH, B ero B/IaCcTH 3aredvariyieTb 3TO

Ha XO0JICTe WX OCTaBUTh Oe3 BHUMaHUS.

And then, without any help beyond his own perceptions, he began to

understand that he had more than just a function; he had strength of his own.
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This was not something those who employed him would admit; but his eyes told
him that it was the case. Slowly he realised the truth of his craft: that the client was
the master, except when he, James Wadsworth, was the client’s master. For a start,
he was the client’s master when his eye discerned what the client would prefer him
not to know. A husband’s contempt. A wife’s dissatisfaction. A deacon’s
hypocrisy. A child’s suffering. A man’s complacency at having his wife’s money to
spend. A husband’s eye for the hired girl. Large matters in small kingdoms. (Julian

Barnes “The Limner”)

OTpBIBOK TMOCTPOEH Ha KOHTpAaCTe, BbIDA)KEHHOM Ha JIEKCMYECKOM YPOBHE
c/ioBaMU function — strength, © Ha KOHI[eTITya/IbHOM YPOBHe efWHMIIaMU client —
master. Takxe TIPOTHUBOIIOCTAaB/IeHUe  TIOJJep)KUBaeTCsl  CUHTAKCUYeCKUM
napannenusmom (he had).

Heo0OxoauMO OTMeTWTb, UTO B UWHTEpIIPeTalUsX akKTepa W aHIJIMCTa
(ITpunoxenuie 3, BapuanThbl uyteHus1 13.1 u 13.2) K/IOUEBBIM C/I0BOM, HECYLIUM
MHTOHALIMIO BBICOKOTO TMajeHus, IB/sieTCs more. [IpoTUBOIOCTaB/IeHHbIE JIEKCEMBbI
function wu strength BocmpousBogsSTCS B 0Oosjee HU3KOW CeKLUWHU JMaria3oHa
MpUMEepHO Ha OJWHAaKOBOM YypoBHe. (O06a WCIMOJHUTENS BOCIIPOU3BOASAT
XapaKTepHYHO /Il TOUKH C 3arsTol MpocoAuto: Oosiee AMUTENBHYIO May3y, YeM Ta,
KOTOpasi COMPOBOXKAAET 3arsiTyr0, HO MeHee JINTe/IbHYH0, YeM TOC/Ie TOUKH; YacCTb
TIpe//IoyKeHUst TI0C/ie TOUKM C 3arsToi pacrosiaraeTcsi B 6osiee HU3KOM cekiuu. U3
5TOr0 MOXKEM 3aKJIFOUUTh, BIAEJISETCS YaCTh 0 TOUKM C 3aMsiTOU, UTO He SIB/ISIeTCS
TUTTUYHOM /151 3HaKa CUTYyalyel yroTpebieHusl.

ITpumep Ne 14. B cnepyroljeM OTpbIBKe U3 poMaHa MaaauH Yukxam «The
Tennis Party»’ smdasa KOHCTpyUpPYeTCs C MOMOIILI0 KOMILIEKCA JIEKCUUeCKHUX,
rpaMMaThuYeCKUX U CUHTaKCUUeCKux cpeicTB. B aHanmu3upyemowm smum3oge IlaTtpuk
TIPOAYMBIBAET CIIOCOOBI YTOBOPUTH CBOMX I'OCTEN BIOXKUThH TOC/IeHUE CPeJCTBa B
ero (hMHAHCOBBIN MTPOEKT, KOTOPBIN W3HaUa bHO IJIAaHUPYEeTCsl Kak Herpo3payuHbIy,

XOTSI Tepol HaMepeH Mpe/ICTaBUTh ero B UHOM CBeTe.
He replaced the receiver and closed his eyes. By this time tomorrow it

should all be in the bag; signed, sealed and stamped. He picked up the folder and

30 Onmcanue croxketa IPoOU3BeeHNA CM. B cHocke Ne 19.
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flicked through it a couple of times. But he was already completely familiar with its
contents. He put it into his top drawer, closed and locked it. Then he spread out the
sheet for the tournament chart and began to write the names of the four pairs across
the top. Patrick and Caroline, he wrote. Stephen and Annie. Don and Valerie.

Charles and Cressida. (Madeleine Wickham “The Tennis Party”)

Touka C 3anToM, OTJesroLas IOoHOe Npe/iJIoKeHre OT CepUM NPUYacTyry,
TpYBJIeKaeT BHUMaHWe 4yuTaTesisl K 4acTU M0C/e 3Haka. BrigesneHue xenaemoro
pe3yJ/ibTaTa KOHCTPYUPYETCs MOCPeiCTBOM a/l/IdTepaLiii HauaJlbHOro0 COIJIaCHOro
[s] B cepum mpuuactuii. Kpome TOro, BhIOpaHHBIE TPUUACTHSI OFHOCIOMKHBI U
0071alal0T CXOJIHOM CJIOTOBOM CTPYKTYpOM: [S] + TjacHBIM 3BYK + KjacTep
COTJIaCHBIX ~3BYKOB. BbIOOp TpyUyacTuii TpoIle/iiero BpPeMeHU TaKkKe
MOJJYePKVBAeT, HACKOJIbKO pe3yJIbTaT BaXkeH JJ1sl TepOsi.

B uwHTepripeTanyy 000MX aHTJIMUCTOB YaCTh MPEAJIOXKEHUs T0C/e TOUKU C
3arATOM pacriojiaraeTcsi He HYKe TpefiiecTByroiiei yact. [TomobHast mpocoaust
XapakKTepHa /il IBOeTOUHMS, HO He [/Is1 TOUKM C 3alsiTOl, OJHAKO MMEHHO TakKasi
rnpocogusi BbIsiBAseT 3M@pa3y. B ucrnonHenun anryvcra Ne 1 (Ilpunoskenue 3,
BapuaHT uTteHus 14.1) KaXKbIM M3 NOC/IeIYOLIUX NMPUYACTAN B YaCTHU MOCJIe 3HaKa
MPOU3HOCUTCSI C TIOHWKEHWEM HWHTEHCUBHOCTU W TPOMKOCTH. AHraucT Ne 2
(ITpunoxenvie 3, BapuaHT uTeHus1 14.2) nenaeT CBOK MHTEPIIPETALAI0 Topaszio
Oonee SMOIMOHANBHOM: B YAaCTHOCTH, BOCIIPOM3BOAMUTCS  3HAUMUTEbHOE
KOJIMYeCTBO CIOBECHBIX y/lapeHUH, 13-3a uero Hab/roiaeTcst 3aMeTHOe [IBIKeHHe
TOHa U OoJsibIliasi pa3HUIlA AMara3oHa. B yacTu mocsie 3HaKa MOBBIIAETCS YPOBEHb
Jarna3oHa, MeHsieTcsi TeMOp U Zi006aB/sieTcsi SMOLMOHA/ILHOCTL: B pe3yJibTaTe, B
Bepcuu aHrimcra Ne 2 Mbl ciblliuM rojioc [laTpurika, mpefBKylLIarollero Cepuro
YAAUHBIX CZeOK.

ITpumep Ne 15. B moHonore AnaHa BenHerra «Soldiering On»* smda3za
CO3JaeTCs WCK/IHOUYUTETbHO MOCPEJCTBOM PUTMHYECKOM OpraHv3aldd TeKCTa, O
KOTOpDOM CUTHa/uM3UpyeT TO4YKa C 3andaTod. Mpusa  pacckasblBaeT, UTO
TJIaHUPOBaa MOUTH B OMO/MMOTEKY, UTOOBI B3STh MH(MOPMAIMOHHBINA OYK/IeT s

NroJieH, TIepeXKMBAIOIINX TTOTEPI0 O/IM3KUX, TIOCKOJIBKY €6 TTOKOWHBIN MyX, Pambd,

31 Onmcanye cro)keTa IPOU3BeEHHA CM. B cHOcKe Ne 16.
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BcCerja CoBeToBaJl ey Tos1araTbCs Ha OTIbIT J'[I-O,Z[Eﬁ, Y2Ke IpoHIeJiinx yepe3 CxXoxue
CUTyalluu:

I thought I’d go into the library and see if Miss Dunsmore could find me
something on bereavement. That’s something I learned from Ralph: plug into other
people’s experience, pool your resources. ‘A new experience is like travelling
through unknown country. But remember, others have taken this road before you,
old girl, and left notes. So, Question no. 1: Is there a map? Question no. 2: Am I
taking advantage of all the information available? It doesn’t matter if you’re
going to get married, commit a burglary or keep a guinea pig; efficiency is the
proper collation of information.” Oh Ralph. (Alan Bennett “Soldiering On”)

AHanu3upyemoe TMpeJ/ioKeHrue C TOYKOM C 3alsiTOM BXOJWUT B COCTaB
TPOM3HECEeHHOM TPSIMOW peud, TO eCThb CJI0B CyIpyra, fepecka3aHHbix Mropuai. B
YyacTH [0 3HaKa MPUBOASTCS pa3HOOOpa3Hble 1 HaMePeHHO pa3HOPOZHbIe TIPUMEPhI
CUTYal[iH, B KOTOPBIX MOKET TTOTpeboBaThCs OMBIT APYTUX rofel. B uactu moce
TOUKHM C 3alisIToi TOAUepPKUBAETCs, UTO /i pelleHus: 100l U3 3TuxX npobieM
HeoOX0JUMO OTMPAaThCs Ha UY)KOW OMbIT. BHUMaHue untarens GOKyCUpyeTcs Ha
9Tol yactu 67aroapsi TOMy, 4YTO PUTM CTaHOBUTCS 60/iee UeTKUM U OTPBIBHUCTBIM.
Takum 00pa3oM, 4YacTb TMpejoXKeHUs TOC/ie 3Haka CYMMHDYET BCE€ COBETHI
CyTIpyTra reporMHU U pe3loMHUpYyeT Bech ab3ail.

AynvoBepcrto B ucrnosiHeHUM akTpuchl ([IpunoxeHve 3, BapuaHT
yTeHud 15.1) OT/MYaeT WPOHUUHBIA TOH — CJIOBA CyINpyra OHa IMepeiaeTr C
HAapOUHTOM CTPOTOCTLIO, TIOAK/IIOUAs «IapaZiloKcanbHbIA TeMOp» [/laBbigoB, 1984,
Konypbaes, 1999]. B uHTepripeTaljii akKTpUChI YaCThb TIPe/JIOKEHUS TTOC/Ie TOUKU
C 3arsToW, pe3rOMUPYHOLIasi BCHO peub CyINpyra repouHU, TMpPUBJEKAeT ropaszio
Gosblile BHUMaHUS, YeM 4acTb /10 3HaKa, TakK Kak eé aKTpuca HaMepeHO BbifiesisieT
10Cpe/ICTBOM 3aMe/i/IeHHs TeMIla: 4acTb O 3HaKa MPOU3HOCUTCS C yBeuYeHueM
TeMIla 10 CPAaBHEHUIO CO CPeJHUM TeMIIOM ab3arja ¥ 3BYUHT KaK CKODOT'OBODKAQ;
YyacTb MOC/e 3HaKa — UyTh MeJjieHHee, yeM cpejfHUl TeMmrn a63aa. Yacte moce
3HaKa rpuobperaeT oTpeBUCTBIM puTM (D+2 D D T T). Ba)kHO OTMETHTb, UTO
repBoe yjJapHOe CJIOBO YaCTH T[ociae TOuku C 3amsATout  (efficiency)

BOCIIPOU3BOJUTCS B BBICOKOW CEKIMU JAMaria3oHa: y/lapHbIM CJIOT pacriojiaraeTcs
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ropas/io Bblllle, YeM TlepBOe yJjlapHOe CJIOBO MepBOM YacCTH Tpe/ioxkeHus (doesn’t).
Anrmuct (ITpunokeHwe 3, BapuaHT uTeHus 15.2) mepefiaeT CJioBa CyIpyra
Mtopuan 6osee cepbe3HO M CTPOTO, KaK HacTaB/ieHWe: B IaHHOW WHTeprpeTaliuu
MOHOJIOT 3BYUHMT 00Jiee ciepyKaHo M TparuuHo, 6e3 caMOMPOHUH.

MHTepripeTaliy akKTPUCHI M aHTJIMCTA TI0 0OJIbIIel YaCTH COBIAZAIOT: UacThb
rocjie TOYKMA C 3alsiTol — CyMMUpYlOljasi peub Cyrnpyra — TMpOCOJUYecKd
BbIZle/isieTCs 000MMH MCTIOTHUTE/ISIMA, UTOOBI TIpUB/IeUb BHUMaHHUe CJIyllaTess.
Tak, B 00enx BepcUsiX 3aMe/JIIeTCsl TEeMIT WM COXPAHSeTCs UeTKUU PUTM; TaKKe
MOAU(PULMPYETCS TUMNWYHOE [J/isi TOUKM C 3alsiTol [ABWKEHWe TOHa 3a CueT
BbIHECEHHsI TepBOr0 YZAapHOro CJioBa B YaCTH [OC/Ae 3HaKa B MaKCHUMaabHO
BBICOKYIO CEKIMIO [uaria3oHa. Pa3nuuve WHTepripeTaljuii COCTOMT B TOM, YTO B
aKTepPCKOM UTeHUU HabJiro/1aeTcs IMPOKOe BapbUpOBaHUe B Mpejiesiax Auara3oHa,
B TO BpPeMsl KaK aHTJIMCT BBIHOCUT YacCTh TOC/Ie 3HaKa B 0oJiee BHICOKYIO CEKI[HIO,
cobmofilas  HUCXOAAIIYIO IKamy. TakuMm oOpa3oM, IIOMy4YeHHbI Habop
MPOCO/IMYECKUX XapaKTepUCTUK B BepCUM aHI/McTa Oojiee CBOWMCTBEHEH
[IBOETOUHIO.

ITpumep Ne 16. B monosiore AnaHa bennerra «A Chip in the Sugar»®
BCTpeYaeM [IpUMep UCIIO/Ib30BaHUsI TOYKA C  3aMldaTOW, MapKUpYHoLLen
Kay3aTUBHbIE OTHOIIIEHUS] MeXX/y UaCTsSMU MPe/I/I0’KeHUs B IOTI0/THeHUe K 3Mdase.
B paccmarpuBaemoM oOTpbiBKe Muctep TepHOysn XoueT MPUT/IaCUTh MUCCHC
YuTTakep Ha NpOryJ/Ky, HaMeKasi Ipy 3TOM eé CbIHy ['paMy, UTO ero NpucyTCTBUE
He)kenaTe/nbHO. ATMocdepa [OBOJbLHO HampspKeHHasi: YYBCTBYETCSI HEIpUsi3Hb

MEXay pr—)MOM N MUCTEPOM TepH6YJIJ'IOM, OHH IIbITAKOTCA IMMOAKOJIOTE APYT APYyTa.
New outfit this time: little suede coat, corduroy collar, maroon trousers. She
says, ‘You’re colourful.” “‘We just happen to have these slacks on offer,” he says. ‘I
was wondering whether you fancied a run out to Bolton Abbey?’ ‘Bolton Abbey?’

she says. ‘Oh, that’s right up our street, isn’t it, Graham? Graham’s good with

32 Pacckazuuk ['psM — MyKUMHA CpeJHUX JIET, JKUBET C MAaTepbio, Y KOTOPOM OBGHApYKUBAHOTCSA MPU3HAKU
JeMeHIM: OHAa YacTO 3aroBapvBaeTcs, 3a0blBaeT (JIoBa, UMeHa U COObITHs mpouwioro. CrydaiiHO MHCCHC
BuTTakep BCTpeyaeT MOKUIOI0 MY>KUHMHY, C KOTOPbIM SIKOObI Oblla 3HAKOMAa B FOHOCTH, W, HEOXKUZAHHO JJis celst
Y JI1 CbIHA, y3HaeT ero. Marhb yziesisieT CTapoMy 3HAKOMOMY MHOTO BPeMeHH; YIHUBUTe/bHO, HO Jjaxke eé 6ose3Hb
orcrymnaeT. ['pamy He HpaButcs muctep TepHOY/T — U 3Ta aHTUIATHS B3aMHA. Bomee TOro, HOBBIM 3HAKOMBIA
K&)KeTCsl Tepor0 MOAO03pUTeNbHBIM. IIpeuyBCTBUSI paccKasuuka IOATBep)KAaroTcs: wmucrep TepHOymn
oKa3sbIBaeTcst OpauHbIM adepuctom. I'paM, He 6e3 TaliHOMN pafioCTH, OTKPHIBAET MaTepH r1asa Ha IPOUCXO/LIee.
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buildings, aren’t you, Graham? He knows all the periods of houses. There’s one

period that’s just come in. Other people don’t like it yet but we do, don’t we,

Graham?’ ‘I don’t know,’ I said. “You do. What is it?’ ‘Victorian,’ I said. ‘That’s it,

Victorian. Only there’s a lot been pulled down.” Mr Turnbull yawns. ‘I’ve got a

little bungalow.” “That’s nice,” Mother says. ‘I like a nice bungalow, don’t you,

Graham?’ ‘Yes,” I said, ‘provided it’s not a blot on the landscape.” ‘Mine’s

architect designed,” says Mr Turnbull. ‘It has a patio and a breakfast bar, it

overlooks a beauty spot.” ‘Oh,’ said Mother, ‘sounds tip-top. We’d better be getting

our skates on, Graham.” He said, ‘I’ve got to pick up a load of green three-

quarter-length windcheaters in Ilkley; there won’t really be room for a third

party. Isn’t there anything on at the pictures?” ‘Oh he’ll be happy reading,” Mother

said. “‘Won’t you, Graham?’ ‘Anyway,” Mr Turnbull said, ‘you don’t want to be

with your Mother at your age, Graham?’ I didn’t say anything. (Alan Bennett “A

Chip in the Sugar”)

B ayguoBepcun monosiora (Ilpunoxxenne 3, BapuaHT uteHus 16.1) aBTop™
YMTaeT PEIUIMKY BCeX TPeX TepoeB, yMesIo BapbHpYys YPOBeHb Auaria3oHa v TeMOp
(Hanbomnee HU3KYIO CEKIMIO Juaria30Ha 3aHMMaeT ['p3M; peryiuku, pacrioiaraeMble
UyTh BBIIIlE, B CepeJuHe Auaria30Ha aBTOpa, MPUHAAIeKaT MUCTepy TepHOy/y;
Harbosiee BBICOKAs CEKI[MS W MaKCHMajbHO INMPOKasi pa3HUIla [Juaria3oHa
IMOMOralOT dBTOPY BOCIIPOM3BECTH T0JIOC MdATeEPpHU FpaMa). AHaJ'II/IBI/IPYEMOE
MpeyIOKeHHe BXOAWT B COCTaB TIPSIMOM  peun MHCTepa TepHOymia u
BOCIIPOM3BOAUTCSL B TipeJiesiaX [rdaria3oHa, CBOMCTBEHHOro TepcoHaxy (16.1.2).
CTOUT OTMETUTh, UTO UHTOHALIUS B TIPEJIOKeHUU TIPOTUBOPEUUT PEKOMEH1yeMOur
npocoguu (16.1.3): yacTh mMpeAyiOKeHUsI TMOC/Ae 3HaKa pacroJiaraeTcsi 3aMeTHO
BBILIIE, YeM IIpeALIeCcTBYIO|ast YaCTh; [IepBOe yAapHOoe C/I0BO B UAaCTU I10C/Ie TOUKU
C 3ansTor (won’t) BOCOPOWU3BOAUTCS rOpas/io BhIlle, UeM MepBOe yZapHOe CI0BO B
yacTM A0 3Haka (got), uTto Oojiee XapakTepHO A ABoertoums. I[lomoOHas
MoAu(UKalus  MO03BOJsIeT  CPOKYyCMpOBaTb BHUMaHWe  ciayluaresned (4
MOTEeHI[MATbHOTO0 cobecelHMKA) Ha OOBSACHEHWH IIPUUMHBI OTKa3a ITPUIJIACHUTH

['p3Ma; mpuuMHa, KOTopas cama 1o cebe KakeTCs HECKOMBKO HaJlyMaHHOM, Mpu

3 B AuccepTaLMOHHOM MCC/IEJ0BaHAM aHAIM3UPYyeTCcss MoHoor «A Chip in the Sugar» B UCTOIHEHHM aBTOpa B
ayZiMOKHHWTe U B TesleaflanTaliuu.
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MHTOHAI[MOHHOM YCUJIEHUH 3BYYWT KakK ouepefHOM rpyOblii, capKaCTHYeCKUN
KOMMeHTapuii Muctepa TepHOysiia B azipec ['pama.

B Bepcuu anrmmcra (Ilpunokenwe 3, BapuaHT uteHusi 16.2) OCHOBHBIE
MPOCO/INUeCKre XapaKTePUCTUKU TOUKM C 3alsToi Takxe COOJIOJAOTCS He B
TIOJTHOW Mepe HeCMOTPsi Ha TO, UTO aHTJIMCT BOCIIPOM3BOAUT CKOpee obpaser]
(bum0/I0rUUeCcKOro UTeHusi, ueM JpamMaThuyeckoro. Tak, 3HaK COMPOBOXKAAeTCs
ray3ou B OZJHY eJUHMLYy — YTO COr/iacyeTcs C MpaBWIaMU, — OJHAKO 4YacCTh IOC/Ie
TOUKM C 3alsgTOW pacriosaraeTcs B TOW JKe CeKUWW [Juaria3oHa, uTo
npejmecteytomias. [lapameTpsl Temna ¥ TPOMKOCTH TIOC/e 3HaKa He
rpeTeprieBarOT W3MeHeHWM. [Ipy TakoW TyHKTYallMOHHOW apaHXUPOBKe
CeMaHTUUeCKH NPUYUHHO-C/IE[ICTBEHHAs CBA3b MEXKJYy 4YacCTSMH COXDPaHSeTCs,

O/IHAaKO MPOCOAMYeCKast BblJIeJIeHHOCTb BTOPOW YaCTH HUBETUPYEeTCSI.

IV. MapkKupoBaHue KOMHUYECKOr0 U Tparuyeckoro

Touka € 3amSIToOW MCIO0JIb3yeTCs B KOHTEKCTaX, BBISB/ISIOLIMX UPOHUYECKOE,
IOMOPUCTUYECKOe WM CaTUpUuYecKoe aBTOPCKOe OTHOLIeHVe K IIPOUCXOLALLUM
COOBITMSIM WM TiepcoOHakaM. 37lecb 3HaK MapkKupyeT CMeHy TeM0Opa Ha
«Tapajiokcanbhbiii»  [daBbigoB, 1984; KonypbaeB, 1999], kortopas Bcerza
COMPOBOXKJaeT BBeJeHWe NPOHUY, capKa3Ma U fapajioKca.

ITpumep Ne 17. AHanu3vMpyeMbli OTPBIBOK, OTKPBIBAIOLLIWK MOHOJIOT AjlaHa
Bennerra «Soldiering On»3* cofepXuT rpuMep ynoTpeG/ieHUss TOUKK C 3arisToM
[/ BBeJleHUss WPOHUUYHOIO OTHOLUeHus asTopa. ['1aBHasg repouHsa Mropua
pacckasbiBaeT O TOM, KaK FOTOBM/IACh K I[OXOPOHaM My»Ka, OJHAKO Yyjesiser
OoJibllle BHUMaHUS TOMY, KaK BO BpeMsi IO/ITOTOBKY pelllaich ObITOBbIE BOIIPOCH;

0 XapakTepe MepOIIpUATUS UATaTe/Ib/C/IyLlaTe/ b y3HaeT JajeKo He cpa3sy.
It’s funny time, three o’clock, too late for lunch but a bit early for tea.
Besides, there were one or two brave souls who’d trekked all the way from
Wolverhampton; I couldn’t risk giving them tea or we’d have had a mutiny on
our hands. And I think people like to be offered something even if they don’t

actually eat it. One’s first instinct was to make a beeline for the freezer and rout out

3 Onmcanue crokeTa NpoM3BeZieHKs CM. B CHocke No 16.
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the inevitable quiche, but I thought, ‘Muriel, old girl, that’s the coward’s way out,’
so the upshot was I stopped up till two in the morning trundling out a selection of
my old standards — chicken in a lemon sauce, beef en croute from the old
Colchester days (I thought of Jessie Marchant), and bushels of assorted salads. As it
happened it wasn’t exactly a salady day, quite crisp for April actually, however
Mabel warmed up the proceedings with one of her famous soups, conjured up out
of thin air, so we lived to fight another day. Nobody could quite put their finger on
the flavour, so I was able to go round saying, ‘Have you guessed the soup yet?’ and
that broke the ice a bit. I don’t know what had got into Mabel but she’d gone mad
and added a pinch of curry and that foxed most people. It was cauliflower actually.

(Alan Bennett “Soldiering On”)

[Tacca)k [IOBOJIbLHO HWPOHUUECKHWM: TepOMHS MSITKO TIOAIIyurdBaeT Haj
rOCTSIMM, COTIOCTaBJisisi TIOATOTOBKY MEpOIPUSITUSI C BOEHHOM KaMraHuei
MOCpe/ICTBOM pa3BepHyToW MeTadopel. B TO ke BpemMsi aBTOp CKPBITO
MPDOHU3UPYeT HaJ, caMoOul TrepouHell. [leliCTBys COBMECTHO, 3KCIUIUI[UTHAas
(mepcoHa)kHasi) W MMIUIMIMTHas (HappaTopCKas) WPOHHWS YKa3bIBalOT, UTO
repouHs, BO3MOXXHO, He [0 KOHLa ellje 0CO3Hasa MOTepI0 U MPOJ0/KaeT «HEeCTH
BaxTy» Kak paHbliie; MOpHa/ ONMChIBaeT TTOXOPOHbI KaK CBETCKOe MepOorpusTUe,
KOTOpOe OHa Kak X03siKa /I0/DKHa OPraHU30BaTh Ha BBICILIEM YPOBHE.

C wucnonb3oBaHveM MeTadopbl MIOpH31 TOBODUT M O TMpHUIJIAllIeHHBIX,
Ha3blBasg UX «CMeJlbuakamMh»; B 3TOM YaCTH WCIIO/Ib3yeTCcsl MHAUKATUB (were).
Yacte mpeAjioKeHUsi TOC/Ae TOUKM C 3alsgToOd  BK/IKOYAaeT IIYTKy, 4TO
To/lUepKUBaeTCsl UCTI0Mb30BaHHeM (hOpM KOCBEHHOTO HakioHeHus (couldn’t risk,
would have had): miporosiofiaBiiiiecsi Tocjie AOJTONW JOPOTH TOCTH MOTJIH Obl
B30YHTOBaTbCs, €C/Id UX He HAaKOPMUTh. TakuMm oOpa3oMm, TOUKa C 3arsiToil B
JJaHHOM KOHTeKCTe Tipe/iBapsieT UPOHHUI0 Ha THCbMe, UTO BbIpakaeTCsi CMeHOU
TeMOpa Mpy YCTHOM BOCIIPOU3BeAeHUU TIPe/I/I0KeHUS.

Axtpuca (ITpunoxxenue 3, BapuaHT uTeHust 17.1) B CBOeil BepCcrMr MOHOJIOTa
MPOU3HOCUT YacTh [IOCJe TOUKM C 3arsiTOd 3HAuUMTe/JIbHO BbIllle, ueM
MpeJIIecTBYIONIYIO 4YacTh (TlepBoe yJZapHOe CJIOBO Iiocje 3HakKa (couldn’t)
pacrionaraeTcsi B Ooee BBICOKOW CeKIIMM Auaria3oHa, yeMm IrepBoe (besides) u
nocnenHee (Wolverhampton) yjnapHoe cioBa B 4acTA [0 3HakKa), 4TO TpUjaeT
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Mpe/JIOKEHUI0 OTTEeHOK MLIYT/JMBOrO yAWB/eHUWs. B uWHTepmpeTalu aHIJ/IMCTa
(ITpunoyxenvie 3, BapyuaHT uTeHus: 17.2) mepBoe CJI0BO B yacTW mocje 3Haka (I)
TaKke HeceT 0Oosiee BBICOKWI TOH, ueM TIOC/e[Hee yZapHOe CJI0BO [0 3HaKa.
OpHako mepBoe y/AapHOe CJIOBO B TiepBOM uacTu mpepyioxkeHus (besides)
BOCIIPOM3BOAUTCS Bbillle, yeM (), mTO3TOMY KOHTPACT MeXXJy BbICOTOW TOHA JBYX
yacTeu MpeJjio’KeHUs1 He TaKOU 3HAUWTe/IbHbIW, KaK Y aKTPHUCHI.

AKTpHCa M aHIJVIUCT T0-Pa3HOMY PAacCTaB/ISIIOT JIOTMYEeCKUe yJapeHusi B
rpefjiokeHUM  (aKTpuca akleHTUpyeT them, aHIJIMCT — ted): aKTpuca
Mo/luepKUBaeT, UTO FOCTH, TIpUexaBliiie u3zaneka, 0y yT ocobeHHO rO/I0OAHbI, B TO
BpeMsI KaK aHTJIMCT YKa3bIBaeT, HACKOIbKO CUTbHBIM MOYKET OBITh UYBCTBO I'0OJIOJIA.
OfiHaKo, TIOCHUT TepPOMHHU OJMHAKOBO UETKO TIPOC/Ie)KHUBAeTCsl B 00erx BepCHsX:
Mrioprsn KaXkeTcsi, 4To TIpuObIBIIIME OyAyT WHTEpecoBaThCs KaueCcTBOM o0befa,
MOTOMY UYTO CaMa OHa [I0/ICO3HATeSbHO COCPeAOTOUMBAETCS Ha OBITOBBIX
rpobsieMax ¥ CyeTUTCSsI, CTPeMsICh 3ar/IylLIUTh riepeXuBaHusi. IpOHUs repOrHU Hafl
TMpUI/IallleHHbIMU SKCIUIMIMTHA, U Uepe3 Hee HappaToOp HaMeKaeT Ha CBOe CKPhITOe
HMPOHUYECKOEe OTHOILIEHVE K HeW CaMOM.

IIpumep Ne 18. B HWXeTIpUBeIeHHOM OTPBIBKe 13 1oBecTu AjiaHa beHHeTTa
«The Laying On of Hands»® Touka c 3amsToii MapKHpyeT CMeHy TembOpa,
COTIPOBOXK/IAIOIIYI0 BBeJleHHWe aBTOPCKOW caTupbl. B aHa/ivM3upyeMoM OTpBLIBKe
Kapn 1 XOInKWHC — ZiBa MOJIOJIbIX 4Ye/IoBeKa, TeCHO OOIIaBIIMeCcs: C MOKOWHBIM
KnaiBom B moc/ielHWMe MeCSbl ero >XU3HU — CIOPAT O NPUYMHE ero CMepTH;
MPUCYTCTBYIOIIME Ha TIOXOPOHHOM C/Ty»kOe C TPeBOro# C/Ie[sAT 3a apryMeHTaljiei

repoes.

Unpleasant and arrogant though Carl had been, and with a manner seemingly
designed to put people’s backs up, there were many in the congregation who felt
that he was right. They longed passionately to believe in this Peruvian caterpillar
and its death dealing bite. South America was a dangerous place, everyone knew
that; there were the pampas, gauchos and regular revolutions. The Maya had
perished, so why not Clive? But what Carl had said made sense. Of course it was

Aids. No one could screw as much as he had done and go unpunished. So the

% Onmcanue croxkeTa NpousBezieHys CM. B cHocke No 20.
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sentence that had been all too briefly remitted was now reimposed and hopes
momentarily raised were dashed once more. But to have been given a vision of
peace of mind and then to see it snatched away made the burden even harder to

bear.(Alan Bennett “The Laying On of Hands”)

OTpBIBOK OUeHb TOJIM(POHUUEH U BK/IIOYAET iBa TUIA TTIOBECTBOBAHUS U [IBe
TOUKM 3pEHHs], a TakKe TMOCTOSHHO MPUCYTCTBYIOLIYIO aBTOPCKYIO MO3ULUIO
(TTpunoxenue 3, Tabs. Ne 18.1). ABTOp caTUPHUUECKH OTHOCHTCSI KO BCEM T'eposiM
MPOU3BEJ€HUs], UYTO BbIPAXKAeTCsl TIOCPEJCTBOM COYETaHUs] HECOBMECTHUMBIX
snemeHTOB [Baldick, 2001: 130], Ha CTO/IKHOBEHUM TParuueCcKoro u KOMAUYeCKOro:
CJIOBOCOUEeTaHUs «IepyaHcKasi ryceHuiia» (Peruvian caterpillar) u «cMepTe/ibHbIN
yKyc» (death dealing bite) 3ByuaT CMEIIHO W YHUYWXKHUTE/NBHO, OJHAKO
UCTIONB3YIOTCSA [T omucaHusi 0osie3HW, TIpuBeJlleli K CMepTH uesioBeKa.
[TocpencTBOM 3TOrO TIpMeMa aBTOP [JaeT TMOHATb UWTaTeNl0, YTO B TrJa3ax
MPUCYTCTBYIOILIMX T[epyaHCKUW BUPYC ropasfo MeHee omnaceH, yem CIIU/,
MOCKOJ/IbKY He Mpe/CTaB/sieT Yrpo3bl TUYHO JJ1s1 HUX.

B aHanu3vMpyeMoM Tpe/jio)KeHUH TOYKa C 3arsiTOM CUTHaJIUu3MpyeT O CMeHe
THWIIA TTOBECTBOBAHUS C aBTOPCKOr'0 OT TPEThEro JIMLja, Ha YTO yKa3blBaeT MapKep
everyone knew that, Ha «KOJIJIEKTUBHYIO» BHYTPEHHIOI0O HeCOOCTBEHHO-TIPIMYIO
peub repoeB. Touka C 3amsiToi B J@HHOM TMpeJjIOKeHUU TPU UTEeHUU [0J/DKHA
COTIPOBOKAATHCS CMeHON TeMOpa, TOCKO/IbKY aBTOpPCKasi MPOHUS T0cC/ie 3HaKa
nipuobpeTaeT caTUpHUUeCcKyr okpacKy. CMeHy TembOpa BbI3bIBaeT MPUMUTHUBH3ALIYS
KapTHWHBI MUpa, NapoAupyeMasi aBTOpoM: JlaThHCKasi AMepHUKa acCOLMHPYeTCs C
TeMH HEMHOTOUUC/IEHHBIMU peajiusiMi, KOTOPble MPUXOAT Ha yM, — 9K30TU3MaMu
(namnacsbl, 2ayuo), 3HaueHWe KOTOPBIX, BEPOSITHO, HEHM3BECTHO OOMBIIMHCTBY W3
TPUCYTCTBYIOIIUX, — U ()parMeHTaMU CBeJileHUH, KOTOpble OHU KOT/]a-TO CJIbIIIIA/IN
06 3TOM peruvoHe (4acmo @cnbixueailowue pegoaoyuu). B ciepyroiem
MpeJIOKEeHUM HeCONOCTaBUMOCTb 37IEMEHTOB NP CPaBHEHWW CMEpPTH Le0ro
Hapoja U ofHoro uenoBeka (the Maya — Clive) u HapyllleHHeM KOJIJIOKalyu
rjarojia W CyleCcTBUTeNbHOTO (perish + wMs COOCTBEHHOE) YCHUIMBAIOT

CapKaCTHUUeCKOoe OTHOIIEHHE dBTOpd.
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B ayauoepcuio moectu aBtop>® (IIpuioxkeHue 3, BapvaHT uTeHus 18.1)
TIPUBHOCUT 3J/IeMEHT JpaMaTypruu, «0ObITpbIBasi» [leliCTBUe TIpou3BejleHUs. B
aBTOPCKOM UTEHWM MpejiokeHue (3) CyIIeCTBEHHO BbIJe/IIeTCd B peud 3a Cuer
BbIHeCeHHsI B 0oJiee BBICOKUM CeKTOp AuariazoHa (18.1.2): repBoe yjapHOe C/I0BO
nipeaioxkeHus: (South) — camasi BeICOKasi Touka ab3arja (18.1.3); mepBoe ymapHoe
CJIOBO YaCTU TOC/Ie TOYKHU C 3alsTOM Tak)Ke pacriojiaraeTcsi BLICOKO (3TO OJUH U3
CaMbIX BBICOKMX THKOB TpeJ/I0’KeHUs1), U CYILeCTBEHHO BbIllle, YeM IocC/aefiHee
yZlapHOe CJI0BO B YaCTU /10 TOUKU C 3arsiTou (knew), UTO MPOTUBOPEUUT TUMTMUHON
JU1s1 3HaKa rpocoauu. Takum obpa3oM, TipeiioykeHre BbIHeCeHO B 0oJiee BBICOKYIO
CEKI[WIO /Maria30Ha, uToObI MMPO/IEMOHCTPUPOBAThL CMEHY TOUKH 3DEHHS] — aBTOP
Kak OBl MapoAupyeT MPUX0XKaH; YacTh MOC/e 3HaKa TakKe TIPUBJ/IeKaeT BHUMaHHe,
MOTOMY UYTO BOCIIPOW3BOJAUTCS BbIllle, UueM OOBIYHO TPOM3HOCUTCS YacTb TOCIe
TOYKW C 3aMsiTOM, TaK KaK 3HAaK CUTHA/JM3UPYeT O CMeHe TWIa IOBEeCTBOBAHUS.
CmeHa TeMOpa Bcerjia COIPOBOKJAET CMEHY «T'0JIOCOB» U TOUEK 3PEHHs], a TaKXKe
yacTo criocobCcTByeT opraHu3anuu upoHuu [Jasbizios, 1984].

OTOT BBIBOJ, TIOATBEPXKAAETCS TakKKe aHalu30M BEepPCUM  aHIJIUCTa
(TTpuno>kenre 3, BapuaHT uTeHus 18.2), ubM HCIIOHEHWE coueTaeT B cebe
c/iefloBaHue MpPUHLMIAM (UIOJIOTMYeCKOT0 UYTeHHs W 3JIeMeHT JpamaTr3alivy,
TIPEKPAcCHO OTpakasi CTWIMCTHYECKYIH0 MHOTOC/TIOMHOCTb OTphIBKa, OCOOEHHO
MPUCYTCTBUE OLIEHUBAIOIIEr0 Happatopa W mepcoHaxeu. [lo cpaBHeHUIO C
pacripezie/ieHHeM TOJI0COB, ONMMCAHHBLIM HaMU B XoZie aHasmu3a (Tabsuia Ne 18.1),
aHTJIMCT BBOJUT JIBa pasHBbIX «COOMpaTe/NbHBIX» TOJI0oca MepcoHa)kel (Tabmuiia
Ne 18.2), npe/cTaB/ASIOUMX TPOTUBOMOJIOXKHBIE TOUKM 3peHrsi. CMeHa rojiocoB U,
COOTBETCTBEHHO, TOUEK 3peHHUsI MapKHUPYeTCsi CMeHOW TeMOpa U TIOBBILIEHHEM
ypOBHs Auana3oHa. ['osoc 1 mpescTaB/isieT HaMBHYIO TOUKY 3peHMs, U UPOHUS
aBTOpa 37ecb Haubosnee odeBWgHa. ['o/0c 2, HarpoTuB, caM 10 cebe

JeMOHCTPUpPYeT CapKaCTUYeCKuil TeMOp, TP 3TOM OOBEKTOM OCYKIeHUs

% B guccepTalMOHHOM MCC/Ie/I0BAHMM aHaIU3UpyeTcs ayuokuura «The Laying On of Hands» B ucronHeHun
aBTOpa.
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craHoBUTCS KiiaiiB; aBTOpCKast UDOHUs, TeM He MeHee, UMIUIULIUTHO Tpe/icTaB/ieHa
B 3TOM T'OJIOCE TOXeE.

['onoc Happatopa M TIE€pPBbIii M3 «COOHPATe/bHBIX» T'OJIOCOB ITePCOHAXKEH
pa3/IMUMMbI Ha C/IyX, U Ha MIMCbMe pa3/e/IsIFoTCsl TOUKOM ¢ 3ansToi. YacTh mocrie
TOUKM C 3aMsTod pacriosiaraeTcss Ha 0OoJjiee HWU3KOM YpOBHE /[Maria3oHa Iio
CPaBHEHHIO C TIPe/IIeCTBYIOIIel YacTbi0 KaK TOTO TpeOyIOT TpaBu/a UTeHWS;
rapamMeTp Tiay3allMM Takke corjacyetcs ¢ TipaBuiamMu. CMmeHa TOJIOCOB
BbIp@)KaeTcsl TIOCPEACTBOM CMeHbl Tembpa; o0OuiuMe TOHOB He(UHATHLHOTO
3aBepIlieHUst co3ziaeT 3deKT rnepenaun mMbicaei repoeB. Hapouurasi cepbe3HOCTh
WCTIOJTHEHUS (aHTJTMCT W30MpaeT «Cepbe3HbIi» TeMOp /i 3TOro TIpe//IOXKEeHHs)
Mo/luepPKUBaeT WMIUVIMLUTHYIO aBTOPCKYI0 WPOHUIO, KOTOpas BBIpaXKaeTcs, B
MepByl0 ouepe/ib, B HECOOTBETCTBUU CO/IeP>KaHUsI TPOCOANUECKOMY BbIPa’KEeHHUIO.
TakuM 06pa3om, Kak ¥ 3aJyMbIBajioCh aBTOPOM, UCITO/THUTE/Tb «CUMTHIBAET» TOUKY
C 3amsATOM KaK CHATHa/l O BBeJ[EHWM HOBOT'O I'0JI0CA WM COOTBETCTBYIOLEH CMeHe
TeMOpa.

ITpumep Ne 19. B oTpbiBKe U3 pacckasa /)KynuaHa bapH3a «Sleeping with
John Updike»* HaxoguMm nprumMep MapKHpOBaHUS MapajoKca IoCcpeZiCTBOM TOUKHU C
3arATou. AHa/IM3UpyeMoMYy ab3ally MpeAliecTBOBaIO MPU3HaHHe DJIUC B TOM, UTO
B MOJIOZIOCTH y Hee He ObUIO OTHOIIeHHU C [IKOHOM ATMJalilkoM — OHA C HUAM
BOOOIIle e/iBa 3HAKOMbI; [I>keliH MHOro JjieT Obla yBepeHa B 0OpaTHOM, TaK Kak
KOT/Ia-TO TIOZIpyra fiaja TOHSITh el, UTO C/ly4yaiiHoe 3HaKOMCTBO C W3BEeCTHbIM
nvcaTesieM uMesio npojoskeHre. O6e HeCKObKO CKOHPYKeHbI: DJIUC UyBCTBYeT
cebss pa30b6iaueHHOM M HECKOJBKO BHHOBATOH, a [KeWH TIopakeHa W Jaxke

IIIOKMpOBaHa; o0e CTapalTCs CrAauTh CUTYaldI0 pacCyKIeHWeM O TOM, UTO

37 Pacckas xynuana Bapusa «Sleeping with John Updike» npegcrasisier co60ii HeGO/BLIYIO 3apUCOBKY O ABYX
MOXKW/IBIX TIMCATe/IbHULIAX, O6/mM3kux moApyrax ke u Omuc. epouHu efyT B moe3fe u becepytor. Obe ObLH
[OBOJILHO W3BECTHBI KOT/Ja-TO, 00e COCTOS/IM B HEyAauHOM Opake U TEPEXWIM pas3Boj. ABTOD He TOJBKO
MO3BOJISIET UUTATE/I0 C/IyILIATh UX [JUAJOr, HO TaKXKe PacKpbIBAeT MBIC/M repovHb. I10 Mepe pa3BuThsi Geceib
0obOHapy>KUBaeTCsl 3aBUCTh K THCATeNLCKUM yCriexaMm [Jpyr Jpyra, pEeBHOCTh K Okaiiiei mozpyre,
He/IOTIOHUMAaHKe MOTHBOB U TIOBe/leHus1 cobeceHuIibl. CaM [[Uasor Tak>Ke BCKPHIBAET HEMAJIO TaliH: aJIKOTO/IbHYO
3aBUCUMOCTh U CKJIOHHOCTh K CYMIU/IA/JIbHBIM MBIC/ISIM; MAaJIeHbKYI0 JIOXKb, TPHIYMaHHYIO B TIPOLJIOM AJist
MIPO/IBI>KEHUS Kapbephbl; pa3oyapoBaHue B cebe U B KU3HU.
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MMEHHO HeraTHBHbIM >XU3HEeHHBIN OIMBIT HMAET Ha I10JIb3Yy ITKMCaTe/ll0, 1 HeJIOBKHMMHA

[IOTTbITKAMU 1LY TUTE.
They laughed contentedly, complicitly. Silence fell. After a while they passed

Reading, and each gave the other credit for not pointing out the Gaol or going on

about Oscar Wilde. Jane went to the loo, or perhaps to consult the minibar in her

handbag. Alice found herself wondering if it were better to take life seriously or
lightly. Or was that a false antithesis, merely a way of feeling superior? Jane, it
seemed to her, took life lightly, until it went wrong, when she reached for serious
solutions like God. Better to take life seriously, and reach for light solutions.

Satire, for instance; or suicide. Why did people hold so fast to life, that thing they

were given without being consulted? All lives were failures, in Alice’s reading of

the world, and Jane’s platitude about turning failure into art was fluffy fantasy.

Anyone who understood art knew that it never achieved what its maker dreamt for

it. Art always fell short, and the artist, far from rescuing something from the

disaster of life, was thereby condemned to be a double failure. (Julian Barnes

“Sleeping with John Updike”)

OTpBLIBOK CJIO)KHO CKOHCTpyWpoBaH u TonMdoHuueH (Tabn. Ne 19.1):
HappaTOpPCKWM peueBON TIOTOK CMEHSIeTCS BHYTpeHHeH HecoOCTBeHHO-TIPSIMOMN
peubl0 JJIMC, B KOTOPOW IepUOJUYECKM HauuHaeT 3By4yaTb TIo/I0C [[)KeuH.
[TepegaBaemMblii HappaTOPOM BHYTPEHHMM MOHOJIOT TEPOMHU BeJeTCs O4YeHb
OKMBJIEHHO: B YAaCTHOCTH, JJIMC 3a7aeT cebe pUTOpHUUECKHWE BOIIPOCHI, MEHSIET
rpeaMeT pa3MbIlLJIeHHs], paCCTaB/sIeT JIoruueckue yaapeHus. [nsi eé BHyTpeHHel
peuU XxapakTepHbI KOPOTKHE, MapLie//IMPOBAaHHbIE, SJ/I/IMIITUUEeCKHe TIPe/IJIOKeHHUS.

O0e yacTH aHAIM3HUPYEMOT'0 TIPe/IJIOXKEHUSI TIPe/ICTaB/IAIOT 0001 Ha3bIBHBIE
rnmpeayiokKeHrusd; 4YaCTb OO0 3HdKad OC/IOXKHEHA H&pEHTEEBOﬁ. YHO,D;O6J'IEHI/IE
HEeCOMOCTaBUMBIX JIEKCMUECKUX eJWHUL] SIB/ISIFOTCS OCHOBOM [Jisi TIOCTPOEHUS
rapaZiokca: caTtupa, IIoHHMMaemasg B JaHHOM KOHTEKCTe Kak JierKoe OTHOILeHHEe K
JKWU3HH, yToA00/seTcss CyrIuay, Moipa3yMeBaroIieMy Jpyroid BapyuaHT IIPOCTOrO
pemeHus: ipobieM. OIHAKO 3Ta «IIPOCTOTa» JAPYroro poja: MO/l CAaTUPUUeCKOTO
OTHOIIIeHUsI TIOMOTaeT TIPeo/j0/ieTh TPYAHOCTU, B TO BpeMsl KaK CaMOyOUICTBO —

criocob ybekaTh oT HUX. TOUKa C 3ansToi — 3HaK, KOTOPBIM CII0COOeH 00beJUHATh

3JIEMEHTBI M, B TO JKe€ BpemMd, Ppa3deadaTb KX, YKa3blBdd Hd HX
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MPOTUBOIIOCTAB/IEHHOCTh — B TaHHOM KOHTEKCTe OJHOBPEMEHHO CUTHA/IU3UpyeT
00 yriozo06eHuu 371eMeHTOB U YKa3biBaeT Ha KOHTPACT MeXXy HUMU. VIHTepecHo,
yTo ynozjobJieHre 3/1eMeHTOB TOJUepKHUBAeTCs a/iuTepalyeii K/ItoUeBbIX CJIOB —
satire W suicide; [AaHHBIA TpreM MOr Obl y4yaCTBOBaTb B TIOCTPOEHUH
MapOHMMUUECKOM aTTpPakKLMM CJI0B, OJJHAKO TOCJe[HSsI HeBO3MOXHa B
aHa/IM3UPyeMOM KOHTEKCTe, TaK KaK 3/IeMeHThI pa3rpaHAYeHbl ITyHKTYaLOHHO.

Anrnuct (IlpunoxeHue 3, BapuaHT uTeHus 19.1) B cBoeli MHTepripeTaliu
coxpaHsieT MoAMGOHUI0: MbI CJIBIIIKAM TOJIOC DJIMC 3@ CYET Pe3KOro TOBBIIIEeHUS
nvara3zoHa (cuHTtarmbl 6, 10, 11 Ha ocuwinorpamMme 19.1.2); mipezJioKeHus,
BOCIIPOW3Be/IeHHbIe aHT/IMCTOM B 3HAUMTE/ILHO O0Jiee BLICOKOW CEKLIMH Auaria3oHa
YaCTUYHO COBMAZAKOT C HAlIMM pa3rpaHUYeHreM THUIIOB PeYdM U TOJIOCOB B
orpeiBKe (Tabm. Ne 19.1): cunTarma 6 Obla orpezie/ieHa HaMM KakK Hadasio
HeCcoOCTBEHHO-TIPIMON peuH, B KOTOPOM 3BYUMT COOCTBEHHO rosioc Duc (6J10K ii,
Tabs1. Ne 19.1); cuntarma 10 BXOJUT BO BHYTPEHHIOI0 HECOOCTBEHHO-TIPSIMYIO Peyb
repouHd (670K iii, Tabn. Ne 19.1) u sBnseTcs Haubonee 3MOIMOHATbHBIM
3/IeMeHTOM 0Ji0Ka, TI03TOMY BOCIIPOM3BOJWTCSI aHIJIUCTOM C Haubosiblieid
pasHuLler [uana3oHa. Peub [DKeMH B WCIOJHEHWM aHIJIMCTa, HAaMpOTUB,
XapakTepu3yeTcsi TOHWKeHMeM YypOBHS  [uaria3oHa, KOTOpoe  [I0BOJIBHO
3HAUUTEIbHO U yJaBauBaeTcsd Ha cinyx (cuHtarma 11, Ne 19.1). Tlpeanoxenue c
napagokcoM (cuHTarma 9, Ne 19.1) mpou3HOCUTCS B CpeJiHel CeKLMM Juaria3oHa,
TO eCThb CKOpee COOTBETCTBYeT TeMOpy Happaropa, ueM OJHOW W3 repouHb. 3HaK
He COTPOBOJKAAeTCs CMeHOM TeMmOpa, OAHAKO TMPOUUTHIBAETCS C Tay30M B OJHY
eJUHULYy, UTO TIOJUepPKMUBAET HEeCONOCTaBUMOCTb JIEKCUUECKUX eJUHUL] U
yCU/IMBaeT MapaZioKCa/IbHOCTh UX YII0A00/1eHusI.

B aktepckoii wuHTepnpertanuu (IIpunoxenve 3, BapuaHT uTeHus 19.2)
rojioca pacripefie/leHbl HeCKOJbKO HHaue: B cuHTarmMax 5-11 um 13 (19.2.2)
BOCITPOU3BOAMTCS TOJOC OD/NC, KOTOPBIM XapaKTepu3yeTcsi Oosiblliell pasHuLleid
[lyaria3oHa M S5MOLIMOHA/IbHOCTBI0, UeM peub II0BeCTBOBaTels. B oTiuume ot
aHI/IMCTa, aKTep T[IpaKTUYeCKW He TIIpepbiBaeT IIOTOK peud OJIUC T0JIOCOM

rnoBectBoBarensgs (cuHTarmMbl 1-4 w 12) W He BK/IOYaeT TrosioCc JDKewH;
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c/iefioBaTe/lbHO, aHA/MW3UpyeMoe TIpefiJIoKeHrHe BOCIIPOU3BOJAWTCS OT JIKIja
repoHd. [lo cpaBHEHWIO C aHIVIUCTOM, B AaKTEPCKOW BEepCHU TpeJI0XKeHHs
(19.2.2) He fmenaeTcsl aKLieHT Ha TIPOTHMBOIOCTaB/IeHHE 3/IEeMEHTOB, TaK KaK TOUKe C
3arsATOM COOTBETCTBYeT KODOTKas Tay3a (MeHee JjiUTe/bHas, UeM Tay3a B OFHY
eluHUIly). HampoTwB, TmOAUepKHUBaeTCsl TapaJOKCaJIbHOCTh  COTIOCTaBJIEHUS
CAaTUPHBI U CyMIIN/IA, TaK KaK MePBbIM 3/IeMeHT BbIZIeJISIeTCsl IOTUUeCKUM YAapeHueM
C BepXHero [0 CpeIHer0 YPOBHS [varia3oHa, U TajleHre TOHA MPOJ0/KAeTCS YKe
Ha BTOPOM 3JIEMEHTe — C CpeJiHel /10 HIKHeM CeKlUW Auaria3oHa. [1pu 3Tom, ToH
TIpU TIPOU3HECeHUHU suicide BHauasie HeCKOJbKO MOAHUMAeTCs Ha yJlapHOM CJIoTe,
Y TOMBKO 3aTeM MpOJI0/DKaeT TajiaTh, UTO J00aB/sieT OTTEHOK Y/WUBJIEHHS, W3-3a
Yyero K/HueBble C/I0Ba IMEePecTaloT ObITh «PAaBHOMNPABHLIMU»: YaCTh MPEJI0XKEHHS
10oC/Ie TOUKWA C 3alATOM 3BYUWUT CKOpee KaK «/JJOMBIC/IMBAHKME», BBbICKA3bIBaHHE
TOJILKO UTO MPUIIIe/IIe B F0JIOBY HeOXKUJaHHOW MBIC/TH.

Takum o6pa3om, IMapafiokC, OpraHU30BaHHbIA B aBTOPCKOM ITHMCHbMEHHOM
TEKCTe, OKAa3bIBaeTCs TMPOUYMTAH I10-Pa3HOMY: aHIVIUCT Y/e/seT BHUMaHHe
pacrozio6/IeHHI0 COTIOCTaB/IeHHBIX 3/IEMEHTOB, B TO BPeMsl KaK akTep BbICBEUMBAET
HeOOBIYHOCTh TO/I00HOTrO yrioZo0neHusi. Touka C 3arsgToli MUHTEPIIPETUPYETCS B
o0oMX ciyuvasix KaK CHUTHa/J BBeJIeHMS T1apaJloKca, OJHAKO YWUTaIO[UM
BOCTIPUHMMAFOTCSI pa3Hble aclieKThl 3HaKa: aHTJIMCT yJ/laB/IMBaeT B TIePBYIO ouepe/ib
pa3zie/IUTeIbHYIO TIPUPO/Y 3HaKa, a aKTep — ero COeJUHHUTE/bHYI0 (YHKIIHIO.
CnemoBaTe/lbHO, BBICBEUMBAIOTCS Ppa3Hble XapaKTepUCTHKW 3HaKa: aHIJIMCT
pasziesisieT U /iayke IPOTUBOIIOCTAB/ISIET 3/IeMeHTHI 3a CUeT AJIMHHOM IMay3bl, OHAKO
MojlaeT WX KaK paBHOINpPaBHbIE C TIOMOIINBIO POBHOTO II0OC/I€ZIOBATETEHO
HUCXOZAIIIEr0 TOHA; aKTep BBOJUT BTOPOM KOMIIOHEHT TMapaflokca Kak
«HEOXKM/IAHHO TIPUIIEeAIIYI0 MbBIC/b» C TIOMOIIbI0 OYeHb KOPOTKOW May3bl U

BOCXOOAIIe-HUCXO A Eero ABMXXeHKA TOHAa Ha C/IOBeE.
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BeiBoapbl K I'/1aBe 2

1. B Xyno)kecTBeHHOM TeKCTe BO BCeX C/ydasiX yIroTpeOseHus TOUKa C
3ansiTOM  peanu3yeT CUHTAKCUYECKYH (CeMHMOTUUYECKYH) W CTWIMCTUYECKYIO
(MeTaceMUOTHUECKYH0) (DYHKIJUH.

2. CHUHTaKCUUeCKUW TIOTeHI[Ma]l TOYKMU C 3alsToW ropas3fo IIupe, 4em
CIIMCOK THUMHWYHBIX C/y4aeB ymnoTpebeHus, TipejjaraeMbiXx B OOJBIITHHCTBE
CTIIPABOYHBIX U yueOHBIX 1ocobuii. Touka c 3amsToi yroTpebJiseTcss He TO/IBLKO JIst
o0beHeHUs/pa3fie/ieHrsi  TpaMMaTHUYeCKM W CeMaHTHUeCKd  TIOJIHBIX
MpeVIOKeHUH, HO TakXkKe JOMyCKaeT B KauecTBe OAHOW wiu ob6enx wuacreid
HEIOJTHbIe TIPe/IJI0KeHWsI, CAHTarMbl U OT/e/TbHbIe C/I0Ba.

3. Crunuctuyeckoe (yHKIMOHHMPDOBaHME TOUKM C 3arsTOld COCTOUT B
CUTHA/IM3UPOBaHUA O BBeJEHWM B HappaTHMB CAeAYIOIIUX XY/J0’KeCTBEHHbIX
npueMoB: (1) momudonuu, (2) sddekra «KHUHOMOHTaKa», (3) smdasbl, (4)
KOMUUECKOr0 U Tparuueckoro. /laHHble TIpUemMbl KOHCTPYUPYIOTCS TOCPe/ICTBOM
JIEKCUYEeCKUX, FPpaMMaTUUeCKUX W CUHTAaKCMUYeCKUX Cpe/CTB. Touka C 3arsTou
CUTHa/IM3UpyeT O HeobxoguMocT MoAudUKaAlMM CTaHJapTHOW [ 3HaKa
npocoguu. BBeneHuve mONMUQPOHUM, a TakKKe KOMHUUYECKOTO W Tparkyeckoro
HEW3MEHHO COIIPOBOJKAAeTCS CMeHOW TemOpa. OMdasza XapakTepusyercs
BbIHeCeHWeM B 0osiee BBICOKYIO CEKIIMIO JHaria30Ha MapKUPYyeMOM YacTH, a TakxkKe
MO>XeT COMPOBOKJAThCSI CMEHOM PUTMUUECKOW CTPYKTYPBHI.

4, B pamkax osHOro ciydasi ymotpebsieHWs TOUKa C 3arsToid MOJKeT
MapKuUpoBaTh [JBa U 0Oosee XyA0oKeCTBeHHbIX mpueMa. [Ipocoauueckas
BapUaTUBHOCTb B TAKUX KOHTEKCTaX BO3pacTaer.

5. Crunmuctuyeckoe (yHKIIMOHMPOBaHWE TOUKHW C 3arsiTOM OT/IMYaeTcst
IIIMPOKOU TPOCOANYECKOM BapuaTUBHOCTHIO. Haubosee cTabuibHBIM TTapaMeTpoM
AB/IIETCS  Tay3allUs: TOYKa C 3amaTodl B OOMBIIMHCTBE  KOHTEKCTOB
COTTPOBOXK/IAeTCS T1ay30ii OoJiee TIPOTSDKEHHOM, YeM T0oC/e 3allsToi, HO MeHee
MPOTSDKEHHOM, YeM TIoc/le TOUKWM. TakuM oOpa3om, Tiay3aius SIB/SIeTCS
MPOCOJAUYECKMM MWHUMYMOM TOUYKM C 3amsiTOM, OT/JWYarlIUM S5TOT 3HakK

TIperHaHusl OT TOUKU U 3amsiTol. TeMOp u pacripefiesieHue [Juara3oHa B 4acTsIX
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A0 M I10CJ/Ie 3HdKa ABJ/IAIOTCA BAPbUMPYEMBIMHU IIdpdMeTpPdMH, HMCIIOJ/Ib3yeMbIMU [1JIA
IMOCTPpOE€HHA XYAOXEeCTBEHHBIX TIPUEMOB. FpOMKOCTB n TeMIl ABJ/IAOTCA

BdapbHMDYEMbBIMH IIdpdMe€TpdMM [JId TOUKH C 3aIsITOM KakK 3Haka BepTHKaHBHOﬁ

CerMeHTaluu.

92



NMABA 3. KNACTEPHOE ®YHKUNOHNPOBAHWE 3HAKOB
NMPENVUHAHNA BEPTUKA/IbHOW CEFMEHTALMA

OgHMM U3 TPHEMOB KOHCTPYMPOBAaHHUS HappaThBa B XYJ0’KeCTBEHHOU
nUTepaType sBJIsSieTCsl oco0asi MyHKTyallMOHHasi apaH)KMPOBKa TeKCTa, B KOTOPOM
oBa U 0Oojiee 3HaKa IpENMHAHUS BEPTHUKA/JLHOM CErMeHTAaI[MM BBICTYMAIOT Kak
eUHbId  KOHCTPYKT, CUTHaJM3UPYIOIIUM O  CUHTAKTUKO-CTHUIUCTUYECKOU
opraHu3allid TeKCTa U TepeJaroluid 3KCIPeCCUBHO-IMOLIMOHABHO-0lleHOUHbIe
KOHHOTalMM. B paMkKax HacTOsIIero AuCCepTalMOHHOIO WCC/IeIOBAHUSI 3TOT

CTUTUCTUUECKUM IMpueM I1ipea/jaaraeTcdad Ha3bIBATh K/1dCTE€POM.

I. ITepuogrueckas KOHCTPYKIMA

B uccnenoBanuu E.B. MuxaliioBCKOM OMUCHIBAIOTCS KOHTEKCThI, B KOTOPBIX
MOBTOPSIOIIUICS 3HAK BBITIO/HSIET PUTOPUYECKYH0 (YHKIMIO, YyKa3biBasi Ha
yCuleHre Kakoro-jii0o TIpu3HakKa B KaKJOM 3JIeMeHTe T10C/ie[J0OBaTeTbHOCTH.
HaHHasi TIyHKTyal[MOHHasi apaH)KWPOBKAa TO/lyuW/a Ha3BaHWe I[1epuo/uuecKoin
KOHCTpyKIuU [Maguidova, Mikhailovskaia, 1999: 78, 80, 93; MuxaiinoBckas,
2001]. UccnemoBaHusi, mpoBeieHHbIe Ha MaTepuasie [IBOeTOUMs, TOKa3aau, uTo
KKBIM 3/IeMeHT Tlepro/ia pacrioiaraeTcsi B 6osiee BHICOKOW CEKIMU Jvaria3oHa U
TPOU3HOCUTCS C OOJbIlle TPOMKOCTBIO, ueM TipeAbiayiuii [Maguidova,
Mikhailovskaia, 1999: 78, 80, 93]. IlockonbKy TOYKa C 3amsiTOM SIB/ISIETCS
He(DUHA/IbHBIM 3HAaKOM BepPTUKA/JbHOM CerMeHTalluM, ee CUHTAaKCUYeCKud U
CTWINCTUUECKUM  TIOTeHIMa/l  JIoMyckKaeT  oOpa3oBaHMe  TepUOUUYecKoi
KOHCTPYKLIMM. B paMKax HacTosimiero wucciaefoBaHusi OyAyT pacCMOTpeHbI
MpUMepbl WCIO/Ib30BaHUsl [JaHHOTO CTHU/IMCTUYECKOTO Cpe/CTBa [/l CO3[aHus
CIefyIOIUX  XY[0XXeCTBeHHbIX  IIPUEMOB: 1) smdase, 2)  3¢ddekra
«KMHOMOHTaKa».

Imepaza

OCHOBHOU puUTOpUUECKOW (yHKIMeH Mepuoudyeckorl  KOHCTPYKLIUU

aBasieTcs:  BbifeneHue [Maguidova, Mikhailovskaia, 1999]. Ilepuogpi,

oOpa30BaHHbIe TOUKAMH C 3arsTOM, MOApa3/ie/sitoTCs Ha IBa THTIA:
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~ TIOC/Ie/I0oBaTe/IbHOCTh, IEMOHCTPUPYIOIIiasl rPajaliyio TTPU3HaKa;
— cepusi PaBHO3HAUYHbBIX 3/IeMEHTOB, OKaHUMBAIOIIAsICsI 3/IEMEHTOM, B KOTOPOM

TPU3HAK MPOSIB/ISETCS MAaKCUMaTbHO CUJIBHO.

ITpumep Ne 20. B monosiore AnaHa benHerta «Bed Among the Lentils»
reproZiiueckast KOHCTPYKIIMsA, oOpa3oBaHHasi TOUKAMU C 3aTisiTOM, TIPeJCTaBIIsIeT
coboii  rpaganuio. OmdaTUUecKoe  BbIJe/leHWe  YCUJIMBAeTCs 3a  CueT
CUHTAaKCUUeCKOro Tapasuiesii3Ma U aHa(opsbl.

['naBHast repovHs U pacckasuuiia — Cblo3eH, )KeHa MeCTHOTro Bukapusi. OHa
HecyacT/vBa B Opake U He/IOBOJIbHA )KU3HBIO. B aHanm3upyemMom oTpbiBKe Chio3aH
paccy)k/laeT O TOM, UTO OHa He OblJla TOTOBa K POJIM CYIIPYTM BHUKapus W He
obnajjaeT HEOOXOAMMBIMU [Jisi 3TOTO HaBbIKaMH. ['€pOWHSI WPOHU3UPYeT Haf,
TIOHSITHEM «UyJeCHOM >KeHIUHb» (wonderful women), ofHaKo 3a HWpPOHHEM
CKpbIBaeTcs Tpareus eé )xu3Hu: Cblo3eH oTAaeT cebe 0TUeT, YTo HaXOAUTCS He Ha

CBOEM MeCTe, HO CBOero MecTa B YKU3HU HaUTH He MOJKeT:
Had this been a serious ambition I should have seen to it I was equipped with

the skills necessary to its achievement. (1) How to produce jam which, after

reaching a good, rolling boil, successfully coats the spoon; (2) how to whip up a

Victorian sponge that just gives to the fingertips; (3) how to plan, execute and

carry through a successful garden féte. (4) All weapons in the armoury of any

upstanding Anglican lady. (5) But I can do none of these things. (6) I’'m even a fool

in the flower arrangement. I ought to have a PhD in the subject the number of

classes I’ve been to but still my efforts show as much evidence of art as walking

sticks in an umbrella stand. Actually, it’s temperament. I don’t have it. If you think
squash is a competitive activity try flower arrangement.( Alan Bennett «Bed

Among the Lentils»)

ITocnemoBaTe/ibHOCTD aHaopHueckKux napaiebHbIX CHUHTarm
rpezicTaBisieT cob6oii MprMephbl HaBLIKOB, KOTOPbIE CUUTAIOTCS HEOOXOAUMBIMH B
obmectBe. CuHTarmMa 3 OITMChIBaeT Topa3zfo Oosee MacmTabHYIO 3azauy I10
CpPaBHEHHUIO C ABYMS MpeAblAyLIMMHU. Tpu 1ocaeqyromux npeaioxkenus (4, 5, 6)
ropas3io Kopoue M o00mazar0T Oosiee TMPOCTOM CHHTAKCMYECKOM CTPYKTYpOM:
TMpeanoxeHue 4 — Ha3bIBHOE PacCIipoCTpaHeHHOe, IIpedIoKeHHA 5 u 6 -
JIByCOCTaBHble  paclpoCTpaHeHHble. TakoOW KOHTPaCT MeXAy  CA0XKHBIM
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rpeJjIo’)KeHWeM U TOCIeAYIOIUMU  TIPOCTBIMU ~ YCU/IMBAET TEPUOJAUYECKYIO
KOHCTPYKIJUIO B CJIO’KHOM.

B aymuoknure (IIpunoxenue 3, BapuanT uTeHus 20.1) MoHoOOT
WCIIOJTHSAeTCs akTpucou Ne 1 Kak MCIOBeib TePOUHU U — B HEKOTOPBIX OTPBIBKAX —
Jaxe Kak Oecela C TicMxoTeparieBTOM. BoJjibIllylo 9acTb MOHO/IOTA aKTpHCa
BOCTIDOM3BOZUT B [IOBOJLHO OBICTDOM TeMrie, MSTKHUM, He OUeHb T'DOMKHAM
rojioCOM, BapbUpysl TPOMKOCTh [I/II PACCTaHOBKM CMBIC/IOBBIX aKlieHTOB. B 3Toi
VHTepIIpeTaly NPOCOANYECKUM MUK KaKJ0M MOC/IeIyIOIer YacTu pacrio/iaraeTcs
HeCKOJIbKO BbIlle, ueM B TpeALIecTBYIOIleild uyacTtu (spoon, sponge, fete
COOTBeTCTBeHHO). IIpu 3TOM Hab/rOZlaeTcss CMelljeHHe B BEPXHIOI0 CEKIIHIO
Jiarna3oHa B CHHTarMe 2 IO CpPaBHEHWIO C CHMHTAarmMou 1, OJHaKO CHUHTarma 3
CMelljaeTcsi B HWKHIOWO cekUiuro. Ilaysa, pasgenstoijas cChHTarMel 2 u 3,
3HAUMTE/NLHO /JIMHHEee, uYeM Iiay3a Mexay cuHtarMamMu 1 u 2. IlomoGHoe
pacrpezie/ieHHe TOHA U Tlay3alusl 3aCTaB/ISAIOT CyllaTesisi 00paTUTh BHUMaHHe Ha
MOC/eJHIOI0 CUHTarMy.

B Teneapgantaumu (IIpunoxenue 3, BapuaHT uTeHus 20.2) mpocojudueckast
MHTepripeTalysi akTpuchl Ne 2 HECKOIBKO OT/IMUAeTCs: TePOMHS OUeHb CllepKaHHa
Y 3aKphITa. B oT/inuve OT ayIMOKHUTH, T/le TePOUHS YBepeHa B HelpHeM/IeMOCTU
JIIST Hee )KU3HU «HMCTUHHOM aHTJIMKAHKKW» W UPOHU3UPYET Haf, OKPY KaIOI[UMU eé
loMoxo3siikamu, 37ech CbrHO3eH COMHeBaeTCs B CBOeM MpaBoTe. JTy
VMHTEepIpeTalvi0 OT/IMYal0T TMPOTSUKEeHHbIe Tay3bl U YepefioBaHHEe CepPbe3HOro U
napajiokcanbHoOro TembpoB. Kpome Toro, B oT/muve OT ayAMOKHWTH, T/ie UPOHHS
repovHyd ObLla HalpaB/eHa Ha e€ 3HAaKOMbIX, B JIaHHOM MCIIOJHEHUH MbI
HaO/mojaeM obOpa3sel] ocTpoii caMOKpuUTWKH: I can do none of these things
TPOM3HOCUTCS C 3aMeTHBIM 3aMe/lJIeHreM TeMIIa, JOTO/IHAeTCS BOCKIULaHueM But
no... W TMPOTSKEHHOW Tay3ou. Takke IO WHMI[MATHBE aKTPUCHI TOSIB/ISIETCS
MombITKa caMmoonpaBpaanusi: Actually, it’s temperament. I don’t have it
COMPOBOXK/JaeTcs  MOKMMaHWeM  [uieya.  [lepuoanueckass  KOHCTPYKIUS
XapaKTepu3yeTcsl IUPOKKMM Juaria30HOM, BK/tOuaeT HedUHa/bHbIe TOHBI (Spoon

BOCIIPpOMU3BOOUTCA C I/IHTOHaL[I/IeI\/’I BBICOKOI'O IIajieHHuss C He3HaUWTe/JIbHbIM
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Mo/ILeMOM B KoHIle; lady HeceT HUCXO/sIle-BOCXOAIIMM TOH). TakuM obpa3om, B
[laHHOM UHTepIIpeTalyy Mepuo/, TakKe He HaXOAUT NPOCOAUYeCKOTr0 BbIpaXKeHUSI.

Wurepripetauyto  aHrivcta (IIpunokenne 3, BapuanT urenus 20.3)
OT/IMYaeT Msrkasg CaMOMDOHMSI W HWPOHWYHOE OTHOLIeHWe K [IPYTUM,
BbIpaXkaroiuecss B cMeHe TeMmOpa. IIpy 3TOM aHI/IMCT TMPHUEP)KUBAETCS
MPUHLMIIOB  (DU/IOJIOTUUECKOTO UTeHWs, a He JpamaTudeckoro. Kakjas
Moc/ielyrolasi CMHTarma nepyuo/ia pacrosiaraeTcsi HeCKOJIbKO BbILIe MpeJbIAyILei.

ITlpumep Ne 21. B mposiore Kk pomany /[3Buga Jlomka «Small World»*
ycusieHue, obOpa3oBaHHOe TepHUOJUYecKOM KOHCTPYKI[MeH, HapacTaeT 3a C4YeT

JIEKCAYEeCKOr0 MOBTOPA UPOHUYECKOU (Ppasbl:

The modern conference resembles the pilgrimage of medieval Christendom in
that it allows the participants to indulge themselves in all the pleasures and
diversions of travel while appearing to be austerely bent on self-improvement. To
be sure, there are certain penitential exercises to be performed — the presentation of
a paper, perhaps, and certainly listening to the papers of others. (1) But with this
excuse you journey to new and interesting places, meet new and interesting
people, and form new and interesting relationships with them; (2) exchange
gossip and confidences (for your well-worn stories are fresh to them, and vice
versa); (3) eat, drink and make merry in their company every evening; (4) and
yet, at the end of it all, return home with an enhanced reputation for
seriousness of mind. Today's conferees have an additional advantage over the
pilgrims of old in that their expenses are usually paid, or at least subsidised, by the
institution to which they belong, be it a government department, a commercial firm,

or, most commonly perhaps, a university. (David Lodge “Small World”)

[lponor ocHoBaH Ha aumo3usix K «KeHTepbepuiicKUM —paccKasam»
Ixepdpu Yocepa 1 pa3BepHyTOI MeTadope, COMOCTAB/SAIOLIEH TaIOMHAYECTBO U
KOH(pepeHMI0. Takke HPOHUS CO3[AeTCs I10CPeJCTBOM HCIIO/Ib30BaHUSA B
OTpbIBKe HecoueTaeMbix 3yeMeHTOB [Baldick, 2001: 130]: dopmanbHBIX

nekcuueckux obopotoB allow sb to do sth, with the excuse, ToguepKHBaOIIMX

38 «Small World» — BTOpast KHMTa U3 TPWIOTMM «yHHBEPCUTETCKUX poMaHoB» «Campus Trilogy» GpuTaHCKOro
niucaresist [1aBrza Jlomka. ['aBHeIN repoii ucropun — Ilepc MakI'appur, nperogaBaresib UpJIaHACKOTO KoJiezska
— OTIpaBJIsIeTCs] Ha CBOIO TepBYI0 KOH(epeHLMI0O B yHUBepcuTeT PamMmupk. TaM OH 3HAKOMUTCS C AHKEeTUKON
[Tabct, B KOTOpyIO cpasy ke Brobmsercs. [leByliKa MOKHJaeT KOH(EpeHLUI0, He OCTaBUB CBOMX KOHTAKTOB.
[anvHefilee TOBeCTBOBaHKE CTPOUTCS BOKPYT MOMCKOB I'eposl, B X0/ie KOTOPLIX OH y0eXX/jaeTcst UTo MHUp TeCeH.
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B&)KHOCTb TaKOr0 MEpOIpUATHS KaK KOH(epeHLMs, U JIeKCUYeCKUX eJUHUL] C
OTpULIaTeJIbHOM WHTepeHTHOW KOHHOTaluend indulge, diversions, penitential
[exercises]. KntoueBasi (pa3a new and interesting, TIOBTODSIFOIIAsICS B TI€PBOU
CUHTarMe Iepro/ia, TakKKe MPOTUBOPEUYUT CEPbe3HOCTH HAyUHOr0 MepPOIpUSTHS,
YTO Co3/iaeT KOMUUeckuil 3pdekT. ABTOPCKasi UPOHUS J0/DKHA OBITh OTpa>keHa B
YTEeHWH OTPBIBKA ITOCPEICTBOM «IapafiokcasbHOro» TeMoOpa [[aBbizoB, 1984,
Konypbaes, 1999; flkoBneBa, 2002].

[Tepvoanueckass KOHCTPYKLMs, oOOpa3oBaHHasi TOUKAMM C  3alsToH,
oopmisieT amiro3uio Ha «KeHTepOepuiickue paccKasbl» U JeMOHCTPUPYeT MyTh U
3aHSITUSI COBPEMEHHOTr0 MUINTpUMa — ydeHoro. OHa Tpe/iCTaB/isieT co00W cepuro
OJIHOPOJHBIX CKa3yeMbIX, pa3/leJieHHbIX Ha ueTbipe CUHTAarMmel: (1) journey, meet,
and form; (2) exchange; (3) eat, drink and make merry; (4) and return home, e
TIEPBBIA W TPeTUM OJIOKU SIB/ISIFOTCSI CHHTAaKCUYEeCKH rapasuielbHbIMU. [1pu 3TOM B
paMKax CUHTarMbl 1 3amsTbie 06pa3yoT eilje OAHY TTePUOANUECKYI0 KOHCTPYKILIUIO,
OCHOBaHHYIO Ha JIEKCUUeCKOM [MOBTOPe U CUHTaKCUYeCKOM MapaJiie/ii3me.

Ob6a anrmicra (Ilpunoxenue 3, BapuaHThl urteHus 21.1 u 21.2) uzbuparot
«TIapa/IoKCalbHbIi» TeMOp U WCIO/b3YIOT TIPOCOAWYECKHe CpeficTBa  [jIs
BbIIeJIEHUS] K/IFOUEBBIX JekKcuuecknx efawamn (21.1.1 u 21.2.1). B obeux
VHTepIIpeTalyusX Tepuoi, 00pa30BaHHBIN 3ansaThIMU, TIPeACTaB/IsseT 060 ceprio
HUCXOAIUX cUHTarM. Ilepro, o6pa3oBaHHBIM TOUKaMU C 3ariTOM, JeIMTCSI Ha
ZBe yactu (cuHTarma 1-2; cuHTarma 3-4), rje rnepBasi CAHTarmMa pacroJ/iaraeTcsi B
bomee BBICOKOW CeKI[MM [Juaria3oHa, 4yeM BTopas. B Bepcuu aHriamcra Ne 2
pa3HOCThb B YPOBHSIX /[uvaria3oHa, Ha KOTOPBIX paco/laraloTcsi CUHTarmbl,
He3HauyuTe/bHa.

ITpumep Ne22. B otpbiBKe u3 poMaHa Mpj3genuH YukxsMm «The Tennis
Party»* mepurosi, oOpa3oBaHHbIi TOUKaMH C 3allATOM, He SB/SETCS OT/eTbHbIM
NpeJ/I0’)KeHWeM, a BBOAUTCA C TIOMOLIBK0 THpPe KakK Cepusi OJHOPOJHBIX

JoronHeHuid. B aHanusupyeMom smu3oze IlaTpuk 06/ymbiBaeT CIMCOK TOCTeM

3 Onmcanue cro)keta IPoOU3BeeHNs CM. B cHocke Ne 19.
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AJId BeUepHUHKH; ero nejab — C06paTb IMOTeHLKWa/JIbHBIX MHBECTOPOB, IIO3TOMY OH

roTOB ITPUMHUPUTHLCA C TIDUYYAdMU TTPUTJIAIII€HHBIX!

He sat down, put the folder marked ‘Charles’ to one side, and began carefully
drawing out the chart for the tournament. But a doubt kept swimming around in his
mind. Charles and Cressida had always managed to cancel when they’d been
invited to Bindon before — an ill child; a recalcitrant nanny; once, less
believably, two cars that wouldn’t start. And although he’d got Charles’ absolute
assurance that they would be attending the party tomorrow, the very thought that
they might somehow pull out caused distress signals to go shooting down Patrick’s
spine. If they didn’t meet tomorrow, there would probably be no chance of seeing

Charles for several months. (Madeleine Wickham “The Tennis Party™)

[Tepuog, oOpa3oBaHHBIM TOYKAMU C 3alisiTOM, IIpe/CTaBysieT CObOOM
repeync/ieHde TIpUYMH, TI0 KoTopbiM Yapns3 u Kpeccuza B pa3Hoe Bpems
OTKAa3bIBa/IMCh OT MpurJjamenui [laTpuka, rae kaxzas nocjaeayrollas CHHTarMa -
BCce Oosiee HempaBoMoOAo00HOe orpaBjaHve. I'pazaiiys MpHU3HAKa MapKUPYeTCs
NIEKCUYECKU: CUHTarma 2 JE€MOHCTpUPYeT HapyllieHve KOJUTOKALIUU
rpuiaraTenbHOro recalcitrant M CyIleCTBUTENBHOIO nanny (B HHIEPEHTHOM
3HaueHuM recalcitrant couetaeTcsi C cCyljecTBUTeNnbHbIM child); cuHTarma 3
BK/TIFOUaeT Hapeuue once u napeHTe3sy less believably.

B wunteprniperaiuu anriucta Ne 1 (Ilpunoxxenne 3, BapuaHT uteHus 22.1)
reproiueckasi KOHCTPYKLMSI pacriosiaraeTcst B 60iee HU3KOM CEKI[MM Juaria3oHa,
yeM UacTb TpefjoxeHus Jo Tupe. Kaxzgas mnociefyronjasi CHUHTarMa
BOCIIPOM3BOAUTCS HWKe, uYeM TpeAwiayijas. B  Bepcun  adriaumcra Ne 2
(ITpunoxenvie 3, BapuaHT uTeHUs1 22.2) TepUojuyeckasi KOHCTPYKIUS
pacroJiaraeTcsi Ha OJHOM YPOBHE C YaCTblO TMpeJIOKeHMs], Ipe/llieCTBYIOLIen
tupe. [Ipy 3TOM CMHTAarMsbI epro/ia 00HAPYKUBAIOT He3HAUMTE/IbHYIO TeH/IeHLIHI0
K MOBBILLIEHUIO.

IIpumep Ne 23. B orTpbiBKe u3 poMaHa MsgenuH YukxsMm «The Tennis
Party»*  ucmonb3yeTcsi  HEOXKWJAHHBIM  CTUIMCTUYECKUM  MpUeM:  [Be

B3dMMOCBA3dHHbBIE TI€PHUOANYECKHE KOHCTPYKLHHU, O6pa3OBaHHI:Ie TOUYKdMH C

40 Onmcanue croxkeTa MPoOU3BeeHNs CM. B CHocke Ne 19.
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3ansATor. B aHanu3supyemom smm3ofe Yapab3 pasMmblluisieT O  TOC/TeJHUX
HeCKOJIbKUX ToZlaX CBOeM »KW3HM: )KeHUBIIHMCh Ha Ooraroit HacimeaHuile Kpeccuse,
OH Toyuns OoJibIioN cueT B GaHKe M yrpaB/ieHHe YCITeITHOW Turiorpaduel; co
BpeMeHeM, cOepekeHHWsI CTa/lid TasiTh W3-3a €ro Hepa3yMHBLIX YIpaB/IeHUeCKUX

pellieHUi U MpeAITIPUsTHEe 0Ka3a/J0Ch Ha rpaHy GaHKPOTCTBaA.

The portfolio had diminished rather sharply in size over the last three years. A
large chunk had gone on the house in the Cathedral Close, and another on buying
out Angus, his former business partner. Charles was now the sole proprietor of the
Silchester Print Centre, part gallery, part shop, dealing in prints of all descriptions.
When he, Angus and Ella had run the Centre together, it had been different. (A)
They had put on lots of exhibitions of new young artists; had held printing
workshops; had sponsored an annual print competition at the local technical
and arts college. Now, running it more or less on his own, and engrossed with
Cressida and the twins, Charles found himself veering towards the safer, more
predictable end of the market. (B) Old prints of Silchester Cathedral; prints of
watercolours by Sargent; even posters of Van Gogh’s Sunflowers. He defended
this path to himself on financial grounds: the figures weren’t as good as they had
been; it was time to stop throwing money around on experimental projects and
consolidate. When a small voice in his brain pointed out that the figures had only
got worse after he’d given up on all the experimental projects, he ignored it.

(Madeleine Wickham “The Tennis Party”)

B nepuoauueckor KOHCTPYKLUMU (A) TOUKM C 3arsTOM pas3fesisioT
OJIHOPO/IHbIe TIpUJATOYHbIe, BbIpaXKE€HHbIE TJlarojiamMu B (opMe MpoLIeAIIero
COBEpILIEHHOT0, 3a CUeT Uero MoBTOPsIeTCSl BCIIOMorare/bHbli riaros had. Yapnb3
BCIIOMMHAeT, KaK ero TMpOeKThbl CTaHOBWIMCh Bce Oosiee MaciuTabHbIMU U
ycnemHbiMU. [lepuog (B) mipefcTaBisier co00il ceprio Ha3bIBHBIX TIPE/IOKEHHH,
pa3zie/ieHHbIX TOYKOM C 3amdATol. B 3TOM mnpeniokeHMM repou paccyxzaaeT o
TeKYII[eM TI0JI0XKeHUH Jiesl: KOMIIaHUs B YOBITKe, TIOCKOJ/IbKY TOCTYTIaloI[1e 3aKas3bl
BCe MeHee 3HauuTe/lbHbl; (GUHAAbHAs CUHTarMa BK/IHOYaeT Hapeuue even,
MapKupyloiliee Hanbojiee CUIBHBIA 3/IeMEHT TOC/aefoBaTelbHOCTH. KoHTpacT B
CTPYKType W TIPOTUBOIIO/IO)KHAsI CeMaHTHKa 3TUX MepPUOJAUUYEeCKUX KOHCTPYKIUH

MO/IUePKUBAIOT OTUasiHUe reposi, BbI3BaHHOE HeyJJaUHOCTBIO ero pellieHuH.
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B unrepriperauyu anriucrta Ne 1 (ITpunokenune 3, BapuaHT uteHus 23.1)
rnepyuofiiueckasi ~ KOHCTPYKLMS (A)  BOCIPOU3BOJAUTCS  KakK  HUCXO/sIiast
MoC/aeJ0BaTeTIbHOCTh; MaKCUMaJslbHble MUKW KaXK[JOM TOCTeAYHIed CAHTarMbl B
3TOM TiepuoZie  pacriojiaraloTcsi B 0Oojiee  HM3KOM  CeKLUM  JMaria3oHa.
[Teproauueckasi KOHCTpYKLus (B) BOCTIpOU3BOIUTCS KaK BOCXO/sILe-HAUCXOASIIast
MOC/eJ0BaTe/TIbHOCTh; MaKCUMasbHbIM MWK BTOPOM CHMHTAarMbl pacriojiaraeTrcsi B
6o/ee BBLICOKOM CEKIMU [uaria3oHa Mo CpaBHEHWIO C MUKOM B TepBOM U TpeThel
cuHTarmMax. B wunHTepnperanuu anrivcra Ne 2 (IIpunokeHwe 3, BapuaHT
yTeHus 23.2) nepuoauueckast KOHCTPYKLUs (A) UMeeT TeH/IeHILUI0 K TTIOHWKEeHHIO,
B TO BpeMsl KakK CHHTAarMbl, oOpasytoiue miepuof (B), pacronararorcss B ofHOM

CeKLIMY Jrara30Ha Ha 0/JMHaKOBOM YDOBHe.

ITpumep Ne 24. AHaNOTUYHBIA CTUIMCTUYECKUN TIPHeM HaxO/UM B 3TOM ’Ke
TIPOM3Be/IeHHH B ABYX ab3a1jax, MOCBSIIIEHHbIX pa3MbIiieHussM CTHBeHa O »KH3HHY,
MOBOJOM K KOTOPBIM MOC/IY)KW/Ia BCTpeYa CO CTapbIMA 3HAaKOMbIMU. ['epoi
3aBU/lyeT WX O0/1arornoyiyuuio, MOCKOMBKY CaM OTYasiHHO IIbITAaeTCsl HaBepCTaTh
yhOyilieHHoe, HO K COpOKa To/laM He MOJKeT II0XBacTaTbCsd OCOOBIMU
JocTwkeHusmMu. B ananmmsrpyeMoM oTpeiBKe CTHBEH BCIIOMUHAET MePUOJ, XKU3HH,

Korjia OH INoAyMbIBajl O BO3BpalljeHUU B aCITMPaHTYPY:

And for a while, he had seemed to be swimming with the rest of them
[mundane requirements]. His income from teaching wasn’t bad, a legacy from his
father had bought them a house, they were able to afford a comfortable life. (A) (1)
He had befriended a local history expert; (2) had joined a local choir; (3) all
his needs had seemed to be fulfilled. It was only in the last couple of years that the
canker had started. Seeing contemporaries’ names in the lists of university
appointments as well as on the finance pages. Realizing that he was destined to
have neither the prestige of an academic career nor the financial rewards of a
commercial one. For a few months he had been severely depressed. Was this
mediocre, suburban life all he, who had been one of the brightest stars at
Cambridge, was to aspire to?

It had been Annie who had proposed, then insisted, that he should go back to
studying. (B) (1) He had carried on, sporadically, with his research since

abandoning the doctorate; (2) his notes still sat in their folders; (3) his original
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ideas still had backbone to them. If he took a year’s sabbatical, perhaps two, she
suggested, they would be able to manage with their savings and her part-time work.
It wasn’t too late for him to achieve his ambition of becoming Dr Fairweather. Her
enthusiasm had given him the impetus to submit a fresh proposal, find himself
some funding, negotiate a sabbatical with his school, and begin his research all over

again. (Madeleine Wickham “The Tennis Party”)

[TpesncTaB/ieHHBINM OTPBIBOK MOCTPOEH Ha MOMM(GOHUM TOJI0COB Happaropa,
camoro CtuBeHa u ero >keHbl ([Ipwnokenue 3, Tabm. Ne 24.1). Tlepuoguueckas
KOHCTPYKIUs (A)  sIBAsieTCSI ~ 4YaCTbKO ~ HAppaTOpPCKOro  TOBEeCTBOBAHUSI.
CuHTaKchuecKasi CTPYKTypa 3TOTO Teprojia HeoObIuHa: TiepBasi TOUKa C 3arisiTou
pasjensieT OJHOPOJAHbIe CKa3yeMble (CMHTarMbl 1 W 2); BTOpasi TOUKa C 3arsTou
OTZessieT TIpocToe TipeAyiokeHue (cuHrarma 3). Takum o6pa3om, cuHTarma 3
SIBJISIETCSL HE TOIBKO CaAMbIM CHAJIBHBIM 3JIEMEHTOM I0C/Iej0BaTe/IbHOCTH, HO TaKXKe
CyMMUPYeT BbILLIEU3/I0)KEHHOe*!,

[Tepuoauueckas KOHCTpyKLus (B) TIPUHA/I/IEXKUT TepCOHaKHOMY
noBecTBoBaHMIO: CTHWBEeH BCIIOMHMHAeT CJIOBa yKeHbl. TakuM o0Opa3oMm, uuTaTesb
«CJIBIIIMUT TOM0C» DHHU. KaXKbIii HOBBIM apryMeHT, IPUBOJAUMbIN repOuHeH, C ee
TOUKU 3peHusi, yOeauTenbHee TMpeAbiAyIiero. OTOT 3GdeKT AoCTUTAeTCs
Gsarozapsi MCMOMB30BAaHUIO CUHTAKCUUeCKW TlapasuleflbHbIX KOHCTPYKLMNA C
aHagopor (cuHTarmbel 2 U 3). Takke »5m¢a3a MapKUpyeTCsl JeKCUYecKd
MOCpe/ICTBOM JIEKCUUeCKOro MOBTOpa Hapeuwus still B cuHTarmax 2 u 3.

B uHTeprpeTraiiid 000MX aHIJIUCTOB B IMEPHUOANUECKON KOHCTPYKIUH (A)
(ITpunoyxenwuie 3, BapuaHThl uTeHust 24.1 1 24.2) cuHTarMbl 1 U 2 pacrnoJsararoTcs
MPUMEPHO Ha OJHOM YPOBHE Juaria3oHa, B TO BpeMsl KaKk CMHTarmMa 3 BbIHECeHa B
3aMeTHO 0oJjiee BBICOKYIO CEKLIUIO U OT/IMYaeTcsi Oosibileli IIMpOTON Auarna3oHa. B
vHTepripeTalu aHraucta Ne 2 cuHTarma 3 otfesnseTcs 6oJiee TIPOAO/DKUTETEHON

ray3ou, yeM ray3a Mexxay CUHTarmMamu 1 u 2.

4l B mepuoziiueckoii KOHCTpyKImK (A) pacckasbiBaeTcss 00 3tare kusHu CTHUBEHa, KOT/@ ero Jiefia MoCTeNneHHo
yayudmianuce. OnvcaHue TOro, Kak Tepoil MOrpyXaacsi B felpeccuio, o(opmIeHO B Bujie Mapasule/bHbIX
TapLIe/TMPOBAaHHBIX TIPeJIOXKEHUH, MPe/ICTaB/ISIOIIUX ePUOJNIeCKY0 KOHCTPYKLHIO, 00pa30BaHHYIO TOUKaMHU.
B mpumepe Ne 23 onmcaHve TNPOTHUBOINOJIOXKHBIX 3TallOB B JKU3HU Teposi Takke oGoOpMseTcs B BHE [BYX
MeprozioB, 06pa3oBaHHBIX TOUKAMH C 3arsiTod. TakuMm o6pa3oM, KOMOVHALWS TIepUOANYecKUX KOHCTPYKLUH, U3
KOTOPBIX O/jHa OIMChIBAeT IOJIO’KUTE/bHYIO IMHAMUKY, a BTOpas — OTpPUL|aTe/IbHY0, UCI0/b3yeTCsl aBTOPOM Kak
CTUNHCTUYECKUH TIpHeM.

101



[Tpocoauueckoe odopMeHde TiepuoAMueckold  KOHCTpyKiuu (B) B
WCIIOJTHEHUU aHTJIMCTOB pasznuuaetrcsi. AHIIUCT Ne 1 (ITpunokeHue 3, BapuaHT
yTeHus 24.3) BOCIIPOM3BOUT CUHTAarMy 2 B 00ojiee HU3KOM CEKI[UH Maria30Ha, ueM
cuHTarMbl 11 3. MakcuMasibHble TIMKM  K/IHOUEBBbIX  CJIOB  CUHTAarmMbl 3
BOCIIPOU3BOJSATCH BbIllle TIMKOB CHUHTAarmel 1. B ucnosHenun adriavcra Ne 2
(ITpunoxenvie 3, BapuaHT uTeHus: 24.4) CMHTarmMa BOCIIPOU3BOJUTCA HWXKE, 4eM
cuHTarMbl 2 U 3. MakcuMasibHble TIMKU CUHTarM 2 v 3 pacriojiaratoTcsi mpuMepHO
Ha OJHOM YpOBHe, O/IHaKO (MHa/bHasi CHUHTarMa OT/IMYAeTCsl 3aMeTHO OoJbIieid
LIMPOTOM  JMaria3oHa. Takum obpasom, 3aBepluaroljasg  CUHTarma,
TIpe/ICTaB/IsroNass Harbosiee CUIbHBIM apryMeHT, MapKUpPOBaHa IMPOCOANUECKUA B

000MX UCITOTHEHUSX U IMpHUBJIEKAET Hau0oJIbIIIee BHUMaHUe C/IyliaTeJsis.

Co30aHue 3¢p¢pekma «moHmaxca»

[Tepuoguueckass KOHCTPYKIMsI, 0Opa3oBaHHasi TOUKaMU C 3arisiTod, Co3jaeT
psf, KuHeMaTtorpaguueckux 3¢ (eKToB: pasrpaHUUMBAEeT CMEHSOLIKe ApYyT JApyra
«KaJIpbl», MapKupyeT CMeHy IIJIaHOB, KOHCTPYMpPYeT KOMIIDeCCUI0 —
repeyrc/ieHre pa3HeCeHHbIX BO BPeMeHU U TPOCTPAHCTBe COOBITUM, MMEROIIUX
HEeIoCpeJCTBEHHOe OTHOLIeHWe K TMpoucxopsmeMy. B To ke Bpewms,
UCTIONb30BaHWe TOYeK C 3amnsTod obecrieuriBaeT HeNpepbIBHOCTh CMEHBI
KOMITOHEHTOB BHU3YaJ/IbHOT'O Psifia U MOJUYePKUBAET OJHOPOAHOCTb 3/IEMEHTOB.

ITpumep Ne25. B pomane MsmpmH Yukxsm «The Tennis Party»*
repyro/inyeckasi KOHCTPYKLUsL, 0Opa3oBaHHasi TOUKAMU C 3aMsiTOM, pa3rpaHUUMBaeT
«Ka/Ipbl» B pa3MbILUIEHUSX* repos O TpOLUe/IIeM [JHe:

[‘Did you have a good day?’ she asked.]

Stephen closed his eyes and briefly reviewed the last twelve hours. (1) An

early train journey into London; (2) an hour’s wait at the department to see

42 Onucanue croxeTa NPOU3BeeHHs CM. B cHocke Ne 19.

4 HccnesoBaTend BHIIENSAIOT JIBA  TUMA XYAOXKECTBEHHOTO BPEMEHH: peajbHOe BpeMs, B KOTOPOM
Pa3BOPAUMBAIOTCSA COOBITHS, U XYOXKECTBEHHOE — CyOBeKTHBHOE BpeMsi MepCOHa)ka, B KOTOPOM TMPOTEKaroT
pasmbiuieHdsi ¥ Mbicin [Ecun, 1999: 55]. Bpemsi, B KOTOPOM TIIpOTEKalOT IICHXOJIOTMYECKHe IIPOLiecChl,
pa3BopaurBaeTcsi ObICTpee peanbHOTO BpeMeHu moBecTBoBaHus [EcuH, 1999], Gnarosapsi uemMy cCOXpaHSIeTCS
nuTepatypHasi oOpasHocTb. Kak mpaBWio, CyOBeKTHBHOe BpeMsi IPOTEKaeT BO BHYTPEHHHX MOHOJIOTax
TepcoHa)ka: B 3T MOMEHThI pa3BUTHe Co)KeTa IprocTaHaBiuBaercs [KyxapeHko, 1988], ogHako MMeHHO 3TU
pasMBbIILIeHHs] PACKPBIBAIOT XapaKTep IepCcoHaxa.
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his supervisor for fifteen minutes; (3) a sandwich at the British Library while
waiting for the documents he’d requested; (4) a few hours’ good work; (5) a
late appearance at a seminar he’d promised to attend; (6) back onto the train
and home... He opened his eyes again.

[“Yes, not bad,’ he said.] (Madeleine Wickham “The Tennis Party”)

Cepusi TOUEK C 3amsiTOM pasfesseT psifi CUHTAaKCUYeCKHU TMapasiiebHbIX
Ha3bIBHBIX TIPE/JIO’KeHUM, UTO Co37aeT 3¢ deKT HelmpepbIBHOW CMeHbl COOLITHH,
BCIUIbIBAKOIMX B cOo3HaHMU CTrBeHa. Cepusi peTPOCIHeKLUU NpepbiBaeTCsi, KOrja
repou OTKpbIBaeT ria3a. HecmoTps Ha TO, 4TO repod BCIOMHHAeT KOHKPETHBIN
JleHb, KJ/IIOUeBble  CYIIleCTBUTe/IbHble  COIMPOBOXK/AAKOTCA  Heorpe/eneHHbIM
apTUK/IeM, 4YTO MOAUYepPKUBAaeT PYTUHHOCTb W HE3HAUWUTE/IbHOCTh OYepeHOro
TPOXKUTOTO JHS.

B o06enx WHTepHpeTalysix IOC/IeJOBaTe/IbHOCTb CHHTarM pa30uBaeTcs Ha
aBe 4yactd (cuHTarMbl 1-3; cuHTarmMel 4-6), ONpU 5TOM THMKK II0NepeMEeHHO
TIOBBIIIAIOTCS Y TTIOHMKAIOTCS, a He 00pa3yroT rpajaiuio. B Bepcun anrmmcra Ne 1
(TTpunoxenune 3, BapuaHT uTeHHs 25.1) mepBbIli 670K pacronoxeH B 6Gomee
BBICOKOM CEKI[MU Jrara30Ha, CaMbIi BBICOKUM MUK MMePUOJIUYECKON KOHCTPYKLIMH
BOCITPOM3BOAUTCSI B CUHTarMe 3, a MUHUMaJlbHbIM MUK — B cuHTarme 6. B Bepcuu
anrsmcta Ne 2 (ITpunoskeHre 3, BapUaHT uTeHHs 25.2), HAaNIPOTHUB TE€PBBIA 010K
pacrioyio’)keH HWKe: MaKCUMalbHbIM MWK [epUOJUYeCKOU  KOHCTPYKLIUU
BOCIIPOM3BOJUTCSI B CUHTarmMe 5, MUHUMAJ/IbHbIN MUK — B CUHTarme 3.

ITpumep Ne 26. B npyrom oTpbiBKe M3 poMaHa Ms3mivH Yukxsm «The
Tennis Party» nepuoguueckasi KOHCTPYKLMsI, 0Opa3oBaHHasi TOUKaMU C 3arisiTou,
obecrieuriBaeT CMeHy «KaZIpOB» C TOUKWA 3peHuss Kpeccupl. MbICIM TepoOvHHU
3aHATHI Pa3MBILIJIEHUSIMU O ee yxXy/llaroleMcss (MHaHCOBOM TOJIO)KEHWH, U OHA

He MOXXeT COCpPe[0TOUUTLCA Ha ITapTUU B TeHHUC:

Cressida’s misery seemed to be getting deeper and deeper. Sitting quietly by
the side of the tennis court, watching Charles clowning with the children, it had
abated slightly, and she had, for a few blissful minutes, forgotten about the letter.
But now she could think of nothing else. And everyone seemed to be watching her.
(1) Don, with his comments; (2) Valerie, with her cow eyes; (3) even Charles,
thinking he was encouraging her by turning round and making faces behind
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Don’s back. Caroline and Annie, too, were probably staring at her, wondering why

she was playing so poorly. (Madeleine Wickham “The Tennis Party™)

B rmepuojguueckoii KOHCTPYKIMM, 00pa30BaHHOM ceprell Ha3bIBHBIX
Mpe/I/IOKeHUM, OKpY’Karoll[hde TpeJCTaB/AeHbl C TOUKW 3peHHs TepPOMHHU: OHa
repeBOAUT B3IJISIZ, [0 OUepe/ld Ha KaXK[0ro y4aCTHHKA CLeHbl U OTMeYaeT KaKylo-
TO XapaKTepHYI0 OCOOEHHOCTb BHEIITHOCTH WM TIOBeJIeHHs, KOTopas pa3/ipakaeT
eé B 3TOM uesioBeKe. CHTarMa 3 coZiep>KUT 3mdarrueckoe Hapeuue even, KOTopoe
JleJiaeT 3TOT 3JIeMEeHT M0CJieJ0BaTe/IbHOCTU MapKUPOBAHHBIM.

B unTepnpetariuu oboux anryvctoB (IIpunoxenue 3, BapuaHT uteHus 26.1
1 26.2) umMeHHO cWHTarMa 3 o0jafiaeT MIMPOKWM JUaria30HOM: MaKCHUMasbHbIe
MTUKA KJTFOUEBBIX CJIOB CUHTArMbl 3 PacIiofiaraloTcs B 3aMeTHO 0Oojiee BBICOKOM
cekiyui. CuHTarmMbel 11 2 BOCIPOW3BOAATCS HAa OAHOM YyPOBHE C OJWHAKOBOU
LIMPOTOM.

ITpumep Ne27. B ciiefyromieM OTPBIBKE W3 TOrO >Ke TIPOM3BeJeHus
rnepuojuueckass KOHCTPYKLMS HCIIONb3yeTcs [Jid «MOHTa)ka» KaApOoB, KOTOpbIe
BUAUT [loH, Habmiozas, KakK WrpaeT B TEHHHUC €ero /o4Yb. lIpeajokeHue

Npe/iCTaB/IsieT TOUKY 3peHUsi TlepCOHa)Ka M 0popMJIsieTCs: B BU/le TIPSIMOU peun.

‘(1) Guard the net; (2) she’s got a nasty sliced forehand, might take you
on the hop; (3) don’t try to lob him unless it’s over the backhand. Is he steady
at the net?’ he suddenly demanded. (Madeleine Wickham “The Tennis Party”)

Kak B mpumepe Ne 26, repoii mo ouepey HarpaB/sieT B3IJisi[, HA pa3HbIe
00BbeKTbl M KOMMEHTHDYeT Wrpy Jodepu. TOuku C 3amsaTod oOecrieurBarOT
HEIPepbIBHOCTb CMEHbI «KaJpOB».

B ayauoBepcusix uHTeprnipetatu adHrauctoB (IIpunoxkeHve 3, BapuaHT
yteHus 27.1 u 27.2) pasnuuaroTcsi: aHraucT Ne 1 pasgensieT cMHTarMbel 1 u 2
CBEPXKpPAaTKOW May30M; 3TM CHUHTAarMbl pacriosiaraloTCd Ha OJJHOM YPOBHeE
JMara3oHa, B TO BpeMs Kak CUHTarma 3 BOCIIDOM3BOJUTCS B O0Jiee HU3KOM CEKI[UH.
Anrmact Ne 2 BOCMIPOU3BOAWT CHUHTAarMy 2 HWXKe, YeM CUHTarMbl 1 U 3,
pacrnosjiararoujecss Ha OJHOM ypoBHe. B 5ToM wuHTepnperauuu Taysa,
COMPOBOJKJAIOIIAst MePBYI0 TOUKY C 3aMsATOM, TAKXKe MeHee MPOJOJDKUTeNIbHA, YeM

rays3a BTOPOM TOYKH C 3alsITOM.
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ITpumep Ne 28. B TOoM e pomaHe mepuojuyeckass KOHCTPYKLHS,
oOpa3yemasi TOUKaMHU C 3arsiTOM, MapKHUpyeT CMeHY TIJIJaHOB B OMUMCAHUM TIOpTpeTa
Kpeccuzbl — 60oraToii apucTOKpaTKH, KOTOPO# BTaiiHe 3aBUYIOT TOCTU M X035i€Ba

BEUEPUHKU:

Caroline appeared around the corner of the house, carrying a tray of drinks.
She shouted something to Charles, who promptly stopped the engine. The car door
opened, and he got out, stretching his legs and looking about him appraisingly.
Then the nanny, a dumpy girl of about nineteen, got out of the back. She heaved a
large, squashy hold-all out onto the ground, and delved back inside the car for the
twins — identical blond toddlers, who began walking off in different directions as
soon as she put them down. Last to appear was Cressida. (1) Long legs,
immaculately clad in beige trousers; (2) smooth, bobbed, pale-blond hair; (3) a
calm, unlined face. She greeted Caroline with a blank smile and kissed her

dispassionately on each cheek. (Madeleine Wickham “The Tennis Party”)

OnmcaHu0 KaKI0ro IepCOHaka COOTBETCTBYET CBOM PUTMHYECKUU
pucyHok (ITpunoskenue 3, Tabs. Ne 28). I[TopTpetr Kpeccubpl 06/1a/jaeT T1aBHBIM U
pa3MepeHHBIM PUTMOM, UTO YCU/IMBAeTCs a/uiiTepalyeid COHOpHbIX [1] u [m]. 3To
ONMCaHVe KOHTPACTUPYeT C OTPLIBUCTBIM, UEKaHHBIM PUTMOM [OPTPETOB UJIEHOB
ee ceMbU. TOUKM C 3amsiTOM pa3fesissioT Psifi CMEHSIIOLUX APYT Apyra KPYIHbBIX
IJIaHOB. PacrpocTpaHeHHble Ha3bIBHbIE TNPEAJIOKEHUsS OCJIOKHEHbI 3arsThIMH,
KOTOpbIe BBITIO/HSIIOT CHUHTAKCUUeCKYH (YHKLMIO, He HeCyT 3KCIpPeCCHBHO-
5MOL[MOHA/TbHO-OLIEHOUHbIX KOHHOTAalUi M He YYaCTBYKOT B IOCTPOEHUU
HappaTHuBa.

WuTepecHo, uTo B ayauoBepcusx o06oux anrmuctoB (IIpunoxkenuwe 3,
BapuaHTel uTeHus 28.1 u 28.2) onucanue Kpeccuapl MeHee 3MOLIMOHAIBHO, YeM
n300paXkeHUs1 DYTUX TepoeB: [uara3oH 3TOro (parmMeHTa 3aMeTHO YKe, ueM
dbparmenTh! orvcanusi Kaposaiin, Yapnib3a, HIHU U O/IM3HEI[0B; KpOMe TOT0, TeMIT
(parmeHTa 3amejjsieTcsi — B Bepcud aHraucta Ne 1 KOHTpacT MeXJy TeMIIOM
(dbparMeHTa W TEMIIOM OCTaJbHBIX «KagpoB» B ab3aije ocobeHHO 3amereH. B
WCTIO/THEHWH aHT/IMCcTa 1 Hanbosiee BBICOKHE MUKU BO (hparmeHTe — cyioBa Caroline

(B mepBOM W TIOC/IeJHEM TIpeAJIOKEeHWM) W nanny; omnvcaHue Kpeccuzbl
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pacroJiaraeTcsi B Cpe/iHeld yaCTH Ararna3oHa U BOCIPOM3BOJUTCS CO 3HAUUTE/IbHbIM
3aMe/lJieHHeM TeMTIIa, YTO TIo/iuepKrUBaeT apuCTOKPaTUUHOCTh reporHu. TTocieiHee
rpeyioxkeHre ab3aija (She greeted Caroline with a blank smile and kissed her
dispassionately on each cheek) mpuBnekaeT Haubosblllee BHWMaHHe, TaK Kak
aHTJIUCT MeHsieT TeMOp ¥ CYIIIeCTBeHHO TIOBBIIIIAeT T0JIOC, TiepejaBast
apUCTOKPAaTUUeCKyl0 MaHepy peud TepoOuHU U WUMWUTUDPYSl eé TIPUBETCTBHE —
HEeCKOJIbKO BBICOKOMEPHOE 1 XOJI0[JHO-OTCTPaHeHHOe, HO TI0-CBeTCKU BeXX/IUBOe.

[Tpu BocTipou3Be[jeHUM TIPE/IJIO’KEHHUSI C TOUKAMM C 3arsiTol Hab/roaeTcst
rocsieloBaTe/lbHOe, XOTsS W He3HauuTelbHOe TIOHW)KEeHWe Juaria3oHa, a TakXKe
TOHWXeHUe TPOMKOCTH (M3-3a 4ero mocjeZiHui 3/1eMeHT T10C/ie/[oBaTe/TbHOCTU He
pacro3HaeTcsi Ha ochuwuiorpamMMme). TOUKM C 3amsiTOM CUMUTHIBAIOTCS, TaKUM
oOpa3oM, Kak CUTHadbl O HeoOXOAUMOCTH TIOA/lepP)KUBATh HeNpPepbhIBHOCTh
TOBeCTBOBAaHUSI, a TakXKe ILJIaBHOCTb W HeCTeIIHOCTb BOCIpou3BejeHus. Ha
ypoBHe ab3aija, KaKk ¥ OXKUJAJ0Ch, CJOBECHBIM TIOPTPET T'epOMHH CO3/aeTcCs
aHTJIMCTOM 3a CueT KOHTpacTa MeXy ornvcaHreM Kpeccuzbl ¥ xapakTepUCTUKaMU
JIPYTUX MepCOoHaXKek, UTO BbIpaXkeHO TMOCPe/ICTBOM M3MeHeHUl Auarna3oHa, TeMrla
Y TPOMKOCTH: TIPOCOANYECKHE XapaKTepUCTUKU ropTpeTa Kpeccupl mosnyyaroTcst
HECKOJIbKO «TIPUTYIIIeHHBIMU», UTO TOYHO Tiepe/laeT MaHepy eé TOoBej/leHus U
0Cc0OeHHOCTH XapaKTepa.

Wnurepnperauys anriaucta Ne 2 (IIpunoxkenue 3, BapuaHT uteHus 28.2)
Oosiee SMOIMOHA/IBHA: [[UATa30H UCIIOHUTE/IS AOBOJILHO IIUPOK, W JIOTUYeCKue
yAapeHusi OYEeBUJHO BbIpaXKEHbI; OJHAKO, TepeMeHbl TeMIla 3aMeTHbl B 3TOU
BepCHr MeHbIlle, yeM B UHTepripeTariuu aHriucta Ne 1. TlpensoskeHue ¢ cepueit
TOUEK C 3arsiTOM, KaK ¥ B MpeJbIAyIeil UHTepIipeTal[i, He BbiJe/seTcss Ha oHe
OCTaj/lbHbIX TIpeJyioKeHW ab3alla: OHO BOCIPOU3BOAWUTCS B CpeAHe CeKLUu
Jlvaria3oHa M He CO/IepXXUT 3HAUUTEJbHBIX JIOTUUYEeCKUX yAapeHuid; TIpU 3TOM,
¢bparmenT, onuceiBarolwmii  Kpeccuzay, TPOWM3HOCUTCS C  He3HAUMTe/bHbIM
3aMejijieHHeM TeMria (KOHTpacT Temra «KaZipoB» 3/leCh, O/IHAKO, MeHee pe3Kui,
O[lHaKO, yeM B BepcuM aHriucra Ne 1). 3akarouuTesnibHOe MpefsioykeHre ab3arja —

omucChIBatoIliee TipuBeTcTBUe Kpeccuzbl — npurB/ekaeT Oosibliiee BHUMaHUe (Kak U
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y anriucta Ne 1). B 1jes1om, opurrHaibHble 3HaKU TPENUHAHUSA «TIPOUYUTHIBAIOTCS»
aHIVIMCTOM KaK eJuHasi CUCTeMa, yKasblBarolljasg Ha pacCTaHOBKY AakLIeHTOB — B
YaCTHOCTH, Ha He0OXOAUMOCTD 3aMeZl/TUTh TeMIT B TIPe/I/IO’KeHUU C cepreli ToUek C
3angTor (B omucaHuu Kpeccupbl) Wiv, HanpOTHB, YCKOPWUTH BOCIIPOU3BeJeHHe
(hparMeHTa O HsIHe, HACBILIEHHOrO 3alSITBIMU Y BCTaBHBIMM KOHCTPYKLASIMU: C
TIOMOIIBI0 TIPOCOJMYECKOr0 KOHTpacTa Haubosiee 3(Q¢heKTUBHO pacKphIBAeTCs
noptpet Kpeccupbl.

ITpumep Ne 29. B pacckase [xynuana bapH3a «East Wind»* nepuoguueckas
KOHCTPYKLMs, obpa3yemasi TOUKaM{ C 3arisITOM, WCIOb3yeTCs [/s CO3/aHus
3¢ (deKTa KOMITPECCUH [1JI1 ONMCAaHMUSI 3HAKOMCTBA M Pa3BUTHSI OTHOLLIEHUH FepPOVHU

C IeTbMH eé MOJIOZIOTO Ue/ioBeKa:

Time passed; she met Gary and Melanie; they took to her. She didn’t tell
them what to do; they told her, and she went along with it. They also asked her

questions he’d never dared, or cared, to ask. (Julian Barnes “East Wind”)

B ayauo uHTeprpetaruu o0a wucriosHuTenss — aHrauct (ITpunoskenue 3,
BapuaHT uteHusi 29.1) u akTep (BapuaHT uTeHUs 29.2) CONMPOBOXAAKT TOYKU C
3aMATOM MAONTMMHU Tlay3aMu, Oojiee TIPOZAO/DKUTENbHBIMH, YeM Tiay3a B OZHY
eWHUIly, uTOObI 0OpaTUThL BHUMAaHWe CAyIllaTe/si Ha HeCIeITHOe pa3BUTHE
cobpituii. Ilpu 3TOM, aHrmct (29.1.2) opraHu30BbIBaeT TIpeAJio’KeHHe Kak
roc/ae/ioBaTeTbHOCTh HUCXOZSIIUX CA0KHBIX PUTMUUECKUX €eVHHUILI, TOKa3bIBas,
YTO XOZ, COOBITHI JIOTHUYeH U 3aKoHOMepeH. AKTep (29.2.2), HallpOTHUB, BBIJEJsIeT
MOC/IeJHIOK CUHTarmMy: pasHMLia Juaria3oHa YyJapHbIX C/I0TOB B 3TOW CHUHTarMe
camasi OoJsiblllasi, ¥ MaKCHMa/lbHO BBICOKHMU THK — toOk — pacriojio)keH B 3TOH
yactu. Takum o6pa3om, ¢akr TOro, uTo JAeTd TNpUHATM AHApea (U
3aMHTEepeCcOBaMCh €€ TIPOIIJION >KU3HBbIO), CTAaHOBUTCS Haubosiee 3HAUMMBIM B

npeajaoXeHuu; 3TO COOBITHE TaKXKe 3HAaUHMMO AJId Pa3BUTHA CHOXKeTa.

4 B pacckase xymmaHa Bapusa «East Wind» ONMCBIBarOTCs OTHOIIeHWs: BepHoHa 1 AHgpea. [leByllka oueHb
HEMHOTI'OCJIOBHA U CKPBITHA, a TepoM MoHavany Majo MHTepecyeTcsi eé Mpolsiol »kusHbio. Ho mocne Toro, Kak
AnJpea 3HaKOMHUTCS C [jeTbMU BepHOHa OT mepBoro Opaka, OH HauMHaeT HeDOJbIIOe pacciefioBaHUE W Y3HaeT
TaliHbI TO/IPYTH.
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ITpumep Ne 30. B pacckase IxynuaHa bapHsa «Trespass»* nepuoguueckas
KOHCTPYKLMsI, oOpa3oBaHHasi TOYKaMW C 3amsToi, Takxke co3jgaeT 3¢dekT
KoMIipeccud. B mpefcTaBlieHHOM OTpBIBKE TEPEUMCIISIOTCS TOPHbIE BepLLUMHBI,

KOTOpbIe TepOU MOKOPH/IM BMeCTe, KOT/1a ObL/TH T1apoii*t:

(1) They did Hathersage and Padley Chapel; (2) Calke Abbey and
Staunton Harold; (3) Dove Dale as it narrows and deepens to Milldale;
(4) Lathkill Dale from Alport to Ricklow Quarry; (5) Cromford Canal and the
High Peak Trail. They climbed out of Hope to Lose Hill, then along what he
promised her was the most scenic ridge walk in the entire Peak District, until they
came to Mam Tor, where the paragliders gathered: huge men who sweated up the
hill with vast packs on their backs, then spread out their canopies like laundry on
the grassy slope and waited for the upcurrent to lift them off their feet and into the

sky. (Julian Barnes “Trespass”)

B naHHOM nepronuyecKor KOHCTPYKLMM TOYKHU C 3alsiTOW pa3fesisioT Maphl
OJIHOPOJHBIX [OTMOJHeHWW, B KOTOPOM TEepBbIM TOMOHUM Ha3bIBaeT HA4a/bHYIO
TOUKY MapLIpyTa, a BTOPOM — ero okoH4yaHue. OueBUAHO, Tepoi A0/Aroe BpeMms
cTapajics TIPUOOIIUTL TIOAPYTy K CBOEMY VYBJIEUEHHIO, W 3TH BOCXOXKIEHUS
COBepIIaUCh B pa3HOe BpeMs.

B wuntepnperanuu aktepa (IIpunoxenve 3, BapuaHT uTeHuss 30.1) Bce
CUHTarMbl BOCIIPOU3BOJATCS TPHMEPHO Ha OJHOM ypOBHEe [Marna3oHa U
pasfensitoTCs  Tay3aMd paBHOW TMPOTSDKEHHOCTH. B cuHTarme 4 OKOHUYaHWe
mapuipyta (Ricklow Quarry) HeceT BOCXOASIIe-HUCXO/SIIYIH0 WHTOHALUIO U
BOCIIPOM3BOJUTCS BbILlIe, YeM Hauvajg0 MapLIpyTa, MOCKOJBKY 3TO BOCXOXK[EHHE
SIB/ISIETCSI CaMbIM TIPOJIO/DKUTeNbHBIM. B Bepcuu anrnucrta ([IpunokeHue 3,
BapuaHT uTeHus 30.2) mepuojuueckass KOHCTPYKLIUSI [IeJIMTCSA Ha [Be YacTu
(cuntarma 1-3, cuHTarMbl 4-5), B KOTOPBIX KaXKAas IOC/AeAyrolas CUHTarMa

pacriosiaraetcsi B 6osee HU3KOW CeKLMM JWaria3oHa, ueM Mpejsigyiiue. Bo Bcex

4 Pacckas [xynmmana Bapusa «Trespass» TMOBECTBYeT O MOJIOZOM Tape, KOTOpas pacraiach W3-3a CITHIIKOM
pa3HBIX HMHTEpPecoB M HeXKe/laHWsl YCIbIaTe Apyr Apyra. [ked crapaeTcs NpHOOLMTH TOAPYTY K CBOEMY
yB/eYeHUI0 — CKajojasaHuio. Kpome TOro, OH IIbITaeTCs 3acTaBUTb €€ COOTBETCTBOBATb €ro CBOUM
nipeficTaB/ieHusiM 06 uzieasne. [leByIlKa COMPOTHBIISIETCS U, HAKOHEL], He BbI/lep>KaB JaBsieHus xeda, pa3pbiBaer
TIOMOJIBKY.

46 Bce mepeuncieHHble Teorpaduueckie 00BeKThI, TAe MoGbIBaIM TepoM pacCKa3a, HaXOAATCA B paiioHe ITuk-
HOuctpukt (Peak District) B rpadctBe dep6iup, AHrius. MapuipyThl, Mpe/JcTaB/ieHHble B cCHHTarMax 1-3 u 5,
3aHMMAIOT OT I10JIyyaca Jio JByX U4acoB; MapLIPyT B CUHTarMe 4 — caMblil IPOZ0J/DKUTE/BHBIHN (OKOJIO 3 4acoB).
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CUHTarMax TOTOHUM, Ha3bIBalOIIWM Hayaj0 MaplIpyTa, BOCIPOU3BOJUTCS BBILLE,
yeM Ha3BaHMe KOHeUHOro mnyHKTa. [lay3el, pa3genstoilye CUHTarMbl,
COMOCTAaBUMBI TI0 [JJTUTETbHOCTH; TIPU 5TOM B HHTEpIIpeTalluM aHTJIMCTa Tay3bl

3HaUMTe/ILHO OoJjtee IMMpoA0J/DKUTE/IbHEI, UEM B BEPCHUHM dKTepd.

II. CmewaHHble Knacmepbl

Touka C 3amsSTOM MOKET BXOJUTb B COCTAB K/acTepoB, 0Opa30BaHHBIX
pasHbIMU  3HaKaMHM T[IpelyMHaHUsl BepPTHUKa/JbHOW CerMeHTaluM  (3amsiTou,
oBoetourieM, Tupe). Ilpocoguyeckas peanu3ansi Takux  oOpa3oBaHMA
OCHOBBIBaeTCs Ha B3aMHOM BJIMSIHUU TPOCO/IMY 3HAKOB TIpeNMHaHUsI, BXO/SIIUX
B COCTaB KOHCTPYKLMU. CMelllaHHbIe KacTepbl, BKIIOYAIOIUe TOUKY C 3arsiTou,
WCIOMB3YKOTCS B JIMTEpAaType KakK CTUJIMCTUYECKOe CpeJCTBO MJisi 3Masbl,
co3nanus 3¢ deKkTa «MOHTaXKa» 1 TTIOCTPOEHUsI PeueBoro rMopTpeTa MepcoHaxa.

AImeaza

ITpumep Ne31. B pacckaze [[kynuaHa baphH3a «Sleeping with John
Updike»¥, kak u B mipumepe Ne 30, mepeuunc/sitoTcs reorpaduueckue Ha3BaHUS
MeCT, KOTOpbIe KOT/Zla-TO MOCeTU/M repor. OJHaKO B JAHHOM KOHTEKCTe KjacTep,
oOpa3yeMblii cepHelt 3amsThIX ¥ TOUKOM C 3aIisITOM, UCITOMb3YeTCs AJis YCUIeHNS,

YTOOBI TIO[UEPKHYTh OOIIMPHOCTD Teorpaduu.

They looked at one another companionably. They made a good team. When
they were first asked to literary festivals, they soon realised it would be more fun to
appear as a double act. (1) Together they had played Hay and Edinburgh, (2)
Charleston and King’s Lynn, (3) Dartington and Dublin; (4) even Adelaide
and Toronto. They travelled together, saving their publishers the cost of minders.
On stage, they finished one another’s sentences, covered up each other’s gaffes,
were satirically punitive with male interviewers who tried to patronise them, and
urged signing queues to buy the other one’s books. The British Council had sent
them abroad a few times until Jane, less than entirely sober, had made some

unambassadorial remarks in Munich. (Julian Barnes “Sleeping with John Updike”)

47 Ornrcanue Cro)keTa NMPOU3BeeHKs CM. B CHOCKe No 37.
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Mecta npoBefieHusi gectuBasieli 31ech 00beuHEHbI B Taphl, pa3/eeHHbIe
3HaKaMM TIpelMHaHUs; BCe TOpOJa, NpUBeJEeHHble [0 TOYKHA C 3arsTou,
pacriosio’keHbl Ha BpuTaHCKMX OCTpOBax; B MOC/EeJHEN Mape Ha3BaHbl T'OpPOZa,
neXkalye Janeko 3a rnpejenaMmu KoposieBcTBa (Afenanzia — roposi B ABCTpaiuy,
Toponto — B KaHa/ie), ¥ Ipy TOM Ha 3HaUHTE/IbHOM PacCTOSTHUM. Takum obpa3om,
TOUKOM C 3aIATON OTAENSIeTCs «BbIOMBAIOIIUNCS» UJIeH TT0Ce0BATe/IbHOCTH, Ubs
MapKHPOBaHHOCTh YCHU/IMBAETCs IEKCUUECKHU (even).

Haubonee spKuii 23/IeMEHT TIOC/eIOBAaTEIbHOCTH BBIZE/ISETCS TaKKe
npocoauuecky: aHriauct ([IpunokeHue 3, BapuaHT uTeHHs 31.1) BBIHOCUT
TIOC/IeZTHAM 3/IEMEHT TIOC/Ie/IOBaTe/IbHOCTH B 3aMeTHO Oojiee BBICOKYIO 4YacTb
[lara3oHa, YTO TMpUB/JEKAeT BHUMaHue ciaymaTtens. Ilpy 3ToM Tmays3a,
COOTBETCTBYHOLLIAsA TOUKE C 3aMsiTOW, B MHTepPNpeTaLvy aHTJIMCTa MPUMEepPHO paBHa
ray3am, COITPOBOXK/AIOII[UM 3arisATble. TakuM 0Opa3oM, oCHOBHasi (YHKIIUS 3HaKa
3[1leCh — MapKMpOBaHWe CMeHbl TeMOpa /il TIpYBJiedeHUss BHUMaHUSI UyuTaTesNs K
OXBaTy MepOINpPUSITUNA, Ha KOTOpble B TIPOIJIOM TIPUIJIALLIAJMCh TepouHu. B
aktepckoi unTeprnpetaiuu (IIpunokenue 3, BapuaHT uteHus 31.2) duHanbHbBIN —
Haubosiee CWIbHBIN — 3/IeMeHT TaK)Ke BOCIIPOM3BOUTCS B Oosiee BBICOKOM CeKLUU
JrariazoHa To CpPaBHEHHUIO C Trpe/LeCTBYOLIUMU CHHTarMaMmu.
[TocnemoBaTelbHOCTL  TIPe/ICTaBAsieT  COOOM  TIOBBIMIAMOIIYIOCS — I'PajalfHIo,
3/IeMeHTbl ~ KOTOPOW  pa3fie/ifloTCs  OYeHb KpaTKMMU  Tay3amMu  (MeHee
MPOJOJ/DKUTE/TbHBIMU, YeM Tay3a B OJHY eJUHULLY ).

ITpumep Ne 32. B pacckasze [Ixoan Xappuc «River Song»* cmelnaHHbIU
KJacTep, BK/IHOYAOIIUA TOYKY C 3alsiTOM W 3amisTyr, UCHO0Jb3yeTcs IS
vepapxu3aluu aprymMeHToB®. B aHamv3uvpyeMoM OTpbiBKe Hrok, roToBsiCb K
OTaCHOMY TIPbDKKY C 0OpbIBa, Pa3MBILLISIET O AbsIBOJI-PbIOe U Marnyeckou cuse eé
3y0a.

It’s true that stories collect here. Like the water hyacinth, they float downriver

from the north, dividing and flowering as they go. The story of the Three Sorcerers,

or the Eagle Boy, or the Devil-Fish, so huge it can snap a hippo’s spine, or swallow

48 OrnMcanue Cro)keTa IPOU3BeeHNs CM. B CHOCKe No 18.
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a crocodile in a single gulp. (1) That, at least, is true; (2) I have a devil-fish tooth
to prove it, (3) traded (for a cigarette and half a stick of chewing gum) from a
boy on one of the barges. It’s longer than my finger, and I wear it round my neck
on a piece of wire. Maman Jeanne says I shouldn’t; there’s bad magic in a devil-
fish tooth, and anyway, it’s not right for a ten-year-old girl to be hanging around

those river barges. (Joanne Harris “River Song”)

CMmeriaHHbIM Kactep odopmieH B BHe 0eCCOIO3HOTO TpeAJIOXKeHUs, B
KOTOPDOM 4YacTb [0 TOYKM C 3ardaTOd SB/SIeTCA MPOCTBIM [JBYCOCTaBHBIM
rpe/iJIo)KeHUEM; 4acTh MOC/Ie TOUKHU C 3aMsiTOU SB/SIETCS TTPOCTBIM MpPe/I0’KeHUEM,
OC/I0’KHEHHBIM 000C00/IeHHBIM HECOT/IaCOBaHHBIM OTIpe/ie/ieHUeM U BXOZsIiell B
Hero TapeHTe30M, 3aKMueHHOW B CKOOKW. CuHTarma 1, oTJeneHHasi TOUKOM C
3ansTol, TmpeAcTaBiseTr Co0Oil  yTBepXkKAeHHe, KOTOpPOe  TIOJKpPerisieTCs
JoKasaTenbCTBaMM B cuHTarMax 2 u 3. [lepBblii aprymeHT — Haimuuue 3y0a,
OT/le/isleTCsl OT YTBEep)KAeHWs] TOUYKOW C 3amnsdTol; BTOPOM aprymeHT -—
TIPOUCXOXKJEHHe 3TOr0 aMyJieTa — 3arAToM, MeHee BeCOMBbIM 3HAKOM IpeIyHaHus.
B kapTuHe MUpa MajleHbKOW TepOUHU Ha/lhuue Tpe/iMeTa siB/sieTcst 6e3yC/IOBHBIM
Jl0Ka3aTe/bCTBOM, a aBTOPUTETHOCTb MajlbuMKa C 0ap)Kd W lieHa, KOTOpPYIO el
TIPUIIIOCH 3aIl/IaTUTh 3@ aMYJIeT, TOATBEPKAAl0T MOITMHHOCTD 3y0a.

B unTeprniperanusx o6oux aHrmMcToB (ITpuioxxenue 3, BapuaHT ureHus 32.1
1 32.2) 4acTh [0 TOYKHU C 3amsiTOM pacroJiaraeTcsi B BBICOKOW CEKI[MW Auaria3oHa,
riepBbIii aprymenT (I have a devil-fish tooth to prove it) — B 60nee HU3KOM CEKIIWH,
BTOPOl apryMeHT BOCIIPOM3BOAUTCs elje Hwke. Kpome Toro, ocobas
Mpoco/iMyecKasi MapKMPOBaHHOCTb TepeflaeTcsl K/IHOUeBbIM cyioBaM: that, true,
prove, devil-fish, chewing gum (anrmucta Ne 1, 32.1); true, prove, chewing gum,
boy (anrsuct Ne 2, 32.2). TakuM o6pa3oM, MpU YTEHUM aHTJIUCThI BbICTPAUBAIOT

HepapXuio MMpUuBOAWMBIX [10Kad3dTe/IbCTB.

Co30aHue 3(p¢pekma «<KUHOMOHMAMCa»
OpdeKkT «KMHOMOHTaXka» CO3/aeTcsl, Kak MpaBWU/IO0, C MCII0Jb30BaHUEM
CMeIlIaHHBIX K/IaCTepOB, BK/IFOUAIOI[UX TOUKY C 3amsATON U OJHY WIA HECKOIbKO

3aMAThIX. B oT/mMure oT nmepruogruecko KOHCTPYKIMH, 00pa30BaHHOM TOUKAMH C
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3arAToM, Koropasi obecrieurBaeT HeIPepLIBHYIO CMeHY KaZIpOB, CMelllaHHbBIN
K/lacTep co3jaer Oosiee C/IOKHYIO TIPOCTPAHCTBEHHYHO TEpCIeKTHBY, a Takxke
viepapXu3upyeT CMeHSIIOIIUeCs «KaipbI».

ITpumep Ne 33. B otrpwiBke u3 pomanHa [IaBuga Jlomxka «Small World»*
I/IaBHBIM Tepoil WUilleT B HE3HaKOMOM TOpoZie /IOM CBOell pO/ICTBEHHUIIbI,

PYKOBO/ICTBYSICb YKa3aHHUSIMU KOJIJIETU:

Following Busby's directions, Persse left the campus, walked through
some quiet residential streets lined with large, handsome houses, their snowy
drives scored by the tyre tracks of Rovers and Jaguars; crossed a busy
thoroughfare, where buses and lorries had churned the snow into furrows of
black slush; and penetrated a region of older and less well-groomed property.
After a few minutes he became aware of a figure slipping and sliding on the
pavement ahead of him, crowned by a familiar deerstalker. (David Lodge “Small

World”)

B oTpniBKe, BbIOpaHHOM /[jIsi aHanau3a, MOKa3aH MyTh Ilepca; maHopama
TIpeJiCTaB/sieTCs Tak, OyATO 3a repoem cienyer Kamepa. CrokeTHoe [elCTBUe
OTpBIBKA TIPOUCXO/IUT «B peaJbHOM BpeMeHW», a MPOCTPaHCTBEeHHasi MepCcrieKTUBa
CTPOUTCS KaK TOC/e[j0BaTe/IbHO CMEHSIOIIWe APYr Apyra BU/bl: BHayaje repou
WJeT TI0 YyJ/WliaM, Ha KOTOpPbIX SIBHO TIPDOKMBaeT »3J/iIdTa TOpOAQ, 3aTeM
MOBOpaurBaeT Ha MarucTpasb, T/le BUAUT aBTOOYChbl W T'PY30BUKH, W, HaKOHEII,
JnobupaeTcst 0 CTaporo, AaBHO He Pa3BUBAIOILIETOCS paiioHa.

OrnuvcaHve MapuipyTa MpejCcTaB/AeHO CHMHTAaKCUUeCKU KaK OAHO CJIOXKHOe
rpeJjio’)keHre, TPU 3TOM KaK/bld HOBBIM OTpPe30K MyTH (OTIMYAIOL[UAWCS OT
TIpeJbIIyIIero ypoBHEM 0/1aroyCTPOeHHOCTH U TPeCTVPKHOCTU) OTeJIsieTCs
TOUKOW C 3ansTod. [TockosbKy YacTu oObefuvHeHbl B OJHO TIpeJjioXKeHUe,
yuTaTe/b OLIyIaeT HeNpepbIBHOCTb ABWKEHUS] Teposi U BUJUT CMEHSIOLUeCs
raHopaMbl — TaKUM 00pa3oM co3zaeTcsi 3hdeKT «IBKeHUs] KWHOKaMepbl», B TO
)Ke BpeMsi 3HaKH TMpernuHaHus IOMOTratoT (PparMeHTUPOBaTh MapIIPYT Ha OTPe3KHU.

Anrnuctel (Ilpunoxkenvie 3, BapuaHT uteHusi 33.1 u 33.2) mo-pa3HOMY

o(OopMJISIOT OTPBIBOK TMPOCOAMYECKU: TIOCKOJIBKY TeMI W pPUTM B 00eunx

0 Onmcanue cro)keTa IPOU3BeEHHA CM. B cHocke Ne 38.
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HMHTepIIpeTalusX MpUMepPHO OJMHAKOBBI, «CKOPOCTb» Ilepca B [IBYX BepcHsIX He
pasmuuaetcsi. OfHAKO TPOAO/DKUTENbHbIE Tay3bl  (TpubmKarouecss —TI0
JIJTUTEeTHHOCTH K Tlay3e B IBe e[JMHUIIbI) U Mpeo0iajaHie POBHBIX TOHOB B BEPCUU
anrnucta Ne 1 (BapuaHT uTeHus 33.1) co3faroT BredaT/ieHWe, UTO repoi Iiaraet
JIOBOJTbHO yBEPEHHO W pa3MepeHHO, B TO BpeMsi Kak B Bepcuu aHrjaucra Ne 2
(BapuaHT uteHUs 33.2) KOPOTKME May3bl MEXX/y YaCTAMM CJIOXKHOTO MPeI0KeHUs
(MeHee TMpOJO/DKUTE/bHBIE, UeM Tlay3bl B OAHY €AWHHUIly) W 3HAauMTe/SbHOe
KOJTMUeCTBO KOMOWHAI[MK BOCXOAAIUX W HUCXOAAIMIUX TOHOB CO3/ai0T
OLLyLeHWe, UTO repol HepBHUYAET W MOCTOSHHO OTJIAAbIBAETCSsl, pacCMaTpUBast
OKpy>Karomlyro 06cTtaHOBKy. Bo Bcex cuHTarmMax B 00eMX HHTEpPIpeTarusaX Ha
repBoe yJlapHOe CJ0OBO B UaCTAX, C/IeJIyIOLIUX 3a TOUKOW C 3ansToi (crossed u
penetrated), MpUxoAUTCsa TOH Oosiee BBICOKWM, UeM TOH IIOC/Ie[JHETO yAApHOTO
cioBa B mpeguiectByroment yactu (Jaguars, slush) — 4to He cornacyeTcsi C
0OBIUHOM [171s1 3HaKa rpocoaueid. [TomoOHast mpocoAuueckasi OpraHy3alivsi, OfHaKo,
M03BOJIsIeT aKL[eHTUPOBaTh BHUMaHWe Ha CMeHe BU3ya/bHOro oOpas3a M Hauase
OMMCaHWs HOBOTO BU/Ia, OTKpbIBaroIerocs nepen [lepcom.

ITpumep Ne 34. B pomane [I)xoaH Xappuc «The River Song»>' cMelllaHHbBIU
KJIacTep, BK/IIOUAIOIIUM TOUKY C 3alsiTOM W JIBe 3arsiThle, WCIOJb3YeTCs IS
OpraHu3aluu XY10’KeCTBEHHOT O MPOCTPAHCTBA u «Ka/IpYpOBaHUsI»
1oBeCcTBOBaHMs. B aHamui3upyeMom oTpbiBKe Hrok pacckasbiBaeT, KaK OOBIUYHO
OHM TPEHUPOBA/IM TIPHDKKK B PeKy, oTpabaThIBa/id aKpoOaTHUeCKUe 3/IeMEeHTHI,
KOTOpble MOIJIM Obl YAMBUTH TOCTeM pecTopaHa W TIPUHECTH WCTIOJHUTE/SM

3apaboTOK:

Even on a day with nothing to prove, we practise before we try the big runs.
A couple of runs down the Slide, perhaps; a crocodile or two, some jumps, and then
we are ready to try the Swallow. Today, there was none of that childishness. (1)
Monkey sat on the bank and watched, (2) his legs tucked into his rubber ring;
(3) Hollywood Boy sat hunched under the arch of Les Rapides, (4) and Catfish

and I observed the river, occasionally throwing the objects — a plastic bottle, a

51 Onmcanue crokeTa NpoM3BeZieHKs CM. B CHocke No 18.
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piece of wood — to gauge the speed and the course of the distant Deep. (Joanne

Harris “River Song”).

CMmelllaHHBIM K/acTep CO3J@aeT MM3aHCLIeHy, YKasblBasg Ha B3aUMHOE
pacrosniokeHre OOBEKTOB B OMMCHIBAEMOM TIPOCTPAHCTBE W TIOKa3biBas [leTaid
KPYIHBIM TU1aHOM: (cuHTarma 1, oOmuii ruiaH) MapTeiiliika CUJUT Ha Oepery
OTJleNTbHO OT BCeX, (CMHTarma 2, KpyIHbIM T1aH) HOTM MapThIliKy; (CMHTarma 3,
obmmii tnaH) I'ommByackuii ManbuuK cugut Omke K 0OpwIBy, (CHHTarma 4,
0011 r1aH) 0KoJ10 peku ctoatT CoM U HappaTop.

Anrmuct Ne 1 (IIpunoxenue 3, BapuaHT uteHusi 34.1) IOBOJIBHO TOYHO
cob/ro/laeT TPUHLIMIT KOPPEJMPOBAHUSI aBTOPCKOW TYHKTyal[dd W Tay3aluu:
Ka)K/IOMY 3HaKy COOTBETCTBYeT Tay3a COOTBeTCTBYOIel AymHbl ([IpunokeHue 3,
Tabs. Ne 34.1). Takum oO6pa3oM, TOUYKe C 3amsATOM COOTBETCTByeT Ooree
TIPO/IOJKUATE/TbHAS May3a 10 CPAaBHEHHUIO C OCTa/IbHBIMU May3aMU B TIPe/IJIO’KEHUH,
O/THAKO Ha CJyX OHU Ka)KyTCsl IPUMEPHO PaBHbIMU 10 [JIMHE, TT03TOMY «KaJ[phi»
pasfenstoTCs  MpakTUUeCKM paBHOMEpPHO. OJJieMeHTbl OpraHu30BaHbl — Kak
HUCXO/IsAllasl TI0C/Ie/IoBaTelbHOCTh KaZIpoB (MUKW B KaXK/OM pUTMUUYECKOMU
eIUHULIe TIOCTyIaTeqbHO TMOHWXKatoTcsa: Monkey, Hollywood [Boy], Catfish,
gauge), To ecTb oOpasyeTcsl MOC/e/0BaTe/IbHOCTb, OnM3Kasg K TMepuoay. ITo
M03BOJISIET AHTJIUCTY pPaBHOMEPHO pacrlipe/le/IuTh BHHMaHUe MeXJy ClieHaMU U
o0ecrieundTh  HENpepbIBHOCTb  [IB)KEHHsI ~ BooOpakaemMod ~ Kamepbl W,
COOTBETCTBEHHO, eJIMHCTBO TOUKHU 3PeHHUSI.

Anrmuct Ne 2 (ITpunokenwe 3, BapuaHT uTeHUs: 34.2) UHTepIIpeTUPYeT
rpe/iyIo)KeHre HeCKOJIbKO HWHade, COXpaHssl «pacKaJ[pOBKY», OpPraHW30BaHHYIO
MyHKTYal[MOHHBIMU CpeJICTBaMU: OMNMCaHWe MapThIIIKH, CHU/SIIEero HeCKOJIbKO
100/1a/b, OT/e/sAeTcss Oojiee IIPOJIO/PKUTETLHOM TMay30iM (COOTBETCTBYIOIEH TI0
TIPO/IOJKATETLHOCTH Tlay3e TOUKM C 3ariTol) OT MepeurcIeHus JPYyrux repoes,
pacrionararoimxcsa Ommpke Apyr K Apyry. IIpd 3ToM JIMTeNbHOCTH Tay3,
pasfensiouux CLeHbl, TIPUMEPHO OJWHAKOBa (TakK ke KaK B BEPCHUU UTEHUs
anrjucTta Ne 1). CTOUT OTMeTUTh, UTO 0cob0e BHUMaHHe ITPUBJ/IEKAET ITOCe[HSIS

yacTh npejjioxeHusi (to gauge the speed and the course of the distant Deep), npu
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MPOU3HECEeHNH KOTOPOM Aiaria30H MaKCHMaIbHO pacmmpsieTcs (Hanbosee HA3KUM
MUK (wood) ¥ MakCMMaJibHbIN MUK (course) TIpe/jioyKeH!sl pacIio/iaratoTcsi B 3TOU
yactu). [TomobHOe BbIJlesieHe OTpaBAAHO C TOUKW 3pPEeHMs CIO)KeTa, TaK Kak
BHeILIHe MUDHasi U CIIOKOMHasi aTMocdepa, onucaHHasi B OTPbIBKe, Ha CAMOM JieJie
HakaneHa: Hrok u MapThblIliKa rOTOBATCSI COPEBHOBAThCS 3a JTUJEPCTBO, COBEPIIUB
OTIaCHBIA TIPHDKOK C OOpbIBa. 3a pa3MUHKOW TIOC/eAyeT TOHKa, U yBeIuueHHue

HMHTEHCHUBHOCTHU I'OTOBUT UHTATE/IA K KYJIbMUHAIIUH PACCKd3d.

Co30aHue peuego20 nopmpema
ITpumep Ne 35. B monosiore AnaHa bennerra «A Chip in the Sugar»®
CMeEILLIaHHbIM KJIacTep, BK/IOYAKOLIUM TOUKY C 3arsiTOM W 3arsiTyr, UCIIO/b3yeTCs

AJIA T1Iepejadyn ocobeHHOCTeH peun MHUCCHUC BI/ITTaKe]_), CTpa,qa}omeﬁ ,ﬂEMGHHHEﬁI

I’d parked her by the war memorial on her usual seat while I went and got
some reading matter. Then I waited while she went and spent a penny in the
disabled toilet. She’s not actually disabled, her memory’s bad, but she says she
prefers their toilets because you get more elbow room. She always takes for ever,
diddling her hands and what not, and when she eventually comes back it turns out
she’s been chatting to the attendant. I said, “What about?’ She said, ‘Hanging. She
was in favour of stiffer penalties for minor offences and I thought, “Well, we know
better, our Graham and me.” (1) I wish you’d been there, love; (2) you could
have given her the statistics, (3) where are we going for our tea?’ (Alan Bennett.

“A Chip in the Sugar”)

CunTarmel 1 ¥ 2, TeCHO CBsI3aHHbIE CEMAaHTUYECKU U JIOTUUECKH, pa3/e/ieHbl
TSDKEJIbIM 3HAKOM TIpelHaHus, OOBIYHO yKa3bIBalOIIMM Ha BO3MOKHOCTD
CaMOCTOSITeJTLHOTO  (DYHKI[MOHMPOBAHUSI TPe/JIOKEHUH; CHHTarMa 3 BBOJUT
HOBBIA TpeAiMeT peur W He OOHapy)XMBaeT HHWKAKOW CBA3W C TIPeJbIAyIIAM
BbICKa3bIBaHUEM, O[JHAKO  OTrpaHUYMBAETCSl  3alsiTOW,  3HaMeHYHoIleu
OTHOCUTEJIbHYH0 B3aMMO03aBUCHMOCTb CHHTarM. CeMHMOTHMKAa 3HAKOB HapyIlaeTcs
aBTOPOM HaMepeHHO — [Jig JOCTWKeHus 3¢dekTa HeKOrepeHTHOW peuu

repcoHaxa.

52 OniMcanue CroKeTa TIPOU3BEJIEHHs CM B CHOCKe Ne 32,
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B ayauoknure B uHTepnpeTtauuu aBTopa (IIpunokeHve 3, BapyaHT UTeHUS
35.1) may3a, CONpoBOJKJaroLasi TOYKy C 3alsTOM paBHA M0 JJIUTE/IbHOCTH Tays3e,
coripoBoXkaroieli 3arATyro. CHHTarMa 3 BOCIPOW3BOAUTCS B 0oJiee BBICOKOM
CeKLMM Juaria3oHa, 4To OoQopM/sieT BBeJleHWe HOBOTO TipeiMeTa peud. Takum
obpa3oM, cTunucTUuUecKnii 3 deKT, Co31aHHbIN MYHKTYaIl[MOHHON apaHKHPOBKOM,
ocnabJiseTcs.

B skpanusaiuu MoHosiora (IIpunokenve 3, BapuaHT uteHus: 35.1.3) aBTOp
VHaye OpraHu3yeT May3alyio B MpejjokeHud. BocCrpousBoguTCs KOrepeHTHbIN
BAapUaHT TMyHKTyal[MOHHOTO OQOpM/eHUsl TIpeAJIOKeHUs: Tay3a, pasfe/stolas
CUHTarMbl 1 ¥ 2, COOTBETCTBYET MO JIUTEeTbHOCTH 3aMsiTOW; May3a, paszesronias
CUHTarMbl 2 U 3 — TOUKe C 3ansaTou. B 3TOM WHTepripeTaliM CTUIMCTAYECKUN
3¢ deKT pa3pyliaeTcs.

B wuntepnperanyuu anriucra ([Ipunoxenue 3, BapuaHT ureHus 35.2)
CBepXKpaTKasi Tay3a COIMPOBOXKAAEeT TOUKY C 3amsiToM; Tay3a B OJHY eJUHULy —
3anATyr0. CUHTarma 3 BOCIIPOM3BOAUTCS B 00Jiee BbICOKOW CEKL[MU Juaria3oHa u C
yBe/iMueHrueM Temma. TakuMm oOpa3oM, Hanbosee TOYHBIM BOCIIPOU3Be/leHHEM
SIBJISIETCSL BEPCUSl, IPOUYMTAaHHAsl aBTOPOM B ayJUOKHUTe.

ITpumep Ne 36. B otpriBKe 13 roBectu AnaHa benHerta «The Laying On of
Hands»* Touka c 3ansiToii MapKUpyeT Tepexo/, OT HappaTOPCKOTr0 MOBeCTBOBaHUS
K BHYTDEHHEM peud, OpraHM30BaHHOW B BHJE MEepUOANUYECKOW KOHCTPYKLIWH,
obpa3oBaHHOl 3ansTbiMU. Tpuuep, WHCTEKTUPYHOLUI paboTy otia Ixommdda,
Pa3MBILLISAET, JO/DKEeH JIM CBALLEHHUK CTAHOBUTCS [PYTOM IMPUXO0XKaHaM WA €My

dilenyetr aep>kaTtb cebs OTCTPpAaHEHHO.
How Father Jolliffe was going to cope with this dilemma was interesting
Treacher. Indeed it was partly what had brought him to St Andrew’s on this
particular morning. (1) There were various ways round it, the best of which, in
Treacher’s view, was not to get round it at all; (2) ignore it in fact, (3) a priest
retaining more respect if he led the congregation in prayer with neither
explanation nor apology, (4) the assumption being that they were all believers

and if not, since they were in the house of God, it behoved them to pretend to

53 Onmcanye cro)keTa IPOU3BeeHHs M. B cHocke Ne 20.
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be so. Taking the uncompromising line, though, meant that it was hard then for the
clergyman to get on those friendly, informal terms with the congregation that such
an occasion seemed to require. Treacher did not see this as a drawback. A priest
himself, although in mufti, getting on friendly terms with the congregation had

never been high on his list.(Alan Bennett “The Laying On of Hands”).

CuHTarma [0 TOUKM C 3amlsiTOM BXOJWUT B HappaTOPCKOe MOBECTBOBAHUE;
YyacTb TIpeJJjIoKeHUs TIoc/le 3HakKa TMpefcTaB/isieT cob0if BHYTpPeHHHY MOHOJIOT
reposi, opopmsieHHbIN B Buje noToka co3Hanus (IIpunokenue 3, Tabm. Ne 36.1).
Touka C 3ansiTOM OTAe/NsieT OJHOPOJHOe CKa3lyemoe (CHMHTarma 2), 4To CO3[aeT
3¢ deKT TIaBHOTO TMOTrPY>KeHUs1 B pa3MbliilieHHs: reposi. OOpbIBOUHOCTb MbIC/IEH,
CBOMCTBEHHasi [Ji1 BHYTDEHHEM peuu, CO03/laeTcsi TIOCPeACTBOM [epuo/ja,
00pa30BaHHOTO 3aMSIThIMU (CUHTArMbl 2-4).

B ayauokuure (Ilpunoxenuve 3, BapuaHT uTeHus 36.1) may3anus,
BOCIIPOM3BOAUMAsT aBTOPOM, He COOTBETCTBYET IYyHKTYaL[MOHHOU apaH>XUPOBKE
TeKCTa: He BOCTIPOM3BOUTCS May3a, COOTBETCTBYIOIas 3ansiTou (Tabmuia Ne 36.2,
670k 1, BTOpasi 3arsATasi); TOUKe C 3alsiTOd COOTBETCTBYET HEeIPOJOJ/DKUTE/TbHas
raysa — ropaszio Kopoue TpeOyeMoi «IpaBuiaMu uTeHHUs» (OJI0K 2), B TO Bpems
KakK Tay3a, COMpPOBOXKJAlollasi 3arsTyl0 — upe3MepHO gonaras (6/i0k 2); maysa
BOCTIDOM3BOZMTCS TIPM OTCYTCTBUM 3HakKa mpernuHanus (610K 5). Cregyer
3aKJ/TFOUMTD, UTO IMYHKTYyalysl B OTPbIBKe NIPEUMYILIeCTBEHHO CTUIMCTHYECKasi, a He
MpoCOAMYecKasl, 4YTO [I03BOJIIeT aBTOPY BOCCO3JaTh BHYTPEHHIOK peub
MepCoHa’ka, MOrpy>KeHHOT0 B CBOM Pa3MbIlll/ieHHss — (JOpMYy peuu, He MMEFOIIYI0
yeTkoro BepbasbHOro U rpaduyeckoro BorvioljeHus. KopoTkas may3a,
XapaKTepHasi [Jis 3alsiTOM, COMPOBOXK/aeT B [JaHHOW BEPCHMU TOYKY C 3arsiTOu
(IaHHBIM 3HAK B aHA/M3UPYEeMOM KOHTEKCTe MapKUDyeT CMeHY MOBEeCTBOBAHUS U
OTJlefisieT BHYTPEHHHUM MOHOJIOT TIepCOHa)ka), uTo obecrieurBaeT IJIaBHbIN
repexo/i OT HeCcOOCTBEHHO-aBTOPCKOTO TIOBECTBOBaHHS, B KOTOPOM CHJIbHAs
vHTep(epeHIMsl He MO3BOJIsIeT pa3feNuTbh aBTOPCKUM W MepPCOHaXKHBIM roJsioca, K
BHYTPEHHeMY To0Jiocy Treposi. YacTb mnpeayiokeHHs TOC/JAe TOUKWM C 3arsTou
MPOU3HOCUTCS BBILlIe, YeM MpeALIeCTBYIOI[asi YacCTb: IepBOe YyJapHOe CJI0BO

BTOPOM yacTu (ignore) HAMHOTO OTepeskaeT MepBoe y/lapHOe CJIOBO MEePBOM UacTU
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(there) mo BwicOTe auara3oHa. CmeHa TeMOpa TO3BOJISIET C/AyIIATe/N0 YyJ/IOBUTh
MosIBJIeHWe HOBOTO Tojioca (Torja Kak uyuTaTelb MMeeT BO3MOXXHOCTb YBH/IETb
MyHKTYal[MOHHOE UJIeHEHUe PeueBbIX TTIOTOKOB).

B ucnonHenun anrivcra (IIpunokeHue 3, BapuaHT uteHusi 36.2) Takxke
BOCIIPOM3BOJUTCSI Tlay3a MeHee TPOJAO/DKUTeTbHAas, UeM B OJHy eAuHULly (4To
MPOTUBOPEUUT THUIHWYHOW /i1 3HaKa mpocoiuu). YacTb mpejioKeHus,
TIpe/IllIecTBYIOLas TOUKe C 3arsiTod, pacriosiaraeTcs B 0ojiee BBICOKOW CeKLUU
Jlvaria3oHa, 4eMm TMpeJIIecTBYHOLlas M HayaJo TMOCAeAyHolled 4YacTH; MepBoe
yJlapHoe CJ0OBO B UaCTM TOCAe TOYKU C 3ansaTou (ignore) pacriojiaraeTcs
3HAUMTe/IbHO BhbIle, UeM Toc/efiHee yAapHOe C0BO (fact) B mpellecTBYOIIei
YyacTH, 0/IHAaKO MPUMEPHO Ha OJHOM yYpPOBHE C TepBbIM y/IlapHbIM CJI0BOM /10 3HaKa
(various). Takum o0Opa3oM, BHHUMaHHe CJylliaTessi KOHLIEHTPUPYETCS Ha 4YacTh
ignore it fact.

TakuM obOpa3om, BBeJjeHHe Troyioca TepCOHa)ka MapKHUPYeTCs Ha MHCbMe
TOUKOM C 3arAToH, a B MPOCOJUUYECKON peann3aliui — CMeHoW Tembpa. ['/iaBHbIM
Cpe/ICTBOM MO/IeJTMPOBaHUsI TOTOKAa CO3HaHUsI M 3(PdeKTa «IPOHUKHOBEHUS B
MbICTM» Tpuuepa ocTaeTcs Tays3alusi Wi, ecnu ObITb Oosiee  TOUYHBIMH,
HapyllleHue peKOMeHJAl[Md [0 COOTHECEeHWID TOUKM C  3alsAToh U

COOTBETCTBYHOILIEU €M may3bl.
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BbiBOoAbl K MNaBe 3

1. Kracrep 3HaKOB TIpenMHaHUS Mpe/[CTaB/IsieT co00M MyHKTYallMOHHYHO
apalKUPOBKY C ydYacTheM JBYX U Oojiee 3HAKOB TMpeNMWHAHWS BepTHKAIbHOU
cerMeHTaLuu, rpaduueck, CAHTaKCUUeCKU U MPOCOANYECKH (PYHKI[MOHUPYIOLLIUX
KakK HeusieHUMOe 1jenoe. KnacTep sBisieTCs CTU/IMCTUUECKUM CPe[iICTBOM, KOTOpOe
y4acTByeT B MOCTPOEHUM HappaTHBa U MepefaeT 3KCIPeCCUBHO-3IMOLIMOHATBHO-
OLIeHOUHble KOHHOTAL|UHU.

2. Beigensiercs  gBa  Tuma  K/JIaCcTePOB  3HAKOB  TpPENMHAHMUS:
nepuoAiiueckasl KOHCTPYKIUsi, oOpa3yemasi TOCPeJCTBOM TIOBTOpPAa 3HakKa
MpenvHaHus, W CMeIIaHHbIM KJacTep, BK/IIOUAKOIIMKA pa3HOUMEHHbIE 3HaKU
ripenMHaHusl BEPTUKAIbHOM CerMeHTaLuu.

3. [Tepuoguueckass KOHCTPYKIMs, oOpa3yemasi TOUKAaMH C 3allsTOM,
npejcTaBasieT  coboilf  TOC/eoBaTeNbHOCTh  CHHTArM, J1€MOHCTPHPYIOIUX
rpajlalidio  K/H0YeBOTO TIpU3HAaKa, WM T0C/e[0BaTe/lbHOCTb PaBHOLIEHHBIX
3JIEMEHTOB, OKaHUYMBAIOLLYIOCS JOMUHUPYIOLEN CUHTarMoM, B KOTOPOM MPHU3HAK
TIposiB/isieTcs Haubomee cuabHO. Ilepwioguueckass KOHCTPYKIUsS, oOpa3yeMast
TOUKaMU C 3arsiToM, WCIO/Ib3yeTcsl [AJs yCWIeHWs WU co3faHusi 3ddekra
«KUHOMOHTaka». [leproibl MOTYT BK/IIOUaTh TaKXe JIEKCUKO-IrpaMMaThuecKre U
CMHTAaKCUUeCKWe Cpe/iCTBa, a TakKe TPOMbl W (UTyphl peun; Haubosiee 9acTo
repyuoinueckasi KOHCTPYKLIUSI OCHOBBIBAeTCS Ha CUHTAaKCMYEeCKOM Tapasjiesiu3Me
CUHTarM, aHayope v 1eKCU4eCKOM TTOBTOPE.

4. CMellaHHbIM  KJIacTep, BKJIIOUAKOL[MKA  pa3HOMMEHHbIe  3HaKU
MpenvHaHusl BepTUKalbHOM CerMeHTalliM, B UhC/ie KOTOPbIX TOYKA C 3arsiTou,
WCIMOB3YOTCA B JIATepaType KakK CTWIMCTUYEeCKOe CpeACTBO [Jis YCUJIeHUS,
co3gaHus 3¢deKTa «KUHOMOHTaka» M TIOCTPOEHMSI peueBOro MopTpeTa
TepCoHaKa.

5. 3Haku TMpernvHaHWs, BXOAfIMEe B COCTaB KjacTepa, OKa3bIBaloT
B3aMMHOe BMSIHHE Ha TIPOCOAMIO APYT Apyra. BoifienstoTcsi Hanbosiee TUTTHYHBIE
KOMOMHAILIMM TMPOCOJUYECKON peanu3aljdid, CBOMCTBEHHOM /Il Ka)KJOro THIIA

KJlacTepa.
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6. [ns nepuoAnueckol KOHCTPYKLIMW, TIpe/CTaBJSIOIIeN TrpaAaluio
K/JII0UeBOr0 TMpU3HAKa, XapaKTepHO BOCIIpOM3BeJleHWe CHUHTarM B  BUJle
BOCXOZSIIEM  WIA  HUCXOJAIIEeWM  TOC/Ie0BaTebHOCTH. [Ipy  sTOM
1oc/ieZioBaTelbHOCTA ~ CUHTarM, BK/Ouarolue Oojiee  Tpex  3/IeMeHTOB,
pa3fiesisiloTcd Ha JiBa O/M0OKa, B KaKIOM W3 KOTOPBIX BOCIPOW3BOAUTCS
rpocoinyeckasi rpajanus. s mepuoAnueckoil KOHCTPYKLIMM, 00pa30BaHHOM W3
CepuM PaBHOLIEHHBIX UJIEHOB M OJJHOTO JIOMWUHHUPYIOI[er0 3/IeMeHTa, XapaKTepHO
TIPOCOAMUeCKOe MapKHpOBaHUe T0C/ieJHero MoCpeZiCTBOM BbIHeCeHUs ero B Oosee
BBICOKYIO W/IM HU3KYIO CEKLMIO Ihara3oHa.

7. [Ipy BoOCHpoM3BeJeHWHA CMEIIAHHOTO KJjacTepa BbICTPaWBaeTCs
vepapxusi CUHTarM WiIA 00pa3yroTcsi joruueckve OJOKM 3a CUeT W3MeHeHHs

AHnadlla30Hd, I1ay3dliiH, pexe — CMEHbI pPUTMAd W/IKM TeMIId.
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FABA 4. MTPATMAJIMHTBUCTNYECKOE MOAE/TMPOBAHUE TOYKN
C 3ANATOWN B MPON3BEAEHUNAX C/TOBECHO-XYAOXXECTBEHHOIO
TBOPYECTBA

B 3a/jaun 1aHHOTO pa3jesna paboThl BXOAUT MOC/e/[oBaTe/IbHOe TIpUMeHeHu e
METOZI0OB TIparMajMHIBUCTUUECKOTO0 MO/Ie/TMPOBAaHUsl K YIOTPeOIeHHI0 TOUKU C
3angaTod B XY[AOXKECTBEHHOM juTeparype. Mbl TIpeArpuMeM  TMOMbITKY
paccMOTpeTb, HACKOJIbKO  YCIelIHO pa3paboTaHHble MeTOAbl  TO3BOJISIOT
TIPOIEeMOHCTPUPOBATh 0COOEHHOCTH (DYHKI[MOHUPOBAHUS TOUKA C 3arsToil B
COCTaBe 3HAKOB BEPTUKAIbHOW CerMeHTallU, BK/IOUasi cayuyar (DyHKLMOHATbHOM
BapUaTUBHOCTH, U MOXKHO JIM CUMTaTh y)Ke pa3paboTaHHYI0 MEeTOAUKY HaleXKHOMU

OTIOPO¥ NP MParMajJuHIBUCTUYECKOM MO/IeJIMPOBAaHUM IaHHOTO 3HaKa.

4.1. MparMaiIMHIBUCTUYECKNIA MeTOA, 3KCNEePUMEHTa/IbHOI 3aMeHbl
TOUKM C 3anNATON Ha ApYyrve 3HaKu npennHaHns BepTUKaSIbHOMN
cermMeHTaLuu

Lenpro MprMeHeHUsI MeTOZida SKCIIePUMEHTA/IbHBIX 3aMeH TOYKW C 3arsTor
Ha Jpyrue 3Haku MpelvuHaHWs BepPTHUKAJIbHOM CerMeHTalMd B XYZ0’KeCTBEHHOU
JTeparype SABJISIETCS MO TBEPXKIEHHe BbISIBJIEHHOT'O YHHUKAJIbHOTO
CMHTaKCMYeCKOr0 W CTWIMCTUYECKOr0 TMOTeHI[Majda 3Haka, B TOM YHCJIe
BO3MOXXHOCTh ero ()yHKIJMOHMPOBAaHUSI B COCTaBe KjacTepa. JlomyCTUMOU MO>KHO
CUMTaTh 3aMeHy Ha CJieylolle 3HaKu BEPTUKAJbHOU CerMeHTal[Md: TOUKY,
3arATyo, ABoeTroure, TUpe. [Ipyu 3TOM UCXOAHBIM OyZieT MpeAroioykKeHHue 0 TOM,
yro 0basi 3aMeHa 3HaKa Ha [pyroil Hem30e)KHO MoBjeueT 3a Co00M MCKa)keHHe
aBTOPCKOI'0 COJiepKaHUsi-HaMepeHHs 3a CYeT U3MEeHeHUs I[IPOCOLUYeCKOro
oopmsieHNs BbICKa3bIBaHUSI U CMEHbI CTUTMCTUUECKHUX 00epTOHOB.

CTuimncruyeckoe ()yHKIJHOHUPOBAaHHE TOYKH C 3aNATON
I. 3ameHa TOYKM C 3aNIATOM HA 3aNATYIO

3ariitas  00/lafjlaeT MeHBIIMM  Pa3/le/IUTe/bHBIM  [MOTeHI[Aa/loM, 4YTO

MPernATCTBYeT e€ UCMO0JIb30BaHUIO B KAueCTBe aJbTEePHATUBBI TOUKE C 3arsiTOd B

KOHTEKCTadX, OCHOBAHHBIX Had l'[OJ'[I/ICl)OHI/II/I r0/10COB:
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ITpumep Ne 1°4, T dropped into the Health Centre and the receptionist said there was a
pamphlet on death, they’d had some on the counter, only the tots kept taking them to
scribble on, so they hadn’t re-ordered. (A. Bennett. “Soldiering On”)

IIpumep Ne 2. Maman Jeanne says I shouldn’t, there’s bad magic in a devil-fish tooth,
and anyway, it’s not right for a ten-year-old girl to be hanging around those river barges.
(J. Harris “River Song”)

IIpumep Ne 3. She kept a firm grip on Toby, Georgina’s house was full of things,
balanced on pedestals and shelves, which she recognized as both expensive and easily

broken. (M. Wickham “The Tennis Party”)
Kpome Toro, 3amsitasi He o0ecrieunBaeT uepapxXu3aldd CHUHTarM Ha
BU3ya/IbHOM U IPOCOAMYECKOM YPOBHE, UTO TMPeIATCTBYeT e€ HCII0/b30BaHUI0 B
KOHTEKCTaX, cofiepKalux 3¢p(eKT «<KUHOMOHTaKa»:

ITIpumep Ne 4. The table was a clutter of bottles and glasses, and though hunger had been
satisfied, some mild social addiction kept making hands reach out to snaffle another
grape, crumble a landslip from the cliff-face of cheese, or pick a chocolate from the box.
(J. Barnes “At Phil & Joanna’s 1: 60/40)

ITpumep Ne 5. Yet several times he caught women (and it was women particularly)
bending forward in their seats to get a better view of him across the aisle, a murmured
remark passed between a couple in front, the woman then turning round, ostensibly to
take in the architecture but actually to look at him, whereas others in the congregation
dispensed with such polite circumspection and just stared. (A. Bennett “The Laying On of

Hands”)
3aMeHa TOYKM C 3alsITOM, MapKUpyrollel sMm¢asy, Ha 3araTyr0 IpUBOJUT K
paspylleHrI0 3 ¢eKTa BblJeeHUs:

ITIpumep Ne 6. I’'m up and down this corridor, more often than not I’m still on my rounds
when the bell goes. (A. Bennett “A Lady of Letters”)

ITpumep Ne 8. I just put my head round the door and wished I hadn’t, no telephone that I
could see and the beds so crammed together if you got out of one you’d be into another.

(A. Bennett. “Soldiering On”)

5% 3neck u Janee NPUBOJATCS MPUMEPBI KOHTEKCTOB C 3aMEHEHHBIMM 3HAaKaMH. 3aMEHbI OTMEUEHBI TIONY>KUPHBIM
HIpU(TOM U HIKHUM N10/jUepPKUBaHUEM.
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OcobeHHO CHIBHO 3aMeTHO ociabseHre 5mdas3bl B KOHTEKCTaX, Ijie
BbI/le/ieHre OCHOBAHO Ha JIEKCUYeCKOM TIOBTOpE, aj/uTUTeparivii, CUHTaKCUUeCKOM
rapa’siieni3Me u/wiv aHadope:

ITpumep Ne 9. Nicola started to smile, and instead broke into laughter, loud laughter, that
emptied her lungs of breath and filled her face with colour. (M. Wickham “The Tennis
Party”)

IIpumep Ne 10. They’re the experts where personality is concerned, the Americans,

they’ve got it down to a fine art. (A. Bennett. “Her Big Chance”)

ITpumep Ne 11. They would be different, they would be different from anyone who had

ever got married before. (J. Barnes “Marriage Lines”)
ITpumep Ne 12. A pedlar’s life, also a supplicant’s. (J. Barnes “The Limner”)

ITpumep Ne 14. By this time tomorrow it should all be in the bag, signed, sealed and
stamped. (M. Wickham “The Tennis Party™)

Pa3zenuTenbHBIA MMOTEHI[AA/ 3aliITOM 3HAUUTE/LHO ciabee, yeM y TOUKHU C
3ansiTOM, UTO MPEensiTCTBYeT TPOBEJEHHI0 3aMeHbl B KOHTEKCTax, rje smdasza
OCHOBaHa Ha MPOTUBOIIOCTaB/IEHUM:

IIpumep Ne 7. A client of mine put ten thousand pounds into a plan just like this one five
years ago, now he’s sitting on a hundred thousand. (M. Wickham “The Tennis Party”)
ITpumep Ne 13. And then, without any help beyond his own perceptions, he began to
understand that he had more than just a function, he had strength of his own. (J. Barnes

“The Limner”)

[To 3TOM >Xe TIpUUMHE 3amsATasi He MOKeT BbICTYIIaTh a/IbTEDHATHBOM TOUKE C
3aMsiTOM B KOHTEKCTaX, T/le 4aCTb MOC/ie 3HaKa CyMMUpYeT Mpe/llieCTBYHOIYIO
MbIcb (ITpumep Ne 15) WM ecid 4YacTU CBsI3aHbl TIPUYMHHO-C/IEICTBEHHOU
cBsa3b10 ([Ipumep Ne 16):

IIpumep Ne 15. It doesn’t matter if you’re going to get married, commit a burglary or
keep a guinea pig, efficiency is the proper collation of information. (A. Bennett
“Soldiering On”)

IIpumep Ne 16. I’ve got to pick up a load of green three-quarter-length windcheaters in

Ilkley; there won’t really be room for a third party. (A. Bennett “A Chip in the Sugar”)
[Tpocoauueckasi peanu3aliys 3arsATON He MpeArioiaraeT CMeHbl TeMOpa, B TO

BpeMsi KakK 3((deKT KOMHUYeCKOro M Tparhuyeckoro OpraHu3yercss 3a Cuer
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«TIapajioKcasbHOrO» TeMbOpa. Takum oOpa3omM, 3arisiTasi He MOKET 3aMeHSITb TOUKY
C 3arsATOM B T0/I00HBIX KOHTEKCTaX:

ITpumep Ne 17. Besides, there were one or two brave souls who’d trekked all the way
from Wolverhampton, I couldn’t risk giving them tea or we’d have had a mutiny on our
hands. (A. Bennett “Soldiering On”)

IIpumep Ne 18. South America was a dangerous place, everyone knew that, there were
the pampas, gauchos and regular revolutions. (A. Bennett “The Laying On of Hands™)

IIpumep Ne 19. Satire, for instance, or suicide. (J. Barnes “Sleeping with John Updike”)

I1. 3ameHa TOUKM C 3anIATON Ha TOYKY
Touka 06nazaeT GOMBLIMM pa3jenuTeNbHbIM TOTEHLMaAoM, YeM TOYKa C
3angTo, 4YTO HeUTpanu3yeT 3(peKT MoJIr(OHUN rOJI0COB:

ITpumep Ne 1. I dropped into the Health Centre and the receptionist said there was a
pamphlet on death. They’d had some on the counter, only the tots kept taking them to
scribble on, so they hadn’t re-ordered. (A. Bennett. “Soldiering On™)

ITpumep Ne 2. Maman Jeanne says I shouldn’t. There’s bad magic in a devil-fish tooth,
and anyway, it’s not right for a ten-year-old girl to be hanging around those river barges.
(J. Harris “River Song”)

ITpumep Ne 3. She kept a firm grip on Toby. Georgina’s house was full of things,
balanced on pedestals and shelves, which she recognized as both expensive and easily

broken. (M. Wickham “The Tennis Party”)
Ype3mepHoe (parMeHTHPOBaHUE TEKCTA, CO3/laBaeMOe TOUKOM, pa3pyllaeT
HeIIpepbIBHOCTb CMeHbI «Ka/IpOB» U I1J/IdAHOB B KI/IHEMaTOFpaCbI/I‘-IHbIX TeKCTax:

ITpumep Ne 4. The table was a clutter of bottles and glasses. And though hunger had
been satisfied, some mild social addiction kept making hands reach out to snaffle another
grape, crumble a landslip from the cliff-face of cheese, or pick a chocolate from the box.

(J. Barnes “At Phil & Joanna’s 1: 60/40)

ITpumep Ne 5. Yet several times he caught women (and it was women particularly)
bending forward in their seats to get a better view of him across the aisle. A murmured
remark passed between a couple in front, the woman then turning round, ostensibly to
take in the architecture but actually to look at him, whereas others in the congregation
dispensed with such polite circumspection and just stared. (A. Bennett “The Laying On of

Hands”)
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3amMeHa TOYKMU C 3arsiTOd, Mapkupymoieli 3Mda3y, Ha TOUKY TPHUBOJUT K
paspylleHHI0 3 ¢eKTa yCcuaeHus:, Kak v Ipy 3aMeHe Ha 3arsTylo:
ITpumep Ne 6. I’'m up and down this corridor. More often than not I’m still on my rounds
when the bell goes. (A. Bennett “A Lady of Letters”)
ITpumep Ne 8. I just put my head round the door and wished I hadn’t. No telephone that I
could see and the beds so crammed together if you got out of one you’d be into another.
(A. Bennett. “Soldiering On”)
[TapuennvpoBanue npejoKeHUH € 3M¢as3on paspyuiaet 3Q(PeKT yCcuieHus
B KOHTEKCTaX, OCHOBAaHHBLIX Ha JIEKCUUYECKOM [IOBTOpe, a/UIMTepaLjyu,
CMHTAaKCHUYeCKOM Mapasijie/li3Me u/uav aHadope:
IIpumep Ne 9. Nicola started to smile, and instead broke into laughter. Loud laughter,

that emptied her lungs of breath and filled her face with colour. (M. Wickham “The
Tennis Party”)

IIpumep Ne 10. They’re the experts where personality is concerned, the
Americans, They’ve got it down to a fine art. (A. Bennett. “Her Big Chance”)

ITpumep Ne 11. They would be different. They would be different from anyone who had

ever got married before. (J. Barnes “Marriage Lines”)

IIpumep Ne 12. A pedlar’s life. Also a supplicant’s. (J. Barnes “The Limner”)
ITpumep Ne 14. By this time tomorrow it should all be in the bag. Signed, sealed and
stamped. (M. Wickham “The Tennis Party™)

HPI/I Mapue/uiMpoBaHUM  TIPDEAJIOXKEHUS ocnabsisieTcss Joruueckasl CBS3hb
MeXy 4YacTAMU B KOHTEKCTax, IJe YacTU MPOTUBOIIOCTABJ/IEHBLI JPYr APYry
(ITpumepsl Ne 7 1 Ne 13), re yacTb moc/ie 3HakKa CyMMUPYeT Mpe/llIeCTBYIOIIYIO
MbIcb ([Ipumep Ne 15), rae yacTu CBsi3aHbl NPUYUHHO-CJ/IEICTBEHHOM CBSI3bIO
(ITpumep Ne 16):

IIpumep Ne 7. A client of mine put ten thousand pounds into a plan just like this one five
years ago. Now he’s sitting on a hundred thousand. (M. Wickham “The Tennis Party”)

ITpumep Ne 13. And then, without any help beyond his own perceptions, he began to
understand that he had more than just a function. He had strength of his own. (J. Barnes

“The Limner”)
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ITpumep Ne 15. It doesn’t matter if you’re going to get married, commit a burglary or
keep a guinea pig, efficiency is the proper collation of information. (A. Bennett
“Soldiering On”)

IIpumep Ne 16. I’ve got to pick up a load of green three-quarter-length windcheaters in

Ilkley; there won’t really be room for a third party. (A. Bennett “A Chip in the Sugar”)
Touka 3HAMEHYET Ha4d/I0 HOBOTI'O IIpOCOAMYECKOrO KOHTYypa IIOCe
MPO/IO/KUTE/TLHOM Tay3bl, UTO He IPOTHUBOPEUUT TeMOpanbHOMY O(OpPMJIEHHIO
53¢ (heKTa KOMUYECKOT0 ¥ TParuyeckoro:

ITpumep Ne 17. Besides, there were one or two brave souls who’d trekked all the way
from Wolverhampton, I couldn’t risk giving them tea or we’d have had a mutiny on our

hands. (A. Bennett “Soldiering On”)

IIpumep Ne 18. South America was a dangerous place, everyone knew that. There were

the pampas, gauchos and regular revolutions. (A. Bennett “The Laying On of Hands™)

IIpumep Ne 19. Satire, for instance. Or suicide. (J. Barnes “Sleeping with John Updike”)

II1. 3amMeHa TOUKHM C 3anATOM Ha ABOETOUHE

CeMHOTHKa /IBOETOUHSI COCTOMT B MapKUPOBAaHUU YTOUHEHMS], 00bsCHEHNS,
WITFOCTPHUPOBAHUS, 0TI0/THeHHUs Mpe/iiecTBYoIel Mbiciu [bapaHoBa, 2008: 154-
155]. CnepmoBarenbHO, 3TOT 3HAK NpPENWHAHWS MOJKET pacCMaTpyBaThbCs Kak
a7bTepHaTHMBa TOYKe C 3amlsiTOd B OrPAaHMYEHHOM 4YMC/Ie KOHTEKCTOB (M0 3TOU
TpUYMHe TIPOM3BeCTH 3aMeHy HeBO3MOXXHO B [Tpumepax Ne 4, 7, 8, 17, 19).

B KOHTeKCTax, OCHOBaHHbBIX Ha MOIM(OHUU TOJIOCOB, MaPKHUPYEeMOU TOUKOH
C 3arsATou, 3aMeHa aBTOPCKOr0 3HaKa Ha [JBOeTOUYMEe HEeBO3MOJXKHA, IMOCKOJIbKY OHO
BBO/IUT TIPSIMYIO pPeub, U, C/ie/loBaTe/IbHO, MoJj00Hast 3aMeHa HeTllpyemsieMa C TOUKA
3peHus rpaduueckoro oopmieHus: TeKCTa:

IIpumep Ne 1. I dropped into the Health Centre and the receptionist said there was a
pamphlet on death: they’d had some on the counter, only the tots kept taking them to
scribble on, so they hadn’t re-ordered. (A. Bennett. “Soldiering On”)

IIpumep Ne 2. Maman Jeanne says I shouldn’t: there’s bad magic in a devil-fish tooth,
and anyway, it’s not right for a ten-year-old girl to be hanging around those river barges.

(J. Harris “River Song”)
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Ilpumep Ne 3. She kept a firm grip on Toby: Georgina’s house was full of things,
balanced on pedestals and shelves, which she recognized as both expensive and easily

broken. (M. Wickham “The Tennis Party”)

[Ipocoauueckasi peanu3alivsi [IBOeTOUMsI TIpeArio/iaraeT BOCIIPOU3BeieHHe
MepBoro yadpHoOro CjioBa II0C/IE 3HdKd B BEPXHEIZ CeKLIMX [OHallda30Hd POBHBLIM
TOHOM, YTO CXOAHO C MPOCOJAWEN TOUKH, HO CyI[eCTBEHHO OT/IMYAeTCs OT KOHTypa
TOYKHU C 3arsTol. JTa XapaKTepUCTUKA TakKKe OrpaHUUMBAET CITUCOK KOHTEKCTOB
JJ1s TIpOBeJeHUA 3aMeHbl, K IIpUMepy:

ITpumep Ne 6. I’'m up and down this corridor; more often than not I’m still on my rounds
when the bell goes. (A. Bennett “A Lady of Letters”)

3aMeHa TOUYKH C 3arisITON Ha ABOeTOoure B KOHTEKCTaX, rae 9M¢)83& OCHOBdHA
Ha JIEKCUUYEeCKOM TI0BTOpe, a/uyluTepalid, CUHTaKCUYeCKOM Mapasiie/iu3Me WU/Wjiu
aHacdope, ocyabisieT BU3ya/lbHOE BOCIIPUATHE YCUJIEHHUS, TOCKOJIBKY UYUTaTesTh
O’KHJAeT BbIBOJA U/IN UIIOCTPALIUN:

ITpumep Ne 9. Nicola started to smile, and instead broke into laughter: loud laughter, that

emptied her lungs of breath and filled her face with colour. (M. Wickham “The Tennis
Party”)

IIpumep Ne 10. They’re the experts where personality is concerned, the Americans:

they’ve got it down to a fine art. (A. Bennett. “Her Big Chance”)

ITpumep Ne 11. They would be different: they would be different from anyone who had
ever got married before. (J. Barnes “Marriage Lines”)

ITpumep Ne 12. A pedlar’s life: also a supplicant’s. (J. Barnes “The Limner”)

IIpumep Ne 14. By this time tomorrow it should all be in the bag: signed, sealed and
stamped. (M. Wickham “The Tennis Party”)

CTUnMCTUYEeCKUM MOTEHLUaNA [JBOETOUUs] BK/IKOUAeT CMEHY TOUKW 3pPEHMS.
CrneoBaTe/ibHO, B KOHTEKCTax, I/le TOUKA C 3arsTOW BBITIO/HSIET aHa/JIOTMYHYHO
(GyHKLMIO, 3aMeHa BO3MOXXHa, €C/AU MpPOCoAUuYecKoe oQopMmyieHHe [0IycKaeT
BbIHECEHHE T1€PBOI0 YAdPHOI'O C/10Ba IMOC/Ie 3HdKd B BEDXHIOIO CEKLIMIO AKMdIId30Hd:

IIpumep Ne 5. Yet several times he caught women (and it was women particularly)
bending forward in their seats to get a better view of him across the aisle; a murmured
remark passed between a couple in front, the woman then turning round, ostensibly to

take in the architecture but actually to look at him, whereas others in the congregation
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dispensed with such polite circumspection and just stared. (A. Bennett “The Laying On of

Hands”)

CeMHOTHYECKUW TIOTEHLMaN [JBOETOUMSI TO3BOJSIET TPOU3BECTU 3aMeHY
TOUKM C 3alsiTOM B KOHTEKCTaX, IZie I0C/Ie 3HaKa BBOJMUTCS DPe3I0OMHpPOBaHuUe,
JIOTIOJIHEHWe, pa3bsicHeHHe. OJHakKO H3MeHeHWe MPOCOAMYECKOro KOHTypa
no0aB/isieT KOHHOTAL[MI0 HACTOMUMBOCTH, YOEXIEHHOCTH, UTO He MOXKeT
COTJIACOBBIBATbCA C IMMPOKUM KOHTeKCTOM (IIpumep Ne 15 u Ne 18) wm
pacxoauTbesi ¢ HUM (ITpumep Ne 13 1 Ne 16):

IIpumep Ne 15. It doesn’t matter if you’re going to get married, commit a burglary or
keep a guinea pig, efficiency is the proper collation of information. (A. Bennett
“Soldiering On”)

IIpumep Ne 18. South America was a dangerous place, everyone knew that, there were

the pampas, gauchos and regular revolutions. (A. Bennett “The Laying On of Hands”)

IIpumep Ne 13. And then, without any help beyond his own perceptions, he began to
understand that he had more than just a function, he had strength of his own. (J. Barnes

“The Limner”)

IIpumep Ne 16. I’ve got to pick up a load of green three-quarter-length windcheaters in
Ilkley; there won’t really be room for a third party. (A. Bennett “A Chip in the Sugar”)

IV. 3ameHa TOYKH C 3anITOM HA THPe

CeMHOTHMKAa THpe COCTOMT B 0003HaueHUW BBeJeHUs CYMMHDPOBaHUS
Mpe/LeCcTBYIOLIed MbIC/M, MapKUpPOBaHUsl mepudpasbl, a TaKKe HeOXXHUJaHHOIO
BbiBoZla [BapanoBa, 2008: 156-157], cnemoBaTesibHO, Habop cCiiydaeB
yrnoTpeb/ieHus], B KOTOPbIX 3TOT 3HAaK MOXXeT BBICTYINaTh ajlbTePHATHBOU TOUKe C
3angTor, orpaHuueH. IIpousBectu 3ameHy HeBO3MOXHO B [Ipumepax Ne 1-7, 16-
18.

C TOUKY 3peHust CeMUMOTHUKU OpUTI'MHA/IbHAs TOUKA C 3aIATOM, MapKUpYoLLast
sMda3zy, MoxeT OBITb 3aMeHeHa Ha THUpe, O/IHAKO HOBBIM 3HaK [gobaBrsieT
[lpaMaTUYHOCTH, IIOCKOJIBKY €ro IpoCOAvsl TpejIiosiaraeT IPOTSKEHHYIO
sMmpaTtuyeckyro mnay3y [bapanoBa, 2008: 156-157]. 3Ota [gomoyiHUTe/NbHast

KOHHOTAaLMsA MOXKET IIPOTHBOPEUYNTb KOHTEKCTY, UTO [e€/1Ide€T 3aMEHY HEBO3MO>KHOM
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(TTpumep Ne 9) wmm 100aBASTE SMGATUUHOCTH TIPH BBEIEHUU JIOTIOTHUTE/TLHOMN
vHpopMmaruu. OJHako 3aMeHa TOYKM C 3ansiTod Ha THUpe MaJIOBEpOsITHO B
KOHTEKCTaX, BK/JHOYarwommx pa3putve Mbicau (Ilpumep Ne 10, 11) wmm
nipoTuBorioctayieHue (IIpumep Ne 7).

IIpumep Ne 9. Nicola started to smile, and instead broke into laughter_— loud laughter,
that emptied her lungs of breath and filled her face with colour. (M. Wickham “The
Tennis Party”)

IIpumep Ne 10. They’re the experts where personality is concerned, the Americans —
they’ve got it down to a fine art. (A. Bennett. “Her Big Chance”)

ITpumep Ne 11. They would be different — they would be different from anyone who had

ever got married before. (J. Barnes “Marriage Lines”)
IIpumep Ne 7. A client of mine put ten thousand pounds into a plan just like this one five

years ago_—now he’s sitting on a hundred thousand. (M. Wickham “The Tennis Party”)

Haunbosiee BepoSTHBIMA KOHTEKCTAMH, B KOTOPBIX TUPE MOJKET BBICTYIIAaThb
anbTePHAaTHBOW TOYKe C 3arsTOW, SIBJISSIOTCS TIpeJJ/Io’KeHUsl, B KOTOPBbIX YacCTb
1oc/jie 3HakKa TIpeJCTaB/sseT €000 IPOCTOe MyHKTYallMOHHO HEeOTSATOI[eHHOe
rpe/i/io’keHre UM CMHTarMy M BBOJUT «JOMbIC/IMBaHWe» [bapaHoBa, 2008: 157],
TO eCTb KOPOTKOe BbICKAa3blBaHWeE, Je/aloljee HeOXUJaHHbIM BBIBOZ, U3
Mpe/IlIeCTBYIOMIUX  PacCyKIeHUH. IIpocoguueckass  peanusalUsi  TaKUX
TIpe/IJIO>KeHHH TIPU TTIOCTaHOBKe TUpe f00aBmsieT SM(MaTUUHOCTH U [paMaTUYHOCTH
10 CpaBHEHHIO C UX BOCITpOMU3BEAECHHUEM N0 3dMEHLI:

ITpumep Ne 12. A pedlar’s life — also a supplicant’s. (J. Barnes “The Limner”)

IIpumep Ne 14. By this time tomorrow it should all be in the bag_— signed, sealed and
stamped. (M. Wickham “The Tennis Party™)

ITpumep Ne 13. And then, without any help beyond his own perceptions, he began to
understand that he had more than just a function_— he had strength of his own. (J. Barnes
“The Limner”)

IIpumep Ne 15. It doesn’t matter if you’re going to get married, commit a burglary or
keep a guinea pig — efficiency is the proper collation of information. (A. Bennett
“Soldiering On”)

IIpumep Ne 19. Satire, for instance_— or suicide. (J. Barnes “Sleeping with John Updike”)
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DYHKIMOHMPOBaHMe TOYKH C 3amsToi B COCTaBe KJjlacTepa
3HAKOB NMpenuHaHNs BePTUKA/IbHOM CerMeHTaluun
I. Ilepuoanueckas KOHCTPYKLUs: co3AaHue 3M(a3bl
[IyHKTyal[MOHHAs OTATOLLEHHOCTb 3JIEeMEHTOB CJIOXKHOTO TIpejIoKeHUs1 He
JIOTyCKaeT 3aMeHYy TOYeK C 3alsTOU Ha 3anAThble, MHaue BU3ya/IbHOE UjIeHeHUe

npeanoxeHrsa Ha CMHTAarMbl CTAHOBUTCS 3aTPYAHEHHBIM:

IIpumep Ne 20. How to produce jam which, after reaching a good, rolling boil,
successfully coats the spoon, how to whip up a Victorian sponge that just gives to the
fingertips, how to plan, execute and carry through a successful garden féte. (A. Bennett
“Bed Among the Lentils”)

ITpumep Ne 21. But with this excuse you journey to new and interesting places, meet new
and interesting people, and form new and interesting relationships with them, exchange
gossip and confidences (for your well-worn stories are fresh to them, and vice versa), eat,
drink and make merry in their company every evening, and yet, at the end of it all, return
home with an enhanced reputation for seriousness of mind. (D. Lodge “Small World”)
ITpumep Ne 22. Charles and Cressida had always managed to cancel when they’d been
invited to Bindon before — an ill child, a recalcitrant nanny, once, less believably, two

cars that wouldn’t start. (M. Wickham “The Tennis Party”)

B niepuoge, rae cMHTarMel He OTATOLLEeHbI TTYHKTYalMOHHO, 3aMeHa TOYeK C
3ansiITOM Ha 3amATble BO3MOXKHA, OJHAKO 3TO TMOBJWSET Ha MNPOCOAUYECKOe
oopmieHre KOHCTPYKUMHU. [Ipocoiuss TOUKM COeAUHEHUs] TMOZpa3yMeBaeT
BOCIIpOM3Be/leHe KPAaTKOM May3bl U CpejHero He(pMHa/JbHOrO TOHa [bapaHOBa,
2008: 150], uTo ycTpaHsieT rpajlalidi0 CUHTarM W BbifieJieHHe [JOMUHUDPYIOILEro
3/1IeMeHTa Tlepruo/ia:

ITpumep Ne 23. (A) They had put on lots of exhibitions of new young artists, had held
printing workshops, had sponsored an annual print competition at the local technical and
arts college.

(B) OId prints of Silchester Cathedral, prints of watercolours by Sargent, even
posters of Van Gogh’s Sunflowers. (M. Wickham “The Tennis Party”)
IIpumep Ne 24. (A) He had befriended a local history expert, had joined a local choir, all
his needs had seemed to be fulfilled.
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(B) He had carried on, sporadically, with his research since abandoning the
doctorate, his notes still sat in their folders, his original ideas still had backbone to them.

(M. Wickham “The Tennis Party”)

INTapue//iMpoBaHUe TepPUOJIUUECKOM KOHCTPYKLIMM Ppa3pyiiaeT 3ddekT
rpajlaliid U Bbljle/ieHUs JOMUHUPYIOIell CUHTarMbl, MOCKOJIbKY AUCTaHI[UPYeT
YyacTU TIepuofia KaK BHU3ya/lbHO, TaK W TIPOCOJWYECKH 3a CuUeT Tay3bl B [iBe

eIMHULBI 1 06pa30BaHMUs HOBOT'O TIPOCOMYECKOT0 KOHTYpa:

IIpumep Ne 20. How to produce jam which, after reaching a good, rolling boil,
successfully coats the spoon. How to whip up a Victorian sponge that just gives to the
fingertips. How to plan, execute and carry through a successful garden féte. (A. Bennett
“Bed Among the Lentils)
ITpumep Ne 21. But with this excuse you journey to new and interesting places, meet new
and interesting people, and form new and interesting relationships with them. Exchange
gossip and confidences (for your well-worn stories are fresh to them, and vice versa). Eat,
drink and make merry in their company every evening. And yet, at the end of it all, return
home with an enhanced reputation for seriousness of mind. (D. Lodge “Small World”)
ITpumep Ne 23. (A) They had put on lots of exhibitions of new young artists, Had held
printing workshops. Had sponsored an annual print competition at the local technical and
arts college.

(B) Old prints of Silchester Cathedral. Prints of watercolours by Sargent. Even
posters of Van Gogh’s Sunflowers. (M. Wickham “The Tennis Party”)
IIpumep Ne 24. (A) He had befriended a local history expert. Had joined a local choir.
All his needs had seemed to be fulfilled.

(B) He had carried on, sporadically, with his research since abandoning the
doctorate. His notes still sat in their folders, His original ideas still had backbone to them.

(M. Wickham “The Tennis Party”)

3aMeHa TOUeK C 3arsTOW Ha CEepPUI0 JBOETOYHMM BO3MOKHA TOJILKO B OJTHOM
THUIIE TIePUO/ja — B KOHCTPYKIIWH, Tl CUHTAarMbl 00pa3yloT TpaZialiviio U TIPU 3TOM
He SB/SIOTCS TYHKTYallMOHHO OTsrolleHHbIMU. [Ipocoguueckoe odopMiieHre
repuosia, 00pa30BaHHOIO [JBOETOUMSMHM, TIpe/iriojiaraeT BbIHECEHHE KaXKI0ro
TOC/IeZIYIOIero 37ieMeHTa B Oojiee BBICOKYHO CeKIMIO Auaria3oHa [Maguidova,
Mikhailovskaia, 1999: 78, 80, 93], cnegoBare/nbHO, B IepUOAUYECKOM

KOHCTPYKLIUH, O6p830BaHHOﬁ PaBHOLIEHHBIMHU CHUHTAIMdMH H OK&H‘—IHB&I-OHJ"EIZCH
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HanOoJiee CUILHBIM 3JIEMEHTOM, 3dM€Hd Ha [BOeTOUlMsA HEBO3MOXKHA. H€O6XO,£[I/IMO
TdK)XKe OTMeTUTh, UTO AaHHbIﬁ BdPDHUAHT ITYHKTYdIIMOHHOI'O OQJOPMHEHI/IH Kpaf/iHe
peakKo BCTpedYaeTCd B Xy,Z[O}KECTBEHHOI‘/JI JINTEPDATYpE U SABJIAETCA TIPHU3HAKOM

dBTOPCKOI'O CTHJIA:

ITpumep Ne 23. (A) They had put on lots of exhibitions of new young artists: had held
printing workshops: had sponsored an annual print competition at the local technical and
arts college.

(B) Old prints of Silchester Cathedral: prints of watercolours by Sargent: even
posters of Van Gogh’s Sunflowers. (M. Wickham “The Tennis Party”)
IIpumep Ne 24. (A) He had befriended a local history expert: had joined a local choir: all
his needs had seemed to be fulfilled.

(B) He had carried on, sporadically, with his research since abandoning the
doctorate: his notes still sat in their folders; his original ideas still had backbone to them.

(M. Wickham “The Tennis Party”)

CeMMOTHKA THPE IPEITCTBYET €ro HCII0J/JIb30BAHHWIO B IIepUOJNYECKHX

KOHCTPYKLHUAX B KaUeCTBe IMOBTOPAIOIIIETrOCA 3HAKA.

I1. ITepuoguueckas KOHCTPYKLUA: co3aHue 3¢ ¢eKra «kKHHOKaMepPbI»
[Ipy 3amMeHe cepuM TOUEK C 3arsTOH, O0Opa3yroIMX MepHOJUYECKYIO

KOHCTDPYKIMIO /sl CO3[aHusl KuHemaTorpaguueckux 3Gh@eKToB, Ha 3anATbie
He0OXOJUMO YUMTHIBATh CTETeHb MYHKTYAIl[MOHHOW OTATOI[€HHOCTH CHHTArM.
CnepnoBatesibHO, B [TprMepax Ne 26 1 28 3ameHa HeBO3MOXKHA:

IIpumep Ne 26. Don, with his comments; Valerie, with her cow eyes; even Charles,

thinking he was encouraging her by turning round and making faces behind Don’s back.

(M. Wickham “The Tennis Party™)

IIpumep Ne 28. Long legs, immaculately clad in beige trousers; smooth, bobbed, pale-
blond hair; a calm, unlined face. (M. Wickham “The Tennis Party™)

3ansATble, 3aMeHsIIOIMe TOUKU C 3alsiToM B KJjacTepe, co3jaroieM 3(dekT
«KMHOMOHTa)ka», He obecrieurBarOT [JOCTaTOYHOTO KaJipUPOBaHUsI CLIEHbI, TeM

CaMbIM 0C/1a0/1s1s KHHEMaTOrpauUHOCTh TEKCTa:
IIpumep Ne 25. An early train journey into London, an hour’s wait at the department to
see his supervisor for fifteen minutes, a sandwich at the British Library while waiting for
the documents he’d requested, a few hours’ good work, a late appearance at a seminar
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he’d promised to attend, back onto the train and home... (M. Wickham “The Tennis

Party”)

IIpumep Ne 27. ‘Guard the net, she’s got a nasty sliced forehand, might take you on the

hop, don’t try to lob him unless it’s over the backhand. (M. Wickham “The Tennis

Party”)

ITpumep Ne 29. Time passed, she met Gary and Melanie, they took to her. (J. Barnes

“East Wind”).

IIpumep Ne 30. They did Hathersage and Padley Chapel, Calke Abbey and Staunton

Harold, Dove Dale as it narrows and deepens to Milldale, Lathkill Dale from Alport to

Ricklow Quarry, Cromford Canal and the High Peak Trail. (J. Barnes “Trespass™)

Touku, HarpoTHWB, Ype3MepHO (PparMeHTHUPYIOT CLieHy, 4YTO HapyllaeT

HeNpepbIBHOCTb CMEHbI «KaJIpOB» BH3YyaJbHO W MPOCOAUYECKH, TTOCKOJIBKY TOUYKA

COIIPpOBOXXIA€TCHA nay30171 B JiB€ €IWHHIbI U HA4Yd/IOM HOBOI'O IIPOCOANYECKOI'O

KOHTYypa:

IIpumep Ne 25. An early train journey into London. An hour’s wait at the department to
see his supervisor for fifteen minutes. A sandwich at the British Library while waiting for
the documents he’d requested. A few hours’ good work. A late appearance at a seminar
he’d promised to attend. Back onto the train and home... (M. Wickham “The Tennis
Party”)

IIpumep Ne 27. ‘Guard the net. She’s got a nasty sliced forehand, might take you on the
hop. Don’t try to lob him unless it’s over the backhand. (M. Wickham “The Tennis
Party”)

IIpumep Ne 29. Time passed. She met Gary and Melanie. They took to her. (J. Barnes
“East Wind”).

IIpumep Ne 30. They did Hathersage and Padley Chapel. Calke Abbey and Staunton
Harold. Dove Dale as it narrows and deepens to Milldale. Lathkill Dale from Alport to

Ricklow Quarry. Cromford Canal and the High Peak Trail. (J. Barnes “Trespass”)

CTuinCcTUYeCcKUd NOTeHIMaa ABOETOUMS JOMYyCKaeT 3aMeHy Cepud TOUeK C
3ansaTou, co3farimx S(PGdeKT «KUHOMOHTaka», Ha /[ABOETOUMs, OJHAaKO,
00beiHsIeMble CHHTarMbl He MOTYT ObITh MHOTOUMC/IEHHBIMUA M OC/IOYKHEHHBIMHU.
CnepnoBatenbHO, MasioBeposiTHa 3aMeHa B [Ipumepax Ne 25, Ne 27 u Ne 30. Kpome
TOr0,  [pOCOAUYecKass  peajnv3alds  Takoro  Kjacrepa  IIpejriosiaraet

BOCIIPOU3Be/leHre BOCXOIel rpajlalii, YTO MOXKeT TIPOTUBOPEUUTh LLIKMPOKOMY
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KOHTeKCTy ([Ipumep Ne 27). Kak y>xe oTMedasnoch, Takas apaH>XUPOBKa SIBJISI€TCSA

IIPU3HAKOM dBTOPCKOI'O CTHJIA.

ITpumep Ne 25. An early train journey into London: an hour’s wait at the department to
see his supervisor for fifteen minutes: a sandwich at the British Library while waiting for
the documents he’d requested: a few hours’ good work: a late appearance at a seminar
he’d promised to attend: back onto the train and home... (M. Wickham “The Tennis
Party”)

IIpumep Ne 27. ‘Guard the net: she’s got a nasty sliced forehand, might take you on the
hop: _don’t try to lob him unless it’s over the backhand. (M. Wickham “The Tennis
Party”)

IIpumep Ne 30. They did Hathersage and Padley Chapel: Calke Abbey and Staunton
Harold: Dove Dale as it narrows and deepens to Milldale; Lathkill Dale from Alport to
Ricklow Quarry: Cromford Canal and the High Peak Trail. (J. Barnes “Trespass™)
IIpumep Ne 29. Time passed: she met Gary and Melanie: they took to her. (J. Barnes
“East Wind”).

CeMMOTHKA THAPeEe TIIPEIATCTBYET €ro HMCII0/Ib30BAHHWKO B II€PpUOANUYECKUX

KOHCTPYKI[MSIX B KaueCTBe MOBTOPSIOLIErocs 3HaKa.

I11. CMe1aHHBIN K/IacTep
CMmelllaHHBIM K/lacTep, BKJIIOYAIOIUM 3arisiThle ¥ TOUKHU C 3arsiToM, CO37aeT
viepapxuto CUHTarMm:
(A) psiA paBHOILIEHHBIX CHHTAarM, pas/e/ieHHbIX 3alaTbIMH, U HaubOoJiee

CUJIbHBIM 3/IEMEHT, OTAeJeHHbIM TOUKOW C 3amsATou [IIpumep Ne 31. Together
they had played Hay and Edinburgh, Charleston and King’s Lynn, Dartington and
Dublin; even Adelaide and Toronto. (J. Barnes “Sleeping with John Updike™)];

(b) ymo3akntoueHue, OT/Ae/leHHOe TOUYKOW C 3amsiTOM, W psiji apryMeHTOB

[IIpumep Ne 32. That, at least, is true; I have a devil-fish tooth to prove it, traded (for a
cigarette and half a stick of chewing gum) from a boy on one of the barges. (J. Harris

“River Song”)];
(B) cuensl unu o0IIye TIaHbI, pa3/essseMble TOUKaMH C 3aIlsiTOM, B paMKax
KOTOPBIX CO37jaeTcsi 0Oojiee JieTaibHOE «KaJIpUpPOBaHKe» II0CPeACTBOM

3anaThIX [[Ipumep Ne 33. Following Busby's directions, Persse left the campus, walked
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through some quiet residential streets lined with large, handsome houses, their snowy
drives scored by the tyre tracks of Rovers and Jaguars; crossed a busy thoroughfare,
where buses and lorries had churned the snow into furrows of black slush; and penetrated
a region of older and less well-groomed property. (D. Lodge “Small World”); IIpumep
Ne 34. Monkey sat on the bank and watched, his legs tucked into his rubber ring;
Hollywood Boy sat hunched under the arch of Les Rapides, and Catfish and I observed

the river, occasionally throwing the objects — a plastic bottle, a piece of wood — to gauge

the speed and the course of the distant Deep. (Joanne Harris “River Song”)];
(I') pasrpaHnueHrie TUTIOB MOBECTBOBAHKS [IOCPECTBOM TOUKHM C 3aMsITOU, U

roceAyolee OTAeeHre MbICTel UKW PeryIivK 3anaToi [IIpumep Ne 36. There

were various ways round it, the best of which, in Treacher’s view, was not to get round it
at all; ignore it in fact, a priest retaining more respect if he led the congregation in prayer
with neither explanation nor apology, the assumption being that they were all believers

and if not, since they were in the house of God, it behoved them to pretend to be so.

(A. Bennett “The Laying On of Hands”)];

(IT) MapKupOBaHK1e MPO/IO/DKUTEILHOCTH TMay3bl>> [[Ipumep Ne 35. I wish you’d
been there, love; you could have given her the statistics, where are we going for our

tea?’(A. Bennett. “A Chip in the Sugar”)].

KonuuecTBO BapUaHTOB 3aMeH 3HAKOB TMperuHaHusi, 00pa3yrommx
CMeIllaHHbIM  KJjacTep, OrpaHUYeHO CeMHUOTHMKOM  3HAaKOB  TIPelMHaHUs
BepPTUKA/bHONW CerMeHTal[ud U OCOOEHHOCTSIMHM KOHTEeKCTa. 3amMeHa TOYeK C
3aMgToOM Ha 3amATble HEBO3MO)KHA, MOCKOJIbKY pasZerseMble YaCTU OCJIOKHEHbI
MyHKTYallMOHHO. 3aMeHa TOYeK C 3amnsTold Ha TOYKH OC/ab/iseT JorudecKyro
CBSI3b MEXK/[y CHHTarMaMu: B KOHTeKcTax TUroB (A) u (b) ociabnsieTcst amda3sa, B
KOHTeKcTax (B) upe3mepHass ()parMeHTUPOBAHHOCTb MPENSITCTBYET BOCHPHUSTHIO
HeIpepbIBHOTO «JIBIDKEHUSI KaMephbI» v paspyiiaeT 3¢ ekt
KUHemaTorpauyHocTt; B KoHTekcTax Tuna (I') paspyuaercs 3¢@deKT CMeHbI
«rosioca». Kpome Toro, Touka MpejrojiaraeT BOCIPOM3Be/leHUe Tay3bl B [IBe
eIMHUL[bI ¥ Hayaj0 HOBOTO WHTOHALIMOHHOTO KOHTYpa, 4TO OcC/iab/sieT CBs3b

MEXYy CUHTdAI'MdMHU I1DHU BOCIIPOU3BEAEHUU TIPDEAJIOKEHUS !

5 TIyHKTyaljMOHHasi apaHKUPOBKA, 00YC/IOB/IEHHAs MPOCOAUUYECKOM He0GXOAMMOCTRIO, He PacCMaTpUBAETC B
HacTosILIieM pas3fesie, TOCKOJIBKY JitoOble TpaHChOpMalMM BefyT K HM3MEHEHHIO IPOCOAMYEeCKOro KOHTypa |
paspylleHNs aBTOPCKOr0 HaMepeHUsl.
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(A) IIpumep Ne 31. Together they had played Hay and Edinburgh, Charleston and

King’s Lynn, Dartington and Dublin. Even Adelaide and Toronto. (J. Barnes “Sleeping
with John Updike”)

(b) Ipumep Ne 32. That, at least, is true. I have a devil-fish tooth to prove it, traded (for

a cigarette and half a stick of chewing gum) from a boy on one of the barges. (J. Harris

“River Song”)

(B) ITpumep Ne 33. Following Busby's directions, Persse left the campus, walked
through some quiet residential streets lined with large, handsome houses, their snowy
drives scored by the tyre tracks of Rovers and Jaguars. Crossed a busy thoroughfare,
where buses and lorries had churned the snow into furrows of black slush. And penetrated
a region of older and less well-groomed property. (D. Lodge “Small World”)

IIpumep Ne 34. Monkey sat on the bank and watched, his legs tucked into his rubber
ring. Hollywood Boy sat hunched under the arch of Les Rapides, and Catfish and I
observed the river, occasionally throwing the objects — a plastic bottle, a piece of wood —
to gauge the speed and the course of the distant Deep. (Joanne Harris “River Song”)

(I') TIpumep Ne 36. There were various ways round it, the best of which, in Treacher’s
view, was not to get round it at all, Ignore it in fact, a priest retaining more respect if he
led the congregation in prayer with neither explanation nor apology, the assumption being
that they were all believers and if not, since they were in the house of God, it behoved

them to pretend to be so. (A. Bennett “The Laying On of Hands”)

OpHoBpeMeHHasi 3aMeHa 3arsThiX Ha TOUKM C 3aMsiTOM U TOUYEK C 3arisiTOM Ha
TOUKH CEeMHOTHUECKH HeollpaB/laHHA B psifie KOHTEKCTOB WM HerlesiecoobpasHa,
MOCKOJIbKY TsDKellble U (DUHA/bHble 3HAKU TMpeNuHaHWs [1eJIaloT  TeKCT
(bparMeHTHUPOBAaHHBIM U OC/IA0JISIOT CHHTAKCUUECKHe U JIOTUUeCKre CBSI3U MeXKAy
CUHTarMamu:

(A) IIpumep Ne 31. Together they had played Hay and Edinburgh; Charleston and

King’s Lynn; Dartington and Dublin. Even Adelaide and Toronto. (J. Barnes “Sleeping
with John Updike”)

(b) Tpumep Ne 32. That, at least, is true. I have a devil-fish tooth to prove it; traded (for

a cigarette and half a stick of chewing gum) from a boy on one of the barges. (J. Harris

“River Song”)
(B) Ipumep Ne 33. Following Busby's directions, Persse left the campus; walked

through some quiet residential streets lined with large, handsome houses; their snowy
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drives scored by the tyre tracks of Rovers and Jaguars. Crossed a busy thoroughfare,
where buses and lorries had churned the snow into furrows of black slush. And penetrated
a region of older and less well-groomed property. (D. Lodge “Small World”)

IIpumep Ne 34. Monkey sat on the bank and watched, his legs tucked into his rubber
ring. Hollywood Boy sat hunched under the arch of Les Rapides; and Catfish and I
observed the river, occasionally throwing the objects — a plastic bottle, a piece of wood —

to gauge the speed and the course of the distant Deep. (Joanne Harris “River Song”)
(I') TIpumep Ne 36. There were various ways round it, the best of which, in Treacher’s

view, was not to get round it at all. Ignore it in fact; a priest retaining more respect if he
led the congregation in prayer with neither explanation nor apology; the assumption
being that they were all believers and if not, since they were in the house of God, it

behoved them to pretend to be so. (A. Bennett “The Laying On of Hands”)

YuutbiBasg CeMHMOTUUECKMM TMOTEeHLMal [JPYrMX 3HAKOB IpeNnvHaHus
BepTUKa/JIbHOM CerMeHTaluy, BO3MOJKHa 3aMeHa TOYKM C 3alsTOd Ha TUpe B
[Tpumepe Ne 31. HoBasi MyHKTyal[OHHasi apaHXUPOBKa [00aB/sieT KOHHOTALUIO
HeOXXU/IAHHOCTH, KOTOpasi MpY IPOCOANYECKOU peanv3aliii BOCIIPOM3BOJUTCS B

BU/Ie IPOJ0JIKUTE/IbHOU 3M(aTHUeCKOU May3bl:

ITpumep Ne 31. Together they had played Hay and Edinburgh, Charleston and King’s
Lynn, Dartington and Dublin_— even Adelaide and Toronto. (J. Barnes “Sleeping with

John Updike™)
CeMHUOTUYECKMM W CTUIMCTUYECKUM TIOTeHLMaa [ABOETOYMSI JOIyCKaeT
3aMeHy TOUKM C 3ansaTou B [Ipumepax Ne 32 u Ne 36:
ITpumep Ne 32. That, at least, is true: I have a devil-fish tooth to prove it, traded (for a
cigarette and half a stick of chewing gum) from a boy on one of the barges. (J. Harris

“River Song”)

B [aHHOM  KOHTEKCTe COXpaHseTCs JIOTWYecKasi CBSI3b  MeXKAY
BbICKa3biBaHMEM (/10 3HaKa) U apryMeHTainuel (rocse 3HakKa), OJHAaKO /JBOeToure
TpeOyeT BbIHECEeHUs MepBOro YZAPHOTO CJIOBA TIOC/e 3HaKa B BEPXHIOIO CEKLIUIO

Jlvaria3oHa, uTo JiefiaeT apryMeHTaiuo 6o1ee HACTOMUMBOIA.

IIpumep Ne 36. There were various ways round it, the best of which, in Treacher’s view,
was not to get round it at all: ignore it in fact, a priest retaining more respect if he led the

congregation in prayer with neither explanation nor apology, the assumption being that
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they were all believers and if not, since they were in the house of God, it behoved them to

pretend to be so. (A. Bennett “The Laying On of Hands”)

3amMeHa TOYKM C 3amdTOM Ha [BOeToure CcoxpaHsieT 35(QQeKT CMeHbI
«T'0JIOCOB» B ZJAHHOM KOHTeKcTe. OJHaKO MPOCOAWS ABOeTOUMS, TIperiosararomas
BbIHECEHME YaCTH TI0c/le 3Haka B 0Oosiee BBICOKYIO CEKLMIO JWaria3oHa, He
MOAXOUT [i/1s1 O)OPM/IEHUS] BHYTPEHHEUN peuu.

Taxkum obpa3om, 3aMeHa TOUKH C 3arsiTOM, BHITIOJ/IHSIOIE CTUIMCTUUECKYTO
(YHKUMIO B XyJ0)KeCTBEHHOM TMPOM3BEeJIeHMM, Ha TOUKY M 3arsiTyl0 He MO’KeT
OBITH MpOK3Be/ieHa, MOCKO/BbKY B/iedeT 3a COO0M U3MeHeHUs1 KauecTBa JIOTMUeCKuX
CBSI3el MeXXJy CMHTarMaMHu Ha BU3ya/JbHOM M IIPOCOJWYECKOM YPOBHSIX. 3aMeHa
TOUKM C 3aMSTOW Ha [BOeTOYMe W TUpe [OMYyCTHMa B OTPaHUYEHHOM KOJIMUeCTBe
KOHTEKCTOB C TOYKM 3peHMs CeMHUOTHKM 3HaKOB, OJIHAKO Takasl 3aMeHa
npejriosiaraeT TpaHC(OPMAaLMIO TPOCOAUYECKOTO KOHTypa, KOTOpas MOXKeT
NPOTUBOPEUYUTh COZlepKaHMIO-HaMEpPEeHUI0 aBTOpa. 3aMeHa 3HAaKOB IpPerUHaHUS B
NepUOJNUeCKUX KOHCTPYKLMSIX M CMeIlaHHBbIX KJjacTepax He IpeJCTaBiseTcs
BO3MOJKHOM, MIOCKOJIbBKY MOXKET pa3pyLIMTb CUHTaKCUUeCKOe, CTUTMCTUYECKOe WA

rpocoanyeckoe BBaHMO,HEﬁCTBHe 3HAKOB IIpeIlIMHaHMA.

4.2. 0606l eHNe pe3ynbTaToB NparMaJIMHrBUCTUYECKOIo
MoAenMpoBaHus YNnoTpeo6/1eHNA TOUKMU C 3anATOW B Xy4,0KeCTBEHHOM
TeKcTe

PaccMOTpUM HECKOJIBKO TIPUMEPOB 3KCIIePUMEHTA/IbHOTO MO/e/TMPOBaHUS
OTpPbIBKA, BKJIFOUAIOIIEr0 TOYKY C 3arsTOi: TMPOW3BeeM T0C/e/l0BaTeIbHO
9KCTIepUMeHTaIbHYI0 3aMeHy ODUTMHAbHOW TOUKM C 3amsToOi Ha JIpyrve 3HaKu
TIPeNMHAHUS BePTUKATBHOM CerMeHTallid, a 3aTeM I[IPOAHa/U3UpPyeM MeTo[]
MO/Ie/IMPOBaHUs «CJIeTIOr0» TeKCTa. B KauecTBe MaTepuasia ObLio BEIOPAHO UeThipe
MOHosora u3 nukna AnaHa BenHerra «Talking Heads»: «A Chip in the Sugar»,
«Her Big Chance», «A Lady of Letters», «Soldiering On». IToapoGHbIit
ayJUTUBHBIM W WHCTPYMEHTA/bHbI aHa/lW3 BbIODAaHHBIX OTPBIBKOB ObUI

ocyuiectBieH B [yiaBax 2 ¥ 3 HACTOsIEr0 WCCAe[0BaHUs, MO3TOMY B JJaHHOM
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pa3ziesie OyAyT TpeACTaB/ieHbl TONBKO pe3yJbTaThl ITParMaMHIBUCTHYECKOTO
MO/Ie TUPOBaHUsI.

Jkcnepumenm Ne 1. B oTpbiBke 13 MoHosora Asad benHerra «A Chip in
the Sugar» (ITpumep Ne 16) Touka C 3ansiTOM MapKUpyeT Kay3aTHUBHbIe OTHOIIEHHS
MeXXy 4aCTsIMU TIpe/IJIOXKeHUs], a Tak>Ke yJaCTBYeT B CO3ZlaHUM npreMa 3Mdasbl. B
TesleaflalTaliid MOHOJIOTA 4YacCThb TMpeJJIO)KeHHsT TI0Cjie TOUKM C  3arsTou
pacriosiaraeTcsi 3aMeTHO BbIllle, ueM TMpeAllecTBYyoIlas 4acTb. TakuMm oOpa3om,
BHUMaHWe uuTaTessl U CAyllaTessi COCPeJOTOUMBAETCS Ha YaCTU TpeJioKeHust
1ocJie 3HakKa.

[. MeTo/1 3KCriepuMeHTa/IbHOU 3aMeHbI

(A) I've got to pick up a load of green three-quarter-length windcheaters in Ilkley,

there won’t really be room for a third party.

3ansitTasi, 3ameljaroilas TOUKY C 3alsTOM B JJaHHOM [pe/JIOKeHUH,
npefcTaBasieT Oosnee cmaboe Tpaduyeckoe BbIJeNeHWEe YacTH II0C/Te 3HakKa.
[Tpocoguuecky maHHas 3amsATas Jo/DKHA OBITb TIPOUMTaHAa C WHTOHAI[en
courHeHus1 [bapaHoBa, 2008: 150], To ecTb 3HaK [JO/DKEH COIMPOBOXAAThCS
CBepXKpaTKOM Tlay30 W CpeAHUM HUCXOASIIUM TOHOM He(dUHaIbHOTO
3aBepiieHrs. Kparkasi 1ay3a, oO/lHakKo, He obecreurBaeT J0OCTaTOYHOM
HE3aBUCUMOCTM  4YacTed, U3-3a Yero He YCTaHaB/IMBAIOTCS MNPUUYUHHO-

dj1eCTBEHHbIe OTHOIIIeHMS.

(B) I've got to pick up a load of green three-quarter-length windcheaters in Ilkley:

there won’t really be room for a third party.

[Ipy 3aMeHe OpUTrMHAJBHOM TOYKWA C 3arsiTOM Ha [BOeTOuYMe MPOCOAWs,
COTPOBOXK/JAKoIlas 3HaK, CYLIECTBEHHO MEHSIeTCS: Moc/je[iHee yZapHoe CJIOBO B
YyacTH [0 ABOETOUNS HeCeT BbICOKUM HUCXOMSIIUM TOH (Cp.: CPeJHUM HUCXOSLLAN
TOH He(dWHA/JIbHOTO 3aBepilieHUsl Mepeji TOUKOW C 3arsToi), TeMIl Mocje 3HakKa
3aMe/l/IsieTCsl, TPOMKOCTh YBeJUUMBaeTCsA. JlaHHbIe MpPOCOAMYEecKUe IapaMeTpbl
TO3BOJITIOT MCIIOJ/Ib30BaTh [BOETOUME B aHAIU3UPYyeMOM TIpefioykeHUH 0Oe3
CyLL[eCTBEHHOM TTOTEPU CMBIC/IA: KaK U B CJly4yae MMOCTaHOBKHU TOYKU C 3aMsiTOU, TPU
BbIOOpE [BOETOUHSI B UaCTh TIOC/e 3HAaKa OOBSCHSETCA TPUUYMHA HeXKeTaHUs
muctepa TepHOysia nipuriacutb I'pama B kKomrianuto. OHAaKO, TIPU TIOCTaHOBKe
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ABOeTOUMs I10CJ/Ie 3HdKa OXKHdeTCsA BeCOMBIM dPI'YMEHT, B TO BpeMA KdK B IldHHOM

KOHTEKCTe ITPUBOJAWTCA HaAYMdHHAs ITPpUYKHA.

(B) I've got to pick up a load of green three-quarter-length windcheaters in Ilkley.

There won'’t really be room for a third party.

Touka — Kak rpauuecku, Tak ¥ MPOCOJUYECKHA — CUTHA/IU3UPYET O MOTHOU
CAMOCTOSITE/ILHOCTH 00erx uvacTell C/IOKHOTO TIPeZJIO’KEHUs, UTO HeCKOJIbKO
3aTpy/AHsIeT yCTaHOBJIEHWE CBSI3U MeXy Ha/JlMuheM BeTPOBOK B MalllMHE MHUCTepa
TepHOy/isa U HeZJIOCTaTKOM MecTa B Hell /il BTOPOro naccaxupa. B To >ke Bpems,
TPU TaKOW TYHKTYal[MOHHOW apam)KUPOBKEe CJIOBa Tepos 3ByuaT elrle Ooree
Oe3amnes//ISILIMOHHO M3-3a WHTOHALMK (DUHAILHOTO 3aBepilieHusi B KOHLle 00enx
yacTenu.

II. IlyHKTYyupOBaHue «CJIeTIOro» TeKCTa
(TTpuno>kenue 4, Tabn. ITJIM 1) Axrmuct Ne 1 mapressiupyeT OpUrHHAIbLHOE
TIpeJiJIO’KeHre, M3-3a 4Yero C/oBa Teposi 3BydyaT 0ojiee »KECTKO U PeLIUTeNbHO.
Anrmct Ne 2 pacrio3HaeT aBTOPCKYIO TTYHKTYaLHIO.

IJkcnepumenm Ne 2. B oTpbiBKe U3 MoHoJsiora AsiaHa benHerra «Her Big
Chance» (ITpumep Ne 10) Touka cC 3ansTo MapkupyeT 3mda3sy, 1ie/ibl0 KOTOpoi
sB/isieTcs (POKyCMpPOBaHWE BHUMAaHMSI UYMTaTesss Ha 4acTU TIpe/JIOKeHUs Tociie
3Haka.

I. MeToz 3KCriepuMeHTa/IbHOW 3aMeHbI

(A) They’re the experts where personality is concerned, the Americans, they’ve got

it down to a fine art.

Touka cC 3amATONM BHOCHUT SICHOCTb B CHUHTAaKCUYECKYH CTPYKTYPY
Tpe/i/Io)KeHusi, TOCKOJbKY CHHTarMa [0 3Haka OC/JI0)KHeHa 000cob/ieHHOM
rapeHTe30M. 3aMeHa TOYKM C 3amsiTOM Ha 3amsTyio /JieslaeT KOHCTPYKLUIO

rpe/iJIoKeHUs1 MeHee OPraHM30BaHHOM M HECKOJIBKO 3aTPY/IHSIeT BOCIIPUSITHE.

(B) They’re the experts where personality is concerned, the Americans: they’ve got

it down to a fine art.

Kak u B OkcriepumeHTe 1 B JaHHOM Cjiyyae TIOC/ie [JBOETOUUSI He

MPUBOJUTCS CEPbe3HOU apryMeHTaL|uu TOYKU 3peHus, Mpe/iCTaB/IeHHOW B YaCTH [0
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3Haka. Cie/joBaTe/ibHO, BOCIIPOM3BeleHHWe TPOCOAWY [JABOETOUMS B 3TOM

rpe/i/Io’KeHUM HeyMeCTHO.

(B) They’re the experts where personality is concerned, the Americans. They’ve got

it down to a fine art.

[TapuesyiMpoBaHe OPUTHMHA/IBHOTO CJI0XKHOTO TIPe//I0KEHUS] He Ka)KeTCsl B
JAHHOM KOHTEeKCTe O00OOCHOBAHHBIM, TaK KaK B WMCXOJHOM TIPe[/IOKEHHUH YaCTH
CJIULLKOM TEeCHO CBSI3aHbl JIPYT C IPYTOM CeMaHTUUeCKH, JIOTMYecKy U (popMasibHO
3a CueT CUHTaKCUUeCKOro rapasiesin3Ma U aHadopsl.

II. IlyHKTYyUpOBaHue «C/Ieroro» TeKcra

(TTpunokenure 4, Tabn. [IJIM 2) BapuaHTbl TYHKTYMPOBaHUsI OTpPBIBKa,
rpe//Io’KeHHble YYaCTHUKaMU SKCIepUMeHTa, MPAKTAYeCKU WJEHTHUUYHbI, HO MpU
3TOM 00a pacxofsTcsi ¢ opuruHaniom. B BapuanTax aHrimcta Ne 1 v Ne 2 rpaHUIb
rpeJ/IoO)KeHU He COBIAJal0T C OpPWUrMHAJBbHOM MYHKTyalldei, 4YTO, O/[HaKo,
HEe3HAuMTe/IbHO MEHSIeT aBTOPCKOe cojiepykaHue. B 000mMX 3KcrieprMeHTaTbHbIX
TeKCTax rapeHTe3a the Americans BbiHeceHa B Hauasio C/ielyIOLero npejaoKeHus
U TakKUM 00pa3oM TIOSICHSET IIoAJIeXKallee, BbIpa)KeHHOE MeCTOMMeHHeM. JTa
TpaHchOpMaliUs He3HAuMuTebHO B/MSIeT Ha COJiep>KaHUe Tpe//I0’KeHUs] OTPBIBKaA,
O[JHAKO MCYe3aeT uepTa, XapakTepHas /i pasrOBOPHOTO BapvaHTa aHIVIMKCKOTO
SI3bIKa: nybnupoBaHue BbIPa’KeHHOT'O MeCTOMMeHMeM  TI0jJiexkallero
000C00/1IeHHBIM CyI11leCTBUTETHHBIM.

B TO e BpeMs TIpUCOeJWHEHHWE U3HAYaJlbHO CaMOCTOSITe/IbHOTO
nipeanoxkenus (it makes a big thing of interviews so I was able to test it out) B
KauecTBe YaCTU CJIO)KHOTO 0Oeccor3HOro MpefyioKeHHsi TMOCPeICTBOM TOUKU C
3aMnsiTOM  MPOTMBOPEUUT aBTOPCKOMY HaMepEeHUKD WMWUTUPOBATh B MOHOJIOTaX
JKABYIO CITOHTAHHYIO peub.

Jkcnepumenm Ne 3. B otpbiBKe 13 MoHosiora AnaHa benHerrta «A Lady of
Letters» (IIpumep Ne 6) smdaTuueckoe ycuaeHUe BBbIPaKAeTCs JeKCUUeCKU U
MapKUpPyeTCs TOUKOW C 3amsATor. B aHanusvpyeMoM IpeJjio’KeHUHM 4acThb MOCJIe
3HaKa MpUBJeKaeT BHUMaHWe 3a CueT Mepepacrpejie/ieHUs YPOBHEHM [yara3oHa:

TepBoe yJapHOe CJ0BO B UaCTH TOC/Ie 3HaKa HeceT Oojiee BLICOKMM TOH, UeM
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roc/iefiHee yJapHoe C/0BO [0 TOUKW C 3arisiTOM; AMara30H yacTH Tocjie 3Haka B
1[e/IOM HeCKOJIbKO BBIIIIe, UeM Juaria30H Tpe/IlecTBYIONel 3HaKy uacTdH. Kpome
TOTO, 3KCIPeCCUBHOCTb BOCIIPOU3BEAEHUST W SMOI[MOHA/bHAasi BOBJIEUEHHOCTD
TepOVHMU CYI1leCTBEHHO BO3pacTaeT B UaCTH IOC/Ie 3HaKa.

[. MeTo/ 3KCrIepuMeHTa/IbHOU 3aMeHbI

(A) I’'m up and down this corridor, more often than not I’m still on my rounds when

the bell goes.

3arisiTas B JJaHHOM TIpeJi/IO)KeHWW He obecrieuMBaeT J0CTaTOYHOM
CaMOCTOSITeJTLHOCTA 4YacTe Ha Tnicbme. [Ipocoguyeckn 3HaK  [IOJ/DKEH
COTPOBOXX/IaTbCSI HEMPOJO/DKUTE/IbHOM May30M U CPeHUM He(puHaIbHBIM TOHOM;
Takasi JINTe/IbHOCTh Tay3bl HeJOCTaTOUYHAa B JJaHHOM KOHTEKCTe, TaK KaK MOXKeT
rnomellaTh CJyIllaTe/l0 YCTaHOBUTb CBA3b MeXAy dyacTsaimMu. Kpome Toro,
He/JOCTaTOYHasi CaMOCTOSITe/TbHOCTb  4YacTeu TpeJjio’KeHUs1 He  T103BOJIUT

YBE@/IMUNTb YPOBEHDb BMOHI/IOHaJIbHOﬁ BOBJ/IEUEHHOCTH I10CJ/Ieé 3HAdKa.
(B) I’m up and down this corridor. More often than not I’m still on my rounds when

the bell goes.

[Tpu mOAOOHON TyHKTYallMOHHOW apaH)KUPOBKEe 3a CyeT (PUHAIbHBIX
HUCXO/AIAX TOHOB, COIPOBOXKZIAMIOIIMX 00e TOUKH, COOOINIeHHsI O HOBOU
[IPUBBIYKe TePOMHU U O JJIATE/IbHOCTH €€ «IeKYPCTB» B KOpUZOpe 3ByuaT Kak
KOHCTaTalusl (akTa, He TpeJrioJararoias J0NOMHUTeNbHbIX KOMMEHTapHheBR WU
9MOIIMOHAJILHOTO OTK/MKA. TakuM 00pa3oM, MpU 3aMeHe OPUTMHAJbLHOTO 3HaKa
IIpenyvHaHusA YCTPaHAETCS SKCIIPeCCUBHO-3MOLMOHAILHO-0L[eHOUYHAass KOHHOTAaLU,

CUTHa/M3UpyeMasi TOUKOU C 3arsATOu.
(B) I’'m up and down this corridor = more often than not I’m still on my rounds

when the bell goes.

CuHrakcuyeckass GyHKUUS ~ THpe, 3aK/JHOYalroliasicss BO  BBeeHUU
«00bsicHeHus, mepudpasbl WM WCMpaBAeHUs TOrO, O YeM YyyKe Iiijla peub B
npeAbIAyIIed YacTu TipefoxkeHusi» [bapaHoBa, 2008: 156], He MoXeT OBITh
peanu3oBaHa B J@aHHOM KOHTeKcTe. CTWUIMCTUYECKUM TIOTeHLUaa THUpe,
rpeArno/jaraloluii MapKUpOBaHWe HEOXWJAaHHOrO BbIBOAA [Tam »xe: 156] He

CorylaCyeTrcsd C IIMPOKKMM KOHTEKCTOM IIpOU3BEdEHMA.
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II. IlyHKTYyrupOBaHue «CJIEeTIOro» TeKCTa

(ITpunoxenue 4, tabn. [TJIM 3) AHrauct Ne 2 niepeopMUpyeT UCXOHBIN
TeKCT, C/IBUrasi TpaHUL{bl Mpe/JI0’KeHUH, UTO MPUBOJAUT K MCKA)KEHUIO0 MCXOJHOTO
coj/lep)KaHUsi: B 3KCIlepuMeHTa/ibHOM BapuaHTe (paswl I think v besides Bridget
CTAaHOBAITCSI YacTAMU [PYTUX TMpeJyioKeHUd. B pe3ysbTaTe, yTBepAUTE/NbHOE
npeayioxkedre I’'m friends with practically everyone mnpuoOpeTaeT OTTEHOK
HeyBepeHHOcTU (I think I’'m friends with practically everyone, though) u
HEeJIOBO/IbCTBA, YTO TPOTHMBOPEUMUT COZep KaHUIO-HAMEepPeHUI0 aBTopa. 3HauyeHue
OpWIMHAJILHOTO TIpefijioykeHusi I’m up and down this corridor; more often than not
I’m still on my rounds when the bell goes rickaxaeTcsi: U3 HOBOW MyHKTYaL[IOHHOU
apaH)KUPOBKU CJie[lyeT, UYTO IO KOPUAOPY XOAUT He TOJbKO paccKa3uuliia, HO
Takxe bpumxer.

Jkcnepumenm Ne 4. OTpeIBOK U3 MoHosiora AsnaHa benHerrta «Soldiering
On» (IIpumep Ne 9) mpencTaB/sieTCS Upe3BbIYAWHO CJIO)KHBIM MaTepUaioM [IJist
MO/IeJIMPOBAHUsl M3-3a TMOJIU(POHUYHOCTH TO0JIOCOB, CO3[AaBaeMOM IIOCPECTBOM
MYHKTYyallud, ¥ BK/IIOUeHUs1 KamaMOypa: MoMceMUuHbIi (pa3oBblii raaros throw
oneself into sth B 1IyTKy UHTepIIpeTUPYeTCs reporHeli B OyKBaJbHOM CMBICTIe, a ee
cobeceZiHMIIA He pacrio3HaeT UPOHUIO. TouKa ¢ 3arnsiTol B OPUTMHAIBHOM OTDPLIBKE
MapKUpyeT CMeHy TeperopyueHHOM MepCOHaKHOW peuyd Ha TIPOU3HeCeHHYHO
HeCcOOCTBEHHO-TIPSIMYIO pedb, UTO COTPOBOXAAeTCs CMeHOW TemOpa mipu
BOCIPOM3BEe/|€HUM OTPbIBKA BCJIyX.

I. MeToz 3KCriepuMeHTa/IbHOW 3aMeHbI

3aMeHa OpUrMHA/bHOW TOUKW C 3amlsiTOM B JAHHOM (pparMeHTe BO3MOXKHA
TOJIbKO Ha TOUKY; 3arsiTasi — HeJIOCTaTOUHO CU/IbHBIN /ISl JAHHOTO MpeJioKeHus
3HaK, TaK Kak He obecrieurBaeT HeoOXOAMMON CaMOJOCTaTOUYHOCTUA YacTel;

HCITI0J/Ib30BdAHHWE ABOETOYUUSA U TUDE HE JOITYyCKAeTCA CeMUOTHUKOU JdHHBIX 3HAKOB.

I dropped into the Health Centre and the receptionist said there was a pamphlet on
death, They’d had some on the counter, only the tots kept taking them to scribble

on, so they hadn’t re-ordered.
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[aHHasi MyHKTyalL[MOHHasi apaH)KUPOBKAa yCTpaHseT CMeHY «T0JI0COB»: 00a
TapLie//IMPOBAHHBIX TIpe/JIOKeHUs TIPUHA//IeXKaT peueBOMY IOTOKY pacCKa3uuLibl,
13-3a uero npomnazaet 3PpQeKT gpamaTU3alivu.

II. IlyHKTYyUpOBaHue «CJIeTIOro» TeKCTa

(ITpunokenue 4, tabs. I1JIM 4) CpaBHUM TMYHKTYallMOHHYIO apaHXUPOBKY

TepBOro Mpe/JIO’KeHUs] B OpUTUHAJIe ¥ MHTeprnpeTauyy aHraucta Ne 1:

Opurunan: I dropped into the Health Centre and the receptionist said there was
a pamphlet on death; they’d had some on the counter, only the tots kept taking them to
scribble on, so they hadn’t re-ordered.

Awnrnucr 1: I dropped into the Health Centre and the receptionist said there was.
‘A pamphlet on death? _ They’d had some on the counter; only the tots kept taking

them to scribble on, so they hadn’t re-ordered,’ she said.

Y4YacTHUK BbIJlensieT (parMeHT, KOTOpPbIM B OpWrMHase ObIT YacTbiO
HeCOOCTBEeHHO-TIPSIMOM peuH, B MyHKTYaI[MOHHO O(OPMJ/IEHHYIO TIPSIMYI0 peub (A
pamphlet on death?), BciencTBUMe 4Yero MOC/AeQHSS CHUHTarMa Mpe/I0KeHUs
OCTaeTCsl He3aBepIlleHHOW, W TpeJJyioKeHWe CTaHOBUTCS OeccmbicieHHbIM ([
dropped into the Health Centre and the receptionist said there was). Kpome Toro,
M3-3a TI0I0OHOTO UWIeHeHWs CTAHOBUTCS HEMOHSATHBIM, KTO/UTO SIB/ISIETCS
rpeAMeToM peur OuOMMoTeKaps, TaK KakK OTCYTCTBYeT 0OBeKT pedepeHIUN
MecTouMeHUus1 they. OKCIlepUMeHTa/bHBIA TeKCT aHriamcra Ne 2  6IM30K K
OpUTHMHATYy, HECMOTpPS Ha TIepeHOC TpaHWIlbl TIpeJJIoKeHUs; KpOMe TOro,
pacrio3HaHa aBTOpPCKasi TOUKa C 3arsiTOM.

AHa/IOTUYHBIM  C/lyyail HMCKa)KeHWs aBTOPCKOTO TeKCTa, BbI3BAHHOTO
olMbOYHON MHTeprpeTaljeii pacrpefie/ieHusi peueBbIX IIOTOKOB: BOMPOC
o6ubmoTekapsi, opopM/IEHHBIM B OpWrvHase B BHje (parMeHTa HecOOCTBEHHO-
nipsiMoii peuw, 0b6a aHT/IMCTA TIPE/[CTaB/ISIOT KaK MYHKTYal[MOHHO O(hOpPM/IEHHYIO
npsiMyt0 peub. [Ipy Takodl WHTepripeTaldy TIpeJjIOXKeHWs] He CKJIafibIBalOTCs B
[TUAJIOT, TaK KaK IO/IydeHHbIe PeIIHKA He 0O0Hapy)KMBAOT HA CeMAaHTUUYECKOU, HU

JIOTUYECKOU CBS3HU:
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Opurunan: As I was going out she called me back and said _ did Ralph wear
spectacles? Because if he did, not to throw away the old pair asowing to
cutbacks they’d started a spectacles recycling scheme.

Anrmuct 1: As I was going out, she called me back and said, ‘Did Ralph wear
spectacles? Because if he did not...” ‘To throw away the old pair as owing to
cutbacks they’d started a spectacles recycling scheme.?

Anrnmuct 2: As I was going out she called me back and said, ‘Did Ralph wear
spectacles?’ Because if he did _ not to throw away the old pair, as owing to

cutbacks they’d started a spectacles recycling scheme.

[pyroii mpumep OLIMOOYHOW WHTepIIpeTaldd TPaHUI] TIPSIMOM peun B
9KCITIEPUMEHTATbHOM TeKCTe: peakiusi O0ubnroTekapss Ha KajamMOyp TepoOWHH He
Oblla KOPPEKTHO HMHTEPIpeTHpOBaHa aHI/IUCTaMU. B IMOyuyeHHOM BapHaHTe He
repovHsl JilaeT HWPOHWUYHBIM KOMMEHTapuh CUTyalud HeJONOHUMaHHusA, a

6ubmoTekaps rpyb0 KOMMEHTHPYeT HeyZauHYIO MOIBITKY MIOPUA/I IOy TUTh:
Opurunan: She said, ‘Come again?’ Nobody expects you to make jokes.
Anrnuct 1: She said, ‘Come again, nobody expects you to make jokes’

Awnrnuct 2: She said, ‘Come again, nobody expects you to make jokes’

Jkcnepumenm 5. OTpbIBOK U3 MoHosiora AnaHa benHerra «A Chip in the
Sugar» (IIpumep Ne 35), coep>XKUT CMeLIaHHbIA KIacTep, BKIKOYAIOL[UNA TOUKY C
3arsTON U 3arsTyi0, KOTOPKIN repe/iaeT 0COOeHHOCTH peur TepOUHH, CTpa/jatoleit
JemeHuuen. [lns co3ganus 3¢ @dekTa HECBSI3HOM peud aBTOP HapyllaeT JIOTWKY
CUHTarMaTUueCcKoro YjieHeHus TpeyIo>KeHUs.

(A) Ilpy napuenIMpoOBaHUMM YacTU TIPeJJIOKEHUs, OT[e/lseMOoro B
OpUTMHaJle 3angaTod, 3(QeKT HeCcBA3HOW peud paspyluaeTcsi. KaysanbHasi CBSI3b
MEXJy CHUHTarMaMu, pa3jie/ieHHbIMH B OpWUrMHa/e TOUKOW C 3amsaToi, Oyzer

yCHU/eHa:
I wish you’d been there, love; you could have given her the statistics. Where are we
going for our tea?
I wish you’d been there, love: you could have given her the statistics. Where are we
going for our tea?
I wish you’d been there, love — you could have given her the statistics. Where are

we going for our tea?
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I wish you’d been there, love. You could have given her the statistics. Where are we
going for our tea?

(b) Ilpu 3ameHe OpWUrHMHA/JLHOW 3amsATOM, OTAEJSIOIled CUHTarmMy 3, Ha
TOUKY C 3arsToi 3¢ deKT HeCBA3HOW peun coXpaHsieTcsi, Ho ocyiabeBaet. [Ipu 3ToM
Tipe/i/ioyKeHue TIpe/iCTaBsieT coO0M Mocie/0BaTe/IbHOCTh HECBSI3aHHBIX MbIC/IEH, B
TO BpeMsI KaK B OPUTMHA/IbHOM BEPCUU TIOAYEPKUBAETCSl, UTO TePOHHS TOJBKO
VMHOT/la TepsieT KOHTPOJIb HaJ, CO3HaHWeM. JTa WJes 3HauuMma [Jid TOHUMaHUs
LIMPOKOr0 KOHTEKCTa, ITOCKOIBbKY pPAacCKa3uhK HEeCKOJIbKO pa3 CTaBUT TO[
COMHeHUsI N30MpaTeTbHOCTh TIaMSITH MaTepy U TIo/j03peBaeT mMuctepa TepHOyia

B oOMaHe.
I wish you’d been there, love; you could have given her the statistics; where are we going

for our tea?

(B) 3ameHa opurvHanbHOM 3amsATON [Jis OT/e/ieHUs] TpeTbell CUHTarMbl Ha
TAPpe W [IBOeTOUMe HEeBO3MOXXHO, TIOCKOJbKY KOHTEKCT IIPOTUBOPEUUT
CEMUOTUUECKOMY (DYHKLIMOHATY 3THUX 3HAKOB MperyHaHus.

II. IlyHKTYyUpOBaHue «CJIeTIoro» TeKCTa

(TTpunoxenune 4, tabn. I1JIM 5) OkcriepuMeHTalbHbIe BapUAHTHI CHJILHO
pacxofATCs C AaBTOPCKMM TeKCcToM. Haubosnee 3HauWMoO [i/ii HACTOSIIIErO
WICC/Ie[JOBAaHMS TO, UTO 00a aHT/IMCTa UCXOAWIN U3 TTOTeHINaJIbHOM KOTepeHTHOCTH
npefi/iokeHUsT U OhopMUIM ero 0e3 HapylIeHUS JIOTUUECKOW CBSI3U MEXIY
CMHTarMaMH.

TakuM 00pa3oM, OTCYTCTBHE 3HAKOB TMpENHWHAHWS B IKCIIePUMEHTaTbHOM
TeKCTe MOXXET TMPEeNnsITCTBOBATh KOPPEKTHOMY TOHUMAaHHUIO COJleprKaHus-
HaMepeHUs1 OTpbIBKAa. OmmbouyHasi WHTepIipeTalydsi TpaHWl] TIPeJIOKeHUM U
CUHTarM, a TakKe HeBepHOe yCTaHOBJIEHWEe JIOTUUEeCKHUX CBS3ed MeXIy 4YacTsIMU
TNpe//I0’KeHUsT UCKaKatoT CMBIC/I OTPBIBKA, YCTPaHSIOT JeUCTBUE XYN0KeCTBEHHBIX
53¢ PeKTOB ¥ MOTYT CTaTh MPUUMHON CO3/jaHUsI TIPOTUBOPEUUS] MEXX/1y OTPLIBKOM U
r7100a/bHBIM ~ KOHTEKCTOM. CTUIMCTHUeCKass TYHKTyal[MOHHAs apaHXKMPOBKa
co3JaeT Xy0)KeCTBeHHbIM 3G @deKT B MpoH3BeJeHWU W BOCIPUHUMAETCS TpU

UTE€HHHU TEKCTd, OAHAKO He BOCCO3Ad€TCH ITPHU CAMOCTOATE/IbHOM ITYHKTYHPDOBAHHUMU.
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Ons 6onee 3¢hdeKTUBHOTO UCIIONb30BAaHUS METO/la «CJIeTIor0» TeKCTa B
MPOU3BEJIEHUSAX XY 0’KeCTBEHHOW JINTepaTyphbl, B UaCTHOCTU C LIeJIbI0 pelleHus
1po0sieMbl  OITMOOYHON WHTEPIIPeTaliii U CMeIeHUs] TPaHWI] TPeyIoKeHUd u
CUHTarM, B JUCCEPTALMOHHOM KCC/Ie[JOBaHUM Tpe/jiaraeTcsi TpaHCPOPMHUPOBATh
METOJ,  MOZe/IMPOBaHWsl  3HAKOB  MperuHaHUusl, COIMPOBOJAWB  IIPOL[eCC
MyHKTYUPOBAHUSI ~ «CJIETIOTO»  TEKCTa  BOCIPOU3BEJeHWEM  ayAu03arivicy,
HCIIO/THSIEMOU TIPO(ecCHOHaTbHBIM aKTepOM WM CaMMM aBTOPOM IpOM3Be/eHHs.
['paHuLIbl TIpEJIOKEHUU B SKCIIEPUMEHTaTbHOM TEKCTe MapKUDPYIOTCSI TOUYKOW,
OJHAKO B UHCTPYKLMHW OroBapyvBaeTCsl, YTO Y4YaCTHUK 3KCIIepUMeHTa MO’KeT
W3MEHUTb TPAHMIBI W/WIM 3aMEeHWTb TOUKY Ha J/r000W [Jpyrod 3HaK — Kak
¢dbuHanbHBIN, Tak W HedWHanMbHBIA. TakuM o0Opa3oM, ydyacTHUK 3KCIiepUMeHTa
OmUpaeTcss He TOJBKO Ha CoJep)kaHHe OTpblBKa, HO TakKXe Ha ero
MPOCOANYECKYH0 peaju3alyi0 U [JOJ/DKEH YUYUTbIBAaTb KOHTEKCT, CeMHUOTHUKY
3HAKOB TMpeNWHaHUs, WX CTUJIUCTUYECKUN TIOTeHIWaa U O0COOeHHOCTH
MpOCOAUUYEeCKON peasn3aliuu.

AHanmM3 SKCIepuMeHTa/lbHbIX OTPBIBKOB aHaJOTU4YeH [poLeaype
WCCJ/IeJOBAHUSL  «CJIeMbIX» TEKCTOB W IIpeAriojiaraeT COIOCTaBjeHUue C
aBTOPCKUM OPUTHHA/IOM /il OOHapy’KeHHsSI COBIaJleHHH W PacXO0yKJeHUM.
Csyyau HeCOBIIa/leHUsI 3HAKOB TIpeNUHaHUs HeoO0X0oAMMO MpoaHaIHu3UupOBaTh
Ha MpeJMeT U3MEHEeHUsI UM WCKaKeHHUsI aBTOPCKOTO COZlep>KaHusi-HaMepeHUs
OTpBIBKA U T7100a/IbHOTO KOHTEKCTa.

B kauectBe MaTepuasa Jjis IPOBeeHUs MUJIOTHOM BEPCUU SKCIIepUMEHTa U
VHTEpIIPeTallii TIePBBIX pe3y/bTaThl Oblla BhIOpaHa TMoBecTh AJjlaHa beHHeTTa
«The Laying On of Hands» (ITpumepbi Ne 18, Ne 5, Ne 36) 1 eé 3Byualijasi Bepcusi —
ayZiJMOKHUIa B UCIIO/THEHUU aBTOpa.

ITpumep 1. TIpumep Ne 18.°° Touka c 3amATOii MapKHUpyeT CMeHY TeMmb6pa,

COTIPOBOXK/IAIOIIYI0 BBe/leHWe aBTOPCKOW caTupbl. B aBTOPCKOM HCIOTHEHUH

% South America was a dangerous place, everyone knew that; there were the pampas, gauchos and regular
revolutions. (Alan Bennett “The Laying On of Hands”)
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YyacTb TI0C/ie 3HaKa BbiHeceHa B 0ojiee BBICOKHMM CeKTOp Auaria3oHa. [lay3arus
corJiacyeTcs C Ipoco/iveli, peKOMeH/I0BaHHOM [I/Isl TOUKH C 3alisiTOM.

Kak pe3ynbTaT TMyHKTYMPOBaHUS 03BYUEHHOI'O «CJIETIOTO»  TeKCTa
(TTpunokenne 4,  Tabs. [IJIM 6), Bce  y4YaCTHUKM  3a(UKCUpPOBa/IU
BOCIIPOU3BE/IeHHYI0 aBTOPOM Tay3y B OJHY eAWHUIY KakK OJUH U3 TDHKeJbIX
3HAKOB TMpenuHaHusi: aHT/IMCThl Ne 1 u 3 mpeAmnouny TOYKYy C 3amrsTod, 4TO
COBMaJlaeT C OPUTMHAJIOM; AaHIJIUCT 2 UCMOAb30Ban Tupe. Takum ob6pasowm,
pe3y/bTaThl KCIIePUMEHTA/bHOTO IMyHKTYHPOBAHUSI «CJIeTIOT0» C OMOpOoM Ha
3Byvallyl0 BepCHUI0 TeKCTa [I0Ka3bIBalOT, UTO YYaCTHUKUA SKCIIepUMEeHTa
WCIOJIb3YIOT B KauecTBe OIMOPbI He TOJILKO MapameTp May3aliiu, HO TakKe CMeHY
TeMOpa, KOTopasi B JJaHHOM CTyyae MapKUpOBaJia BBeJjeHHe aBTOPCKOW HPOHHH.

Y4acTHUK SKCMEpUMEHTaJbHOIO  MOZE/NMPOBaHUsl  «CJIENOro»  TeKCTa
(TTpunoxenue 4, Tabn. I1IJIM 7) Ha MecTe aBTOPCKOM TOUKH C 3arsITON yIoTpeous
aBoetoune. Kak orMeyasiock B aHanmu3e JKcriepuMeHTOB Ne 1 1 Ne 2 B HacTosiemM
pasziesie, MOCTAHOBKA JBOETOUMS Tpe/rosiaraeT BBejleHHe BeCOMOI0 apryMeHTa, B
TO BpeMsi KaK aBTOD HaMepeHO TMPUBOJUT HaWBHYI TOUKY 3pEHUs] BMECTO
JloKa3aTe/nbCTBa. bosee TOro, cCUHTarMathuyeckoe ujieHEeHWe, BbIOTHEHHOE
yUaCTHUKOM, CYILIeCTBEHHO PacXOJUTCS C OPUTMHAJIOM, TTOCKOJIbKY TpeJjioKeHue
MO>KeT ObITh WHTEpIpeTHPOBAHO MABYMs criocobamu: South America was a
dangerous place, everyone knew that; there were the pampas, gauchos and regular
revolutions unv South America was a dangerous place; everyone knew that there
were the pampas, gauchos and regular revolutions.

Ipumep II. TIpumep Ne5.°” Touka C 3amATOH MapKHpyeT [Ba
XYI0)KeCTBEHHBIX MpHUeMa: CMeHa TOUKU 3peHUsi C aBTOPCKOM Ha MepCOHaXKHY0, a
TaK)Ke Tiepexof; OT OOIIero rjaHa K Cepud «KaZpoB», HaOMIOZ@eMbIX C TTO3ULAN
reposi.

ABTOpCKasi MaHepa uTeHHs, TMpeJCTaB/leHHass B ayJuOKHHWTre, Oosbliie

0TBeUaeT IIPpUHLOUWIIAM [ADPAMATUUECKOI'0 UYTE€HHA, HEXXeJIr Cl)I/IJ'IOJ'[Ol"I/ILIECKOFO; B

57 Yet several times he caught women (and it was women particularly) bending forward in their seats to get a better
view of him across the aisle; a murmured remark passed between a couple in front, the woman then turning round,
ostensibly to take in the architecture but actually to look at him, whereas others in the congregation dispensed with
such polite circumspection and just stared. (Alan Bennett “The Laying On of Hands”)
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YaCTHOCTW, Tmay3aljusi, BOCIPOM3BeJleHHass aBTOPOM, He  COBMAaJaeT C
MyHKTyal[MOHHBIM odopmaeHueM oTpbiBKa (IIpunoxenue 4, Ttabna. I1JIM 8), u
KOppeJsilys 3HaKa MPernuHaHus U IJIATe/IbHOCTU May3bl HapyILIaeTCs:

1) B [AByX c/yyasix aBTOpP BOCIPOM3BOJUT CBEPXKPAaTKyl0 Tiay3y B
OTCYTCTBME 3HaKa MpernuHaHusl B MMCbMEHHOM BapuaHTe TeKcTa (4a u 6a);

2) OJHOMY M TOMY >Xe 3HaKy COOTBETCTBYIOT May3bl Pa3HOW AJIUHBI: CP.
3ansiTasi COMPOBOXKJAETCS TO CBepXKpaTKoW May3ou (4a/b), To may3ol B oAHY
eaunully (3a/b u 5a/b);

3) mnay3bl, COMNPOBOXJAIOIIME 3HAaKW TIpeNUHAHUSI B aHaJIU3MPYeMOM
OTpbIBKE, HE BO BCEX CJIyyasiX COTJIaCyIOTCSI C peKOMeHJAalUsMH T0 UTeHUIO
3HAKOB TpenMHaHus: K MpUMepy, TouKa C 3arnaToi (2a/b) corpoBoskjaeTcs nay3ou
B /IBe eIMHULIBI (UTO COOTBETCTBYeT (hHMHAMbHBIM 3HAaKaM), a He TpeOyemoii rmay3oi
B OJJHY eIUHULLY.

OpHako, oropa Ha ay/IMOBePCUI0 pelllaeT Mpo0sieMy MHTepIIpeTaly TPaHuI]
cunTtarMm ([Ipunosxkenuve 4, tabn. I[1J7IM 9). BapuanT anryvcra Ne 1 TOUHO cienyeT
MPOCOANYECKOM peanu3alui TeKCTa aKTepoM; TaK, BMECTO OPUTHHAIbHOU TOUKU C
3angTor aHraucT Ne 1 UCOJb3yeT TOUKY, TaK Kak BOCIPOM3BOJAUTCA May3a B [Be
eauHuIbl  (Tabsn. IIJIM 9, aurmuct 1, cTpoka2), B TO BpeMs KakK BMeCTO
OpPUTMHATbHOW 3ansiTOM aHTr/IUCT Ne 1 MCMOJIb3yeT TOUKY C 3alsiTOM, TaK Kak
BOCITPOU3BOAMTCS Tay3a B ofHy eauHuily (tabm. I1IJIM 9, anrmmct 1, cTpoka 4,
repBasi 3arnsras B CTpoke). OTCyTCTBUE TOYEK C 3alsiTOM B 3KCIEPUMEHTa/IbHOM
BapuaHTe ycTpaHsieT 3P(deKT «KMHOMOHTa)Ka», MPUCYTCTBOBAaBIIMN B aBTOPCKOM
BapuaHTe: CJI0)KHble pUTMHUYECKWe KOHCTPYKI[MH, oOpa3yemble TIpM HOBOM
TTPOCOINYECKOUN apaHKUPOBKe, He COOTBETCTBYIOT BOOOpa)kaeMOM «pacKa[pOBKe»
TeKCTa U «KaJi[pamMm», Ha KOTOpbIe OIMMCaHNe MOKHO ObLTIO Obl pa30HTh.

B BapuaHTe, TipeACcTaB/ieHHOM aHrMCTOM Ne 2, OpWrvMHajibHasi TOYKa C
3arAToOM, 3amMeHeHHass Ha 3amaryio (tabn. TIJIM 9, aHriucT 2, CTpoOKa 2),
«TepsieTCsi» B PSAly APYTMX 3amnsThiX U He MOJKeT HCI0JIb30BaThbCS Kak TI'paHUIla
MeXAy ABYMsI TUTIaMu UH(pOpMalUU: TeM, O ueM jAyMaeT Tpuuep («oKpyKatoljre

Hab/Ir0/1a0T 3a MHOW»), U TéM, UTO OH BUAUT BOKPYT (TepellienThiBaHWe Tapbl U
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JKeHIIMHA, Habmofaromiass 3a  repoem). BcomeactBue  3toro  3ddekT
«KMHOMOHTAaKa», 3a/lyMaHHbI aBTOPOM, Pa3pyIaeTcsl.

Anrmvcty Ne 3 yanoch pacrio3HaTh aBTOPCKHEM 3HaK TIpernvHaHus (Taour.
[TJIM 9, aHrnuct 3, cTpoka 3); KpoMe TOro, THUpe, WCI0/b30BaHHOE aHTJIUCTOM B
9KCTIepUMeHTalbHOM BapHuaHTe (Tabs. ITJIM 9, anrmwmcr 3, cTpoka 3) KaKeTcs
Jaxe Oosiee yJauHbIM BapWaHTOM, 4YeM aBTOpCKas 3amsitas (tabm. I1JIM 9,
OpUTHHA/M, CTpPOKa 3), Tak KakK OHO pa3rpaHuuvBaeT HabsrofeHus Tpuuepa
(ornsiAbIBarOLAsICS Ha TePOos >KEeHIIMHA) U er0 Pa3MBbILLLIeHHS.

[Tpu myHKTyMpoBaHuu «cjeroro» Ttekcrta (ITpunoxenue 4, tabn. ITJIM 10)
3HAUMMOT'0 CMEIL[eHHUsI IPaHMUL] CUHTarM U TIpe/IJIoyKeHUI He HabmoaeTcs, 0IHaKO
OTCYTCTBUE TapHOTO THUPe TIPU BbiZie/ieHuH TlapeHTe3bl (Tabn. TIJIM 10, ctpoku
1, 2) meHsieT KOoHTeKCT. KpoMe TOro, myHKTyallMOHHOe O(OpMJIEHUe «CJIeroro»
TeKCTa He oOecreurBaeT «KaJ[pUPOBaHHUS» OTpPbIBKA M He co37aeT 3ddekra
«KUHOKamepbI», MTOCKOJIbKY He COZlepIKUT 3HAKOB TIperuHaHus,
HepapXU3UPYIOLIUX CUHTArMbl /i pa3rpaHUUeHUs CLIEH U CMEHBI «KaJpOB».

ITpumep III. IMpumep Ne 36.°® Touka C 3anATOM MapKUpyeT Iepexoj OT
HappaTOPCKOTO TIOBeCTBOBaHWsA K BHYTPEHHEM peud, OpraHW30BaHHOW B BH[E
TepUOAIMUeCcKOol KOHCTPYKIIMM, 00pa30BaHHOM 3arsaThiMH. Kak y»ke OTMedasioch
npu anamu3e Ilpumepa Ne 36, may3ainus, BOCIIPOM3BOAMMAsi aBTOPOM B
ay[IMOKHWTe, He COOTBETCTBYeT MNYHKTYyallAOHHOW apaH)XMPOBKe TeKCTa
(TTIpunoskenue 4, Tabn. I[TJIM 11):

1) OTCYTCTBYeT KOppeJisilidsl 3HaKa npernuvHaHus U may3bl (la/b, BTopas
3ansiTasi B CTPOKe);

2) HanpoTUB, B MUCbMEHHOM TEeKCTe OTCYTCTBYeT 3HaK IIperiuHaHus,
KOTOPBIYI COOTBETCTBOBAJI ObI BOCITPOM3BOAMMOM aBTOpOM may3e (5a/b);

3) OJIHOMY Y TOMY >Ke 3HaKy MperWHaHUsI COOTBETCTBYIOT May3bl Pa3HOU

JmuHbl. Cp.: B pa3HbIX OTPbIBKax ¢parmMeHTa 3arsiTOii COOTBETCTBYET OTCYTCTBUE

58 There were various ways round it, the best of which, in Treacher’s view, was not to get round it at all; ignore it
in fact, a priest retaining more respect if he led the congregation in prayer with neither explanation nor apology, the
assumption being that they were all believers and if not, since they were in the house of God, it behoved them to
pretend to be so. (Alan Bennett “The Laying On of Hands”).
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ray3sbl, CBepxKpaTKas Tay3a U may3a B ofHy enuHully (la/b BTOpas 3amsTas B
cTpoke — la/b TpeTbs 3anisATas B CTpoke, 4a/b, 5a/b, 6a/b — 1a/b, 2a/b);

4) TOUKe C 3arlsiTOl COOTBETCTBYeT CBepXKpaTKasi Iiay3a B3aMeH
peKOMeH/I0BaHHOM Tay3bl B OJHY eiuHUILY (2a/b).

['aBHasi TPYAHOCTb OTPbIBKA COCTOWUT B HEMPUBBIUHON KOppesiuu
3HAaKOB TIpeNyHaHWs W TMay3alMOHHOM OpraHu3alyy: TOUKe C 3arsTod B
BOCITPOM3Be/J]leHNA COOTBETCTBYeT CBepxKpaTkasi may3a (2 a/b), B To BpeMs Kak
C/IeIyrOIIast 3a HeM 3arsTasi COpOBO’K/1aeTCsl May30HM B OHY eUHULLY (Tam XKe).

Y4YyacTHUKKM ~ 3KCIIePUMEHTaNbHOTO  MYHKTYWPOBaHUSI  03BYYEHHOTO
«CJIeTIoro» TeKCTa PYKOBO/ICTBOBA/IMCH MPHHIIAIIAMU TPaMMAaTHUKKU U «IpaBUIaMU
yTeHUs 3HAKOB TpenHaHus» (IIpunoxkenue 4, tadbmn. I1JIM 12): anrmuctel Ne 1 u
Ne 2 uCHoMb3yKOT COueTaHWe «3amsitasg + TKeJbld 3HaK [peryMHaHus»;
anryucT Ne 3 BbIOMpaeT [gBa TsDKenbIXx 3Haka. Kak B Ilpumepe I, mosarasick Ha
CMeHy TeMOpa, COTIPOBO’KIAOIIYIO TIepexo/ OT «T0jl0Ca» HappaTopa K «ToJIoCy»
TepCOHa’Ka, YUaCTHUKM 3KCTIePUMeHTa BKJIIOUW/IM TSDKEJIbIM 3HaK TperyiHaHus B
ripefiyioxkeHue. Bce aHT/IMCTBI OTHEC/IM CUHTArMy ignore it in fact K paccy>keHuto
Tpuuepa o0 MHOroo6pasuy Croco0OB peluTb IpobeMy HeogHOPOAHOCTH
KOHTperalyy; Toc/efylolie MbICIM O JIMUHBIX KauecTBaX CBsIIIeHHUKA
OTJeNSIOTCA  TSDKeIbIM  3HAKOM — TipenuHaHusi. [Ipy  Takol  opraHu3aiuu
paspyiiaetcs 3¢GdeKT «0TOKa CO3HaHUS» W YUTaTe/b TepecTaeT «CJ/IbIIAaTh
ronoc» Tpuuepa.

[TynkTyupoBaHue «cieroro» tekcta (IIpunokenue 4, Tabs. ITJIM 13) cHoBa
JIEMOHCTPHUPYET Mpob/ieMy MHTepIpeTal[iy TpaHul] CHHTarM, KOTopasi IPUBOUT K
VCKa)KeHUI0 COZiep)KaHusi-HaMepeHUs: OTjle/ieHue CUHTarMbl ignore it TOYKOM C
3arsiToid 1 06ocobsieHue in fact mpeBpalljaloT MbICJH Tpudepa U3 pa3MbIIIIEHUN B
KOHCTaTHpOBaHUe YeTKO CHOpMYTMPOBAHHOM MO3UIUH.

TakuM 00pa3oM, OTCYTCTBHEe 3HAKOB TPENMHAHUS B «CJIETIOM» TeKCTe
TIPensTCTBYeT MTOHUMaHHUIO0 YUYaCTHUKOM JKCIIepHMeHTa CO/Iep>KaHUsI OTPBIBKA, UTO
MIPUBOJUT K OIIMOOYHOW WHTepIpeTaldyd TPAHUL] CHUHTarM U TIPeJJI0XKeHUH.

HO,E[OGHBI@ SKCIIepUMEHTa/IbHbIe TEKCTbI He€ MOryT OBITh MHCIIO/Ib30BaHbl B
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KayecTBe MaTepuasa [ijisi TiparMaJuHIBUCTUUECKOTO aHa/iri3a QyHKI[MOHHUPOBaHUS
TOUKM C 3alsTol, TOCKOJIbKY He BBISB/ISIOT CTWIMCTAYECKOTO TIOTeHIMasa
WCTI0/Tb30BaHus 3HaKa. laHHast mpobsieMa MOKeT OBITh pellleHa IyTeM BBeJ|eHHUS B
5KCIepUMEHT JIOTI0JIHUTE/IbHOTO KOMITOHEeHTa: TTyHKTYUPOBaHUe «CJIeroro» TeKCTa
COTIPOBOXK/IAe€TCS  BOCIIPOM3BeJileHWeM €ero ayjuoBepcuu. B 3ToM BapuaHTe
MparMaJuHIrBUCTUUYECKOTO MO/Ie/IMPOBAHUSI YYaCTHUK JKCIIepUMeHTa OIMpaeTCs
He TOMbKO Ha KOHTEKCT OTpPbIBKA W CBOM 3HaHMS 00 aHITIMMCKOM CcucTeMe
MyHKTYyalldyd, HO TakK)Ke WMCXOJUT W3 3Byualiero obpasza TeKCTa, COZieprKallero

YKa3daHHe Ha 3KCITpeCCHMBHO-3MOLIMOHA/IbHO-OLI€HOYHbIE KOHHOTALIWH.
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BbiBoAabl K (NaBe 4

1. PaBHOIleHHass ~ 3aMeHa  OpPWUTMHAJBLHOIO  3HakKa  IperyMHaHUs
HEBO3MO)KHA: MPU 3aMelleHWHd aBTOPCKOM TOYKM C 3alsiTOM [APYTUM 3HAKOM
KOHTEKCT Hen30eXXHO TipeTeprieBaeT M3MeHEeHHs, UTO TIPUBOJUT K WCKa’KeHHIO
aBTOPCKOTO CO/iep>KaHUsI-HaMepPEeHHS.

2. 3aMeHa TOYKM C 3andgTOM Ha 3andaTyl HapyllaeT UWepapXuio
CUHTAaKCUUYeCKUX  KOHCTPYKI[MM, €C/IM OHU  SB/SIFOTCS  MYHKTYallMOHHO
OTATOIIEHHBIMU M Y)Ke Cofiep)KaT 3arsiTbie. BBefieHue 3arsAToi ociabmisieT CBs3b
MeXKJy 4YacCTsMM, a TaKKe YCTpaHsieT XYy/o)kecTBeHHble 3(dekThl 3Mdba3bl U
«KAHOMOHTa)kKa»,  IIOCKOJIbKY  3amstasi  He  o0OsiafiaeT  [[OCTaTOYHBIM
pa3zie/iuTe/lbHBIM ~ TIOTeHIManoM. [Ipocoauueckre 0COOEHHOCTH  BBe/IeHHS
KOMUUECKOT0 M Tparhyeckoro TMpensTCTBYIOT 3aMeHe TOYKWA C 3arsiTod Ha
3arsITyI0, TIOCKOJIbKY 3TOT 3HAaK He MapKUPYeT CMeHy TeMOpa.

3. 3aMeHa TOUKM C 3amsiTOM Ha TOUKYy (parMeHTUpYeT MpeAJioKeHue,
YTO HapylllaeT HeNpepbIBHOCTb ITOBECTBOBAHUSI W JIOTUUYECKYH) CBSI3b MEXAY
j/leMeHTaMM, IIOCKOJbKY Takasgl 3aMeHa  yBeIM4MBaeT  IPOCOJAYECKOe
[JUACTAaHLIMPDOBaHME MeXXJy YacTsIMK 3a CueT Iay3bl B JBe eAuHMLbl. Touka
3acTaB/sieT uuTaresiss CHOKYCUPOBAaThHCS OTAENbHO Ha KaXKAOW CHUHTarme, 4To
ocnabssier 5SMda3zy U pa3pyliaeT  HeMpepbIBHOCTb CMEHBI  «Ka/[pOB».
[Tpocoguueckie 0COOEHHOCTU BBe/leHUST KOMUUECKOTO W Tparkyeckoro
MPEenATCTBYIOT 3aMeHe TOUKM C 3amsgTOM Ha TOYKY KakK (DUMHA/bHBIA 3HaK
TIpernvHaHus.

4, 3aMeHa TOUKHM C 3aMsiTOM Ha [IBOeTOUHe BJIMsSeT Ha MPOCOAUYECKYIO
peaiv3aliio  TIPeJJIOKeHHWs, UYTO MOXKeT TIPOTUBOPEUHTh  T00a/bHOMY
CoZlep)KaHUIO-HaMepeHUt0. KOHTeKCTbl, B KOTOPBIX IIOC/Ae 3HakKa BBOZUTCSA
pe3oMHpOBaHUe, JI0MOJIHEHNe, pa3bsICHEHHUe, JOIMYCKAalT MTOCTAHOBKY JBOETOUMS
B3aMeH TOUKH C 3arsToM, 0/[HaKO U3MeHeHHe MPOCOANYeCKOro KOHTypa A00aBsier
KOHHOTAI[MI0 HAaCTOMUYHUBOCTH, YOEKJeHHOCTH, UTO MOXKET He COTJIaCOBBLIBAThCS C

IIMPOKHUM KOHTEKCTOM.

5. 3amMeHa TOYKMA C 3alsiTOM HAa TUPE BJ/MSeT Ha MPOCOAUYECKYHO
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peaiv3alidi0  TIPeJJIOKeHHWs, UYTO MOXKeT TIPOTUBOPEUHTh  T00a/bHOMY
cojlep>kaHuI0-HaMmepeHuto. Harboee BepoSiTHBIMU KOHTEKCTaMU, B KOTOPBIX THPe
MOXKET BBICTYMaTh aJbTePHATUBOU TOUKE C 3arisiTOM, SIBJISIFOTCS MNPEJIOXKEeHUs, B
KOTOPBIX YaCTh TOC/Te 3Haka TipejcTaB/sieT 000 MpocToe MyHKTYalMOHHO
HEeOTATOLeHHOe MPe//I0’KeHHe UM CUHTarMy U BBOJUT «JOMBICJIMBaHKE», OTHAKO
MIPOCO/IUecKasi peanu3alisi TaKUX TPeAJIOKeHUd TIpU TIOCTAaHOBKe A00aBiisieT
5M(}aTUYHOCTU M JPaMaTAYHOCTH IO CPaBHEHHIO C WX BOCIPOM3BeJeHHUEM [0

3dMeHBI.

6. 3aMeHa 3HAKOB TIPENWHAHUS B TEPUOAVNYECKUX KOHCTPYKLUAX U
CMellIaHHbIX K/IacTepax He Mpe/iCTaB/sIeTCs BO3MOKHOM, MTOCKOJIbKY 3TO HapylllaeT
CUHTAKCHAYeCKOoe, CTUIMCTUYECKOe WIM MPOCOLUYECKOe B3aUMOJelCTBUE 3HAKOB
rpenyHaHusl.

7. MeToj, MyHKTYHMPOBaHUSI O3BYYEHHOI'O «CJEMOro» TeKCTa, B XOJe
KOTOpDOrO  y4YaCTHMKaM 3KCIepUMeHTa TpeJjaraeTcs pacCTaBUThb  3HAKHU
TpernvHaHusl B «CJIelIOM» TEeKCTe, COMPOBOXKAAEMOM ayAu03aruckto, 3QheKTHBHO
peiiaeT  mpobseMy  WHTEpIIpeTaliui  TPaHWI] MeXJy CAHTarMaMH U
TIpe/I/I0KeHUSIMU U MOKeT ObITh MCII0/Ib30BaH B KauecTBe MaTepuasa [/si OLeHKU

CTWIMCTUUECKOTI'O IIOTEHIMa/Id 3HAKOB TTPEITMHAHUA BepTHKaHBHOﬁ CerMeHTaluu.
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SAK/MTIOYEHUUE

WccnenoBaHue, NpoBeZieHHOe Ha MaTepuase COBPEMEHHOW OpuTaHCKOMN
XYy[IO)KeCTBEHHOU JIMTepaTypbl C OINOPOM Ha [JOCTWKEeHUs] COBPEMEeHHBIX
OTeUeCTBeHHbIX U 3apyOe)KHBbIX JIMHTBUCTOB, TO3BOJIWIO TIPUNTH K CJIAYIOLUM
BBIBOZIAM:

1. Cucrema 3HAaKOB MpeNWHAHWSA B aHIVIMMCKOM SI3bIKeé HOCUT CEMaHTHKO-
CTWIMCTUUECKU XapakTep M 00/aflaeT CeMUOTUUECKUM M MeTaceMHOTHYeCKUM
MOTeHMa/IoM. B XyJoXKeCTBEHHOM J/MTepaType TIOMHUMO CHHTaKCHUYeCKOU
(cemroTnueckoi) GyHKIMM obecrieueHUs] CUHTarMaTH4eCcKOro UjieHeHWs TeKCTa
3HAaKW TpPeryHaHusl BEPTUKATbHOU CerMeHTAaliM peajn3ylT CTUIMCTUYECKYHO
(MeTaceMHOTHUUECKYI0) (DYHKIMIO, MapKUpYsi BBeJleHHWe OJHOT0 WM HEeCKOTbKHUX
XY/10)KeCTBEHHBIX [TPUEMOB.

2. CwuHrakcuueckasg (ceMHOTHYecKass) (YHKLUSI TOYKM C 3aMgTod
3aK/IrouaeTcsi B 00beIMHEeHUH WM TIPOTUBOIIOCTABIeHWH CUHTarM pa3HOM CTereHu
pacrpoCTpaHeHHOCTH  TOCPeJCTBOM  COIO3HOW WM 0eccoro3HOM  CBSI3U.
Crunuictryeckas (MeTaceMUOTHUeCKast) (PYHKLIMS TOUKM C 3arsiTON 3aK/IH04YaeTcs B
MapKMpOBaHUM BBeJleHUs  C/IeyIOLIUX  XyZO)KeCTBeHHbIXx TmipuemoB: (1)
oMM OHUU TOI0COB, (2) addeKrTa «kKUHOMOHTaXa», (3) smMda3ssbl, (4) KOMUUYECKOTO
Y TParuvyeckoro.

3. B Xyno)kecTBeHHOW JUTepaType CTWIMCTUUECKWW TOTeHI[Ma/l 3HAKOB
TIpervHaHus BePTUKA/IbHOW CerMeHTalMy paclivdpsieTcss 3a cueT oOpa3oBaHUS
KJIACTEPOB, MOJ KOTOPBIMUA MOHUMAaeTCs MYHKTyalOHHAs apaH>KMpPOBKa TEKCTa,
y4JacTBymoIlas B (POpMUPOBAaHUM HappaTvBa. 3aMeHa OJJHOTO M3 3HAaKOB KjacTepa
paspyliaeT CTWIACTAYECKYHO 3(PPeKTUBHOCTb JAaHHOM KOHCTPYKLMH, UTO MOXET
MpensiTCTBOBaTh TOHMMAHWIO POJM JAaHHOTO OTphIBKAa B TMepefaue o06I1ero
coJlep>KaHUsi-HaMepeHUs! IPOM3BeleHUs.

4. Tlpocomuss 3HAKOB TMpeNWHaHWsS BEPTUKAJIbHOM CerMeHTaluu B
XYJ0O’)KeCTBEHHOM TeKCTe J/IeMOHCTpYUpYyeT OOJblIyH0 BapUaTHBHOCTH TIO
CPaBHEHMIO C MPOCOJAMeN 3HaKa B WHTE/UIEKTUBHOM TeKcTe. Touka C 3arsrTow,

MapKupyHolllasi BBeJleHHe TOMU(POHUM, a TakKKe KOMUYEeCKOr0 M Tparuyeckoro,
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COTIPOBOXK/IaeTCsl CMeHOW TembOpa. Omdasa, CUrHanu3upyemasi JAHHBIM 3HAKOM
TIpeNyHaHusl, XapaKTepu3yeTcsl BbIHeCeHreM B 60Jiee BBICOKYHO CEKI[MIO Airara3oHa
MapKUpyeMOW 4YacTH, a TakKKe MOXKET COIMPOBOXAATbCS CMEHOM PUTMHYECKOU
CTpykTypel.  Haubonee  pa3HooOpa3Hoe  mpocoauueckoe  odopmiieHue
JIeMOHCTPUPYIOT CJiydyad, B KOTOPBIX TOUKA C 3aMlsTOM MHOTrO(YHKL[MOHA/IbHA.
CnexnctBreM TMOAOOHOTO pa3/iduvsi B KOHTEKCTaX pa3HOW TMparMaTUuecKoi
HarpaB/JIeHHOCTU CTaji0 BBe/leHUe «IPOCOAMYECKOr0 MHUHHMYyMa» — TO ecCTb
Habopa TMpoOCOAWYECKUX T[lapaMeTpoB, COO/MIO/aeMbIXx BO BCeX CJIyuasix
BOCIIPOU3Be/ieHus1 3Haka BciyX. [IpocoguyeckiM MUHUMYMOM TOYKHU C 3arsiTOM
SIBJISIeTCS Tay3a, [/IUTeSbHOCTh KOTOPOM MeHbllle, YeM TMoc/e TOUYKH, HO OoJiblile,
yeM rocse 3ansaTod. Takke 3HAUMMbBIMU [/ TOYKWA C 3aMsTol MapaMeTpamMu
SIBJISIFOTCSI CMeHa YPOBHSI [iMaria3oHa ¥ cMeHa TeMOpa uacTH Ioc/ie 3Haka.

5. Knacrep, o6pa3oBaHHbIl MyTeM IMOBTOPA 3HAKa MPervHaHus, Ha3bIBaeTCs
MePUOINUeCKON KOHCTPYKLMEeH (TIeproJoM) W TIpeACTaB/sieT COOOW Tpajalfuio
TMIpOsIB/IeHUs TIpYM3HAKa B KaXk/I0#M Moc/eyroliel cuHTarMe ubo cepyro CUHTarM,
BBID@KAIOIUX ITIPU3HAaK C OJWHAKOBOU WHTEHCHUBHOCTBIO, KOTOpas BKJIHOUaeT
37IeMeHT C MaKCHMMaJibHO CWIbHO TPOSIB/SIFOLIMMCSI TpU3HaKoM. [leprogudeckas
KOHCTPYKLUsI, oOpa3yemMasi TOUKaM{ C 3arsiTOM, WCTOb3yeTCsl /IS BbiZie/IeHUs
sMa3sbl WK co3aHus 3PdeKTa «kKUHOMOHTaXKa».

6. Kiacrep, o06pa3oBaHHBIM pa3HOWMMEHHBIMU 3HaKaMU BepTHKa/IbHOMU
CerMeHTalli¥, B TOM YKCJIe TOYKOW C 3argTOM, HOCMT Ha3BaHWE CMeLIaHHOIO
K/lacTepa. JTa KOHCTPYKLUS SIB/SIETCSI CTUTMCTUYECKHMM CPEeJICTBOM, C MOMOILIbIO
KOTOpOro BbIpakaeTcsi 3mdasa, co3zgaetrcsa 3(PPeKT «KAHOMOHTaXa» U
BbICTPAUBaETCs CJIOBECHBIM TTOPTpeTa MepCcoHaxa.

7. Tlepuogvueckasi KOHCTPYKIMsi, OOpa3oBaHHasi TOYKaMU C 3arisToM,
Mpe/CTaB/ISoN|asl Ipajjlaliii0 K/0UeBOIrO IpU3HAKa, BOCIIPDOU3BOAMUTCS B BHJE
BOCXOJIsIllle  WIM  HUCXOJslled  roc/efoBaTebHOCTU.  [lepuoguyeckas
KOHCTPYKI[Usl, oOpa3oBaHHasi TOYKaM{ C 3ariToi, Tpe/[CTaB/IsIoNIasi CepHio
PaBHOLIEHHBIX 3/IEMEHTOB M OJHOrO JIOMUHUPYIOLIEro, XapaKTepu3yeTcs

MPOCO/IMYECKUM MapKHpOBaHWeM Haubosiee CUIbHOW CHHTarMbl IIOCpPeACTBOM
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BbIHECeHUsT ee B 0osiee BBICOKYIO WIM HHU3KYIO CeKLMIO Juara3oHa. [lpu
BOCIIPOU3BEJ€EHMM CMEIaHHOI0 KJjacTepa, BK/IIOUAOLIero TOUKY C 3arsiTou,
BBICTPaMBAETCSl UepapXys CMHTAarM 3a CYeT Pa3HUILIbl AWAra30HOB U May3 pa3sHoOU
TMPO/IOJKATETbHOCTH, PeXke C MOMOIIbI0 CMeHbI pUTMa WUJTU TeMIIa.

8. OnTtumanbHOM TMparmMajuHTBUCTAUECKOM METOJUKOM [AeMOHCTpalun
(OYHKLIMOHMPOBaHUSI TOUKM C 3aMsiTOd B XYZ0)KeCTBEHHOM TeKCTe SIBJISIeTCS
rocJie/joBaTeIbHOe rpUMeHeHue CeyIOLUX METO/IOB: MeTo/a
5KCMepPUMEHTA/TIbHbIX 3aMeH 3HaKa MpenuHaHWs JAPYTMMHU 3HaKaMu BepTUKATbHOU
CerMeHTallUM, MeTo/a NYHKTYUPOBaHHsI O3BYYEHHOI'O «CJIe[IOrO» TeKCTa |
aHanM3a 0COOEHHOCTeM TPOCOAUUYECKUX WHTepIIpeTal[iii, MOIyueHHbIX B XoO/le
(dhoHeTUUeCKOTO 3KCTieprMeHTa. [IpeziyioykeHHbIM B paboTe MeTo/] MyHKTYHPOBaHKs
03BYUEHHOI'0 «CJIeTIOr0» TeKCTa pelllaeT TpobsieMy HWHTeprpeTalui TPaHUIL]
CUHTAarM Y npe/ijIoKeHuH, NMOCKOJIbKY YUaCTHUKW PacCTaBJISIFOT 3HAKY TMPeNUHaHUS
B 9KCIepUMeHTa/IbHOM TeKCTe, OMUPasiCh Ha MPOCO/IMI0 ero ayJu03arvcHy.

B 3ak/atoueHWe CTOUT OTMETUTb, UTO 3HAKW MpeNuHaHWsS BepTUKAIbHOU
CcerMeHTaluM 00/1a/[al0T 3HAUWUTENbHBIM CTWIMCTHYECKUM TIOTEHI[HA/IOM, YTO
JleaeT UX He3aMeHHWMBbIM CPEJCTBOM CO3/laHUs XYA0)KeCTBEHHbIX 3((eKTOB U
TPaHC/IMPOBaHUs aBTOPCKOrO COJiep>KaHUsI-HaMepeHUsl. AHTJIMKCKas CcucTeMa
MyHKTYyal[My 3aC/Ty>KUBaeT CaMOr0 BHUMAaTe/bHOTO PaCCMOTPEeHHsI CITeLiua/IiCTOB B
00/aCTM  TMHTBOCEMUOTHKM, CUHTAKCHUCa, CTWIMCTUKM U (POHOCTUIMCTUKH,

MMparMa/IMHrBUCTUKU.
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ITPNJIOXXEHME 1
3HaKM TOHETWYeCKOW TPaHCKPUMLIMK, WCIIO/Nb3yeMOM B HACTOSIIIEM UCC/Ie[0BaHUN
(cM. moppobHee MaruzmoBa, V.M. Teopusi ¥ TpakTHKa MparMajdHTBUCTUUYECKOTO perucrpa
aHTJIMMCKOM peuu: Juc. ... JOKT. ¢puion. Hayk / .M. Maruzposa. — M., 1989. — 407 c. bapaHoBa,
JI.JI. OHTO/IOTMS aHTTIMCKOM MUCbMEHHOM peuu: JUC. ... I0KT. ¢usos. Hayk / JI.JI. bapaHoBa. —

M., 1996. — 336 c.).

ITay3anusa
# — naysa B TpU eZJUHULbI | — maysa B OfHy eJUHULLY
|| — maysa B ABe eqUHULIBI § — cBepxKparKas rmaysa
ToHbI
Posnble Bocxooswue Hucxooawue
'm — BBICOKUI ‘M — BBICOKHUI "M — BBICOKMIA
|m — cpegHuM /m — cpegHUM \m — cpeHUN
M — HA3KUU M — HA3KUA M — HU3KUHN

KomM0uHanus ToHOB
TepBbIi y/lapHBIA CJIOT BOCIIPOU3BOAMTCS B BePXHEM CeKI[MU Auara3oHa;
'mmm ‘mmm MOC/IeIyIOLIMKA YAAPHBIN CI0T HECeT TOT Ke TOH U pacriosiaraeTcs Ha TOM

)Ke ypOBHe

TMepBbIi y/IapHBIM C/I0OT BOCIIPOM3BOJAUTCS B CpPeJHel CeKIUM Juaria3oHa;
[mmm ‘mmm MoC/IeIyIOIUIN YAAPHBIN CJIOT HeCeT TOT Ke TOH W pacriojiaraeTcs Ha TOM

)Ke ypOBHe

MEepPBbIM y/apHBIA CJIOT BOCIPOM3BOJUTCS B HWDKHEH CEKIMU JMara3oHa;
jmMmm .mmm Moc/eIyIOIUI yAApHBIN CJIOT HeCceT TOT ke TOH W pacriosiaraeTcs Ha TOM

)Ke ypOBHe

CrioBecHble yaapeHus

«BBICOKOE TIafieHue», T.e. HUCXASIIANA TOH, HAuMHAIOIIWICS B CpegHel

\m
CeKLMU J1ara3oHa
(m «BBICOKOE Ta/leHue C He3HAUNTe/IbHbIM 0/beMOM»
tm «pe3KHi NobemM» TOHA
oV HUCXOJALIle-BOCXOAIMNA  TOH, BOCIPOM3BOJUMBIA COOTBETCTBEHHO B
m/ m/vm

BBICOKOI/CpeIHeN/HIKHeN CeKIIUU JiMaria3oHa

BOCXO/ISIIIIe-HUCXOAIMIMNA  TOH, BOCIPOW3BOJUMBIA COOTBETCTBEHHO B
"m/Am/ m
BBICOKOW/CpeTHe/HIKHEHN CEKI[UU Thara3oHa
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Temn

m m m — 3aMe/ijieHre Temra (MedseHHee) m M m — yCKopeHue Temra (6bicmpee)
I'poMmKocTh
I M M — YMeHbllIeHre TPOMKOCTU (muuie) I M M — yBeJIMYeHre TPOMKOCTU (2pomue)
TemOp

*cMmeHa TeM6pa* - U3MEHeHue TEM6pa B I1peJiej/idX 3HAKOB dCTEPUCKA

I[OHOJIHI/ITEJIBHBIE KadyeCTBd ro/ioca

*npugpixanue™® *ycmernka™ *MposiB/ieHre SMOLUi*

BcnomMorareibHbIe CHMBOJIBI

P — I/I0TTa/IbHAsk CMBIUKA

PacxoaeHuss TTHCbMEHHOT'O OpWMIMHa/a M TeKCTa 3Bydalllell BepCcHd 0003HaueHbl B
TOHETUYECKOW TPAHCKPUIILMK [BOWHBIM 3auepkuBaHueM (B Cjlyyae yjareHus YUTAOLKM

3/IeMeHTa) U KBaJJpaTHBIMU CKOOKaMH (ec/iv 3/ieMeHT 100aB/ieH YMTAIOIIUM B aBTOPCKHI TEKCT).
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IMPU/IOXKEHUE 2

B Hacmosaujem Npuao*CeHuU paccmompum npumep KOMN/JIEKCHO20
npazmagoHocmuaucmuyecko2o pazbopa Ha npumepe ompbieka u3 pomaHa Jxcelin OcmuH
«/loo0bl paccyoka».

[Tpexxme yeM MbI TIPUCTYIIUM K COOCTBEHHO aHa/iM3y MaTepuasa, HeoOXOJUMO C/eaTh
HEeCKOJIbKO Tpe/[BapUTe/IbHbIX 3aMeuaHUi.

Ixeitn OctuH (1775 — 1817) — ofjHa U3 CaMbIX U3BECTHBIX aHIVIMWCKUX MUCaTelbHMUL]
KoHIla 18 — Hauana 19 Beka. HauaB mucath B TIOIPOCTKOBOM BO3pacTe, 3a BpeMs M1caTe/TbCKOU
Kapbepbl OHa cCoO3/ana TMopsiika COopoKa Tipou3BefleHud, Bkaouas «UyBcTBO U
yyBCTBUTENBHOCTE» (1811), «["opgocts u npeaybexaenue» (1813), «Mauchung [Tapk» (1814),
«JOMmma» (1815), «Hoprenrepckoe abbaTctBo» (1818) u «[loBoap! paccyaka» (1818). Ee kHuru
OCBeIIAl0T XXKU3Hb COBPEMEHHHKOB — TIpe/icTaBUTe el Heboraroro ABopsiHCTBa. Kak rpaBusio, B
LIEHTpe TI0OBeCTBOBAHUsI OKAa3bIBAeTCs MOJIOZasl /IeBYIlIKa — TIpPHBJIeKaTesibHasi U 00/azatoriast
JKUBBIM M OCTPBIM YMOM; OHa BBbIHY’)K/ieHa Ipeo/lo/IeTh MHOXXeCTBO TPYJHOCTeM, BbI3BaHHbIX
HaJlaraeMbIMU COLIa/IbHBIMK ¥ MOpa/IbHBIMU HOPMaMH, UT00bI, HAKOHeL], 00peCcTH 3acC/Ty>KeHHOe
cyacThbe.

[na aHanmvi3a B HACTOSILEM WCC/eI0OBaHUU ObLT BbIOPAaH OTPBIBOK W3 TIOC/TEQHEr0
nipoussefiennst [bxeiH OctuH — «/loBOABI paccyzka»; 3TOT POMaH HeCKOJIbKO OT/IMYaeTCsl OT
nipeALIecTBYOIMX. ['/TaBHOM TeMOM TO-TIpe)KHEMY OCTaeTCst TF0O0Bb U MOUCKH CUACThsI, OJJHAKO
M3MeHsieTCsl TOH ToBecTBoBaHus. 3By Cecus — MpyU3HaHHBIN UCTOPUK, Ouorpad v nucarenb —
orpezie/ii/l 3TO HOBOe HACTPOEHHEe KaK «CO3epliaTe/ibHOe COUyBCTBUe» (pensive sympathy)
[Cecil, 1986: 188]. OHO mpuaeT CBOWCTBEHHOUN MUCATebHUIIE MATKOW UPOHUU ellle OOoJbliie
JIeIMKaTHOCTH ¥ OCTOPO’KHOCTHU. BriosiHe BeposiTHO, UTO JMYHbIN OnbIT [)KeliH OCTHH Hailien
OTpa’keHWe B JIaHHOW MCTOPHWH, UTO OOBsCHSIET 0COOYI0 BHMMATebHOCTb aBTOpa K UyBCTBaM U
Tepe)XMBaHUsIM TJIaBHOM TepOMHH, a TakKKe OCTOPOXKHOCTb, C KOTOpPOW OHM MepejarTcs. B
moboM ciydae, TIPOKUTBIE TOZABI HECKOJIBKO M3MEHW/IM OTHOLIeHHe TIMCaTe/TbHULBI K TIOHSITHSM
mo0OBY, TIPUBSI3aHHOCTH, JIO/Ta U YeCTH.

Heckonbko C/oB 0 crokeTe pomaHa, KoTopbiii ComepceT MosMm cuurtan Haubosee
3aBepllleHHbIM Tpou3BefileHreM aBTopa [Maugham, 1948]. B ueHTpe pomaHa ceMbsi D/JTMOTOB:
OHU apUCTOKPAThl CpefiHel pyKH, OasaHCUpyOLe Ha TPaHW Pa3OpeHHs, OJHAKO Hen3MeHHO
ybe>xeHHble B COOCTBEHHOM 3HAUMMOCTH M HEOTPa3MMOCTH. UTOOBI IMOMpaBUTE (PUHAHCOBOE
T0JI0)KeHWe, CeMeMCTBO pelllaeT MpOJAaTh OJHY U3 ycazeb; MokyraTesieM CTAaHOBUTCS aMHUpa
Kpodt, 6pat Kotoporo (KanutaH ®peeprk BeHTBOPT) BoceMb JIeT Ha3a [eias MpeioyKeHre
cpenHeli mouepw, AHHe OJIIMOT, HO, HECMOTPSI Ha CU/BHYIO B3aWMHYIO CHUMIATHIO, ObUI

OTBEPIHYT 110 COBETY C€éMbU U O/IKaMIIIero OKPY>X€HHA NE€BYIIKH, TIOTOMY KdK HE€ paCIioJjidarasi
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OOJIBIIIMM COCTOSIHMEM U He 3aHMMasl JOCTaTOUHO BBICOKOTO COLMAJLHOTO TOJIoKeHUs. ITyTu
AHHBI ¥ KanuTaHa BeHTBOpTa CHOBa IepeceKaroTCsl; O/IHAKO Terepb OH OKasblBaeT 3HAKU
BHUMaHUs JPYTUM [IeBYIIIKaM, a OHa TOTOBUTCS K OpaKy C IpyryM uesioBeKOM, KOTOPOT'O Hallljla
IS Hee ceMbsi. Tlocsie psifia 3/10K/IFOUeHU Tepoy MOHUMAIOT, UTO BCe ellje JI00ST APYT Apyra, U
VM, HaKOHell, YJJaeTCs TIOXKeHUThCS.

OOparuMcsi Termiepb K aHa/MM3y OTPBIBKA, B3ATOTO W3 TE€PBOM TJaBbl pOMaHa |
TMpe/ICTaB/ISIFOIIero OMuUcaHWe OJHOTO U3 TJIaBHBIX TepoeB — c3pa Yosrepa. VIHTepecHO
OTMEeTHUTb, UTO OIMUCAaHWe BHEIIHOCTU Teposi SIB/SeTCS TakKe SIPKONW UM HeBYCMbICTIEHHOU
XapaKTepUCTUKOUN ero CyI[HOCTH:

Vanity was the beginning and the end of Sir Walter Elliot's character; vanity

of person and of situation. He had been remarkably handsome in his youth;

and, at fifty-four, was still a very fine man. Few women could think more of their

personal appearance than he did, nor could the valet of any new made lord be more

delighted with the place he held in society. He considered the blessing of beauty

as inferior only to the blessing of a baronetcy; and the Sir Walter Elliot, who

united these gifts, was the constant object of his warmest respect and devotion.

(Oxeitn Octun «Persuasion»)>

lepoli onmMchiBaeTcsi C MATCKOM MpPOHMEH, KOTOpas opraHusyercsi ()OHeTUYeCKUMH U
JIeKCUUeCKUMM SI3bIKOBBIMK CpeJiIcCTBaMH. JIeKcuueckoe TOBTOpeHUe C/IOB vanity (2 pasa) u
blessing (2 pa3a), a Takxke amiudrepalusi 3BykKa [b] (blessing /2 pa3a/, beauty, baronetcy)
TO3BOJISIIOT BBISIBUTH KitoueBble ¢pasbl the blessing of beauty w the blessing of baronetcy u
MpYBI€Yb K HUM BHMMaHWe uuTarens. J[laHHble KO/UIOKauuu ¢abyabHO 3HAuMMBI, T.K.
PACKpPBIBAIOT XapaKTep MepCcoHa’ka, Ha3bIBasi KauecTBa, KOTOpPbIe C3p YO/ITep CUMTaeT Haubosee
BaXHBIMM U LIeHHbIMHU (TIpUBJIeKaTe/bHasi BHEIITHOCTb U BBICOKOE T10JI0’KeHHe B 00IlecTBe), a
TaK)Ke TIOKa3bIBAIOT €r0 OTHOIIIeHHe K 00/1a/jaTessiM 3TUX XapaKTePUCTUK (KOTOPble OH CUUTaeT
«bmarocnoBenrem»). Kpome TOro, MpOHHSI BBICTPAUBAETCS C TTOMOIIBIO JIEKCHUECKUX CPeJCTB:
K/IFOUeBble JleKCMuecKre efuHULbl blessing, respect, devotion, WHTepeTHO T03UTUBHBIE,
MPUHKUMAIOT B KOHTEKCTe a/iIrepeHTHO HeraTUBHYI0 OKPAcKy, T.K. B HOMUHAaTUBHOM 3HaueHUU

JaHHBIX JIEKCMYECKHMX €JWHHUL] IIpeAro/jaraeTCd Ha/IMuyhde TpeTbero Jinld, Ha KOTOPOro

5 «TuecnaBye ObIIO TIABHOM M OIpeesioleli YepToi XapakTepa capa Yo/Tepa, IPUUEM HMCTOUHHMKOM STOTO
TILECTaBUs AJisI Hero ObLIM Kak COOCTBeHHas TEpCOHa, TaK W MOJIOKEHWe, 3aHMMaeMoe WM B o0iiectBe. B
MOJIOOCTH X03auH KummHu-Xomna 61 HeOOBIKHOBEHHO KDAaCHBBIM MY)KUMHOM, Zia M celiuac, B CBOM 54 roja,
OCTaBajICs BecbMa IIpuBJeKaTeJbHbIM. OueHb HEMHOTHE >KEeHIIMHBI VeS0T CBOell Hapy)KHOCTH CTOJIBKO
BHUMaHWUsl, KaK C3p YOJITep, U OUeHb HEMHOTHME KaMep/UHePbl HOBOUCTIEUEHHBIX JIOP/IOB MPEOLIBAIOT B TAKOM K€
BOCTOpTe OT TOJIOXKEHHUs B 00I1IeCTBE CBOMX X03s1€B, KAK KaMepIUHep C3pa YosiTepa, KOTOPbIH MoJjiaraji, uTo KpacoTta
— 9TO /ap, YCTyMawIlui MO CBOEM 3HAUMMOCTH TOJBKO TUTY/ly OapoHeTa, MO3TOMy C3p YoaTep JDJUMOT,
coueTaBLIMi B cebe 00a 3TUX OECLIEHHBIX KaueCTBa, HEMU3MEHHO OCTABAJICsS /ISl HETO 0OBEKTOM CaMOro TPEreTHOro
yBa)keHUsl U nipefiaHHOCTH.» (OctuH K. JoBoab! paccysnka. M.: CeabMasi kuura, 2013. Tlepeog T.J. I'ygkoBoit)
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HarpaB/isieTCs 03HAUEHHOe [IeHiCTBUe WM KOTOpOe SIB/sieTCSl UICTOUHMKOM JeicTBUs. B faHHOM
)K€ KOHTEKCTe JIML[OM, [IeHCTBYIOLIMM U TpeTeprieBarolUM JIeliCTBUe OKa3bIBaeTCsi C3p Y oTep;
TakuM 00pa30oM, W3Haya/IbkHO MeMOpaTUBHbIE, CTUIMCTUYECKHA BO3BBIILIEHHBbIE JIEKCHUeCKUe
eIVHUIIBl B aHa/JM3UPyeMOM KOHTEKCTe TIIPHOOpeTaloT AuaMeTpasbHO TPOTHBOIIOI0KHOE
3HaUeHHe U XapaKTepU3yIOT repost Kak CaMOBJTIO0/IEHHOTO 3TOMCTa.

Ha ¢pa3eosnornyeckom ypoBHe 3HAUMMBIM [ijisi CO3/IaHUSI UPOHUUYECKOTO TOHA SIB/ISIeTCS
BBeZieHue a/umto3uu (cMm. [ITIpoxopoBa, 1989]) the beginning and the end, KoTopasi OTCblIaeT
uynTarens K oubneiickoit nuraTe: «I am Alpha and Omega, the beginning and the ending, saith
the Lord, which is, and which was, and which is to come, the Almighty» [Revelation 1:8 KJV]
(«51 ecmb Anba u Omera, Hauasmo U KoHell, ToBOpHUT ['ocriozb, KoTopeiii ecTs 1 ObIT U TPsizieT,
Bceepepxutens» /OTkp. 1:8/)%°. Ilna copa Yonrepa, Kak MOXHO [OrafarbCsi, LEHTPOM
MUPO3/aHust ABJIsIeTCs OH cam®!, Bubsielickas a/utro3ust He TOJILKO 06aB/IsieT KPacokK K MOPTPeTy
TepCcoHaXka, HO TaK)Ke BBISIB/ISIET aBTOPCKYIO0 UPOHUIO.

VMeHHO aBTOpCKasi MpoHUs (@ He WCKpeHHee BOCXHIIeHWe WM WCKpeHHee yWBJieHUe)
B/IMsIeT Ha YMTaTelbCKOe BOCIIPUSITHE TePCOHaka: uuTaTesb MOHUMaeT, KaK UMeHHO cJieflyeT
OTHOCHTBCSI K Tepol, U OXKUZJAeT OT IepCOHa)ka Orpefie/ieHHbIX TIOCTYIIKOB, COOOpasHBIX C
OTBe/IeHHOUW eMy pOJibl0 B Tpou3BefieHnd. CrieloBaTe/IbHO, UDOHUYECKOe OTHOILIEHUe SIB/ISeTCS
K/TFOUEBBIM B OTPBIBKE U JIO/DKHO OBITh TIEepeZIaHo TIPY UTEHWH; B MPOTUBHOM C/Ty4ae, aBTOPCKOe
coJiep>kaHre-HaMepeHre BCero Npou3BesieHusi Oy1eT NCKa)KeHo.

i1 HaCTOSIIL[er0 UCCIe0BaHUSI HAUOOMbBILINI WHTEpeC Mpe/CTaB/IsIOT TPeJIOKeH s,
cojiep)Kallfe TOUKY C 3arsiTol, KaK[j0e U3 KOTOPBIX Oy/ieT paccMOTpeHo Gosiee IoApo6OHO.

[Mpennoxxenue 1. Vanity was the beginning and the end of Sir Walter Elliot’s character;
vanity of person and of situation.

[laHHOe mpezioKeHHWe MOCTPOEHO Ha JIEKCMUeCKOM IIOBTOpe: K/IIUeBOe CJ0BO vanity
BBICTYTIaeT B KaueCcTBe TeMbl B UaCTH Tpe/I0KeHUs 10 U Tocjie TOUKM C 3amnsToi. YacTk nocie
3HaKa TpenvHaHus yYTOUHSIeT U TOSICHAT Te3UC, Tpe/iCTaB/AeHHbIN B IMpeAllecTBYOIIeld YacTy.
Byger W3/WIIHUM TIOBTOPSTH, UTO TILEC/aBHe — CHOKeTooOpa3yrolmasi XapakKTepuCTHKa C3pa
Yontepa; ¥UMeHHO TIO9TOMY TIepBbiii ab3all, OTKPHIBAIOIIUNA OMUCaHWe reposi, HauWHAeTCs C

oTIpe/ieIsIIOLIel uepThl XapaKTepa, K KOTOPOU MpuBieKaeTcs ocoboe BHUMaHUe ynTaTesisi. ABTOp

60 ABTOp HECKO/IBKO TpaHC(OPMUPYET OpPUrMHANILHYI0 OubielicKyio uguomy, Beogas the end Bmecto the ending pns
WCIIO/Ib30BaHKsl B MPOHUUECKOM KOHTeKkcTe. Kpome Toro, uicxoaHas ¢pasa «the beginning and the ending» 3Byuur
OYeHb TOP)KECTBEHHO W BO3BBILIEHHO M3-3a pa3MepeHHoro putMma (D+1 | D+1 | T), B To BpeMs KakK aBTOPCKHiA
BapuaHT «the beginning and the end» npezcTaBisieT coboii HECKOMBKO «ype3aHHbIH» BapyaHT (D+1 | D+1 | M).

61 B opuruHanibHOM TekcTe « OTKpOBeHUs» Bor HasbiBaeT cebsi «HauaoM M KOHL[OM» Bcero (cp.: anba u omera —
COOTBETCTBEHHO TiepBasi W TocjefHsss OykBbl rpeueckoro andasuta), T.K. «bor, kak Bcemepxurenb, ecTb
[eMCTBUTE/IbHOE HAualo0 M TEePBOMPUUMHA BCSIKOTO ObiThsi. Bmecte ¢ Tem OH u KoHell (anbda - mepBas OykBa
rpeueckoii a3byku, omera - TOC/e/Hss), KOHEeUHasi Iie/ib BCEro ObITUS; BCe, KaK cO3aHHOe VM, [O/DKHO U
cTpemMuTbcsi K Hemy, mpu Ero momory cTpeMHMThCS K cOBeplieHCTBY My Hero mpocuts cebe GiakeHCTBa»
[JToryxuH, 3/1eKTPOHHBIHM pecypc].
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yKa3blBaeT UWTATeI0, Yero OXKWJATh OT IePCOHa)Ka: C3p YOoJaTep SIBHO KHUWUTCS CBOEU
BHEILTHOCTBIO ¥ TIOJIOKEHWeM U, Haubosiee BEPOSITHO, YBa)KaeT TOJIbKO 3TH XapaKTePUCTUKU B
JIPYTHX.

[Ipu 3amMeHe TOUKM C 3amsiTOM CUMHOHMMHUYHBIM 3HAKOM — 3amsiTod — ()OKYC BHUMAaHUS
yHlTaTesis TIePEHOCUTCS C YaCTH TIPeZJIOXKEHMsI MOC/ie 3HakKa, YTOUHSIOIIed, YeM MMEHHO Tak
KWUYMUTCSI TIePCOHAXK, Ha KJ/II0OUeBOe CI0BO vanity, TIOBTOPsiOLeecs: B MpejjioKeHUu: Vanity was
the beginning and the end of Sir Walter Elliot’s character, vanity of person and of situation.

IIpy Takol NyHKTyal[MOHHOM apam)KUPOBKe yTouHeHue (vanity of person and of
situation) MeHbIlle BbIIeNISIeTCS BU3yajbHO, a TaKXKe TPOCOAWUYECKH, TOCKOIbKY He Oyger
rpeJiBapsATbCS May30i B ofHy eAuHuLy. CrefoBaTesbHO, TIOPTPET C3pa YosTepa MOMYyUUTCS
YyTh MeHee SIPKUM — He TaKUMU SIBHBIMM OKa3bIBalOTCS TIPUUMHBI TIL[eC/1aBusi repos: Vanity was
the beginning and the end of Sir Walter Elliot’s character — vanity of person and of situation.

C TOUKM 3peHus] CEMUOTHKH 3HaKa B /]aHHOM KOHTEKCTe BO3MO’KHAa TAaKXKe IMOCTaHOBKa
THpe, T.K. OflHA W3 (YHKUMM 3HaKa — BBeJleHHWe pe3lOMUpPOBaHUs WK TepedpasrupoBaHUe
npeiiecTBytolell Mbicid. OJHAKO THPe COMPOBOXKAAeTCs, KaK IpaBU/IO, TPOTSHKeHHOU
sMdaThueckol Tay30i, KOTOpasi MOXKeT HapylIUTb TeCHYIO CBsI3b MeXAY YacCTsIMU,
MOCTPOEHHYI0 Ha JIEKCHYeCKOM TIOBTOpe, W, CJIefiloBaTeJibHO, HeoOOCHOBaHAa B JAHHOM
KOHTEKCTe.

[Ipeanoxxenue 2. He had been remarkably handsome in his youth; and, at fifty-four,
was still a very fine man.

B uacty mocie TOUKM C 3amsTONM  pa3BUBAETCS TE3UC, TIPe/CTaB/IeHHBIA B
TIpe/LIeCTBYIOIIel YacTh: BHauaje aBTOp YIIOMHHAaeT, 4To C3p Yosrep Ob1 Xxopomn coOoii B
FOHOCTH, 3aTeéM OTMeuaeT, UTO U B 3pesioM (TIOYTH MPeKJIOHHOM it 19 Beka) Bo3pacTe 0CTaeTcs
ripuBJieKaTe/bHBIM. TOuKa C 3arsToil B JaHHOM KOHTeKcTe 0OoJsiee TpeJrouyTUTe/bHA, T.K. UacCTb
1ocjie 3HaKa y)Ke COJepXXWT 3arsTble. OfHAaKo, TOMUMO TrpaduuyecKoro BhIJIe/IeHUs, TOUKa C
3amsATOM BBINOJIHSIET KOMMYHUKaTUBHO-TIparMaTUUecKyl0 (PyHKI[MIO: BO-TIEpBBIX, 3acTaBlsieT
yuTaresis y/jeMTh 0c000e BHUMaHKe YaCTH 10c/ie 3HaKa (BHEIIHOCTb Ieposi B MAThAECAT UeThipe
ropa3zio Oosiee 3HauMMa [/1s Ja/ibHEMIero pa3BUTHUS CHOXKeTa; KpoMe Toro, J100aBsitoTCs
IITPUXU K XapakKTepy c3pa Yo/Tepa: eCJid My>KUMHAa B TaKOM BO3pacTe XOPOILO BBITJISIUT,
JIOTUYHO TIPEINOJIOKUTb, UYTO OH Y/essieT AO0CTaTOYHO MHOTO BHUMAHUS BHEIIHOCTH; TIO
KpaiiHell Mepe, 3TOT BOMPOC OYEBHAHO 3a0OTHT ero); BO-BTOPBIX, UATAaTe/b BIIPaBe OXKUAATh
KOHTPacT MeXXJy TIepBod M BTOPOM 4YacTsMH, T.K. TOYKa C 3alsiToOM YacTO BBOJUT
TIPOTHBOIOJIOKHYI0 MbIC/L — HanpuMep: He had been remarkably handsome in his youth;[but,
as time passed, he got bald and obese, so no longer could be considered attractive]. OpgHako

UWTaTe/IbCKHe OXUaaHUA 00MaHbBIBAOTCS: dBTOD BeJeT LHYTJII/IBBII‘;I Arayior C 4YuTaTejieM,
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VMPOHU3UPYS W Haj repoeM. DTOT [JUaJIOT C YWATaTe/leM HapyIlaeTcs B C/lydyae 3aMeHbl TOUKH C
3amnsAToM Ha 3amsTyo, T.K. OTCYTCTBYeT 3HaK, JAOL1i UNTaTeI0 OCHOBAHHUSI CTPOUTh OXKUZAHUS
Y JleniaTh TOMBITKYU Npeiyrajath npopompkenue: He had been remarkably handsome in his youth,
and, at fifty-four, was still a very fine man. Tupe, HarIPOTHB, BBOAUT BTOPYIO UacCTh Tak, OyJTO
OHa TIPe/ICTaBJIsIeT COBEPILIEHHO HEOXKUJAHHYIO ¥ HeJIOTUUHYI0 MHOopMaliuto. Jloruueckasi CBsi3b
MEXy YacTIMHM TIpeJJIOKeHUs, TakuM obOpa3om, Hapymaetcs: He had been remarkably
handsome in his youth — and, at fifty-four, was still a very fine man.

ITpennoxkenue 3. He considered the blessing of beauty as inferior only to the blessing of
a baronetcy; and the Sir Walter Elliot, who united these gifts, was the constant object of his
warmest respect and devotion.

Yactu nocnesHero B ab3alje TMpeJjioyKeHUsi CBsi3aHbl PUUMHHO-C/Ie[ICTBEHHOW CBSI3bIO:
Cop YonTep CuuTaeT BHEIIHOCTb W TIOJIO)KeHWe B OOIecTBe TJIaBHBIMH XapaKTepUCTUKAMU
«JJOCTOMHOTO ueJioBeKa» W, IIOCKOJBKY YBepeH, uTo 00/a/laéT OHBbIMU, HCIIBITHIBAET
OecKOHEUHBIN TpereT W BOCTOPT K COOCTBeHHOU mepcoHe. Kpome TOro, uacTh Tpe/IocKeHUs
rocjie TOYKK C 3amsiTOd y)Ke COJEepXXUT 3arsiThle, TO3TOMY pa3rpaHdyeHre TPUUUHBbI U
cnenctBusi TpeOyeT Oosiee TsDKeNOro, HMepapxXyU3UpYHOLEro, 3HaKa, B UeM JIETKO MOYKHO
ybeuThCsA, TIPOBe/isi 3aMeHy aBTOPCKOTO 3HaKa TpernuHaHusl Ha 3amnsaTyio: He considered the
blessing of beauty as inferior only to the blessing of a baronetcy, and the Sir Walter Elliot, who
united these gifts, was the constant object of his warmest respect and devotion.

OpurvHanbHOe TIpeJjIo’KeHHe [JOBOJIbHO TPOCTPAaHHO M [IOTyCKaeT Taplie/I/TMPOBaHKe
yacreii: He considered the blessing of beauty as inferior only to the blessing of a baronetcy. And
the Sir Walter Elliot, who united these gifts, was the constant object of his warmest respect and
devotion. Ilpu TakoM BapvaHTe MyHKTYHWPOBaHUs, O/IHAKO, Kay3aTUBHAasl CBsI3b MeX/y uacCTSIMU
CTAaHOBUTCSI MeHee OUeBUJHOMN; OJHAKO ee 3HAUMMOCTh /il KOHTEKCTa TOoJUepKHyTa aBTOPOM
MOCPe/ICTBOM COUMHUTENTLHOTO COr03a and, a, ciefloBaTebHO, TIPeANI0UTUTE/IbHO PaCCMOTPEHHe
MPUYMHBl W C/IeACTBUS B PaMKax OJHOTO TIipeAsioykeHusi. Takum o0pa3oM, BO BCeX Tpex
aHa/IM3UPyeMbIX  TPEeAJIOKEHUSAX TOYKa C  3alsaTod  BBIMNOMHSET  KOMMYHMKaTHUBHO-
rparMaTiyeckyro (pyHKIMIO, YKa3biBasi UMTaTe/l0 Ha Haubosiee 3HaUMMble )parMeHThI TEKCTa,
BaKHBIE [I7IsI IOHUMaHUs aBTOPCKOTO CO/lepyKaHUsI-HaMepeHHs.

OTOT BBIBOJ, TIOJTBEPXK/JAIOT Pe3y/bTaThl SKCIIEPUMEHTATHLHOTO MO/Ie/TMPOBAHUS TEKCTa
(tabmn. A), B X0[]le KOTOPOTO aHTJIMCTy OBIIO TpPeAJIOXKEHO PacCTaBUThb 3HAKU TIPENMHAHUS B

«CJIeTIOM» TeKcTe%?,

62 «Cnenoii» TekcT: vanity was the beginning and the end of Sir Walter Elliot's character vanity of person and of
situation he had been remarkably handsome in his youth and at fifty-four was still a very fine man few women could
think more of their personal appearance than he did nor could the valet of any new made lord be more delighted
with the place he held in society he considered the blessing of beauty as inferior only to the blessing of a baronetcy
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[TvcbMeHHBIV OpUTHHAT

OKcreprMeHTa/IbHbII BapUaHT

Vanity was the beginning and the end of
Sir Walter Elliot's character; vanity of

person and of situation.

Vanity was the beginning and the end of
Sir Walter Elliot's character; vanity of

person and of situation.

He had been remarkably handsome in his
youth; and, at fifty-four, was still a very

fine man.

He had been remarkably handsome in his
youth, and at fifty-four was still a very fine

mar.

Few women could think more of their
personal appearance than he did, nor could
the valet of any new made lord be more

delighted with the place he held in society.

Few women could think more of their
personal appearance than he did; nor could
the valet of any new made lord be more

delighted with the place he held in society.

He considered the blessing of beauty as
inferior only to the blessing of a baronetcy;
and the Sir Walter Elliot, who united these
gifts, was the constant object of his

warmest respect and devotion.

He considered the blessing of beauty as
inferior only to the blessing of a baronetcy;
and the Sir Walter Elliot, who united these
gifts, was the constant object of his

warmest respect and devotion.

Tabmuia A. «Criernoi» TeKCT

BapuaHT MyHKTyal[MOHHOrO O(OpPM/IeHHsI OTpPbIBKA, TPeCTAB/IE€HHBIH y4aCTHUKOM
9KCTIepUMeHTa, JIOBOJIbHO OTM30K K aBTOPCKOMY OpUTMHay (Tabs. A): B UaCTHOCTH, YYaCTHUK
JKCTIepUMEeHTa B TOYHOCTM TIOBTOPSIET aBTOPCKYIO TIYHKTyaldi0 mpeajioxkeHnid 1 u 4.
CnemoBareslbHO, KOMMYHHUKAaTHBHO-TIparMaTHUeCKasi pOJIb TOUKHM C 3aMaTOM Kak Mapkepa
YTOUHEHUS SIB/ISIeTCS J0BOJBHO OUEBUIHOM M THUITUUHOM [/ 3HaKa (rpejjioxkeHue 1); Touka C
3arsToN, BBOJSINAs TpeJio)KeHWe Te3uca (TipefyiokeHHe 4), TakKe UYaCTO BCTpeyaeTcsi B
XyZI0)KeCTBEHHOM [IUCKypCe, T.K. Oblla pacro3HaHa Y4aCTHHUKOM 3KCIIEPUMEHTa — O/IHAKO B
JAHHOM CJlyyae BBIOOD aHIJIMCTOM 3HakKa B TOJb3Yy TOUKW C 3amsTol 00yCIOB/IEH, B TIEPBYIO
ouepe/ib, HaTMYMEM BO BTOPOM YaCTH 3alAThIX, BbIAE/SIOUUX OMpeeUTe/IbHOe MPHAATOUHOe
(who united these gifts).

B mpenyioxkeHuu 2, HANpOTHB, YYaCTHUK JKCIIEDUMEHTa OTKAa3ajicsi OT BBeZeHHs
napaHTe3sl at fifty-four (aBTop cienan ocoObli akileHT Ha BO3pPacT Teposi — JI0BOJIbHO COJTUIHBIM
mns 19B.) W, c/1efoBaTesibHO, B JJAHHOH WMHTEpIIPeTali OTCYTCTBYeT OCHOBaHHE [ijIsl
MOCTaHOBKM TOYKH C 3alsITON MeX/y 4acTsIMU TpejioxkeHusi. Takum obpa3oM, rpeioxeHue 2
JIEMOHCTPUPYET  aBTOPCKOe  WCIIO/Ib30BaHWe  3HaKa

I[periMHaHus, O6YCJ'IOBJ'IEHHOE

MMYHKTYaAlIMOHHBIM OKPY>X€HHEM. WNHbIMU C/IOBaMHM, TOUYKaA C 3aIITOl B JAdHHOM TIIpeJI0KeHHN

and the Sir Walter Elliot who united these gifts was the constant object of his warmest respect and devotion
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(GYHKIIMOHUPYET «COBMECTHO» C 3alsThIMH, BBIZE/ISIONIMMY TapeHTeTUUeCKoe BHeCEHHe.
Byfiyud WCK/IIOUMTENIBHO aBTOPCKUM 3MGbaTHUeCKUM BbiiesieHneM (habyabHO 3HAuMMOM
vH(bOpMallY, OpWUrHMHA/IbHAsI MYyHKTyal[MOHHAsi apaH)KMPOBKa He pacro3HaeTCsl YYaCTHUKOM
skcrniepuMenTa. OfHaKO 0e3 BbIJje/IeHUs] BBOJHOW KOHCTPYKLIMHM M C TOUKOM BMECTO TOUKU C
3ansTou (T.e. B Mpe/JIOXKeHUH, He cofieprkallieM 3M(aTHIeCcKoro Bbijie/ieHHs Haubosiee BaXKHbBIX
(parMeHTOB) TIpeJ/IOKEHHE 3BYUHUT KaK KOHCTaTarus (akra: repoi ObLT MpUB/IEKATeleH B
IOHOCTH, U TIpHBJIEKaTeieH ceifuac, B TISAThAECAT ueThipe. He /esaeTcs akijeHTa Ha Bo3pacTe U
HeOOBIYHOCTHU $IBJIeHUsI, KaK ObI0O B aBTOPCKOM TeKCTe: Zia)Ke B MAThAECSAT UeThbipe C3p Yonrep
BCe ellle BechbMa HefypeH. Takum o0pa3oM, W3MeHeHHe MyHKTYal[uH TPe//IOXKeHHsT pa3pyliaeT
JTMajior aBTopa C yhTareseM, MPakKTUUeCKU YCTPaHsis OLleHOYHOCTb.

B mipegnoxkeHuu 3, HaNpOTHB, YYaCTHUK JKCIIEPUMEHTa MCIIOIb30Bal TOUKY C 3arsiTOM
BMECTO OpPWUrMHAIbHOM 3amsAToi. B mpe/oKeHWM COMOCTAB/SIOTCA JBa psifia TIOHSATHM:
BHUMATe/bHOCTh, C KOTOPOH C3p YOJITep OTHOCUTCSI K CBOEW BHEIIHOCTH, COTIOCTABJISIETCS C
IIeMeTHILHOCTBIO JKEHIIIMHbI U ero 03a00UeHHOCTh COIMaJbHBIM CTAaTyCOM CPAaBHMBAETCS C
KUU/TMBOCTBIO JBOPELIKOTO; Tlapasuie/lbHOCTh CPaBHUBAeMbIX XapaKTePUCTUK TOUYepPKHUBAeTCs
3ansTod. B 3KcmepuMeHTanbHOM BapuaHTe [iBa psifia CpaBHeHUM pacrofob/IstoTcs, T.K. TOUKa C

3ansAToMN 0C1ab/IsgeT CBA3b MeXAYy 4dCTAMMU MMpeajI0KeHH .

OOGpatuMcst Terieph K ay/IMTUBHOMY aHa/M3y OTPbIBKA Ha MaTepuajie TPeX 3BYyYallux
Bepcuil (hparmMeHTa: /IBa aKTePCKUX BaphaHTa — 3alMCAaHHbIe aHTJIMACKUMU akTpucamu Hapeii
M5t (Nadia May) wu I'peroir Ckakku (Greta Scacchi) — wu  uHTepripeTalusi
BbICOKOKBaU(PULIMPOBAaHHOTO ¢oHeTHcTa. Llenb JaHHOrO aHa/iv3a 3aK/IuaeTcsl B OMUCAHUU
MPOCO/IUYECKOM peanu3aliuu TMpe//IoXKeHU, cofiep KallliX TOUKY C 3arisiTOM C 11e/ibi0 BbIsSIB/IeHUS
MPOCOAUYUECKHUX CPe/ICTB, TOCPeJCTBOM KOTopbix (1) peanu3yeTcsi KOMMYHUKAaTHBHO-
niparMatuyeckast QyHKIMS 3HaKOB U (2) opraHu3yeTcsi UPOHUSI.

[Tocne co3maHusi TOHETUUECKUX TPAHCKPUILIUN ayauo ¢parMeHTOB (CM. HIXKe) aHaIu3
3ByYallldiXx BapuMaHTOB OpraHM30BaH B [iBa JTala: BHauaje WHTepIpeTalyd aKTpUC
COTIOCTABJISIFOTCS C MMCbMEHHBIM OPUTUHAJIOM U TIPOTHUBOTIOCTAaB/ISIOTCS PYT APYTY; Ha BTOPOM
jTarie aHaJIM3UPYeTCsl BepCHsl, 3arycaHHast aHIJIUCTOM, U TaKKe COTIOCTaB/IsIeTCsl C TTMCbMEeHHBIM
OpPUTHMHAJIOM W WHTEpIIpeTaljusiMi akTpuc. [IpyunHa, TI0 KOTOPOM UTeHWe aKTPUC W aHTJIUCTa
paccMaTpuBaeTCsl OTAe/NbHO, — pasHble TMOAXO0Jbl K BOCIPOM3BE/IEHUIO XYZ0XKeCTBeHHOM
NUTepaTyphl: aKTePCKOe UTeHue Tpe/rio/iaraeT BbIpa3uTebHOCTh U ipaMaTU3al[yio, B TO BpeMsi
KaK aHIJIUCT, OyAydd CIeLuaJucToM B 00sacTd (pUIoIoruM, TpUJep)KUBaeTcsl TPUHLIUIIOB
(brn0I0rMUecKoro UTeHus, YTO ToJpa3yMeBaeT He TOJBKO M He CTO/bKO 3¢ dekTHy0 dhopmy
Mo/laui, CKOJBKO MaKCUMajbHO TIOJHYIO Tiepeiauy aBTOPCKOTO CO/lepyKaHHsI-HaMepeHWs,

BC/IeICTBUE YEro aKLEHT Ae/1deTCd He Ha APdMAaTUUeCKOM KOMITIOHEHTE, a Hd IMPOCOANYECKOM
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odopmieHHH, CIIOCOOCTBYIOIIEM PACKPBITHIO ABTOPCKOM MHTEHIUY (HarpyuMep, TIpe/rioaraeTcs
BbiZIeJieHHe K/TIOUeBBIX CJIOB, TIPMBJ/ieUeHe BHUMaHUS K a/l/lF03usiM, TporaM U (urypam peuu;
cM. roAipobHee o Tporax u ¢urypax peuu [3agopHoBa, 1992]).

ToHemuueckasa mpaHcKpunyus eapuaHma umeHus akmpuchbl Ne 1 (Nadia May)

# “Vanity § was the betginning and #ke \end of |Sir Walter “Elliot's \character; | [vanity of /person

£ \and of situ\ation (mednennee). || 'He’d kad been re\markably \handsome in his \youth; | Jand, at

‘fifty- four, was still a \very \fine \man. || \Few Awomen £ -could think \more of their |personal
apjpearance than \he \did, | mor could the valet of any \new made \lord be more de\lighted with

the jplace he .held in so\ciety (6bicmpee). || 'He con'sidered § the 'blessing _of \beauty

(mednenHee)i as in\ferior jonly to the .blessing of a ;baronetcy; || and the Sir Walter .Elliot, who

u\nited these ,gifts (6bicmpee), was the \constant jobject of his ;warmest re\spect and de\votion. #

Tonemuueckas mpaHcKpunyusi umeHusi akmpucsl Ne 2 (Greta Scacchi)

# |Vanity was the be-ginning and #se \end £ of ,Sir Walter .Elliot's \character; | vanity of tperson §

land of situ\ation (meoneHHee). || 'He’d kad been re\markably jhandsome in his \youth; | and, at

|fifty-"four, | was ‘still a \very \fine \man. || \Few women § could |think \more of their jpersonal

ap,pearance than \he did, | 'nor could the (valet § of ;any |new ‘made “lord be 'more de\lighted

(6bicmpee) | with the place he .held in so ciety. || 'He con|sidered § the 'blessing of ‘beauty

(mednennee) § as in|ferior jonly to the blessing of a ” | baronetcy (mednennee); | and the Sir

tWalter \Elliot, § who u\nited |these -gifts, | was the lconstant \object § of his twarmest re\spect

and de\votion (medneHHee). #

WcrionHeHre akTpuchl 1 Gosiee SKCIIPeCCHBHO 3a CYET aKTHMBHOTO /IBID)KEHHS TOHA (B T.U.
HaOmo/jaeTcst BBeJieHHe OOJBIIOr0 KOMYecTBa KOMOWHALIMM BBICOKOTO TIaZIeHHUSI U PE3KOro
Moj/beMa, a TaKXKe «KaCKaZHbIX» TOHOB BBICOKOTO TiafleHUsi, T.e. CJIOBECHOe Yy/JapeHue,
HauuHaroIleecsi Ha BLICOKOM YpOBHe [uaria3oHa Ha OJHOM CJIOBe, TIPOZOJDKaeT
BOCIIPOM3BOAMTLCS Ha 0o0jlee HM3KMX YPOBHAX HA TMOCTeAYIOIUX coBax: re'markably
\handsome in his \youth; still a ‘very \fine \man; ‘warmest re\spect and de\otion) ¥ IIXPOKOro
crieKTpa Auana3oHa (68.1 I'y — 523.2 T'n).

Axtpuca Ne2 nemoHCTpUpYeT Oosiee CAep>KaHHYIO MaHepy UTeHHs: 3Ta WHTeprpeTaLys

MeHee 5MOLIMOHa/bHA, Auarna30H aKTPUChI 3HauuTe/nbHO Yxke (cp.: 124.8 T'y — 254.6 T'u). B
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JTAHHOM KCITOJTHeHUH Mbl HaO/TF0/1aeM MperMyIeCTBeHHO KOMOWHAIIUIO Pe3KOoro mof/beMa TOHa
U TIOCJIe/[YIOIIero BBICOKOTO TazeHus. OTINUUTe/IbHONH OCOOEHHOCTBIO WCIIOJTHEHUS SIBJISIETCS
3HauyMTe/bHOe KOJMYeCTBO Tlay3 pa3HOW TMPOJO/DKUTENbHOCTA (Cp.. KOJMUeCTBO Tiay3,
BOCIIPOM3BOAUMBIX aKTpuCOW Ne 1 HECKO/IBKO MeHbllie), C MOMOLbI0 KOTOPbIX HCIIOJHUTE/b
yKa3bIBaeT C/IyIIaTe/F0 Ha Haubosiee 3HaUMMble )parMeHThbl TeKcTa. HakoHer, cMeHa TeMOpa U
BBe/IeHHE JIOTIOJIHUTE/IbHBIX KaueCTB roJioca spKo Mepe/iaroT aBTOPCKYI0 HPOHH0. %

PaccmoTpyM 0c00EHHOCTH BOCTIPOM3BE/IeHUST KaXK[Oro TIPeJIO’KeHUs], COojieprKalllero
TOUKY C 3amsiTO/ B OPUTMHA/IbHOM MyHKTYUPOBaHUHU.

[Tpepnioxxenue 1. Vanity was the beginning and the end of Sir Walter Elliot's character;
vanity of person and of situation.

[Tpu BocmpousBeeHUM TipefyioykeHUs 1, o6e aKTpHChl HECKOJIBKO 3aMeJJIIIOT TeMIl B
YaCTH T0C/Ie TOUKM C 3amsiTol (YTO COOTBETCTBYET TUITMUHOM /IJis 3HaKa Ipocouu [ApariveBa,
1985; BapaHoBa, 2008]) 1, KpoMe TOro, B /JaHHOM CJ/iy4ae TO3BOJIsIeT yKa3aTh Ha Ba)KHOCTb
yTOUHeHUs] YW TIpYB/ieYb BHUMaHWe CJyllaresss K YacTW TOcjie 3Haka TpernuHaHusi. CTout
OTMETUTb, OJJHAKO, YaCTh I10C/Ie TOUKHU C 3amsiTON MPOU3HOCUTCSI HIKE, UeM uacThb [0 3Haka (Tak,
repBoe yZapHoe CJIOBO TOC/e TOUKU C 3amsiTod /vanity/ BOCTIPOM3BOJUTCS Ha Oosiee HU3KOM

YPOBHe /i1iara3oH, 4yeM IiepBoe y/lapHoe C/I0BO /|0 3HaKa NpenuHaHus /vanity/).
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[Mpeanoxenue 2. He had been remarkably handsome in his youth; and, at fifty-four,

was still a very fine man.

63 Heo6X01MO OTMETHUTh, UTO 0Ge aKTPUCHI B CBOMX MHTEPIIPETALMAX OMYCKAKT OMNpPE/e/eHHbIA apTUK/Ib Mepe/
end B TpeJyIoKeHUH 1, HO aHIVIMCT CJIeyeT 33 OPUTMHA/IBHBIM TEKCTOM. Bce TpU WCIIONHUTENS IPeANoYUTaroT
cTsbkeHHYI0 ¢opmy he’d been aBTOpcKol noHoM opme he had been.
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B maHHOM Tmipe[jioKeHWH, TI0 BepCuM 00erX aKTPUC, YacTh TIOC/TIe TOYKH C 3arsiTod
pacrionaraeTcsi HeCKOBKO BBIIIE M PACIojiaraeT 3amMeTHO 0osiee IIMPOKKAM [UAria30HOM, YeM
YacTh /I0 3HaKa MpernuvHaHus (B YaCTHOCTH, TepPBoe yZapHoe CJIOBO T0C/Ie TOUKH C 3arsiTON HeceT
3aMeTHO Oosiee BBICOKHIA TOH, UeM TepBOe y/jlapHOe C/I0BO B YaCTH /I0 3Haka: akTpuca Ne 1 — he’d
u and, aktpuca Ne 2 — he’d u fifty-four coorBeTcTBeHHO). Takoe mpocoguueckoe odopmiieHue
TM03BOJISIET TIPUBJ/IEUYb BHHUMaHHE K YacTH TIOC/Ie 3HakKa, B KOTOPOW COZepXKUTCS (abyabHO
3HauMMasi “HpopMallYsl, a TakKXke BbICTpauWBaeT JWa/or C yuTaTeseM, T.K. Tlepe/ilaeT aBTOPCKOe
OTHOILIIEHWe — UIYT/MBOe Y/UBJIeHHe TOMY, UYTO B CBOM TOAbI C3p YounTep eie oOsazaer
TIpUBJIeKaTe/IbHOW BHEITHOCTHIO. [Ipy M3MeHeHWHW pacripefiesieHust TI0 YPOBHSM (T.e. ecyii Obl
YacTh [0 3HaKa pacriojiarajach BBIIIe, YeM YacTb MOC/e TOYKHM C 3arsiToM, Kak TOro TpedyeT
XapaKTepHasi /i/isi 3HaKa TperuHaHusl MPOCOAMs) YacTh TMocCje 3Haka He Oblia Obl HAaCTONBKO
«BECOMOM» M 3aMEeTHOM; aBTOPCKOe OTHOIIIeHHe He ObUIo ObI TepeiaHo, T.K. UYaCTh 3BydYasia Obl
Kak KoHcTataiusi ¢akra. CrefoBaTe/bHO, UWTATeTbCKHEe OXWUJAaHWS He Obuld Obl BIIOJHE
copMHpPOBaHBI ¥ TIOHMMaHKe CO/iepKaHUsI-HaMepeHHsT MOTJIO BIIOC/Ie/ICTBUU He OBbITh MO/TyueHo
B TI0JTHOM oObeMe.
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ITpennioxxenue 3. He considered the blessing of beauty as inferior only to the blessing of

a baronetcy; and the Sir Walter Elliot, who united these gifts, was the constant object of his
warmest respect and devotion.

Axkmpuca Ne 1
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BapuaHThI BOCTIpOW3BeZIeHUs] 3TOTO TPeAJIOXKEHHS] OTIMYAIOTCS Haubosiee 3aMeTHO:
AxTtpuca 1 3aocTpsieT BHMMaHHe UWTaTesss Ha KauecTBaX, KOTOpble L[eHWUT c3p Yontep (the
blessing of beauty; the blessing of a baronetcy), 3aTeM yCKOpsieT TeMIl TIpU BOCITPOM3BeleHUH
orpezie/iTeNIbHOTO nipugatouHoro (who united these gifts) v cHoBa 3aMejjisieT TeMIl, Bbifeisisi
MOCpe/iICTBOM KOMIIJIeKCa CJIOBeCHBIX yapeHui ¢pa3y «warmest respect and devotion»,
TOKAa3bIBAOIIYI0 OTHOIIIeHUe repost K cebe. B JaHHOM cilyuae MpHUIATOUHOMY He YZessieTcst
MHOTO BHHMaHWs, T.K. TI0 YyMO/JUYaHUIO TOZpa3yMeBaeTCs, UTO Tepol cuurtaeT cebs
BOTUIOLI[eHWEM BCeX JOCTOMHCTB — JIPyroe MHeHHe 0 cebe HEeBO3MOXKHO y TaKOT'0 YesloBeKa Kak
c3p Yourep.

AxTprica 2 TakKe JiejiaeT aKlLeHT Ha BakKHbIe /il reposi XapaKTePUCTUKH B TIePBOM YaCTU
TIpeJ/IO’KeHUs, HO 3aTeM 3aMeTHO yBeJW4YMBaeT TeMIT B YaCTH I0C/ie TOYKH C 3amnsToil (who
united these gifts), kpome TOro united HeceT C/IOBeCHOe yjapeHUe. 3aK/HOuUWTebHasi 4acTh
Tipe/iJIo’KeHUsT TakKXKe JeMOHCTPUPYeT aKTUBHOe JBM)KeHWe TOHa: pe3Kui roaveM (warmest), u
coueTaHUe BBICOKOTO TajleHus (respect) v aZieHusi C cepe/lHbI quaria3oHa (devotion). Ilomumo
3TOr0, aKTpUCa 3aMme[jisseT TeMIl U MeHsieT TeMOp IpU Tpou3HeceHWU (UHAMbHOM (pa3bl
(warmest respect and devotion). bnaromapst u3MeHeHHIO TeMOpa Mbl C/IBIIIIAM T'0JIOC HappaTopa,
KOTOPBIH y>Ke TiepecTaeT ObITh 00 LeKTUBHBIM U BbIpa)kaeT OTHOIIIEHHE aBTOpa.

PaccmoTpum BapHaHT, 3aMyCaHHbINA ripoceccroHaTbHBIM aHTJTUCTOM,
CTelMaTM3UPYIOLUMCS Ha aHTIMUCKOM (hOHeTUKe:

# IVanity was the be|ginning and the jend of § /Sir [Walter -Elliot's \character
(mednennee); | |vanity of \person { and of situ\ation. || |He’d kad been re'markably

\handsome £ in his \youth; | and, at \fifty-four, § |was still a \very \fine \man. ||
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|Few -women § could think ;more of their |personal ap\pearance § than \he \did, | 'nor

could the -valet of any [new made \lord (6bicmpee) § be |more de\lighted with the jplace
he .held in (meosnennee) so ciety. || 'He ‘considered the |blessing of ‘beauty as injferior

tonly to the 'blessing of a \baronetcy (mednennee); | and the |Sir -Walter * /Elliot, | who

uhited \these (mMednenHee) /gifts, | was the lconstant -object § of his |warmest re\spect § and
de\votion. #

OKyZlaeTcsi, UTO aHIJIMCT OyZeT TpUAepXUBATbCS TIPUHIMIIOB  (HI0/IOTHYECKOTO
YTeHusl, T.e. IPeUMYIL|eCTBEHHO I10/1araThCsl Ha «IpaBW/ia UYTeHUsl 3HAaKOB TperyvHaHUsI», TaK UTo
vHTepripeTaiivsi OygeT Oosiee cJiep>kKaHHOM U «aKaJeMUUHOu». [lpeAcTaBieHHasi BepCUs,
JIeNCTBUTENIbHO, [IeMOHCTpUpPYeT Oosiee c/ep)KaHHYI0 MaHepy UTeHMs, MEeHbBIIYH pPa3HHULly
[lvaria3oHa (UTO CBU/IeTe/IbCTBYET O MEHbIIIel SMOL[MOHATbHOCTH) U BblJje/IeHHe K/TI0UeBbIX CI0B
MOCPeAICTBOM  CJIOBECHBIX yZAapeHWH; B OOJIBIIMHCTBE C/IydaeB aHIJIUCT COOJOZAeT
peKoMeH/lal[uK, Kacalol[uecss UTeHWs 3HaKoB MpenuHaHus. OfHako, B MpeAo)keHuu 1, B
OT/IMUMe OT aKTPUC, UCTIOJTHUTE b TIOAHUMAeT YacTh TI0C/Ie TOUKM C 3amsiTol Ha Oosiee BHICOKUM
yPOBeHb /iMara3oHa 10 CPaBHEHUIO C TpellecTBYOIIel yacTelo. baarogapsi sToMy, yTouHeHue
TI0CJ/Ie C 3amnsiTOM MpUB/IeKaeT BHUMaHUe CIyLlaTessi U CTAHOBUTCS 3HAUUMBIM ()parMeHTOM.

B rmpejnoxeHuu 2 aHTIMCT CrefyeT «IpaBWaM UTeHWs 3HAKOB TMpervHaHus» U
pacriojiaraeT 4acTh, HEIIOCPeICTBEHHO C/Ie/IVIOIIYIO ITOC/Ie TOUKHM C 3arsTo (and, at fifty-four), B
Oosiee HU3KOM CEKI[UM AMaria3oHa, ueM Tpe/IIeCTBYIOIIYI0 YacTh (Cp.: B OT/IMUME OT aKTePCKUX
Bepcuit). OfHaKO, KaK U B BePCUSIX aKTPUC, B (PUHATLHOM YacTu nipefsioxkeHus (a very fine man),
TMIpe/iCTaBJIsIfOIel XapaKTepUCTUKY repost (UM, BO3MOXHO, CaMOXapaKTepUCTUKY), Hapeuue U
ripusiaraTe/ibHOe HeCyT CJIOBeCHbIe yzAapeHus.. Takum obpa3oM, B BepCHMH aHI/IMCTa BHUMaHHe
clyliaTtensi He CTOJIBKO TIPUBJIEKAeTCsl K BO3pacTy T[epCOHa)ka, CKOJMBKO K OLIeHKe ero
BHEIIIHOCTHU.

[Tpocoauueckue BapUaHThI TIPeJJIOKEeHUs1 3 pa3/MualoTCsi B TpPeX paccMaTpUBaeMbIX
VHTepIIpeTalusIX He3HauuTe/IbHO: K/II0UeBOe CJIOBO baronetcy, pacrioyio)KeHHOe B KOHL|e 4acTH
[l0 3HaKa, HeceT CJI0BECHOe y/japeHue (BbICOKOe TafleHre); 4acTh, Cre/ytollasi HerocpejCTBEHHO
3a Toukol c 3anAtou (and the Sir Walter Elliot, who united these gifts) BocnpousBoguTCs B
cpefHell CeKL[MM [uarna30oHa — YTO COOTBETCTBYeT peKOMeHAyeMoMy Habopy MpoCOAMYecKUX
XapaKTepUCTUK 3HakKa. B yacTu mocsie TOUKM C 3arsiTod y BCeX WCMOHUTened HabmrogaeTcs
aKTHUBHOE [IBIDKeHHE TOHAa, KOTOpPOe MPU3BaHO pa3rpaHUuUMTh aTpuOyTHBHOe rnpuaaTouHoe (who
united these gifts) ot rmaBHOW yacTH, T.e. BOCIIPOM3BOASTCS MPOCOAMS, OPOPMIISTIOLIAst 0OBIYHO

IMapeHTeTUYEeCKOEe BHECEHME. HECMOTPH Ha pd43HOe€ IpocoAuyecKoe Od)OpMJ'IEHI/Ie YaCTH I10C/1e
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TOUKMA C 3amsaTod (akTpuca 1 M aHTJIMCT BOCTIPOM3BOJAT aTPUOYTHBHOE TIPHUATOYHOE C
HUCXOJAIle-BOCXOASIeM TOHOM, B TO BpeMs KaK akTpuca2 — C THPOTUBOIIOIOXHOU
KOMOUMHAIMel: pe3KUM TOJbeMOM C TOC/Ie/IyIOIIMM BBICOKUM TaJleHreM; akTpuca 1 yckopsieT
TeMIT Ha JJaHHOM ¢parMeHTe, B TO BpeMsi KaK aKTpuca 2 U aHIJIMCT, HarlpOTUB, 3aMeJIJIsItoT), BO
BCEX Tpex BepCUsiX JOCTWraeTcs rjaBHasi KOMMYHUKATUBHasl 1ie/ib: paCKpbIBaeTCsl HaTypa c3pa
Yonrepa, caMOB/OOEHHOTO W 3TOMCTHUUHOTO TePCOHa)ka, W 0003HAuaeTCs aBTOPCKOe
OTHOLIIEHNe K Teporo — 00po/iyIliHasi UDOHKSI, BO3MOXKHO, MSITKOe TIOATPYHHUBaHHe.

Takum o00pa3oMm, B Xy/J0)KECTBEHHOM [UCKypCe TOYKa C 3arsToOM HepeiKo peanu3yer
KOMMYHUKaTHBHO-TIparMaTHUeCKyH0 (QYHKIUIO, TIpUB/IeKass uuTarens K ¢Gaby/JbHO 3HAaUMMOMY
(bparMeHTy TIpeAIOXKEHUs], CUTHAIM3WUPysl O Ba)KHOW JeTald W TakKuM 00pa3oM (opMupys
yuTaTe bCKOe O)KUAHUE, a TAKXKe YUaCTBYs B OpraHM3aliii aBTOPCKOro Jyasnora C udTaTesneM 1
CUTHa/MIM3Upysi 00 aBTOPCKOM OTHOILEHWM K OIMcbiBaeMoMy. IIpu BocCIpon3BeJeHUN
Tpe/i/IO’KeHUH, COoJlepKalliuX TOYKYy C 3arsiTol, peanu3ylollyl0 T[epeuyunc/ieHHble (QYHKLUU,
CTaHJApTHas [/l 3Haka TperuHaHusl T[poCOAusi, KakK TMpaBWiIo, MoOAUPULMPYeTCcs AJist
rpuBJieueHusi OoJblllero BHUMaHWs CyllaTesls K K/IIOUEBbIM OTpe3KaM TIpeJJioyKeHUs
(HeoOXOAMMBIM /711 Haubosliee TIOJIHOTO TTOHMMAaHUSI aBTOPCKOTO COjlepyKaHUs-HaMepeHMs ).
Cpeau mpocoAuuecKUx MapaMeTpoB, MpeTeprieBaroluX TpaHChOpMalyio, — JABWKEeHHEe TOHa
(T.e. HapylleHWe TUITUYHOIO /JI1 3HaKa paclipefie/ieHus BbICOT Juaria3oHa B 4acTsAX [0 U Mocje

3HaKa, a TaK)Xe BBeJileHre KOMOWHALIMI CJIOBECHBIX YZAPEHHI), TEMIT U CMeHa TeMOpa.
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IMPUWIOXXEHUE 3

B OaHHOM npunoxceHuu npedcmaeneHbl OONO/AHUME/bHble Mamepudibl K 21aee 2
Hacmoswje2o UCcne008aHusi: nepeeoObl HA PYCCKUll S3blK AHAAU3UDYeMbIX OMPbIBKOS,
moHemuueckue MpaHCKpunyuu 8cex 8apudaHmos uUmeHusi OMpbIBKO8, OCYUA102pAMMbl (8 mex
cayyasix, Koeoa ux ucnosb3oeaHue mpeb6oeanoch 8 Xooe aHaAU3d) u NOsiCHUMes/AbHble mabauybi.

IIpumep Ne 1% (Alan Bennett. “Soldiering On”) %

A 3arnsHyna B LleHTp 340pOBbS, U 32 CTOMKOM pEervcTpaliid MHe CKasald, UTO y HUX
ObIBalOT OPOILIFOPHI /IJIS T€X, KTO IMePeXKUI yTpaTy — OHU BCer/a jie)kaT Ha CTOMKe, HO TOJIbKO BOT
ceiliuac 3aKOHUW/IMCh, TIOTOMY 4YTO /IETH WX WCIIO/b3YIOT BMECTO Oymaru, /i PUCOBaHWs, a
HOBBIX OHM He 3akasajiM. Ho coTpyjHulla LjeHTpa CKasaja, 4YTO Kak-TO MpocMarpuBajga 3TU
OpoLIIOpBI: TJIaBHOE, CKa3aHO B HUX, He TMPUHHMMAaThb Cepbe3HBbIX pellleHUH U TOrpy3UThCs C
rojioBoit Bo uto-to. {1 momytuna: «He B kaHas, s Hajletock?» OHa mepecnpocuna: «IIporiry
niporenusi?» IllyTok ot Tebsi cefiuac He >xayT. Korga s y>ke cobupanachk yXoauTb, COTPY/IHHUIIA
L[eHTpa OK/IMKHy/Ja MeHs W crpocuna, Hocun jd Panbd ouku? Mo, ecnu Hocuml, He

Bbl6paCbIBaﬁTe — B IIeJIIX S5dKOHOMUH 6IO,£[)K€TEI peaIn3yeTcs IPpOEKT BTOPUYHOI'O MCII0/Ib30BAHUA

OUKOB.
Tabauya Ne 1.1. PacnipesienieHrie TUTIOB NTOBECTBOBAHMUS B OTPhIBKE
I'onoc moBecTBOBaTesIst (1) I dropped into the Health Centre and the receptionist said there
was a pamphlet on death;
INonoc nepcoHaxa (2) they’d had some on the counter, only the tots kept taking them
to scribble on, so they hadn’t re-ordered.
I'onoc moBecTBOBaTesIst (3) She said she’d skimmed through it and the gist of it was not to

take any big decisions and to throw yourself into something.

Huanor (roBectBoBatesib U | (3) I said, “You don’t mean the canal?’ She said, ‘Come again?’

repou)

INonoc moBecTBOBaTe ST (4) Nobody expects you to make jokes. As I was going out she
called me back and said <...>

I'onoc nepconaxa (5) did Ralph wear spectacles? Because if he did, not to throw

away the old pair as owing to cutbacks they’d started a spectacles

recycling scheme.

64 31eck U Janee HoMep BapMaHTa UTEHHs COZIEPXKUT HOMEp TIPUMepa: YKa3biBaeTcss HOMep OTPLIBKa, 3aTeM — HOMep
BapuaHTa uTeHus. Takke [ TMPOCTOThl OOpaljeHHUs] K TOHETUUECKUM TPAHCKPUIILUAM U rpadukam
BCIIOMOraTe/ibHble MaTepuasbl OyyT HyMepoBaThCs TpeMs rdpaMu, 0603HAUAONIUMI MTOC/IeJ0BAaTe/IbHO: HOMEp
OTPBIBKA, BapWaHT UTeHUs, HOMep [OIOJHUTEIHHOTO MaTepyaja B JAaHHOM BapuaHTe uTeHus. Tak, Harpumep,
[IOTIOJTHUTE/IbHBIMU MaTepHraiaMu K OTPbIBKY Ne 1 IB/ISIOTCS TOHETHUECKUE TPAHCKPUITLMY IByX BADUAHTOB UTEHUS
(1.1.1 u 1.2.1) u ocumIOrpaMMsbl OTPHIBKOB (1.1.2 11 1.2.2).

5 3meck u manee, KpoMe CrieLManLHO OrOBOPEHHBIX C/IyYaes, repesog Moi. — O.C.
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Bapuanm umenus 1.1 (akmepckoe umeHue)
1.1.1 ToHemuueckas mpaHcKpunyus

# I "dropped |into the \Health Centre | and the relceptionist |said there \was a pamphlet

on .death; § they’d 'had some on the |counter (6bicmpee), | lonly the ‘tots |kept taking

(mednenHee) them to \scribble on (6bicmpee), § so they |hadn’t re-ordered (medaerHee). | !She

Isaid she’d ;skimmed through it and the Igist of it | was § \not to |take any big de.cisions

MmeoneHHee) | and to |throw your-self into something.|| I [said, (*ycmewka)s ‘You |don’t ‘mean
y . g Y

the ca nal (6bicmpee)?’ || She |said, “\Come again?’|| Nobody ex|pects -you to make .jokes. || As

T was "going ‘out |she -called me back (6bicmpee) | and said tdid -Ralph |wear spectacles

(6bicmpee)? | Because if -he \did, § \not to |throw away the -old -pair § as \owing to cutbacks
[they’d -started a -spectacles re-cycling scheme (6bicmpee). #

1.1.2. Ocyunnoepamma npeodnoxHceHus

ar dropt 'mtu:
tots

ri'sep fanist éed f had sam keptterkip  'skrrbel
) ; onda )
¥\, seu der 'hadnt
Bam ta L) rizodad

5 'kaunta

E - ) Ws e
v dea |lpamflat S

Bl ) and 82 oy Bed 'unli on

held |se :):; "ded

Bapuanm umenus 1.2 (umeHue ¢usonoza-aveaucma)

1.2.1. ToHemuueckass mpaHcKpunyus

# 1 !dropped into the "Health Centre (6bicmpee) and the re-ceptionist -said there was a pamphlet
on .death (medneHHee); || they’d |had some on the -counter, only the |tots kept -taking them to
scribble on (ewe 6bicmpee), ¢ so they .hadn’t re-.ordered (mednenHee). || She lsaid she’d
‘skimmed through it £ and the |gist of it -was £ \not to |take any -big de-cisions | and to jthrow

your.self into.something (6bicmpee). || I |said, § “You |don’t mean the ca nal?’ | She [said, ‘\Come

a gain?’ || Nobody ex|pects you to jmake .jokes (muwe). || As 'I was going out she |called

me -back and -said tdid 'Ralph |wear -spectacles? Because if |he -did, -not to -throw away the
old -pair (6bicmpee) § as -owing to -cutbacks they’d .started a .spectacles re.cycling scheme

(meoneHHee). #
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1.2.2. Ocyunnoepamma npeonoxiceHus

dropt )F‘ hel® r1'sepfenist

Y . der tots
; \ w pemflot . on

" b \ . ; -
ra\ pat } | B W o ri:'o:dad

ITpumep Ne 2 (Joanne Harris “River Song”)
To, uto 3meck cobuparoTcsi UCTopuM — uucTtas npaBga! [TogoOHO BOJHBIM THAIMHTAM,
OHH TIPUT/TBIBAIOT C CeBepa BHU3 TI0 TeUeHUI0, IPUYMHOKasiCh M pacliBeTtasi 1o myTu. Victopust o
Tpex BosixBax, WiM 0 Ma/ibuMKe-Opjie WU AbSBO-Pbl0e — TaKOM T'POMAZIHOM, UTO OHA MOJKET
repesioMUTh XpebeT OereMoTy U TIPOTJIOTUTh KPOKO/W/IA B OJUH MPHUCECT. DTa UCTOPUS TOUHO
MpaBZa: y MeHsl eCTh [J0Ka3aTeJbCTBO — 3y0 AbsBO-pBIObI. §1 ero BeIMeHsiia 3a CHUTapeTy U
TI0JIOBUHKY >KBAUKH Yy MaJibudKa C OZHOM Oapyku. 3yO Gosbliie MOero rnasblia B JIMHY, U 51 ero
HOIIIy Ha KyCKe TIPOBOJIOKM BOKDYT Iled. Mama JKaHH TOBODWUT, UTO TaK Hesb3s, uTO 3y0
HaZleJieH 3/I0M Maruvei, W, B JitoOOM C/lydae, He TIPUCTA/IO JIeCATH/IETHEeH JieBOuKe OO/TaThCs
OKOJIO 3TUX OapiK.
Ta6auya Ne 2.1. PacripefiesieHre TUTIOB TIOBECTBOBAHUS B OTPBIBKE
INosoc moBecTBOBaTESI It’s true that stories collect here. Like the water hyacinth, they float
downriver from the north, dividing and flowering as they go. The
story of the Three Sorcerers, or the Eagle Boy, or the Devil-Fish,
so huge it can snap a hippo’s spine, or swallow a crocodile in a
single gulp. That, at least, is true; I have a devil-fish tooth to prove
it, traded (for a cigarette and half a stick of chewing gum) from a
boy on one of the barges. It’s longer than my finger, and I wear it

round my neck on a piece of wire. Maman Jeanne says I shouldn’t;

INonoc nepcoHaxa there’s bad magic in a devil-fish tooth, and anyway, it’s not right

for a ten-year-old girl to be hanging around those river barges.

Bapuanm umerus 2.1 (umeHue ¢unonoza-avzaucma # 1)

2.1.1 ToHemuueckass mpaHckpunyus
# It’s ‘true that [stories col-lect here. || Like the 'water “hyacinth, they |float downriver from the
north, £ di,viding and \flowering as they go. || The |story of the -Three \Sorcerers, § or the

,Eagle |Boy, § or the 'Devil-'Fish, § so \huge it can ;snap a .hippo’s .spine,  or .swallow a
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_crocodile in a ;single gulp. || ‘That, at |least, is \true; | I have a !devil-fish "tooth to \prove it,
traded (for a .cigarette and half a .stick of \chewing gum (6bicmpee)) from a |boy on one of the
barges. || It’s llonger than my ‘finger, and I |[wear it round my -neck on a jpiece of wire. ||
'Maman “Jeanne [says I \shouldn’t; | (*Huotce) there’s |bad \magic in a devil-fish .tooth, | and
\anyway,  it’s not |right for a -ten-year-old -girl to be jhanging around those £ .river barges. #

2.1.2. Ocyunnozpamma npeonoxHceHus

gs:l
ma:ma |

g | ‘'meedzik ‘ . .
f 3 I a'rauvnd rva
| N - 2 \ a A

f JA G

| N ! ; |

Bapuanm umeHus 2.2 (umeHue ¢pusonoza-aveaucma #2)
2.2.1. ToHemuyeckas mpaHcKpunyusi ompbleKda

# It’s ‘true that |stories col\lect jhere. || Like the water hyacinth, § they |float -downriver from the
"north, § dilviding and ‘flowering as they go. || The Istory of the |Three |Sorcerers, § or the
tEagle ‘Boy, § “or the \Devil-Fish, so ;huge £ it can 'snap a ‘hippo’s |spine, or -swallow a
\crocodile in a ;single gulp. || ‘That, at “least, is \true; § 'I have a \devil-fish tooth to tprove \it, |
traded (for a .cigarette and .half a .stick of .chewing gum) from a ;boy on one of the \barges. ||
It’s llonger than my |finger, and I 'wear it [round my -neck on a |piece of .wire. || Maman "Jeanne
|says I \shouldn’t; | (*nuoice) there’s ‘bad \magic in a devil-.fish .tooth, | and \anyway, £ it’s ‘not
\right  for a ten-.year-.old girl to be ‘hanging ajround those \river .barges. #

2.2.2. Ocyunioepamma ompblieKa

ma:ma ‘meed3ik tu:6 not rart

/ / | ‘eniwel ten 3:1 o'ravnd
|/ A ) ‘ !

" \ AN ] bich “. “~r \ ",
) B 0 A LYy vl 'rve
\

ITpumep Ne 3 (Madeleine Wickham “The Tennis Party™)
Hukona pobko mpojBurasach TO [JIMHHOMY, TIPOXJIaHOMY Kopuaopy besoii

pe3u/ieHLINY, TbITasiCb BCTIOMHHWTD, 38 KaKOW U3 iBepel pacrojaraaach KOMHaTa [[KOpAKUHBI.
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OHa Kpemko [epxkaia 3a pyky Tobu; B gome [DKOpPKUHBI OBIZIO MHOXECTBO BeIleH,
paccTaB/IeHHBbIX Ha I0JIKaX W MOCTaMeHTax, ¥ BCe OHU Ka3ajuCh [leBOYKE [OPOTMMH M JIETKO
nomatormymucsi. OHa Hauasa CMYTHO Ji0ra/ibIBaThesi, moueMy y KsposaitH u [laTpuka He ObLio
Oonbiiie geredd, kpome J[KopmkuHbl. Bce 3Hamm, uto JI>KOp/pkvHa Oblla MOJIOZIEL] ¥ OUYeHb
aKKypaTHasl /IeBOUKa, ¥ HUKOT/IAa He POHs/Ia Bell[d W He JIoMajia; HO eC/i Obl Y HUX TOSIBUJICS
KTO-TO TaKOW >Ke HeyK/IOKUK Kak OHa Wi Tobu, KOTOPbIi HU MUHYTOUKW He MOT YCH/IeTh Ha
MecTe... OHM MHMHOBaquM MajieHbKHMM CTO/MK, Harpy>KeHHbIM pa3yKpallleHHbIM KHWTauCKUM
dapdopom, u 1eBoUKa CO[POrHY/Iach, MPeCTAaBUB cebe BMECTO 3THX LIEHHOCTeM OJJHU OCKOJIKH,
pa3bpocaHHbIe TI0 BCEMY TIOMy — IOC/e/ICTBUSI HEJIOBKOTO B3Maxa pPyKu wid 3abaB Tobu c
TeHHUCHBbIM MsiuoM. Hakowet], Hukoma yBuziesia 3HakoMyto ZiBepb 1 poOKO MOCTyYasach.
Ta6auya Ne 3.1. PacnpedeneHue munog nogecmeo8aHusi 8 OMpbleKe
Tun Touka

I10BeCTBOBAHUA 3peHus

Tonoc Happatop | (1) Nicola proceeded timidly along the long, cool corridors
HappaTopa of The White House, trying to remember which door was

Georgina’s. She kept a firm grip on Toby;

Tonoc repouHst (2) Georgina’s house was full of things, balanced on
Happaropa / pedestals and shelves, which she recognized as both
reporHU expensive and easily broken. She vaguely supposed that was

why Caroline and Patrick hadn’t had any more children after
Georgina. Everyone knew Georgina was neat and tidy and

never dropped things or ran into them;

lonoc repouHu | -//- (3) but if they’d had someone clumsy like her, or Toby, who

never kept still ...

Tonoc Happatop | (4) They passed a little table laden with Lladro china
HappaTopa ornaments and she shuddered to think of them all lying

broken on the floor;

-//- repouHst (5) knocked off by a sweeping arm movement or one of

Toby’s tennis balls.

-//- Happatop | (6) Eventually she thought she’d found the right door and
knocked timidly.

Bapuanm umerus 3.1 (umeHue ¢unonoza-avzaucma # 1)

3.1.1 ToHemuueckas mpaHcKpunyus

# INicola pro-ceeded -timidly ajlong the tlong, |cool -corridors of The \White House, £ |trying to
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re‘member which ;door was Geor gina’s. || She kept a ‘firm |grip on \Toby; | Georlgina’s "house
was [full of -things, balanced on pedestals and “shelves, § which she [recognized as -both
expensive and .easily broken. | She Ivaguely sup'posed ‘that was why -Caroline
and -Patrick -hadn’t had any -more-children \after Georgina. || (*cmena membpa) 'Everyone
‘knew Georlgina was tneat and “tidy and never |dropped \things or jran \into them; | but ,if
they’d -had -someone \clumsy like her, or ,Toby, who ‘never kept .still (*okonuaHue
gocnpouseedeHust  0aHHoeo  membpa)... || |They -passed a little -table laden
with -Lladro -china -ornaments § and ;she tshuddered to ‘think of them \all lying .broken on the
\floor; | knocked toff by a Isweeping \arm movement § or Ione of \Toby’s \tennis .balls. ||
Elventually she -thought she’d -found the right door and \knocked timidly. #

3.1.2.0cyunnozpamma npednoicerust Ne 1

e st |
4 |

f3:m

Oz
‘rekagnaizd

3.1.3.0cyunnoepamma npeonoxceHusi Ne 2

"I "evriwan

“tisb A

Bz ‘klamzi

3.1.4.0cyunnoepamma npeonoxceHusi Ne 3

ol a:m
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Tabauya Ne 3.2. PacnpedeneHue munog nogecmgogaHusi 8 UmeHuu guaonoza-aHeaucma # 1

(8apuaHm umenus 3.1)
PacnipezienieHrie 6/10KOB B pe3yJ/ibTaTe aHa/iM3a MMUCbMEHHOI0 TeKCTa

(cm. Tabs1. Ne 3.1)

(1) Nicola proceeded timidly along the long, cool corridors of The White
House, trying to remember which door was Georgina’s. She kept a firm
grip on Toby; (2) Georgina’s house was full of things, balanced on
pedestals and shelves, which she recognized as both expensive and
easily broken. She vaguely supposed that was why Caroline and Patrick

hadn’t had any more children after Georgina. Everyone knew

(-) Georgina was neat and tidy and never dropped things or ran into
them; (3) but if they’d had someone clumsy like her, or Toby, who never

kept still...

Ne «I"'onoc» B
6/10ka | Bepcuu Al
1 Happarop
2 repOUHS

3 HappaTrop

(4) They passed a little table laden with Lladro china ornaments and she
shuddered to think of them all lying broken on the floor; (5) knocked off
by a sweeping arm movement or one of Toby’s tennis balls. (6)

Eventually she thought she’d found the right door and knocked timidly.

Bapuanm umenus 3.2 (umeHue ¢usonoza-aHzaucma # 2)

3.2.1 ToHemuueckass mpaHckpunyusi

# INicola pro'ceeded "timidly along the [long, -cool -corridors of The \White \House,$ |trying to

resmember £ which \door was Geor,gina’s. || She kept a |firm \grip § on "Toby; | (*cmeHa

membpa) Georlgina’s -house was -full of -things, § \balanced on pedestals and shelves, § which \
she recoglnized as \both § ex pensive and \easily \broken (6bicmpee; *okoHuaHue

gocnpousgedeHust 0aHHo20 membpa). || 'She ‘vaguely sup’'posed \that |was -why -Caroline

and -Patrick hadn’t -had any \more (children after Geor gina. || 'Everyone ‘knew Georlgina

was -neat and \tidy § and tnever \dropped things £ or tran \into them; | but |if they’d -had

someone § c\lumsy like sher, § or *Toby, § who \never kept vstill (vednenHee)... || They 'passed a

little “table ‘laden with |Lladro -china -ornaments and she ;shuddered to .think of them tall §

llying \broken on the \floor; |knocked \off § by a sweeping tarm \movement § or |one of \Toby’s

\tennis balls. || E ventually § she 'thought she’d \found the right vdoor § and \knocked timidly. #
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Ta6auya Ne 3.3. PacnpedeneHue munog nogecmeogaHusi 8 umeHuu ¢punonoza-aveaucma #2

Howmep | «['onoc» B PacripesienieHrie 6/10KOB B pe3y/ibTaTe aHa/M3a MMCbMEHHOT0

6/0ka | Bepcuu A2 TekcTa (cM. Tabm. Ne 3.1)

1 Happartop (1) Nicola proceeded timidly along the long, cool corridors of The
White House, trying to remember which door was Georgina’s. She
kept a firm grip on Toby;

2 repouHs (2) Georgina’s house was full of things, balanced on pedestals and
shelves, which she recognized as both expensive and easily broken.

3 Happarop (-) She vaguely supposed

4 repouHs (-) that was why Caroline and Patrick hadn’t had any more children
after Georgina.

5 Happatop / (-) Everyone knew Georgina was neat and tidy and never dropped

repouHs things or ran into them;

6 repovHs (3) but if they’d had someone clumsy like her, or Toby, who never
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kept still...

7 HappaTop (4) They passed a little table laden with Lladro china ornaments
and she shuddered

8 repouHs (5) to think of them all lying broken on the floor; knocked off by a
sweeping arm movement or one of Toby’s tennis balls.

9 Happarop (6) Eventually she thought she’d found the right door and knocked
timidly.

ITIpumep Ne 4 (Julian Barnes “At Phil & Joanna’s 1: 60/40”)5¢

Beilo 3TO B KOHLle TOM caMOW HeZenu, Korga Xwuaapu KIMHTOH OTKa3anach OT
JanbHelelt 6opr0Obl. Ha cTose TecHu Mk OyThIKM U OOKasIbl; YyBCTBO T'0J10a OBIIO YTOIEHO,
O[THAKO pYyKa, Harpap/sieMasi KaKOW-TO HeMCTpeOMMOl KOMITaHeHCKOW TIPUBBIYKOM, TakK U
TSIHy/IaCh CXBAaTWUThb OUepeHyH0 BUHOTPA/IMHY, OTLMIIHYTb KyCOUeK OT HO3/|peBaToro yreca
ChIpa WM BBITALUTh U3 KOPOOKHU IIOKOJIaIHYI0 KOH(DeTy. Mbl y>ke 00CYJu/IH, KaKOBBI IIaHChHI
ObGambl mpoTuB MakkeliHa M UTO TIPOAEMOHCTPUpOBaia XW/apu 3a TOC/TeJHHE HECKOJIbKO
HeJle/ib — BOJIeBble KaueCcTBa WiIM camMooOMaH. Kpome TOro, ™Mbl TIOMBITA/JMCh BBISICHUTD,
OT/IMYAIOTCS /T HbIHEITHHe JIeHO0PUCTBI OT KOHCEPBATOPOB, FOSATCS /U JIOHZAOHCKUE YIULBI 7151
aBTOOYCOB TapMOIIIKOM, KaKOBa BEPOSITHOCTh TepakTa «Anb-Kaeap» Ha OMMMIUNACKHAX UTpax
[IBe TBICSTUM JIBEHA/II[ATOTO U KaK TMOBJIUSET I100abHOe TIOTeryIeHHe Ha BUHOTPAJHUKKY AHIJINH.
<...> (Ilepeeo? E. [Temposoli)

Bapuanm umenus 4.1 (umeHnue ¢usonoza-avzaucma)
4.1.1 ToHemuueckass mpaHcKpunyus
# It lwas the "week [Hillary -Clinton \finally con ceded. || The ltable was a |clutter of tbottles and
\glasses; | and 'though [hunger had been -satisfied, § some 'mild ‘social ad'diction kept
|making -hands reach out to .snaffle a.nother vgrape, | -crumble a -landslip from the |cliff-face of
cheese, £ or |pick a -chocolate from the box. || We had 'talked about O-bama’s -chances against
Mc-Cain, and whether in recent .weeks .Hillary had .demonstrated .guts or .mere self-
de ception. || We had lalso con'sidered whether the \Labour Party was any longer
dis.tinguishable from the Con\servatives, £ the suita-bility of -London’s -streets for jbendy

‘buses, § the |likelihood of an al--Qaida attack on the 2012 O-lympics, | and the ef|fect

56 Bapuc [Ix. ITynbc. M., CII6.: Okemo, Jomuno, 2011. Ilepesogurk E. ITeTposa.
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of -global -warming on |English viti.culture. #

4.1.2. Ocyunnozpamma npeonoxHceHus

[ wi0lnt

"teibal

| WETé]

Bapuanm umenus 4.2 (akmepckoe umeHue)

4.2.1. ToHemuueckas mpaHcKpunyus
# It 'was the ‘week § Hillary -Clinton finally con ceded. || The ltable was a |clutter of bottles
and .glasses; | and 'though jhunger had been \satis fied, £ !some 'mild |social ad\diction kept
making hands jreach out to -snaffle another .grape, | crumble a .landslip from the .cliff-.face of
cheese, | or pick a tchocolate from the box. || We had talked about O,bama’s .chances a.gainst
Mc Cain, | and whether in recent .weeks .Hillary had .demonstrated tguts or 'mere self-
de ception. || We had lalso con'sidered whether the ‘Labour “Party was any ‘longer
disitinguishable from the Conservatives, | the suitalbility of London’s -streets for \bendy buses, §
the |likelihood of an al--Qaida at'tack on the 20 12 O lympics, § jand the ef-fect of \global
~warming on English vi ticulture. #

4.2.2. Ocyunnoepamma npeonoxceHust

dau

"teibal

ITpumep Ne 5 (Alan Bennett “The Laying on of Hands”)
Cups B TeHU B 3a/lHeli yacTy 1lepkBY B O0KOBOM mipuzienie, Tpuuep TeM He MeHee JIOBUJT
Ha cebe MHOXKeCTBO B3IJIs1/10B. BbICOKUH, Xy/I0H, C Helprsi3HeHHbIM BbIpDa)KEHHEM /LA — ec/ii 6
MpO 3TO CHUMaMM (UIBM JIeT COPOK Hasaj, ero Obl HerpeMeHHO urpan Paiimonz XaHTiu
(ZOBOJIBHO TIPUSITHBIN B )KU3HH, HO B KWHO BOTUIOL[ABILHMI 00pa3bl CBOEHPABHBIX OM3HECMEHOB U

Ha30M/TMBBIX CJIY)KaLL[I/IX). TpI/Iqep TOXe He ObI OTpHULlaTe/IbHBIM repoeM, HO IIpU 5TOM BHeEIIHEe

202



ObLT COBCEM HeMHTepecHbIM. HecMOTpsi Ha 3TO, HECKOJILKO pa3 OH 3ameuasl, YTO JKEHIIWHbI (a
3T0 ObTM B OCHOBHOM JKEHIIWHBI) TIO/IAIOTCS BIEpel, CHAsS B Kpecyie, YTOOBI JIyullle ero
pacCMOTpeThb; BOT TIapa BIepe/iy TepellenTbiBaeTcsi, 00CYXK/JaeT ero — yKeHIMHa 03UPaeTcsl 1o
CTOpOHaM, SIKOObI paccMaTpuBasi ydpaHCTBO cobopa, HO Ha [iesie, KOHEUHO Ke, XOUueT pasr/isifieTb
ero. OcTasibHbIe )Ke, 0TOPOCHB BCe STUKETHbBIE YC/IOBHOCTH, 6€33aCTeHUMBO IMS/TU/IMCH Ha HETO.
Tabauya Ne 5.1. «PackaZipoBKa» OTPbIBKa

Aemopckas mouka 3peHus

O6rmii riaH: | Seated obscurely towards the back of the church and on a side aisle,

11epKOBb

OOttt Ty1aH: Tepoit Treacher was conscious nevertheless of being much looked at.

[Tpubmokenue Tall, thin and with a disagreeable expression, were this a film written
KaMephl: repou forty years ago he would have been played by the actor Raymond
Huntley who, not unvinegary in life, in art made a speciality of ill-
tempered businessmen and officious civil servants. Treacher was

neither but he, too, was nothing to look at.

Kagp: repou u | Yet several times he caught women (and it was women particularly)
OTJISI/IbIBAIOII[ECS bending forward in their seats to get a better view of him across the
MIpUX0’KaHe aisle;

Touka 3peHus 2epost

Kagp: cupgsmas Broepeau | a murmured remark passed between a couple in front, the
napa; )KeHIlMHa | woman then turning round, ostensibly to take in the architecture

obopaumBaeTcs but actually to look at him,

O6mmit myaH: mpuxokaHe, | whereas others in the congregation dispensed with such polite

CMOTpSILLMe Ha repost circumspection and just stared.

Bapuanm umeHus 5.1 (aemopckoe umeHue)
5.1.1. ToHemuueckas mpaHcKpunyus

# ISeated ob’scurely towards the |back of the church £ and on a -side -aisle (medneHHee), |

ITreacher § was |conscious neverthe-less § of being .much looked .at. || 'Tall, § -thin £ and with a

disa.greeable ex.pression, | lwere this a "film |written forty years a go (6bicmpee) |he would have

been -played by the jactor tRaymond \Huntley | lwho, § not un\vinegary in life, § in \art [made a
speci-ality of |ill-tempered .businessmen £ and of|ficious -civil ;servants. || 'Treacher was |neither |

but ‘he, too, § was [nothing to look at. || 'Yet \several |times he \caught women £ (and it \was
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women par\ticularly) § |bending \forward in their |seats to ;get a .better .view of him a\cross the
jaisle; || a |murmured re-mark passed between a .couple in tfront, | the |woman then
turning .round, § ostensibly to .take .in the varchitecture  but vactually to |look at \him, |
whereas lothers in the congre gation dis-pensed with such po-lite circum;spection § and just
stared. #

5.1.2. Ocyunnozpamma npeonodtceHus
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Bapuanm umeHus 5.2 (umeHue ¢usonoza-avzaucma)
5.2.1. ToHemuueckas mpaHCKpunyusi OmpbleéKa

# ISeated ob’scurely towards the |back of the -church and on a \side aisle, | |Treacher
was -conscious neverthe-less of being much .looked .at. || 'Tall, "thin and with a disa-greeable
ex/pression, £ 'were this a |film -written forty -years a-go he would have been played by
the .actor .Raymond .Huntley § who, not unyvinegary in life, § in |art made a -speciality of ill-
[tempered -businessmen and of ficious civil .servants. || |Treacher was \neither § but he, \too, was
nothing to look at. || “Yet 'several ‘times he |caught “women £ (and it was jwomen particularly)
¢ Ibending forward in their ‘seats to get a |better -view of him a,cross the .aisle; | a “murmured
re'mark |passed between a |couple in Aront, | the 'woman then ‘turning “round, § os-tensibly
to -take -in the archiltecture but jactually to \look at him, | whereas lothers in the congre gation

dis|pensed with such por-lite circum-spection and just stared. #
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5.2.2. Ocyunnozpamma npeonoxHceHus

= =iz

rm’mak
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\ |

; [
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ITpumep Ne 6 (Alan Bennett “A Lady of Letters™)

A xuBy B opHoW KomHare c bpumxut u3 I'nasro. Korga-tro oHa 3aHMManach
MIPOCTUTYLIMEN — OT Caydasl K CJlydaro — U pasjesianach CO CBOUM pebeHKOM, CIy4yaliHo, Korja
Obls1a paccTpoeHa M CUIBHO Hamwvack. I10 Heil He CKaXKelllb — Takoe XopoleHbKoe urko! Ee
MaTb Obljla C/IeTION, HO /iefana Yy/jeCHYH0 BBIIeUKY U BbIPACTHU/IA AEBATEPHIX B TPEX KOMHATax.
BoT y>X TOuHO, HUKOTJja He 3Haelllb, I/le HalJellb, Ije noTepselb. 1 TyT NOApPYy>KWUIachk MOUTH
co Bcemu. IlpaBza, kpome Bpumkut. S Bce Bpemsl XO0XKy BJ0JIb TI0 KOpUZAOPY; Oosibiiie Tebe

CKaXxy, sl Ha CTpake /10 caMoro otoost!
Bapuanm umenus 6.1 (akmepckoe umeHue)
6.1.1 ToHemuueckasa mpaHckpunyus
# 1 "share a [room with “Bridget, { 'who’s from “Glasgow. | IShe’s been a "prostitute ‘on and off
and |did away with her -kidd acci-dentally (6bicmpee), § when she was .drunk and up.set
(muuwe). || |Bonny little -face, § -you’d ‘never_think it (mednenHee). | Her 'mother was \blind, £

but [made -beautiful -pastry and brought up a .family of .nine in three rooms. | 'You don’t "know

[vou're \born (6bicmpee) ¥ "I think. I'm I!friends with [practically -everyone though

besides .Bridget. | I’'m 'up and |down this \corridor (epomue); § \more often than not § |I’'m -still
(6bicmpee) on my -rounds when the 'bell \goes (* 3860HK0, c 80cmopeom). #

6.1.2. Ocyunnozpamma npeodnoXHceHust
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Bapuaum umeHus 6.2 (umenue ¢usonoz2a-a2aucma)
6.2.1. ToHemuueckas mpaHcKpunyusi ompbleKa

# I share a [room with Bridget, § 'who’s from Glasgow. || IShe’s been a “prostitute § |on and off
and |did a-way with her kiddy, § acci dentally (6bicmpee), § when |she was 'drunk and up\set. ||
IBonny |little [face, § you’d [never think it. | Her 'mother was \blind,§ but |made -beautiful jpastry

¢ and |brought up a -family of \nine in jthree .rooms (6sicmpee). || You !don’t "know |you’re born

[ \think. || I’'m “friends with |practically -everyone though besides Bridget. || |I’'m "up and \down

this |corridor; | |more often than -not (6bicmpee) ¥ -I’'m -still on my \rounds §when the

bell .goes.#

ITpumep Ne 7 (Madeleine Wickham “The Tennis Party”)
«CKaXku-Ka, — Hayajl OH OCTOPOXKHO, — eC/IM, CKaKeM, f 3a/I0Ky [OM U BJIOXKY BCe
JeHbI'M B TOT >Ke TIPoeKT, uTo Yapsw3... geno Beiroput? S cmory 3apabotarts?» IlaTpuk

pa3pa3uiica CMeXOM.

«OH cripaivBaeT, CMOXKeT M OH 3apaboraTh! Thl Xouelllb 3HAaTh, CMO’KEIb JIA ThbI
3apabortath? OUH MOU KJIMEHT BIOXKWI JAeCATh ThICSTY (PYHTOB B O/IUH U3 TaKWUX MPOEKTOB TMSITh
JIeT Ha3a/l; TaK Terepb Y HETro COTHs Thicssu. OH MHe Kak-To cka3sam: “Eciu 6 s 3Ham, uTto Tak

OyieT, s ObI BIOXKW B ZiecAThb pa3 Oosbiie. [Ia s Obl cTam MUTUOHEPOM!”»
«Cepbe3Ho? Beero gecats Teicsiu?» CTUBEH SIBHO 3aMHTEPECOBAJICS MPEI0KEHUEM.

«A Ha caMmoM [iente, — MPOZAO/KUI [1aTpuK, — eMy ObI C/IeIOBaIO BJIOYKUTH B I€CATKH Pa3
6osbiie. EMy HUKOrZa 6osblile He MPULLIOCH ObI paboTaTh. A B TBOEM Clyuae, — OH TOCMOTPeT

Ha CTuBeHa, — s ObI peKOMEH/[0BaJI TI0 MeHbIIIel Mepe BOCEMb/IECST ThICSTU».
Bapuanm umenus 7.1 (umeHue ¢punonoza-avzaucma # 1)
7.1.1 ToHemuueckass mpaHckpunyust
# “Tell me,” he said .cautiously. ‘IIf, ‘say, I "took a ‘mortgage out on my |house and -put
the ‘money into the -same -scheme that Charles is in.vesting .in § — would I 'beat the ‘interest
rate? | 'Would I |make tmoney?’ | |Patrick be-gan to chortle. #
‘‘Would he |make “money, he jasks! | You [want to -know 1if you’d ‘'make "money? || A Iclient of

mine § ‘put ‘ten |thousand -pounds into a jplan .just .like .this one .five .years ago; | lnow he’s
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sitting on a thundred \thousand. || He |said to me, § “If I’d "known that would thappen, § I
would have in-vested Tten \times as \much. | I'd |be a millionaire!”” #

“Really? | 'Only |ten thousand?’ | |Stephen -sounded jinterested. #

‘But the \point is’,§ said |Patrick,| ‘that |he should have -put in \ten {times that much. | He’d
\never |have had to jwork again. || In \your case’, § he Jlooked at .Stephen, £ ‘I’d recom-mend
at -least \eighty thousand. <...>’ #

7.1.2. Ocyunnoepamma npeonoxceHus
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Bapuanm umenus 7.2 (umeHue ¢pusnonoza-aHzaucma # 2)
7.2.1. ToHemuueckass mpaHcKpunyus

# ‘\Tell me,” he .said cautiously. | ‘If, say, § I |[took a mortgage jout on my house § and |put
the -money into the ;same .scheme £ that tCharles is in-vesting -in | — ‘would T \beat the |interest
rate? | Would I 'make “money?’ || 'Patrick began to chortle. #

# ‘‘Would "he |make ‘money, he \asks! || You 'want to "know if Iyou’d -make “money? || A Iclient
of ‘mine |put \ten ithousand .pounds into a .plan just like \this jone § (five .years ago; | now he’s
sitting on a \hundred \thousand. || He [said to \me, || “If I’d 'known that would \happen, £ ' would
have in-vested \ten times as much. § I’d |be a millionaire!”” #

# ‘“Really? | [Only ‘ten thousand?’ || Stephen |sounded jinterested. #

# ‘But the |point -is’, ;said .Patrick, | ‘that he \should have put .in § tten |times that much. || He’d
lnever have |had to \work a gain. || In \your case’, | he looked at Stephen, | ‘I’d |[recom'mend

at -least § \eighty thousand. <...>’ #
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7.2.2. Ocyunnoepamma npeonodiceHusi (08UdceHue moHa)

'klarent fen’.

41 wWAn farv

ITpumep Ne 8 (Alan Bennett. “Soldiering On”)

‘handrad

WY

K mnpumepy, ena. Eny npuxoauTcs HeCTH uepe3 BeCb ABOP — KyxHsl Tak janeko! 3a

FpaHHL[eﬁ OHa, 4YTO JIM, pACIIOJ/IOKEHA... O,Z[I/IH TyaJ/IeT Hd BeChb 3TdX... A 3aryidHyJ/1a 3a Yyroja —

nyuiiie ObI st 3TOrO He fienana!l §1 Tak U He yBUZesa TefedoHa, U KPOBATH TaK TUVIOTHO CTOSIT, UTO,

Ka)XeTCsi, BCTaBasi M3 O/IHOM Cpas3y >Ke MOoTajiaellb B IPYTYI0. YrKacarolle.

Ta6auya Ne 8.1. Pummuyueckasi op2aHuzayusi ompbleka (Ha 0CHo8e agmopcKoll NyHKmyayuu)

# The food, for instance. ||

The food has to cross a court-yard — |

the kitchen is so far away for all I know it may have to cross a frontier. ||

One toilet per floor... ||

I just put my head round the door and wished I hadn’t; |
no telephone that I could see |

and the beds so crammed together |

if you got out of one you’d be into another. ||

Dreadful. #

TT

DTT

DD+2TDTTT

DM

D+2TTM

D+1TM

MMTT

TDDT

T

Ta6auya Ne 8.2. Pummuueckas op2aHuzayusi ompbleka (akmepckoe umeHue)

# The food, £

for instance. ||

The food has to cross a court-yard — |
the kitchen is so far away for all I knows
it may have to cross a frontier.||

One toilet per floor...||

M

T

MTTMM

D+1D+3M

TTT

MDM
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I just put my head round the door and wished I hadn’t; | TTMTTTM
no telephone that I could see § M D+3 M

and the beds so crammed together £ MMTT

if you got out of one TTM

you’d be into another. || MD+1T
Dreadful. # T

Bapuanm umenus 8.1 (akmepckoe umeHue)
8.1.1 ToHemuueckass mpaHcKkpunyus

# The |food, £ for instance. || The !food |has to -cross a tcourt-\yard (epomue) — | the |kitchen is

so |far away for all T .know% it may jhave to .cross a \frontier (6bicmpee).|| 'One |toilet per /floor

(epomue, meonenHee)...|| |I just -put my -head -round the door and .wished I \hadn’t; | 'no

telephone that I could 'see (mednennee) § and the |beds tso \crammed to\gether (epomue) £ if

you |got -out of -one ;you’d .be into a nother (6bicmpee). || \Dreadful. #

Bapuaum umeHus 8.2 (umenue ¢usonoza-anzaucma)

8.2.1 ToHemuueckas mpaHckpunyus

# The 'food, § for instance. || The 'food has to |cross a jcourt-yard | — the |kitchen is \so [far away

for |all I .know (epomue) § it may have to tcross a frontier. || [One ‘toilet per floor (medsneHHee,

muuwe)... || 'I just |put my -head round the -door and wished I \hadn’t; || |no_-telephone that I

could ;see (epomue, mednennee) § and the |beds tso \crammed to\gether £ if you |got out of -one

you’d be into a nother (nocmenenHoe yckopeHue memna). || |Dreadful. #

ITpumep Ne9 (Madeleine Wickham “The Tennis Party”)

«Twb1, pypamka! Koneuno, 3to Thi!» Hukosa 3ay/bibanack ¥ MOToM pa3pa3uiach CMEXOM —
TPOMKUM CMEXOM, OITyCTOLLUAOLIKMM JIerKhe U 3aCTaB/ISIOLIMM JIULIO 3apJeThCsl. PyKOBOACTBYSCh
uHTyulel, JKop/ykKMHa Toflanach Briepesi W OOHssla fAeBOuky. Ha MapTuHy, CTaBIIyiO

0e3MOJIBHBIM cByeTe/IeM 3TOM CLIEHBbI, BHE3AITHO HAXJIBIHYJ/IM YYBCTBd, 1 OHd OTBEPDHYJIACh.

Bapuanm umenus 9.1 (umeHue ¢pusonoza-aHzaucma # 1)
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9.1.1. ToHemuueckas mpaHckpunyus

# “You, \stupid! It’s ‘you, of \course!” || 'Nicola [started to -smile, and instead .broke
into .laughter; | loud ‘laughter, that |emptied her -lungs of -breath and (filled her .face with
colour. || In'stinctively, Geor|gina -leaned -over § and gave her a hug. || Mar"tina, who had

|sat -silently \watching all of this, |suddenly ap-peared over-come by e-motion and looked

away. #

9.1.2. Ocyunnozpamma npeonoxceHus (08uMHceHUe MoHa)
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9.1.3. Ocyunioepamma npeonodxceHus (2pOMKOCMb)
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Bapuanm umeHus 9.2 (umeHue ¢pus1on02a-aHeaucma # 2)
9.2.1. ToHemuyeckass mpaHckpunyusi
# “You, \stupid! It’s ‘you, of \course!’ | INicola |started to smile, § and in”stead § 'broke into
\laughter; | 'loud ‘laughter, that |emptied her ‘lungs of ‘breath £ and (filled her .face with colour. ||
In stinctively, § Georlgina ‘leaned ‘over §{ and gave her a hug. || Martina, who had

|sat -silently -watching \all of this, § suddenly ap-peared § over'come § by e'motion £ and looked

a.way. #

9.2.2. Ocyunnoepamma npeonodiceHus (08UHceHUe MOHA)
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9.2.3. Ocyunnoepamma npeonodxtceHust (2poMKocmb)

‘la:fta lavd 'la:fts
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ITpumep Ne 10 (Alan Bennett. “Her Big Chance”)
f1 Koe-uTo moHMMar0 B MOAsX. [Ipo JMUYHOCTHL ecThb 1iesias I7laBa B KHWIe, KOTOPYHO s
yuTal ceiiyac. ABTOpP — KakKOW-TO aMepuKaHel]. AMepUKaHI[bl, 3TH 3KCIepThl BO BCEM, UTO
KacaeTcsl IMYHOCTU — OHU TIPeBPaTU/IM B3aMMOOTHOILIEHUSI B UCKYCCTBO. JTO OUeHb Ba)KHO Ha

reperoBopax, ¥ MHe y/ia/ioch OrpoboBaTh CBOe MacTepCTBO.
Bapuanm umenus 10.1 (akmepcKoe umeHue)
10.1.1 ToHemuueckas mpaHcKpunyus

# I "know |something about perso nality. || |There’s a -chapter about it in this book I'm reading

(muwe). || |It’s by an American. || |They’re the \experts | where perso-nality is con\cerned, § the
A\mericans (muwe u 6bicmpee); | [they’ve got it |down to a \fine art. || It 'makes a |big -thing of

\interviews | so I was "able to |test it out (6bicmpee). #

10.1.2. Ocyunnozpamma npeonoxceHus

dea dile kspaits wea derv got 1t ffam 'a-t

pa:sanalati iz kan'se:nd dia'me rikonz daun tus

Bapuanm umenus 10.2 (umeHue ¢punonoza-aHzaucma)
10.2.1 ToHemuueckas mpaHckpunyus
# I "know |something about persojnality. || 'There’s a "chapter about it in this |book I’m reading.

|| IIt’s by an Ajmerican. || 'They’re the "experts | where perso-nality is conicerned (medsneHHee), §

the A\mericans; § |they’ve got it down to a \fine art (epomue). || It 'makes a |big -thing of
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jinterviews | so |I was -able to jtest it out. #

IIpumep Ne 11 (Julian Barnes “Marriage Lines”)

®sopa JocTana 3 KOMOJA CTapblii CBUTEP, OCTABILIMKCS OT ee fena. <...> K mpumepy,
BSI3Ka 9TOr0 CBUTEPA IOBOPKJ/IA O TOM, UTO BJIajiesiel] ero GbUT POJOM C OCTpOBa DPUCKeH, Tora
KaK OT/IeJIKa U OPHAaMeHT YKa3blBa/li Ha BEPOMCIIOBEJaHHe U PhIGAL[KMi TIPOMBICe, Ha MOpe U
MecoK. A 3ursard 1o ruiedyam — BOT TYT, IJIAMTE, — 9TO BCE XOPOIlee W IJI0X0€, UTO eCTh B
ceMeiHoM u3Hu. Hu JaTh HU B35Th, GpauHbIe y3bl.

3ursarv. Kak BOAUTCS Y MOJIOZIOKEHOB, OHM MCIO/BOJIb OOMEHSUTUCE [J0BePUTETbHBIMU
B3IJISIJaMH, B TIOJIHOM YBEPEHHOCTH, UTO HUYETO TUIOXOr0 Y HUX OBbITh HE MOXKET — He TO UTO Y
pojuTesiell ¥ 3HAKOMBIX, KOTOPbIe COBEpILA/IA HeMPOCTUTE/IbHBIE, TIPe/ICKa3yeMble OIIMOKH. YK

OHU-TO OyyT IPYTMIMU, He B TIpUMep TeM, KTO BCTyTian B 6pak 0 Hux. (ITepegod E. Ilempoeoti)
Bapuanm umenus 11.1 (umeHue ¢punonoza-aHzaucma)

11.1.1 ToHemuueckas mpaHcKkpunyus
# IFlora had taken "out of a "drawer an |old -sweater which had belonged to her grandfather. ||
<...> And this 'series of |zigzags across the shoulder — § (* ebuwe) !these "here, look § — £
repre|sented the tups and ‘downs of marriage. || They were, |quite -literally, § \marriage lines. #
# (* Huxce) Zigzags. || Like |any tnewly ‘married |couple, they had ex-changed a -glance of tsly
‘confidence, § |sure that for \them there would be tno \downs | — or at |least, not like -those of
their \parents, § or of \friends already jmaking the tusual \stupid, pre\dictable mistakes. || |They
would -be \different; | they would be |different from \anyone ;who had .ever got .married be fore.

11.1.2.0cyunnoepamma npeonoxceHus

wod ‘diforant

‘eniwAn
f

der

87 Bapuc k. ITyasc. M., CI16.: Okcmo, Jomuno, 2011. TepeBoauuk E. ITeTposa.
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IIpumep Ne 12 (Julian Barnes “The Limner”)%®

B 3TOM ropojke emy Ob1710 AyIIHO; M0OpOCaTh ObI XOJICTBI ¥ KUCTH, TIAJTATPY U KPAaCKU B
MaJieHbKYH0 TeJIeXKKY, oce/i/laTb KOObITy /la IMyCTUTHCS JIeCHBIMU I0POTaMU B My Th: TPOe CYTOK —
U Thl JIoMa. A TaM MOXXHO Oy/eT OT[JOXHYTb, TOPAa3MbICIUTE O TOM O C€M U, TJISi/IWIIIb,
npuAyMath cebe apyroe 3aHATHe, YTOOBI HE CKATATHCS B MTOUCKaxX 3apaboTtka. He OposssKHUYATE
U, Uero yXX Tam, He TpecMbIKaTbcsi. Ho Toka cyj zia fiesio, OH, 10 OOBIKHOBEHMIO, TpUeXan B
ropoJi, OCTaHOBW/ICSI Ha HoOuser W jan oObsiB/ieHHWe B ra3eTe O CBOMX YC/Iyrax, paclieHKax U
cpokax. «IIpy OTCYTCTBUM 3aKa30B, — TaK 3aKaHUMBAJIOCh ero 0ObsIB/IeHHe, — MUCTeD Y OZICBOPT
oTOyZieT W3 ropofia uepe3 IecTb AHei». IIpexae OH ycIien HamMcaTh MaJIeHBKYHO ZOUYDPKY
OakasieiiiKa, a MOTOM U [IbsIKOHA 3aBa/jut0 ['appuca, KOTOPbIH M0-XPUCTHAHCKH TIPUIOTHIT €r0 Y
cebst B JoMe U OTPEKOMeH/I0Baj COOPIIUKY TaMOXKeHHBIX TiofiaTelt. (nepeeod E.I[lempoeoli)

Bapuanm umenus 12.1 (umeHue akmepa)

12.1.1. ToHemu4eckass mpaHcKpunyus

# He would "be [happy to \leave this jtown, | to [pack his "brushes and \canvases, his ;pigments
and pa\lette, into the ;small .cart, | to |saddle his ‘mare and then take the .forest .trails which in
tthree \days would |lead him home. || 'There he would 'rest, and reflect, | and perthaps de cide to
[live \differently, | withlout this |constant tra-vail of the i tinerant. || A pedlar’s \life; |also a
\supplicant’s. || As lalways, he had |come to this -town, jtaken .lodgings by the \night, | and
Iplaced an ad|vertisement in the newspaper, § indicating his competence, his |prices and his
availa bility. || ‘(*ebiwe) If ‘no appli'cation is ‘made within |six days,’(*Hudice) the
ad|vertisement jended, ‘(*sbiwe) [Mr -Wadsworth will \quit the town.’ || He had |painted the
small -daughter of a |dry-goods salesman, § and then |Deacon Zebe-diah -Harries, who had given
him .Christian hospi.tality in his house, and recom.mended him to the col.lector of customs. #

12.1.2.0cyunnoepamma npeonoxceHus

‘pedlez O - ‘sa p It k ants

\ ke \
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% bapHc k. ITynec. M., CII6.: Okcmo, JomuHo, 2011. IMTepeBoguuk E. TTeTposa.
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Bapuaum umenus 12.2 (umeHue ¢pusnonoza-aHzaucma)

12.2.1. ToHemuueckass mpaHckpunyus
# IHe would be "happy to \leave this jtown, | to !pack his "brushes and "canvases, |his -pigments
and pa-lette, into the small cart, § to |saddle his -mare and then 'take the !forest "trails which in
‘three |days would lead him home. || IThere [he would \rest, and reflect, | and perfhaps de-cide

to -live differently (6bicmpee), § withtout this lconstant tra’vail of the i|tinerant. | (*ebiwe) A

\pedlar’s \life; |also a \supplicant’s. || As lalways, § he had lcome to this "town, |taken -lodgings
by the \night, £ and placed an ad.vertisement in the news.paper, | indi|cating his (competence, his
prices § and his availa.bility. || ‘If |no appli-cation is -made within six days,” the
advertisement .ended, ‘Mr [Wadsworth will -quit the town.” | He had [painted
the -small -daughter of a “dry- goods ;salesman, | and then Deacon § tZebediah \Harries, § who

had |given him tChristian hospiltality in his "house, and recom|mended him to the col/lector of

customs. #
12.2.2.0cyunnoepamma npeonodxceHus (0gudiceHue moHa)
[ sleisl
; 'pediaz o:1sau 'saplikants
o)
12.2.3.0cyunnoepamma npeonodxceHust (2pOMKOCMb)
= sioi =

'Pedla; | Al.alf ‘a:lsau “saplikants

fW i\ ‘ [ A

IIpumep Ne 13 (Julian Barnes “The Limner”)%
TTpoiIo ele HEMHOIO BPeMEHHU, ¥ OH 0e3 ubel-Mb0 MO/CKa3Ku, TPOCTO [OBEPSsCh
CBOMM OIL[YIL[EHHsIM, YSICHWI, YTO B PyKax Y HEro He TOJLKO PeMeC/Io, HO U CH/la. 3aKa3uuKU HU
3a yTO ObI 3TOr0 He MPU3HA/K, HO OH-TO BU/E/. B KOHI[e KOHIIOB JOIUIA [I0 HErO O/iHA MCTHHA:

X035MH — GapuH, HO JIMIIIb /10 TOM TIOPHI, TI0Ka OH caM, JI>keliMC Y o/1CBOPT, He 3abepeT Ha/l HUM

% Bapuc k. ITyasc. M., CI16.: Okcmo, Jomuno, 2011. TepeBoauuk E. ITeTposa.
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B/IaCTb. A BJaCThb HauWHaAach TaM, TJe HaMeTaHHbIN IJia3 >KUBOIKCLA BbIXBAThbIBal TO, UTO
3aKa3uuKH Mpeanowid Obl COXpaHUTh B TaikiHe. [Ipe3peHue My>ka. HeyZioB/1eTBOPEHHOCTD JKEHBI.
Jlutiemepue absikoHa. Ctpajanusi pebeHka. JJOBO/ILCTBO My»Ka, CITyCKAOIIero MpHAaHOe >KeHbI.
YMUTBHBIN B3TJIs17, My>Ka, OpOIIIeHHbIN Ha TOPHUYHYIO. B KaXkjoii 30yIliKe CBOW MOTPEMYIIKH.
(nepeeod E.Ilempoeoli)

Bapuanm umenus 13.1 (umeHue akmepa)

13.1.1 ToHemuueckas mpaHcKkpunyus

# And 'then, with out any "help |beyond his own per-ceptions,  he be‘gan to under-stand that he
had \more than just a |function; | he had \strength of his own. || This was ot "something those
who em|ployed him would admit; | but his leyes "told him that it |was the case. || |Slowly he
rea’lised the |truth of his (craft: | that the Iclient was the master, ex|cept when \he, § James
\Wadsworth, £ was the client’s .master. || For a start, § he was the Iclient’s ‘master when his |eye
dis-cerned what the |client would pre.fer him not to know. || A \husband’s conjtempt. | A \wife’s
dissatis\faction.| A deacon’s hy pocrisy.| A |child’s \suffering. | A |man’s comp-lacency at
having his \wife’s money to .spend. A |husband’s -eye for the  hired .girl. || 'Large |matters § in

\small kingdoms. #

ITpumep Ne 14 (Madeleine Wickham “The Tennis Party”)

OH nonoXKu Tesie)OHHYI0 TPYOKY M 3aKpbUI TJ1a3a. 3aBTpa K 3TOMY BpeMeHU Bce Oymaru
OyayT yxe B mopTtdere: MoAMUCaHHbIE, TIOAKPEIUIEHHbIe eYaThi0, YIaKOBaHHbIE [O/HKHBIM
o6pa3oM. OH cxXBaTHJI TAMNKY U Mapy pa3 3aHOBO MPOJIMCTaa OymMaru, KOTopble, O[HAaKO, 3Ha yKe
Hau3ycTh. 3aTeM OpPOCWU/I Marky B BepXHUM SIIUK CTOJIa, 3a[BUHY/ €ro W 3aKpbUI Ha 3aMOK.
Pa3/105kus1 TMCT C TYPHUPHOM Tab/uIleld M Havas BITUCHIBATH B BEPXHIOIO CTPOKY MMeHA YeThIpex
nap. CHavana ITatpuk u KaponvHa; CtvuBeH v OHHU. [1oH u Banepu. Yapsb3 u Kpeccuga.

Bapuanm umenus 14.1 (umeHue ¢punonoza-aHzaucma # 1)

14.1.1 ToHemuueckass MpaHcKpunyus
# He relplaced the re’ceiver and |closed his |eyes. || By !this ‘time to 'morrow it should all be in
the .bag; | signed, |sealed and stamped. || He 'picked "up the !folder and |flicked -through it a
icouple of .times. || But 'he "was al\ready comp-letely fa-miliar with its “contents. || He 'put it "into

his \top |drawer, § |closed and locked it. || Then he Ispread ‘out the ‘sheet for the
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[tournament -chart § and began to .write the .names of the .four .pairs ac.ross the top. || [Patrick
and "Caroline, | he wrote. || -Stephen and -Annie. | |Don and -Valerie. | /Charles and !Cressida. #

14.1.2.0cyunnoepamma npeonodxceHus (08udceHue moHa)

[ TE g
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14.1.3.0cyunnozpamma npeonoxiceHus (2pOMKOCMb)

(B | | | =imi
 ;

ity (dB]

Relative Intens:

fa |"'"I'1-‘ﬂ il

.',i ,-'”‘l
A, I .l: il . | 1l ||_ . |

(1) Patrick and Caroline, he wrote. (2) Stephen and Annie. (3) Don and Valerie. (4) Charles and Cressida.

Bapuanm umeHus 14.2 (umeHue ¢punonoza-avzaucma #2)

14.2.1 ToHemuueckasi mpaHckpunyusi

# He relplaced the re’ceiver and |closed his jeyes. || By \this |time to mor row £ it should lall be in
the bag; | (* npudbixanue) -signed, “sealed and stamped. || He |picked -up the “folder § and
|flicked through it a couple of .times. || But he was al ready comp-letely fa miliar with its
ccontents. || He 'put it Tinto his ttop \drawer, | c losed and tlocked \it. | Then § he -spread out
the -sheet for the tournament tchart § and belgan to “write the ‘names of the \four tpairs § a\cross
the top. || 'Patrick and "Caroline, he .wrote. || "Stephen § and A’nnie. || 'Don | and \Valerie. ||
ICharles § and \Cressida. #

14.2.2. Ocyunnoepamma npeonoxiceHus
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ITpumep Ne 15 (Alan Bennett “Soldiering On™)

S pymana 3adiTi B OUO/IMOTEKY U TIOMPOCHTH MHUCC JlaHCMOp mof00paTh MHe KaKyro-
HUOY/b UTepaTypy /s TMepeKHUBaloIUX yTpary. DTOMY 51 Hayuuniachk y Panbda: rnepeHuMaTh
OTIBIT y JIPYyTUX, COOUpATh BCe CBOM CUJIbI. «JI1000M HOBBIN OMBIT — CBOETO PO/ja MyTelleCcTBHE B
Heu3BeCTHYI0 CTpaHy. IloMHHM, Zoporyia: KTO-TO y>Ke M3yuul 3Ty JOpOry U OCTaBHWI IyTeBble
3aMeTKHu. MTaK, BOTMpOC MepBblii: ecTb /M KapTa? Borpoc BTOpoii: Kak MHE MOXKeT NOMOYb
no6biTasi uHGopmMaLusi? HeBa)kHO, UTO Thl COOMpAaeILbCst C/leaTh: BEIMTH 3aMysK, orpabuTh OaHK

W/ 3aBeCTH XOMSsIUKa: MpaBWIbHbIN aHanu3 uH(opMalyuu — 3anor 3¢ dekTuBHOCTH». OX, Panbd.
Bapuanm umenus 15.1 (akmepckoe umeHue)
15.1.1 ToHemuueckas mpaHcKkpunyus
# I "thought I'd |go into the \library | and !see (epomue) if "Miss ‘Dunsmore could |find
me -something on be reavement. || That’s ‘something I |learned from \Ralph (6bicmpee): | [plug
into (epomue) other -people’s ex\perience, \pool your re sources.|| ‘A new ex perience  is like
[travelling through un\known country. || (yseauueHue epomkocmu) But re member, | lothers have
[taken this road be\fore you, \old girl, and left notes (okoHuanue ¢ppaemenma c yseauueHuem

epomkocmu). || |So, | 'Question no. \1: § Is there a map? | !Question no. 2: § |Am I taking

ad-vantage of \all the information a vailable? || (6o3pacmarowuti memn) It |doesn’t -matter if

you’re ,going to get married, com'mit a “burglary or keep a !guinea \pig;|| ef\ficiency £ is the

Iproper col|lation of inforymation (medsaenHee).’|| Oh \Ralph (MedneHHee u muiue).#

15.1.2. Ocyunnoepamma npeonoxiceHus

a'bazglari
N 1 paka

meerid
- \ *x,

1 Jler  [*n

- \ A~ mb | 'merfan

\

i { ‘ i Janst
lget kelmm pig =
ta

Bapuanm umenus 15.2 (umeHue ¢punonoza-aHzaucma)
15.2.1. ToHemuueckas mpaHckpunyusi ompbleKda

# II thought 'T’d go into the ‘library £ and |see if Miss -Dunsmore could (find me .something on

be reavement. || 'That’s "something I |learned from |Ralph: | |plug into other -people’s ex-perience
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(mednenHee u epomue), £ |pool your re.sources. || ‘A Inew ex perience  is like |travelling through

unknown .country. || But re'member (mednenHee u 2pomue), § |others have -taken (2pomue)

this -road be\fore you, £ old \girl, § and |left .notes (mednennee). || So, | 'Question ‘no. 1: § Is

there a_map (6bicmpee)? | -Question -no. -2: § |Am I "taking ad vantage of \all the inforjmation

a vailable (6bicmpee)? || It doesn’t |matter if you’re -going to get \married, § com'mit a burglary

or keep a \guinea pig (6bicmpee); | eflficiency § is the proper col.lation of infor mation

(meodnenHee).” || Oh \Ralph (muuwe). #

15.2.2. Ocyunnoepamma npeonoxtceHus
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ITpumep Ne 16 (Alan Bennett “A Chip in the Sugar™)

CerozsHsa B HOBOM HapsiJie: KOPOTKOe 3amilieBoe IajbTO C BeJbBeTOBBIM BOPOTHUUYKOM,
6opaoBbie Oproku. OHa: «Kakoii Bbl sipkuii!» «[ToBe3/o, UTo yJanoch NPUKYMUTL 3TH OPIOKH, —
TOBOPUT OH, — KCTaTW, HeT >KesjlaHUsl BbIOpaThcsi B BonToHckoe abbaTcTBO?» «BOATOHCKOE
ab0aTcTBO? — TOBOPUT OHA, — 3TO >Ke KakK pa3 Ha Halleld ynuile, He Tpasja Jiu, ['pam? ['pam
TpeKpacHoO pa30upaeTcsi B apXUTEKType, MpaBza, I'pam? OH 3HaeT Bce ctwmm! BOT ofuH cTU/b
TOJIBKO BXOAWT B MoAy. OH MHOTMM He HPAaBUTCS, a Mbl ero Jirobum, mpaBaa I'pam?» «51 He
3Halo,» — CKasan f1. «Tbl 3Haelb! UYTo 3a CTWIb?» «BUKTOpHMaHCKUIA,» — OTBevato 5. «BepHo,
BUKTOpUAHCKUM. TO/IbKO BOT MHOTO TaKWX 3/laHWM CHec/v». Mucrtep TepHOysu1 3eBaeT. «A y
MeHs1 HeOosbiioe OyHrano». «OueHb MUJIO, — TOBOPUT MaTh, — MHe HpaBsTCs OyHraso, a Tebe,
'pam?» «Jla, — TOBOpIO 51, — TOMBKO €CIW OHO He BBLITJISIAUT HeJjelbIM TSITHOM Ha ¢oHe
OKpY>KaloI1lero reisaxa». «Moe apXuTeKTop MpoeKTUPOBasl, — TOBOPUT MucTep TepHOyin — Tam
ecTb BepaHza U OapHasi ctoiika. OHO OYeHb [aXkKe yKpalllaeT OKPY’KaroIlui meisax». Martb
ropopur: «O, 3ByuuT npesocxofgHo! [lymaro, HaMm Jjyuile MOTOPOnuUThCA, I'pam». OH: «MHe
TIPUIILIOCH 3a0paTh 13 WK/ HECKO/TBKO [IFOXKKH 3e/IeHbIX BeTPOBOK JJIMHOM 10 KOJIeHa; TaK UTo
MecTa /IJisi TpeTbero coBceM He ocranochk. Ho Beab otorpadum ects?» «OH, na oH OyjeT paj

OCTaTbCsl U MOYUTATh, — T'OBOPDUT MaTb — MpaBza, ['paM?» «M MOTOM, — TOBOPUT MUCTep
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TepHOy/1, — THI )K€ He XOuelllb Be3fie U Bcerja ObITh ¢ Mamoii. B TBoeM-To Bo3pacTe». §1 HUUero

He OTBeTUJI.
Bapuanm umenus 16.1 (aemopckoe umeHue)
16.1.1. ToHemuueckas mpaHckpunyust
# INew |outfit this -time: £ |little -suede -coat, |corduroy -collar, majroon .trousers. || She |says,
‘IYou’re \colourful.” || ‘We just |happen to -have |these .slacks on .offer,” § he says. | ‘II

was -wondering whether you |fancied a -run -out to Bolton Abbey (6bicmpee)?’ ‘(cmeHa

membpa) 1Bolton \Abbey?’ she says. ‘(cmena mem6pa) Oh, 'that’s ‘right up our Istreet, isn’t it,
Graham? | \Graham’s |good with buildings, aren’t you, Graham? || He 'knows \all the |periods
of houses. | There’s lone “period that’s [just -come |in. || Other 'people don’t |like it-yet § but we
\do, don’t we, Graham?’ || |I -don’t know (mednenHee),” § I said. ‘(cmena membpa) You do.
\What is it?’ || “Vic\torian,” I said. | ‘|That’s -it, Vic torian. | |Only there’s a -lot been pulled
(down.” || Mr [Turnbull yawns. || ‘I’ve |got a little bungalow.’ || ‘(cmena mem6pa) \That’s \nice,’
Mother (says. | ‘(cmena mem6pa) ' like a |nice -bungalow, § don’t you, Graham?’ | ‘Yes,’
I .said, ‘pro-vided it’s not a \blot on the .landscape.’ || ‘-Mine’s \architect de\signed,” says Mr
Turnbull. ‘It has a |patio and a ‘breakfast \bar, | it |overlooks a \beauty spot.” || ‘(cmeHa membpa)
Oh,” said Mother, ‘Isounds \tip- top. || 'We’d better be |getting our |skates \on, Graham.’ || He
isaid, § ‘I’ve |got to -pick -up a -load of -green -three-quarter--length .windcheaters in |Ilkley; there
|[won’t -really be -room for a third party. || Isn’t there |anything -on at the pictures?’ || ‘Oh §
lhe’ll be |happy reading,’¥ Mother said. ‘Won’t you, \Graham?’ || ‘|Anyway,” § Mr
|Turnbull -said, § ‘you |don’t -want to be with your Mother at \your \age, Graham?’ || I
|[didn’t -say anything.#

16.1.2. Ocyunnoepamma ompbieka
(1) New outfit this time: little suede coat, corduroy collar, maroon trousers. (2) She says, ‘You’re colourful.” (3)
‘We just happen to have these slacks on offer,” he says. ‘I was wondering whether you fancied a run out to Bolton
Abbey?’ (4) ‘Bolton Abbey?’ she says. ‘Oh, that’s right up our street, isn’t it, Graham? Graham’s good with
buildings, arer’tyeu,-Graham? (5) He knows all the periods of houses. (6) There’s one period that’s just come in.
(7) Other people don’t like it yet but we do, don’t we, Graham?’ (8) ‘I don’t know,’ I said. “You do. What is it?’ (9)
‘Victorian,” I said. ‘That’s it, Victorian. Only there’s a lot been pulled down.” (10) Mr Turnbull yawns. (11) ‘I’ve
got a little bungalow.” (12) ‘[Oh] That’s nice,” Mother says. ‘I like a nice bungalow, don’t you, Graham?’ (13)
‘Yes,’ I said, ‘provided it’s not a blot on the landscape.’ (14) ‘Mine’s architect designed,” says Mr Turnbull. ‘It has a
patio and a breakfast bar, it overlooks a beauty spot.” (15) ‘Oh,’ said Mother, ‘sounds tip-top. We’d better be getting
our skates on, Graham.” (16) He said, ‘I’ve got to pick up a load of green three-quarter-length windcheaters in
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Ilkley; there won’t really be room for a third party. (17) Isn’t there anything on at the pictures?’ (18) ‘Oh he’ll be
happy reading,” Mother said. ‘Won’t you, Graham?’ (19) ‘Anyway,” Mr Turnbull said, ‘you don’t want to be with
your Mother at your age, Graham?’ (20) I didn’t say anything.

f{Hz)
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16.1.3.0cyunnozpamma npeoanoxceHus
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Bapuanm umeHus 16.2 (umeHue ¢pusoa02a-aH21ucma)
16.2.1. ToHemu4eckass mpaHcKpunyus

# INew |outfit this time: | |little suede -coat, § |corduroy -collar, § ma-toon trousers. || She |says, §
‘IYou’re \colour ful.” || 'We just "happen to have these |slacks on -offer,” § he says. | ‘I was
"wondering whether you |fancied a ‘run out to Bolton .Abbey?’ | ‘\Bolton Abbey?’ § she says. |
‘Oh, that’s |right up our -street, -isn’t it, Graham? | |Graham’s -good with [buildings, jaren’t you,
Graham? | He |knows \all the periods of .houses. | IThere’s one ‘period that’s |just jcome .in.
IOther “people don’t [like it -yet § but we do, -don’t we, Graham?’ | ‘|I -don’t know,” § I .said. |
‘1You \do (epomue). | \What is it?’ || “Vicjtorian,” .I said. | ‘|That’s it, Vic torian. | [Only there’s
a -lot been pulled down.” || Mr |Turnbull yawns. | ‘I’ve "got a Ilittle bungalow.’ || ‘IThat’s
‘nice,” |Mother -says. | ‘I "like a nice -bungalow, § don’t you, Graham?’ || ‘Yes,” I .said, |
‘provided Iit’s ‘-not a blot on the |landscape.’ || ‘/Mine’s |architect deisigned,’ | says Mr Turnbull.
|| ‘It has a !patio and a |breakfast bar, | it overllooks a |beauty -spot.” || ‘Oh,” § said [Mother, §
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‘|sounds tip- top. | 'We’d |better be |getting our ;skates .on, § Graham.” || He jsaid, § ‘T’ve got to
pick ‘up a |load of -green -three-quarter-length -windcheaters in [Ilkley; | |there won’t really
be .room for a third party. || 'Isn’t "there |anything -on at the pictures?’ || ‘Oh 'he’ll be |happy
reading,” | Mother said. | \Won’t you, Graham?” || ¢ Anyway,” § Mr Turnbull said, ¥ ‘you |don’t
want to be with your -Mother at your jage, § Graham?’ ||, didn’t .say anything. #

16.2.2. Ocyunnoepamma npeonoxtHceHus
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ITpumep Ne 17 (Alan Bennett “Soldiering On”)

HenoHsiTHOE 3TO BpeMsi, TPY yaca TIOTIONyTHU — /it 00eJla C/TMIIKOM TO3/JHO, a [Jijis Yast
paHo. K Tomy >ke, ZO/DKHBI ObUTH TIpHexaThb Mapy CMebUaKOB, OTBKUBIIMXCS HAa TYTh U3
BonBepxamnrToHa. IIpeioxXuth yaii UM sl Obl HE OCMEIUIACh — MbI )K€ HEé XOTHUM BOCCTaHWs!
Boobiije, 51 fymato, JIF0[siM HPaBUTCSI, KOTJ]Ja UM UTO-TO TpeJjiaratoT, Aa)ke ec/id OHU 3TO BOBCe
He efsT. [lepBBIM ZiesioM 51 TIogyMasa To0eXkaTh K XOJIOAUIbHUKY U COOPYJUTH CIaCUTeTbHbIN
KWUIII, HO 51 TofiyMara: «MIopHasb, 0poryliia, 3TO MyTh TPyca». B uTore, s 3aKkoHUM/Ia B [jBa Yaca
HOUM, BOOPY’>KUBILIKCh HAabOpOM CBOUX (DUPMEHHBIX OJIFOJ: LILITUIEHOK B JIMMOHHOM COYCe,
roBsiiHa B cjioeHOM TecTe (peLienT eije co BpeMeH Komuectepa, si BcriomMHUIa 0 [keccu
MapueHT), ¥ TOHHBI JIMCTOBOrO casata. Kak BBISICHUIOCH, /leHb ObLT He BIIOJIHE Ca/laTHBIA —
MIPOXJIAIHO /i1 aripesii — HO Meiiben o)kKuBWIa OOCTAaHOBKY OJHUM W3 CBOWX 3HAMEHHUTHIX
CYTIOB, COCTPSITIAHHBIX W3 OJHOTO BO3/yXa, TaK UTO MbI JOTSAHY/U A0 cieAyoilero aHsa. HUKTo
He MOT TOHSITb, UeM TaK MaxHeT, I03TOMY s HEMHOT'O TIOXO/ji/la CpeJii roCTel, mocrpalivBaia:
«BbI yxe mpoboBanu Cyn?» — U 3TO Cjierka paspsauno obcTaHoBKy. He 3Har, uTo Ha Hee
HAaIlJIo, TOJILKO Metiben coBceM colvia ¢ yma U jgobaBwia B Cyn Kappu, OHO W 3aryTasio

OOJIBIIIMHCTBO Jto/iel. A BOOOIIe-TO OH ObLT U3 1IBETHOM KamyCThl.
Bapuanm umenus 17.1 (akmepckoe umeHue)
17.1.1 ToHemuueckass mpaHcKkpunyus

# It’s 'funny |time, § \three 0’ clock, £ too |late for \lunch £ but a bit tearly for \tea (6bicmpee). ||

Be’sides, there were |one or ‘two § tbrave \souls § who’d |trekked -all the -way from
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\Wolverhampton; I |couldn’t -risk -giving \them jtea (6bicmpee u muwe) § or 'we’d have had a

\mutiny on our hands (epomue). || And I lthink £ |people like to be joffered .something

(mednennee) § leven if they |don’t -actually eat it. |One’s -first -instinct was to make a \beeline

for the freezer | and |rout out the i‘nevitable \quiche, | but I thought (6bicmpee), § ‘|Muriel, \old
girl, that’s the |coward’s \way .out,” | so § the lupshot |was § I Istopped up till |two in
the ‘morning £ trundling out a se.lection of my .old \standards | — |chicken in a \lemon .sauce, §

beef en .croute from the old .Colchester \days ( I \thought of Jessie Marchant (6bicmpee u

muwe)), and 'bushels of as|sorted salads. || As it jhappened (6bicmpee) § it wasn’t exactly a

\salady (day, § quite \crisp for April actually (6bicmpee), | how\ever § Mabel § warmed up the

pro.ceedings with .one of her £ \famous \soups (6bicmpee u muwe), § \conjured .up out of thin

air, § \so § we llived to |fight a-nother day. || (* ycmewxa) |Nobody § could |quite -put

their -finger on the (flavour, § so 11 was \able to |go round -saying, § ‘'Have you 'guessed the

|soup \vet (6bicmpee)?” | and that 'broke the |ice a bit. || I don’t 'know what had |got into -Mabel §

but |she’d gone \mad and jadded a .pinch of .curry and \that ,foxed most .people (6bicmpee u

muuwie). || It was |cauliflower actually (ewje 6bicmpee). #
171.2. Ocyunnoepamma npeonoxceHus
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Bapuanm umenus 17.2 (umeHue ¢pusio102a-aHzaucma)
17.2.1. ToHemuueckas mpaHckpunyusi ompbleKda

# It’s 'funny ‘time, | [three o’-clock (medsneHHee), | too llate for ‘lunch § but a bit |early for tea. ||

IBesides, § there were lone or ‘two brave ‘souls who’d |trekked -all the -way from
|[Wolverhampton; | |I couldn’t -risk -giving them -tea § or jwe’d have had a tmutiny on our \hands
(6bicmpee u epomue). || And 1 'think £ |people -like to be -offered -something even if they
idon’t .actually eat it. || One’s 'first "instinct was to |make a ‘beeline for the ‘freezer and rout out
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the i.nevitable \quiche, but I jthought, § ‘\Muriel, | old \girl (6bicmpee u epomue), | that’s the

lcoward’s way |out,” | so the lupshot "was (mednenHee) £ 1 |stopped up \till two in the morning

itrundling out a se.lection of my old .standards | — |chicken in a lemon sauce, § -beef en -croute

from the old |Colchester .days (6bicmpee) | (I jthought of Jessie Marchant), | and |bushels of

as;sorted .salads. As it happened it wasn’t ejxactly a ;salady .day, £ quite \crisp for |April jactually

(mednenHee), | howlever "Mabel |warmed up £ the pro-ceedings with one of her famous .soups, £

iconjured up out of thin \air, | so 'we ‘lived to |fight (6bicmpee) § another day. || Nobody could

|quite put their -finger on the |flavour, | so I was [able to -go round saying, ¢ ‘‘Have you |guessed

the ;soup yet (6bicmpee)?’ | and |that ‘broke the ice a bit. || T don’t "know what had |got into

\Mabel | but 'she’d gone |mad £ and ;added a .pinch of .curry (epomue) || and 'that |foxed § \most

people. || It was |cauliflower actually. #

ITpumep Ne 18 (Alan Bennett “The Laying on of Hands”)

Xoth Kaps v ObIT HETIPUATHLIM M HaJIMEHHBIM, W JIepXKaJicsl Tak, OyJTO crelyaabHO
TIBITA/ICS BbIBECTH U3 cebsi cobeceiHMKa, MHOTHE W3 TIPUCYTCTBYIOIIMX B COOOpe 4yBCTBOBA/IH,
yTO OH ObLT TipaB. OHM CTPACTHO >KeJIajiv BepUTh B TO, UTO BUHOBATa Kakas-HUOY/Ib repyaHcKast
T'yCeHUI]a, HaHecIIas CMepTOHOCHBIN yKyc. HO>kHasi AMeprKa — oracHOe MecTo, 00 3TOM Bce
3HAIOT — TaM U MaMmnackl, ¥ raydyo, 1 HeCKOHUaeMble peBO/IIoLMU. BOT malisi, Haripumep — 1ie/ibli
Hapo/i ¥ TO BbIMep; uTo YK roBoputh 0 Kiatise! Ho u B cyioBax Kapsa ects nipaBga. CITA/L 31O
Obu1, 6e3 comHeHus. He momyuuTcst ¢ TakuM 00pa3oM >KWU3HU, Kakoi Bes KialiB, )KUTh ZOMT0 U
cyacTivBo. U mMpuroBop, Tak J1erk0 OTMEHEHHBIM, CHOBA HAaBUC Ha MPUCYTCTBYKOIIUMU, U UX U
0e3 Toro 3bI0Kast HaJie)Kla MOMEHTa/IbHO yieTyunaack. OT TOro, UTO CriaceHue, KOTopoe ObLIo

oberriaHo, cHoBa rpy6o otobpanu, bpeMs CTaio COBCeM HEBLIHOCHMBIM.

Ta6auya Ne 18.1. «MHozocn0liHas» cmpykKmypd mekcma

[Mpumeuanue. TToay>KUpHBIA WPUQT: ronoc aBTopa; 0e3 BBIJENEHUsS TMOMYKUPHBIM —: TooC repoeB. OOBIUHBIN
mpudT: TOUKa 3peHHsI aBTOpa; BCe 3aryiaBHble: TOYKa 3peHus repoeB. OAWHOYHOe TIOAUEpPKUBAHHe: UMITIAL[UTHAS
WIPOHWUST; IBOHHOE TOJUepKUBaHKe: SKCIUTAIUTHAs UpoHUs. [ yao0CTBa OTPHIBOK pasziesieH Ha IIPOHyMepOBaHHbIe
O/I0KH, KaXKBI U3 KOTOPBIX OTJIMYAEeTCsl OT OKPY’>KAFOLUX OTPe3KOB THUIIOM ITOBECTBOBAHMS, TOUKOW 3peHUs WU
Ha/IMY1eM/OTCYTCTBHEM M CITIOCOOOM BBIpayKeHHsI aBTOPCKOTO OTHOILIEHHS].

(1)_UNPLEASANT AND ARROGANT THOUGH CARL HAD BEEN, AND WITH A
MANNER SEEMINGLY DESIGNED TO PUT PEOPLE’S BACKS UP, (2) there were many

in the congregation who felt that he was right. (3) They longed passionately to believe in this
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Peruvian caterpillar and its death dealing bite. (4) SOUTH AMERICA WAS A
DANGEROUS PLACE, (5) everyone knew that; (6) THERE WERE THE PAMPAS,

GAUCHOS AND REGUILAR REVOLUTIONS. THE MAYA HAD PERISHED, SO
WHY NOT CLIVE? (7) BUT WHAT CARL HAD SAID MADE SENSE. OF COURSE
IT WAS AIDS. (8) NO ONE COULD SCREW AS MUCH AS HE HAD DONE AND GO
UNPUNISHED. (9) So the sentence that had been all too briefly remitted was now reimposed

and hopes momentarily raised were dashed once more. But to have been given a vision of

peace of mind and then to see it snatched away made the burden even harder to bear.

Bapuanm umenus 18.1 (umeHue asmopa)
18.1.1 ToHemuueckas mpaHcKkpunyus

# Unlpleasant and "arrogant |though -Carl had been, | and with a |manner ‘seemingly de-signed to
jput people’s .backs .up, | 'there were ‘many in the congre'gation who |felt that he was right. ||
They llonged "passionately to be'lieve in this Pe|ruvian caterpillar § and its death dealing .bite. ||
|South A-merica was a tdangerous \place, § leveryone |knew that; | there were the !pampas,
|gauchos and jregular revo.lutions (medsneHHee). || The [Maya had |perished, so twhy not \Clive? ||
But what |Carl had -said made sense. || Of \course it was Aids. || 'No one could ‘screw as [much
as he had done and ;go un.punished.|| So the “sentence that had |been tall too \briefly re|mitted$
was now reim.posed | and |hopes momen-tarily ‘raised were ,dashed once more (cyujecmeeHHoe
cHudiceHue memna). || But to have been Igiven a "vision of ‘peace of ‘mind and |then to -see
it -snatched a-way made the burden even .harder to bear. #

18.1.2. Ocyunnoepamma npeonoxiceHus
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18.1.3. Ocyunnoepamma ompbieka

(1) Unpleasant and arrogant though Carl had been, and with a manner seemingly designed to put people’s backs up,
there were many in the congregation who felt that he was right. (2) They longed passionately to believe in this

Peruvian caterpillar and its death dealing bite. (3) South America was a dangerous place, everyone knew that; there
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were the pampas, gauchos and regular revolutions. (4) The Maya had perished, so why not Clive? (5) But what Carl
had said made sense. (6) Of course it was Aids. (7) No one could screw as much as he had done and go unpunished.
(8) So the sentence that had been all too briefly remitted was now reimposed and hopes momentarily raised were
dashed once more. (9) But to have been given a vision of peace of mind and then to see it snatched away made the

burden even harder to bear.
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Bapuanm umenus 18.2 (umenue aHzucma)

18.2.1 ToHemuueckas mpaHcKkpunyus

# Unlpleasant and "arrogant though |Carl had been, | and with a [manner -seemingly de‘signed to
put .people’s \backs ‘up, § there were Imany in the congre gation who |felt that he was right. ||
They 'longed ‘passionately to be-lieve in this Pe|ruvian cater-pillar and its |death .dealing bite. ||
|South A-merica was a tdangerous place, [everyone \knew (that; | (*cmena mem6pa) there were
the ‘pampas, gauchos and |regular revo lutions. || The ‘Maya had \perished, so ‘why not Clive? ||
(*ebiwe) But what ‘Carl had ;said tmade \sense. || (*ewe ebiwe) Of ‘course it was Aids. |
(*sHauumesnbHo ebiwe) INo "one could |screw as \much as \he had .done and .go un punished. ||
So the Isentence that had been “all 'too briefly relmitted was |now reim posed § and |hopes
momen\tarily raised § were ‘dashed once more. || But to have been Igiven a "vision of "peace of
‘mind § and then to [see it -snatched a“way § made the [burden even \harder to bear. #

Ta6auya Ne 18.2. PacnpedesneHue munog nogecmeosaHusi 8 UmeHuu (pua0/a02a-aHaucma

(eapuanm umeHus 18.2)

Unpleasant and arrogant though Carl had been, and with a manner seemingly | ronoc

designed to put people’s backs up, there were many in the congregation who felt | HappaTopa
that he was right. They longed passionately to believe in this Peruvian caterpillar
and its death dealing bite. South America was a dangerous place, everyone knew

that;

there were the pampas, gauchos and regular revolutions. The Maya had perished, | ronoc 1

so why not Clive?
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But what Carl had said made sense. Of course it was Aids. No one could screw | rosioc 2

as much as he had done and go unpunished.

So the sentence that had been all too briefly remitted was now reimposed and | ronoc
hopes momentarily raised were dashed once more. But to have been given a | HappaTopa
vision of peace of mind and then to see it snatched away made the burden even

harder to bear.

IIpumep Ne 19 (Julian Barnes “Sleeping with John Updike”)”

OHU [10BOJILHO TIOCMES/TMCh, KakK 3aroBopijuubl. IToBucia mays3a. Yepe3 HeKoTopoe
BpeMs Tpoexanu PejvHr, ¥ Kak/ias moxXBa/insa JpYyryro, yTo Ta He CTaja LIUTUpoBath «bannangy
PenyHrckon THOppMbI» WK paccyaatb npo Ockapa Yaunbza. [)keliH HeHaJo/Iro OT/ayur/iach
— TO /M CXOJUTh B TyaseT, TO JI4 TPOBEPUTb MUHHU-0ap y cebs B cymouke. Ajkca cTajia
Pa3MBILIIATh, KakK Jiydllle BOCIPHHUMATh >XM3Hb: BCepbe3 WIW Jerko. MoKeT ObITh, 3TO
HaJlyMaHHOe TIPOTUBOITIOCTaB/IeHWe, OJWH W3 CMoCOOOB TOKa3aTb CBOe WHTE/IEKTyalbHOe
MPeBOCX0/CTBO? [)KelH, CyJs MO BCEMY, Ljia O >KU3HU JIETKO, HO JIMIIb 10 OINpeJe/ieHHOrO
py0Oerka, a MOTOM CTajla MCKaTb CEepbe3Hble pellleHus — Harpumep, bora. Jlyuile y>X WATH TI0
JKA3HU CO BCEM Cepbe3HOCThIO, a TMOTOM WCKaTh Jierkue pellieHUs. Takue, Kak caTvpa WU
cyuuuz. ITouemy mroay LeIUIAOTCA 3a )KU3Hb — OHA JKe [0CTajlach UM HerpolleHHO? JKU3Hb
yesioBeuecKasi OKaHUMBaeTCs KpaxoM — TaK BH/Ie/I0Ch AJIHCe MOJI0JKeHHe Jle/1 B 3TOM MUpe, a Te
OaHa/IbHOCTH, UTO W3peKana [DkelH Mo TOBOAY TpeoOpakeHUsi HEyJau XYZ0XKeCTBEHHBIMHU
cpeficTBaMH, ObUTM MaxpOBbIMM (haHTa3usIMHU. JI1000M, KTO XOTb UTO-TO CMBIC/IUT B UCKYCCTBE,
MO/ATBEP/UT, UTO TPOU3BEJleHHWEe HUKOI/JA He OTBeuaeT 3aMbICIy TBOpLa. VICKyccTBO Bcerja
HEJIOTSITUBAET, Xy/I0)KHUK He CriocobeH /aTh W30aB/ieHHe OT XXKU3HEHHOro Kpaxa u, bosiee Toro,

cam obpeueH Ha fiBoliHOM Kpax. (Ilepegod E. [Tempogoti)

Ta6auya Ne 19.1. PacnpedeneHue munos nogecmeosaHusi 8 ompbleke

INosoc HappaTopa (i) They laughed contentedly, complicitly. Silence fell. After a while
they passed Reading, and each gave the other credit for not pointing
out the Gaol or going on about Oscar Wilde. Jane went to the loo, or
perhaps to consult the minibar in her handbag. Alice found herself

wondering if it were better to take life seriously or lightly.

T'onoc Snuc + | (ii) Or was that a false antithesis, merely a way of feeling superior?

BKparjieHus peuu | Jane, it seemed to her, took life lightly, until it went wrong, when

70 Bapuc k. ITyasc. M., CI16.: Okemo, Jomuno, 2011. TepeBoauuk E. ITeTposa.
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Happaropa she reached for serious solutions like God.

roJ10C JJUC (iii) Better to take life seriously, and reach for light solutions. Satire,
for instance; or suicide. Why did people hold so fast to life, that

thing they were given without being consulted?

lonoc  Happatopa  + | (iv) All lives were failures, in Alice’s reading of the world, and

BKparuieHusi peuu [xeitH | Jane’s platitude about turning failure into art was fluffy fantasy.

Tonoc Dnuc (v) Anyone who understood art knew that it never achieved what its
maker dreamt for it. Art always fell short, and the artist, far from
rescuing something from the disaster of life, was thereby

condemned to be a double failure.

Bapuanm umenus 19.1 (umeHue ¢punonoza-aHzaucma)

19.1.1 ToHemuueckas mpaHcKkpunyus
# 'They ‘laughed con-tentedly, com.plicitly. || 'Silence fell. || After a 'while they |passed
Reading, | and |each -gave the other -credit for \not pointing out the .Gaol or going on
about .Oscar Wilde. || |Jane -went to the \loo, | or per|haps to con-sult the \minibar in her
handbag. || 'Alice |found her-self -wondering if it were tbetter to |take ‘life tseriously or \lightly.
| (*ebie) Or lwas that a ‘false an\tithesis, [merely a -way of -feeling su perior? || Uane, it \seemed
to her, |took life \lightly, £ until it went .wrong,| when she |reached for ‘serious so-lutions like
_God. || |Better to -take Alife seriously,§ and .reach for light sojlutions.|| Sa-tire, for \instance; | or
suicide. || (*ebie) 'Why did “people hold so ‘fast to \life, £ 'that "thing they were |given with-out
being con’sulted? || \All |lives were \failures, § in \Alice’s ‘reading of the ;world, | and 'Jane’s
[platitude about -turning -failure into \art was fluffy .fantasy. || 'Anyone who under'stood ‘art
\knew that it [never a-chieved what its maker dreamt for it.|| |Art \always (fell .short, | and the
lartist, ‘far from |rescuing -something from the di-saster of -life, § was thereby con,demned to be a
\double .failure. #

19.1.2. Ocyunnoepamma ompbleka

(1) They laughed contentedly, complicitly. (2) Silence fell. (3) After a while they passed Reading, and each gave the
other credit for not pointing out the Gaol or going on about Oscar Wilde. (4) Jane went to the loo, or perhaps to
consult the minibar in her handbag. (5) Alice found herself wondering if it were better to take life seriously or
lightly. (6) Or was that a false antithesis, merely a way of feeling superior? (7) Jane, it seemed to her, took life
lightly, until it went wrong, when she reached for serious solutions like God. (8) Better to take life seriously, and
reach for light solutions. (9) Satire, for instance; or suicide. (10) Why did people hold so fast to life, that thing they
were given without being consulted? (11) All lives were failures, in Alice’s reading of the world, and Jane’s
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platitude about turning failure into art was fluffy fantasy. (12) Anyone who understood art knew that it never
achieved what its maker dreamt for it. (13) Art always fell short, and the artist, far from rescuing something from the
disaster of life, was thereby condemned to be a double failure.
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19.1.3. Ocyunnoepamma npeonoxiceHus
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Bapuanm umenus 19.2 (akmepckoe umeHue)
19.2.1. ToHemuueckasi mpaHCKpunyusi Ompbl8Kda

# IThey ‘laughed con'tentedly, com plicitly. || 'Silence fell. || After a 'while they |passed
[Reading, | and ‘each |gave the other -credit for \not pointing .out the Gaol £ lor "going on about
\Oscar Wilde. || Jane [went to the |loo, | or perhaps to contsult the \minibar in her handbag. ||
IAlice |found her-self “wondering £ if it were better to |take ‘life \seriously or lightly. || Or 'was
that a \false anjtithesis, |merely a -way of feeling su perior? || Jane, § it ;seemed to .her, §
[took -life § \lightly, § un-til it -went “wrong, § when she .reached for tserious so'lutions like
God. || 'Better to [take -life “seriously, § and [reach for \light so lutions. || \Satire, for instance; |
or Asuicide. || 'Why did "people |hold -so \fast to |life, |that -thing they were -given with\out being
con sulted? || \All lives were failures, £ in |Alice’s ‘reading of the -world, | and |Jane’s -platitude
about \turning (failure into .art was 1fluffy \fantasy. || 'Anyone who under\stood art ‘knew that it
\never achieved what its .maker \dreamt for it. || |Art ‘always [fell \short, | and the artist, 'far
from ‘rescuing |something from the disaster of .life, § was |thereby con.demned to be a tdouble £

\failure. #
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19.2.2. Ocyunnoepamma ompbleka
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(1) They laughed contentedly, complicitly. (2) Silence fell. (3) After a while they passed Reading, and each gave the
other credit for not pointing out the Gaol or going on about Oscar Wilde. (4) Jane went to the loo, or perhaps to
consult the minibar in her handbag. (5) Alice found herself wondering if it were better to take life seriously or
lightly. (6) Or was that a false antithesis, merely a way of feeling superior? (7) Jane, it seemed to her, took life
lightly, until it went wrong, when she reached for serious solutions like God. (8) Better to take life seriously, and
reach for light solutions. (9) Satire, for instance; or suicide. (10) Why did people hold so fast to life, that thing they
were given without being consulted? (11) All lives were failures, in Alice’s reading of the world, and Jane’s
platitude about turning failure into art was fluffy fantasy. (12) Anyone who understood art knew that it never
achieved what its maker dreamt for it. (13) Art always fell short, and the artist, far from rescuing something from the
disaster of life, was thereby condemned to be a double failure.

19.2.3.0cyunnoepamma npeodnoxceHus
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ITpumep Ne 20 (Anan bennetrt “Bed Among the Lentils™)

Ecnu 6b1 51 Bcepbe3 3afiaBaiach 3TOM 11e/1bl0, s Obl, KOHEUHO, ybeaumach, UTo BOOpY>KeHa
BCEMH HeOOXO0/JUMBIMH HaBBIKAMH: UCKYCCTBOM IIPUTOTOBJ/IEHUS /IPKeMa, KOTOPbIH T0C/Ie YBapKU
TIOKPBIBAET JIOXKKY PaBHOMEPHBIM TOHKHM CJIOEM; MacTePCTBOM BBITIEUKUA OMCKBHTA, KOTOPBIH
HUKOT/ZIA He Ora/laeT; yMeHWeM CIJIaHUpOBaTh, OPraHM30BaThb W TPOBECTH T'PaH/UO3HBIN
npa3gHuK B cagy. CoBepilieHHO HeoOXO[uMble HaBBIKM B apceHase J/r000M HCTUHHOU
aHrivkaHky. Ho st Hu4ero u3 sToro He ymero. 51 gake OykeT He coctaBmo. MeHsi 1aBHO 1iopa ObI
clenatb JOKTOPOM HayK IOCelleHHsi KypCOB M MacTep-KJaccoB, U TpM BCeM IMpPU TOM B
3JIeTAaHTHOCTU U U3sillleCcTBe MOW OyKeTbl MOTYT KOHKYPUPOBATh pa3Be UTo ¢ MeT/iol. [1jisi 3Toro
HY>KeH 0COOBIM CKJaj, XapakTepa — >XMBOW, SHEPrHUHbIM. A s He Takas. Ecmu mymaete, uTo
CKBOIII TpeOyeT BLIK/IaJbIBaThCS Ha TIOTHYIO, 3aUMUTECH (DJIOPUCTHUKOM.

Bapuanm umenus 20.1.1 (umeHue akmpucbi 8 ayouoKHuze)
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20.1.1. ToHemuueckasa mpaHckpunyus

# |Had this been a \serious am-bition £ ]I should have \seen to it (6bicmpee) | I was e-quipped with

the -skills \necessary to its a\chievement. || How to pro|duce -jam (mednenHee) § which, after

\reaching a .good, .rolling boil, £ suc|cessfully \coats the s;poon; | |how to twhip up a Vic\torian

\sponge (medsenHee) that just \gives ¥ to the [fingertips (muwe); | lhow to |plan, .execute and
.carry .through (6sicmpee) a suc\cessful garden \féte. || 'All "weapons in the |armoury of any

tupstanding \Anglican \lady. || But T can do \none of these jthings (6bicmpee). | ,I’'m even a .fool

in the § tflower ar\rangement (medneHHee). || |Lought to -have a Ph.D in the .subject the .-number

of -classes I've been to (muwe) | but still my |efforts -.show as much jevidence of .art as \walking

\sticks in an umtbrella \stand. || |[Actually, § it’s \temperament (muwe). || 'l don’t |have it. || If
lyou -think tsquash is a com\petitive acitivity £ -try \flower arrangement. #

20.1.2. Ocyunno2pamma npeonoHceHus
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Bapuanm umenus 20.2.1 (umeHue akmpucbl ¢ meseadanmayuu)
20.2.1. ToHemuueckass mpaHcKpunyus

# |Had this been £ a \serious ambition .I should have .seen to it I was e.quipped with the .skills

.necessary to its a’chievement (6bicmpee). || 'How to pro’duce \jam | which, [having reached] a

.good, .rolling .boil, suc|cessfully .coats the \spoon; | |how to -whip -up a Vic-torian -sponge that
just ,gives £ to the \fingertips (mednenHee); | how to (plan, § |execute and -carry [-out] a
suctcessful “garden \féte. || \All |weapons in the ,armoury of \every .upstanding .Anglican "lady.

|| [But |no...] || Lcan |do £ \none £ of jthese .things (medaenHee). ||| I'm leven a *fool in ke |flower

ar[rangement. || I lought to *have a Ph'D in the |subject the .-number of -classes I’ve been to but |

(*ycmewka) st 'my ‘efforts ‘show as much |evidence of .art as § |walking .sticks in an
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um\brella stand. || |Actually, it’s \temperament. || I don’t \have it. || If you |think -squash £ is a
com\petitive ac|tivity ttry \flower arrangement. #

20.2.2. Ocyunnozpamma npeonoiceHus
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Bapuanm umenus 20.3.1 (umeHue aHzaucma)
20.3.1. ToHemuueckaa mpaHckpunyus

# 'Had this been a “serious am-bition £ |I should have -seen to it | I was e-quipped with the -skills §

\necessary to its a-chievement (6sicmpee). || 'How to pro’duce ‘jam § which, § after \reaching a

-good, -rolling boil (6bicmpee), § suclcessfully -coats the spoon; | 'how to *whip up a Vic|torian
-sponge £ that just \gives to the fingertips (mednenHee u muwe); | 'how to °plan, |execute and
-carry through a successful .garden féte. || 'All "weapons in the |armoury of any jupstanding
-Anglican \lady. || But T can |do § \none of these things. || T’'m even a [fool in the flower

arrangement. || 'I ought to have a Ph'D in the |subject the .number of .classes I’ve been to

(6bicmpee) | but |still my -efforts -show tas much \evidence of art { as [walking \sticks in an

umbrella \stand (6bicmpee). || !Actually, £ it’s |temperament (mednenHee). || T don’t |have it. || If

you 'think |squash is a competitive ac-tivity £ |try \flower arrangement. #

20.3.2. Ocyunno2pamma npeodnoHceHust
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ITpumep Ne 21 (David Lodge “Small World”)”!

CoBpeMeHHasi KOH(epeHLMsi HallOMHHaeT MaJIOMHUYeCTBO CPeJJHEBEKOBBbIX XPHCTHAH B
TOM CMBbIC/Ie, UTO TIO3BOJIIeT €e yUaCTHUKAM CII0JIHA BKYCUTb Y/JOBOJIbCTBUSI U TIPU 3TOM
COXpPaHUTb BUAUMOCTb, OY/ITO OHU TBEPJO HaMepeHbl U3MEHUTh cebsi K nyuiiemy. Pasymeercs,
MpelyCMaTPUBAIOTCSI WCKYTIUTEIbHbIE Mephbl: BEPOSITHO, UTeHHe COOCTBEHHOTO [0K/Iajila |
HaBepHsIKa C/yllaHue 4y>Kux. Ho 3aTo y Bac ecTb IpeJJior NMOCeTUTb HOBble W MHTEpeCHbIe
MeCTa, MMO3HAaKOMHUTBLCS C HOBBIMA M WHTEPECHBIMH JIIOJbMU U YCTAaHOBUTb C HUMHU HOBBIE U
VMHTepecHble OTHOILIEHUS; C HOBBIMU 3HAKOMI]aMH MOKHO OOMEHSITbCSI CEeKpeTaMU U CTUIeTHSIMU
(Bce BaiM 3ae3kKeHHble WCTOPWUM [JIi HUX HOBOCTb, M HAOOOPOT), a Takke eCTb, MUTh U
BeCe/IUThCSI C HUMU KaXK/IbIi Beuep U, TeM He MeHee, KOT/la BCe KOHUMTCSl, BEPHYThCS IOMOM C
peryTaLiyeii uesioBeka eiije 6ojiee Cepbe3HOTO U COIU/IHOTO.

CeropiHsillIHYE YYaCTHUKU KOH(epeHLUM HWMEIOT TIPeUMYIeCTBO Tiepefi MaJlOMHUKaMHU
ObUTBIX BpeMeH: WX pacxXxofbl OOBIYHO OIIAUMBAIOTCS, T0 KpaliHeW Mepe YaCTHYHO, TeM
3aBefieHHeM, K KOTODOMY OHM TIpUHAJJIexar, Oyab TO TOCYAapCTBEHHOe yupex/eHue,
KoMMepuecKast prpMa WM, yailje Bcero, Kakom-uuoy s yuuBepcutet. (Ilepeeod O. Makapoeoli)

Bapuanm umenus 21.1 (umenue ¢punonoza-aHzaucma # 1)
21.1.1 ToHemuueckas mpaHckpunyus
# The 'modern "conference re|sembles the \pilgrimage of jmedieval .Christendom £ in that it
alllows the par-ticipants to indulge them.selves in tall the |pleasures and di-versions of travel
while apjpearing to be aus\terely bent on self-im\provement. || To be lsure, £ |there are tcertain
peni tential ‘exercises to be per\formed i — the presen-tation of a -paper, per\haps, and
|certainly -listening to the |papers of others. || But with ‘this ex|cuse  you |journey to tnew and
‘interesting \places, § meet tnew and ‘interesting |people, and form tnew and -interesting
re\lationships with them; | ex|change \gossip and confidences § (for your [well-worn -stories are
tfresh to ‘them, and |vice versa); |eat, -drink and make ‘merry in their company every .evening; |
and lyet, at the "end of it "all, re|turn -home with an enthanced repu\tation for |seriousness of
mind. || Tolday’s confe rees have an ad|ditional ad-vantage over the |pilgrims of told § in that
their ex|penses are jusually paid, § or at |least \subsi dised, § by the |institution to which they

be.long, | be it a |government de-partment, § a comtmercial ‘firm, { or, [most \commonly

71 JTomx . Mup Tecen. M.: HesaBucumas Iazeta, 2004. TTeperogurk O. Makapoga.
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per\haps, § a uni versity. #

21.1.2. Ocyunnozpamma npeonoiceHust
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Bapuaum umeHus 21.2 (umeHue ¢unonoza-aHeaucma # 2)
21.2.1. ToHemuyecKkass MpaHCKpunyusi OompbleKda

# The 'modern ‘conference re|sembles the -pilgrimage of jmedieval .Christendom £ in that it
allows the par.ticipants to in,dulge them;selves in tall the 'pleasures and di|versions of vtravel $
while ap|pearing to be austerely .bent on self-im\provement. || To be \sure, | there are \certain §
peni\tential exer,cises to be per\formed | — the presen tation of a |paper, perjhaps, and certainly £
listening to the jpapers of jothers. || But with \this ex " cuse § you [journey to ‘new and |interesting
vplaces, | |meet tnew £ and ‘interesting \people, and |form \new and tinteresting re\lationships
\with them; | ex,change .gossip and vconfidences £ (*nudtce) (for your well-.worn .stories are
tfresh to \them, and vice \versa); | leat, { |drink § and make .merry in their .company £ tevery
\evening; | and |yet, at the .end of it all (6bicmpee), § return \home § with an enthanced
repu\tation £ for |seriousness of mind. || To\day’s confe rees § 'have an ad'ditional ad\vantage
over the pilgrims of vold in that [their ex-penses are jusually \paid, | or at |least ,subsidised, by the
instijtution to which they be long, § be it a |government department, § a commercial *firm, § or,
§ most \commonly per haps, a uni versity. #

21.2.2. Ocyunno2pamma npeodnoxHceHust
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ITpumep Ne 22 (Madeleine Wickham “The Tennis Party”)

OH cen 3a CTOJI, IOJIOXKW/I C KPao Marky € HaAnucbio «Yapsb3» U Hauasl TIIaTe/lbHO
YepTUTb TYpHUPHYIO Tabiuiy. Ho comHeHue He oTmyckano ero. Yapnb3 u Kpeccuyga nmenu
0OBIKHOBEHHME OTMEHSITh TMpUIJiallieHysi B BUH/IOH 110/ pa3HeIMU Tipejiiioramu: 3abosesn pebeHoK;
YTIOPCTBYeT HsHS; OJHAXAbI — COBCEM YK HM B Kakhe BOpPOTa — $IKOObI He 3aBenvch 00e
MawmHbl. Y x0T OH B3 ¢ Yapsb3a uecTHOe C/IOBO, UTO OH C CeMbell IpuefieT 3aBTpa Ha
BeuepuHKY, caMa MBIC/Ib O TOM, UTO BCe MO>KeT COPBaThCS M Ha 3TOT pas3, Bbi3biBaia y [laTpuka
Mypallki 10 BceMy Teny. EciyM OHM He BCTpeTsITCS 3aBTpa, €My, MOXeT ObITb, He YZJacTCs
yBHUzleTh Uap/ib3a HeCKOJIbKO MeCSLIEB.

Bapuanm umeHus 22.1 (umeHue ¢puonoz2a-aHeaucma # 1)

22.1.1. ToHemuueckas mpaHcKpunyus
# He Isat ‘down, § |put the -folder -marked ‘-Charles’ to \one side, § and
be-gan -carefully -drawing out the chart for the .tournament. || But a !doubt |kept -swimming
around in his .mind. || (*cmeHa membpa) Charles and "Cressida had 'always Imanaged to -cancel
when they’d been in.vited to .Bindon be.fore | — an ill vchild; § a re|calcitrant Ananny; § \once,
\less be lievably, |two -cars that wouldn’t vstart. || And 'although he’d |got -Charles’ tabsolute
as\surance that they \would be attending the .party tojmorrow, § the lvery ‘thought that they
|might -somehow pull jout § caused disttress |signals to go .shooting .down Patrick’s .spine. || If
they I!didn’t |meet tomorrow, there would .probably be tno \chance of seeing .Charles
for .several months. #

22.1.2. Ocyunno2pamma npeodnoHceHust
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Bapuanm umenus 22.2 (umeHue (punonoza-aHeaucma #2)
22.2.1. ToHemuueckass mpaHCKpunyusi 0mpbleKda

# He lsat down, § |put the -folder ‘marked ¢“Charles’ to tone \side, § and be|gan tcarefully §

ldrawing ‘out the |chart for the tournament. || But a !doubt § |kept -swimming a-round in his
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_mind. || 'Charles and 'Cressida § had |always ‘managed to \cancel § when (they’d been in.vited
to .Bindon be\fore — (*nudce, cmena mem6pa) an lill “child (muwe); a re|calcitrant ananny; §
“once, £ \less bedievably, £ 'two "cars that [wouldn’t start.| And al|though he’d got .Charles’ £
tabsolute as\surance £ that jthey .would be at tending the party to-morrow, £ the very \thought £
that |they \might somehow \pull outf |caused dis\tress ;signals to go .shooting .down 1Patrick’s
spine. || If they |didn’t -meet to'morrow, § there would |probably be \no ;chance of
|seeing -Charles for \several months. #

22.2.1. Ocyunnoepamma ompbleKd
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ITpumep Ne 23 (Madeleine Wickham “The Tennis Party”)

[NakeT akiuii 3aMeTHO COKPaTHU/ICS 3a MOc/efiHAe TpU roja. JIbBUHas [0/1s ylula Ha oM
HeZlasieko oT cobopa, ¥ He MeHbllie MPUILLIOCh MOTPATUTh, YTOOBI BHIKYMUTH [J0J/IF0 DHTyCa, ero
ObIBIIIEro Ou3Hec-rapTHepa. Yap/ib3 ObUT Tereph eZIMHCTBEHHBIM COOCTBEHHHUKOM THMOrpaduu B
Cunuectepe — Ha Jiejie, ¥ Tajiepeyd ¥ Mara3vHa — BBITIO/THSIOLIeN rmosiurpaduueckye paboThl BCeX
BuoB. Kora Gu3HecoM ympaB/siyid BMeCTe — OH, DHTYC U OJia — Bce Obulo uHaue. OHM
OpPraHU30BBIBA/IM MHOXXECTBO BBICTABOK JIJI1 MOJIOJBIX XYAOKHHUKOB, YCTpPaWBalM MacTep-
KJacChl TI0 mosurpaduy, CIIOHCUPOBAaIM  €)KerofiHble COPeBHOBaHUs [/ OyAyIIux
MOJIMrparCTOB B MECTHOM TEXHUYECKOM U XYAO0)XKeCTBEHHOM Kojuiemke. Terepb, Korja OH
yTIpaB/si/ KOMIIaHWeW Oosiee WM MeHee CaMOCTOSITe/TbHO W ObIT COBEPIIEHHO TIOTPYXKeH B
3a00T1b1 0 Kpeccuze u 6in3Heniax, Yapsib3 cTaj 3aMedaTh, YTO MPEATIOUUTAET Jep>KaThCs B Oosiee
Oe3oracHOM U Tpeficka3yemoii Huile pbiHKa. CTapble u3o0paskeHue cobopa B Cuiyecrtepe;
pernpoayKuuy akBapeseid Cap/pKeHTa; Jjake TIOCTephI € rojcosHyxamu Ban T'ora. st cebst oH
OTIpaB/IbIBa/ 3TOT BBHIOOp (DMHAHCOBBIMU TIPUUMHAMH: TIOKa3aTenu ObUTH y)Ke He TaKWUMU
BIIEUAT/ISIIOI[MMM, KakK paHbllle; Topa ObUIO TIpeKpaTHThb 0Oe3qyMHbIe pacTpaThl Ha
JKCTIepUMeHTa/lbHbIe MPOeKThI U YKPenuTh 1o3uiiuu. Korja Tuxuii BHyTpeHHHUH ToI0C 3ameuart,
YTO TOKa3aTesu CTalM TOJBKO XY»Ke I0C/e OTKa3a OT JKCIIePUMEHTA/bHBIX TIPOEKTOB, OH ero

WUTHOPHPOBAJL.
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Bapuaum umenus 23.1 (umeHue ¢pusnonoza-aHzaucma #1)
23.1.1. ToHemuuecKkas MpaHcKpunyusi OmpbleKa

# The Iportfolio had di|minished rather \sharply in size over the .last three years. || A llarge
‘chunk had |gone on the ‘house in the Ca\thedral Close, and a-nother on buying out \Angus, his
former  business partner. | !Charles was now the ‘sole pro-prietor of the
Silchester .Print .Centre, § part gallery, part .shop, § dealing in .prints of all des criptions. ||
When 'he, "Angus and "Ella had |run the -Centre to “gether, it had been different. || They had [put
on -lots of exhi-bitions of new .young .artists; £ had |held printing .workshops; § had |sponsored
an -annual -print compe-tition at the local .technical and .arts college. || Now, running it |more
or less on his “own,§ and enjgrossed with .Cressida and the twins, !Charles ‘found himself
"veering towards the ‘safer, | more pre\dictable jend of the .market. || 'Old "prints of |Silchester
Ca thedral; | |prints of \watercolours by ,Sargent; | even Iposters of “Van ‘Gogh’s Sunflowers. ||
He delfended this “path to himself on fi\nancial ;grounds: | (*sbiwe) the |figures -weren’t as\good
as they had \been; | it was Itime to \stop |throwing -money around on experianmental |projects and
con solidate. || When a !small ‘voice in his ‘brain |pointed out that the -figures had -only got
\worse after he’d |given up on all the experi.mental .projects, § he ig nored it. #

23.1.2. Ocyunnoepamma nepuooa A
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Bapuaum umenus 23.2 (umeHue ¢pusonoza-aHzaucma #2)
23.2.1. ToHemuuecKkas mpaHcKpunyusi OmpbleKa

# The 'port folio had di‘minished rather ;sharply in size § |over the \last three .years. || A large
"chunk £ had |gone on the ‘house in the Ca\thedral Close, § and a nother £ on |buying -out
\Angus, | his tformer \business partner. || !Charles was nmow the ‘sole pro-prietor of the
\Silchester 1 Print \Centre, | tpart \gallery,  |part \shop, § |dealing in -prints of |all de.scriptions. ||
When the, § \Angus and Ella § |had run the -Centre to gether, § it \had been “different. || 'They
had \put /on £ llots of exhibitions of |new -young \artists; | |had held printing \workshops; § had
|sponsored an "annual ‘print compe|tition at the local .technical and .arts college. || 'Now, £
running it \more or |less on his “own, § and en grossed with |Cressida and the \twins, § tCharles
'found himself |veering to-wards the \safer, § more pre\dictable \end of the market. || 'Old "prints
of |Silchester Cajthedral; | |prints of awatercolours by \Sargent; | leven "posters of ‘Van \Gogh’s
Sunflowers. || He de'fended this path to him’self on fijnancial grounds: | the 'figures § \weren’t
as ;good as they had been; | it was [time to \stop throwing .money a.round on ex.perimental
\projects and § con solidate. || When a !small ‘voice in his |brain § -pointed -out that the |figures
had .only got /worse £ after 'he’d given "up £ on |all the experi\mental projects, § he ig\nored it.#
23.2.2. Ocyunnoepamma nepuooa A
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ITpumep Ne 24 (Madeleine Wickham “The Tennis Party”)

U yepe3 HEKOTOpPOe BpeMsi OH, Ka3aa0Ch, COBEPIIEHHO MOrPy3u/cs B [MUpcKue 3a00Thl].
[IpenosaBaTesibCKas [iesiTeJIbHOCTb NMPUHOCUIIA HEIJIOXOM [O0XOJ; Hac/le[CTBO, OCTaBlleecs OT
OTILa, OHW TOTPaTWIM Ha [IOM; Tellepb OHW MOIJIM T03BOJIUTH cebe KOMQOpPTHYIO >ku3Hb. OH
TIOJPY’KHUJICS C MECTHBIM KpaeBeZIoM, TIPUCOeJMHIUIICS K XOPY — BCe ero nmoTpeGHOCTH, Ka3aioch,
Ob  ymoBsieTBopeHbl. Ho mapy ser Hasag CruBeH 3axaHApwi. BcTpeuaTh uMeHa
OJJHOKYPCHMKOB B CHMCKax Ipero/iaBaTesiedd yHUBepPCUTeTa M Ha CTpaHULIAX (DPMHAHCOBOU
npeccel. [ToHMMaTh, UTO eMy He Cy)K/IeHO HHU CZiesiaTh MPeCcTV)KHYI0 akKaZleMU4yeCcKyo Kapbepy,
HU 3apaboTaTh COCTOSIHUS Ha KOMMepYeCKuX IpoeKTax... HeckKonbKo MecsiljeB OH ObIT B
JKeCTOKOU Jienipeccud. BOT 3Ta 3aypsiiHasi, JepeBeHCKasl )KU3Hb — TO, UTO eMy CyxzJeHo? Emy,
ObIBILIEMY B CBOe BpeMs sipuaiiiiieii 3Be3zioii Kembpumka?

Vpes npuHazyiexxana DHHU. VIMEHHO OHa CHauasa MATKO NpeZJIoKuIa, 3aTeM HacTosiia
Ha TOM, 4YTOOBI OH BepHy/Cs K ucciaefoBaHussM. OH >Xe BpeMsi OT BpPeMeHH 3aHUMaJICs
JuccepTaniiel, fake rocse TOro, Kak ocraBun KemOpuak; Bce ero 3amucu ObUIM Ha MecTe;
Te3UChl paboThI ObLIM MPOAYMaHbl. EC/ OH BO3bMET OTIYCK Ha r'oj| WM /IBa, TIPE/IJIOXKUTIA OHa,
OHU CMOTYT TIPOKUTb Ha cOepe)keHUs W J0XO/bl OT ee BHelITaTHOM pabotel. Elje He mo3gHo,
yBepsiia OHa, JOOMTHCSI CBOEr0 U TIOMYyYUTh CTereHb AoKTopa. Ee 9HTY3Ma3M BOOAYIIEBU €ro:
OH 3aHOBO MOJana JOKYMEHThI, pa3fo0ObLl CpeACTBa, JOTOBOPU/ICS B IIKose 00 OTIyCKe, U
B0300HOBU/ pabOTY Hafl UCCIel0BaHUEM.

Ta6auya Ne 24.1. Pacripeie/ieHrie TUTIOB TTOBECTBOBAHUS B OTPHIBKE

HecobcTBeHHO-aBTOPCKasi peyub (1) And for a while, he had seemed to be swimming
(rosioc Happartopa / epcoHaa, with the rest of them [mundane requirements].
CruBeHa)

HecobcTBeHHO-aBTOPCKasi peub / (2) His income from teaching wasn’t bad, a legacy from

Hecob6ctBenHo-nipsimasi peus (rosioc | his father had bought them a house, they were able to
HappaTopa / mepcoHaxa, CtuBeHa) | afford a comfortable life. He had befriended a local
history expert; had joined a local choir; all his needs had

seemed to be fulfilled.

HAII (ronoc Happaropa / (3) It was only in the last couple of years that the canker
nepcoHaxa, CTHBeHa) had started. Seeing contemporaries’ names in the lists of
university appointments as well as on the finance pages.
Realizing that he was destined to have neither the
prestige of an academic career nor the financial rewards

of a commercial one.

Happartopckast peub (4) For a few months he had been severely depressed.

238



(ronoc Happartopa)

Hecob6cTBenHo-tipsiMast peus (rosioc | (5) Was this mediocre, suburban life all he, who had

riepcoHa)ka, CTUBeHa) been one of the brightest stars at Cambridge, was to
aspire to?

Happaropckas peub (6) It had been Annie who had proposed, then insisted,

(ronoc Happartopa) that he should go back to studying.

Hecob6ctBenHo-ipsimMasi peus (rosioc | (7) He had carried on, sporadically, with his research
IepCoHaXka, JHHU) since abandoning the doctorate; his notes still sat in
their folders; his original ideas still had backbone to
them. If he took a year’s sabbatical, perhaps two, she
suggested, they would be able to manage with their
savings and her part-time work. It wasn’t too late for
him to achieve his ambition of becoming

Dr Fairweather.

Happartopckast peub (8) Her enthusiasm had given him the impetus to submit
(rosioc Happartopa) a fresh proposal, find himself some funding, negotiate a
sabbatical with his school, and begin his research all

over again.

Bapuanm umenus 24.1 (¢punonoza-aveaucma # 1)

24.1.1. ToHemuueckasa mpaHckpunyus
# And for a 'while, he had |seemed to be -swimming with the rest of them § [mun\dane
re quirements]. || His lincome from ‘teaching |wasn’t \bad, a [legacy from his -father had bought
them a .house, § they were jable to af.ford a .comfortable life. || He had be-friended a -local
hhistory vexpert; | had |joined a -local “choir; | lall his [needs had ;seemed to be ful filled. || It was
lonly in the ‘last "couple of “years that the \canker had started. || ISeeing con’temporaries’
‘names in the |lists of uni-versity ap-pointments as well as on the fi\nance pages. || Rea lizing
that he was des-tined to have tneither the pres\tige of an academic ca reer § nor the fi’*nancial
rewards of a com mercial one. || For a 'few ‘'months he had been se|verely de pressed. || (*Hudtce)
Was this \mediocre, su\burban [life tall \he, § who jhad been one of the tbrightest \stars at
vCambridge, £ |[was to as\pire to? #

# (*ebiwe) It had been ‘Annie who had pro posed, § then in”sisted, § that he |should -go tback to
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\studying. || 'He had ‘carried ‘on, spo radically, with his re|search since a\bandoning the
_doctorate; | his \notes still sat in their -folders; | his olriginal i"deas still had tbackbone to \them.
| If he ltook a “year’s sab batical, perhaps two, § she suggested, § they [would be -able
to -manage with their -savings and her \part-jtime .work. || It 'wasn’t ‘too |late for -him to |achieve
his am-bition of bejcoming .Dr \Fairweather. || Her en'thusiasm had |given him the -impetus to
isubmit a .fresh pro.posal,  \find him;self some .funding, § ne|gotiate a sab-batical with his
“school, § and belgin his re|search £ tall Jover a gain. #

24.1.2. Ocyunnozpamma npednodicerusi. Ilepuoo A
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24.1.3. Ocyunnoepamma npednodceHus. Ilepuoo B
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Bapuaum umeHus 24.2 (umeHue ¢unonoza-aHzaucma # 2)
24.2.1. ToHemuueckas mpaHcKkpunyus

# And for a while, § he had 'seemed to be |swimming with the \rest of them [mun\dane
re quirements]. || His lincome from |teaching wasn’t \bad, | a 'legacy from his \father § had
tbought them a \house, | |they were \able to tafford § a \comfortable life. || (*kadcoasn
nocnedyrowas cunmazma ebiwie) He had be|friended a ‘local \history expert; | had |joined a ‘local
“choir; | lall his [needs had ;seemed to be ful filled. || It was lonly in the \last couple of years £
that the \canker had started. || |Seeing con-temporaries’ ‘names in the -lists of uni-versity
ap pointments £ as [well as on the fi\nance pages. | ‘Realizing that he was delstined to
have neither the pre stige § of an aca-demic ca’reer or the fi\nancial rejwards of a comtmercial
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\one. || For a |few -months § he had been sejverely de pressed. || Was this \mediocre, su\burban

life \all \he (6bicmpee), § who had been one of the \brightest jstars at_Cambridge (mednenHee),

|was to as " pire to? #

# (* ebiwe) It |had been \Annie § who had pro/posed, £ then in\sisted, § that ‘he § should |go \back
to studying. | He had |carried -on, spo\radically, with his re search § since abandoning
the .doctorate; | his Inotes |still \sat in their folders; | his o-riginal i deas ¥ still had \backbone to
them. || (*ebue) If he ltook a “year’s sab batical, § perthaps ‘two, § she sug gested, § Ithey would
be ‘able to |manage with their savings ¥ and her \part-time work. || It ‘wasn’t |too -late \for jhim

£ to achieve his ambition § of be.coming § tDr \Fairweather (medneHHee). || Her en-thusiasm §

had -given him the -impetus to submit a fresh pro posal, § \find him.self some \funding, £
ne|gotiate a sab-batical with his /school, § and belgin his research \all |over a gain. #

24.2.2 Ocyunnoepamma npeonoicerus. Ilepuoo A
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24.2.3. Ocyunnozpamma npeonodicerusi. Ilepuoo B
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Ipumep Ne 25 (Madeleine Wickham “The Tennis Party”)
[ «Kak ripoliiesi TBOM /leHb?» — CIIpOCU/Ia OHa. |
CTvBeH 3aKpbUT I7la3a ¥ MTHOBEHHO Iepebpas B MaMsSTU COOBITHS TIOC/eIHUX
JIBeHa/illaTh yacoB. PaHHMi moe3/ B JIOH/I0H; yacoBOe OKujjaHHe rpodeccopa Ha Kadezape
pafy TSTHAAIIATUMUHYTHOH KOHCYJ/IbTAllMM; CIHABUY B bBpuraHckod OubmMoTeke B
OKH/IAHWUM 3arlpOIIeHHBIX JOKYMEHTOB; HECKOJIbKO YaCOB yCEepPAHOW pabOoThl; OMO3/aHHe
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Ha CeMHHap, Ha KOTOPbIM OH o0ellja/ IPUIATH; OTATh Moe3[ ¥ AoMOoi... OH CHOBa OTKPBLT
ryasa.
[«Hery10x0,» — OTBETU OH. ]
Bapuanm umenus 25.1 (umenue ¢punonoza-aHzaucma # 1)
25.1.1. ToHemuueckas mpaHCcKpunyusi ompbleKda

[‘Did you have a good day?’ she asked.]

# IStephen ‘closed his ‘eyes and |briefly re-viewed the |last .twelve .hours. || An learly
[train -journey into London; | an 'hour’s ‘wait at the de’partment to |see his -supervisor for
fifteen .minutes; | a ‘sandwich at the 'British "Library while |waiting for the -documents he’d
reiquested; | a |[few -hours’ |good .work; | a late ap'pearance at a [seminar he’d promised to
at.tend; | 'back onto the |train and home...|| He lopened his |eyes ajgain. #

[‘Yes, not bad,” he said.]

25.1.2. Ocyunnoepamma npeonoxceHus
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Bapuanm umenus 25.2 (umeHue ¢punonoza-aHzaucma # 2)
25.2.1. ToHemuueckas mpaHcKpunyusi ompbleKa

[‘Did you have a good day?’ she asked.]

# Stephen Iclosed his "eyes and |briefly re-viewed the [last .twelve hours. | An learly ‘train
[journey into London; | an “hour’s |wait at the de-partment to ;see his .supervisor for tfifteen
\minutes; | a !sandwich § at the |British Library § while |waiting for the \documents he’d
re,quested; | a few |hours’ § \good ;work; || a [late ap-pearance at a \seminar he’d ;promised to
at tend; | \back § onto the jtrain and home... || He lopened his |eyes a gain. #

[“Yes, not bad,” he said.]
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25.2.2.0cyunnozpamma npeonodxtceHus

‘senwid . / [\ 1
D L S P lext ' “\|‘ | i bek [/ |
( i

(3]
w
=S

ITpumep Ne 26 (Madeleine Wickham “The Tennis Party”)

Kpeccuza uyBcTBOBa/a cebsi HeC4acTHOM Bce Oosbiiie v Oosbliie. Korja oHa TUXOHBKO
cuzienia y Kpasi TeHHUCHOTO KOPTa, CMOTpesa, Kak Yap/sb3 AypauuTcs C IeTbMH, 00/Ib HEMHOTO
CTHXJIa, ¥ Ha HECKOJbKO 0JIarOCTHBIX MMHYT OHa 3a0buia 0 mcbMe. Terepb ke OHa CHOBa He
Moryia JymMaTb HU O 4eM JpyroM. W Bce, Ka3asoch, CMOTpenud Ha Hee. [JoOH, CO CBOUMH
KOMMeHTapusiMi; Basepy, ¢ KODOBbUMH TJla3amu; Aaxke Yapsb3, AyMasi, UTO 3TO ee ToJ00ApHT,
TIOBEPHYJICS B ee CTOPOHY U Haya/l KOPUMTb I'pUMachl 3a criuHoM JloHa. KaponaliH 1 DHHU TOXe,
HaBepHsIKa, CMOTpe/y Ha Hee, 33/laBasiCb BOIIPOCOM, [10UeMy OHa TaK CKBEPHO Wrpasa.

Bapuanm umenus 26.1 (umeHue ¢punonoza-aHzaucma # 1)
26.1.1. ToHemuueckass mpaHcKpunyus
# ICressida’s ‘misery seemed to be |getting \deeper and deeper. || ISitting "quietly by the |side of
the \tennis court, § [watching -Charles \clowning with the "children, § it had a\bated slightly, §
and ;she had, § for a \few blissful .minutes, § for\gotten about the letter. || But ‘now [she
could -think of |nothing .else. || And ‘everyone |seemed to be \watching her. || ‘Don, with his
‘comments; | \Valerie, with her cow “eyes; | |even \Charles, jthinking he was entcouraging her
by |turning -round £ and |making -faces behind Don’s back. || 'Caroline and "Annie, ‘too, were
|probably -staring \at her, § wondering \why she was playing so poorly. #

26.1.2. Ocyunnoepamma ompbleKa

tfa:lz

don . .
veaelari
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(1) Don, with his comments; (2) Valerie, with her cow eyes; (3) even Charles, thinking he was encouraging her by
turning round and making faces behind Don’s back.

Bapuanm umenus 26.2 (umenue ¢punonoza-aHzaucma # 2)
26.2.1. ToHemuuecKas mpaHcKpunyusi OmpbleKa

# ICressida’s ‘misery |seemed to be -getting \deeper and deeper. || ISitting "quietly by the |side of
the \tennis court, | [watching -Charles \clowning with the vchildren, | it had a \bated slightly, and
she |had, for a \few blissful minutes, | for\gotten about the letter. || But 'now she could |think of
nothing else. || And \everyone £ |seemed to be jwatching her. || 'Don, with his ‘comments; |
"Valerie, § with her \cow |eyes; | even |Charles, § |thinking he was en,couraging her by .turning
-round and |making -faces behind Don’s back. || ICaroline and Annie, too, § were |probably
\staring jat her, § [wondering \why she was |playing so poorly. #
26.2.2. Ocyunnoepamma ompblieKa

tfa:lz fersiz
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(1) Don, with his comments; (2) Valerie, with her cow eyes; (3) even Charles, thinking he was encouraging her by
turning round and making faces behind Don’s back.

ITpumep Ne 27 (Madeleine Wickham “The Tennis Party”)
«Creu 3a ceTKOW. Y Hee cpe3aHHbIN GopxeH[l, MOXKelllb pomopratb. He Gpocaiics 3a
ero rmojavei, AOKIUCH 03kx3HAA. OH Bce BpeMsi y CeTKU?» BHe3amHO CIipocui oOT

TpeboBaTeIbHBIM TOHOM.

Bapuanm umeHus 27.1 (umeHue ¢punonoz2a-aHeaucma # 1)

27.1.1 ToHemuyeckass mpaHcKkpunyus
# IGuard the ‘net; £ she’s |got a \nasty sliced tforehand, £ might |take -you on the \hop; || 'don’t
‘try to ‘lob him unlless it’s -over the backhand. || Is he Isteady at the 'net?’ he |suddenly

de\manded. #
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27.1.2. Ocyunnopamma ompbleKa
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(1) Guard the net; (2) she’s got a nasty sliced forehand, might take you on the hop; (3) don’t try to lob him unless
it’s over the backhand. Is he steady at the net?’ he suddenly demanded.

Bapuanm umenus 27.2 (umeHue ¢punonoza-aHzaucma # 2)

27.2.1 ToHemuyeckas mpaHcKkpunyus

# ‘Guard the \net; | she’s |got a \nasty sliced \forehand, § might |take you on the jhop; | don’t |try

to -lob him unjless it’s .over the backhand. || Is he ‘steady at the net?’ | he [suddenly de manded
(muwe). #

27.2.2. Ocyunnoepamma ompbleKa
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Ipumep Ne 28 (Madeleine Wickham “The Tennis Party”)

W3-3a yrna goma nosiewiack KaposiaiiH ¢ TIOZHOCOM, TIOJTHBIM HarMTKOB, B pyKaxX. OHa
YTO-TO MpOKpHUasa Yapmb3y, ¥ TOT Cpa3y e 3ariayw MoTop. OH OTKpBLT [iBepb, BHICKOUMIT U3
MallIMHBI ¥ CTaj pa3MUHATh HOTHM U TIOTSTMBAThCS, C 0J0OpPeHHeM OrJIsiibIBasiCh TI0 CTOPOHAM.
3aTeM W3 MalIWHBL, C 3aJHETO CH/EHWs, BbIOpasack HsAHS — KOpeHacTas JeBYyIIKa JieT
nesTHaAatTd. OHa C TPYAOM MOCTaBWa OOJIBILION, PBIXJ/IBIA MEIIOK Ha 3eMJT0, HBIpHYJIa
o0paTHO B MaliMHy U BBITAIWIa OTTyZAa O/IM3HEL[0B — OJMHAKOBBIX OE/IOKYpBIX MaslbIIIei,
KOTOpbIe, KaK TOJIBKO ITOYYBCTBOBA/IM OTIOPY I10/] HOTaMH, HeMe/lJIeHHO HalpaBU/IUCh B PasHbIe
croponsl. Ilocnenneit nosiBunack Kpeccupa. JmvHHbIe HOTH, Oe3ymnpeuHble Oe>keBble OPHOKH;
U/leasIbHO yJIOKeHHOe Kape; CTIOKOWHOe, He BhIpakaroljee SMOL{MH urjo. OHa cZiep>KaHHoO, JIHLIb

cierka, ynieioHynack Kaponaiin u 6ecctpacTHO pacijesioBasia ee B o0e L[eKu.
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Ta6auya Ne 28
1. (A) Caroline appeared around the corner of the house, carrying a tray of drinks.

(B) She shouted something to Charles, who promptly stopped the engine.

(A)D+1TTD+IMMMM
(B)TDM|TTT

2. The car door opened, and he got out, stretching his legs and looking about him appraisingly.

TT|TM|DTDDD

3. (A) Then the nanny, a dumpy girl of about nineteen, got out of the back.
(B) She heaved a large, squashy hold-all out onto the ground, and delved back inside the car

for the twins —

(A)TT|TDTM|DM
(B)TMTTD+1M|DTDM

4. <...> identical blond toddlers, who began walking off in different directions as soon as she

put them down.

DMT MTTD+1DDTM

5. (A) Last to appear was Cressida.
(B) Long legs, immaculately clad in beige trousers; smooth, bobbed, pale-blond hair; a calm,
unlined face.

(C) She greeted Caroline with a blank smile and kissed her dispassionately on each cheek.

(A)DTD
(BYMM |D+1TMT|M|M|TM|M|MM
(C)TD+2MTDD+2MM

Bapuanm umenus 28.1 (umeHue aHzaucma # 1)
28.1.1 ToHemuueckas mpaHckpunyus
# ICaroline ap'peared around the |corner of the ‘house, carrying a .tray of drinks. || She Ishouted
"something to |Charles, who promptly .stopped the engine. || The Icar door "opened, § and he
|got out, -stretching his -legs and |looking a.bout him ap praisingly. || IThen the “nanny, § a
dumpy .girl of about nine.teen, § got ;out of the \back. || She 'heaved a "large, \squashy |hold-all
out onto the ground, | and |delved -back inside the -car for the \twins | -
ildentical -blond -toddlers, § who began.walking .off in .different di.rections as .soon as she \put
them down. || 'Last to ap-pear was \Cressida. || (3HauumenbHo mednennee) “Long ‘legs, §

im'maculately |clad in |beige .trousers; | |[smooth, -bobbed, pale-.blond .hair; | a ‘calm, § un\lined

246



face. || She Igreeted "Caroline with a |blank -smile § and |kissed her dis-passionately on jeach

cheek. #

28.1.2. Ocyunnoepamma absaya

f{Hz)
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—
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Hsec)

(1) Caroline appeared around the corner of the house, carrying a tray of drinks. (2) She shouted something to
Charles, who promptly stopped the engine. (3) The car door opened, and he got out, stretching his legs and looking
about him appraisingly. (4) Then the nanny, a dumpy girl of about nineteen, got out of the back. (5) She heaved a
large, squashy hold-all out onto the ground, and delved back inside the car for the twins — identical blond toddlers,
who began walking off in different directions as soon as she put them down. (6) Last to appear was Cressida. (7)
Long legs, immaculately clad in beige trousers; smooth, bobbed, pale-blond hair; a calm, unlined face. (8) She
greeted Caroline with a blank smile and kissed her dispassionately on each cheek.

28.1.3. Ocyunnozpamma npeonoiceHus
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Bapuanm umenus 28.2 (umeHue aHzaucma #2)
28.2.1 ToHemuueckas mpaHckpunyus
# ICaroline ap peared around the |corner of the house, § carrying a .tray of drinks. || 'She
"shouted |something to /Charles, § who |promptly \stopped the engine. || The Icar "door “opened,
§ and 'he § got |out, § -stretching his ‘legs § and looking about .him ap praisingly. || 'Then § the
‘nanny, § a |dumpy -girl of about nine teen, £ |got \out of the back. || She 'heaved a \large,
\squashy /hold-\all § jout onto the /ground, | and delved \back £ inside the |car for the .twins | —
itdentical [blond “toddlers, § who belgan walking "off in |different di-rections  as./6oon as she
|put them down. || \Last to ap|pear § was \Cressida.|| 'Long ‘legs, § im|maculately -clad in \beige
itrousers; £ |smooth, -bobbed, \pale-blond \hair; | a ‘calm, { un\lined [face. || She !greeted

"Caroline with a |blank /4mile § and \kissed her dis,passionately on .each cheek. #
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28.2.2. Ocyunnoepamma absaya

(1) Caroline appeared around the corner of the house, carrying a tray of drinks. (2) She shouted something to
Charles, who promptly stopped the engine. (3) The car door opened, and he got out, stretching his legs and looking
about him appraisingly. (4) Then the nanny, a dumpy girl of about nineteen, got out of the back. (5) She heaved a
large, squashy hold-all out onto the ground, and delved back inside the car for the twins — identical blond toddlers,
who began walking off in different directions as soon as she put them down. (6) Last to appear was Cressida. (7)
Long legs, immaculately clad in beige trousers; smooth, bobbed, pale-blond hair; a calm, unlined face. (8) She
greeted Caroline with a blank smile and kissed her dispassionately on each cheek.

[Hz)
e

28.2.3. Ocyunnoepamma npeonoxceHus
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IIpumep Ne 29 (Julian Barnes “East Wind”)2
Bpewmst m10; oH no3HakoMu ee ¢ I'spu u Menany; getu ee nipuHsiid. OHa He TibITanach
WX BOCITUTBIBATh — CKOpee, Ha000pOT, OHM ee TOyYasid, a OHa He Bo3pakana. Kpome Toro, oHM

3aChIld/IM €e BOIMMPOCAMH, KOTOPbIE OH CaM He OCMeEJIMBAJICA, d U HE XOTeJT 3d4aBdThb. (Hepeeoa

E. Tlempoeoti)

Bapuanm umenus 29.1 (umeHue ¢punonoza-aHzaucma)
29.1.1. ToHemuueckasa mpaHckpunyus
# ITime |passed; | she Imet Gary and *Melanie; | they took to her. || 'She |didn’t ‘tell them ;what
to vdo; | \they told +her,  and she jwent a.long with it. || They lalso "asked her "questions he’d

[never -dared, or -cared, to jask. #

72 Bapuc k. ITyasc. M., CI16.: Okemo, Jomuno, 2011. TepeBoauuk E. ITeTposa.

248



29.1.2. Ocyunnozpamma npeonoiceHus

,/ tamm met

tuk

Bapuanm umenus 29.2 (umeHue akmepckoe)
29.2.1. ToHemuuecKasi MpaHCcKpunyusi OmpbleKa

# |Time \passed; | |she ‘met \Gary and \Melanie; | |they \took to her. || IShe didn’t "tell them |what
to \do; £ \they told \her, and she went a\long with it. || 'They ‘also "asked her questions

|he’d ‘never tdared, or ‘cared, to ask. #

29.2.2. Ocyunno2pamma npeodnoHceHust

tuk
taim met

£ ~ N der

IIpumep Ne 3072 (Julian Barnes “Trespass”)

OHM moceTUNU [JOCTONMPUMEeUaTe/IbHOCTU TOPHOW [lepeBYIIKK X33epCei/Pk U UaCOBHIO
NATHAAIATOr0 Beka B II3amm; ucropuueckyro ycaabOy Konk-D60uM W cTapuHHOE HMeHHe
CroHTOH-X5p0JI/l; OTMaxa/iu BBepX Mo peke [IaB 70 KaMeHHbIX JIOMUKOB Musuiieilsia U BIO/Ib
peku JI3TKUI OT Me/lbHWYHOro mpyzaa B Ousmnopre [0 KaMeHOIOMHHM PuKioy, BAo/b pycia
Kpomdopackoro kaHana v o BbICOKOTOPHOU Tpore «Xau-muK». M3 KypopTHOTro ropojika Xoyr
OHU TIOAHS/MCEH Ha JIy3-Xusul, poLuiy, Kak OH 0OBSCHII, TI0 CaMO >KUBOTIMCHOM TPsifie BCETOo
CkanucToro Kpasi 0 BepIIMHBI XoaMa M»3m-Top, 00/000BaHHOTO TaparylaHepUCTaMu: 3TH
3/J0pPOBEHHbIe MY>KUKHU JIe3/IM B TOPY C HeOOBITHBIMU pIOK3aKaMH, a TaM pacK/a/[biBali CBOU
LIBeTHbIe T0JIOTHA, KaK IMPOCTbIHW, Ha TPaBSHWCTOM CKJIOHE W JIOBUIM BOCXOJSIIUMA TOTOK,
9yT0OBI OTOPBATHCS OT 3eMJIM M BOCTIapuTh K Hebecam. (Ilepesod E. ITemposoil)

Bapuanm umenus 30.1 (umeHue akmepa)

73 Bapuc k. [Tyasc. M., CI16.: Okemo, Jomuno, 2011. TepeBoauuk E. ITeTposa.
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30.1.1 ToHemuueckas mpaHckpunyus
# They !did \Hathersage and P |Padley Chapel; § 'Calke "Abbey and |Staunton Harold; § /Dove
\Dale as it |narrows and deepens to .Milldale; § “Lathkill ‘Dale from |Alport to Ricklow
AQuarry; £ ICromford Ca'nal and the |High -Peak (Trail. || They climbed “out of ‘Hope § to \Lose

Hill, £ then allong what he \promised |her (6bicmpee) was the most ;scenic \ridge Awalk in the

en\tire |Peak .District, | until they |[came to \Mam \Tor, § where the \paragliders \gathered: § ‘huge
‘men who |sweated -up the -hill with \vast packs on their .backs, § then |spread \out their
icanopies like ;laundry on the \grassy \slope ¥ and ;waited for the ,up\current to \lift them .off

their \feet £ and ,into the \sky. #

30.1.2. Ocyunnoepamma abzaya
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(1) They did Hathersage and Padley Chapel; (2) Calke Abbey and Staunton Harold; (3) Dove Dale as it narrows and
deepens to Milldale; (4) Lathkill Dale from Alport to Ricklow Quarry; (5) Cromford Canal and the High Peak Trail.
(6) They climbed out of Hope to Lose Hill, then along what he promised her was the most scenic ridge walk in the
entire Peak District, (7) until they came to Mam Tor, where the paragliders gathered: (8) huge men who sweated up
the hill with vast packs on their backs, then spread out their canopies like laundry on the grassy slope (9) and waited
for the upcurrent to lift them off their feet and into the sky.

30.1.3. Ocyunnoepamma npeodnoXHceHust
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Bapuanm umenus 30.2 (umeHue ¢punonoza-aHzaucma)
30.2.1. ToHemuueckass mpaHcKpunyus
# IThey "did |Hathersage and ? \Padley .Chapel; | “Calke ‘Abbey and |Staunton |Harold; | /Dove
\Dale as it |narrows and -deepens to Milldale; | 'Lathkill ‘Dale § from Aljport to

[Ricklow .Quarry; | \Cromford Ca\nal and the |High -Peak |Trail. | They Iclimbed "out of ‘Hope to
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/Lose \Hill, § then allong what he “promised "her was the \most scenic .ridge .walk in the en\tire
[Peak .District, | un'til they |came to \Mam \Tor, § where the "“paragliders \gathered: | huge ‘men
who [sweated up the -hill with |vast .packs on their .backs, then ;spread |out their -canopies like

\laundry on the \grassy .slope £ and ;waited for the ;up|current to -lift them \off their [feet §

and .into the \sky (muwe). #

30.2.2. Ocyunnoepamma absaya

(1) They did Hathersage and Padley Chapel; (2) Calke Abbey and Staunton Harold; (3) Dove Dale as it narrows and
deepens to Milldale; (4) Lathkill Dale from Alport to Ricklow Quarry; (5) Cromford Canal and the High Peak Trail.
(6) They climbed out of Hope to Lose Hill, (7) then along what he promised her was the most scenic ridge walk in
the entire Peak District, (8) until they came to Mam Tor, where the paragliders gathered: (9) huge men who sweated
up the hill with vast packs on their backs, (10) then spread out their canopies like laundry on the grassy slope and
waited for the upcurrent to lift them off their feet and into the sky.
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IIpumep Ne 31 (Julian Barnes “Sleeping with John Updike”)”*

OHM C TOHMMaHVeM Neper/siHy/IUCh. XO0POLIUM y HUX Noayun/cs aysT. Korga ux cranm
TIpUTJIAIIaTh Ha BCTPEUU C UMTATE/SIMU, OHU OBICTPO CMEKHYJIH, UTO Oy[yT HaMHOTO 3¢ deKTHee
CMOTpeThCs B 1iape. Ha Kakue To/ibKO (hecTHBaM He 3aHOCU/IA UX cyAbba: B X311 u IauHOypr, B
Yapncron u Kunrc-J/Iuns, B Japtunartod u JyonuH; naxke B Azenanay u TopoHTo. [TOCKO/IBKY
OHM BCIOJly €3[JW/IA BMeCTe, U3/aTesisiM He IPUXOAWIOCh TPATUTHCS Ha COMPOBOKJAOLLIMX JIULI.
Ha cueHe oHM nofaxBaTbiBaiu pPeIVIMKU APYT [PYXXKH, TPOSIB/SIZIA B3aMMOBBIPYUKY, JIMXO
oTOpuBanu BeJylero, eCyd TOT UMeJl HarJloCTh 3yD0CKalnTh, U JlaBaiv aBTorpadbl TOJIBKO TeM,

KTO Tipuobpetan uUx KHUTWU. [lo simHUM BpUTaHCKOrO coBeTa OHM peryJisipHO BLICTYMaau 3a

74 Bapuc k. ITyasc. M., CI16.: Okemo, Jomuno, 2011. TepeBoauuk E. ITeTposa.
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pybOekom, 1oka B MioHxeHe [[keliH, Oy/iyud B JIeTKOM ITOATIMTHH, He T03BOJIM/IA cebe KaKoe-To
HernapsiaMeHTcKoe BeipakeHue. (ITepesod E. [Tempogoli)

Bapuanm umenus 31.1 (umeHue ¢punonoza-aHzaucma)
31.1.1. ToHemuueckass mpaHcKpunyus

# They looked at one a|nother com panionably. || (*sbiwe) 'They ‘made a |good team. (*Hudice)
When 'they were ‘first “asked to |literary -festivals, they |soon -realised it would be tmore ‘fun to
apjpear as a \double jact. || To|gether they had -played tHay and \Edinburgh, § Charleston and
King’s \Lynn,  tDartington and \Dublin; | (*sbiwe) |even Adetlaide and To'ronto. || They
itravelled to"gether, [saving their -publishers the cost of \minders. || “On ‘stage,  they |finished
one a-nother’s -sentences, £ covered up each .other’s .gaffes, § were satirically tpunitive with
|male -interviewers who |tried to \patronise them, | and lurged "signing ‘queues to |buy the -other
one’s books. || The British *Council had |sent them a-broad a few -times unjtil \Jane, § less than
en.tirely vsober, £ had made .some § unambassatdorial re-marks § in Munich. #

31.1.2. Ocyunnozpamma npeonoiceHus

(1) Together they had played Hay and Edinburgh, (2) Charleston and King’s Lynn, (3) Dartington and Dublin;
(4) even Adelaide and Toronto.
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Bapuanm umenus 31.2 (akmepckoe umeHue)
31.2.1 ToHemuueckass mpaHcKpunyusi
# They looked at one ajnother companionably. || (*ebiwe) They 'made a \good jteam. || (*Hudice)
When they were Ifirst asked to |literary festivals, § they ‘soon [realised it would be more .fun to
ap.pear as a tdouble \act. || To|gether they had | played “Hay and “Edinburgh, § Charleston and
\King’s Lynn, § Dartington and ‘Dublin; § leven Adelaide and To\ronto. || They ltravelled
to\gether, § saving their .publishers the tcost of minders. | |On -stage, they -finished one

another’s “sentences, covered -up each jother’s gaffes, § were saltirically "punitive with ‘male
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\interviewers who ftried to \patronise them, | and 'urged |signing -queues to -buy the \other one’s
\books. || The British "Council had |sent them a\broad a [few .times until Jane, § (*Hudice) less

than en\tirely ;sober, § had jmade .some § tunambassa\dorial rejmarks in Munich. #

31.2.2. Ocyunno2pamma npeonoiceHus
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(1) Together they had played Hay and Edinburgh, (2) Charleston and King’s Lynn, (3) Dartington and Dublin;
(4) even Adelaide and Toronto.

ITpumep Ne32 (Joanne Harris “River Song”)

To, uTo 37mech cobuparoTcss UCTOpUM — uucTas TipaBga! [To0OHO BOAHBIM THAI[UHTAM,
OHU TIPUTIBIBAIOT C CeBepa BHM3 M0 TeUeHUI0, PUYMHOXasiCh M pacliBetas 1o myTu. Vicropus o
Tpex BosixBax, WM 0 Ma/lbudKe-Opjie WU [bSBOJ-pbIOe — TaKoW rpoMaiHOM, UTO OHa MOKET
repesioMUTh XpebeT GereMoTy U TIPOTJIOTUTh KPOKO/JW/IA B OJUH MPHUCECT. DTa UCTOPUS TOUHO
rpaBfia: y MeHsl eCThb [I0Ka3aTelbCTBO — 3y0 /AbsBOM-PbIObI. 1 ero BbIMEHs/la 3a CUTapeTy |
TIOJIOBMHKY >KBAaUKU Y MajlbuMKa C OfHOU Oapsku. 3y Gosbllie Moero masblia B JJIUHY, U S €T0
HOIIly Ha KYCKe ITPOBOJIOKM BOKpYT IileM. Mama >KaHH TOBOpPHUT, UTO TakK Hejb3s, 4TO 3y0
HaZiesieH 3/I0M Marvel, W, B I000M ciydae, He TIPUCTA/IO JIeCATHNETHeH [eBOUKe OONTaThCs
OKOJIO 3THUX OapiK.

Bapuanm umenus 32.1 (umeHue ¢usionoza-aHeaucma #1)
32.1.1.ToHemuueckass mpaHCcKpunyusi OmpbleKa

# It’s ‘true that [stories col-lect here. || Like the 'water “hyacinth, they |float downriver from the
north, £ di,viding and \flowering as they go. || The |story of the -Three \Sorcerers, § or the
,Eagle |Boy, § or the 'Devil-'Fish, £ so \huge it can ;snap a .hippo’s .spine,  or .swallow a
crocodile in a ;single gulp. || ‘That, at |least, is \true; | I have a !devil-fish "tooth to \prove it,
traded (for a .cigarette and half a .stick of \chewing gum (6bicmpee)) from a |boy on one of the
Dbarges. || It’s llonger than my ‘finger, and I |wear it round my -neck on a piece of wire. ||

'Maman “Jeanne [says I \shouldn’t; | (*Huotwce) there’s |bad \magic in a devil-fish .tooth, | and
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\anyway,  it’s not |right for a -ten-year-old -girl to be jhanging around those £ .river barges. #

32.1.2. Ocyunnozpamma npeonoiceHus
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Bapuanm umenus 32.2 (umeHue (punonoza-aHzaucma #2)
32.2.1. ToHemuueckasa mpaHcKpunyusi ompbleéKda

# It’s ‘true that |stories col\lect here. || Like the water "hyacinth, § they |float -downriver from the
"north, § dilviding and ‘flowering as they go. || The Istory of the |Three |Sorcerers, § or the
tEagle 'Boy, § “or the \Devil-Fish, so ;huge £ it can 'snap a ‘hippo’s |spine, or -swallow a
\crocodile in a single gulp. || ‘That, at “least, is \true; § 'I have a \devil-fish tooth to tprove \it, |
traded (for a .cigarette and .half a .stick of .chewing gum) from a ;boy on one of the \barges. ||
It’s llonger than my |finger, and I 'wear it [round my ‘neck on a piece of .wire. || IMaman "Jeanne
|says I \shouldn’t; | (*Huoice) there’s ‘bad \magic in a devil-.fish .tooth, | and \anyway, £ it’s ‘not
\right £ for a ten-.year-.old girl to be ‘hanging around those \river .barges. #

32.2.2. Ocyunnoepamma npeonoxceHus
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IIpumep Ne 33 (David Lodge “Small World”)”

Cnenyst uncTpyKiusmM boba Bacbu, [Tepc mokuHy/1 KaMITyC, TIPOILIET 10 TUXUM Y/IULIAM C
psilaMy TIpUBJIEKaTeTbHbIX OCOOHSIKOB, BO3/Ie KOTOPBIX Ha CHEry BH/IHE/NUCH OTIeUaTKH IIWH
«POBEPOB» U «STyapoB», Tlepecek IIYMHBbIA TPOCIIEKT, I/le aBTOOYyChl M T'PY30BUKM MeCHUIU

KoJlecaMH CHer, TIpeBpalliasi ero B YepHYIO Kallly, a 3aTeM yriyOuIcs B CTapblii paiioH Topoja C

75 Jlompx 1. Mup Tecen. M.: HesaBucumas Iazeta, 2004. Ileperogurk O. Makapoga.
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oOBeTIIaNbIMA CTPOEHUsIMU. Uepe3 Kakoe-TO BpeMsi OH YBU/[eJ Briepe/id Ce0si CKOMb3SIyI0 U
CTIOTBIKAIOIIYIOCS ~ (Urypy, YBEHUAaHHYI0 3HAKOMBIM KjeTdaTbiM TpeyxoMm. (ITepesod
O. Makapoeoti)

Bapuanm umenus 33.1 (umenue ¢punonoza-aHzaucma # 1)
33.1.1 ToHemuueckas mpaHckpunyus
# IFollowing "Busby’s dilrections, § |Persse -left the -campus, § walked through some .quiet
resi.dential .streets .lined with tlarge, |handsome \houses, | their |snowy -drives |scored by
the .tyre tracks of .Rovers and \Jaguars; | Icrossed a ‘busy ‘thoroughfare, where |buses
and -lorries had -churned the -snow into [furrows of black .slush; | and penetrated a ‘region of
\older £ and |less twell-\groomed \property. || After a 'few ‘minutes he became a-ware of a -figure
tslipping and \sliding on the |pavement a-head of him, ,crowned by a fa.miliar deerstalker. #

33.1.2. Ocyunnoepamma npeonoxceHus
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Bapuanm umenus 33.2 (umeHue ¢punonoz2a-aHeaucma # 2)
33.2.1. ToHemuueckas mpaHcKpunyusi ompbleKa

# |Following -Busby’s di rections, 'Persse ‘left the \campus,  |walked -through some -quiet
resi-dential -streets [lined with .large, .handsome -houses, § their |snowy adrives ;scored by
the .tyre .tracks of tRovers and \Jaguars; | \crossed § a usy -thoroughfare, where [buses
and -lorries had -churned the -snow £ into furrows of .black slush; | and |penetrated a ‘region of
older § and \less § \well-groomed .property. || |After a -few ‘minutes 'he be|came a-ware of a
“figure § |slipping and \sliding on the pavement a.head of him, § |crowned by a familiar £

_deerstalker. #
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33.2.2. Ocyunnozpamma npeonoiceHus
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ITpumep Ne 34 (Joanne Harris “River Song”)

Haxxe B Te [HW, KOrja, KasaaoCb, HeYero »JaTb, Mbl TPEHUPOBAIMUCh Iiepe[
BbiCTyTIeHUeM. [Tapy npbbKKOB co CK/IOHa; «KPOKOAMI» W JlaXke /1B, HECKOJ/IbKO TIPhDKKOB —
Y MbI TOTOBBI UCTIBITaTh CyAb0Yy B BomoBopoTe. CerosiHsi ke He ObLJIO U TEHW 3TOTO pebsiuecTBa.
OOGe3bsiHa cuenn Ha Oepery pekw, TIPOCYHYB HOTM B pPe3WHOBOE KOJIecO, U CMOTpes Bjajb,
ConnuByAckuii ManbuvK cHen, cropOuBIMCh, 1Mof apkou Jle Pammg, a Mei ¢ Comom
HabJ/roIaiu 3a peKoii, BpeMsi OT BpeMeHU Opocasi B Hee UTO TOJBEpPHETCs T0J| PyKy — MYCTYIO
MJIACTUKOBYIO OYTBIIKY, LIENKY, — 4TOObI y/JIOBUTH CKODOCTh W HarpaBjieHHe BOJ, [a/ieKOoM,

Hen3BeJaHHOU be3/HbI.
Bapuanm umenus 34.1 (umeHue aHzaucma # 1)
34.1.1 ToHemuueckas mpaHcKpunyus

# IEven on a "day with |nothing to \prove, £ we \practise be/fore we .try the ;big \runs. || A lcouple
of [runs down the Slide, per haps; | a crocoldile or two, § some "jumps, | and Ithen we are ‘ready
to |try the \Swallow. || Tolday, there was \none of that childishness. || Monkey |sat on the ‘bank
and watched, £ his |legs -tucked into his rubber .ring; | 'Hollywood ‘Boy sat |hunched under
the -arch of Les Rapides, | and |Catfish and I objserved the .river, § ocjcasionally .throwing the
.objects | — a jplastic .bottle, a ;piece of “wood (Hudxce, 6bicmpee) | — to \gauge the |speed and
the -course of the \distant Deep. #

Ta6auya Ne 34.1
AyIWUTHBHBIN aHaIU3 NHcTpyMeHTanbHbIN
aHa/u3

(mo wkane 1-3)

Monkey sat on the bank and watched, KOpOTKasi ray3a 1
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his legs tucked into his rubber ring; naysa B 1 equHuLly 2
Hollywood Boy sat hunched under the arch | may3a B 1 egunuiy 2
of Les Rapides,
and Catfish and I observed the river, KOpOTKasl raysa 1
occasionally throwing the objects — naysa B 1 equHULLY 1.5
a plastic bottle, a piece of wood — nay3sa B 1 eqMHUILY 1.5
to gauge the speed and the course of the | may3a B 2 equHULbI 3
distant Deep.
34.1.2. Ocyunno2pamma npeodnoHceHust
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Bapuanm umenus 34.2 (umeHue aHzaucma #2)
34.1.1 ToHemuueckas mpaHcKpunyus
# 'Even on a "day with [nothing to "prove, § we \practise before we |try the big .runs. || A lcouple
of ‘runs |down the \Slide, per haps; | a |crocodile or \two, § /some \jumps, § and |then we

are -ready to try the ASwallow. || Tolday, § there was \none of that childishness (Huorce,

6bicmpee). | 'Monkey £ |sat on the -bank and \watched, | his |legs .tucked into his \rubber .ring; ||
\Hollywood /Boy £ |sat -hunched under the jarch of Les Ra pides, § and \ Catfish § and AI §

objserved the \river, § oc|casionally -throwing the jobjects § — a jplastic bottle, a |piece of \wood

(Hudice, Gbicmpee) § — to gauge the 'speed and the ‘course of the |distant \Deep. #

34.1.2. Ocyunno2pamma npeodnoHceHust
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ITpumep Ne 35 (Alan Bennett. “A Chip in the Sugar™)

51 ee ocTaBr/ OKOJIO BOEHHOI'O MeMOpHaJia, TaM ke r7je 0ObIYHO, a caM ToILiesT B3SITh UTO-
HUOy b MounTaTh. [TOTOM 51 >KIas, KOTZa OHa TPUITY/IDUT HOCHMK B TyaseTe [jis WHBAJIUJOB.
Boo01je-To, OHa He WHBalW/, y Hee TPOCTO TPOO/IeMbl C TAMSITBbIO, HO OHA TIpeJIIOUuHTaeT
XO/IUTh UMEHHO TY/a, TIOTOMY UTO TaM TpocTopHee. OTTy/ja ee MOXKHO >K/jaTb BEUHO — OHA TO
MOeT pPYyKH{, TO elle uTO-TO fJenaeT. Korja, oHa, HakoHel], BepHyJ/ach, OKa3an0Ch, YTO OHa
pasroBopuiack C OfHOM corpyjHuied. S1 cripocun: «O dyeMm, uHTepecHO?» OHa: «IIpocto
bonranmu. OHa cuMTaeT, 3a MeJKHe TIPOCTYNKHA HY>KHO BBIHOCHTb CypOBOe Haka3aHWe, U $
noaymana: “Hy Ham c ['pamom Bugnee”. JKamb, uto Tebsi Tam He ObLio, Aoporoi. Tel Obl et

MpeJj0CTaBU/I CTaTUCTKY, U KyZa MoWJeM MUTb Yaii?»
Bapuanm umenus 35.1 (umeHue asmopa)
35.1.1 ToHemuueckas mpaHckpunyus
# I’d parked her by the ‘war me|morial on her -usual -seat § while 1I |went and -got some

\reading jmatter. || Then I "waited while she |went and *spent a penny in the disjabled toilet. ||

IShe’s ‘not |actually dis\abled, £ her |memory’s \bad (6bicmpee), £ but Ishe “says |she pre-fers their

itoilets § because |you -get more \elbow room (medsernee). || 'She ‘always [takes for \ever,

¢ -diddling her +hands and jwhat \not (6bicmpee), | and when |she e-ventually ;comes \back it
jturns out .she’s been \chatting to the attendant. || ' "said, | ‘\What a bout (meodsennee)?’ || She
Isaid, £ ‘'Hanging. || 'She was in |favour of \stiffer \penalties for tminor of\fences and |I -thought,
§ “Well, | 'we "know |better, § our -Graham and me (mednentee).” || 1 'wish you’d |been \there,

love; § lyou could have |given her the sta tistics (6bicmpee), § where are we |going for our tea? #

35.1.2. Ocyunno2pamma npeodnoxHceHust
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Bapuanm umenus 35.1.3. (meaeadanmayus)

I 'wish you’d |been \there, love; £ lyou could have |given her the sta\tistics (6bicmpee), | where

are we |going for our tea? #
Bapuanm umenus 35.2 (umeHue ¢puo102a-aHz1ucma)
35.2.1 ToHemuueckas mpaHcKkpunyus

# I’d lparked her by the \war me|morial on her jusual .seat while I \went and .got some
\reading .matter. || Then 'l "waited while she |went and -spent a ‘penny in the dis,abled .toilet. ||
IShe’s ‘not |actually dis\abled, § her \memory’s bad (6bicmpee), £ but she |says she pre-fers their
\toilets § because you get .more elbow room. || She lalways |takes for \ever, § |diddling her
\hands and what not (6bicmpee), § and when |she e-ventually comes back £ it [turns out she’s
been 1 chatting to the at\tendant. || I said, | {{What anbout?’ || She |said, § ‘'Hanging. || She was in
“favour of \stiffer penalties for minor offences § and I thought, § “Well, | we know better, § our

(Graham and me.” | 'I wish |you’d been (there, \love; § |you could have -given her the staytistics, |

lwhere are we |going for our tea (6bicmpee)? #

ITpumep Ne 36 (Alan Bennett “The Laying on of Hands”)

Tpuuepy ObIJIO OUEHb UHTEPECHO, Kak oTell [xonmdd cripaButcs ¢ 3Toi 3agaveid. Paau
3TOro, B TOM UMCJIe, OH U mpwiien B cobop CB. DHAPIO B TO yTPO. BbiJIo MHOXKeCTBO Criocob0B
pa3penTh MpobsieMy, JyullliM M3 KOTOPBIX — 10 MHEHHIO camoro Tpuuepa — ObUIO He
paspeliath ee BOBCE, OCTaBUTh 0e3 BHMMaHUs, TaK JIyullle BCETO, TOT CBSILEHHUK COXPaHWT
yBa)K€HHe TIPUX0XKaH, KOTOPBIA BeJET MX CKBO3b MOJIMTBBI 0e3 pa3bsCHEHWH W W3BUHEHUH,
MOTOMY Kak T0/ipa3yMeBaeTCsi, UTO BCe TIpUILIe/illiie — Bepyrolle, a eC/Ii HeT, TO UM TIPUCTAJIo
X0Ts1 Obl cieniaTh BU/. [a, Takas 6eCKOMIIPOMUCCHasl MO3ULus, 6eCccriopHo, MOXKeT MoMellaTh
YCTAQHOBJIEHUIO TeIUIbIX, TMPUSTEIHCKUX OTHOIIEHWM C TIAaCTBOM, KOTOpbIe TPUJIHUYECTBOBA/IH
nojo6HOMy MOMeHTy. Tpuuepy ke 3TO He Ka3aaoCh HeflocTaTKOM. OH ¥ caM ObUT CBSIITIEHHUKOM
— TMYCTb U B CBETCKOW Ofie’K[e — U upe3MepHO TeCHbIe JIPY>KeCKhe OTHOIIeHUsS] C TMPUX0J0M
HUKOT/Ia He cuuTaj Jo0pozeTenblo.

Ta6auya Ne 36.1. PacripeiesieHrie TUTIOB TTOBECTBOBAHUS B OTPHIBKE
I'onoc aBTOpa (1) How Father Jolliffe was going to cope with this dilemma was

interesting Treacher. Indeed it was partly what had brought him to St
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Andrew’s on this particular morning.

I'osoc aBTOpa / repost

(2) There were various ways round it, the best of which, in Treacher’s

view, was not to get round it at all;

Tonoc reposi; 6M3KO

K ITOTOKY CO3HAHHA

(3) ignore it in fact, a priest retaining more respect if he led the
congregation in prayer with neither explanation nor apology, the
assumption being that they were all believers and if not, since they
were in the house of God, it behoved them to pretend to be so. Taking
the uncompromising line, though, meant that it was hard then for the
clergyman to get on those friendly, informal terms with the

congregation that such an occasion seemed to require.

IN'onoc aBTOpa

(4) Treacher did not see this as a drawback.

[Nonioc aBTOpa / repost

(5) A priest himself, although in mufti, getting on friendly terms with

the congregation had never been high on his list.

Bapuanm umenus 36.1 (aemopckoe umeHue)

36.1.1. ToHemuueckass mpaHcKpunyus

# IHow ‘Father ‘Jolliffe was going to ‘cope with this dijlemma was |interesting .Treacher. ||

In deed it was |partly what had \brought him to St-Andrew’s on this particular .morning. ||

|There were \various ;ways .round it, | the |best of .which, in Treacher’s .view, § was \not to

get -round it at jall; § (*cmena mem6bpa) ig\nore it in fact, | a Ipriest re’taining ‘more res pect ¥ if

lhe ‘led the congre|gation in -prayer with either expla.nation nor a\pology, § the

as|sumption -being that they were ,all be.lievers | and if \not, § since Ithey -were in the house

of .God, £ it belhoved -them to pre\tend to \be .so. || 'Taking the un’compromising |line, though, £

|meant that it was -hard -then for the |clergyman to .get on .those tfriendly, [and] in|formal -terms

with the congre-gation that ;such an oc.casion .seemed to re quire. || Treacher |did not -see -this

as a drawback. || A Ipriest him’self, § \although in mufti, § |getting on -friendly -terms with the

icongre.gation £ had \never been \high on his list. #
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36.1.2. Ocyunnozpamma npeonoiceHus
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Bapuanm umenus 36.2 (umenue aHzucma)

36.2.1. ToHemuueckas mpaHckpunyus

# How 'Father 'Jolliffe was going to |cope with this di-lemma was |interesting .Treacher. ||
In deed § it was Ipartly what had |brought him to St -Andrew’s on this par.ticular .morning. ||
There were ‘various |ways jround it, § the |best of -which, in Treacher’s .view, was not to
get .round it at \all; | ig\nore it in fact, | a |priest re-taining -more re-spect if he -led the
congre-gation in -prayer with \neither explanation .nor a-pology, | the as|sumption -being that
they were all be,lievers and if not, £ since they |were in the -house of “God, it be\hoved them to
prettend to be so (6bicmpee). || 'Taking the un\compro-mising line, though, § 'meant that it was
‘hard then for the |clergyman to -get on those -friendly, in-formal -terms with the congre-gation
that ;such an oc.casion .seemed to re quire. || Treacher did |not -see this as a drawback. || A
|priest him"self, § alithough in .mulfti,  'getting on ‘friendly ‘terms with the congre gation had
‘never been \high on his |list. #

Ta6auya Ne 36.2. Koppesisliyst 3HAKOB IMPeNTMHAHMS B MMCbMEHHOM BepCHY TeKCTa U Tay3al[iH,
BOCIIPOU3BOJVMOM aBTOPOM B ayZIMOKHUTEe

la | There were various ways round it | the best of which _ in Treacher’s view [

1b | There were various ways round it , the best of which , in Treacher’s view ,

2a | was not to get round it at all [ ignore it in fact |

2b | was not to get round it at all ; ignore it in fact ,

3a | ¢ apriest retaining more respect [

3b | a priest retaining more respect _

4a | if he led the congregation in prayer with neither explanation nor apology [

4b | if he led the congregation in prayer with neither explanation nor apology ,
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5a | the assumption being that they were all believers | and if not [
5b | the assumption being that they were all believers _ and if not ,
6a | since they were in the house of God [ it behoved them to pretend to be so ||
6b | since they were in the house of God , it behoved them to pretend to be so .
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ITPWIOJXEHME 4

B dauHoMm npunoaceHuu npeacmaeﬂeHbl odonosHUMe/bHble mMamepudabl K 2jndaee 4 Hacmossaweezo uccn1e008aHust

Opurunan

Anxrimcr 1

Ta6auya IIJIM 1

AHrIHCT 2

New outfit this time: little suede coat,
corduroy collar, maroon trousers. She says,
“You’re colourful.” ‘We just happen to have
these slacks on offer,” he says. ‘I was
wondering whether you fancied a run out to
Bolton Abbey?’ ‘Bolton Abbey?’ she says.
‘Oh, that’s right up our street, isn’t it,
Graham? Graham’s good with buildings,
aren’t you, Graham? He knows all the periods
of houses. There’s one period that’s just come
in. Other people don’t like it yet_but we do,
don’t we, Graham?’ ‘I don’t know,” I said.
‘You do. What is it?’ ‘Victorian,” I said.
“That’s it, Victorian._Only there’s a lot been
pulled down.’” Mr Turnbull yawns. ‘I’ve got a
little bungalow.’” ‘“That’s nice,” Mother says. ‘I

like a nice bungalow, don’t you, Graham?’

New outfit this time: little suede coat,
corduroy collar, maroon trousers. She says,
“You’re colourful’. ‘We just happen to have
these slacks on offer,” he says, ‘I was
wondering whether you fancied a run out to
Bolton Abbey.” ‘Bolton Abbey,” she says,
‘oh_that’s right up our street, isn’t it,
Graham? Graham’s good with buildings,
aren’t you, Graham? He knows all the periods
of houses. There’s one period that’s just come
in. Other people don’t like it yet, but we do,
don’t we, Graham?’ ‘I don’t know,’ I said.
“You do. What is it?’ ‘Victorian,” I said.
“That’s it, Victorian.” ‘Only there’s a lot been
pulled down,” Mr Turnbull yawns, ‘I’ve got a
little bungalow’ “That’s nice,” Mother says, ‘I

like a nice bungalow, don’t you_Graham?’

New outfit this time: little suede coat,
corduroy collar, maroon trousers. She says,
“You’re colourful.” “We just happen to have
these slacks on offer,” he says. “I was
wondering whether you fancied a run out to
Bolton Abbey.” “Bolton Abbey,” she says,
“oh, that’s right up our street, isn’t it,
Graham? Graham’s good with buildings,
aren’t you, Graham? He knows all the periods
of houses. There’s one period that’s just come
in; other people don’t like it yet, but we do,
don’t we, Graham?” “I don’t know,” I said.
“You do. What is it?” “Victorian,” I said.
“That’s it, Victorian; only there’s a lot been
pulled down.” Mr Turnbull yawns. “I’ve got a

little bungalow.” “That’s nice,” Mother says.

“I like a nice bungalow. Don’t you, Graham?”
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“Yes,” 1 said, ‘provided_it’s not a blot on the
landscape.” ‘Mine’s architect designed,’ says
Mr Turnbull. ‘It has a patio and a breakfast
bar, it overlooks a beauty spot.” ‘Oh,” said
Mother, ‘sounds tip-top.__We’d better be
getting our skates on, Graham.’ He said, ‘I’ve
got to pick up a load of green three-quarter-
length windcheaters in Ilkley; there won’t
really be room for a third party._Isn’t there
anything on at the pictures?” ‘Oh he’ll be
happy reading,” Mother said. “Won’t you,
Graham?’ ‘Anyway,” Mr Turnbull said, ‘you

don’t want to be with your Mother at your

age, Graham?’ I didn’t say anything.

Opurunan

‘Yes,” I said. “Provided. It’s not a blot on the
landscape. _ Mine’s architect designed,” says
Mr Turnbull, ‘It has a patio and a breakfast
bar. It overlooks a beauty spot’ ‘Oh,” said
Mother, ‘sounds tip-top!> ‘We’d better be
getting our skates on, Graham,’ he said, ‘I’ve
got to pick up a load of green three-quarter-
length windcheaters in Ilkley. There won’t
really be room for a third party. ‘Isn’t there
anything on at the pictures? Oh, he’ll be
happy reading,” Mother said, ‘won’t you,
Graham?’ ‘Anyway,” Mr Turnbull said, ‘you
don’t want to be with your Mother at your

age, Graham.’ I didn’t say anything.

Anrimcr 1

“Yes,” I said, “provided it’s not a blot on the
landscape.” “Mine’s architect designed,” says
Mr Turnbull. “It has a patio and a breakfast
bar. It overlooks a beauty spot.” “Oh,” said
Mother, “sounds tip-top. We’d better be
getting our skates on, Graham.” He said, “I’ve
got to pick up a load of green three-quarter-
length windcheaters in Ilkley; there won’t
really be room for a third party. Isn’t there
anything on at the pictures?” “Oh, he’ll be
happy reading,” Mother said, “won’t you,
Graham?” “Anyway,” Mr Turnbull said,
“You don’t want to be with your Mother at

your age, Graham?” I didn’t say anything.

Ta6auya IIVIM 2

AHr/IMCT 2

I know something about personality. There’s a
chapter about it in this book I’'m reading. It’s
by an American. They’re the experts where

personality is concerned, the Americans;

I know something about personality. There’s
a chapter about it in this book I’m reading.
It’s by an American. They’re the experts

where personality is concerned. The

I know something about personality. There’s a
chapter about it in this book I’'m reading. It’s by

an American, they’re the experts where

personality is concerned. The Americans,



they’ve got it down to a fine art. It makes a
big thing of interviews so I was able to test it

out.

Opurunan

Americans, they’ve got it down to a fine art;

they’ve got it down to a fine art; it makes a big

it makes a big thing of interviews so I was | thing of interviews so I was able to test it out.

able to test it out.

Anriauct 1

Ta6auya IIVIM 3

AHr/IMCT 2

I share a room with Bridget, who’s from
Glasgow. She’s been a prostitute on and off
and did away with her kiddy, accidentally,
when she was drunk and upset. Bonny little
face, you’d never think it. Her mother was
blind, but made beautiful pastry and brought
up a family of nine in three rooms. You don’t
know you’re born_I think. I’'m friends with
practically everyone_though besides Bridget.
I’m up and down this corridor; more often
than not.I’m still on my rounds when the bell

goes.

Opurunan

I share a room with Bridget, who’s from
Glasgow. She’s been a prostitute on and off and
did away with her kiddy (accidentally), when
she was drunk and upset. Bonny little face,
you’d never think it. Her mother was blind_but
made beautiful pastry and brought up a family
of nine in three rooms. You don’t know you’re
born, I think. I’'m friends with practically
everyone, though besides Bridget. I’m up and
down this corridor; more often than not, I’m

still on my rounds when the bell goes.

Anrimcr 1

I share a room with Bridget, who’s from
Glasgow. She’s been a prostitute on and off
and did away with her kiddy_accidentally
when she was drunk and upset. Bonny, little
face = you’d never think it. Her mother was
blind, but made beautiful pastry and brought
up a family of nine in three rooms. You don’t
know you’re born. I think_I’m friends with
practically everyone, though. Besides Bridget,
I’m up and down this corridor. More often
than not I’m still on my rounds when the

bell goes.

Ta6auya IIVIM 4

AHrIMCT 2




I dropped into the Health Centre and the | I dropped into the Health Centre and the | I dropped into the Health Centre and the

receptionist said there was_ a pamphlet on | receptionist said there was. | receptionist said there was a pamphlet on

death; they’d had some on the counter, only | ‘A pamphlet on death? They’d had some on the | death; they’d had some on the counter. Only
the tots kept taking them to scribble on, so
hadn’t She

she’d skimmed through it and the gist of it was

counter; only the tots kept taking them to | the tots kept taking them to scribble on, so they

they re-ordered. said | scribble on, so they hadn’t re-ordered,’ she | hadn’t re-ordered. She said she’d skimmed

said. She’d skimmed through it and the gist of it | through it and the gist of it was not to take any

not to take any big decisions and to throw | was not to take any big decisions and to throw | big decisions and to throw yourself into

yourself into something. Isaid, “You don’t | yourself into something. I said, “You don’t mean | something. I said, “You don’t mean the canal.’

mean the canal?” She said, ‘Come again?’ | the canal?’” She said, ‘Come again, mobody | She said, ‘Come again._Nobody expects you to

Nobody expects you to make jokes._As I was | expects you to make jokes.” As I was going out, | make jokes.” As I was going out she called me

going out_she called me back and said did | she called me back and said, ‘Did Ralph wear | back and said, ‘Did Ralph wear spectacles?’

Ralph wear spectacles? Because if he did, not | spectacles? Because if he did not...” ‘To throw | Because if he did not to throw away the old

to throw awaythe old pair asowing to | away the old pair as owing to cutbacks they’d | pair, as owing to cutbacks they’d started a

cutbacks they’d started a spectacles recycling | started a spectacles recycling scheme.’ spectacles recycling scheme.

scheme.

Ta6auya IIVIM 5

Opurunan Anraucr 1 AHraucr 2

I’d parked her by the war memorial_on her
usual seat while I went and got some reading

matter. Then I waited while she went and

I’d parked her by the war memorial, on her
usual seat, while I went and got some reading

matter. Then I waited while she went and

1. I’d parked her by the war memorial on her
usual seat while I went and got some reading

matter. Then I waited while she went and spent



spent a penny in the disabled toilet. She’s not
actually disabled, her memory’s bad, but she
says she prefers their toilets because you get
more elbow room. She always takes for ever,
diddling her hands and what not, and when
she eventually comes back it turns out she’s
been chatting to the attendant. I said, “What
about?’ She said, ‘Hanging. She was in favour
of stiffer penalties for minor offences and I
thought, “Well, we know better, our Graham
and me.” I wish you’d been there, love; you
could have given her the statistics, where are

we going for our tea?’

spent a penny in the disabled toilet (she’s not
actually disabled, her memory’s bad_but she
says she prefers their toilets because you get
more elbow room). She always takes for ever
diddling her hands and what not, and when
she eventually comes back it turns out she’s
been chatting to the attendant. I said, “What
about?’ She said, ‘Hanging.” She was in
favour of stiffer penalties for minor offences
and I thought, ‘Well, we know better, our
Graham and me; I wish you’d been there,
love; you could have given her the statistics.

Where are we going for our tea?’

a penny in the disabled toilet. ‘She’s not
actually disabled: her memory’s bad, but she
says she prefers their toilets because you get
more elbow room_she always takes (for ever
diddling her hands and what not); and when
she eventually comes back, it turns out she’s
been chatting to the attendant,” I said. “What
about,” she said, ‘hanging?’ She was in favour
of stiffer penalties for minor offences. And I
thought, ‘Well, we know better,” our Graham
and me._‘I wish you’d been there, love. You
could have given her the statistics.” ‘Where are

we going for our tea?’



Ta6auya IIJIM 6. [TyHKTYyHUpOBaHMe «03ByUE€HHOT'O CJIETIOTO TEKCTa»
OpuzuHan

South America was a dangerous place, everyone knew that; there were the pampas, gauchos _

and regular revolutions.

AHenucm 1

South America was a dangerous place, everyone knew that; there were the pampas, gauchos _

and regular revolutions.

AHeaucm 2

South America was a dangerous place — everyone knew that — there were the pampas, gauchos,

and regular revolutions.

AHeaucm 3

South America was a dangerous place, everyone knew that; there were the pampas, gauchos,

and regular revolutions.

OpuzuHan

Ta6auya IIVIM 7

«Cnenou mekcm»

Unpleasant and arrogant though Carl had
been, and with a manner seemingly designed
to put people’s backs up, there were many in
the congregation who felt that he was right.
They longed passionately to believe in this
Peruvian caterpillar and its death dealing bite.
South America was a dangerous place,
everyone knew that; there were the
pampas, gauchos and regular revolutions.
The Maya had perished, so why not Clive?
But what Carl had said made sense. Of course
it was Aids. No one could screw as much as
he had done and go unpunished. So the
sentence that had been all too briefly remitted
was now reimposed and hopes momentarily
raised were dashed once more. But to have
been given a vision of peace of mind and then

to see it snatched away made the burden even

Unpleasant and arrogant though Carl had
been_ and with a manner seemingly designed
to put people’s backs up, there were many in
the congregation who felt that he was right.
They longed passionately to believe in this
Peruvian caterpillar and its death dealing bite.
South America was a dangerous place:
everyone knew_that there were the
pampas_ gauchos_ and regular revolutions.
The Maya had perished, so why not Clive?
But what Carl had said made sense. Of course
it was Aids. No one could screw as much as
he had done and go unpunished. So the
sentence that had been all too briefly remitted
was now reimposed and hopes momentarily
raised were dashed once more. But to have
been given a vision of peace of mind and then

to see it snatched away made the burden even



harder to bear. harder to bear.

la
1b

Tabauya IIJIM 8. KoppesnisiLyisi 3HaKOB TIPeNMHAHMS U T1ay3al[ii B aBTOPCKOM UTeHUU
Yet several times he caught women £ and it was women particularly £

Yet several times he caught women (and it was women particularly)

2a
2b

bending forward in their seats to get a better view of him across the aisle ||

bending forward in their seats to get a better view of him across the aisle;

3a
3b

a murmured remark passed between a couple in front |

a murmured remark passed between a couple in front,

4a
4b

the woman then turning round £ ostensibly to take in the architecture §

the woman then turning round, ostensibly to take in the architecture _

5a
5b

but actually to look at him | whereas others in the congregation

but actually to look at him, whereas others in the congregation

6a
6b

dispensed with such polite circumspection £ and just stared ||

dispensed with such polite circumspection_ and just stared.

Ta6auya IIJIM 9
IMucbmeHHbIll opueuHan

A Ul A WN =

Yet several times he caught women (and it was women particularly) bending
forward in their seats to get a better view of him across the aisle; a murmured
remark passed between a couple in front, the woman then turning round,
ostensibly to take in the architecture _ but actually to look at him, whereas
others in the congregation dispensed with such polite circumspection _ and

just stared.

AHenucm 1

A Ul A WON =

Yet several times he caught women (and it was women particularly) bending
forward in their seats to get a better view of him across the aisle. A murmured
remark passed between a couple in front; the woman then turning round,
ostensibly to take in the architecture, but actually to look at him, whereas
others in the congregation dispensed with such polite circumspection _ and

just stared.

AHeaucm 2

Yet several times he caught women _ and it was women particularly, bending
forward in their seats to get a better view of him across the aisle, a murmured

remark passed between a couple in front _ the woman then turning round _




4 ostensibly to take in the architecture _ but actually to look at him, whereas
5 others in the congregation dispensed with such polite circumspection _ and
6 just stared.
AHenucm 3
1 Yet several times he caught women, and it was women particularly _ bending
2 forward in their seats to get a better view of him across the aisle; a murmured
3 remark passed between a couple in front, the woman then turning round —
4 ostensibly to take in the architecture _ but actually to look at him, whereas
5 others in the congregation dispensed with such polite circumspection _ and
6 just stared.
Ta6auya IIVIM 10
Opuezunan AHeaucm; «cnenot» mekcm
1 Yet several times he caught women Yet several times he caught women —
2 (and it was women particularly) and it was women particularly _
3 | bending forward in their seats to get a bending forward in their seats to get a
4 better view of him across the aisle; a better view of him across the aisle, a
5 murmured remark passed between a murmured remark passed between a
6 couple in front, the woman then couple in front _ the woman then
7 | turning round, ostensibly to take in turning round ostensibly to take in the
8 the architecture but actually to look at architecture, but actually to look at
9 him, whereas others in the him, whereas others in the
10 | congregation dispensed with such congregation dispensed with such
11 | polite circumspection and just stared. polite circumspection and just stared.
Ta6auya IICT Ne 11
la There were various ways round it | the best of which _ in Treacher’s view [
1b There were various ways round it , the best of which , in Treacher’s view ,
2a was not to get round it at all [ ignore it in fact |
2b was not to get round it at all ; ignore it in fact ,
3a t a priest retaining more respect [
3b

a priest retaining more respect _




4a
4b

if he led the congregation in prayer with neither explanation nor apology [

if he led the congregation in prayer with neither explanation nor apology ,

5a
5b

the assumption being that they were all believers | and if not |

the assumption being that they were all believers _ and if not ,

6a
6b

since they were in the house of God [ it behoved them to pretend to be so ||

since they were in the house of God , it behoved them to pretend to be so .

Ta6auya IIVIM 12
«[TyHKmMyupoeaHue 036yueHHO20 C/1eN020 MeKCMa»

OpucuHan

uT AN W N

There were various ways round it, the best of which, in Treacher’s view,
was not to get round it at all; ignore it in fact, a priest retaining more respect
if he led the congregation in prayer with neither explanation nor apology, the
assumption being that they were all believers_ and if not, since they were in

the house of God, it behoved them to pretend to be so.

AHenucm 1

u N W N =

There were various ways round it, the best of which_ in Treacher’s view_
was not to get round it at all, ignore it in fact; a priest retaining more respect
if he led the congregation in prayer with neither explanation nor apology: the
assumption being that they were all believers, and if not, since they were in

the house of God, it behoved them to pretend to be so.

AHeaucm 2

gau A W N =

There were various ways round it, the best of which (in Treacher’s view)

was not to get round it at all, ignore it in fact - a priest retaining more respect
if he led the congregation in prayer with neither explanation nor apology - the
assumption being that they were all believers, and if not (since they were in

the house of God) it behoved them to pretend to be so.

AHeaucm 3

ga B~ W N =

There were various ways round it, the best of which_ in Treacher's view_ was
not to get round it at all - ignore it in fact; a priest retaining more respect if
he led the congregation in prayer with neither explanation nor apology, the
assumption being that they were all believers, and if not, since they were in

the house of God, it behoved them to pretend to be so.



Ta6auya ITJIM 13

«IIyHKmyupogaHue cs1eno20 mekcma»

opueuHan

daHenaucm

There were various ways round it, the best
of which, in Treacher’s view, was not to
get round it at all; ignore it in fact, a priest
retaining more respect if he led the
congregation in prayer with neither
explanation nor apology, the assumption
being that they were all believers and if
not, since they were in the house of God, it

behoved them to pretend to be so.

There were various ways round it, the best
of which_ in Treacher’s view, was not to
get round it at all, ignore it; in fact, a priest
retaining more respect if he led the
congregation in prayer with neither
explanation nor apology: the assumption
being that they were all believers and if
not, since they were in the house of God, it

behoved them to pretend to be so.




